
Contents

List o f Illustrations ix
Acknowledgments xi

Introduction: Theorizing Opera as Hypermedium 1

1. Allegory and Excess: Reading Hypermedial Opera 38

2. Theatricality and Absorption: Listening for a Point of Experience 69

3. Liveness and Mediatization: (De)constructing Dichotomies 98

4. Synaesthesia or Anaesthesia? Toward a Politics of
Hypermedial Opera 127

Conclusion 162

References 167
Index 175


