
WORKS CITED

Fan magazines and other primary or archival materials are cited in the text 
of individual essays.

Agee, James. "Comedy's Greatest Era/' Life 5 September 1949. Reprinted in Film: An Anthol­
ogy. Ed. Dan Talbot. New York: Simon & Schuster, 1959. 130-47.

Albrecht, Donald. Designing Dreams: Modern Architecture in the Movies. New York: Harper & 
Row, 1986.

Allen, Frederick Lewis. Only Yesterday: An Informal History of the Nineteen-Twenties. New York: 
Harper, 1931.

Altman, Rick. Silent Film Sound. New York: Columbia UP, 2007.
Anderson, Mark Lynn. "1921: Movies and Personality." American Cinema of the 1920s: Themes 

and Variations. Ed. Lucy Fischer. New Brunswick, N.J.: Rutgers UP, 2009. 46-69.
Aranda, Francisco. Luis Buhuel: A Critical Biography. Ed. and trans. David Robinson. New 

York: Da Capo, 1976.
Arnheim, Rudolf. "The Artistry of Silent Film." The Philosophy of Film: Introductory Texts and

Readings. Ed. Thomas E. Wartenberg and Angela Curran. London: Wiley-Blackwell, 
2005. 50-59.

-------- . Film Essays and Criticism. Trans. Brenda Bethien. Madison: U of Wisconsin P, 1997.
Aron, Robert. "Films de révolte." La Revue du cinéma 5 (15 November 1929): 41-45. 

Reprinted in French Film Theory and Criticism, Vol. I: 1907-1929. Ed. and trans. Richard 
Abel. Princeton, N.J.: Princeton UP, 1988. 432-36.

Ba, Ling. "Is This Really a Hollywood Production" (Helihuo de chuping shi zheyang de ma?). 
Yinguang 4 (1 March 1927). Reprinted in Jiang and Jing, vol. 12, 225-29.

Bab, Julius. Schauspieler und Schauspielkunst. Berlin: Oesterheld, 1926.
Baldwin, James. The Devil Finds Work. New York: Dell, 1976.
Banner, Lois. Women in Modern America: A Brief History. New York: Harcourt Brace 

Jovanovich, 1974.
Barbas, Samantha. Movie Crazy: Fans, Stars and the Cult of Celebrity. New York: Palgrave, 2001.
Barlow, Tani. "Introduction: On 'Colonial Modernity.'" Formations of Colonial Modernity in East 

Asia. Durham, N.C.: Duke UP, 1997. 1-20.
Basinger, Jeanine. Silent Stars. New York: Knopf, 1999.
Beauchamp, Cari. Without Lying Down: Frances Marion and the Powerful Women of Early Holly­

wood. New York: Scribners, 1997.
Berger, Ludwig. Theatermenschen: So sah ich sie. Velber: Friedrich Verlag, 1962.
Bergfelder, Tim. "Negotiating Exoticism: Hollywood, Film Europe and the Cultural Recep­

tion of Anna May Wong." 'Film Europe' and 'Film America': Cinema, Commerce and Cul­
tural Exchange 1920-1939. Ed. Andrew Higson and Richard Maltby. Exeter: U of Exeter 
P, 1999. 274-345.

Bie, Richard. Emil Jannings: Eine Diagnose des deutschen Films. Berlin: Frundsberg-Verlag, 
1936.

Blesh, Rudi. Keaton. New York: Collier, 1971.

285



286 WORKS CITED

Blum, Heiko. Meine zweite Heimat Hollywood: Deutschsprachige Filmkunstler in den USA. Berlin: 
Henschel, 2001.

Bogle, Donald. Bright Boulevards, Bold Dreams: The Story of Black Hollywood. New York: One 
World/Ballantine Books, 2006.

Bowser, Pearl, and Louise Spence. Writing Himself into History: Oscar Micheaux, His Silent Films, 
and His Audiences. New Brunswick, N.J.: Rutgers UP, 2000.

Brewster, Ben, and Lea Jacobs. Theatre to Cinema: Stage Pictorialism and the Early Feature Film. 
New York: Oxford UP, 1997.

Bronfen, Elisabeth. "Leni Riefenstahl und Marlene Dietrich: Zwei deutsche Stars/ Leni 
Riefenstahl and Marlene Dietrich: Two German Stars." Filmmuseum Berlin. Ed. Wolf­
gang Jacobsen, Hans Helmut Prinzler, and Werner Sudendorf. Berlin: Filmmuseum 
Berlin, Deutsche Kinemathek and Nicolaische Verlagsbuchhandlung, 2000. 169-190.

Calhoon, Kenneth S. "Emil Jannings, Falstaff, and the Spectacle of the Body Natural." Mod­
ern Language Quarterly 58.1 (1997): 83-109.

Calverton, V. F. The Bankruptcy of Marriage. New York: Macaulay, 1928.
Cambon, Maria. "The Dream Palaces of Shanghai: American Films in China's Largest 

Metropolis Prior to 1949." Asian Cinema 7.2 (Winter 1995): 34-45.
Cao, Yuankai. "A Detailed Account of What I Have Learned in School and Its Uses” 

(Xiangyan zai xuexiao zhi suo xue ji qi gongyong). Movies Magazine (Diangying zazhi) 5 
(1924). Reprinted in Jiang and Jing, vol. 2, 43-46.

