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(Munich, 1952), nos 99, 8, 98 and 2 (illus. 2, 3, 12, 16), and Winzinger, 
Altdorfer: Graphik: Holzschnitte, Kupferstiche, Radierungen (Munich, 1963), nos 
22, 44, 52, 20, 83,43, 56 and Appendix 2 (illus. 1, 4, 6, 8-9, 13-14 and 5). For the 
painting of The Miraculous Spring of St Florian (illus. 214), see Winzinger, 
Albrecht Altdorfer: Die Gemälde (Munich, 1975), no. 36. For the Lucretia print 
(illus. 218), see WmzmgQY, Altdorfer: Graphik, Appendix, no. 26, and Albrecht and 
Erhard Altdorfer, The New Hollstein, voi. 2, ed. Ursula Mielke (Rotterdam, 1997), 
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For the passage on the Asian shadow plays, see Wendy Doniger, Other People 's 
Myths: The Cave of Echoes (New York, 1988), p. 53. On the unpainted wood 
carvings of Riemenschneider and others, see Michael Baxandall, The Limewood 
Sculptors of Renaissance Germany (New Haven, Conn., 1980).
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Bulletin, 89 (2007), pp. 818-21.

The local book painting that might have been the cradle for Altdorfer’s art was 
explored in the exhibition catalogue Berthold Furtmeyr: Meisterwerke der Buch­
malerei und die Regensburger Kunst in Spätgotik und Renaissance, ed. Christoph 
Wagner (Regensburg, 2010). The exhibition generated a conference whose pro­
ceedings have been published as Albrecht Altdorfer: Kunst als zweite Natur, eds, 
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Ablassurkunde aus der Altdorfer-Werkstatt’, Pantheon, 54 (1996), pp. 181-9, pub­
lished the indulgence associated with the pilgrimage to the Schöne Maria, issued 
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pp. 20-28, proved that the painting of the Two St Johns (illus. 12) was mounted in 
1507 over a door at the abbey of St Emmeram as an epitaph or memorial to the 
cleric and jurist Trabolt. Isolde Liibbeke, ‘Albrecht Altdorfers Gemälde Die Heilige 
Familie mit dem hl. Agapitus von 1515’, Acta historiae artium, 44 (2003), PP-129-36, 
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ment attached to panel; see pp. 163-70. The finding was reported by Gabriele 
Kopp-Schmidt, ‘Die Landschaft vor Augen’, in Kopp-Schmidt and Anne-Marie 
Bonnet, Die Malerei der deutschen Renaissance (Munich, 2010), p. 64 and n. 19.

On German artists’ involvement in the Peasant Rebellion of 1525, see the clas­
sic study by Herbert Zschelletzschky, Die 'Drei gottlosen Maler' von Nürnberg: 
Sebald Beham, Barthel Beham und Georg Pencz (Leipzig, 1975), and the recent 
exhibition catalogue Die gottlosen Maler von Nürnberg: Konvention und Subversion 
in der Druckgraphik der Beham (Nuremberg, 2011). On the new Protestant icono­
graphy, see Joseph Leo Koerner, The Reformation of the Image (London, 2004). 
On Lucas Cranach’s work for Cardinal Albrecht of Brandenburg, see Andreas 
Tacke, Der katholische Cranach: zu zwei Grossaufträgen von Lucas Cranach d.A.t 
Simon Franck und der Cranach-Werkstatt, 1520-1540 (Mainz, 1992).

Recent interpretations of Altdorfer’s synagogue etchings are Kathleen Biddick, 
‘Paper Jews: Inscription, Ethnicity, Ethnography’, Art Bulletin, 78 (1996), pp. 
594—9; Frederike Hauffe, Architektur als selbständige Bildgegenstand bei Albrecht 
Altdorfer (Weimar, 2007), pp. 109-41; and Thomas Noll, ‘Albrecht Altdorfers 
Radierungen der Synagoge in Regensburg’, in Wechselseitige Wahrnehmung der 
Religionen im Spätmittelalter, ed. Ludger Grenzmann (Berlin, 2009). On Altdorfer’s 
role in the Marian cult that emerged out of the ruins of the synagogue, see Achim 
I lubel, ‘Die Schöne Maria von Regensburg: Überlegungen zu den bildlichen 
Darstellungen und zum Ort der Wallfahrt’ (1997), reprinted in Hubel, Kunst­
geschichte und Denkmalpflege, pp. 201-14 with updated bibliography. Mitchell В. 
Merback, ‘Fount of Mercy, City of Blood: Cultic Anti-Judaism and the Pulkau 
Passion Altarpiece’, Art Bulletin, 87 (2005), pp. 589-642, showed that the high 
altarpiece at Pulkau, attributed to an anonymous master close to Altdorfer, had 
legitimated a local cult that developed out of an alleged Jewish desecration of the 
Host in 1338. For a more comprehensive treatment of this and other similar 
episodes, see Merback, Pilgrimage and Pogrom: Violence, Memory, and Visual Culture 
at the Host-Miracle Shrines of Germany and Austria (Chicago, 2012).

On Altdorfer’s deliberate deployment of contrasting styles or modes, see Noll, 
‘Spielräume der Stilbildung bei Albrecht Altdorfer’, in Zeitschrift für Kunst­
geschichte, 72 (2009), pp. 329-50. On the Budapest Crucifixion, see Winzinger, 
Albrecht Altdorfer: Die Gemälde, no. 37; and Noll, Albrecht Altdorfer in seiner Zeit, 
pp. 204-12.
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On the Rest on the Flight of 1510, the painting that Altdorfer dedicated to 
the Virgin, see Noll, ‘Albrecht Altdorfers “Ruhe auf der Flucht nach Ägypten”: 
Annäherung an eine Deutung’, Münchner Jahrbuch für Kunstgeschichte, 45 (1994), 
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Peter Strieder, ‘Albrecht Altdorfers Altar mit der Florianslegende’, Anzeiger des 
Germanischen Nationalmuseums (2003), pp. 177-89, and Merback, Pilgrimage and 
Pogrom, pp. 265-6.

On small-scale engravings by Altdorfer and others, see The World in Miniature: 
Engravings by the German Little Masters, 1500-1550, ed. Stephen H. Goddard 
(Spencer Museum of Art, University of Kansas, 1988).

On images of witches, see Sigrid Schade, Schadenzauber und die Magie des 
Körpers: Hexenbilder der frühen Neuzeit (Worms, 1983); Jane Davidson, The Witch 
in Northern European Art, 1470-1750 (Freren, 1987); Margaret A. Sullivan, ‘The 
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Finally the literature since 1993 on Altdorfer’s role in the history of landscape 
painting: Simon Schama, Landscape and Memory (London, 1995), especially pp. 
81-100; Mark Roskill, The Languages of Landscape (University Park, pa, 1997), 
especially pp. 64-8; and Nils Büttner, ‘Landschaftsmalerei um 1500’, in the exhi­
bition catalogue Berthold Furtmeyr, pp. 145-53. Larry Silver, ‘Nature and Nature’s 
God: Landscape and Cosmos of Albrecht Altdorfer’, Art Bulletin, 81 (1999), pp. 
194-214, was in part a critical response to the present book, stressing the devo­
tional, mystical and cosmological content of Altdorfer’s landscapes. Several essays 
in Albrecht Altdorfer: Kunst als zweite Natur address Altdorfer’s landscapes.
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