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178, 179, 180, 181, 183, 190, 195, 196, 203, 204, 226, 230, 237, 238, 240,
244, 245, 245, 271, 279, 289, 292, 293, 295, 309, 329, 332, 367, 388, 425,
g&z, 45356 42&638 439, 441, 443, 445, 457, 460, 460, 468, 538, 539. 540,

41, 552,
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171, 172, 180, 182, 196 203, 213, 237, 246, 290, 291, 295, 309, 354, 386,
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FLAVIAN, — 140, 150

norace. — 67, 138, 17® confrontation avec Curiace: 139-140, 28 confron-
tation avec Curiace: 140-149, « patriotisme »: 149-151, 152, 153, 154,
155, 156, 157, 158, 159, rencontre avec Camille : 160167, échec d'Horace :
167-169, 170, 171, 172, 173, sclitude d'Horace: 174-179, 180, 181,
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Jurie. — 133, 135, 138, 142, 145, 150, 153, 172, 538.

PROCULE. — 161.

saBINE. — 134-135, 136, 137, 138, 139, 143, 144, 145, 150, 151, 152,
§56-158, 159, 165, 166, 168, 180, 184, 231, 281, 291, 480, 535, 538, 540,
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TULLE. — 157, 169, 179, 180, 181, 182, jugement de Tulle: 183-184,
185, 187, 241, 257, 358, 382, 413, 437, 451, 509, 541, 542.

VALERE. — 159, 173, 174, 180, 182, 184, 272, 540.

;mu. HORACE. — 158, 159, 168, 169, 171.173, 177, 184, 376, 484, 540,
41,

ILLUSION LO\HQUE (L'). — 369, 375, 523, 528, 531, 532,

ALCANDRE, —

CLEANDRE, — 320
cLINDOR. — 53a.
MATAMORE. — 531, 532.

MELITE. — 33, 34, 38-43, 44, 45, 49, 50, 65, 67, 77, 101, 522, 523, 525.
Eramen. — 33, 34.
Préfuce. — 35, 76.
croris, — 38, 4o, 41, 42.
ErasTE. — 38, 39, 4o, 42, 43, 77.
MELITE. — 38, 39, 41, 42, 78, 524.
NOURRICE (LA). — 43.
puiLaANDRE. — 38, 39, 4o, 41, 42.
rincis. — 38, 39, 40, 41, 42, So, 63, 77, 78.

MENTEUR (LE). — 2066, 270, 528.
DORANTE. — 270.

MORT DE POMPEE (LA). — 267, 268, 273-281, 283, 285, 292, 300, 311,
321, 323, 344, 350, 378, 448, 476, 484, 549.
Examen — 267, 277.
césar. — 271, 273, 274, 277, 278, 279, 280, 281, 323, 344, 350.
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Examen. — 328, 553.
ARASPE. — 322, 325, 320.
ARSINOE. — 325, 328.
ATTALE. — 324, 325, 354.
FLAMINIUS. — 271, 273, 323, 327.
raopice. — 323, 326.
NicoMEDE. — 271, 273, 321, 322-328, 334, 354, 379, 467, 486.
PRUSIAS. — 322, 323, 326.

(EDIPE. — 308, 309, 337-343, 344, 55i.
Eramen. — 337.
nmcé -— 292, 308 3o0g, 329, 339, 340, 341, 342, 355, 3Bo, 488, 491,
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JOCASTE. — 339, 552.
coire. — 338, 33q, 340.342, 343, 358, 468, 469, 488, 554.
THESEE. — 292, 308, 30g, 339, 341, 355 552,

OTHON. — 355, 359-381, 382, 383, 389, 390, 393, 398, 407, 425, 433, 476,
481, 482, 489.
Au Lecteur. — 359.
aLsin, — 363, 370.
w300, 364, 365, 366, 367, 368, 363, 370, 371, 372, 373, 3
CAMILLE, — y s T y 270, 971, 372, 37 (B
376, 377, 556. 2 4
FLAVIE. — J72.
caLsa. — 360, 361, 365, 366, 368, 370, 373, 374, 378, 379, 381, §24.
Lacus. — 372, 380, 48g, 556.
smarTiaN. — 276, 360, 378, 379, 380, 381, 489, 5i0.
oTHON. — 292, 324, 360, 361, 363, 365, 366, 36,. 368 369, 370, 371,
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risoN. — 360, 364, 366 368, 371, 373 38| 48q.
PLAUTINE. — 292, 360, 363, 365, 367, 358 369. 370, 372, 374, 376.
377, 379, 381, 385, 394, 410, 418.
VINIUS, — 360 366. 367, 370, 374, 377, 380, 381, 3yb.