Carby, Hazel. Race Men. Cambridge, Mass.: Harvard UP, 1998.
Carringer, Robert, ed. The Jazz Singer. Wisconsin/Warner Bros. Screenplay Series. Madis on 

U of Wisconsin P, 1979.
Carroll, Noel. Comedy Incarnate: Buster Keaton, Physical Humor, and Bodily Coping. Malden, 

Mass.: Blackwell, 2007.
Carter, Erica. Dietrich's Ghosts: The Sublime and the Beautiful in Third Reich Film. London: BFI, 

2004.
Chung, Hye Seung. Hollywood Asian: Philip Ahn and the Politics of Cross-ethnic Performance 

Philadelphia: Temple UP, 2006.
Clark, Danae. Negotiating Hollywood: The Cultural Politics of Actors' Labor. Minneapolis: U of 

Minnesota P, 1995.
Cole, Catherine. "Reading Blackface in Africa: Wonders Taken for Signs." Critical Inquiry 23 

(1996): 183-215.
Cott, Nancy F. The Grounding of Modern Feminism. New Haven, Conn.: Yale UP, 1989.
Covington, Floyd C. "The Negro Invades Hollywood." Black Films and Filmmakers. Ed. Lind­

say Patterson. New York: Dodd, Mead, & Company, 1975. 122-27.
Crafton, Donald. The Talkies: American Cinema's Transition to Sound 1926-1931. Berkeley: U of 

California P, 1997. -
Cripps, Thomas. Black Film as Genre. Bloomington: Indiana UP, 1978.
-------- . Slow Fade to Black: The Negro in American Film, 1900-1942. New York: Oxford UP, 1993.
Curtis, Scott. "Douglas Fairbanks: Icon of Americanism." Flickers of Desire: Movie Stars of the 

1910s. Ed. Jennifer Bean. New Brunswick, N.J.: Rutgers UP, forthcoming.
Daniel, Robert L. American Women in the 20th Century: The Festival of Life. New York: Harcourt 

Brace Jovanovich, 1987.
deCordova, Richard. Picture Personalities: The Emergence of the Star System in America. Urbana: 

U of Illinois P, 1990.
De Grazia, Victoria. Irresistible Empire: America's Advance through Twentieth Century Europe 

Cambridge, Mass.: Belknap Press, Harvard UP, 2005.



WORKS CITED 287

De Groat, Greta. "Rediscovering Norma Talmadge." Griffithiana 71 (2001). Available at 
www.stanford.edu/~gdegroat/NT/home.htm. Accessed 29 August 2008.

Deleuze, Gilles, and Felix Guattari. Kafka: Towards a Minor Literature. Minneapolis: U of Min­
nesota P, 1986.

Desnos, Robert. Cinéma. Ed.André Tchernia. Paris: Gallimard, 1966.
Dikotter, Frank. The Discourse of Race in Modern China. London: C. Hurst & Company, 1991.
Dos Passos, John. The Big Money. New York: New American Library, 1969.
-------- . Facing the Chair: Story of the Americanization of Two Foreignborn Workmen. New York: Da 

Capo, 1970.
Dressier, Marie. The Life Story of an Ugly Duckling. New York: Robert M. McBridge & Com­

pany, 1924.
-------- . My Own Story, as told to Mildred Harrington. Boston: Little, Brown, 1934.
Dumont, Hervé. Frank Borzage: Sarastro a Hollywood. Milan: Edizioni Gabriele Mazzotta, 

1993.
Dyer, Richard. Heavenly Bodies: Film Stars and Society. London: BFI, 1986.
-------- . Stars. London: BFI, 1982.
Ebermayer, Erich. Eh' ich's vergesse: Erinnerungen an Gerhart Hauptmann, Thomas Mann, Klaus 

Mann, Gustaf Grundgens, Emil Jannings und Stefan Zweig. Munich: Langen, 2005.
-------- . Unter anderem Himmel. Berlin: Zsolnay, 1942.
Eisner, Lotte. The Haunted Screen: Expressionism in the German Cinema and the Influence of Max 

Reinhardt [1952]. Trans. Roger Greaves. Berkeley: U of California P, 1969.
Ellis, Havelock. Little Essays of Love and Virtue. New York: George H. Doran, 1921, 1922.
Érěbe, Judith. "Sur le film comique et singulierement sur Buster Keaton." Crapouillot 

(August 1927). Reprint, Crapouillot 59 (January 1963): 10-13.
Evans, Sara M. Born for Liberty: A History of Women in America. New York: Free Press, 1989.
Everett, Anna. Returning the Gaze: A Genealogy of Black Film Criticism, 1909-1949. Durham, 

N.C.: Duke UP, 2001.
Eyman, Scott. The Speed of Sound: Hollywood and the Talkie Revolution, 1926-1930. Baltimore: 

Johns Hopkins UP, 1999.
Faderman, Lillian, and Stuart Timmons. Gay L.A.: A History of Sexual Outlaws, Power Politicos, 

and Lipstick Lesbians. New York: Basic Books, 2006.
Fass, Paula S. The Damned and the Beautiful: American Youth in the Twenties. New York: Oxford 

UP, 1977.
Felando, Cynthia. "Hollywood in the 1920s: Youth Must Be Served." Hollywood Goes Shop­

ping. Ed. David Desser and Garth S. Jowett. Minneapolis: U of Minnesota P, 2000. 
82-107.

FilmMuseum Berlin Newsletter no. 42 (16 August 2002). Available at www.marlenedietrich. 
org/pdf/News42.pdf. Accessed 12 January 2009.

FilmMuseum Berlin Newsletter no. 60 (5 February 2004). Available at www.marlenedietrich. 
org/pdf/News62.pdf. Accessed 12 January 2009.

Finnegan, Margaret. Selling Suffrage: Consumer Culture and Votes for Women. New York: Colum­
bia UP, 1999.

Fischer, Lucy. Designing Women: Cinema, Art Deco and the Female Form. New York: Columbia 
UP, 2003.

Fleeger, Jennifer. "How to Say Things with Songs: Al Jolson, Vitaphone Technology, and the
Rhetoric of Warner Bros, in 1929." Quarterly Review of Film and Video 27.1 (December 
2009).

http://www.stanford.edu/%7Egdegroat/NT/home.htm
http://www.marlenedietrich
http://www.marlenedietrich


288 WORKS CITED

Ford, Charles. Emil Jannings. Paris: UAvant-scěne du cinéma, 1969.
Fraenkel, Heinrich. Unsterblicher Film: Die grosse Chronik —Von der Laterna Magica bis zum Ton­

film. Munich: Kindler, 1956.
Franklin, Robert, and Joan Franklin. "Interview with Buster Keaton." Buster Keaton Inter­

views. Ed. Kevin W. Sweeney. Jackson: U of Mississippi P, 2007. 62-102. Also in Oral 
History Research Collection, Columbia University Library.

