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Handel, George Frederick, 168, 169,
182
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Acis and Galatea, 182; Rinaldo, 168,
179, 181
Hanover, House of, and Hanoverians,
110, 111, 112, 132, 188
Hanoverian Age, 113
Hargreaves, James, 189
Harlequin, 182, 237, 240
Harlequin Dr Faustus, 182
Harris, Thomas, 195, 210, 246
Harrison, Major General, 26
Hartley, David, 193, 194
Observations on Man, 193
Hastings, Warren, 243
Hauteroche, Noél le Breton de, 147
Haymarket, Little Theatre in the, 119,
120, 140, 169, 170, 171, 195,
199n, 216, 217, 231, 232, 246,
253, 254
Haymarket (Opera), Queen’s/King’s
Theatre, 119, 195, 197, 240, 246,
254
Head, Richard
English Rogue, 29
Henley, John (‘Orator’), 216
Henrietta Maria of France,
Princess/Queen, 4, 17
hero-play, 137
heroic couplets, 19, 41, 42, 44, 49,
50, 53, 73, 75, 80, 104, 116, 129,
191, 214, 245
heroic drama, 10, 14, 16, 17, 19, 29,
31, 39, 40-52 passim, 53, 55, 57,
58, 62, 75, 79, 80, 104, 124, 125,
147, 180, 181, 191, 201, 203, 207
heroic romance, 14, 41, 80
Heywood, Thomas
Love's Mistress, 103
Hiffernan, Paul
Heroine of the Cave, 209-10
Hill, Aaron, 142, 143, 206, (309-10)
Alzira, 142; Fatal Extravagance, 133,
138; Fatal Vision, 133; Henry V,
138; Meropé, 203, 207; Zara,
142
Hippisley, John
Journey to Bristol, 173
Hoadly, Benjamin
Suspicious Husband, 215, 222,
237-38
Hobbes, Thomas, 29, 45, 54, 55, 57,
96, 114, 115, 117, 136, 192, 193,
221
Answer to Davenant’s Preface, 41;
Leviathan, 6, 30

Hogarth, William, 2, 189, 190, 191
Holcroft, Thomas, 253, (310-11)
Duplicity, 250-51; Marriage of
Figaro, 251; Seduction, 251
Holinshed, Raphael, 132
Home, John, 206
Alfred, 209; Douglas, 205-6, 207,
Fatal Discovery, 206
Homer, 134
Hooke, Robert, 89
Hoole, John
Cyrus, 207
Horace, 57, 79, 136
Horner (in Wycherley, Country Wife),
83, 84, 85, 86, 94, 224
Howard, Edward
Change of Crownes, 53; Usurper, 53;
Woman’s Conguest, 53
Howard, James
English Monsieur, 73
Howard, Robert, 77, (311)
Committee, 72; Country Gentleman,
78-=79; Great Favourite, 53;
Indian Queen, 42—44, 138, 180,
181; Vestal Virgin, 53
Hughes, John, 144n
Siege of Damascus, 138
Huguenots, 2
Hull, Thomas, 202, 232-33, 246
Perplexities, 233
humanitarian movement, 243
Hume, David, 115, 190, 191, 192, 194
Enguiry Concerning Human
Understanding, 192-93; Treatise
of Human Nature, 192-93
humours, the, 55, 75, 78, 82, 89, 90,
91, 118, 146, 150, 151, 166, 212,
214, 223; see also under comedy
Humphreys, A. R., 112
Hutcheson, Francis, 116, 137, 227
Huygenius (Christian Huyghens), 115

lago (in Shakespeare, Othello), 49, 68,
76, 137, 150, 206
Ibsen, Henrik, 140
imperialism, 189
Inchbald, Elizabeth, 251-52, (311-12)
Appearance Is Against Them, 252; I'll
Tell You What, 251; Such
Things Are, 251-52
India Act, 243
Industrial Revolution, 189
inflation, 3
Isaiah, Book of, 85-86
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Jacobite(s), 110, 111, 112
Rebellion, 167; uprising, 187
James I, 3, 4, 14
James, Duke of York/James II, 27, 28,
55, 65, 95, 110
Jephson, Robert
Braganza, 209; Count of Narbonne,
246
Jesus, 131
Jevon, Thomas, 173
Johnson, Charles, 143, 201, (312)
Caelia, 141-42; Cobler of Preston
167; Country Lasses, 166—67:
Village Opera, 238

