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Incredible H u lk . See  H u lk , In c re d ib le

in fla tio n , 258

In te rn e t,  284

Ira n , 1 2 5 -26

Iro n  M an : d u r in g  C o ld  W ar, 2 2 2 -2 3 ,

2 4 1 -4 3 ; o r ig in s  o f, 215; d u r in g  V ie tn a m  

W ar, 215 , 2 4 1 -4 3 , 242  

Isabella , T ony, 249

J a n s o n , K lau s, 267 

J a p a n e se , 4 2 - 4 3 ,  4 5 -4 7 , 4 6 ,  263 

“J o h n n y  E v e ry m an ,” 6 1 -6 3 , 62 

ju n g le  co m ics, 3 6 -3 9 , 3 8 , 73 , 75 , 7 6 ,  7 8 ,

250; C o ld  W a r  a n d , 111; c r itic is m  o f , 91 , 

9 4 - '5 9
J u n g le  W ar Stories, 1 8 9 -9 3 , I 9 °

J u s t ic e  L e a g u e  o f  A m erica , 183, 185, 204  

ju v en ile  d e lin q u en cy : b lam e d  o n  co m ic  

b o o k s , 8 8 -9 0 , 9 3 -9 6 , 10 8 , 110, 1 5 6 -5 9 , 

1 6 4 -6 6 ; in c id e n ts  o f , 9 0 , 9 5 , 159; S en a te  

in v e stig a tio n  o f, 154

K a h n , J e n e tte ,  260 , 262 

K a n e , B ob , 15, 17
K efauver, S e n a to r  E s te s , 157, 165, 1 6 8 -6 9 , 

171

K en t B lake o f  the Secret Service, 1 2 3 -1 2 5 , 1 2 4 , 

126

K irb y , J ac k , 33 , 4 4 , 123 , 215 ; as  Captain  

A m erica  a r tis t,  3 2 ,  36 , 5 0 ,  215; as Fantastic 
Four a r tis t,  2 0 4 -7 , 2 0 6 , 2 2 0 ; e n te rs  co m ic  

b o o k  fie ld , 3 5 -3 6 ; as Incredible H u lk  a rtis t, 

2 0 7 -9 , 2°8> 2 2 0 ; S ta n  L e e  a n d , 20 1 -2 , 

2 0 4 -9 , 21 ! > 2 2 ° ;  as  ro m a n c e  co m ic s  p io ­

n e e r , 1 2 7 -2 8 ; as  S ilv e r  S u r fe r  c rea to r, 231 

K o re a n  W ar: A m eric an  P O W s  in , 156; in 

E C  co m ics, 137 , 139; in  ro m a n c e  co m ic  

b o o k s , 1 0 9 -1 0 , 131, 133; in  su p e rh e ro  
co m ic s, 1 1 1-12 , 1 14; in  w a r  co m ic s , 1 1 4 -  

21 , 1 1 6 , 1 1 8 - 1 9 ,  '4 3  

K rig s te in , B ern ie , 2 5 5 -5 6  

K u rtz m a n , H arv ey , 143, 1 4 5 -4 7 , >S2

la b o r  u n io n s , 26 , 2 5 5 -58

L a tin  A m erica , 11, 36 , 39 , 5 1 -5 2 , 6 7 -6 8

L a tin o s . See  H isp an ic s

L e e , S tan , 2 0 1 -4 , 2 2 5> 2 3 3, 266; a n t id ru g  s to ­
r ie s  o f, 239; as Dr. S trange  w r ite r , 2 :3 ,

2 16 ; e d ito ria l p o lic ie s  o f , 2 1 9 -2 3 , 244 , 

247 ; e n te rs  M arv e l, 18; as  Fantastic Four 
c re a to r , 2 0 4 -7 , 2 0 6 ; as I ro n  M a n  creato r,

