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son art.” In Regards sur l’art americain des annees soixante, edited 
by Claude Gintz, pp. 21-32. Paris: Editions Territoires, 1979.
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by Susan Brundage, n.p. New York: Leo Castelli, 1993.

"Who’s Who in Michelangelos Creation of Adam: A Chronolo­
gy of the Pictures Reluctant Self-Revelation.“ Art Bulletin, 74 
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arttext&pid=S1678-53202007000100002&lng=pt& 
nrm=iso&tlng=pt.
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"The Line of Fate in Michelangelo’s Painting." Critical Inquiry, 6 
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Reprint: In The Language of Images, edited by W. J. T. Mitchell, 
pp. 85-128. Chicago: University of Chicago Press, 1980.
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of Ugliness.” In Picasso in Perspective, edited by Gert Schiff, pp.
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Swedish translation: "Kvinnorna i Alger och Picasso i stort.” In 
Pablo Picasso, exhibition catalogue, pp. 121-205. Stockholm: 
Moderna Museet, 1985.

“Reflections on the State of Criticism.” Artforum, 10 (March 1972), 

pp. 37-49.
Reprint: In Robert Rauschenberg, October Files 4, edited by 

Branden W. Joseph, pp. 6-37. Cambridge: MIT Press, 2002.
"Art/Work.” ARTnews, 70 (February 1972).
“Rubens’ Ceres in Leningrad.” ARTnews, 70 (December 1971), pp. 
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“Mantegna's Judith in Washington.” ARTnews, 70 (November 

1971), pp. 42-43.
“The Skulls of Picasso.” ARTnews, 70 (October 1971). Included 
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German translation: “Die Totenschadel Picassos.” In Picassos 
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halle Bielefeld, 1984.

French translation: In Steinberg, Trois Etudes sur Picasso, Trans­
lated by Jean-Louis Houdebine. Paris: Editions Carré, 1996.

“Picasso: Drawing as If to Possess.” Artforum, 10 (October 1971), 
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Reprint, with revisions: In Major European Art Movements, 

1900—1945, edited by Patricia Kaplan and Susan Manso, pp. 
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“The Water-Carrier of Velazquez.” ARTnews, 69 (Summer 1971), 
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“Michelangelo’s Madonna Medici and Related Works.” Burlington 

Magazine, 113 (March 1971), pp. 145-49.
“The Metaphors of Love and Birth in Michelangelo’s Pietas/ In 

Studies in Erotic Art, edited by Theodore Bowie and Cornelia V. 
Christenson, pp. 231-335. New York: Basic Books, 1970.
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Reprint: In Critical Reading and Writing across the Disciplines, 
edited by Cyndia S. Clegg, pp. 564-73. New York: Holt, Rine­
hart and Winston, 1988.

“Picasso’s Sleepwatchers." LIFE, December 27, 1968. Included in 
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French translation: In Steinberg, Trois Etudes sur Picasso. Trans­
lated by Jean-Louis Houdebine. Paris: Editions Carre, 1996.

Revision, 2007, in French and English for the website picasso.fr 
(no longer available).

“Michelangelo’s Florentine Pieta: The Missing Leg.” Art Bulletin, 
50 (December 1968), pp. 343-53.

On Michelangelo’s Florentine Pieta and Madonna Medici (re­
sponse to a letter concerning the above essay). Art Bulletin, 51 
(December 1969), pp. 410-12.

“The Water-Carrier of Seville (by Velázquez)." In Man and His 
World, International Fine Arts Exhibition, Expo ’67, Montreal, 

1967.
“Paul Brach's Pictures.” In Paul Brach: New Paintings, exhibition 

brochure. New York: Cordier & Ekstrom, 1963. Included in 
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Reprint: In Toward a New Abstraction, exhibition catalogue. New 
York: The Jewish Museum, 1963; Art International, 8 (April 1964).

Reprint of excerpt: In Art in Process, exhibition catalogue. New 
York: Finch College Museum of Art, 1965.

“Pop Art Symposium at The Museum of Modern Art, December 
13, 1962.” Arts Magazine, 37 (April 1963), pp. 36-44. Publication 
of participants’ remarks at the symposium; Steinberg’s remarks 
are on pp. 39-41.

“Rodin.” Introductory essay to Rodin: An Exhibition of Sculptures 
and Drawings, exhibition catalogue. New York: Charles E. Slat­
kin, 1963. Revised for inclusion in Other Criteria.

French translation: Le retour de Rodin. Paris: Editions Macula, 
1992.