Freedland, Michael. Jolson: The Story of Al Jolson. Portland, Ore.: Valentine Mitchell, 2007.
Friedberg, Anne. "Writing about Cinema: Close-Up, 1927-1933." Ph.D. diss., New York Uni­

versity, 1983.
Gabler, Neal. An Empire of Their Own: How the Jews Invented Hollywood. New York: Crown. 

1988.
Gemunden, Gerd. A Foreign Affair: Billy Wilder's American Films. New York: Berghahn Books, 

2008.
Gerstner, David A. "Ramon Novarro: The Performance of Deception." Unpublished 

manuscript.
Goldman, Herbert G. Jolson: The Legend Comes to Life. New York: Oxford UP, 1988.
Gomery, Douglas. The Coming of Sound. New York: Routledge, 2004.
Gramsci, Antonio. "Americanism and Fordism." Selections from the Prison Notebooks of Anton:: 

Gramsci. Ed. and trans. Quintin Hoare and Geoffrey Nowell-Smith. New York: Interna­
tional Publishers, 1971. 277-318.

Gregor, Josef. Meister deutscher Schauspielkunst: Krauss, Klopfer, Jannings, George. Bremer.: 
Schunemann, 1939.

Grieveson, Lee. Policing Cinema: Movies and Censorship in Early Twentieth Century America. 
Berkeley: U of California P, 2004.

Griffith, Richard. The Talkies: Articles and Illustrations from Photoplay Magazine, 1928-1940. New 
York: Dover, 1971.

Grupenhoff, Richard. The Black Valentino: The Stage and Screen Career of Lorenzo Tucker. 
Metuchen, N.J.: Scarecrow Press, 1988.

Gubar, Susan. Racechanges: White Skin, Black Face in American Culture. New York: Oxford V?. 
1997.

Gunning, Tom. "Crazy Machines in the Garden of Forking Paths: Mischief Gags and the Ori­
gins of American Film Comedy." Classical Hollywood Comedy. Ed. Kristine Brunovska 
Karnick and Henry Jenkins. New York: Routledge, 1995. 87-105.

Hall, Leonard. "Garbo-Maniacs." The Talkies. Ed. Richard Griffith. New York: Dover, 1971. 
4-5, 270.

Hamilton, Mary Beth. 'When I'm Bad, I'm Better': Mae West, Sex, and American Entertainment. 
Berkeley: U of California P, 1997.

Hansen, Miriam. "Pleasure, Ambivalence, Identification: Valentino and Spectatorship." Cin­
ema Journal 25.4 (Summer 1986): 6-32.

Hastie, Amelie. Cupboards of Curiosity: Women, Recollection, and Film History. Durham, N C 
Duke UP, 2007.

Heffernan, Harold. "An Actor Recalls: Some Memories of a Great Trouper." Marie Dress er 
clipping file at the Billy Rose Library for the Performing Arts, Lincoln Center, New 
York.

Hegeman, Susan. Patterns for America: Modernism and the Concept of Culture. Princeton, \ J 
Princeton UP, 1999.

Heisner, Beverly. Hollywood Art: Art Direction in the Days of the Great Studios. Jefferson, N: 
McFarland, 1990.



WORKS CITED 289

Helker, Renata. "Kunst-Ausschuss: Emil Jannings als Schauspieler und Produzent." Tonfllm- 
frieden/Tonfilmkrieg: Die Geschichte der Tobis vom Technik-Syndikat zum Staatskonzern. Ed. 
Jan Distelmeyer. Munich: Text & Kritik, 2003. 150-58.

Higashi, Sumiko. Cecil B. DeMille and American Culture: The Silent Era. Berkeley: U of Califor­
nia P, 1994.

-------- . "Ethnicity, Class and Gender in Film: DeMille's The Cheat." Unspeakable Images: Eth­
nicity and the American Cinema. Ed. Lester Friedman. Urbana: U of Illinois P, 1991. 
112-39.

Higson, Andrew, and Richard Maltby, eds. "Film Europe" and "Film America": Cinema, Com­
merce and Cultural Exchange 1920-1939. Exeter: Exeter UP, 1999.

Hochheiser, Sheldon. "AT&T and the Development of Sound Motion-Picture Technology." 
The Dawn of Sound. Ed. Mary Lea Bandy. New York: Museum of Modern Art, 1989. 
19-33.

Hodges, Graham Russell Gao. Anna May Wong: From Laundryman's Daughter to Hollywood Leg­
end. New York: Palgrave Macmillan, 2004.

Holba, Herbert. Emil Jannings. Ulm: Knorr, 1973.
Horak, Jan-Christopher. "Sauerkraut & Sausages with a Little Goulash: Germans in Holly­

wood, 1927." Film History 17 (2005): 241-60.
Huang, Banxiang. "Study of Beauty on the Screen" (Yingmu shang de mei de yanjiu). Yingxi 

zazhi (The Film Magazine) 1.11/12 (April 1931): 64-67.
Hubert, Ali. Hollywood: Legende und Wirklichkeit. Leipzig: Seemann, 1930.
Hughes, Laurence A. The Truth about the Movies by the Stars. Hollywood: Hollywood Publish­

ers, 1924.
Hughes, Thomas P. American Genesis: A Century of Invention and Technological Enthusiasm, 

1870-1970. New York: Penguin, 1989.
Hull, Edith M. The Sheik. Boston: Small, Maynard & Company, 1921.
Ihering, Herbert. "The Blue Angel and An American Tragedy." Sternberg. Ed. Peter Baxter. Trans. 

