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grotesque laments, 194, 202, 203,
2085, 250, 255, 268, 270,320

Planctus Mariae, 68

Laon Ordo prophetarum, 6162

Language:

slang, 218, 238-239, 360, 376

foreign expressions, 109-110

gibberish, 110-112, 221, 323, 376

invective, 218, 239-240, 299

taboo, 240, 277

see also Bawdy; Disruption of mean-
ing; Polarity : of linguistic registers

Lay associations, 20-21

Legenda Aurea, 256,263, 267, 280

Limoges Ordo prophetarum, 61

Liturgical drama, 3, 19, 23, 40-62, 79,
111,121-122, 133, 144-146, 157,
159,232, 254-255, 285,299, 300,
303, 320, 326

origins, 4144, 80-81, 133, 134

episodes, 48-56, 58-59

Easter plays, 42-56, 69, 71,157

Christmas plays, 5662, 71, 77, 133,
157,293-294

and autonomous religious plays, 63-
66

see also Polarity

Liturgy, 40-41, 46, 260, 261, 262-263,
266-267, 270,271, 273-274, 308-
309,310,317

theatrical elements, 4041

dramatic elements, 40-44

Ludus de rege et regina, 29

see also “King’s games™

Ludus de resurrectione Domini—see Cle-

mentinum codex

Ludus palmarum, 145

Ludus pasce—see Clementinum codex

Ludus paschalis, 52-55,72, 18-94

Ludus super Iconia Sancti Nicolai by
Hilarius, 66-67, 319

Macaronic verse or song, 109, 141-143,
178, 194, 233-234, 243, 301
Mankind, 37,362
Markedly patterned scenes or segments:
mirror symetry of speeches, 197-198



dialogue dominated by parallelism,
211-214
patter dominated by parallelism, 228-
230
prosodic equivalence of speeches, 227
Martire Saint Pere et Saint Pol, 288, 294,
295
Mary Magdalen, 34-35, 49-50, 68-69, 72,
76, 78, 89-90, 92-93, 96-97, 100,
101-102, 134, 145-147, 157, 160,
161-163,195, 234, 258, 263, 271-
272,278, 299-304, 321,323
Marys, 33, 34-36, 42-56, 68-69, 72-76,
78-110, 112, 114, 115, 116, 117,
127,129,132,133,137-138, 140-
141, 143-144, 145, 151-158, 166-
168,170-171,172,173,174, 175,
178,180, 181, 183, 188-189, 191-
194,197-208, 211, 215, 222, 228,
230, 231-234, 239, 242, 247-248,
250-258, 260-261, 268, 270, 272,
274-275,276, 278, 289, 326, 327,
330, 358
representing the audience, 43-46, 160
characterization, 159-164, 181-182
undifferentiated triad, 159, 161, 162
Mastitkd¥, 4,9,11-12, 17, 34-35, 39, 66,
71, 74, 84, 85, 90, 96, 99, 100,
107, 108-109, 110, 112-117, 126,
132, 147, 159-164, 166-187, 188-
230, 231-237, 238-249, 250-282,
286, 303, 304, 319, 321, 326-330
manuscripts and editions, iv-v
dating, 102-103
Museum and Schlfgel versions com-
pared, 149, 153-154, 215-255,
227, 234-237, 239-240, 257, 268
and folk plays, 28, 30, 31, 36, 37, 38
staging, 121, 125, 128-144, 148-158
servants’ excursions into the audience,
141-144, 150, 191, 195-198, 201,
217, 222-225
verse form, 75
heterogeneity, 200-201, 231-234,249,
252-253
semantic unity, 233-234, 249, 329-
330
in the context of a Resurrection play,
233-235, 329-330
Medicus, character in Schligel Mastitkdr
—see Doctor
Mimes see Entertainers, professional
Mimes, dramatic form, 9, 22
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Minstrels see Entertainers, professional;
Court poets
Miracle de Théophile, 11, 22,70, 111
Miracles de Sainte Geneviédve, 278
Mirror symetry, 194,197,198, 214
see also Markedly patterned scenes or
segments
Mockery of sacred themes and persons,
65, 106, 152, 289-296, 297-302,
319,321-322,325
Mock resurrection, 167, 171, 182, 183,
192,201, 210, 221-222, 249, 251,
253-254, 257, 261-274, 282, 296,
321, 326-327,329
semantic equivalence and comple-
mentarity with Marys’ laments,
275
and folk plays and customs, 275-276
see also Death and resurrection
Monologue, 79, 22, 68, 145-146, 157,
166, 327
Mons Mystére de la Passion, 20, 190
Montecassino Passion play, 81
Moosburg Ascension play, 125, 190
Mummers’ plays, 27, 30-33, 312
Pace Egg or Paceakers’ play, 312
Muri Easter play, 70, 77, 100-102
see also Spice Merchant episode
Music, 8, 41, 43, 60, 65, 72, 73, 80, 85,
92, 190-191, 195, 201, 221, 233-
234,258,324
Mystére de la Passion by Arnoul Greban
see Spice Merchant episode
Mystére de Saint Martin, 20
Mystére de Saint Fiacre, 292
Mystére de Saint Sebastien, 291, 293,
295,305, 322