Johnson, Dr Samuel, 47, 55, 123, 124,

125, 130, 135, 144n, 168, 191,
192, 194, 197, 202, 219, 226
Dictionary, 191; Irene, 191, 203—4;

‘Life of Gray', 192; ‘London’,
191; Preface to Shakespeare, 203;
Rasselas, 191; “Vanity of
Human Wishes’, 191, 192, 204
Johnson of Cheshire, Samuel
Hurlothrumbo, 172-73
Jones, Henry, 210
Earl of Essex, 204
Jonson, Ben, 3, 7, 10, 11, 36, 39, 42,
77, 79, 98, 146, 148, 151, 216
Alchemist, 3, 11, 231; Bartholomew
Fair, 83; Every Man in His
Humour, 11; Staple of News, 3;
Volpone, 3, 81
Juliet (in Shakespeare, Romeo and
Julier), 66, 206
Junto, Whig, 110
Juvenal, 214

Kabuki theatre, 33
Kant, Immanuel
Critique of Pure Reason, 245
Kelly, Hugh, 215, 224, 232, (312-13)
False Delicacy, 198, 224, 228; School
Jfor Wives, 228; Word to the
Wise, 225
Kelly, John
Levee, 187; Married Philosopher, 173
Kemble, J. P., 246, 247
Kenrick, William
Falstaff's Wedding, 233
Kept Mistress, The, 217
Killigrew, Thomas, 31, 33, 35, 36,
39, 81, 119, 252, (313)
Parson's Wedding, 16; Thomaso, 90
King's Men, the, 7, 8, 33, 34

Knights, L. C., 98-99, 124
Krutch, J. W., 143

La Calprenéde, 41
Cléopatre, 50
La Fayette, Marie Madeleine,
Comtesse de, 55, 206
Lacy, John
Old Troop, 75; Sauny the Scot, 75
Lady Wishfort (in Congreve, Way of
the World), 76, 152, 153, 154
Lamb, Charles, 91, 140
Essays of Elia, 98
Lansdowne, George Granville, Baron
British Enchanters, 181; Heroic Love,
129
Latitudinarianism, 57
Latitudinarians, 130, 154
Laud, William, 4, 5
Law, William
Absolute Unlawfulness of the Stage-
Entertainment, 118
Lawes, Henry
Ariadne Deserted, 19
Le Sage, Alain René, 216
Lee, Nathaniel, 16, 32, 57, 63, 67,
129, 130, 138, 139, 201, (313-14)
Caesar Borgia, 63; Constantine the
Great, 67; Duke of Guise, 67;
Gloriana, 50; Lucius Junius Brutus,
63, 64—65; Massacre of Paris, 63;
Mithridates, 61-62; Oedipus,
62-63; Princess of Cleve, 55-56;
Rival Queens, 52n, 58-59, 62;
Sophonisha, 50; Theodosius, 63, 64;
Tragedy of Nero, 50)
Lennox, Charlotte
Old City Manners, 236n; Sister, 225
Lessing, Gotthold Ephraim, 140
libertine(s), 55, 80, 81, 96, 117, 142,
216
female, 155
libertinism, 100, 146, 158
Licensing Act of 1737, 112, 120, 169,
172, 173, 187, 190, 194, 201, 212,
213,215,219, 237, 239
lighted transparency, 196
lighting, theatre, 7, 34, 120, 196
Lillo, George, 143, 201, 205, (314)
Fatal Churiosity, 140-41, 246; London
Merchant, 139-40, 141, 206, 228
Lincoln’s Inn Fields Theatre, 33, 34,
119, 168, 174n, 181, 182
Linley, Elizabeth, 228
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Linley, Thomas, 239, 254

