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Ponder Heart, The: Daniel in, 101, 102;
Edna Earle Ponder in, 100-101;
isolation in, 77; love in, 77;
Southern dialect in, 96; Southern
folk culture in, 100-102

Pope, Miss Marcia, character of, 73

Porter, Katherine Anne: views of, on
Welty, 11-17, 45; Welty compared
to, 89

Portrait of the Artist as a Young Man, A
(Joyce), 79

“Powerhouse,” 16

Price, Reynolds, 113, 114

Proust, Marcel, 72

Psyche and Cupid, myth of, 63

“Purple Hat, The,” 20, 27

Quixote, Don, Clement Musgrove
compared to, 136, 141, 147

Rainey, Fate, character of, 156, 157

Rainey, Miss Katie, character of,
156-57, 160

Rainey, Virgie, character of, 111, 114;
isolation of, 77, 157; Miss Eckhart
and, 115, 116, 117

Ran, character of, 160

Realism, 16, 66—67, 71; in “At the
Landing,” 20; in “A Curtain of
Green,” 47; in {The Death of a_
Traveling Salesman,” 67, 68—69;
in Delta Wedding, 43; in “The
Hitch-Hikers,” 19; in “}..iwie,“ 27;
in Losing Battles, 133; in “A
Memory,” 46-47; in “The
Petrified Man,” 16; in The Robber
Bridegroom, 13637, 139-40, 147;
in “A Still Moment,” 67; in “The
Wide Net,” 27

Reid, Robbie, character of, 33, 35, 38,
39, the Fairchilds and, 31, 36-37;
isolation of, 30-31



Renfro, Jack, character of, 101, 122,
123, 124; Curly Stovall and, 125,
127, 132; Judge Moody and, 101,
103, 132, 133; Julia and, 129, 130;
marriage of, 102-3, 104, 105, 106,
125, 126

Renfro, Lexie, character of, 129, 133;
description of, 124, 130-31; Julia
and, 122, 127, 128, 131-32

Renfro, Ralph, character of, 121, 129

Ricardou, Jean, 117

Rime of the Ancient Mariner, The
(Coleridge), 22, 23

Robber Bridegroom, The: Clement
Musgrove in, 63, 136, 138-39,
140—-44, 145-48; death in, 138,
139, 140, 144; dreams in, 141,

144, 145, 146, 147; freedom in, 60;

ghosts in, 136, 137; Goat in, 135,
144; humor in, 135-36, 147;
lm rtance of ]l:_bl!at.e in, 136-37,
—40, 147; the Indians in, 135,

136 42, 143-44, 146, 147, irony
in, 135, 136, 144; Jamie Lockhart
in, 63, 135, 136, 138, 139, 140,
141, 142, 143, 144, 145, 147;
legend in, 137, 138, 140, 147; love
in, 60, 144; Mike Fink in, 135-36,
143; myth in, 63, 147; pastoral
elements in, 135, 138, 141, 147;
quest for identity in, 60, 63;
realism in, 136-37, 139-40, 147,
Rosamond in, 63, 135, 136, 139,
140, 143, 144, 145, 147; Salome
in, 135, 139, 140, 141, 143,
14445, 147, separateness in, 60,
142—-43; symbolism in, 140, 144,
145—-46; violence in, 138, 139,
140, 143, 145, 147

Roethke, Theodore, Welty compared
10, 1

Rondo, Mr., character of, 33

Rood, John, influence of, on Welty, 14

Rosamond, character of, 143; the
Indians and, 1335, 139, 140; Jamie
Lockhart and, 63, 135, 136, 140,
144, 145, 147

