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d e a th  in , 25 , 26; iso lation  in , 22; 
L ivv ie  in , 22, 25; realism  in , 27; 
S o lo m o n  in , 25; sy m b o lism  in , 25 

L o ck h art, Ja m ie , ch a rac te r  o f, 138; 
g reed  o f, 140, 141, 142, 143, 144; 
th e  In d ian s  an d , 139; R osam ond 
a n d , 63 , 135, 136, 140, 144, 145, 
147

Ix tck h art, J e n n y , c h a ra c te r  o f, 26,
5 7 -5 8 , 59: C ly tie  co m p ared  to , 25; 
d e a th  a n d , 25, 26, 57; iso lation  of, 
22, 25; Jo e l iVlayes com p ared  to,
59; L ivv ie  co m p ared  to , 25, 26 

L o n g fello w , H e n ry  W ad sw o rth , 97 
Losing Battles: B eck in , 123, 124, 128, 

129; th e  B eecham s in , 104, 106,
122, 123, 126; b lacks in , 129-30 ; 
C leo  in , 122, 123, 130; C u rly  
S tovall in , 125, 127, 129, 132, 133; 
C u r tis  in , 124, 128; D earm an  in,
123, 126, 1 2 9 -3 0 , 132; d e a th  in,
105, 123, 124, 126, 128, 1 2 9-30 , 
133; E lla Fay  in , 132; E lv ie  in,
128; E to y le 'in , 122-23; “ F irs t 
L ove” co m p ared  to , 129; G lo ria  in, 
103, 104, 105, 106, 122-23, 124,
125, 126, 130, 132, 133; G ran d p a
V a u g h n  in , 133; G ra n n y  V au g h n  
in , 102, 121, 129, 130; h u m o r in , 
119, 121-22 , 126, 127, 132-33; 

Ja c k  R en fro  in , 101, 102-3 , 104-5 ,
106, 122, 123, 124, 125, 126, 127,
129, 130, 132, 133; Ju d g e  M oody
in , 101, 103, 105, 125, 127, 132, 
133; L ad y  M ay  in , 104, 121, 126, 
132, 133; Lexie R enfro  in , 122,
124, 127, 128, 129, 1 3 0 -3 2 , 133; 
love in , 105, 106, 122, 130, 131; 
M iss  B eulah  in , 121, 124, 126, 
127-28 , 1 2 8 -2 9 , 130, 131; M iss 

Ju lia  M o rtim e r  in , 105, 106,
122-23 , 124, 1 2 5 -2 8 , 1 2 9-30 ,
131, 132, 133; M rs , M oody  in,
101; N a n n y  in , 124, 127, 129; 
N a th a n  in , 121, 123, 126, 129-30 ; 
N o a h  W eb s te r  in , 1 2 3 -2 4 , 129; 
“T h e  P e trified  M a n ” com p ared  to ,
9 6 -9 7 ;  q u e s t for id en tity  in , 103; 
R achael S o u jo u rn e r in , 125; R alph  
R enfro  in , 121, 129; realism  in,

133; S am  D ale  in , 124; 
separa teness in , 104, 122;
S o u th e rn  d ia lect in , 9 6 -9 7 ; 
S o u th e rn  folk c u ltu re  in , 100, 101, 
102, 104, 105; sy m b o lism  in, 121, 
123, 127, 128; V a u g h n  in , 129,
130; v io lence in , 1 0 3 -4 , 123;
W illy  T r im b le  in , 125, 128 

L ove, J in n y , ch arac te r  o f, 114 
L ove, th em e  o f, 5 0 -5 1 , 5 9 - 6 0 ,  69; in 

