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Key

і Evaluation 3
n  Interpretation 4
in  Connotation: Against 6
IV C onnotation: For, even so 7
v Reading, Forgetting 10
ví Step by Step 11
vil T he Starred Text 13
vin T he Broken Text 14
ix How M any Readings? 15
x Sarrasine 16
X I T he Five Codes 1 8

хи T he W eaving of Voices 20
хні C itar 22
XIV  Antithesis I : the supplement 26
XV T he Full Score 28
XVI Beauty 33
XVII T he Castration Camp 3 5
XVIII T he Castrato’s Posterity 37
X IX  Index, Sign, Money 39
XX T he Dissolve of Voices 41
X XI Irony, Parody 44
XXII Very N atural Actions 51
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X X III Painting as a M odel 54
XXIV T ransform ation  as G am e 58
XXV T h e  P ortrait 60
XXVI Signified and  T ru th 61
XXVII A ntithesis I I :  th e  m arriage 65
X X V III C haracter and Figure 67
XXIX T h e  A labaster Lam p 69
XXX Beyond an d  Short 71
XXXI T h e  D isturbed R eplication 73
XXXII Delay 75
XXXIII A n d /o r 76
XXXIV T h e  P rattle  of M eaning 78
XXXV T h e  Real, th e  O perable 80
XXXVI Folding, U nfolding 82
XXXVII T h e  H erm eneutic Sentence 84
XXXVIII Contract-narratives 88
XXXIX T his Is N o t an “Explication de T exte” 90
XL T h e  B irth  of T hem atics 92
X LI T h e  Proper N am e 94
X L II Codes of Class 97
X L III Stylistic T ransform ation 100
x u v T h e  Historical C haracter 101
XLV D epreciation 104
XL VI Com pleteness 105
X L  VII S /Z 106
X L  V III T h e  U nform ulated  Enigm a 107
XLIX T h e  Voice 109
L T h e  Reassem bled Body i n
L I T h e  Blazon 113
L II T h e  M asterpiece 114
L III Euphem ism 119
LIV Behind, Beyond 122
LV Language as N atu re 126
LVI T h e  Tree 128
LV II T h e  Lines of D estination 131
LV III T h e  Story’s In terest 135

2 7 0



139
1 4 0

4 3
4 4
4 7
151
154
i 56

157
1 6 0

1 6 2

1 6 3

1 6 5

1 6 7

171
17З
1 7 6

1 7 8

1 8 1

1 8 4

1 8 5

1 8 7

1 9 0

197
1 9 8

2 0 0

2 0 2

2 0 3

2 0 5

2 0 7

2 0 9

2 1 1

2 1 2

2 1 4

2 1 6

T h ree  Codes T ogether 
T h e  Casuistry o f  Discourse 
Narcissistic Proof
Equivocation I : double understanding 
Psychological Proof 
T h e  V oice of th e  Reader 
T h e  “Scene”
T h e  Readerly I : “Everything holds together” 
H ow  an Orgy Is C reated 
T h e  Braid
Equivocation II : m etonym ic falsehood
Being-Castrated an d  C astration
T h e  T ransposed Kiss
A esthetic Proof
T h e  Signified as C onclusion
T h e  M astery of M eaning
T h e  D eclaration of Love
C haracter and  Discourse
T h e  Readerly II: de term in ed /d e term in an t
T o  D ie of Ignorance
Before C astration
D énouem ent an d  Disclosure
V oice of th e  Person
Glissando
Pandem ia
L iterature R eplete
In terrup ted  R eplication
T h e  Em piric Voice
T h e  V oice of Science
F rom  Sculpture to  Painting
V oice of T ru th
T h e  Balzacian T ext
M odification
T h e  T hree  Points of E ntry  
T h e  Pensive T ext
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