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C harkc , C h arlo tte , 120 
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Clerk's Tale, 229; Wife o f  Bath's 

Tale, 173
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Earl of, 171, 191 
ch inoiserie, 207 
ch ivalric rom ance, 40, 62, 138 
C hristie , A gatha, 150 
C ib b e r, C o lley , 119, 120, 154, 157,

160, 165, 168, 170, 176n, 182,
191, 196, 213, 214, 235n, 254, (297) 
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215; Double Gallant, 156; Lady’s 
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167-68 , 170, 215, 235n;
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156; Woman’s Wit, 156 
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D evil to Pay, 173 

C ice ro , M arcus T u lliu s , 116 
‘cits’, 147, 218, 220, 222, 232 
C iv il W ar, E ng lish , 5, 72 
C lap h am  Sect, 243 
claques, in theatres, 197 
C la ren d o n , E dw ard  H yde, Earl o f, 29 
C larke , Je rem iah

Island Princess, 181; Masque o f  the 
Seasons, 181; World in the Moon, 
180-81 

C lay to n , T hom as
Rosamond, 181, 182, 183n 

C leo p a tra  (in D ryden , A ll for Love), 
5 9 -6 1 , 139 

C live , K itty  
Rehearsal, 217, 238 

closet d ram a, 248 
closing  o f  the  theatres, 4, 16. 18 
C lu b , T h e  (Literary), 226 
C o b b , Jam es

Haunted Tower, 253 
C o c k p it T heatre , 19, 33 
C offey , C harles, 173 
C oke , S ir E dw ard , 3 
C o le rid g e , Sam uel T ay lo r, 11 
C ollier, Je rem y , 118, 119, 124, 128.

148. 149, 151, 155, 159, 220 
Short View o f  the . . . Stage, 98,

117, 152 
C o llin s , W illiam , 192 
C o lm a n , G eorge , the  E lder, 226, 231, 

232, 233, 240, 246, 253, 254,, (297-98) 
Clandestine Marriage, 222; Deuce Is in 

H im , 222; Jealous Wife, 221-22 ; 
M an and Wife, 231; M an o f  
Business, 223 -24 , 228; N ew  
Brooms, 237, 240; Polly 
Honeycombe, 221; Separate 
Maintenance, 232; Spanish
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Barber, 240; Spleen, 231; Suicide, 
232

C o lm a n , G eorge , the  Y ounger 
Inkle and Yarico, 253 

com edias, Spanish, influence o f, 6 
Com édie la rm o ya n te , 212 
Com édie, p e t i te ,  214, 219 
co m ed y , 7 1 -1 0 2  p a ss im ,  146-78 

p a ss im ,  2 1 2 -3 6  passim  
types of: carn ival, 91; C aro lean , 71; 

ex em plary , 226, 230; genteel,
29, 73, 224, 233; h u m o u r s , . l l ,  
39, 82, 228; in trigue, 6, 81, 90, 
93, 94, 148, 156,'162; laughing , 
226; lo w , 216, 226; m anners,
12, 14, 39, 73, 74, 76 , 80, 
8 2 -8 3 , 84. 89, 90, 99, 162, 231; 
refo rm , 97; O ld , 216; 
R esto ra tion , 12, 13, 21n,
7 1 -1 0 2  passim, 158; rom antic ,
10; satiric, 11, 12, 13; 
sen tim en ta l, 154, 197, 221, 222, 
223, 226, 228, 230, 239; sex,
82, 84 , 85, 128; Shakespearean, 
14; S tuart, 12; w it, 10, 12, 83, 
84, 146, 149, 154, 228. 252 

com ic  o pera , 237, 238-39 , 240, 253 
com ic  th eo ry ,, ex em plary , 165 
commedia dell’arte, influence o f, 6, 94, 

147, 182
C o m m ittee  on  P arliam enta ry  R eform , 

243
C o m m o n  C ounc il o f  L ondon , 8 
C o m m o n s , H o u se  of, 110 
C o m m o n w ea lth  (period /governm en t), 

2, 5, 19, 72, 73, 77, 109 
C o m m o n w ea lth  ban  o n  theatre , 10;

se e  a lso  closing  o f  the  theatres 
C onfucius, 207
C o n g rev e , W illiam , 12, 86, 98, 118, 

119, 157, 221, 233, (298-99) 
‘C o n cern ing  H u m o u r in C o m e d y ', 

150; Double Dealer, 150, 154, 
176n; Incognita, 149; Judgment o f  
Paris, 181; Love fo r  Love,
150-51 , 154, 162; Mourning 
Bride, 123-24, 207; O ld  
Batchelor, 149-50 , 154; W ay o f  
the World, 79 , 152-54 , 254 

C o n s titu tio n , E nglish, 111 
C o n v e n tio n  P arliam ent, 5, 28, 109 
C o o k , C a p t. Jam es, 190 
C o ram , C a p t. T h o m a s, 189 
C o rb e tt, W illiam

British Enchanters, 181 
C orneille , P ierre , 6, 29, 41, 57, 138 

Horace, 204; Le Menteur, 157;
Psyche, 104 

C o rnw allis , C harles , 1st M arquess,
242

C o r t, H enry , 244 
C o rte s , H ern an d o , 42, 43. 44 
C o u rt, 26, 29, 31, 53, 118 

p lays a t, 10, 11, 13, 19, 35; 
theatres, 7, 8, 9; w its, 30 

cou rtiers , 1, 5, 6, 7, 8, 9, 31, 35, 118, 
119, 147, 168, 169, 197 

C o v c n t G arden  T heatre , 33, 119, 120, 
182, 194, 196, 205, 208, 21 In , 
224, 228, 237, 238, 240, 246, 251, 
253

C o v e n try , Sir W illiam , 78 
C o w a rd , N o e l, 150 
C o w le y , A braham

C utter o f  Coleman Street, 72; 
Guardian, 72 

C o w le y , H annah , (299)
Albina, 210; Belle’s  Stratagem,

24 8 -4 9 ; Bold Stroke fo r  a 
Husband, 249; Runaway, 232; 
Which Is the Man?, 249; W ho’s 
the Dupe?, 232

C o w p e r, W illiam , 245 
C rab b e , G eorge 

Village, 245 
C risp , Sam uel, 205 
C ro m w ell, O liv e r , 5, 26, 29, 74, 117 
C ro m w ell, R ichard , 5;
C ro m w ellian s, 72 
C ro ss , R ichard, 21 In  
C ro w n e .J o h n , 31, (299-300)

C ity  Politiques, 9 4 -9 5 ; Sir Courtly 
Nice, 9 5 -9 6  

C u d w o rth , R alph , 154 
C um b erlan d , R ichard , 224, 230, 246, 

253, 254, (300-1)
Alcatior ( The Arab), 24 7 -4 8 ; Battle 

o f  Hastings, 209, 233; Brothers, 
225; Carmelite, 247; Choleric 
Man, 228; Fashionable Lover, 
226; Imposters, 250; Mysterious 
Husband, 247; Natural Son,
24 9 -5 0 ; Walloons, 249; West 
Indian, 198, 213, 225, 249

C uzzon i, S ignora  Francesca, 168

da P on te , L orenzo 
Don Giovanni, 13
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D an co u rt, F lo ren t C a rto n , 157 
La Parisienne, 214 

D av en an t, C harles 
Circe, 105 

D avenan t, W illiam , 9 , 16, 17, 18, 19, 
31, 33, 36, 39, 42, 119, 138, 150, 
252, (301)

Cruelty o f  the Spaniards in Peru, 19; 
First D ay 's Entertainment at 
Rutland House, 19; History o f  Sir 
Francis Drake, 19; Love and 
Honour, 17, 21n, 34, 41; Siege 
o f  Rhodes, 19 -20 , 33, 34,
4 0 -4 1 , 46, 49, 103, 104; 
Tempest, 104; Wits, 17 