Name and the person, 112
Narrative and drama, 4, 6-7, 10, 22,
98
N-Town plays:
Announcement to the Three Marys,
35, 264
Assumption of the Virgin, 287
Fall of Lucifer, 288
Fall of Man, 288
Trial of Joseph and Mary, 31, 148,
288

Ordo de Ysaac et Rebecca et Filiis eorum
Recitandus, 60
Ordo prophetarum, 60-62, 293



Ordo trium personarum—see Clementi-
num codex
Origny-Sainte-Benoite Ludus paschalis,
54,71-73
see also Spice Merchant episode

Padua:
Passion play, 122
Annunciation, 60
Palma de Mallorca Ordo prophetarum,
62
Parallelism, 199-200, 252, 268, 278, 279
between non-adjacent scenes, 199,
201, 202-203, 204-207, 208, 218,
220, 222-223
between closing lines of non-adjacent
scenes, 215, 218, 220
pairing of non-adjacent scenes, 207-
211, 220
between adjacent scenes, 195-196,
208,211, 214-215, 224-225
between concluding couplets of ad-
jacent scenes, 196-197
within a scene, 198, 200, 202-203,
204-207, 209, 211-213
between opening and closing speech
of a scene, 221
between adjacent speeches, 202, 211,
212-213,223
within a speech, 212
between adjacent couplets, 204-205
verbal echoes, 201-207, 209-210, 213,
215,219,221, 227, 250-252, 253,
256,279
thematic echoes, 194, 207-208, 211,
212-214, 226, 251
recurrent words, 268, 279
see also Contrast; Markedly pat-
terned scenes or segments
Parody, 9, 11, 14, 15, 39, 105, 106, 125,
128, 1325833, 157,471, 182,
201, 202-203, 204, 249, 262-263,
264, 269-272, 296, 306-308, 321,
326,328
Passion d’'Arras, 37
Passion d’Autun, 10, 22, 98
Passion de Semur, 37,98, 111, 190, 289-
291, 305
see also Spice Merchant episode
Passion des jongleurs, 10, 98
Passion Didot—see Passion provengale
Passion du Palatinus, 10, 22, 37,73, 94,
295
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see also Spice Merchant episode
Fassion provengale, 94
see also Spice Merchant episode
Patter, 11, 37, 97, 98-99, 101, 108, 109,
110, 111-112, 128, 148-150, 156,
157,167, 168-169, 174, 192-198,
204-205, 217, 227-230, 234, 255,
257, 258-260, 279-280, 302, 319,
327
Peregrinus plays, 54-56,64,77,132, 290,
299
Performers:
clerics, clerks and students, 13, 14,
17-21, 23, 25, 145, 328
professionals, 4-6, 13, 14, 21-25, 34,
157,327
lay amateurs, 20
women, 19, 24-25, 51
Pfarrkirchen Passion play, 303
Playwrights, 8, 11-12, 14, 15,17-18, 25,
34,306,327-328
Plot, 53-54, 55-56, 58, 109, 191-192
Polarity:
of linguistic registers, 66-69, 72-73,
75-717,90,92,107, 109, 159, 194-
196, 199, 231-232, 254-255, 300-
301,326
drama/liturgy in liturgical plays, 43-
48,57-62, 63, 76-77
profane/sacred, 12, 39
farce/the sacred, 106, 233-234, 287-
295,297-305, 324-325, 326
jest/earnest, 232-233
literal/figurative, 235, 245-246
Pride of Life, 130
Privildge aux Bretons, 212, 328
Profane elements in religious drama, 34,
36-39, 58-60,63, 76
see also Polarity: profane/sacred;
Comic elements in religious drama
Pusterpalk, 104, 105-106, 108,112, 115,
127-128,132,139, 140, 141, 143,
148,150, 153,155, 157-158, 173,
176, 191-194, 196-199, 201, 211-
215, 215-222, 224-227, 230, 232-
233, 236-237, 238-244, 246-248,
254, 258, 277-278, 286, 328
characterization in Museum Mastickdr,
177-180
characterization in Schligel Mastidkér,
179-180
name, 178