PERTHARITE. — 266, 281 283, 292, 321, 329-334, 337, 339, 340, 343,
389, 451, 487, 488,
Lzamen, — 333.
EDUIGE. — 329, 330.
GARIBALDE. — 480, 558.
GRIMOALD. — 329, 330, 331, 332, 333, 341, {87, 551, 555.
PERTHARITE. — 321, 329, 332, 334, 352, 355, 379, 399, 487, 555,
RODELINDE. — 329, 330, 331.332, 334, 353, 355, 551, 5535.

PLACE ROYALE (LA). — 35, 37, 56, 59.75, 77, 154, 231, 526, 537.
Dédicace @ Monsieur ***, — 63, ob, 526,
Ezamen. — 71, 73, 74
ALipor. — 35, 59, 6o 62-65. 66, 67-74, 75, 76, 77, 78, 8o, 81, 82, 88,
91, 98, 103, 104, 115, n:r. 118, 119, 144, 145, 147, 148, 152, 173, 203,
212, 231, 237, 240, 243 245, 257, 258, 261, 283, 285, 292, 320, 342, 348,
383, 384, 409, 418, 435, 436, 439, 446, 45:.475 479, 5a , 527, « complexe
sexuel d'Alidor » ; 528, 52% 531, 537, 538, 553, 555, 557. 558.
ANGELIQUE. — 37, bo, 62, 64, 60, go %7373, 74-75. 77, 81, 104, 115,
135, 136, 147, 148, 152, 139, 24 258. 202, 384, 439, 528, 529.
cLEANDRE, — 6o, 62, 68, 69, 70, 71, 72, 73, 74, 245, 258, 383.
poRrasTE. — b0, 62, 72, 8i1.
puyLis. — Go, 61, 62, 64, 65. 66, 68, 74.

POLYEUCTE. — 221, 222-261, 265, 2€6, 2067, 272, 282, 284, 293, Joo.
Jor, 311, 334, 343, 344, 390, 481, 484, 499, 513, 523, 542, 545-548,
Dédicace. — 222, 227, 257.

Ezamen, — 223, 253, 545.

ALBIN, — 254.

FABIAN. — 237,

Ftuix. — 227, 228, 233, 237, 241, 243, 246, 254, 255, 258, 276, 282,
327, 449, 462, 484, 51-1. 533, 546, 547.

NEARQUE. — 133, 227, 236, 259 243, a26o.

PAULINE. — 222, 227, 228, 230-233, 234, 235, 236, 237, 238, 239, 240,
241, 243, 245, 246, 248, 252, 253, 254, 255, 256, 258, 259, 283, 289, 292,
293, 299, 348, 353, 336, 405, 418, 421, 439, 440, 459, 461, 470.
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POLYEUCTE. — 133, 154, 223, 227, 229-231, 232, 233, 234, 235, 236, 238,
240, 241, 243, 244251, 252, 253, 254, 255, 257, 258, 259, 260, 261, 269,
270, 273, 277, 281, 283, 285, 292, 324, 327, 334, 342, 347, 368, 405, jog,
411, 419, 425, 427, 443, 444, 469, 470, 475, 484, 496, 533, 547, 548.
SEVERE. — 222, 231, 233. 233, 234, 235, 236, 237, 238, 239, 240, 243,
245, 248, 253, 254, 255, 258, 405, 462, 481 484, 546, 5&7

STRATONICE. — 232, 241.
PSYCHE. — 439, 533, 549, 559.

PULCHERIE. — 355, 362, 415-427, 432, 438, 405, 476.
Au Lecteur. — 415.
ASPAR. — 426, 477
IRENE., — 41
JUSTINE. —4
LEON. — 292, &16 417-418, 419, (20. 21, 422, 423, 424, 426, 438.
MARTIAN. — 417, 421, ri'n, 426,
PULCHERIE. — 273, 202, 415, 416, 417, 413 419-423, 424, 425, 426, 427,
435, 438, 439, 444, 450, 456, 462, 490, 500, 566.

RODOGUNE. — 106, 281, 288-301, 306, 307, 310, 315, 321, 325, 355,
362, 386, 415, 448, !65 490, 532, 548 550, 551, 563,
Amriassenwnt — 28
Ezamen., — 288, 307 TN - Mg TY S s
ANTIOCHUS. — 200, 201, 292, 293, 204, 295, 296, 298, 299, 304, 3
356, 386, 436, 486, 550. e e e ol
cLiorATre. — 285, 288, 289, 290, 291, 292, 293, 294-298, 299, 300, 304,
306, 307, 308, 310, 327, 331, 332, 350, 355, 384, 385, 3806, 425, 436, 454,
467, 495, 486, 488, 550, 551, 552, 563.
oRONTE. — 246,

RroDOGUNE. — 289, 290, 291, 292, 296, 297, 298, 299, 302, 331, 356, 436,
486, 551.
SELEUCUS. — 240, 291, 293, 306, 356, 386, 486, 550.