Lisle’s tennis court, 33

Little Theatre in the Haymarket see
Haymarket, Little

Locke, John, 113, 116, 121n, 154,
192, 193, 227

Essay Concerning Human Understanding,

113, 114, 115; Reasonableness of
Christianity, 115; Treatises of Civil
Government, 114
Locke, Matthew, 104, 105
London, 2, 5, 7, 8, 18, 25, 197
theatres of, 35, 195
Long Parliament, 4
Lord Chamberlain, 65, 120; see alse
Examiner of Plays
Los Empeiios de seis horas, 72
Lothario, gay (in Rowe, Fair Penitent),
130, 144n
Louis XIV, 5, 28, 110, 111, 130
love/duty conflict, 55, 62, 80, 137,
209
love/honour conflict, 17, 19, 40, 41,
46, 48, 50, 59, 60, 63, 66, 72, 73,
128
Lovelace (in Richardson, Clarissa), 130
Loveless (in Cibber, Love’s Last Shifi),
154-56, 160
‘low’ scenes, 141, 219, 224, 226, 227,
228
Lucretius, 134
‘Lun’ (John Rich), 182
Lynch, Kathleen, 10

Macauley, Thomas Babington
‘Leigh Hunt’, 98
Machiavelli, Niccold, 15
machinery, as social issue, 34, 104,
105, 120
Mackenzie, Henry, 246
Macklin, Charles, 254, (314-15)
Covent Garden Theatre, 219, 238;
Love a la Mode, 219; Man of the
World, 249; Married Libertine,
220; New Play Criticiz'd, 215;
True-Born Irishman, 220);
True-Born Scotsinan, 255n; Will
and No Will, 214, 240
MacNally, Leonard, 253
Fashionable Levities, 252
Macpherson, James, 191
Ossian, 248
Mallet, David
Elvira, 201, 207; Eurydice, 139;

Mustapha, 201-2
Manchester Literary and Philosophical
Society, 243
Mandeville, Bernard, 154
Manley, Mary, 176n
Royal Mischief, 128-29
manners, 13, 71, 88, 95, 156, 227,
229, 230
reformation of, 152; comedy of see
comedy, manners
Marlborough, John Churchill, Duke
of, 110, 135
Marlow (in Goldsmith, She Stoops to
Congquer), 12, 227-28
Marlowe, Christopher, 41
Marmontel, Jean-Francois
Contes moranx, 223
marriage, 80, 81, 151, 153, 155, 157,
160, 161, 167, 168, 227
arranged, 166; forced, 90, 163, 210,
238; mariage de convenance, 190
Marston, John, 9
Marx, Karl, 244
Mary, Queen, daughter of James II,
28, 109
masking, 30, 71, 77, 85, 95, 148, 150,
215
Mason, William, 208
Caractacus, 208; Elfrida, 208
masques, 3, 8, 10, 11, 13, 16, 19, 34,
35, 103, 104, 148, 179, 181, 182,
189, 233, 240, 253
Massinger, Philip, 180
Fatal Dowry, 130; New Way to Pay
Old Debts, 3, 12
Master of the Revels, 120
Maximin (in Dryden, Tyrannick Love),
44—45, 46, 55, 61
melodrama, 140, 166, 205, 209, 210,
213, 225, 246, 251, 254
merchants, 109-12, 140, 166, 224
Metastasio (Pietro Trapassi)
Isola Disabitata, 219
Methodism, 193-94
Methodists, 220, 221
Middleton, Thomas, 15, 81
Changeling, 15
Millamant (in Congreve, Way of the
World), 75, 153, 154
Miller, James
Art and Nature, 213; Coffee-House,
173; Mahomet, 203; Picture, 213
Milton, John, 30, 113, 160, 161
Paradise Lost, 29, 50; Samson
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Agonistes, 29
‘minor’ theatres, 195, 200n, 237
Mirabell (in Congreve, Way of the
World), 75, 152, 153, 154
Mohun, Major Michael, 45
Moliére (Jean-Baptiste Poquelin), 6,
84, 90, 147, 162, 171, 176n, 218

L’Avare, 82; Cocu imaginaire, 213,
220; Dépit amourenx, 157;
L’Ecole des femmes, 83, 234n;
L’Ecole des maris, 83, 234n;
L’Etourdi, 234n; Les Faheux,
77; George Dandin, 79;
Misanthrope, 77, 87; Tartuffe,
162