“A t th e  b a n d in g ,” 57, 58, 59; in 
“T h e  B ride  o f  th e  In n isfa llen ,” 60, 
64; in “C irce ,” 65 , 66; in  “C ly tie ,” 
56; in “ A  C u rta in  o f  G re e n ,” 47, 
48 , 50; in  “T h e  D e a th  o f  a 
T rav e lin g  S a lesm an ,” 55, 77; in 
Delta Wedding, 36, 37, 60 , 77; in 
“ F irs t L o v e,” 56; in  “ F lo w ers for 
M arjo rie ,” 49; in The Golden 
Apples, 77, 113, 114, 117; in  “T he 
H itc h -H ik e rs ,” 77; in  “Ju n e  
R ecita l,"  115, 116; in  “T h e  K ey ,” 
60 , 61 , 62; know ledge  an d , 5, 27, 
114; in  Losing Battles, 105, 106,
122, 130, 131; in  “ A  M e m o ry ,”
24 , 4 6 - 4 7 ,  77; in  “ M u sic  from  
S p a in ,” 60; in  The Optimist's 
Daughter, 81 , 84, 85; in  “A  Piece 
o f  N e w s ,” 60; in  The Ponder Heart, 
77; in  The Robber Bridegroom, 60; 
separa teness an d , 5, 6 , 5 3 -5 4 , 60, 
62 , 78 , 1 1 4 -1 5 ; in  “ A  Still 
M o m e n t,” 2, 3, 4 , 5 , 23, 51, 52, 
5 3 -5 4 , 77, 78, 114; in  “T h e  
W a n d e re rs ,” 115; in  “T h e  W hole 
W o rld  K n o w s,” 60; in  “W h y  I 
L ive a t th e  P .O . ,"  77; in  “T h e  
W ide  N e t ,” 60; in  “A  W o rn  Path ," 
57 , 59

M a b ry , M r . ,  ch a rac te r  o f, 156, 157 
M cC u lle rs , C a rso n , W e lty  com pared 

to , 77
M c ln n is , D o n , ch arac te r  o f, 161, 162 
M cK elva, Ju d g e , c h a ra c te r  of, 79; 

d e a th  o f, 8 0 - 8 2 ,  83 , 99; eulogy 
fo r, 87; L au re l’s m o th e r a n d , 85 

M ackey , M a ry  L am ar, c h a ra c te r  of, 
35

M acL ain , E u g en e , c h a ra c te r  o f, 110, 
160
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M acL ain , K in g , ch arac te r  o f, И З , 
115-16 ; Z eu s  com p ared  to , 111 

M acL ain , R an d all, c h a rac te r  o f, 110 
M cR av en , L au ra , ch a rac te r  o f, 30,

32-33 ; th e  F a irch ild s a n d , 4 0 -4 1 , 
4 2 , 4 3 , 77; iso lation  o f, 31, 32, 35, 
38 , 39, 43 , 77; L au re l M cK elva 
H a n d  co m p ared  to , 88; as W elty ’s 
s ta n d -in , 42 

M ag, c h a ra c te r  o f, 26 
M alla rm é, S té p h an e , 118 
M alrau x , A n d ré , 114 
M anuscript, 14
M arb leh a ll, M r .,  ch a rac te r  o f, 22 
M arjo rie , c h a rac te r  o f, 4 8 -4 9  
M arm ion  (S co tt), 97 
M au reen , c h a ra c te r  o f, 36 
M ay es, Jo e l,  c h a ra c te r  o f, 27 , 57;

C ly tie  co m p ared  to , 57; isolation  
o f, 22; Je n n y  L o ck h art com pared  
to , 59

“M e m o ry , A ,” 66 , 88; “A t  th e  
L a n d in g ” co m p ared  to , 25; 
au to b io g rap h ica l e lem en ts  in , 16, 
28 , 4 5 -4 6 ;  “ A  C u rta in  o f  G re e n ” 
co m p ared  to , 47; d re am s in ; 24, 
4 6 -4 7 ;  h o rro r  in , 24, 25, 26 , 46; 
iso la tion  in , 16, 77; love in , 24, 
4 6 -4 7 ,  77; realism  in , 4 6 -4 7 ;  “ A 
S till M o m e n t” com p ared  to , 23; 
v io lence in , 46; “A  W ide  N e t” 
co m p ared  to , 25 

M errill, Ja m es , W e lty  co m p ared  to , 1 
M ilto n , Jo h n , 41 
“M iss L eo n o ra  W h en  L ast S een ” 

(T ay lo r) , 106 
M o o d y , Ju d g e , c h a ra c te r  o f, 105, 125, 

127; Ja c k  R enfro  a n d , 101, 103, 
132, 133 

M o o d y , M rs .,  c h a ra c te r  o f, 101 
“ M o o n  L ak e” : d e a th  in , 1 1 3-14 , 115; 