D ay, Jo h n
Isle o f  C ulls, 9 

de  C o v c rly , S ir R oger, 111 
de  L ou th e rb o u rg , Philip  Jam es, 196, 

246
de Sade, D on a tien  A lphonse  Frangois, 

C o u n t, 220 
de  Scudcrys, th e , 41 
deb t

c ro w n , 3; national, 110 
D eclara tion  o f  Indulgence, 28 
deco rum , 57, 82, 123, 125, 133, 134, 

205, 245 
D efoe, D aniel, 192

M oll Flanders, 113; Robinson Crusoe, 
113

D eism , 57, 113, 115, 116, 192 
D en h am , S ir Jo h n , 42 
D enn is , Jo h n , 98, 118, 129, 135,

144n, 151, 165, (301-2)
A ppius and Virginia, 133; Invader o f  

H is Country, 137; Iphigenia,
125; Liberty Asserted, 125; 
Rinaldo and Armida, 181; 
Usefulness o f  the Stage, 118 

D escartes, René, 30, 57 
D esdem ona (in Shakespeare, Othello), 

137, 209 
D estouches, Philippe N éricau lt 

Le Pltilosophe marié, 173 
deus ex  machina, 55, 96, 152, 157 
D ibd in , C harles, 238, 253 

Cobler, 241n; Waterman, 241n 
D ickens. C harles, 167, 227, 252 
D idero t, D enis, 140 
D id o  (in V irgil, Aeneid), 131 
D io  C assius, 60
D issen ters, 2, 26, 27, 28, 109, 111 
d iv ine  r ig h t, 3

d ivo rce , d ram atic  trea tm en ts  of, 153, 
160, 161, 251 

D obree , B onam y, 74, 82, 87, 98 
D odsley , R obert

Blind Beggar o f  Bethnal Green, 213; 
Cleone, 2 0 6 -7 ; King and the 
Miller, 173, 213; S ir  fohn  
Cockle, 213 

D o g g e tt, T h o m a s, 149 
D o n  Ju a n , 12, 54, 130 
D o rse t G arden T heatre , 9, 33, 34 
D over, C harles II re tu rn s to , 25 
D o w n es, Jo h n , 36, 104 

Roscius Anglicanus, 103 
dro lls , 18
D ru ry  Lane T heatre , 9, 33, 34, 36,

37n, 83, 119, 120, 168, 169, 171, 
194, 195-96, 197, 21 In , 215, 216, 
217, 218, 219, 224, 229, 237, 240, 
246, 253, 254 

D ry d en , Jo h n , 11, 12, 19, 26, 28 -29 , 
30 , 31, 36, 39, 40, 41 , 4 2 -4 9 , 53, 
67, 69, 77, 79, 81, 94, 98, 118, 
128, 136, 137, 138, 149, 150, 179, 
191, 201, 203, 206, (302-3) 

Absalom, and Acliitophel. 27, 94, 95; 
Albion and Albanius, 105; 
‘A lexander’s F east', 180; A ll fo r  
Love, 50, 5 9 -6 1 , 67, 125, 126, 
127, 132, 136, 138-39 , 150; 
Amphitryon, 147; Assignation,
82; ‘A straea Redux*, 25; _ 
AurengTZebe, 4 8 -4 9 , .59, 125; 
Cleomenes, 126—27; Conquest o f  
Granada, 4 5 -4 8 ; ‘D efence o f  the 
E p ilogue’, 48; Don  Sebastian, 
125-26; Duke o f  Guise, 67; 
Evening’s Love, 57, 76; ‘H eroick  
Stanzas’, 28; Indian Emperor,
4 3 -4 4 ; Indian Queen, 42-44,
138, 180, 181: K ind Keeper,
9 1 -9 2 , 93; King Arthur, 180,
181, 182; Love Triumphant, 
124-25 ; Marriage it la Mode, 
8 0 -8 1 : Oedipus, 6 2 -6 3 ; ‘O f  
H ero ic  P lays', 46; Rival Ladies, 
75; Secret Love, 75; S ir Martin 
M ar-All, 75, 156; Spanish Fryar, 
5 4 -5 5 , 125; State o f  Innocence, 
50, 104-5 ; Tempest, 104; 
Tyrannick Love, 4 4 -4 5 , 47; Wild 
Gallant, 73, 75 

D u k e ’s M en , the, 33 
D u n n in g 's  R esolu tion , 242



IN D E X  3 3 1

d ’U rfé , H o n o ré , 41 
D u rfey , T o m , 92, 94, !76n, (303-4) 

Comical History o f  Don Q ttixole, 148; 
Fond Husband, 91; Love for  
M oney, 147, 148, 150; Madame 
Fickle, 91, 147; Massaniello, 129; 
Richmond Heiress, 147-48 ; 
Wonders in the Sun, 181 

D u rre ll, L aw rence 
Alexandria Quartet, 81 

D u tc h  fleet, 28 
D utch  w ars, 5, 26, 27

E ast India C o m p an y , 243 
Eccles, Jo h n , 181 
E lio t, T . S ., 10, 15, 77 
E lizabeth  I, A ge of, 1, 2, 3, 20n 
E nclosure  A cts, 189 
enclosures o f  land, 2, 244 
E n lig h ten m en t, the, 190, 191 
Essex rebellion, 3
E therege, G eorge, 12, 13, 31, 39, 78, 

79, 81, 96, 149, 150, 160, (304-5) 
Comical Revenge, 7 3 -7 5 , 78; Man o f  

Mode, 8 7 -8 9 , 98, 165; She  
W ou’d I f  She Cou'd, 7 6 -7 7 , 79, 
150

Evelyn , Jo h n , 31, 103
E x am in e r o f  P lays, 202, 212, 214, 237
Excise Bill. W alpo le 's , 112, 172
E xclusion  Bill. 27
exem plary

com ic  th eo ry , 165, 167; d ram a, 215; 
heroes, 29, 97 

exile, o f  cou rtiers , 6

Fagan,
La Pupille, 218 

Fainall (in C ongreve , Way o f  the 
World), 152, 153, 161 

false w it, 230
farce, 17, 18, 19, 29, 32, 39, 53, 73, 

75, 79 , 82, 83, 91, 92, 93, 94, 98, 
126, 146, 147, 148, 162, 164, 165, 
169, 170, 171, 172, 173, 182, 191, 
2 1 2 -3 6  passim, 237, 238, 239, 248 

sex farce, 91 
Farquhar, G eorge, 86, 156, 158, 161, 

248, 251, (305)
B eaux’ Stratagem, 160-61, 213; 

Constant Couple, 158-59; 
Discourse Upon Comedy. 146, 
159; Inconstant, 159; Love and a 
Bottle, 158; Recruiting Officer,

159-60 , 227; S ir Harry Wildair, 
159; T w in-R ivals, 159 

Faust, 131
Faustina, S ignora , 168 
fem ale libertine, 155 
Female Wits, The, 172 
fem in ism , 67, 93, 148, 156, 208 
Fen ton , Elijah 

Mariamne, 138 
F ielding, H en ry , 47, 116, 136, 137,

138, 139, 140, 142, 150, 156, 165, 
169-70, 182, 191, 192, 194, 213, 
214, 219, 226, 238, 248, 254, (305-6) 

A uthor’s Farce, 170, 172; Coffee- 
House Politician, 234n; Covent 
Carden Tragedy, 171;
Debauchees, 214; D on Q uixote in 
England, 171; Eurydice, 172; 
Eurydice Hissed, 172; Grub Street 
Opera, 171; Historical Register,
172; Love in Several Masques,
170; Miser, 171; M iss Lucy in 
Tow n, 214; Mock Doctor, 171; 
Modern Husband, 171; O ld  
Debauchees, 214; O ld  Man 
Taught Wisdom, 234n; Pasquin, 
171-72; Rape Upon Rape, 234n; 
Tem ple Beau, 170; Tom Jones,
172, 221, 230; Tom Thumb,
170, 171, 173, 233; Tragedy o f  
Tragedies, 170; Wedding D ay,
214; Welsh Opera. 171 