“Rose for Emily, A" (Faulkner), 6

Roy, character of, 39, 40

Sabina, Miss, character of, 22, 160-62

Salome, character of, 135; greed of,
140, 141, 143, 144-45, 147; the
Indians and, 139, 140
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Sanctuary (Faulkner), 114
Sartre, Jean-Paul, 113
Saturday Review, 14
Scott, Sir Walter, 97
Separateness, theme of: in “The Bride
of the Innisfallen,” 60; in Delta
Wedding, 60; in The Golden Apples,
114-15, 117; in “June Recital,”
114-15; in “The Key,” 60, 62, 63;
in Losing Battles, 104, 122; love
and, 5, 6, 53-54, 60, 62, 78,
114-15; in “Music from Spain,”
60, 114-15; in “A Piece of News,”
60; in The Robber Bridegroom, 60,
142—-43; in “Shower of Gold,”
114-15; in “Sir Rabbir,” 114-13;
in “A Still Moment,” 5, 53-54,
78; in “The Wanderers,” 115; in
“The Whole World Knows,” 60,
114-15; in “The Wide Net,” 60
See also Isolation, theme of
Shelley, character of, 34-35, 40; blacks
and, 41; legend and, 38-39
Short stories: blacks in Welty's, 30;
novels versus, 14-15, 29; Welty
and the writing of, 14-15, 29
“Shower of Gold™: Eugene MacLain in,
110; King MacLain in, 111, 113,
115~-16; myth, 110; Randall
MacLain in, 110; separateness in
114135
“Sir Rabbit,” 113; separateness in,
114-15
Society: in Delta Wedding, 30-31, 32,
33-34, 36-37, 42-43, 72; Welty's
vision of, 42-43
Solomon, character of, 25
“Song of the Wandering Aengus, The”
(Yeats), 110
Sonny, character of, 68, 78
Soujourner, Rachael, character of, 125
Sound and the Fury, The (Faulkner), 59
Southern Review, 14, 122, 130
Spenser, Edmund, 99
Spights, Woodrow, character of, 160
Steppe, The (Chekhov), 76
Stevens, Wallace, Welty compared to,
1, 10
“Still Moment, A”: “A Curtain of
Green” compared to, 54; death in,
51, 53, 114; dreams in, 53;
freedom in, 52; horror in), 52-53; .
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“Still Moment, A” (continued)
irony in, 23; isolation in, 2, 3-4,
5, 22, 23, 77; James Murrell in, 2,
3-4, 5, 22, 23, 51-52, 53, 66;
John James Audubon in, 2, 4, 3,
22, 23, 51, 52-53, 66, 77, 114
Lorenzo Dow in, 2-4, 3, 22, 23,
51, 52-53, 5354, 66, 78, 114;
love in, 2, 3, 4, 5, 23, 51, 52,
53-54, 77, 78, 114; “A Mcmory“
compared to, 23; realism in, 67;
separateness in, 5, 53-54, 78;
structure of, 67; Welty’s views on,
1-2

Stovall, Curly, character of, 129, 133;
Jack Renfro and, 125, 127, 132

Structure, 67; of Delta Wedding, 29, 34,
3536, 38, 39-40; of The Golden
Apples, 109-18; of “A Still
Moment,” 67

Studney, character of, 35, 40

Style, Welty’s, 6, 66, 67; as
masterpiece, 74; as too fancy,
20-21, 27

Symbolism, 67; in “At the Landing,”
25, 58; in “The Bride of the
Innisfallen,” 64; in “The Burning,”
7; in Delta Wedding, 29, 30, 33,
34-35, 36, 37-38, 39, 40-41, 42;
in “The Demonstrators,” 73; in
“June Recital,” 116-17; in “The
Key,” 61-62; in “Livvie,” 25; in
Losing Battles, 121, 123, 127, 128,
in The Robber Bridegroom, 140, 144,
145 —46;in “The Wide Net,” 25, 27

Taylor, Peter, 106; Welty compared to,
89

Tempe, character of, 72

Tempest, The (Shakespeare), 133

Theo, Miss, character of, 67, 8

Tolstoy, Leo, Welty compared to, 76

Trilling, Diana, 20-21, 27

Trimble, Willy, character of, 125, 128

Turgenev, Ivan, Welty compared to,
76

Twain, Mark, influence of, on Welty,
1, 6

Uhry, Alfred, 136
Ulysses ( Joyee), 109, 110

INDEX

Vaughn, character of, 128, 130

Vaughn, Grandpa, character of, 133

Vaughn, Granny, character of, 102,
129, 130; anguish of, 121

Violence: in “The Burning,” 8; in “A
Curtain of Green,” 47; in “The
Demonstrators,” 73; in “The
Hitch-Hikers,” 55; in Losing
Battles, 103—4, 123; in “A
Memory,” 46; in The Robber
Bridegroom, 138, 139, 140, 143,
145, 147

“Visit of Charity, A,” 22

Wallace, William, character of: Billy -
Floyd compared to, 26; isolation
of, 22; search for Hazel of, 24, 25,
63-64