215; as Incredible H u lk  c reato r, 207-9, 2° 8 ; 

la u n c h es  co m ic  b o o k s  o n  In te rn e t, 284; as 

lec tu re r, 223; m a rk e tin g  by, 217-18, 254, 

2 5 5 -5 6 , 278 ; rev ives C ap ta in  A m erica,

215; rev ives S u b -M a rin e r , 215; sci-fi com ­

ics o f, 2 0 2 -3 ; as  S ilver  S u r fer  c reator, 231; 
as Spider-M an  c rea to r, 2 1 0 -1 3 ; as Thor 

c re a to r , 213 ; o n  w o m en  in  com ic  books,

2 5 0 - 5 1. See also M arv e l C om ics  

L e g m a n , G e rs h o n , 9 1 -9 2 , 94 

L ev itz , P au l, 261

L ev  G le a s o n  P u b lica tio n s . See  G leason , Lev- 

e r e t t

lic e n sin g , 13 -1 4 , 259 , 278

L ieb o w itz , Jack , 5 -7 , 9

L u k e  Cage, H ero fo r  H ire, 2 4 7 -4 9 , 24 &

M ad, 135, 1 4 6 -4 7 , 177 

M a n tlo , B ill, 245 

M arsh a ll P lan , 1 0 0 -1 0 1 , 125 

M a rs to n , W illia m  M o u lto n , 19, 21-22 

M arv e l C o m ics: an tic o m m u n is t m essages of, 

121 , 123 , 220, 2 2 2 -2 3 ; c o n trac tu a l policies 

of, 2 5 7 , 262 ; as a  c o rp o ra te  p roperty , 230, 

256 , 283; D C , co m p a re d  to , 2 0 2 -3 , 2 I 5> 

2 2 3 -2 5 , 230, 233, 260, 262; d irec t m arke t­
in g  o f, 2 6 1 -6 2 ; e n te rs  co m ic  b o o k  m arket, 

18; financ ia l d ifficu ltie s  o f, 201, 283; hires 
ed ito ria l advisor, 102; h ire s  ed ito r-in -ch ief, 

259 ; h o r r o r  co m ic s  o f, 156, 169, 171; ini­

tia l p u b lic  s to c k  o f fe r in g  o f, 254; du ring  

K o re a n  W a r , 1 1 4 -1 5 , 117 -18 , 1 1 8 -1 9 ; 

leaves A C M P , 103; lic e n sin g  o f  characters 

of, 259; m essag es  o f  to le ra n c e  o f, 219; pop­

u la r ity  o f , 223; p u rc h a se  o f , 230; re ta il dif­

ficu ltie s  o f, 2 5 8 -5 9 ; ro y a ltie s  p lan  of, 262; 

