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(upp): 11, 42-49;
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Dispute: 65-6, 72
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tion: 36, 37
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17, 23, 25-6, 107; see also Mode,
Narrator; objective Er-f.: 9, 11,
78-9, 94; subjective Er-f.: 9, 11,
54-5, 88, 89-90, 97, 106-7, 113;
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Fiction; Chinese f.: 18n, realisticf.: 92,
93—4, 113; pre-realistic f.: 101n;
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Folktale: 98

Hearer: 15-6, 21-5, 32, 52; see also
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17, 23-6, 54, 94, 97, 103, 107-8;
see also Mode, Narrator; personal
Ich-f.: 9, 11, 60, 68, 88, 97; rheto-
rical Ich-f.: 9, 11, 59, 68; observer’s
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1034
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Lermontov, M.].: 113n
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M4cha, K.H.: 91-2
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Modality: 37; subjective m.: 37-8,
52-3
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Monologue: 66, 73; interior m.: 23, 27,
33, 40-5, 46-7, 48-9, 62, 84-5,
89; see also Soliloquy; heterogen-
eous interior m.: 45, 47; collective
m.: 36

Motif: 60, 62, 86; narrator’s action m.
(N-motif) : 63, 64, 73; see also
Narrator’s situation
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Mystery: 116

Myth: 55, 116-121
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n. form: 112—4; n. segment: 112-3,
125; n. act (performance): 122-3

Narrator: 4-13, 19, 23-5, 35, 534,
59-60, 63, 64-5, 68, 71, 74, 78-9,
96-7, 115-121passim, 125; see also
Er-form, Ich-form, Mode;
functions of n.: 6-8, 72, 79, repre-
sentational £.: 6, 61, 80, 117,
controlling f.: 6, interpretative f.:
7,59, 62, 104, 117, action f.: 7, 9,
10;
n.’s situation: 63, 73;
objective n.: 78-88, 94, his “physi-
calism’: 83—4, his ‘negative control’:
86-T;
rhetorical n.: 104-6;
n.’s reliability: 117, 123-4;
versatile Ich-n.: 121

Nature: 81-2, 85-6
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Parallelism: 76; negative p.: 65, 72-3,
75

Perspective (‘point of view’) : 112—4

Philippe, Ch.-L.: 50

Plot: 122; p. construction: 87, 116

‘Poetic principle’: 110-1

Portrayal: 82-3; see also Characteri-
zation

Prehistory: 122, 124
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47, 51, 52-3, 54-5, 114

Pushkin, A. S.: 95n

Question: 27, 31-2, 33, 45-6, 66

Rais, K.V.: 79-90

Reader: 105-6; see also Hearer,
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Referent: 5-6, 12, 15-6, 21-25, 97,
110

Revolt: 68-9, 71

Rhythmic pattern: 125

Semantic; s. features: 34-39; s. homo-
geneity of narrative: 95, 97; s.
shift (contrast): 109-110

Semantics; subjective s.: 6, 34-5;
contextual s.: 34; attitudinal s.: 35—
7, 52

Shifter: 16, 18, 21, 23, 26-7, 28-30

Sign; verbal s.: 97, 110

Situation; extralinguistic s.: 28; story-
telling s.: 112; prime story-telling
s.: 98; see also Narrator

Soliloquy: 30; see also Monologue

Speaker: 15-8, 21-5, 26, 28, 32, 34,
37-9, 52

Speech characterization: 39, 94, 100;
abolition of s. ch.: 101-2

Speech level: 39-40, 53, 934, 96,
97-8; s. L. homogeneity: 934, 96;
s. 1. shifts: 108-110

Stream-of-consciousness technique:
49, 100, 117

Structure; ‘deep’s.: 4, 6, 8, 9, 15, 93;
‘surface’ s.: 4, 6, 9, 92-3

Style: 12, 50, 91-3; traditional fictional
s.: 93-6; modern fictional s.: 96-7
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Stylistic; s. system: 91; s. variety: 119

Stylistics: 91

Symmetry: 76; negative s.: 59, 62-3,
64, 67; positive s.: 76

Synonymity: 42

Syntax; colloquial s.: 39

Text: 5, 16;
narrative t.: 3—13passim, traditional
n. t.: 17-8, 39, 53, 88, 90, 93;
t. features: 9-10, discriminative t. f.:
16, 18, 2041, 51-3, 54, 93;
t. functions: 15;
speaker-oriented t. (S-text): 16-7;
referent-oriented t. (R-text): 16-8,
78;
t. type: 17

Texture: 61, 64

Theory of literature; mimetic t. of 1.:
5; structural t. of 1.: 55, 56

Time; natural t.: 80-1, 85-6; human
t.: 801, 85-6; fictional t.: 114, 121;
t. structure: 121, 125; narrated t.:
122-3; t. of narrating: 122-3

Tolstoj, L.N.: 50

Utterance: 34; see also Discourse

Valenta, E.: 21, 22, 23, 24, 25, 27, 29,
30, 36, 37, 38, 39, 114

Value: 78

Vanéura, V.: 92-3, 97-111

Verbal; v. (grammatical) person: 16,
21-26; v. tense: 26-8

Verse: 95