Figaro, 239, 240 
Fiskc, R oger, 179 
Fitzgeffrey, H en ry , 9 
F lecknoe, R ichard , 34, 103 

Ariadne Deserted, 19 
F letcher, Jo h n , 9, 12 -13 , 14, 61, 156, 

180
Bonduca, 180; Wild-Goose Chase, 12,

19, 144n, 159; Wit Without 
Money, 12 

Fontenclle, B ernard  le B ovier de,
176n

Foote, Sam uel, 195, 216, 217, 220,
224, 230, 232, 240, 254, (306-7) 

Auction o f  Pictures, 216; Author, 217; 
Bankrupt, 231; Capuchin, 231; 
Chocolate, 216; Commissary, 221, 
231; Cozeners, 231; Diversions o f  
the Morning, 216; Englishman in 
Paris, 216 -17 , 234n; Englishman 
Returned, 217; Handsome 
Housemaid; or, Piety in Pattens,
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226, 230, 239; Knights, 216;
Lyar, 221; M aid o f  Bath, 228, 
230—31; M ayor o f  (darret, 221; 
Minor, 22 0 -2 1 ; Nabobs, 231; 
Orators, 221: Patron, 221; Taste, 
216; Tea, 216; Trip to Calais,
231; Virtuoso, 216 

Ford , Jo h n , 9, 15, 16
Broken Heart, 16; 'T is  P ity S h e ’s a 

Whore, 16 
F o rtu n e  T heatre , 7, 8, 9, 18, 33 
Fow les, Jo h n , 10 

Magus, 220 
Fox, C harles Jam es, 243 
F o x -N o rth  coalition , 242 
Francklin , T hom as 

Matilda, 209 
Frederick , P rince o f  W ales, 188 
French, the  

influence, 6, 16; R evo lu tion , 114,
245; sa tire  o n , 13, 73

G alileo  G alilei, 30 
g am bling , 167, 205, 223 
G arrick , D av id , 132, 174n, 194, 195, 

196, 197, 198, 203, 207, 211n,
215, 218, 221, 223, 226, 229, 231, 
232, 233, 237, 246, 252, 254, (307-8) 

Bon Ton, 231; Clandestine Marriage, 
222; Country Girl, 224; Florizel 
and Perdita, 240; Guardian, 218; 
Harlequin's Invasion, 218-19 ,
240; Jubilee, 240; Lethe, 213; 
Lilliput, 218; L ying  Valet,
213-14 : Male Coquette. 218; 
Meeting o f  the Company, 231,
238, 240; M iss in H er Teens,
2 1 4 -1 5 , 218; Peep Behind the 
Curtain, 222, 238; Theatrical 
Candidates, 240

G ay, Jo h n , 164, (308)
Beggar's Opera, 164, 168-69 , 170,

179, 182, 239; Captives, 125; 
Mohocks, 164; ‘N ew g ate  
G arlan d ’, 168; Polly, 169; 
Shepherd's Week, 116; Three 
Hours A fter Marriage, 165; What 
D 'Y e  Call It, 164-65 , 237 

‘gay  co u p le ', 12, 13, 73 , 75, 83, 88, 93 
G ay to n , E d m u n d , 8 
G eneral C h a m b e r o f  M anufac turers o f  

G reat B rita in , 243 
G eneral T u rn p ik e  A ct, 189 
G en tlem an , Francis, 215

G eorge  I, 111. 132, 163, 165 
G eorge  II, 112, 171, 188, 201, 202 
G eorge  111, 188, 254 
G ibbon , E dw ard , 191, 194 

Decline and Fall, 245 
G ib b o n s’s tennis co u rt, 33 
G ilbert and  Sullivan, 168 
G in  A ct/G in  Lane, 190 
G lobe theatre , 7 , 8, 9, 18 
gloire ( o f  hero ic  tragedy), 6, 46 
G lorious R evo lu tion , 28, 39 
G lover, R ichard,

Boadicia, 204 
G oethe, Jo h an n  W olfgang von 

Egmont. 245; Werther, 245, 248 
G o ldsm ith , O liv e r , 2, 11, 12, 166,

192, 194, 212, 216, 219, 220, 224, 
228, 229, 230, 232, 248, (309) 

‘D eserted  V illage’, 227; 'E ssay  on  
th e  T h ea tre ', 226; Good-Natured 
M an, 198, 224—25; She Stoops to 
Conquer. 159, 161, 226-28 ;
Vicar o f  Wakefield, 192, 225,
227

g o o d  natu re , 98, 130, 225, 227, 228, 
229

G o o d m an 's  Fields T h ea tre , 119, 120, 
195

G o rd o n  R iots, 242, 243 
G oth ic

aesthetic , 192; novel, 246; spectacle, 
248

G ou ld , R obert
'T h e  Playhouse: a S atire’, 117; Rival 

Sisters, 129 
G ran d  G u igno l, 15 
g rav ey ard  school o f  p o e try , 206 
G ray, T h o m a s, 192, 206, 226 

'E leg y  W ritten  in  a  C o u n try  
C h u rch y a rd ’, 132, 192 

G rea t F ire and  Plague, 26, 39 
G riffith , E lizabeth 

Double Mistake, 223; Patience the Best 
Remedy, 226; Platonic Wife, 223; 
School fo r Rakes, 225 

G ru b  S treet, 191, 217 
G ulliver (in Sw ift, G ulliver's Travels), 

113, 170 
G u n p o w d er P lo t, 3 
G w y n , N ell, 1, 45, 73

H am let, 113
H andel, G eorge  F rederick , 168, 169, 

182
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Acis and Galatea, 182; Rinaldo, 168, 
179, 181

H anover, H ouse  of, and  H anoverians, 
110, 111, 112, 132, 188 

H anoverian  A ge, И З  
H argreaves, Jam es, 189 
H arlequ in , 182, 237, 240 
Harlequin D r  Faustus, 182 
H arris , T h o m a s, 195, 210, 246 
H arrison , M a jo r G eneral, 26 
H artley , D av id , 193, 194 

Observations on Man, 193 
H astings, W arren , 243 
H au teroche, N o e l le B reton  de, 147 
H ay m ark c t, L ittle T heatre  in  the, 119, 

120, 140, 169, 170, 171, 195, 
199n, 216, 217, 231, 232, 246, 
253, 254

H ay m ark e t (O pera ), Q u een ’s /K in g ’s 
T h ea tre , 119, 195, 197, 240, 246, 
254

H ead, R ichard  
English Rogue, 29 

H enley , Jo h n  (‘O ra to r ’) , 216 
H en rie tta  M aria o f  France, 

P rincess/Q uecn , 4, 17 
h ero -p lay , 137
hero ic  coup le ts , 19, 41, 42, 44, 49,

50, 53, 73, 75, 80, 104, 116, 129, 
191, 214, 245 

hero ic  d ram a, 10, 14, 16, 17, 19, 29, 
31, 39, 4 0 -5 2  passim, 53, 55, 57, 
58, 62, 75, 79, 80 , 104, 124, 125, 
147, 180, 181, 191, 201, 203, 207 

hero ic  rom ance, 14, 41, 80 
H c y w o o d , T h o m a s 

L ove’s Mistress, 103 
H iffernan , Paul

Heroine o f  the Cave, 209-10  
H ill, A aron , 142, 143, 206, (309-10) 

A lzira , 142; Fatal Extravagance, 133, 
138; Fatal Vision, 133; H enry V, 
138; Meropé, 203, 207; Zara,
142