Quack see Spice Merchant

Quem quaeritis, 41-44, 72

Quem quaeritis in praesepe, 56-57
Quére, 18,29-30, 37,132, 145

Realism, 182, 299-300
Regensburg Ordo, 122
Regularis Concordia, 42,44, 46,51
Religious drama, 3-4, 9-10, 11, 19, 20,
21,73,77,121-129, 153
and liturgical drama, 63-66
Latin church plays, 23
semantic unity, 296-297, 304
artistic autonomy, 37-39, 323-325
Resurrection see Death and resurrection
Ricmus, 358
Ripoll see Vich
Risus paschalis—see Festive laughter
Ritual time and space, 4344
Roman drama, 5-6
Roman theaters, 4
Rouen:
Visitatio sepulchri, 93
Officium stellae, 111
Ordo prophetarum, 61-62
Rubin, 23-25, 30, 104, 105-106, 107-
108, 110-111, 112, 113, 114
127-128, 130, 131-132, 135-137,
140-144, 147, 148-158, 163, 167-
170, 172, 173, 178, 179, 180,
181, 186, 188-189, 191-208, 211-
215, 215-230, 232-237, 238-248,
250-254, 257-261, 265, 268, 272,
275-2717, 279-280, 286, 301, 326,
327-328
characterization in Museum Mastikd¥,
173-177
characterization in Schiigel Mastidkd¥,
177
name, 175-177
and the Dit de l'herberie charlatan,
177
Rubrics, 7,4647,57,121, 124-125, 128,
132,137,138, 140-144, 155, 156,
174, 178, 187, 203, 217, 228,
232, 265, 358, 360, 362,376
Ruodlieb, 6

Sainte Geneviéve collection Passion, 94,
322
see also Spice Merchant episode
Sainte Genevigve collection Résurrection,
94