Maaret Koskinen. London: BFI, 1980. 24-27.
-------- . Emil Jannings: Baumeister seines Lebens und seiner Filme. Heidelberg: Huthig, 1941.
-------- . Von Reinhardt bis Brecht: Eine Auswahl der Theaterkritiken von 1909-1932. 3 vols. Ed. 

Rolf Badenhausen. Reinbek: Rowohlt, 1967.
Israel, Betsy. Bachelor Girl: The Secret History of Single Women in the Twentieth Century. New York: 

Morrow, 2002.
Jacobs, Lea. The Decline of Sentiment: American Film in the 1920s. Berkeley: U of California P, 

2008.
Jannings, Emil. "Correspondence between Emil and Walter Jannings." Schriftgutsammlung 

of the Filmmuseum Berlin-Stiftung Deutsche Kinemathek.
-------- . "Gedanken zu meinem Film Ohm Kruger." Englischer Krieg vor 40 Jahren und heute. 

Berlin: Tobis Filmkunst, 1941. 7-9.
-------- . Theater-Film: Das Leben und ich. Ed. C. C. Bergius. Berchtesgaden: Zimmer & Herzog, 

1951.
-------- . "Vorwort." Ali Hubert. Hollywood: Legende und Wirklichkeit. Leipzig: Seemann, 1930. 

ii-iii.
Jay, Martin. The Dialectical Imagination: A History of the Frankfurt School and the Institute of Social 

Research, 1923-1950. Boston: Little, Brown, 1973.
Jiang, Yasha, and Li Jing, eds. Zhongguo zaoqi dianying huakan (Compendium of Early Chinese 

Film Magazines). Beijing: Quanguo tushu guan wenxian suowei fuzhi zhongxin, 2004.



290 WORKS CITED

Jing, Xia. "Qualifications of an Actress" (Nuzi tousheng dianying jie de zige). Movies Maga­
zine (Dianying zazhi) (1924). Reprinted in Jiang and Jing, vol. 2, 560-67.

Jones, Andrew F. Yellow Music: Media Culture and Colonial Modernity in the Chinese Jazz Ay-: 
Durham, N.C.: Duke UP, 2001.

Jun. "Casual Comments on Film Reviews" (Yingping ouji). The Screen Pictorial Semi-monthly 
(Dianying huabao) no. 14 (20 September 1934).

Keaton, Buster, with Charles Samuels. My Wonderful World of Slapstick. New York: Doubleda y, 
1960.

Kennedy, David. Over Here: The First World War and American Society. New York: Oxford UP 
1980.

Kennedy, Matthew. Marie Dressler. Jefferson, N.C.: McFarland, 1999.
Kerr, Walter. "Last Call for a Clown." Harper's Bazaar (May 1952): 156-57. Reprinted in 

Pieces at Eight. New York: Simon & Schuster, 1957. 195-202.
Klotman, Phyllis R. "Planes, Trains, and Automobiles: The Flying Ace, the Norman Company 

and the Micheaux Connection." Oscar Micheaux & His Circle: African-American Filmmaking 
and Race Cinema of the Silent Era. Ed. Pearl Bowser, Jane Gaines, and Charles Musse: 
Bloomington: Indiana UP, 2001. 161-77.

Knight, Arthur. Disintegrating the Musical: Black Performance and American Musical Film. 
Durham, N.C.: Duke UP, 2002.

Koch, Gertrud. "Between Two Worlds: Von Sternberg's The Blue Angel (1930)." German Film 
and Literature: Adaptations and Transformations. Ed. Eric Rentschler. New York: Methuen 
1986. 60-72.

Koebner, Thomas. "Von der Schwäche der starken Männer: Über Emil Jannings, Werner 
Krauß, Heinrich George und ihre Rollen." Idole des deutschen Films: Eine Galerie von 
Schlüsselfiguren. Ed. Thomas Koebner. Munich: Text & Kritik, 1997. 83-103.

Koszarski, Richard. An Evening's Entertainment: The Age of the Silent Feature Picture, 1915->28. 
Berkeley: U of California P, 1994.

-------- . Fort Lee: The Film Town. Rome: John Libbey, 2004.
Kouwehoven, John A. Made in America. New York: Doubleday, 1948.
Kracauer, Siegfried. From Caligari to Hitler: A Psychological History of the German Cinema. 1947. 

Princeton, N.J.: Princeton UP, 2004.
-------- . Kleine Schriften zum Film 1928-1931. Ed. Inka Mülder-Bach and Ingrid Belke. Frank - 

furt: Suhrkamp, 2004.
Krämer, Peter. "Battered Child: Buster Keaton's Stage Performances and Vaudeville Stardom 

in the Early 1900s." New Review of Film and Television Studies 5.3 (December 2007 
253-67.

-------- . "The Making of a Comic Star: Buster Keaton in The Saphead." Classical Hollywood Co m­

edy. Ed. Kristine Brunovska Karnick and Henry Jenkins. New York: Routledge, 1995 
190-210.

Kurtz, Rudolf. Emil Jannings. Berlin: Ufa-Buchverlag, 1942.
Landay, Lori. Madcaps, Screwballs, and Con Women: The Female Trickster in American Culture. 

Philadelphia: U of Pennsylvania P, 1998.
Lane, Christina Merrel. "Hollywood Star Couples: Classical-Era Romance and Marriage.” 

Ph.D. diss., University of Texas, 1999.
Lang, Shan. "Denouncing Anna May Wong" (Bu chengren Huang Meiyan). Yinguang 5 (I 

April 1927). Reprinted in Jiang and Jing, vol. 12, 322.
Latham, Angela. Posing a Threat: Flappers, Chorus Girls, and Other Brazen Performers of the Amer­

ican 1920s. Hanover, N.H.: Wesleyan/UP of New England, 2000.