sales o f , 2 0 3 , 223, 261, 283; sci-fi com ics 

of, 2 0 2 -3 ; te s t im o n y  o f, a t  S en a te  hear­

in g s , 169, 171; d u r in g  W o rld  W a r  П, 40, 

4 8 . See also S ta n  Lee a n d  specific M arvel titles 

a n d  characters 

M a r v e l Superheroes Secret Wars, 278 
M aster  o f  K u n g F u ,  249 

M ay er, S h e ld o n , 4 , 9 ,1 4  

M cF ar lan e , T o d d , 2 7 9 -8 0  

M ille r, F ran k , 2 6 6 -6 9 , 2 6 8 , 271 , 273 

M ills , C .  W r ig h t ,  164 

M o o re , A lan , 2 7 1 -7 3 , 2 7 4  

m o tio n  p ic tu re s , 28 , 4 7 , 179, 247 , 251, 259, 

2 73 ; a n d  y o u th  c u ltu re  in  th e  1960s,

2 2 9 -3 0  

M u rp h y , C h a r le s  F., 172-75

N a tio n a l P e rio d ica l P u b lica tio n s . See  D C  

C o m ic s

N a tio n a l Soc ia l W elfa re  A ssem bly, 64 , 126



N a tiv e  A m erican s, 54 , 127, 145, 227; as s u ­

p e rh e ro e s , 249 , 263 

N a z is , 3 2 , 37 , 3 8 ,  3 9 -4 1 , 4 4 - 4 5 ,  4 7 -4 8 , 5 0  

N e w  D ea l, 22, 2 5 -2 7 , 29, 35 , 59 , 71 

N ew  Republic, 29, 9 1 -9 2 , 164 

“ N e w  T r e n d ” c o m ics  (E C ) , 135 

N e w  Y ork, 1 0 4 -6 , 157, 175 

N e w  Y ork S to c k  E x ch an g e , 254, 280  

N ig h t N urse , 2 5 0 -51  

n u c le a r  w arfa re . See  a to m ic  pow er

O ffice  o f  W a r  In fo rm a tio n , 34 , 65 

O ’N e il, D e n n is , 2 2 7 , 2 2 8 , 2 3 3 -3 4 , 2 5 7 , 262, 

275

Parents’ M agazine, 27 -2 8 , 61 , 107, 155 

P a rk e r, B ill, 18

P e rfe c t  F ilm  a n d  C h em ica l C o rp o ra tio n , 230 

P e re lm a n , R o n ald , 283 

po lice : im ag e s  o f, 13, 25 , 28 , 137, 142, 219, 

2 40 ; c r itic is m  o f  c o m ic  ho o k s, 8 9 -9 0 , 99 

p o litic ian s : im ages  o f , 115, 172, 267; p o r­

traya l o f , d u r in g  th e  D e p re ss io n  e ra , 11,

13, 2 3 -2 6 ; p o rtray a l o f, d u r in g  th e  1960s,

2 3 8 -4 0  

p o p  a r t ,  224

p u b lish e rs. See specific comic book publishers 

p u lp  m ag azin es , 2 , 6 , 14, 15, 17, 100 
P u n ish e r , 273 , 2 7 5 , 2 7 6 , 277

Q u a lity  C o m ic s , 1 9 ,4 0 ,  125, 146, 181 -82 . 

See also “ B lackhaw k”; E isn e r, W ill ;  T -M a n

“ R adar, th e  In te rn a tio n a l P o licem an ,” 6 5 -6 8 ,
66, u i

R ea g an , R o n ald , 2 6 5 -6 6  

R o b in . See  B a tm an  (a n d  R ob in ) 

ro c k -a n d -ro ll, 87 , 152, 184, 193, 277; e m e r­

g e n c e  o f, 177 -79 , 1 8 0 -8 1 ; in  th e  1970S, 

2 51 ; in  th e  1960S, 217 , 2 2 9 -3 0 ; in  th e  te en  

m a rk e t, 200 

ro m a n c e  co m ic s, 155; d u r in g  C o ld  W ar, 
1 0 9 -1 0 , 1 1 2 - 1 3 ,  134; c ritic ism  of, 160; 

ev a lu a ted  by  C in c in n a ti C o m m itte e ,  133; 

o r ig in s  o f, 127-28 ; th e m e s  o f  d o m e s tic ity  

in , 1 2 7 -3 3 , І З 2 

R o o se v e lt, F ran k lin , D .,  11, 2 2 -2 3 , 2C  34.
51. S e e  a ls o  N e w  D eal 

R ussians: c ritic ism  by, o f  A m eric an  co m ic  

b o o k s, 102; im ag es  o f, d u r in g  C o ld  W ar, 

1 2 4 , 125, 222 , 241; p o sitiv e  im ag es  o f, 51, 

6 1 , 6 3 , 263 ; as  su p e rh e ro e s , 263. See also 

C o m m u n is ts

sad o m aso ch ism . See  sex , sad o m aso ch is tic  im ­

ages  o f

S a lin g e r, J .  D .,  200 

S ch iff, Jack , 6 3 -6 4 , 126, 224 

S c h u ltz , H e n r y  E ., 1 0 3 -4 , ' ° б  

S c h w a r tz ,J u liu s , 183, 1 8 5 -8 6 , 227 

sci-fi co m ic s, 1 8 6 -8 7 , I ^ 8 , 2 0 2 -3 ; socia l 

c o m m e n ta ry  in , 139, 1 4 0 -4 1 ,  1 4 4  

Seduction o f  the Innocent, 1 5 7 -6 4 , 1 5 8 , 161.