H ippisley , Jo h n  
Journey to Bristol, 173 

H oadly , B enjam in 
Suspicious Husband, 215, 222,

2 3 7 -3 8
H obbes, T h o m a s , 29, 45, 54, 55, 57, 

96, 114, 115, 117, 136, 192, 193, 
221

Answ er to D avenant’s Preface, 41; 
Leviathan, 6, 30

H o g arth , W illiam , 2, 189, 190, 191 
H olcroft, T h o m a s, 253, (310-11) 

Duplicity, 2 5 0 -5 1 ; Marriage o f  
Figaro, 251; Seduction, 251 

H olinshcd , R aphael, 132 
H o m e , J o h n , 206 

Alfred. 209; Douglas, 2 0 5 -6 , 207; 
Fatal Discovery, 206 

H o m er, 134 
H ooke, R o b e rt, 89 
H oole, John  

Cyrus, 207 
H orace, 57, 79, 136 
H o rn er (in W ycherley , Country Wife), 

83 , 84, 85, 86, 94, 224 
H o w a rd , E dw ard

Change o f  Crownes, 53; Usurper, 53; 
Woman's Conquest, 53 

H o w ard , Jam es
English Monsieur, 73 

H o w ard , R obert, 77, (311)
Committee, 72; Country Gentleman, 

7 8 -7 9 ; Great Favourite, 53;
Indian Queen, 4 2 -4 4 , 138, 180, 
181; Vestal Virgin, 53 

H ughes, Jo h n , 144n 
Siege o f  Damascus, 138 

H u g u en o ts , 2
H u ll, T h o m a s, 202, 2 3 2 -3 3 , 246 

Perplexities, 233 
h um an itarian  m o v em en t, 243 
H u m e , D av id , 115, 190, 191, 192, 194 

Enquiry Concerning Human
Understanding, 192-93; Treatise 
o f  H um an Nature, 192-93  

h u m o u rs, the, 55, 75, 78, 82, 89, 90, 
91, 118, 146, 150, 151, 166, 212, 
214, 223; see also under com edy  

H u m p h rey s, A . R ., 112 
H u tcheson , Francis, 116, 137, 227 
H uygen ius (C hristian  H uyghens), 115

lago  (in Shakespeare, Othello), 49, 68, 
76, 137, 150, 206 

Ibsen, H en rik , 140 
im peria lism , 189
Inchbald , E lizabeth, 251-52 , (311-12) 

Appearance Is Against Them, 252; I 'll 
T ell You What, 251; Such 
Things Are, 251-52  

India A ct, 243 
Industrial R evo lu tion , 189 
inflation, 3
Isaiah, B o o k  of, 8 5 -8 6
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Jacobite(s), 110. I l l ,  112 
R ebellion , 167; u p rising , 187 

Jan ies I, 3, 4, 14
Jam es, D u k e  o f  Y ork /Jam es II, 27, 28, 

55, 65, 95, 110 
Jephson , R obert

Braganza, 209; C ount o f  Narbonne, 
246 

Jesus, 131
Je v o n , T h o m a s, 173 
Jo h n so n , C harles, 143, 201, (312) 

Caelia, 141-42; Cobler o f  Preston 
167; Country Lasses, 166-67: 
Village Opera, 238 

Jo h n so n , D r  Sam uel, 47, 55, 123, 124, 
125, 130, 135, 144n, 168, 191,
192, 194, 197, 202, 219, 226 

Dictionary, 191; Irene, 191, 203-4 ; 
‘Life o f  G ra y ', 192; 'L o n d o n ', 
191; Preface to Shakespeare, 203; 
Rasselas, 191; ‘V anity  o f  
H u m an  W ishes', 191, 192, 204 

Jo h n so n  o f  C hesh ire , Sam uel 
Hurlothrumbo, 172-73 

Jones, H enry , 210 
Earl o f  Essex, 204 

Jonson , B en, 3, 7, 10, 11, 36, 39, 42, 
77, 79, 98, 146, 148, 151, 216 

Alchemist, 3, 11, 231; Bartholomew 
Fair, 83; Every M an in His 
Humour, 11; Staple o f  N ew s, 3; 
Volpone, 3, 81 

Ju lie t (in Shakespeare, Romeo and 
Juliet), 66, 206 

Ju n to , W hig , 110 
Juvenal, 214

K abuki theatre , 33 
K ant, Im m anuel

Critique o f  Pure Reason, 245 
Kelly, H u g h , 215, 224, 232, (312-13) 

False Delicacy, 198, 224, 228; School 
fo r  Wives, 228; Word to the 
Wise, 225 

K elly. Jo h n
Levee, 187; Married Philosopher, 173 

K em ble, J . P., 246, 247 
K enrick , W illiam  

Falstaffs Wedding, 233 
K ept Mistress, The, 217 
K illig rew , T h o m a s, 31, 33, 35, 36,

39, 81, 119, 252, (313)
Parson’s Wedding, 16; Thomaso, 90 

K in g 's  M en , the,- 7, 8, 33, 34

K nigh ts, L. C „  9 8 -9 9 , 124 
K ru tch , J . W ., 143

La C alp rcnede, 41 
Cléopätre, 50 

La Fayette, M arie M adeleine, 
C om tessc  dc, 55, 206 

Lacy, John
O ld  Troop, 75; Sauny the Scot, 75 

Lady W ishfort (in C o n g rev e , Way o f  
the World), 76, 152, 153, 154 

L am b, C harles, 91, 140 
Essays o f  Elia, 98 

L ansdow ne, G eorge G ranville , B aron 
British Enchanters, 181; Heroic Love, 

129
L atitudinarianism , 57 
L atitudinarians, 130, 154 
Laud, W illiam , 4, 5 
L aw , W illiam 

Absolute Unlawfulness o f  the Stage- 
Entertainment, 118 

Law cs, H enry
Ariadne Deserted, 19 

Lc Sage, Alain R ené, 216 
Lee, N athan ie l, 16, 32, 57, 63, 67.

129, 130, 138, 139, 201, (313-14) 
Caesar Borgia, 63; Constantine the 

Great, 67; D uke o f  Guise, 67; 
Gloriana, 50; Lucius Junius Brutus, 
63, 6 4 -6 5 ; Massacre o f  Paris, 63; 
Mithridates, 6 1 -6 2 ; Oedipus,
6 2 -6 3 ; Princess o f  Cleve, 55-56 ; 
Rival Queens, 52n, 5 8 -5 9 , 62; 
Sophonisba, 50; Theodosius, 63, 64; 
Tragedy o f  Nero, 50 

L ennox , C harlo tte  
O ld  C ity  Manners, 236n; Sister, 225 

Lessing, G o tth o ld  E phraim , 140 
libertine(s), 55, 80, 81, 96, 117, 142, 

216 
fem ale, 155 

lib ertin ism , 100, 146, 158 
L icensing  A ct o f  1737, 112, 120, 169, 

172, 173, 187, 190, 194, 201, 212, 
213, 215, 219, 237, 239 

ligh ted  transparency , 196 
ligh ting , theatre , 7, 34, 120, 196 
Lillo, G eorge , 143, 201, 205, (314) 

Fatal Curiosity, 140-41 , 246; London 
Merchant, 139 -40 , 141, 206, 228 

L inco ln 's Inn  Fields T h ea tre , 33, 34, 
119, 168, 174n, 181. 182 

L inley, E lizabeth , 228
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Linley, T h o m a s, 239, 254 
Lisle's tenn is co u rt, 33 
L ittle T h ea tre  in  the  H ay m ark e t see 

H a y m a rk e t, Little 
Locke, Jo h n , 113, 116, 121 n, 154,

192, 193, 227 
Essay Concerning Human Understanding, 

113, 114, 115; Reasonableness o f  
Christianity. 115; Treatises o f  C ivil 
Government, 114 

Locke, M a tth e w , 104, 105 
L ondon , 2. 5, 7, 8, 18, 25, 197 

theatres of, 35, 195 
L ong  P arliam en t, 4 
L ord  C h am b erla in , 65, 120; see also 