WORKS CITED 29 I

Laver, James. Costume and Fashion: A Concise History. London: Thames & Hudson, 1995.
Leab, Daniel J. "'All-Colored'—But Not Much Different: Films Made for Negro Ghetto Audi­

ences." Phylon 36.3 (1975): 321-39.
-------- . From Sambo to Superspade: The Black Experience in Motion Pictures. Boston: Houghton 

Mifflin, 1976.
Lee, Josephine. Performing Asian American: Race and Ethnicity on the Contemporary Stage. 

Philadelphia: Temple UP, 1997.
Leider, Emily W. Dark Lover: The Life and Death of Rudolph Valentino. New York: Farrar, Straus 

and Giroux, 2003.
Lhamon, W. T. Jr. Raising Cain: Blackface Performance from Jim Crow to Hip Hop. Cambridge, 

Mass.: Harvard UP, 1998.
Liang, Shiqiu. On Wen Yiduo (Tan Wen Yiduo). Taipei: Zhuanji wenxue chubanshe, 1967.
Lim, Shirley Jennifer. A Feeling of Belonging: Asian American Women's Public Culture, 1930-1960. 

New York: New York UP, 2006.
Lippmann, Walter. A Preface to Morals. New York: Macmillan, 1929.
Locke, Alain, and Sterling A. Brown. "Folk Values in a New Medium [1930]." Black Films and 

Filmmakers. Ed. Lindsay Patterson. New York: Dodd, Mead, & Company, 1975. 25-29.
Loos, Anita. The Talmadge Girls: A Memoir. New York: Viking, 1978.
Lorca, Federico Garcia. "Buster Keaton's Promenade." Trans. Tim Reynolds. Accent 17.3 

(Summer 1957): 131-33.
Lott, Eric. Love and Theft: Blackface Minstrelsy and the American Working Class. New York: Oxford 

UP, 1993.
Lu, Xun. "The Future Glory" (Weilai de guangrong) [1934]. The Complete Works by Lu Xun 

(Lu Xun quanji). Vol. 5. Beijing: Renmin wenxue chubanshe, 1987.
Lyons, Eugene. The Life and Death of Sacco and Vanzetti. New York: International Publishers, 

1927.
Mahar, Karen Ward. Women Filmmakers in Early Hollywood. Baltimore: Johns Hopkins UP, 

2008.
Mann, William J. Wisecracker: The Life and Times of William Haines, Hollywood's First Openly Gay 

Star. New York: Viking, 1997.
Marcuse, Herbert. "Social Implication of Modern Technology." Studies in Philosophy and Social 

Science 9.3 (1941): 414-39.
Mardore, Michel. "Le plus bel animal du monde." Cahiers du cinema 130 (April 1962): 34-37.
Markle, Fletcher. "Telescope: Deadpan." Buster Keaton Interviews. Ed. Kevin W. Sweeney. 

Jackson: UP of Mississippi , 2007. 155-63.
Martin, Andre. "Le mecano de la pantomime." Cahiers du cinema 86 (August 1958): 18-30.
Martini, Wolfgang, and Margarete Lange-Kosak, eds. Emil Jannings: Das Filmgesicht. Munich: 

Curt J. Andersen, 1928.
Massa, Steve. "I'm Glad Now That I'm Homely: The Downs and Ups of Marie Dressler." Slap­

stick! Magazine 13. Available at www.looserthanloose.com. Accessed 17 March 2009.
Massood, Paula J. Black City Cinema: African American Urban Experiences in Film. Philadelphia: 

Temple UP, 2003.
McGregor, Don. "An Interview with Raymond Rohauer." The Buster Keaton Film Festival 

Album. Staten Island: Eclipse Enterprises, 1982. 27-33.
Mitry, Jean. Emil Jannings: Ses debuts, ses films, ses aventures. Paris: Pascal, 1928.
Moon, Michael. "Flaming Closets." October 51 (Winter 1989): 19-54.

http://www.looserthanloose.com


292 WORKS CITED

Moore, Colleen. Silent Star. New York: Doubleday, 1968.
Mordden, Ethan. Movie Star: A Look at the Women Who Made Hollywood. New York: St. Mar­

tin's, 1983.
Morey, Anne. "Elinor Glyn as Hollywood Labourer." Film History 18 (2006): 110-18.
Morris, C. B. This Loving Darkness: The Cinema and Spanish Writers, 1920-1936. New York: 

Oxford UP, 1980.
Mulligan, W. E. "The Man Who Never Smiles." Pantomime 1.2 (5 October 1921): 5. Reprinted

in Buster Keaton Interviews. Ed. Kevin W. Sweeney. Jackson: U of Mississippi P, 2007. 7-8.
Mumford, Lewis. The Brown Decades: A Study of the Arts in America, 1865-1895. New York: Har­

court, Brace & Company, 1931.
-------- . Sticks and Stones: A Study of American Architecture and Civilization. New York: Norton 

1924.
Munkepunke [Alfred Richard Meyer]. 1000% Jannings. Hamburg: Prismen, 1930.
Musser, Charles. "To Redream the Dreams of White Playwrights: Reappropriation and Resis­

tance in Oscar Micheaux's Body and Soul." Yale Journal of Criticism 12.2 (1999): 321-56
Musto, Michael. "The Glass Closet." Available at out.com/detail.asp?id=22392. Accessed 20 

February 2009.
Naudet, Jean-Jacques. Marlene Dietrich: Photographs and Memories from the Marlene Dietrich Col­

lection of the FilmMuseum Berlin. New York: Knopf, 2001.
Neale, Steve. "Melo Talk: On the Meaning and Use of the Term 'Melodrama' in the Ameri­

can Trade Press." Velvet Light Trap 32 (1993): 66-89.
Negra, Diane. Off-White Hollywood: American Culture and Ethnic Female Stardom. New York: 

Routledge, 2001.
Negri, Pola. Memoirs of a Star. New York: Doubleday, 1970.
Nenno, Nancy. "Femininity, the Primitive, and Modern Urban Space: Josephine Baker in 

Berlin." Women in the Metropolis: Gender and Modernity in Weimar Culture. Ed. Katharina 
Van Ankum. Berkeley: U of California P, 1997. 145-61.