Moncrieff, John, 205

Monk, General George, 5, 25

Monmouth, James Scott, Duke of,
27, 67

Montagu, Lady Mary Wortley, 71,
191

Moore, Edward, 222, (315-16)

Foundling, 215-16; Gamester, 205;

Gil Blas, 216
moral reform, 114, 119, 120, 146,
153; see also reform ‘moral sense’,
116, 160, 193 and ‘moral tag’, 71
More, Hannah
Fatal Falsehood, 210; Percy, 209, 210,
248; Sacred Dramas, 248

More, Henry, 154
Moreto y Cabana, Agustin

No puede ser, 95
Morgan, McNamara

Sheep Shearing, 217
Morris, Corbyn, 212
Motteux, Peter

Arsinoe, Queen of Cyprus, 181;

Camilla, 181; Island Princess, 181
Mottley, John, 173
Mountfort, Mrs. Susanna, 148
Mozart, Wolfgang Amadeus, 47
Don Giovanni, 13
Murphy, Arthur, 210, 232, 237, 247,
250, (316-17)

All in the Wrong, 220; Alzuma, 208;
Apprentice, 217-18; Choice, 220;
Citizen, 220; Desert Island, 219;
Grecian Daughter, 207-8, 247,
Know Your Own Mind, 231;
News from Parnassus, 240; No
One’s Enemy But His Own, 220;
Old Maid, 220; Orphan of
China, 207; School for

Guardians, 220; Upholsterer, 218;

Way to Keep Him, 219-20;

What We Must All Come To,

220); Zenobia, 207
‘musicalization’ of Georgian drama, 233

nabobs, 95, 231, 243
Napoleon, 254
Mature, 116, 124, 208, 229, 248, 251
Navy Department, 26
Navy, Royal, 112, 187, 189, 242
neoclassicism, 28, 44, 116, 133, 135
ncoplatonism, 40, 72
New Model Army, 5
new wealth, 3; see also nouveaux riches
Newcastle, William Cavendish, Duke
of
Sir Martin Mar-All, 75, 156;
Triumphant Widow, 83

Newton, Sir Isaac, 115

Opticks, 115; Principia, 115
Nicoll, Allardyce, 10, 198
noble savage, 169, 213, 225, 227, 253
Noh theatre, 33
Nokes, James, 82, 83
Nonconformists, 2
Non-Jurors, 110
North, Frederick, Lord, 188, 242
nouveaux riches, 118, 250

QOates, Titus, 27, 94
Odingsell, Gabriel
Bay’s Opera, 178n
Oglethorpe, James Edward, 189
O’'Hara, Kane
Golden Pippin, 239; Midas, 239
O’Keeffe, John, 253
Omai, 253; Wild Oats, 253
Old Comedy, 216
Oldfield, Anne, 132, 160, 163, 176n
opera, 10, 34, 40, 50, 104, 105, 170,
179, 237, 238, 240, 253
ballad, 168-69, 170, 179, 182, 238;
comic, 237, 238-39, 240, 253;
dramatic, 103, 179-83 passinr;
English, 103, 181, 182; French,
6: Italian, 6, 168, 179, 181, 182;
semi-, 103, 179, 181, 182
operetta, 181, 182, 238, 239
Opposition, the, 169, 171, 211n
Optimism, philosophy of, 115-16,
119, 193
Orrery, Earl of see Boyle, Roger
Othello (in Shakespeare, Othello), 49,
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66, 68, 137, 206
Otway, Thomas, 59, 62, 63, 127,
130, 137, 139, 156, 203, 206, (317)
Alcibiades, 50; Atheist, 93; Caius
Marius, 63—64; Cheats of Scapin,
90; Don Carlos, 50; Friendship in
Fashion, 93; Orphan, 63, 64;
Souldiers Fortune, 93; Titus and
Berenice, 50; Venice Preserved,
65—67, 93
Overbury, Thomas, case of, 3
Overreach, Sir Giles (in Middleton,
New Way), 3, 249
Ovid, 136
Oxford, 4, 5