see also Spice Merchant episode
Salerno Ordo prophetarum, 61
Secular plays, 3, 5
comedy, 6, 8-10, 21-22, 165-166,
176-177, 285, 289, 318,319
Segmentation:
two parts of Museum MastitkéF, 188-
189,191-192, 194
scenes in Spice Merchant episodes,
109
scenes in Museum Mastitkd¥, 191-194
scene markers in Museum Mastitkd¥,
189-191
linking scenes in Museum Mastitkd?,
192, 201
composite scenes in Museum Mastig-
k¥, 192, 198, 201
framing and framed scenes, 194, 198,
254
segmentation of Schligel MastilkdF,
216-218, 224,227-230
Seinte Resureccion, 7,22,124-125,133
Semantic context, 111-112, 233-234,
300-301
Semantic reversals, 194-196, 205, 232-
233, 243-245, 300-302
frustrated expectation, 147,167,174-
175, 205, 257, 327
oxymoron, 35,112, 302
see also Disruption of meaning: nega-
tion of meaning
Semantic spheres, 232-233
units of sense entering three semantic
spheres, 279-282
Sepulchre, 53,127,129, 132-133, 159
Severin, 30, 127-128, 134-144, 148-158,
159-161, 163-164, 172-173, 176~
186, 188-189, 191-212, 214-215,
221, 231-233, 237, 239-244, 246-
249, 250-270, 272, 276-281, 326
characterization, 164, 166-172, 174-
175,212, 262-267
name, 172
and folk doctor, 171-172
and the Dir de l'herberie charlatan,
176
and Christ, 250-251, 252, 258, 259,
262, 263-267, 274
and God the Father, 262-263
and priest, 263
see also Doctor, character in Schligel
Mastilkd¥; Spice Merchant
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Severin’s wife, 89, 135, 137, 138-139,
148, 151, 153, 155, 157, 159,
164,170,179, 189,192-194, 199,
202, 207-211, 212, 214-215, 239,
242-243, 247-249, 253-254, 276-
282

characterization of, 180-182,281-282
and the Marys, 181-182, 282
and Eve, 181, 282
see also Spice Merchant’s wife
Shrewsbury fragments, 65, 77
Silete, 96,115, 189-191
in Museum Mastitkd¥, 141-142, 189,
191, 194-196, 198, 204, 215, 248
in Schifigel Masti®kd¥, 215, 216-217,
221, 234

Soul’s Debate with the Body, Old Czech
poem, 186

Sound patterning, 212

quasi-homophones, 198, 202

Spectators, 123, 124, 189, 320-321

position of, 130-132

direct address to, 99, 144-150, 156,
193-195, 287-288, 301-303

remote events transposed into their
world, 99, 100, 127, 153-154,
175,205, 323-324

invested with a dramatic role, 48, 99,
101, 128, 146-151, 223, 225,
302-303

active participation of, 146-147

characters as spectators, 43, 4546,
99,131, 151-153

exclusion of, 314

see also Staging

Spice Merchant, 77-117, 130, 131-137,
152, 162, 169, 174, 176, 180,
182, 209-210,301-303

and folk Doctor, 32, 34, 35-37

and the Dit de [l'herberie charlatan,
11, 36-37, 98-99, 103, 105-106,
134,166,319

and Christ, 303

see also Severin; Doctor

Spice Merchant episode, 9, 10, 11, 14,
17, 23-25, 52-54, 63, 64, 72, 78-
117, 132, 148, 260, 289, 327,
328

comedy in, 86, 88-89, 91,97, 105

as part of an Easter play, 115-117

Alsfeld, 36, 108,109, 113,114,138,
180, 253

Berlin, 36, 110

Clementinum codex, 116-117, 126,
174,176,182

Codex Buranus, 52-54, 86-89, 9394,
104, 180, 361

Delft, 90, 200, 361

Donaueschingen, 80

Egmont, 8990, 200, 361

Erlau III, 107-110, 112-115, 127,
134-135,137,140,177,180, 182,
200,216, 253, 255, 281, 286, 358

Frankfurt, 104, 108, 110-111, 138,
253

Gerona, 84, 86, 90, 104

Gerona decree, 90-91, 104

Greban’s Mystére de la Passion, 134

Innsbruck, 36, 95, 102-106, 108-110,
112-113, 130, 134-137, 152, 162,
168, 176, 179, 180, 182, 188,
191, 200, 216, 253, 255, 281,
302, 359, 361,376