SERTORIUS. — 344-350, 351, 355, 359, 361, 362, 476, 489.
ARISTIE. — 344, 347, 348, 448.
PERPENNA. — 344, 350, 443, 489.
roMPEE. — 344, 345, 346, 347, 348, 349, 350, Sra.
SERTORIUS. — 273, 292, 324, 344, rencontre de Serlorius el de Pompée
345, 346, 347, 348, 349, 350, 353, 354, 356, 379, foo, 421, 422, 554.
VIRIATE. — 202, 344, 345, 348, 353, 356, 357, 422, 435.

SOPHONISBE. — 73, 332, 351.359, 362, 426, 476, 481, 489, 554.
Avertissement. — 355,
EryxE. — 351, 352, 354, 359, 363, 490.
LELus. — 271, 273, 353, 354, 357
1EPiDE. — 358,
massinissE. — 73, 292, 351, 352, 353, 354, 356, 357, 35q, 363, 555.
SOPHONISBE. — 271, 273, 202, 303, 351, 352, 353, 354, 356, 357-358,
35, 362, 363, 376, 435, 439, 44f 460, 479, 501,
sypEAX. — 202, 352, 353, 357, 358, 359, 363.

SUITE DU MENTEUR (LA). — 528.

SUIVANTE (LA). — 49, 54-59, 67, 77, 524, 526,
Ezamen. — 58.
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AMARANTE, — 5[{, 55, 57, 58, 81, 525.
CLARIMOND. —

DAMON. — 56, 595.

DAPHNIS. — 54, 55, 56, 58.

rFLoraME. — 55, 56, 57, 58, 77, 78, 81, 88, 525,
FLORISE. — 57,

GERASTE. — 54, 57, 58, 525.

THEANTE. — 57, 58, 77.

SURENA. — 159, 266, 34g, 362, 431-471, 477, 481, 482, 548, 549, 554,
vy 9 9 77, 481, 4 48, 549, 554
Au Lecteur. — 432.

EURYDICE. — 432, 434, 435, 430, 437, 438, 439, 440, 441, 442, 444, 445,

466, 448, 449, 650, 451, 455, 456-457, 458, 459, 460-462, 463, 464, 465,

466, 467, 468, 469. é70. 479, 491, 504, 560.

MANDANE. — 453, 454, 4JJ 470.

ORMENE., — 63 460, 4

ORODE. — 451, 452-453, 454 455 456, 458, 461, 463, 464, 465, 466, 467,

470, 471, 510, 56o.

PACORUS. — 432, 435, 437, 438, 442, 446-450, 451, 452, 454, 455, 456,

457, 458, 450 461, 463, 467, 470, 471, 560,

raLMis. — 435, 442, 449, 451, 458, 460, 461, 469, 470.

SILLACE. — 452, 453.

SURENA. — 324, 432, 433, 434, 436, 437, 438, 439, 440, 441, 442, 443

445, 446, 448, 451, 452, 453, 454, 455, 456, 457, 458, 459, 460, 461,

ggﬂ, 4566% 45%:‘; 465, 466, 467, 468, 469, 470, 479, 491, 496, 504, 510,
Gy ] '+

THEODORE. — 222, 281, 282-287, 289, 293, 300, 310, 423, 448, 550.

Ezamen. — 282, 284.

pipyme. — 283, 550,

MARCELLE. — 282, 283, 284, 285, 286, 300, 310, 327, 384, 385, {54.
pPLACIDE. — 282, 284, 285, 287.

THEODORE. — 282, 283-285, 425.

vaLENS, — 282, 285, 286, 287.

TITE ET BERENICE. — 266, 355, 361, 392-414, 415, 424, 431, 432, 433,

476, 548, 549, 556, 538.

aLBiN. — 396, 4o7, 408, 412, 413, 414.

BERENICE. — 271, 273, 292, 393, 397, 398, 399, 401-407, 408, 409, 410,

211 y 412, 415338414,415 416, 418, 419, 425, 435, 438, 439, 450, 455, 456,
Qs y

n%umm — 393, 394, 396-397, 399, 402, 407, 411, 455, 557,

pomriTiE. — 273, 393-395, 396, 397, o2, 403, 404, 405 407, 408, 410,

411, 413, 414, 418, 421, 557.

PHILON. — 4005,

TITE. — 272, 273, 292, 324, 393, 394, 396, 397-401, 402, 403, 404, 405,

ggﬁ 403 410, 411-412, 413, 414, 415, 419, 424, 425, 438 444, 455, 490,
7, §

V%UBVEﬁ [(I;A} — 4448, 49, 50, 51, 54, 55, 57, 58, 65, 67, 77, 87, 88, 465,
2

Avis au Lecteur., — 706.

ALCIDON, — 45 67, 77,

CELIDAN. — 45, 48.

CHRYSANTE. — 45, 46, 48.
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CLARICE. — (4§, 45, 55, 87, 88.
pvoris. — 45, 46, 47, 51, 52, 57, 87.
FLORAME. — (6.

NOURRICE (LA). — 48.

PHILISTE. — 44, 45, 46, 55, 58, 77, 88.