E as te r  in , 111; J in n y  L ove in , 114; 
L o ch  M o rriso n  in , 111, 114; m y th  
in . 111, 114; N in a  C arm ich ae l in, 
114

M o rg an , A lb e rt, c h a ra c te r  o f , 6 2 -6 3 ;
iso lation  o f, 22; 6 0 -6 1 , 62 

M o rg an , E llie , c h a rac te r  o f, 6 2 -6 3 ;
iso lation  o f , 22; 6 0 -6 1 ,  62 

M o rriso n , L o ch , ch arac te r  o f, 116;
P erseu s co m p ared  to , 111, 114 

M o rriso n , M rs .,  ch a rac te r  o f, 114-15

M o rtim e r, M iss Ju lia , ch a rac te r  of,
106, 123, 124; Beck an d , 128; 
d e sc rip tio n  o f, 105; final le tte r  of, 
122; funera l o f, 105, 1 2 6-27 , 133; 
last w o rd s  o f, 126; L ex ie  R enfro  
an d , 122, 127, 128, 131-32; M iss 
B eulah  a n d , 127-28 , 1 2 8-29 , 131; 
N a th a n ’s confession  to , 129-30 

M o th e r , L au re l’s, c h a rac te r  o f , 83 , 86, 
88; illness o f, 8 4 -8 5 ,  87 

M u rre ll, Ja m es , c h a ra c te r  o f, 53; 
iso lation  of, 2 , 3 -4 ,  5, 22, 23;
M rs . L ark in  c o m p a red  to , 51-52 ; 
W elty  co m p ared  to , 66 

M usgrove, C lem e n t, c h a ra c te r  of, 63; 
d e sc rip tio n  o f, 1 4 1 -4 2 , 14 5 -4 6 ; 
D o n  Q u ix o te  co m p ared  to , 136, 
141, 147; th e  In d ian s  a n d , 138-39 , 
1 4 0 -4 1 , 1 4 3 -4 4 , 146; separa teness 
an d , 142-43 

“ M usic  fro m  S p a in ,” 114; freed o m  in, 
60; love in , 60; q u e s t fo r id en tity  
in , 60; separa teness in , 60 , 114-15 

M y ra , M iss , ch a rac te r  of: d e a th  o f , 8;
d e sc rip tio n  of, 6 -7  

M y th , 147; in  “A sp h o d e l,” 160, 162; o f  
C u p id  and  P sy ch e , 63; in  “ K in ,” 
158, 159; o f  P e rseu s, 110, 111-12, 
114, 115, 117, 157; in  “T h e  W hole  
W o rld  K n o w s,”  160

N a n n y , ch arac te r  o f, 124, 127, 129 
N a th a n , c h a ra c te r  o f, 121; confession  

of, to  Ju lia , 12 9 -3 0 ; m u rd e r  an d , 
123, 126, 129-30 

Nation, The, 20 
New  Yorker, The, 75 
N ovel(s): sh o rt sto ries ve rsu s, 14 -15 , 

29; as a t r a p ,  14; W e lty  a n d  th e  
w ritin g  o f, 14-15

O ’C o n n o r, F lan n ery : view s o f, on  
S o u th e rn  fiction, 77; W elty  
com p ared  to , 6, 72 , 77 , 150 

O d y sseu s , ch a rac te r  o f, 65 
O . H e n ry  F irs t P rize , 72 
“O ld  M r. M arb leh a ll” : iso lation  in , 22; 

M r. M arb lehall in , 22; p e rcep tio n  
in , 16

One W riter’s Beginnings, 1
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On Short Stories, 10 
O p h e lia , c h a ra c te r  o f, 8 
Optimist's Daughter, The: The Bride o f  the 