Klosterneuburg, 52-54, 79-80, 84, 86

Melk, 17, 36, 107-110, 112, 113,
127, 134135, 136, 137, 156,
176, 179 180, 191, 21614233
271,281, 302, 321

Muri, 100-102, 134,174, 182

Origny-Sainte-Benofte, 85, 91-94, 95,
182, 255

Passion de Semur, 95, 104

Passion du Palatinus, 36, 94, 98-100,
101, 134, 160, 166, 167

Passion provencale, 9495, 96, 104,
137,255

St. George of Praguc, 78, 80, 84, 86,
136

Ste. Geneviéve Passion, 94, 96-98

Ste. Genevitve Resurrection, 94, 96,
100

Tours, 52-54, 85-86, 89, 90, 95,104,
137,182, 200, 257, 361

Vich, 52-54, 80-86, 89, 90, 199-200.
361

Vienna Easter play, 107, 109, 112,
113,169,176, 180, 281

Vienna Rubinus-Rolle, 113,114, 135-
136, 140

Wolfenbiittel, 36, 107, 200, 253

see also Mastitkd¥

Spice Merchant’s shop, 130, 132, 134-
137
Spice Merchant’s wife, 24, 86, 88-89, 91,

103-104, 105-106, 108,112,114,
130, 131, 135-137, 172-180, 209-
210, 302
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see also Severin’s wife
Sponsus, 65, 67-68
Stage directions see Rubrics
Staging, 5, 51, 53, 55, 57, 59, 121-158
inside/outside church, 121-123, 124-
128
simultaneous staging, 124, 132, 140
playing spacefspectators’ space, 129-
132, 135-137, 139-144, 150-151,
189
articulation of playing space, 53, 59,
124, 129-130, 132-133, 136, 137-
139,150,192
size of playing space, 126-137, 139
dramatization of spectators’ space,
144,150
see also Spectators; Sepulchre; Spice
Merchant’s shop
Sterzing Easter play, 74, 109, 300, 301-
303
Students, 15, 17-19, 21, 25, 145, 211,
277,328
see also Performers; Playwrights
Sulmona Passion play, 81
Suscitatio Lazari by Hilarius, 63, 66
Sword-dance plays, 27-28, 30, 32-33
Symbols, 235, 257, 261, 280, 303-304

Tegernsee Ludus de Antichristo, 124,
133
Theater see Acting; Drama and theater;
Liturgy; Roman theaters; Staging
Toul Visitatio sepulchri, 79
Tours Ludus paschalis, 52-54, 81, 162
see also Spice Merchant episode
Towneley plays:
Judgment, 165, 278
Talents, 288, 293
see also Wakefield plays

Tres Maries, Les, 90
Trier:

Easter play, 74, 300

Visitatio sepulchri, 79
Trois Maries, Les, 66,71
Troubadours see Court poets
Trouvéres see Court poets
Typological interpretation, 187, 273

Unguentarius—see Spice Merchant

Vagantes, 11-17
Vernacular religious plays, 3, 8, 20, 65-
66,70-71,73,77
Vich Ludus paschalis, 34,49, 55,163
see also Spice Merchant episode
Victimae paschali sequence, 50, 76
Vienna Easter play, 107, 163, 176, 190,
233,300
see also Spice Merchant episode
Vienna Passion play, 264
Vienna Rubinus-Rolle, 24
see also Spice Merchant episode
Visitatio sepulchri, 33, 42, 43-53, 57,
58, 66, 71, 72, 77, 78-80, 127,
144-145, 195, 233-234, 258, 376

Wakefield plays, 37
Coliphizacio, 322
Mactacio Abel, 287, 288, 298
Magnus Herodes, 147
Secunda Pastorum,
296-297, 321, 324
Wandering clerics see Vagantes

39, 153, 249,

York plays, 77
Sacrificium Cayme and Abell, 298
Wynedrawers, 300
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