E xam in e r o f  Plays 
Los Empeüos de seis horas, 72 
L o thario , g a y  (in R ow e, Fair Penitent), 

130, 144n 
Louis X IV , 5, 28, 110, 111, 130 
love /d u ty  conflict, 55, 62, 80, 137,

209
lo v e /h o n o u r conflict, 17, 19, 40, 41,

46, 48, 50, 59, 60, 63, 66, 72, 73, 
128

Lovelace (in R ichardson , Clarissa), 130 
Loveless (in C ibber, Love’s l^ast Shiß), 

154-56 , 160 
■low' scenes, 141, 219, 224, 226, 227, 

228
Lucretius, 134 
‘L u n ' (John R ich), 182 
L ynch, K ath leen , 10

M acauley , T h o m as B abington 
‘Leigh H u n t ',  98 

M achiavelli, N icco lö , 15 
m ach inery , as social issue, 34, 104,

105, 120 
M ackenzie, H enry , 246 
M ack lin , C h a rle s ,'254, (314-15)

Covent Garden Theatre, 219, 238;
Love a la Mode, 219; M an o f  the 
World, 249; Married Libertine,
220; N e w  Play C ritic iz’d, 215; 
True-Born Irishman, 220; 
True-Born Scotsman, 255n; Will 
and N o  Will, 214, 240 

M acN ally , Leonard , 253 
Fashionable Levities, 252 

M acpherson , Jam es, 191 
Ossian, 248 

M allet, D avid  
Elvira, 201, 207; Eurydice, 139;

Mustaplia, 2 0 1 -2  
M anchester L iterary  and  Philosophical 

Society, 243 
M andcville , B ernard , 154 
M anley , M ary , 176n 

Royal Mischief, 128-29 
m anners, 13, 71, 88, 95, 156, 227,

229, 230
refo rm ation  o f, 152; co m ed y  o f  see 

com edy , m anners 
M arlb o ro u g h , Jo h n  C hurch ill, D uke 

o f, 110, 135 
M arlo w  (in G o ld sm ith , She Stoops to 

Conquer), 12, 2 2 7 -2 8  
M arlow e, C h ris to p h e r, 41 
M arm o n te l, Jean-Fran^ois 

Contes moraux, 223 
m arriage, 80, 81, 151, 153, 155, 157, 

160, 161, 167, 168, 227 
arranged , 166; forced , 90, 163, 210, 

238; manage de convenance, 190 
M arston , Jo h n , 9 
M arx , K arl, 244
M ary , Q u een , dau g h te r o f  Jam es II, 

28, 109
m ask ing , 30, 71, 77, 85, 95. 148, 150, 

215
M ason , W illiam , 208

Caractacus, 208; Elfrida, 208 
m asques, 3, 8, 10, 11, 13, 16, 19, 34, 

35, 103, 104, 148, 179, 181, 182, 
189, 233, 240, 253 

M assinger, Philip , 180
Fatal D owry, 130; N e w  W ay to Pay 

O ld  Debts, 3, 12 
M aster o f  the  R evels, 120 
M ax im in  (in D ry d en , Tyrannick Love),

4 4 -4 5 , 46, 55, 61 
m elo d ram a, 140, 166, 205, 209, 210, 

213, 225, 246, 251, 254 
m erchan ts, 109-12 , 140, 166, 224 
M ctastasio  (P ie tro  T rapassi)

Isola Disabitata, 219 
M eth o d ism , 193-94 
M ethod ists, 220, 221 
M idd le ton , T h o m a s, 15, 81 

Changeling, 15 
M illam ant (in C o n g rev e , W ay o f  the 

World), 75. 153, 154 
M iller, Jam es 

A rt and Nature, 213; Coffee-House, 
173; Mahomet, 203; Picture, 213 

M ilton , Jo h n , 30 , 113, 160, 161 
Paradise Lost, 29, 50; Samson
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Agonistes, 29 
'm in o r ' theatres, 195, 200n, 237 
M irabell (in C o n g rev e , W ay o f  the 

World), 75, 152, 153, 154 
M ohun , M ajor M ichael, 45 
M oliěre (jean-B aptiste  Poquelin ), 6, 

84, 90, 147, 162, 171, 176n, 218 
L 'A vare, 82; Corn imaginaire, 213, 

220; Dépit amoureux, 157; 
L'École des fem m es, 83, 234n; 
Ľ E co le  des maris, 83, 234n; 
Ľ É tourd i, 234n; Les Fáheux,
77; George Daiidin, 79; 
Misanthrope, 77, 87; Tartuffe,
162

M oncrieff, J o h n , 205 
M o n k , G eneral G eorge, 5, 25 
M o n m o u th , Jam es S cott, D u k e  of,

27, 67
M o n ta g u , Lady M ary  W ortley , 71,

191
M oore , E dw ard , 222, (315-16) 

Foundling, 2 1 5 -1 6 ; Gamester, 205; 
G il Bias, 216 

m oral refo rm , 114, 119, 120, 146,
153; see also re fo rm  ‘m oral sense’, 
116, 160, 193 and ‘m o ra l ta g ', 71 

M ore , H annah  
Fatal Falsehood, 210; Percy, 209, 210, 

248; Sacred Dramas, 248 
M ore , H en ry , 154 
M o re to  у  C abana, A gustin  

N o  puede ser, 95 
M organ , M cN am ara  

Sheep Shearing, 217 
M orris, C o rb y n , 212 
M o tte u x , P eter

Arsinoe, Queen o f  Cyprus, 181;
Camilla, 181; Island Princess, 181 

M o ttley , Jo h n , 173 
M o u n tfo rt, M rs. Susanna, 148 
M o z art, W olfgang  A m adeus, 47 

Don Giovanni, 13 
M u rp h y , A rth u r, 210, 232, 237, 247, 

250, (316-17)
A ll in the Wrong, 220; A lzum a , 208; 

Apprentice, 21 7 -1 8 ; Choice, 220; 
C itizen , 220; Desert Island, 219; 
Grecian Daughter, 2 0 7 -8 , 247; 
K now Your O w n M ind, 231; 
N ew s from  Parnassus, 240; N o  
O ne’s Enem y But H is O w n , 220; 
O ld  Maid, 220; Orphan o f  
China, 207; School fo r

Guardians, 220; Upholsterer, 218; 
W ay to Keep H im , 219-20;
What We M ust A ll  Com e To,
220; Zenobia, 207 

‘m usica liza tion’ o f  G eo rg ian  d ram a, 233

n abobs, 95, 231, 243 
N apo leon , 254
N a tu re , 116, 124, 208, 229, 248, 251 
N a v y  D ep artm en t, 26 
N av y , R oyal, 112, 187, 189, 242 
neoclassicism , 28, 44, 116, 133, 135 
n eop la ton ism , 40, 72 
N e w  M odel A rm y , 5 
new  w ealth , 3 ; see also nouvcaux riches 
N ew castle , W illiam  C avend ish , D uke 

o f
S ir  Martin M ar-All, 75, 156; 

Triumphant Widow, 83 
N e w to n , S ir Isaac, 115 

Opticks, 115; Principle, 115 
N ico ll, A llardycc, 10, 198 
noble  savage, 169, 213, 225, 227, 253 
N o h  theatre , 33 
N o k es , Jam es, 82, 83 
N o n co n fo rm is ts , 2 
N o n -Ju ro rs , 110
N o r th , F rederick , L ord , 188, 242 
nouveaux riches, 118, 250

O ates , T itu s , 27, 94 
O d ingse ll, Gabriel 

Bay's Opera, 178n 
O g le th o rp e , Ja m es E d w ard , 189 
O 'H a ra , Kane 

Golden Pippin, 239; Midas, 239 
O ’K eeffe, Jo h n , 253 

Omai, 253; W ild Oats, 253 
O ld  C o m e d y , 216 
O ld fie ld , A nne, 132, 160, 163, 176n 
opera , 10, 34 , 40, 50, 104, 105, 170, 