Neville, John F. Twentieth-Century Cause Celebre: Sacco, Vanzetti, and the Press, 1920-1927. West­
port, Conn.: Praeger, 2004.

Nouge, Paul. L'Experience continue. Brussels: Editions de la revue les levres neus, 1966. 
175-76.-

Nye, David E. Electrifying America: Social Meanings of a New Technology, 1880-1940. Cambridge 
Mass.: MIT Press, 1990.

O'Dell, Scott. "Our Hospitality." Representative Photoplays Examined. Hollywood: Palmer Inst - 
tute of Authorship, 1924. 296-301.

Orgeron, Marsha. Hollywood Ambitions: Celebrity in the Movie Age. Middletown, Conn.: Wes­
leyan UP, 2008.

Paris, Barry. Garbo: A Biography. New York: Knopf, 1995.
Parrish, James Robert. The Paramount Pretties. New Rochelle, N.Y.: Arlington House, 1972
Perez, Gilberto. "The Bewilder Equilibrist: An Essay on Buster Keaton's Comedy." Hudson 

Review 34.3 (Autumn 1981): 337-66. Reprinted in The Material Ghost: Films and Their 
Medium. Baltimore: Johns Hopkins UP, 1998. 92-122.

Perry, Louis B., and Richard S. Perry. A History of the Los Angeles Labor Movement, 1911-1941 
Berkeley: U of California P, 1963.

Petrie, Graham. Hollywood Destinies: European Directors in America, 1922-1931. London: Rout­
ledge, 1985. -



WORKS CITED 293

Petro, Patrice. Aftershocks of the New: Feminism and Film History. New Brunswick, N.J.: Rutgers 
UP, 2002.

-------- . "The Blue Angel in Multiple-Language Versions: The Inner Thighs of Miss Dietrich." 
Dietrich Icon. Ed. Gerd Gemünden and Mary Desjardins. Durham, N.C.: Duke UP, 2007. 
141-61.

Pickford, Mary. Sunshine and Shadow. New York: Doubleday, 1955.
Pierce, David. "'Carl Laemmle's Outstanding Achievement': Harry Pollard and the Struggle 

to Film Uncle Tom's Cabin." Film History 10.4 (1998): 1-53.
Pratt, Georges. Spellbound in Darkness: A History of Silent Film. New York: New York Graphic 

Society, 1973.
Prinzler, Hans Helmut, and Enno Patalas, eds. Lubitsch. Munich: Bucher, 1984.
Pupin, Michael. Romance of the Machine. New York: Scribner's, 1930.
Rabinovitz, Lauren. "The Coney Island Comedies: Bodies and Slapstick at the Amusement 

Park and the Movies." American Cinema's Transitional Era: Audiences, Institutions, Practices.
Ed. Charlie Keil and Shelley Stamp. Berkeley: U of California P, 2004. 171-90.

Raider, Roberta (Sloan). "A Descriptive Study of the Acting of Marie Dressler." Ph.D. diss., 
University of Michigan, 1970.

Rampersad, Arnold. The Life of Langston Hughes. Volume 1: 1902-1941, I Too, Sing America. 1986. 
2nd ed. New York: Oxford UP, 2002.

Rapf, Joanna E. "Queen of the Movies: Marie Dressler and Politics." Quarterly Review of Film 
and Video 19.4 (October/December 2002): 309-22.

Rathkolb, Oliver. Führertreu und Gottbegnadet: Künstlereliten im Dritten Reich. Vienna: Öster­
reichischer Bundesverlag, 1991.

Ray, Robert B. A Certain Tendency of the Hollywood Cinema, 1930-1980. Princeton, N.J.: Prince­
ton UP, 1985.

Regester, Charlene. "The African-American Press and Race Movies, 1909-1929." Oscar 
Micheaux ^ His Circle: African-American Filmmaking and Race Cinema of the Silent Era. Ed.
Pearl Bowser, Jane Gaines, and Charles Musser. Bloomington: Indiana UP, 2001. 34-49.

-------- . "Stepin Fetchit: The Man, the Image, and the African American Press." Film History 
6.4 (Winter 1994): 502-21.

Robinson, David. Buster Keaton. Bloomington: Indiana UP, 1969.
Rogin, Michael. Blackface, White Noise: Jewish Immigrants in the Hollywood Melting Pot. Berke­

ley: U of California P, 1996.
Rose, Paul. Berlins große Theaterzeit: Schauspieler-Porträts der 20er und 30er Jahre. Berlin: Rem­

brandt, 1969.
Ross, Murray. Stars and Strikes: Unionization of Hollywood. New York: Columbia University 

Press, 1941.
Ross, Sara. Banking the Flames of Youth: The Hollywood Flapper, 1920-1930. Ph.D. diss., Univer­

sity of Wisconsin-Madison, 2000.
-------- . "'Good Little Bad Girls': Controversy and the Flapper Comedienne." Film History 13 

(2001): 409-23.
-------- . "The Hollywood Flapper and the Culture of Media Consumption." Hollywood Goes 

Shopping. Ed. David Desser and Garth S. Jowett. Minneapolis: U of Minnesota P, 2000. 
57-81.

Rourke, Constance. The Roots of American Culture and Other Essays. Ed. Van Wyck Brooks. New 
York: Harcourt, Brace, 1942.

Rozik, Eli. "Acting: The Quintessence of Theatricality." SubStance 31.2/3 (2002): 110-24.



294 WORKS CITED

Sampson, Henry T. Blacks in Black and White: A Source Book on Black Films. 2nd ed. Lanham, 
Md.: Scarecrow, 1995.

Sands, Pierre Norman. A Historical Study of the Academy of Motion Picture Arts and Sciences 
(1927-1947). New York: Arno Press, 1973.