See also W e r th a m , F red ric  

S en a te  h e a r in g s . See  U .S . S en a te , S u b c o m m it­

te e  to  In v es tig a te  Ju v en ile  D e lin q u e n cy  

sex: c ritic ism  o f , in  c o m ic  bo o k s, 91 , 9 4 -9 5 , 

1 6 0 -6 1 , 1 6 1 ; sad o m a so ch is tic  im ages  of, 

2 1 - 2 2 ,7 3 ,7 5 ,  161 
Sha n n a  the She D evil, 250  

“ S h ee n a , Q u e e n  o f  th e  Ju n g le ,”  37, 3 8 , 75,

76
Shock SuspenStories, 135, 1 3 7 -4 0 , 1 3 8 , 142, 

148, 166 

S h o o te r, J im , 259

S h u s te r, J o e ,  4 3 ; legal s tru g g le s  o f, w ith  D C , 

60 , 2 5 6 -5 7 ; as  Sup erm a n  c re a to r , 1, 7 -9 , 8 , 

10

S ieg e l, Je rry , 33 , 4 3 , 163; legal s tru g g le s  o f, 

w ith  D C , 60 , 2 5 6 -5 7 ; a s  Superm an  c reato r, 

1 ,7 ,  9, 10 

S ilv er S u rfe r, 231 , 2 3 2 , 237 

S im o n , J o e ,  15, 44 , 123; as C aptain Am erica  

c re a to r , 3 5 -3 6 ; as  ro m a n c e  co m ics  p io ­
n eer , 127-28  

S o c ie ty  o f  C o m ic  B o o k  I llu s tra to rs , 2 5 5 -5 6  

S o v ie t U n io n . See  R ussians 

sp ace  race , 186, 205

S p id e r-M a n , 217, 2 2 1 , 2 4 9 , 254 , 280 , 282; 

a n ti-a u th o r ity  th e m e s  o f, 212 , 2 3 0 -3 1 ; 

a n t id ru g  s to r ie s  in , 2 3 9 -4 0 ; c h a ra c te r  o f, 

2 1 0 -1 3 , 2 I 41 o rig in s  o f, 180, 2 1 0 -1 1 ; 

a g a in s t p o litica l c o rru p tio n , 238; p o p u la r­

i ty  o f , 223; sales o f, 2 1 1 , 2 7 9 , 283; s tu d e n t 

d e m o n s tra tio n s  in , 2 3 4 -3 5 , 2 3 6 ; v ig ilan te  

th e m e s  in , 273, 2 7 6 ; d u r in g  V ie tn a m  W ar, 

2 4 0 -4 1  

S p o ck , B en jam in , 89 

S ta r  W ats, 259

s tu d en ts . See  c o lleg es  a n d  un iv e rs itie s  

s tu d e n t  activ ism , 2 3 4 -3 7 , 2 3<>. 241, 243 

S u b -M a rin e r , 73; c an c e lla tio n  o f , 58; d u rin g  

C o ld  W ar, 121; o r ig in s  o f, 18; revival of, 

205, 215; d u r in g  W o rld  W a r  II , 40  

s u p e rh e ro  com ics: a n d  b ir th  o f  co m ic  boo k  

in d u stry , і ,  7 -2 6 , 8 , 16 , 2 0 ; c ritic ism  of, 

2 7 -2 9 , 9 1 -9 2 , 94 , 100, 159; d u r in g  C o ld  

W ar, i n - 1 2 ,  114, 121, 1 2 3 ,2 2 0 ,2 2 2 -2 3 ;  

d u r in g  la te  1950s an d  1960s, 180, 182 -88 , 

1 8 8 , 193, 2 0 3 -2 5 , 2 0 6 , 2 0 8 ,  2 1 4 , 2 1 6 , 

2 2 0 -2 1 ;  d u r in g  K o re a n  W ar, i n - 1 2 ,  114; 

d u r in g  1960S a n d  1970s, 2 2 6 -2 8 , 228,
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s u p e rh e ro  co m ics  (corn’d)