“Wanderers, The”: death in, 156, 157;
Fate Rainey in, 156, 157; freedom
in, 157; horror in, 157; isolation
in, 157; King MacLain in, 113;
Miss Eckhart in, 111; Miss Katie
Rainey in, 156-57; Mr. Mabry in,
156, 157; myth in, 111, 157;
Virgie Rainey in, 111, 115, 157

Warren, Robert Penn: views of, on
Welty, 5, 19-28, 76-77, 90-91,
93; Welty compared to, 1, 6

Webster, Noah, character of, 123-24,
129

Welty, Eudora: Adventures of
Huckleberry Finn and, 1; Ammons
compared to, 1; Ashbery compared
to, 1; Austen compared to,
120-21; autobiographical elements
in the work of, 16, 28, 45—-46;
autobiography of, 1; background
of, 11-14, 16, 149-51; Bishop
compared to, 1; Chekhov
compared to, 76; Crane compared
to, 1, 10; Diana Trilling’s views
on, 20-21, 27; Dickinson
compared to, 1; Dreiser compared
to, 20; Eliot compared to, 1;
Eliot’s influence on, 112; Emerson
compared to, 120; Erskine’s
influence on, 14; Faulkner
compared to, 6, 10, 30, 59, 149,
156; Fitzgerald compared to, 147;
Ford’s influence on, 14; Frost



to, 89; Hawthorne compared to,

1, 6, 10; James Murrell compared
to, 66; John James Audubon
compared to, 54, 66; Joyce
compared to, 79; Joyce’s influence
on, 112; Kafka compared to, 71;
Kierkegaard compared to, 90; life
of, in a specific place, 89-90,
149-50, 150-51, 153; Lorenzo
Dow compared to, 66; McCullers

to, 1; O’Connor compared to, 6,
72, 77, 150; Porter compared to,
89; Porter’s views on, 11-17, 45;
Roethke compared to, 1; Rood’s
influence on, 14; Stevens
compared to, 1, 10; style of, 6,
20-21, 27, 66; Taylor compared
to, 89; Tolstoy compared to, 76;
Turgenev compared to, 76;

compared to, 1, 6; Warren's views
on, 5, 19-28, 76-77, 90-91, 93;
Whitman compared to, 1, 120,
Woolf compared to, 115; the
writing of novels and, 14-15; the
writing of short stories and,
14-15, 29; Yeats compared to, 72;
Yeats’s influence on, 112

story, 10; on her writing, 45, 122,
123, 125, 130, 150-54; on the
importance of place in fiction, 55,
66, 136, 150-51, 153; on
Lawrence, 6; on the roots of
Southern fiction, 150-51; on “A
Still Moment,” 1-2

“What Is ‘Popular Poetry’?” (Yeats),
97-98

“Where Is the Voice Coming From?”
75

compared to, 1; Gordon compared

91, 147; Hemingway compared to,

compared to, 77; Merrill compared

Twain's influence on, 1, 6; Warren

Welty, views of: on beauty in the short
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“Whistle, The,” 22

Whitman, Walt, Welty compared to, I,
120

“Whole World Knows, The,” 113;
Eugene MacLain in, 160; freedom
in, 60; Jinny in, 160; legend in,
160, 162; love in, 60; myth in,
160; quest for identity in, 60; Ran
in, 160; separateness in, 60,
114-15; Woodrow Spights in, 160

“Why I Live at the P.O.,” 15, 91;
horror in, 24; irony in, 19;
isolation in, 21, 77; love in, 77;
Southern dialect in, 96

Wide Net, The: A Curtain of Green
compared to, 19-20

“Wide Net, The,” 20, 91; “At the
Landing” compared to, 25; “The
Bride of the Innisfallen” compared
to, 64, 65; death in, 24-25; Doc
in, 25; freedom in, 60; Hazel in,
24-25, 63—64; isolation in, 22;
“Livvie” compared to, 25; love in,
60; “A Memory” compared to, 25;
quest for identity in, 60; realism
in, 27; separateness in, 60;
symbolism in, 25, 27; William
Wallace in, 22, 24, 25, 63-64

Wilbur, Richard, 65

Woolf, Virginia, 29; Welty compared
to, 115

“Worn Path, A,” 16; isolation in, 22;
love in, 57, 59

Yeats, William Butler, 15, 97-98, 106,
110; influence of, on Welty, 112;
Welty compared to, 72

Zeus, King MacLain compared to, 111



