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legend, 50 
norm , 83, 85 
parody, 131 
perception, 12 
principle, 11 

Poetic form 
degree of productivity , 93 
hierarchy, 93 
repertoire, 93 
system, 93 

Poetic language
versus emotive language, 34,118-19 
versus practical language, 13-15 

Poetics, 34, 82, 193 
Classicistic, 193-194 
and meaning, 82 
Neoclassicist, 193 
revitalized, 34 
Rom antic, 194 
scientific, 14 
theoretical, 14 

Poetic work, m ultiplicity o f  func­
tions, 84 

Points o f view, 42, 66, 67, 169 
Polemic, hidden, 188ff.
Potebnjaism, 1 3 ,1 4  
Prague Structuralists, 292 
Prose, metrical, 71 
Prosody, pattern , 82 
Psychological biographism, 59 
Psychological linguistics, 26 
Psychological milieu, 52 
Psychological m otivation, 262 
Psychological story, 269 
Psychologism, 66, 79 
Puskin era, 120

Qualitative consideration versus 
statistics, 102 

Quantitative principle, 102 
Quasi-direct discourse, 150ff. 
Quasi-indirect discourse, 156ff. 
Q uotation, parodie use, 250

Reader’s  consciousness, 47 
Reader’s milieu, 52 
Reader-writer relationship, 58 
Reading public, pressure, 262 
Realism

artistic current, 39 
com m on denom inator, 45 
decadent, 41 
progressive, 43 
sum total, 39 

Realist aesthetics, 83 
Realist critic, 86

Realist-Naturalist, 43 
Realist school, 40, 43 
Reality

approxim ation, 40 
distortion, 41 
reflected, 96 

Real-life elem ent, 100 
m otivation, 20

Referential intcntionality , 179 
Renaissance, 8 3 ,1 5 5  
R epetition in art 

serial construction, 16 
sound repetition , 16 
tautological parallelism, 16 

Reported speech, 149ff. 
content-conceptualizing, 154 
m onum ental style, 157ff. 
pattern , 158 
pictorial style, 157ff. 
preset, 168
reporting context of, 168 

Rhetoric 
au thor versus hero, 173 
exclam ation, 172 
question, 127 
revitalization, 34 
speech, 157 

Rhyme as dom inant, 82 
Rhythm  

arrangement, 122 
com bination, 122 
curve, 117 
device, 25 
harm onic, 25 
impression, 25, 124 
impulse, 25, 117-118 
law, 122
versus m eter, 24ff. 
o f  ordinary speech, 117 
structural factor, 34, 126 

Rhythm ico-phonic sem antic 
structure , 28 

Rhythm ico-phonic syntactic cliche, 
122

Rhythmico-phonic syntactic figure, 
22

Rhythm ico-phonic syntactic whole, 
120

Riddle, 220ff„ 240-241 
play, 220 
story, 232 

Ritual material, 97 
Rom ance, 85 

courtly , 144 
R om antic art, 92 
R om antic conception, 92 
R om antic era, 51 
Romanticism, 20, 30, 51, 193,

196
Rom anticists, 3, 9 , 49, 86, 132,

251
Romantic orientation, 54



Satire, 184, 225 
poetry , 76 

Satirikorі group, 132 
Semantic feature 

basic versus secondary, 137 
dualism, 139 
oscillation, 143 

Semantics, 119, 294 
of rhythm , 24ff., 28, 119 
system, 68

Sentimentalism, 20, 39 
Serial construction, 16, 18 
Shakespearean drama, 127 
Short sto ry , 70, 228ff.
Sign 

conceptual, 56 
internal structure, 85 

Signans versus signatum. 286 
Skaz, 20, 2 1 ,1 7 6 , 180ff., 231 

canonic, 21 
parodie, 21 
simple, 180 
stylized, 180 

Slavic languages, 209 
Social com m unication, 61, 195 
Social convention, 73 
Social function , 75 
Social group, 152 
Social intcroricntation, 152 
Social movement, 20 
Social novel, 226 
Social order, 46 
Social system , 72 
Social tendency, 151 
Sociology 

of a rt, 196 
of language, 195 

Sound
autonom ous value, 10-11 
canonized, 25 
harm ony, 11 
and imagery, 10, 26 
and meaning, 82 
orchestration, 7 
picture, 10 
repetition, 16, 23 

Speech. See also Word 
au thor’s, 149ff. 
character’s, 153ff. 
double-accented, 191ff. 
double-voiced, 191ff. 
interference, 171ff. 
internal, 172ff. 
internally polemical, 188 
referent-oriented. 193 
reported , 1 59ff.

Speech Act, 176 
context, 195 
deepest principles, 186 
parodie, 190 
surface, 22 

Statistics, 102

Story  Subject Index
collection, 19 305
comic, 247 
cycle, 242 
genre, 235 
of m anners, 269 
parodie, 247 
psychological, 269 

Story stuff, 18, 20, 21, 226. See 
also Fabula 

presentation, 206 
Storyteller, 1 8 2 ,1 8 3  
Structuralism , 290 
S tructural law, 79, 86, 91, 93 

elem ent, 79 
function, 74 
integrity, 82 
m aterial, 47 
type, 80 

Structure 
versus agglomeration, 79 
parodied, 226 

Style, 16, 57, 67, 158 
dynamics, 57 
general device, 15 
m odel, 181 

Stylistics 
Classicism, 193 
contem porary, 193 
Romanticism, 193 

Stylization, 1 7 6 ,181ff. 
uni-directional, 186 
vari-directional, 186 

Substituted direct discourse, 173ff.
Syllabic scheme, 82-83 

as verse dom inant, 82 
Syllabic system  as substratum , 117 
Syllabo-tonic verse, 117ff.
Symbolism, 6, 12, 15, 54, 57-59 
Symbolists, 6, 7, 21, 23, 24, 30, 43,

54
Synchronic concept, 79, 93 

literary system , 80 
Synchrony versus diachrony, 79 
System 

o f a rt, 79, 80 
o f  facts, 3 
o f  literature, 80 
m utation , 67 , 76 
of systems, 81 
theoretical-evolutionary, 60

Tale, 44 , 51, 220, 223 
erotic, 45 
fantastic, 45 

Them atic design, 149 
Theme, 1 1 9 ,1 4 9  

autonom ous, 149 
T radition, 49 , 76 

petrified, 41 
resurrected, 92 
skeleton, 91
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Traditionalism, 76 
Transrational (transsense) verse, 9, 

1 0 ,1 1 8 ,1 1 9 ,1 2 5  
Travelogue, 86, 214

Utterance, 176 ,181  
conventionalized, 180 
direct, 162 
monologic, 193 
objectified, 180 
represented, 180 
single-voiced, 80 
uni-directional, 191

Verbal c o n te x t  See also Speech, 
Word

Verbal shifting dom inant, 155 
Verbal surface, 185 
Verisimilitude, 38ff. 

concept in art, 39 
Verse 

intonation, 24 
language, 9 ,116-126  
melodics, 23, 29 
musically focused, 83 
rhythm ic asp ec t 119 
sem antic aspect, 119 
semantics, 26-27 
syllabic scheme, 82 
system  o f  value, 82 
theory , 23, 24 
vocabulary, 22 

Verse elem ent, acoustical versus 
nonacoustical, 22 

Vossler School, 171

Word. See also Speech 
apperceptive background, 152 
coloration, 141 
double-oriented, 177 
double-voiced, 187 
elevated, 68 
internal, 172
oriented on pronunciation, 75 
semantics, 136ff. 
used fo r itself, 84  

Writer. See also A uthor 
alignm ent, 65 
class ideology, 60  
style, 181