2 3 0 -5 3 , 2 3 2 , 2 3 6 , 2 4 8 ; d u r in g  1980s, 

2 6 2 -8 3 , 2 6 8 , 2 7 0 , 2 7 4 , 2 7 6 ; d u r in g  p o s t­

w a r  years , 5 6 -6 1 , 6 4 -7 2 ; sa les  o f , 13, 31, 

5 7 - 233, 250 , 2 7 9 , 283; d u r in g  V ie t­

n a m  W ar, 193 , 2 2 2 -2 3 , J 4 I_4 4 > d u r in g  
W o r ld  W a r  II , 3 0 -3 2 , 3 2 , 36, 4 0 -5 5 ,  4 6 , 

5 0 ,  i n .  See also specific superheroes 
S u p e rg ir l,  185, 278 

S u p er  Green Beret, 193 

S u p e rm a n , 8 ,  243; in  co n sen su s  cu ltu re , 

1 8 3 -8 5 , 207; c r itic is m  o f , 29, 92 , 102, 159; 

“d e a th ” o f, 282; d u r in g  G re a t  D ep re ss io n , 

9 -1 3 ; im p a c t o f, o n  co m ic  b o o k  in d u stry , 

1 4 -1 5 , 18; la m p o o n e d , 146; law su its  o v e r 

r ig h ts  to ,  6 0 , 2 5 6 -5 7 ; lic e n sin g  o f, 13-14; 

o r ig in s  o f, i ;  m o v ie , 259 ; p o s tw ar ch an g es  

in  c h a ra c te r  o f, 6 0 - 6 1 ;  a g a in s t p re ju d ice , 

6 4 - 6 5 ;  p u rc h a se  o f , by  D C ,  7 , 9 ; ra d io  p r o ­

g ra m , 13; rev ita liz a tio n  o f , 265, 282; sales 

o f , 13, 31; te lev is io n  series , 182; d u r in g  
W o rld  W a r  I I ,  4 3 -4 4  

S w a m p  Th ing , 247

Tales fr o m  the C rypt, 135, 155, 1 7 6 -7 7  

Teenage M u ta n t N in ja  Turtles, 279 

te le v is io n , 1 8 1 -8 3 , 200> 2° 3> 2 77 > 2 8 3 -8 4 ; 
B atm an  s e r ie s , 2 2 5 , 230 , 233 , 259; Captain  

M a r v e l  se ries , 259 ; Incredible H u lk  series, 

2 5 9 , Superm an  s e r ie s , 182; Wonder W om an  

s e r ie s , 250, 259 

th e  T h in g .  See  F a n ta s tic  F o u r 

T h o m a s , R oy, 2 4 9 -5 1 , 2 5 7 , 262 

T h o r ,  213, 222

T im e ly  C o m ic s . See  M arv e l C o m ic s

T -M a n , 1 2 5 -26

Tomb o f  D racula, 247

to y s , 14, 27 , 84 , 2 0 0 , 2 5 9 , 278

True Comics, 2 7 -2 8 , 61

T ru m a n , H a r r y  S , 56 , 97

Tw iligh t Zone, 203

Two-Fisted Tales, 135

Uncanny Х -M en . See  X -M en  

u n iv e rs itie s . See  c o lle g es  an d  u n iv e rs itie s  

U .S . S e n a te , S u b c o m m itte e  to  In v es tig a te  

J u v en ile  D e lin q u e n cy : h e a r in g s  o f , 15 3 -  

54 , 165-72 ; p ra ises  c o m ic  b o o k  in d u s try  

se lf -re g u la tio n , 177; p re s e n ts  co n clu sio n s , 

' 7 4 -7 5
U .S . S u p rem e  C o u r t ,  9 9 -1 0 0 , 162

Vault o f  Horror, 135 , 149 , 155 

V ie tn a m  W a r , 2 2 9 , 251 ; in  s u p e rh e ro  co m ­

ics, 193, 215 , 2 2 2 -2 3 , 2 2 7 , 2 4 0 -4 3 , 2 4 2 ,

244 , 2 7 3 , 275; in  w a r  co m ic s, 1 8 9 -9 9 ,
1 9 0 , 1 9 6 -9 8

w ar c o m ics: c ritic ism  of, 1 3 3 -3 4 , '5 9 - d o ;  

d u r in g  K o re a n  W a r , 1 1 4 -2 0 , 116,

1 1 8 -1 9 ;  l 3 4 > ' 4 3 '  p u b lish ed  b y  E C , 135, 
143; sa le s  o f , 199; d u r in g  V ie tn a m  W ar, 