Innisfallen co m p ared  to , 87; death  
in , 8 0 - 8 2 ,  83, 84, 85 , 99 , 117; 
h o rro r  in , 81, 83; iso lation  in , 83, 
84; Ju d g e  M cK elva in , 7 9 - 8 2 ,  83, 
85 , 87 , 99; L aurel M cK elva  H an d  
in , 7 8 - 8 7 ,  88, 9 9 , 100; L au re l’s 
m o th e r in , 83 , 8 4 - 8 5 ,  86 , 88; love 
in , 81 , 84, 85; m y th  in , 117; 
p e rcep tio n  in , 79; S o u th e rn  d ialect 
in , 96; S o u th e rn  folk c u ltu re  in , 
9 9 -1 0 0 ;  W an d a  F a y  in , 79,
8 0 - 8 1 ,  82, 83 , 85 , 8 6 - 8 7 ,  88,
9 9 -1 0 0 ;  as W e lty ’s b es t w o rk , 
7 5 -7 6

Paris Review, 119, 123, 125 
P a rth en y , c h a ra c te r  o f, 35, 40 
P asto ral e lem en ts: in  Delta Wedding,

3 1 -3 2 , 33, 35, 43; in  The Robber 
Bridegroom, 135, 138, 141, 147; o f  
th e  S o u th e rn  n ovel, 31-32 

P e rcep tio n : in  “T h e  B ride  o f  th e
In n isfa llen ,”  64; in  “T h e  D e a th  o f  
a  T ra v e lin g  S a lesm an ,” 6 8 - 6 9 ;  in  
Delta Wedding, 34, 36, 3 9 -4 0 ;  in  
The Golden Apples, 114; in  “T h e  
H itc h -H ik e rs ,”  16; im p o rtan ce  of, 
34; in “T h e  K e y ,” 61; in  “O ld  M r. 
M a rb leh a ll,” 16; in  The Optimist's 
Daughter, 79; in  “ P o w erh o u se ,” 16 

P erseu s: L o ch  M o rriso n  co m p ared  to , 
111; m y th  of, 110, 111-12 , 113, 
114, 115, 117, 157 

“ Petrified  M a n , T h e ,”  91; h o rro r  in,
24; h u m o r  in , 15, 19, 156; L ady 
E vangeline  in , 97 ; Leota in , 97, 
9 8 -9 9 ,  155, 156; Losing Battles 
co m p ared  to , 9 6 -9 7 ;  realism  in ,
16; S o u th e rn  d ia lect in , 9 6 -9 7 ,
155

P h in n y , c h a ra c te r  o f, 8 , 9 
P h o eb e , c h arac te r  o f, 160, 162 
“ P iece o f  N e w s , A ,” 14; C ly d e  in , 60; 

freed o m  in , 60; h u m o r in , 60; 
iso lation  in , 22; love in , 60; q u est 
fo r id e n tity  in , 60; R u b y  F isch er 
in , 60; sep ara ten ess in , 60

Place: im p o rtan ce  o f, in  The Robber 
Bridegroom, 1 3 6 -3 7 , 1 3 9 -4 0 , 147; 
W e lty ’s life in  a specific, 8 9 -9 0 , 
1 4 9 -5 0 , 1 5 0 -5 1 , 153; W elty ’s 
view s on th e  im p o rtan ce  o f, in 
fiction , 55, 66 , 136, 1 5 0-51 , 153 

Place in Fiction, 66 
P o n d e r, E dna  E arle , c h a rac te r  of,

1 0 0 -1 0 1
Ponder H eart, The-. D aniel in , 101, 102; 

F-dna E arle  P o n d e r in , 100-101; 
isolation  in , 77; love in , 77; 
S o u th e rn  d ia lect in , 96; Southern  
folk c u ltu re  in , 100-102 

Pope, M iss M arcia , ch a rac te r  of, 73 
P o rte r , K a th erin e  A nne: view s of, on 

W elty , 11-17, 45; W elty  compared 
to , 89

Portrait o f  the A rtis t as a Young Man, A  
(Jo y ce), 79 

“ P o w erh o u se ,” 16 
P rice, R ey n o ld s , 113, 114 
P ro u s t, M arce l, 72 
P syche  a n d  C u p id , m y th  o f, 63 
“ P u rp le  H a t, T h e ,”  20 , 27

Q u ix o te , D o n , C lem e n t M usgrove 
com p ared  to , 136, 141, 147

R ainey , F a te , ch a rac te r  o f, 156, 157 
R a iney , M iss K atie , ch a rac te r  of, 