Paley, William, 193
Palmer, John, 246
Palmer, John
Comedy of Manners, 98, 99
pantomime, 94, 116, 119, 170, 182,
196, 215, 218, 237, 238, 240, 252,
253
Parliament, 3, 5, 18, 19, 26, 27, 28,
109, 110, 111, 112, 187, 189, 190,
243, 244
Convention, 5, 28, 109; Long, 4;
Protestant, 4
Parliamentarians, 4
Parliamentary Reform Bill, 243
passions, the, 115
pasticcios, 179, 181
pastoral, 180, 182, 206, 217, 219, 237,
240, 253
idyll, 80
patents, theatre, 33, 119, 120
pathos, as dramatic mode, 124, 127,
129, 130, 131, 137, 138, 139, 142,
143, 201, 202, 207, 251
domestic, 49
Patriots (party), 112
Pelhams, the, 188
Penal Acts, 190
Pepys, Samuel, 25, 26, 31, 32, 33, 35,
71, 72
Percy, Bishop Thomas
Reliques of Ancient English Poetry,
206
petites comédies, 214, 219
petites piéces, 222
Petition of Right, 4
Philips, Ambrose, 135, 144n
Distrest Mother, 133-35, 204
Phoenix Theatre, 18

picaresque, the, 159, 240
Pilon, Frederick
Siege of Gibraltar, 253
Pinkerton, John, 252
Pirandello, Luigi
‘War’, 136
Piranesi, Giovanni Battista, 15
Pitt, William, the Elder, 187, 188
Pitt, William, the Younger, 242, 243
Pix, Mary
Innocent Mistress, 161
plain dea]erf-dcaling, 55, 86, 149
platform stage, 7, 33
Platonic love, cult of, at Court, 4, 13,
16, 17
Plautus, Titus Maccius, 147
Plutarch, 60
poetic justice, 126, 210
Pompey (Gnacus Pompeius) the
Great, 29
Poor Laws, 190, 244
Pope, the, 55, 62
Pope, Alexander, 113, 114, 115, 116,
135, 136, 140, 154, 168, 170, 183,
191, 192, 196, 220, 229, 245
Dunciad, 75, 165, 168, 169, 172;
Essay on Man, 115, 116
‘Popish Plot’, 27, 39, 62, 92, 94
population, increase of, 2
poverty, 3, 189; see also Poor Laws
Powell, William, 225
précieux style, préciosité, 17, 44, 49, 64,
73, 75, 76, 100
preludes, 240
Pretender, the, 111
Priestley, Joseph, 193, 244
Lectures on History, 244
Prince Charles’s Men, 8
problem play, the, 97, 140, 141, 142,
232, 233, 249
proscenium stage, 7, 34, 120, 195
prostitutes, 71
Protectorate, Cromwellian, 5
Protestants, 27, 95, 109, 111, 132
Prynne, William, 4, 5
Histriomastix, 4
Psyche, 103
Purcell, Daniel, 181
World in the Moon, 180-81
Purcell, Henry, 105, 179-80
Dido and Aeneas, 179-80; Fairy
Queen, 179, 180; King Arthur,
180, 181, 182
Puritans, 3, 4, 20n, 26, 46, 71, 72, 73,
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75, 90, 94
hostile to theatre, 2, 8, 9
Pygmalion, 93

Queen Henrietta’'s Men, 8

Queen’s Theatre see Haymarket (opera)
Quiberon Bay, 189

Quin, James, 135

Racine, Jean, 134, 135, 144n
Andromague, 133; Bérénice, 50
Radical party, 242
rake, the, 12-13, 47, 54, 74, 84, 89,
93, 130, 141, 151, 152, 153, 154,
155, 159, 160, 161, 175n, 212,
215, 216, 220, 227, 232, 249
reform of, 13, 96, 159, 215, 233
Ralegh, Sir Walter, 3
rant, 58, 62, 125, 128, 137, 138, 202,
203, 209, 247
Rapin, René, 57
Ravenscroft, Edward, (317-18)
Anatomist, 147; Citizen Turned
Gentleman, 82; London Cuckolds,
93-94
reason, 114, 115
Age of, 190
Red Bull Theatre, 18, 21n
reform (motif), 223, 224, 225; see also
moral reform
comedy, 97; comie, 154; of rake see
rake, reform of
reformation of manners, 152
reformers, 139
Reformation, English, 2
Regency Council, 111
Regency period, 112
Regnard, Jean-Frangois
Le Joueur, 162; Le Légataire universel,
214
‘rehearsal format’, 12, 172
repertory system, 35, 119
Restoration, 1, 19, 29, 30
composers, 42; drama, 1, 2, 6,
25-105 passim; intellectual life,
28; writers, 17
revenge tragedy, 66
revivals, 36, 39
Revolution Settlement, 111
Reynolds, Frederick, (318)
Dramatist, 252; Werther, 248
Reynolds, Sir Joshua, 189
Discourses, 245
Rhodes, Richard