18 9 -9 9 , ‘ 9 ° ’ 1 9 6 -9 8  
Warlock, 247

W a r P ro d u c tio n  B o ard , 31 

W a r n e r  C o m m u n ic a tio n s , 230 

W atchmen, 2 7 1 -7 3 , 2 7 4  

W a te rg a te  scan d a l, 245 , 251 

W ay n e , J o h n ,  114, 125, 2 4 3 -4 4  

W eird Fantasy, 1 4 0 - 4 1 ,  144  

W eis in g e r, M o r t ,  6 0 -6 1 ,  64 , 174 

W erew olf by N ig h t, 2 4 3 -4 4  

W e r th a m , F red ric : b a c k g ro u n d  of, 9 2 -9 3 ; 

c r i t ic iz in g  c o m ic  b o o k s , 9 3 -9 8 , 101-2 , 

1 0 7 -8 , 1 5 7 -6 4 ; c r itic is m  by, o f  com ics  
c o d e , 175, 178; Seduction o f  the Innocent, 

15 7 -6 4 , 1 5 8 , 1 6 1 ; te s t im o n y  of, a t Senate 

h e a r in g s , 1 6 6 -6 7 ; th e o rie s  o f , d isp u ted , 

9 6 -9 7 ,  104 , 1 0 6 -7 , 'б4> '6 7 ,  171 
W e s te rn  P r in t in g  a n d  L ith o g rap h y . See  G o ld  

K ey  C o m ic s  

W h e e le r-N ic h o ls o n , M alc o lm , 4 -5  
W o lfin a n , M arv , 243 

W o lv e rin e , 263 , 2 6 4 , 265 , 277 

w o m en : g e n d e r  ro le s  o f , in  su p e rh e ro  co m ­

ics, 1 8 4 -8 5 , 2 1 9 -2 0 , 2 5 0 -5 1 ; as “ju n g le  

queens,” 3 8 , 73 , 75 , 7 6 ,  7 8 ; m isogynous 

im a g es  o f , 9 , 8 2 -8 4 ; as su p e rh e ro e s , 19, 
2 1 - 2 2 ,4 3 ,4 5 ,4 9 ,  183, 185, 2 5 0 -5 1 , 259, 

263; in  ro m a n c e  co m ics, 1 0 9 - ю ,  1 1 2 -1 3 , 

1 2 8 -3 3 ; 'n  'h e  c o m ic  b o o k  in d u s try , 33, 

260, 262

W o n d e r  W o m a n , 19, 2 1 -2 2 , 183, 185; fem i­

n ism  in , 250; te lev is io n  series , 259 ; d u rin g  

W o rld  W a r  II , 43 

W o o lfo lk , W illia m , 33 

W o rld  W a r  II , 3 0 -5 5 ; c o m ic  b o o k  response  

to ,  4 3 -5 5 , i n ,  112, 115, 117; e a r ly  p re sen ­

ta tio n s  o f , 39- 4 3 ;  im p a c t o f , o n  co m ic  

b o o k  in d u s try , 31 , 3 3 -3 6 , 5 4 -5 5 ; m ass 
m e d ia ’s p o w e r d u r in g , 87; s u p e rh e ro e s  in , 

3 0 -3 2 , 3 2 , 59 

w rite rs . See specific w riters

X -M e n , 2 1 5 ,2 1 7 -1 8 , 2 6 4 , 265; a n tib ig o try  

m essages  o f , 219; m u ltic u ltu ra lism  in , 249, 

263 ; re v a m p in g  o f , 263; sales o f, 279 , 283

Young Romance, 1 2 7 -29