1 5 6 -5 7 , 160 
R a iney , V irg ie , c h a ra c te r  o f. 111, 114; 

isolation  o f, 77, 157; M iss Eckhart 
a n d , 115, 116, 117 

R an , ch arac te r  o f, 160 
R ealism , 16, 6 6 - 6 7 ,  71; in  “ A t the 

L an d in g ,” 20; iry.“ A  C u rta in  o f 
G re e n ,"  47; in  ‘[Jľhe D e a th  o f  a 
T rav e lin g  S a le s m a n ^  67 , 6 8 -6 9 ;  
in Delta Wedding, 43; in  “T h e  
H itc h -H ik e rs ,” 19; in “ Ц ѵ ѵіе," 27; 
in Ijtsing Battles, .133; in  “ A 
M e m o ry ,ľJ46 -  47; in  “T h e  
P etrified  M a n ,” 16; in The Robber 
Bridegroom, 1 3 6 -3 7 , 1 3 9 -4 0 , 147; 
in “A  S till M o m e n t,”  67; in  “T h e  
W id e  N e t ,"  27 

R eid , R obb ie , ch a rac te r  o f, 33, 35, 38, 
39; th e  F a irch ild s a n d , 31, 36-37 ; 
iso lation  o f, 30-31
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R enfro , Jack , c h a ra c te r  o f, 101, 122, 
123, 124; C u rly  S tovall a n d , 125, 
127, 132; J u d g e  M o o d y  a n d , 101, 
103, 132, 133; Ju lia  an d , 129, 130; 
m arriage  o f, 102-3 , 104, 105, 106, 
125, 126

R enfro , L ex ie , c h a rac te r  o f, 129, 133; 
d e sc rip tio n  o f, 124, 130-31 ; Ju lia  
a n d , 122, 127, 128, 131-32 

R enfro , R a lp h , ch arac te r  o f, 121, 129 
R ica rd o u , Je a n , 117 
Rime o f the Ancient M ariner, The 

(C oleridge), 22 , 23 
Robber Bridegroom, The: C lem en t 

M u sgrove  in , 63 , 136, 1 3 8-39 , 
1 4 0 -4 4 , 1 4 5 -4 8 ; d ea th  in , 138,
139, 140, 144; d re am s in , 141,
144, 145, 146, 147; freed o m  in , 60; 
g h o sts  in , 136, 137; G o a t in , 135, 
144; h u m o r  in , 1 3 5 -3 6 , 147; 
im p o rta n ce  o f  p lace in , 1 3 6-37 , 
1 3 9 -4 0 , 147; th e  In d ian s in , 135, 
1 3 6 -4 2 , 1 4 3 -4 4 , 146, 147; irony 
in , 135, 136, 144; Ja m ie  L ockhart 
in , 63 , 135, 136, 138, 139, 140, 
141, 142, 143, 144, 145, 147; 
legend  in , 137, 138, 140, 147; love 
in , 60 , 144; M ike  F in k  in , 1 3 5-36 , 
143; m y th  in , 63 , 147; pastoral 
e lem en ts in , 135, 138, 141, 147; 
q u e s t fo r id en tity  in , 60 , 63; 
realism  in , 1 3 6-37 , 1 3 9 -4 0 , 147; 
R osam ond  in , 63 , 135, 136, 139,
140, 143, 144, 145, 147; Salom e 
in , 135, 139, 140, 141, 143,
1 4 4 -4 5 , 147; sep ara ten ess in , 60, 
1 4 2 -4 3 ; sy m b o lism  in , 140, 144,
1 4 5 -4 6 ; v iolence in , 138, 139,
140, 143, 145, 147

R o e th k e , T h e o d o re , W e lty  com p ared  
to , 1

R o n d o , M r . ,  ch a rac te r  o f, 33 
R ood , J o h n , in fluence of, o n  W elty , 14 
R o sam o n d , c h a ra c te r  o f, 143; th e  

In d ian s an d , 135, 139, 140; Jam ie  
L o ck h art an d , 63 , 135, 136, 140, 
144, 145, 147 