Flora's Vagaries, 73
Rich, Christopher, 119, 120
Rich, John, 116, 119, 168, 182, 195,
196, 237
Richardson, Samuel, 130, 191
Clarissa, 142, 192; Pamela, 156, 226,
239
Richelieu, Cardinal, 16
Riot Act, 111
riots, in theatres, 197
Robertson, Tom, 140
‘Robinocracy’, the, 188, 242
Rochester, John Wilmot, Earl of, 54,
55, 81, 89
Rockingham, Charles Watson-
Wentworth, 2nd Marquess of,
242
romance, 49, 78
chivalric, 40, 62, 138; heroic, 14,
41, 80, 127
Rome, 28, 60, 61, 135, 139
Roundheads, 71, 72
Rowe, Nicholas, 62, 67, 123, 127,
129-30, 133, 139, 156, 206,(318-19)
Ambitious Step-Mother, 130; Fair
Penitent, 130-31, 133; Jane
Shore, 131-32, 133, 206; Lady
Jane Grey, 132-33; Tamerlane,
125, 130, 144n; Ulysses, 125
Rowley, William
Changeling, 15
Royal Navy, 112, 187, 189, 242
Royal Society, 30, 89, 90, 190
to Encourage Manufacturing. 189
Royalists, 4, 5, 9, 27, 72, 75, 90, 109
Royalty Theatre, 246
Rye House Plot, 27
Rymer, Thomas, 126

Sadler’s Wells Theatre, 195, 237
Salisbury Court Theatre, 18
Sancho Panza, 239
Satan, 54, 140
satire, 73, 84, 85, 88, 89, 90, 92, 113,
125, 128, 132, 146, 149, 151, 157,
162, 164, 169, 171, 172, 182, 198,
214, 216, 218, 219, 222, 223, 224,
228, 231, 248, 250, 251
satiric comedy see comedy
saturnalia, 77, 85, 214
Scarron, Paul, 6
scenery, theatrical, 34, 35, 59, 104,
105, 120, 196, 246
absent from Elizabethan stage, 7;
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introduction of moveable, 19;
lavish at Court, 8
scepticism, 30
Schicksaltragédie, 140
science, empirical, 1, 30, 89-90
Scipio Africanus, 50
Scotland, 5, 111, 112
Scott, James, Duke of Monmouth, 27
Scott, Sir Walter, 125, 245
Scottish National Covenant, 4
‘screen scenes’, 77, 248, 249
Scriblerians, the, 164, 165, 168, 169,
170
Scriblerus Secundus, 171
Sedley, Charles, 31, 81, (319)
Bellamira, 96; Mulberry Garden, 78,
96
senex amans, 88, 151, 163, 214
sensibility, drama of, 224
sententiousness, 223
‘sentences’, 226, 232; sentiments,
224; man of sentiment, 229
sentimental comedy see comedy
sentimentalism, 98
Septennial Act, 111
Settle, Elkanah, 49, 129, 130, (319-20)
Cambyses, 49; Conguest of China, 50;
Empress of Morocco, 49-50; Fairy
Queen, 180; World in the Moon,
180-81
Seven Years War, 187, 188
sex comedy/sex farce see comedy or
farce
Shadwell, Charles