179, 237, 238, 240, 253 
ballad, 168-69 , 170, 179, 182, 238; 

com ic, 237, 2 3 8 -3 9 , 240, 253; 
d ram atic , 103, 179-83  passim-, 
E nglish , 103, 181, 182; French,
6: Italian, 6, 168, 179, 181, 182; 
sem i-, 103, 179, 181, 182 

o p e re tta , 181, 182, 238, 239 
O p p o s itio n , the, 169, 171, 21 In  
O p tim ism , p h ilo sophy  of, 115-16,

119, 193
O rre ry , Earl o f  see Boyle, R oger 
O th e llo  (in Shakespeare, Othello), 49,
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66, 68, 137, 206 
O tw a y , T h o m a s, 59, 62, 63, 127,

130, 137, 139, 156, 203, 206, (317) 
Alcibiades, 50; Atheist, 93; Caius 

Marius, 6 3 -6 4 ; Cheats o f  Scapin, 
90; Don Carlos, 50; Friendship in 
Fashion, 93; Orphan, 63, 64; 
Souldiers Fortune, 93; Titus and 
Berenice, 50; Venice Preserved, 
6 5 -6 7 , 93 

O v e rb u ry , T h o m a s, case o f, З  
O v erre ach , Sir G iles (in M iddleton , 

N e w  Way), 3, 249 
O v id . 136 
O x fo rd , 4, 5

Paley, W illiam , 193 
Palm er, Jo h n , 246 
Palm er, John

Comedy o f  Manners, 98, 99 
p an to m im e , 94, 116, 119, 170, 182, 

196, 215, 218, 237, 238, 240. 252, 
253

P arliam en t, 3, 5, 18, 19, 26, 27, 28, 
109, 110, 111, 112, 187, 189, 190, 
243, 244 

C o n v e n tio n , 5, 28, 109; L ong, 4; 
P ro te stan t, 4 

P arliam entarians, 4 
P arliam en ta ry  R eform  Bill, 243 
passions, th e , 115 
pasticcios, 179, 181
pasto ral, 180, 182, 206, 217, 219, 237, 

240, 253 
idyll, 80 

p aten ts , theatre , 33, 119, 120 
pathos, as d ram atic  m ode, 124, 127, 

129, 130, 131, 137, 138, 139, 142, 
143, 201, 202, 207, 251 

dom estic , 49 
P a trio ts  (party ), 112 
Pelham s, th e , 188 
Penal A cts, 190
Pepys, Sam uel, 25, 26, 31, 32, 33, 35, 

71 , 72 
Percy , B ishop  T hom as

Reliques o f  Ancient English Poetry,
206 ‘

petites comedies, 214, 219 
petites pieces, 222 
P etition  o f  R igh t, 4 
Philips, A m brose , 135, 144n 

Distrest Mother, 133-35, 204 
P hoen ix  T heatre , 18

p icaresque, the, 159, 240 
P ilon , Frederick 

Siege o f  Gibraltar, 253 
P in k e rto n , Jo h n , 252 
P irandello , Luigi 

'W a r ', 136 
P iranesi, G iovanni B attista, 15 
P itt, W illiam , the  E lder, 187, 188 
P itt, W illiam , th e  Y ounger, 242, 243 
Pix, M ary

Innocent Mistress, 161 
plain dealer/-dealing , 55, 86, 149 
p la tfo rm  stage, 7, 33 
P latonic love, cu lt of, a t C o u r t , 4, 13, 

16, 17
Plau tus, T itu s  M accius, 147 
P lu tarch , 60 
poetic  ju s tice , 126, 210 
P o m p cy  (G naeus Pom pcius) the 

G reat, 29 
P o o r L aw s, 190, 244 
Pope, the, 55, 62
Pope, A lexander, 113, 114, 115, 116, 

135, 136, 140, 154, 168, 170, 183, 
191, 192, 196, 220, 229, 245 

Dunciad, 75, 165, 168, 169, 172; 
Essay on M an, 115, 116 

•Popish P lo ť , 27. 39, 62, 92. 94 
p o p u la tio n , increase o f, 2 
p overty , 3, 189; see also P o o r Laws 
Pow ell. W illiam , 225 
précieux sty le , preciositě, 17, 44, 49, 64, 

73, 75, 76, 100 
preludes, 240 
P re tender, the, 111 
P riestley, Jo sep h , 193, 244 

Lectures on History, 244 
P rince C h arles’s M en, 8 
p ro b lem  p lay , th e , 97, 140, 141, 142, 

232, 233, 249 
p roscen ium  stage, 7, 34, 120, 195 
p ro stitu tes, 71
P ro tec to ra te , C rom w ellian , 5 
P ro testan ts, 27, 95, 109, 111, 132 
P rynnc , W illiam , 4, 5 

Histriomastix, 4 
Psyche, 103 
Purcell, D aniel, 181

World in the Moon, 180-81 
Purcell, H enry , 105, 179-80 

Dido and Aeneas, 179-80; Fairy 
Queen, 179, 180; King Arthur, 
180, 181, 182 

Puritans, 3, 4, 20n, 26, 46, 71, 72, 73,
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75, 90, 94 
hostile  to  theatre , 2, 8, 9 

Pygm alion , 93

Q u een  H en rie tta ’s M en , 8 
Q u e e n 's  T h ea tre  see H aym arket (opera) 
Q u ib e ro n  Bay, 189 
Q u in , Jam es, 135

R acine, Jean , 134, 135, 144n 
Audromaque, 133; Berenice, 50 

Radical party , 242 
rake, th e , 12 -13 , 47, 54 , 74, 84, 89, 

93, 130, 141, 151, 152, 153, 154, 
155, 159, 160, 161, 175n, 212, 
215, 216, 220, 227, 232, 249 

re fo rm  of, 13, 96, 159, 215, 233 
Ralegh, Sir W alter, 3 
ran t. 58, 62, 125, 128, 137, 138, 202, 

203, 209, 247 
R apin , René, 57 
R avenscroft, E dw ard , (317-18) 

Anatom ist, 147; C itizen  Turned
Gentleman, 82; London Cuckolds, 
9 3 -9 4  

reason, 114, 115 
A ge o f, 190 

R ed  Bull T heatre , 18, 21n 
refo rm  (m otif), 223, 224, 225; see also 

m oral reform  
co m ed y , 97; com ic, 154; o f  rake see 

rake, refo rm  o f  
refo rm ation  o f  m anners, 152 

refo rm ers, 139 
R efo rm atio n , English, 2 
R egency C ounc il, 111 
R egency period , 112 
R egnard , Jean-Frangois

Le Joueur, 162; Le Légataire universel, 
214

‘rehearsal fo rm a t’, 12, 172 
rep e rto ry  system , 35, 119 
R esto ra tion , 1, 19, 29, 30 

com posers, 42; d ram a, 1, 2, 6, 
2 5 -1 0 5  passim; in tellectual life, 
28; w riters , 17 

revenge tragedy , 66 
rev ivals, 36, 39 
R evo lu tio n  S e ttlem en t, 111 
R eynolds, Frederick, (318)

Dramatist, 252; Werther, 248 
R eynolds, S ir Joshua, 189 

Discourses, 245 
R hodes, R ichard

Flora’s Vagaries, 73 
R ich , C h ris to p h e r, 119, 120 
R ich, Jo h n . 116, 119, 168, 182, 195,

196, 237 
R ichardson , Sam uel, 130, 191

Clarissa, 142, 192; Pamela, 156, 226, 
239

R ichelieu, C ard inal, 16
R io t A ct, 111
rio ts , in theatres, 197
R obertson , T o m , 140
‘R obinocracy’, the, 188, 242
R ochester, Jo h n  W ilm ot, Earl of, 54,

55, 81, 89 
R ock ingham , C harles W atson- 

W en tw o rth , 2nd  M arquess of,
242

rom ance, 49, 78 
chivalric, 40, 62, 138; hero ic , 14.