“ R ose fo r E m ily , A ” (F au lkner), 6 
R o y , c h a ra c te r  o f , 39, 40

S ab in a , M iss, c h a ra c te r  o f, 22 , 1 6 0 -6 2  
Salom e, c h a ra c te r  o f, 135; g reed  of,

140, 141, 143, 1 4 4 -4 5 , 147; th e  
In d ian s  a n d , 139, 140

Sanctuary  (F au lkner), 114 
S a r tre , je a n -P a u l, 113 
Saturday Review , 14 
S co tt, S ir  W alter, 97 
S ep a ra ten ess , th em e  of: in  “T h e  B ride 

o f  th e  In n isfa llen ,” 60; in  Delta 
Wedding, 60; in  The Golden Apples, 
1 1 4 -1 5 , 117; in  “J u n e  R ecita l,”
11 4 -1 5 ; in  “T h e  K e y ,” 60 , 6 2 , 63; 
in  Losing Battles, 104, 122; love 
an d , 5, 6 , 5 3 -5 4 , 60 , 62 , 78, 
11 4 -1 5 ; in  “ M u sic  fro m  S p a in ,”
60 , 1 1 4 -1 5 ; in  “A  P iece  o f  N e w s ,” 
60; in  The Robber Bridegroom,  60, 
142—43; in  “ S h o w e r o f  G o ld ,” 
11 4 -1 5 ; in  “ S ir  R a b b it ,” 114-15 ; 
in  “ A  S till M o m e n t,”  5, 5 3 -5 4 ,
78; in  “T h e  W a n d e re rs ,” 115; in 
“T h e  W h o le  W o rld  K n o w s,” 60,
11 4 -1 5 ; in  “ T h e  W ide  N e t ,” 60. 
See also Iso la tion , th em e  o f

Shelley , ch a rac te r  o f , 3 4 -3 5 , 40; blacks 
a n d , 41; legend  a n d , 3 8 -3 9  

S h o rt stories: blacks in  W 'elty’s , 30; 
novels ve rsu s, 1 4 -1 5 , 29; W elty  
and  th e  w ritin g  o f, 1 4 -1 5 , 29 

“ S h o w er o f  G o ld ”: E u g en e  M acL ain  in , 
110; K in g  M acL ain  in , 111, 113,
11 5 -1 6 ; m y th , 110; R andall 
M acL a in  in , 110; sep ara teness in 
114-15

“S ir  R a b b it,”  113; sep ara ten ess in, 
114-15

Society : in  Delta Wedding, 3 0 -3 1 , 32,
3 3 -3 4 , 3 6 -3 7 , 4 2 -4 3 ,  72; W e lty ’s 
v ision  o f, 4 2 -4 3  

S o lo m o n , ch arac te r  o f, 25 
“ So n g  o f  th e  W an d e rin g  A en g u s, T h e ” 

(Y eats), 110 
S o n n y , c h arac te r  o f, 68 , 78 
S o u jo u rn e r, R achael, c h a ra c te r  o f, 125 
Sound and the F ury, The (F au lkner), 59 
Southern Review, 14, 122, 130 
S p en se r, E d m u n d , 99  
S p ig h ts , W o o d ro w , c h a ra c te r  o f, 160 
Steppe, The (C hekhov), 76 
S tev en s , W allace, W e lty  co m p ared  to ,

1 ,  1 0

“ S till M o m en t, A ” : “ A C u r ta in  o f  
G re e n ” co m p ared  to , 54; d e a th  in, 
51, 53, 114; d ream s in , 53; 
freed o m  in , 52; h o r ro r  in , 52 -5 3 ;
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“ S till M o m e n t, A ” (continued)
iro n y  in , 23; iso lation  in , 2 , 3 - 4 ,
5, 22, 23, 77; Ja m es M u rre ll in , 2, 
3 - 4 ,  5 , 22, 23 , 5 1 -5 2 , 53, 66;
Jo h n  Ja m es  A u d u b o n  in , 2, 4 , 5, 
22 , 23, 51, 5 2 -5 3 , 66 , 77, 114; 
L o ren zo  D o w  in , 2 -4 ,  5, 22 , 23, 
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