“Contemporary Art and the Plight of Its Public.” Harpers Maga­
zine, 224 (March 1962). Included in Other Criteria.

Swedish translation: “Samtidens Konst och publiikens dilemma.” 
Bonniers Litterara Magasin, no. 6 (Summer 1962).

Translated into several Eastern European languages in Ameryka 
and Pregled, US State Department publications, 1960s.

Spanish translation: “El arte contemporaneo y la incomodidad 
del publico.” Otra Parte [Buenos Aires], Autumn 2004.

Reprint: In The New Art: A Critical Anthology, edited by Gregory 
Battcock. New York: E. P. Dutton, 1966, 1973.

Reprint: In The Sociology of Art and Literature: A Reader, edited 
by Milton Albrecht, James Barnett, and Mason Griff. New 
York: Praeger Publishers, 1970, 1976.
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pp. 183-93.

Introduction to The New York School: Second Generation, exhibi­
tion catalogue, pp. 4-8. New York: The Jewish Museum, 1957.

“The Eye Is a Part of the Mind.” Partisan Review, 20 (March-April 
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Reprint: In Reflections on Art: A Sourcebook of Writings by Artists, 
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Joseph Frank. Boston: Little, Brown, 1966.
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“Shrinking Michelangelo.” Review of Michelangelo: A Psychoana­
lytic Study of His Life and Images, by Robert Liebert. New York 
Review of Books, June 28, 1984, pp. 41-45.

“Leonardo by Carlo Pedretti.” Renaissance Quarterly, 28 (Spring 

1975), pp. 86-89.
“Velazquez: A Catalogue Raisonné of His Oeuvre by José Lopez-Rey.” 

Art Bulletin, 47 (June 1965), pp. 274-94.
“The Berenson Collection.” Harper’s Magazine, 230 (March 1965), 

pp. 154-55.
“Art Books, 1961-62.” Harper’s Magazine, 225 (December 1962), 

pp. 103-10.
“Art Books, 1960-61.” Harper’s Magazine, 223 (December 1961), 

pp. 87-91.
“Four about Rembrandt.” Art in America, no. 4 (1961), pp. 88-91.
“Art Books of i960.” Harper’s Magazine, 221 (December i960), pp. 

106, no, 112, 114, 116-20.
“Professor Janson’s Donatello” Arts Magazine, 32 (June 1958), pp. 

41-43.
“Monuments of Romanesque Art by Hanns Swarzenski.” Arts Mag­

azine, 30 (May 1956), pp. 43-45.
“Caravaggio Studies by Walter Friedlaender.” Arts Magazine, 30 

(October 1955), pp. 46-48.
“Le musée imaginaire, c’est moi!” Review of André Malraux. Art 

Digest, 29 (April 15, 1955), p. 16.
“The Alphabet of Creation by Ben Shahn.” Commentary, 20 (March 

1955), pp. 310-12.
“Modernity from Tombs and Temples” (recent books on Egyptol­

ogy). Art Digest, 29 (December 1, 1954), pp. 20-21.
“The Synagogue’s New Look: An American Synagogue for Today 

and Tomorrow” Commentary, 17 (August 1954), pp. 170-72.
“Undying Antiquity.” Review of The Survival of the Pagan Gods, 

by Jean Seznec. ARTnews, 52 (January 1954), pp. 53, 73-74.
“Marino Marini by Umbro Apollonio.” Art Digest, 28 (October I, 

1953), pp. 22-23.
“Egypt in New York: The Scepter of Egypt by William C. Hayes.” 

Art Digest, 27 (September 15, 1953), p. 23.
“Sculpture Since Rodin: Sculpture in the 20th Century by Andrew

Carnduff Ritchie.” Art Digest, 27 (August 1953), pp. 22-23.
“Isaac Kloomok’s Marc Chagall” Judaism, 1 (April 1952), pp. 190-91.
“Perspective Drawing” (animated short). Film News (April 

1952), p. 6.
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EXHIBITION REVIEWS

“Deliberate Speed." ARTnews, 66 (April 1967), pp. 42-59.
“Month in Review," a column on contemporary art in Arts Mag­

azine, 1955-56:
Twelve Americans. Arts Magazine, 30 (July 1956), pp. 25-28.

Raoul Hague included in Other Criteria.
Fritz Glarner and Philip Guston. Arts Magazine, 30 (June 1956). 

Included in Other Criteria.
Recent Drawings USA. Arts Magazine, 30 (May 1956), p. 66. 