Sarris, Andrew. "The Cultural Guilt of Musical Movies." Film Comment 13 (September-October 
1977): 39-41.

Saunders, Thomas J. Hollywood in Berlin: American Cinema and Weimar Germany. Berkeley: U 
of California P, 1994.

Schickel, Richard. His Picture in the Papers: A Speculation on the Celebrity in America Based on the 
Life of Douglas Fairbanks, Sr. New York: Charterhouse, 1973.

-------- . "Valentino: The New Romantic." Stars. New York: Bonanza Books, 1962. 42-47.
Schulz, Berndt. "Emil Jannings: Deutscher Mephisto in Hemdsärmeln." Die Unsterblichen des 

Kinos: Stummfilmzeit und die goldenen 30er Jahre. Eds. Adolf Heinzlmeier, Berndt Schulz, 
and Karsten Witte. Frankfurt: Fischer, 1982. 66-75.

Seldes, Gilbert. The Seven Lively Arts. New York: Barnes, 1962.
Shen, Xiaose. "On Setting and Make-up" (Tantan bujing he huazhuang). Dianying yuebao 

(Movie Monthly) 6 (September 1928). Reprinted in Jiang and Jing, vol. 3, 772-73.
Sherer, Maurice [Eric Rohmer]. "Le cinéma, art d'espace." La Revue du cinema (June 1948): 

6-7.
Sherwood, Robert. The Best Moving Pictures of 1922-1923. Boston: Small, Maynard & Com­

pany, 1923.
Shipman, David. The Greatest Movie Stars: The Golden Years. New York: Crown, 1970. 537-41.
Showalter, Elaine. Sexual Anarchy: Gender and Culture at the Fin de Siecle. New York: Penguin, 

1990.
Shulman, Irving. Valentino. New York: Trident Press, 1967.
Sieg, Katrin. Ethnic Drag: Performing Race, Nation, Sexuality in West Germany. Ann Arbor: U of 

Michigan P, 2002.
Sinclair, Upton. Boston. 2 vols. New York: Albert & Charles Boni, 1927.
Slide, Anthony. The Kindergarten of the Movies: A History of the Fine Arts Company. Metuchen, 

N.J.: Scarecrow, 1980.
Slotkin, Richard. Regeneration through Violence: The Mythology of the American Frontier, 

1600-1860. Middletown, Conn.: Wesleyan UP, 1973.
Smith, Greg. "Silencing the New Woman: Ethnic and Social Mobility in the Melodramas of 

Norma Talmadge." Journal of Film and Video 48.3 (1996): 3-16.
Smith, Terry. Making the Modern: Industry, Art, and Design in America. Chicago: U of Chicago P, 

1993.
Smoodin, Eric. "Going Hollywood Sooner or Later: Chinese Censorship and The Bitter Tea of 

General Yen." Looking Past the Screen: Case Studies in American Film History and Method. Ed. 
Jon Lewis and Eric Smoodin. Durham, N.C.: Duke UP, 2007. 169-200.

Spehr, Paul C. The Movies Begin. Newark: Newark Museum, 1977.
Spehr, Paul C., with Gunnar Lundquist. American Film Personnel and Company Credits, 

1908-1920. Jefferson, N.C.: McFarland, 1996.
Spoto, Donald. Blue Angel. New York: Cooper Square Press, 2000.
Staiger, Janet. Bad Women: Regulating Sexuality in Early American Cinema. Minneapolis: U of 

Minnesota P, 1995.
Stella, Antonio. Some Aspects of Italian Immigration to the United States. New York: Putnam's, 

1924.



WORKS CITED 295

Stenn, David. Clara Bow: Runnin' Wild. New York: Penguin, 1988.
Stenzel, Albert. Vom Kinntopp zur Filmkunst: Menschen, die Filmgeschichte machten. Berlin: 

Wendt, 1935.
Stewart, Jacqueline Najuma. Migrating to the Movies: Cinema and Black Urban Modernity. Berke­

ley: U of California P, 2005.
Studlar, Gaylyn. "Douglas Fairbanks: Thief of the Ballets Russes." Bodies of the Text: Dance as 

Theory, Literature as Dance. Ed. Ellen W. Goellner and Jacqueline Shea Murphy. New 
Brunswick, N.J.: Rutgers UP, 1995. 107-24.

-------- . "Oh, 'Doll Divine': Mary Pickford, Masquerade, and the Pedophilic Gaze." Camera 
Obscura 48, 16.3 (2001): 197-227.

-------- . "Out-Salomeing Salome." Visions of the East: Orientalism in Film. Ed. Matthew Bern­
stein and Gaylyn Studlar. New Brunswick, N.J.: Rutgers UP, 1997. 90-129.

-------- . This Mad Masquerade: Stardom and Masculinity in the Jazz Age. New York: Columbia UP, 
1996.

Sturtevant, Victoria. A Great Big Girl Like Me: The Films of Marie Dressier. Urbana: U of Illinois 
P, 2009.

Sudendorf, Werner. "Marlene Dietrich: Von Kopf bis Fuss/Marlene Dietrich: From Head to 
Toe." Filmmuseum Berlin. Ed. Wolfgang Jacobsen, Hans Helmut Prinzler, and Werner 
Sudendorf. Berlin: Deutsche Kinemathek and Nicolaische Verlagsbuchhandlung, 2000. 
131-68.

Swanson, Gloria. Swanson on Swanson. New York: Random House, 1980.
Sweeney, Kevin W. Buster Keaton Interviews. Jackson: UP of Mississippi, 2007.
Talmadge, Margaret L. The Talmadge Sisters: Norma, Constance, Natalie. Philadelphia: Lippin­

cott, 1924.
Talmey, Allene. Doug and Mary and Others. New York: Macy-Masius, 1927.
Thomas, Bob. Thalberg: Life and Legend. New York: Doubleday, 1969.
Thompson, Sister Francesca. "From Shadows 'n Shufflin' to Spotlights and Cinema: The 

Lafayette Players, 1915-1932." Oscar Micheaux t9 His Circle: African-American Filmmaking 
and Race Cinema of the Silent Era. Ed. Pearl Bowser, Jane Gaines, and Charles Musser. 
Bloomington: Indiana UP, 2001. 19-33.