41, 80, 127 
R om e, 28, 60, 61, 135, 139 
R oundheads, 71, 72 
R ow e, N icho las, 62, 67, 123, 127,

129-30 , 133, 139, 156, 206,(318-19) 
Ambitious Step-Mother, 130; Fair 

Penitent, 130-31 , 133; Jane  
Shore, 131-32, 133, 206; Lady 

Jane G rey, 132-33; Tamerlane, 
125, 130, 144n; Ulysses, 125 

R ow ley , W illiam 
Changeling, 15 

R oya l N av y , 112, 187, 189, 242 
Royal Society, 30, 89, 90, 190 

to  E ncourage M anufac tu ring , 189 
R oyalists, 4, 5, 9, 27, 72, 75 , 90, 109 
R oya lty  T heatre , 246 
Rye H ouse P lo t, 27 
R ym er, T h o m a s, 126

Sadler’s W ells T heatre , 195, 237 
S alisbury  C o u r t  T heatre , 18 
Sancho Panza, 239 
Satan, 54, 140
satire , 73, 84, 85 , 88, 89, 90, 92, 113,

125, 128, 132, 146, 149, 151, 157,
162, 164, 169, 171, 172, 182, 198,
214, 216, 218, 219, 222, 223, 224,
228, 231, 248, 250, 251

sa tiric  com edy  see com edy  
sa tu rnalia , 77, 85, 214 
S carron , Paul, 6
scenery , theatrical, 34, 35 , 59, 104,

105, 120, 196, 246 
a b sen t fro m  E lizabethan stage, 7;
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in tro d u c tio n  o f  m oveab le , 19; 
lavish a t  C o u rt, 8 

scep ticism , 30 
Schicksaltragödie, 140 
science, em pirical, 1, 30. 8 9 -9 0  
Scipio A fricanus, 50 
Scotland, 5, 111, 112 
Scott, Jam es, D u k e  o f  M o n m o u th , 27 
Scott, S ir W alter, 125, 245 
S cottish  N ational C o v en an t, 4 
'screen  scenes', 77, 248, 249 
Scriblerians, th e , 164, 165, 168, 169, 

170
Scrib lerus Secundus, 171 
Sedlcy, C harles, 31 , 81, (319)

Bellamira, 96; Mulberry Garden, 78,
96

senex amans, 88, 151, 163, 214 
sensib ility , dram a o f, 224 
sen tcn tiousness, 223 

‘sen tences’, 226, 232; sen tim ents,
224; m an  o f  sen tim en t, 229 

sen tim enta l co m ed y  see com edy  
sen tim en ta lism , 98 
Septennial A ct, 111
Settle, E lkanah, 49, 129, 130, (319-20) 

Cambyses, 49; Conquest o f  China, 50; 
Empress o f  Morocco, 4 9 -5 0 ; Fairy 
Queen, 180; World in the Moon, 
180-81

Seven Y ears W ar, 187, 188 
sex com edy/sex  farce see com edy  or 

farce 
Shadw ell, C harles 

Fair Q uaker o f  Deal, 166; Humours o f  
the A rm y, 166 

Shadw ell. T h o m a s, 30, 39, 62, 91 , 104, 
148, 156, 158, 159, (320)

Amorous Bigotte, 147; Bury Fair, 
146-47; Epsom-Wells, 8 2 -8 3 ,
161; Flumorists, 79; Lancashire 
Witches, 94; Libertine, 54, 55; 
Miser, 82; Scowrers, 147; Squire 
o f  Alsatia, 9 6 -9 8 , 146, 147; 
Sullen Loners, 7 7 -7 8 ; True 
Widow, 34, 92; Virtuoso, 89-90 ; 
Volunteers, 147; Woman-Captain,

9 2 -9 3
Shaftesbury ," F irs t Earl of, 27, 62, 65, 

94
S haftesbury , T h ird  E arl o f, 98, 130, 

136, 154, 160, 227 
Characleristicks, 116 

Shakespeare, W illiam , 1, 3, 7, 8, 10,

14, 16, 36, 49, 57, 59, 65, 67, 68. 
116, 129, 130, 138 142, 150, 181, 
188-89 , 194, 206, 208, 209, 218, 
225

A ll ’s Well, 155; A ntony and
Cleopatra, 59, 60; A s You L ike  
It, 63; Coriolanus, 137; 
Cymbeline, 11; H amlet, 7, 16,
18, 31; I H enry IV ,  18: II  
Henry I V ,  233; King Lear, 55, 
59; Macbeth, 104, 2 І9 ; Measure 
fo r  Measure, 179; Midsummer 
N ight’s Dream, 180; Much Ado, 
14; Othello, 14, 49, 72, 138; 
Richard III.  132; Romeo and 

Juliet, 61, 63; Taming o f  the 
Shrew, 75, 167; Tempest, 8, 11, 
104; Tw elfth N ight, 87; Winter’s 
Tale, 217'

Shakespeare Jubilee (G arrick 's), 231 
Shaw , G . B „  140
‘sh c -tra g c d y , 62, 67, 127, 131, 132, 

201, 206 
Shepherd , E dw ard ,' 120 
Sheridan , Frances

Discovery. 223; D upe, 223; Journey to 
Bath, 228

Sheridan, R . B „  13, 47, 83, 195, 210, 
212, 216, 220, 221, 228, 232, 243, 
246, 249, (320-21)

Critic, 212, 233, 238; Duenna, 230, 
238, 239; Rivals, 22 8 -2 9 ; School 
fo r  Scandal, 2 2 9 -3 0 , 231, 250 

Sheridan, T h o m a s, 221 
Brave Irishman, 217 

Shield, W illiam , 253 
Enchanted Castle, 253; Omai, 253; 

Siege o f  Gibraltar, 253 
Shirley, Jam es, 9, 12, 16, 19

Cardinal, 16; Gamester, 13; Hyde  
Park, 13; Lady o f  Pleasure, 13; 
W itty Fair One, 13 

S iddons, Sarah, 207, 246, 247 
S ink ing  F und, 111 
slavery, 242, 243 
S m ith , A dam , 191, 192, 243, 244 
S m olle tt, T obias, 191, 192, 194 

Reprisal, 217; Roderick Random, 217 
Societies fo r C onstitu tional 

In fo rm atio n , 243 
Sophocles

Oedipus R ex, 62, 126, 141 
S o u th  Sea B ubble, 111 
S ou th ern  R ichard , 33
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S o u th crn e , T h o m a s, 67, 69, 83, 127, 
130, 139, 148, 149, 150, 156, 161, 
171, (321-22)

Disappointment, 94; Fatal Marriage, 
127, 133; Isabella, 127; Loyal 
Brothers, 67; Oroonoko, 127-28; 
S ir  Anthony Love, 148; Wives 
Excuse, 148-49, 232 

S panish  A rm ada, 3, 233 
‘Spanish in trig u es '. 31, 39, 55, 72, 75,

'-----  78, 149, 1 5 1 ,1 6 3 , 239, 249
spectacle, theatrical, 11, 19, 29, 32,

41, 104, 129, 179, 180, 196, 207, 
218, 231, 237, 240, 248 

‘spcctacu larism ’, 233, 238 
Spectator, The, 113, 125, 133-34 , 165, 

221
Spencer, R obert, 117 
Spenser, E d m u n d , 181, 192 
‘sp o u tin g ’, 217, 218 
S pra t, B ishop T h o m a s, 47

History o f  the Royal Society, 57; see 
also B uck in g h am , Rehearsal 

S t Ja m es’s P ark , 148 
St Paul, 193
S t Paul’s C a thedra l (W ren), 29 
S tar C h a m b e r, 4 
s ta te  o f  na tu re , 114 
Steele, Sir R ichard, 68, 98, 111, 113, 