Included in Other Criteria.
Franz Kline et al. Arts Magazine, 30 (April 1956), pp. 42-45. 

Included in Other Criteria.
Julio Gonzalez. Arts Magazine, 30 (March 1956). Included in 
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Spanish translation: In Kalias (October 1990), pp. 97-101.

Monet’s Water Lilies, Metropolitan Museum Fountain. Arts 
Magazine, 30 (February 1956), pp. 46-48. Monet included in 
Other Criteria.

Goldberg, Mitchell, Rivers, Rauschenberg. Arts Magazine, 30 
(January 1956), pp. 46-48.

Revision of comment on Rauschenberg as letter to the editor: 
“Footnote.“ Arts Magazine, 32 (May 1958), p. 9.

Pollock’s first retrospective, Jules Pascin, Picasso’s Suite Vollard. 
Arts Magazine, 30 (December 1955), pp. 43-46. Pollock and 
Pascin included in Other Criteria.

Reprint of Pollock: In Jackson Pollock: Interviews, Articles, 
Reviews, edited by Pepe Karmel, pp. 81-83. New York: Mu­
seum of Modern Art, 1999.

De Kooning, Modern Sculpture, Morris Graves. Arts Magazine, 
30 (November 1955), pp. 46-48. De Kooning included in Other 
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“Bible-Age Relics andjewish Art.“ Commentary, 15 (August 1953), 
pp. 164-66.

“Metropolitan Offers Modern Americans.“ New Leader, February 
5, 1951, p. 26.

LETTERS TO THE EDITOR

“The King's Cross.“ New York Review of Books, February 15, 2007, 
p. 62.

“Max Ernst’s Blasphemy.” New York Review of Books, September 
22, 2005, p. 85.

“Your Teeth Are Showing.” New York Review of Books, March 29, 
2001, p. 53.

On Pacheco and Velazquez. Art Bulletin, 73 (September 1991), 

pp. 503-5.
Letter re: response to Carol Duncan on the Demoiselles dAvignon. 

Art Journal, 49 (Summer 1990), p. 207.
“What Did Cato Mean?” New York Review of Books, July 19, 1990, 

p. 53.
“Saving the Last Supper.” New York Times Magazine, November 

24, 1985, p. 162.
“A Close Shave” (re: beardless angels). ARTnews, 80 (April 1981).

Reprint: In ARTnews, 91 (November 1992), p. 97.
In support of Christo’s Gates project for Central Park, New York. 

New York Times, October 24, 1980, sect. A, p. 32.
“Gerontophilia.” Art Journal, no. 3 (Spring 1973), p. 370.
“Read Kolnik for Kollwitz.” Print Collector’s Newsletter, 3 

(September-October 1972), pp. 81-82.
“Debate with George Steiner.” Daedalus, 98 (Summer 1969), pp. 

726-29, 791-93.
“Footnote“ (re: Rauschenberg). Arts Magazine, 32 (May 1958), p. 9. 
“Apropros Huntington Hartford.” Art Digest, 29 (July 1, 1955), p. 4.

OTHER

Interview for Jasper Johns audio guide, for “Jasper Johns: Gray” 
exhibition, the Metropolitan Museum of Art and the Art In­
stitute of Chicago, 2007-8.

"False Starts, Loose Ends" (publication of talk given at the CAA Dis­
tinguished Scholar Award, 2002). Brooklyn Rail (June 2006), pp.
16-20. http://www.brooklynrail.org/2oo6/o6/art/leo.

“The Burden of Michelangelo’s Painting” (synopsis of 1982 A. W. 
Mellon Lectures). In A. W. Mellon Lectures in the Fine Arts: 
Fifty Years, pp. 135-40. Washington, DC: National Gallery of 
Art/CASVA, 2002.

"Jacob Kainen” (obituary). Art on Paper, 4 (November-December 
1999), pp. 29-30.

"Meyer Schapiro" (obituary). CAA Newsletter, May-June 1996, 

pp. 3-4.
"Albert Elsen” (obituary). CAA Newsletter, November-December 

1995.
Response to “What Is the Meaning of Making a Painting Today 

with No Recognizable Image?” Tema Celeste, nos. 32-33 (Au­
tumn 1991), p. 65.

Statement re:“The Power of Art.” Art Newspaper (October 1990), 
n.p.

Reply to Paul Gardner, "What Would You Ask Michelangelo?” 
ARTnews, 85 (November 1986), p. 102.
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