Fair Quaker of Deal, 166; Humours of

the Army, 166
Shadwell, Thomas, 30, 39, 62, 91, 104,
148, 156, 158, 159, (320)
Amorous Bigotte, 147; Bury Fair,
146-47; Epsom-Wells, 82-83,
161; Humorists, 79; Lancashire
Witches, 94; Libertine, 54, 55;
Miser, 82; Scowrers, 147; Squire
of Alsatia, 96-98, 146, 147;
Sullen Lovers, T77-78; True
Widow, 34, 92; Virtuose, 89-90;
Volunteers, 147; Woman-Captain,
92-93
Shaftesbury,” First Earl of, 27, 62, 65,
94
Shaftesbury, Third Earl of, 98, 130,
136, 154, 160, 227
Characteristicks, 116
Shakespeare, William, 1, 3, 7, 8, 10,

14, 16, 36, 49, 57, 59, 65, 67, 68,
116, 129, 130, 138 142, 150, 181,
188-89, 194, 206, 208, 209, 218,
225
All’s Well, 155; Antony and
Cleopatra, 59, 60; As You Like
It, 63; Coriolanus, 137;
Cymbeline, 11; Hamlet, 7, 16,
18, 31; I Henry IV, 18: II
Henry IV, 233; King Lear, 55,
59:; Macheth, 104, 219; Measure
for Measure, 179; Midsummer
Night’s Dream, 180; Much Ado,
14: Othello, 14, 49, 72, 138;
Richard 11, 132; Romeo and
Juliet, 61, 63; Taming of the
Shrew, 75, 167; Tempest, 8, 11,
104; Twelfth Night, 87; Winter's
Tale, 217
Shakespeare Jubilee (Garrick’s), 231
Shaw, G. B., 140
‘she-tragedy’, 62, 67, 127, 131, 132,
201, 206
Shepherd, Edward, 120
Sheridan, Frances
Discovery, 223; Dupe, 223; Journey to
Bath, 228
Sheridan, R. B., 13, 47, 83, 195, 210,
212, 216, 220, 221, 228, 232, 243,
246, 249, (320-21)
Critic, 212, 233, 238; Duenna, 230,
238, 239; Rivals, 228-29; School
for Scandal, 229-30, 231, 250
Sheridan, Thomas, 221
Brave Irishman, 217
Shield, William, 253
Enchanted Castle, 253; Omai, 253;
Siege of Gibraltar, 253
Shirley, James, 9, 12, 16, 19
Jardinal, 16; Gamester, 13; Hyde
Park, 13; Lady of Pleasure, 13;
Witty Fair One, 13
Siddons, Sarah, 207, 246, 247
Sinking Fund, 111
slavery, 242, 243
Smith, Adam, 191, 192, 243, 244
Smollett, Tobias, 191, 192, 194
Reprisal, 217; Roderick Random, 217
Societies for Constitutional
Information, 243
Sophocles
Oedipus Rex, 62, 126, 141
South Sea Bubble, 111
Southern Richard, 33
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Southerne, Thomas, 67, 69, 83, 127,
130, 139, 148, 149, 150, 156, 161,
171, (321-22)

Disappointment, 94; Fatal Marriage,
127, 133; Isabella, 127; Loyal
Brothers, 67; Oroonoko, 127-28;
Sir Anthony Love, 148; Wives
Excuse, 148-49, 232

Spanish Armada, 3, 233

~*Spanish intri ues’, 31, 39, 55,72, 75,

—78, 149, 151, 163, 239, 249

spectacle, theatrical, 11, 19, 29, 32,
41, 104, 129, 179, 180, 196, 207,
218, 231, 237, 240, 248

‘spectacularism’, 233, 238

Spectator, The, 113, 125, 133-34, 165,
221

Spencer, Robert, 117

Spenser, Edmund, 181, 192

‘spouting’, 217, 218

Sprat, Bishop Thomas, 47

History of the Royal Society, 57; see
alse Buckingham, Rehearsal

St James’s Park, 148

St Paul, 193

St Paul’s Cathedral (Wren), 29

Star Chamber, 4

state of nature, 114

Steele, Sir Richard, 68, 98, 111, 113,
116, 119, 120, 129, 133-34, 136,
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157-58; Tender Husband, 158,
215

Stephen, Leshe, 1

Sterne, Laurence, 121n, 191, 227
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Duke and No Duke, 94, 183n;
History of King Lear, 53, 55, 56

Tatham, John
Rump, 71-72
Tennyson, Alfred, Lord
Enoch Arden, 127
Terence, 84, 216, 221, 230
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