116, 119, 120, 129, 133-34 , 136, 
157, 162, 190, 219, 222, 223, 225, 
228, 232, 250, 253, (322-23) 

Conscious Lovers, 165 -66 , 212, 215, 
222; Funeral, 157; Lying Lover, 
1 57-58 ; Tender Husband, 158, 
215

S tephen , Leslie, 1 
S terne, Laurence, 121n, 191, 227 

Tristram Shandy, 192 
S torace, S tephen , 253, 254 

Haunted Tower, 253 
S tra ffo rd , T h o m a s W en tw o rth , 1st 

Earl of, 4 
S tuarts , re ign  of, 2, 3, 109 
Surface, Jo sep h  (in Sheridan , School for 

Scandal), 216, 230 
Sw an T heatre , 6 -7  
Sw ift, Jo n a th an , 87, 90, 113, 136,

168, 170, 191 
G ulliver’s Travels, 168, 218

T asso , T o rq u a to , 181 
T ate , N ah u m , 179, 180, (323)

D uke and N o  D uke, 94, 183n;
History o f  K ing Lear, 53, 55, 56

T a th a m , John  
Rum p, 71-72  

T en n y so n , A lfred, Lord 
Enoch Arden, 127 

T erence , 84, 216, 221, 230 
Adelplti, 96, 221; Andria, 166; 

Eunuchus, 83, 96 
T est A ct, 26, 27 
theatres

A ugustan , 120; closing  of, 4, 16,
18; E lizabethan, 6 -7 ;  G eorgian , 
197-98: m in o r, 195, 2(X)n. 237; 
private , 7, 8, 9, 13; public, 8,
9 , 11, 12; R esto ra tion , 3 3 -3 5  

T h eo b a ld , Lewis, 137 
Electro, 133 

T h o m so n , Jam es, 206, 226, (323) 
Alfred, 189; Castle o f  Indolence, 192; 

Edward and Eleonora, 201, 202; 
‘R ule, B ritann ia’, 189; Seasons, 
192; Sophonisba, 138-39; Tattered 
and Sigismunda, 2 0 2 -3 , 210;
Winter, 116 

T illo tso n , Jo h n , A rchbishop , 51n,
154

T irso  de  M olina
El Burlador de Sevilla, 12, 54 

T o le ra tio n  Bill, 109 
T o m  Jo n e s (in F ielding, Tom  Jones),

71
T o ry  party , 27, 30, 65 , 95, 110. I l l ,  

112, 135, 188, 191, 242, 243 
T o u rn e u r , C yril

Atheist’s Tragedy, 15; Revenger's 
Tragedy, 15 

T o w e r  o f  L ondon , 4 
T o w n ley , Jam es

False Concord, 219, 222; High Life 
Below Stairs, 219, 222 

T o w n sh c n d , C harles, 2nd  V iscount, 
1 1 2  

tragedy
A ugustan , 123-45  passim, 170; 

bourgeo is, 123, 139, 205; 
C aro line , 16, 17, 171; 
d om estic , 129, 130, 132. 142, 
201; Jacobean , 14; neoclassical, 
123; pathetic , 123; R estoration , 
29, 32, 50, 5 7 -7 0  passim-, 
revenge, 66; Shakespearean, 10, 
130; she-, 62, 67, 127, 131,
132, 201, 206; subversion  of, 
142-43 , 171; th e o ry  o f, 57,
61

trag ico m ed y , 13, 14, 16, 17, 29,
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5 3 -5 6  passim, 75, 80 , 82, 123,
125, 158, 202, 203, 204, 205, 207, 
208, 210, 246 

T  reaties
o f  D over, 26; R ysw ick , 110; 

U tre c h t, 110 
T ro tte r ,  C a therine

Fatal Friendship, 129, 133 
T ro y e s , C h re tien  de, 10 
't ru e  p rince’ m o tif, 203, 206, 207 
tru e  w it, 230
T ru e w it  (character type), 227 
tru m p e t, so lo , 29, 42, 50 
‘T u d o r  m y th ’, 3 
T u k e , S ir Sam uel, 31 

Adventures o f  Five Hours, 7 2 -7 3 , 82, 
233

U n io n  o f  E ngland and  Sco tland , 111 
U n ited  C o m p an y , 119, 180 
U n ited  States, 244
unities, th e , 57, 59, 60, 123, 126, 133, 

134, 150, 154, 206 
‘U to p ia  o f  ga llan try ’ (Lam b), 91

V an b ru g h , Sir Jo h n , 98, 118, 119,
159, 233, 235n, 246. 254, (323-24) 

C ity  W ives’ Confederacy, 156, 157; 
Journey to London, 157, 167; 
M istake, 157; Provoked Wife, 
1 56 -57 , 167; Relapse, 156, 167 

vaudev ille , 237, 253 
V incen t, Sam 

Young G allant’s  Academy, 32 
V irg il, 134, 136, 180 

Aeneid, 136 
vizard(s), 71, 85, 95, 163; see also 

m asks
V oltaire (Franco is-M arie  A rouet), 142, 

203
A lzire , 208; ĽÉcossaise, 224; 

L 'O rphelin  de la Chine, 207

W aller, E d m u n d , 42 
W alpole. H orace, 192, 212 

Castle o f  Otranto, 246; Mysterious 
Mother, 247 

W alpole, R óbert, 112, 113, 120, 168, 
169, 171, 172, 173, 187, 188, 202, 
213 

W ars
o f  the  A ustrian  Succession, 187; 

L eague o f  A ugsburg , 110; 
S panish  Succession, 110, 163 

W arton , Jo sep h , 192

Enthusiast, 191 
W arton , T h o m a s, 192, 206 

Pleasures o f  Melancholy, 191-92 
W att, Jam es, 189, 244 
W ebster, Jo h n , 16

Duchess o f  M alfi, 15; White D evil, 15 
W ed g w o o d , Josiah , 189 
W eill, K urt,

Threepenny Opera, 168, 169 
W esley, Jo h n , 191, 193, 194, 243, 244 

Journal, 242 
W hig party , 27, 65, 94, 95, 110, 111, 

112, 135, 136, 188, 191, 242 
W hitehall, 26, 92
W hitehead, W illiam , 197, 206, 208, (324) 

Creusa, 204; Fatal Constancy, 204; 
Roman Father, 204; School fo r  
Lovers, 222 -23 , 238 

W hitelock, S ir B ulstrode, 19 
W ilberforce, W illiam , 189, 243 
W ild, Jo n a th an , 168 
W ilkes, Jo h n , 188, 191 
W ilks, R o b e rt, 160 
W illiam  III, 28, 109, 110, 128, 132,

144n 
W ilson, Jo h n  

Cheats, 73 
w it, 12, 71, 88, 89, 90, 114, 115, 117, 

156, 212, 227, 229, 231 
duels, 13, 73, 74, 78, 91, 100, 126; 

tru e  and  false, 230; w it com edy  
see com edy 

W itless (character type), 227 
W itt, Jo h a n n es  de, 6 - 7  
W o o d w ard , H enry

Harlequin Ranger, 234n, 237; Queen 
M ab, 231- 

w orkhouses, 243
W ren, S ir C h ris to p h e r, 29, 33, 34,

120, 195
W ycherley , W illiam , 13, 31, 39, 71,

77, 96, 148, 149, 150, 248, (325) 
Country Wife, 8 3 -8 6 , 92, 95, 98,

224; Gentleman Dancing-Master,
82, 239; Love in a Wood, 8 1 -8 2 , 
84; Plain Dealer, 8 6 -8 7 , 90,
151, 160

Y ork , D u k e  o f  see Jam es II 
Y ork sh ire  M o v em en t, 243 
Yorkshire Tragedy, 139 
Y oung , E d w ard , 206 

Busiris, 137, 207; N ight Thoughts,
137, 191; Revenge, 137-38