Thompson, Kristin. Herr Lubitsch Goes to Hollywood: German and American Film after World 
War I. Amsterdam: Amsterdam UP, 2005.

Valentino, Rudolph. "Keeping in Condition." The Truth about the Movies by the Stars. Ed. Lau­
rence A. Hughes. Hollywood: Hollywood Publishers, 1924. 274-75.

Vance, Jeffrey, with Tony Maietta. Douglas Fairbanks. Berkeley: U of California P, 2008.
Vasey, Ruth. The World according to Hollywood, 1918-1939. Madison: U of Wisconsin P, 1997.
von Sternberg, Josef. Fun in a Chinese Laundry. New York: Macmillan, 1965.
Wagner, Horst. "Harfenjule, Penner und Patentluden beim Zilleball." Berliner Tageblatt (4 

February 1928): 72-74. Available at www.luise-berlin.de/bms/bmstxt99/9902novd. 
htm. Accessed 12 January 2009.

Wallace, Michele. "Uncle Tom's Cabin: Before and after the Jim Crow Era." Drama Review 
44.1 (Spring 2000): 137-56.

Wang, Yiman. "Anna May Wong: A Border-Crossing 'Minor' Star Mediating Performance." 
Journal of Chinese Cinemas 2.2 (2008): 91-102.

-------- . "The Art of Screen Passing: Anna May Wong's Yellow Yellowface Performance in the 
Art Deco Era." Camera Obscura 20.3 (2005): 159-91.

Ware, Susan. Holding Their Own: American Women in the 1930s. Boston: Twayne, 1982.

http://www.luise-berlin.de/bms/bmstxt99/9902novd


296 WORKS CITED

Watts, Jill. Mae West: An Icon in Black and White. New York: Oxford UP, 2001.
Watts, Stephen, ed. Behind the Screen: How Films Are Made. London: Arthur Barker, 1938.
Weisenfeld, Judith. Hollywood Be Thy Name: African American Religion in American Film. 

1929-1949. Berkeley: U of California P, 2007.
Werner, Margaret. "How Buster Keaton Got That Way." Movie Weekly 3.40 (10 November 

1923): 12, 26. Reprinted in Buster Keaton Interviews. Ed. Kevin W. Sweeney. Jackson: U 
of Mississippi P, 2007. 9-11.

White, G. Edward. The Eastern Establishment and the Western Experience: The West of Frederic 
Remington, Theodore Roosevelt, and Owen Wister. New Haven, Conn.: Yale UP, 1968.

Wid's Year Book, 1920-21. Hollywood and New York: Wid's Films and Film Folks, 1920.
Williams, Linda. Playing the Race Card: Melodramas of Black and White from Uncle Tom to O.J 

Simpson. Princeton, N.J.: Princeton UP, 2001.
-------- . "Versions of Uncle Tom: Race and Gender in American Melodrama." New Scholarship 

from BFI Research. Ed. Colin MacCabe and Duncan Petrie. London: BFI, 1996. 120-23.
Winokur, Mark. American Laughter: Immigrants, Ethnicity, and the 1930s Hollywood Film Comedy. 

New York: St. Martin's, 1996.
-------- . "Improbable Ethnic: William Powell and the Transformation of Ethnic Hollywood' 

Cinema Journal 27.1 (Fall 1987): 5-22.
Wolfe, Charles. Buster Keaton and American Modernism. Berkeley: U of California P 

forthcoming.
-------- . "On the Track of the Vitaphone Short." The Dawn of Sound. Ed. Mary Lea Bandy. New

York: Museum of Modern Art, 1989. 35-41.
Xiao, Zhiwei. "Anti-Imperialism and Film Censorship during the Nanjing Decade, 

1927-1937." Transnational Chinese Cinemas: Identity, Nationhood, Gender. Ed. Sheldon 
Hsiao-Peng Lu. Honolulu: U of Hawaii P, 1997. 35-58.

Xu, Gongmei. "Methodology of Acting in Motion Picture" (Yingju de dongzuo shu). Episc de 
1. Movies Magazine (Diangying zazhi) 7 (1924). Reprinted in Jiang and Jing, vol 2, 
211-15.

-------- . "Methodology of Acting in Motion Picture" (Yingju de dongzuo shu). Episode 2 
Movies Magazine (Diangying zazhi) 8 (1924). Reprinted in Jiang and Jing, vol. 2, 323-28

Xu, Guangping. "Mr. Lu Xun’s Entertainment" (Lu Xun xiansheng de yule). Lu Kun huiyi lw: 
zhuanzhu (In Memory of Lu Xun: Monographs). Vol. 1. Beijing: Beijing chubanshe, 1999. 
388-94.

Xu, Hu. "Make-up for Film" (Dianying huazhuang xue). Movies Magazine (Dianying zazhi) 1 
May 1924). Reprinted in Jiang and Jing, vol. 1, 351-52.

Ying, Dou. "The Urgent Issue Facing the Producing Companies" (Zhipian gongsi ying jiqi 
zhuyi zhege wenti). Yinxing 16 (1928): 10-13.

Yingxi zazhi (The Motion Picture Review) 1.1 (December 1921). Reprinted in Jiang and J ng 
vol. 1, 6. I

Yu, Muyun. Xianggang dianying shihua (Stories of Hong Kong Film History). Vol. 1. Hong K ong 
Ci wenhua tang, 1996.

Zeitz, Joshua. Flapper. New York: Three Rivers Press, 2006.
Zierold, Norman. Sex Goddesses of the Silent Screen. Chicago: Henry Regnery, 1973.


