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Basement, The, 127, 164, 172, 173, 191,
204, 216, 225, 226, 233; analysis of, 157—
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Behavior: altered by fear, 27
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Berlin Film Festival, See awards
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Bible, the: allusions, 46, 56, 78, 151, 155,
200

Birthday Party, The, 15, 59, 62, 63, 64,
65, 71, 74, 75, 76, 79, 82, 88, g5, 99, 103,
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performance, 4, 5; history of production,
11; reviewed, 4; revival, 13; society is
origin of menace in, 20; telecast, 12. See
also Acting; Birthday Party, The (film);
Pinter, Harold, director; Textual altera-
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Birthday Party, The (film), 249; analysis
of, 243; different from The Birthday
Party play, 268n27; released, 14. See al-
so Birthday Party, The

Black and Tan, the, 57
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72, 99, 236; analysis of, 66-67; first per-
formed, 11, 63; in Pinter People, 66;
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No Man’s Land, 210, 211; in Tea Party,
167, 169, 170, 171, 172, 173; in The
Birthday Party, 54, 56; in The Room, 32—
33, 34, 36, 54; linked to guilt, 54, 172
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16
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Breakdown, mental: in A Slight Ache, 78;
in Old Times, 197; in Tea Party, 164,
170, 171, 172; in The Birthday Party, 41,
54, 56; in The Caretaker, 88; in The
Homecoming, 152; in The Pumpkin
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8
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Ache, 11; of The Dwarfs, 12; of “The
Examination,” 12; of Landscape, 14; of
revue sketches, 13; of Tea Party, 13
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Byron, Lord, 190
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Finch, Peter: actor in The Pumpkin Eater,
238

Findlater, Richard, 227

Fisher, Gerry: films Accident, 242; films
The Go-Between, 244

Fitzgerald, F. Scott: Pinter filmscript of
The Last Tycoon, 14, 15, 248; The Great
Gatsby, 248; The Last Tycoon filmscript
analyzed, 248

“Focus on Football Pools”: Pinter’s first
professional acting experience, 10

“Focus on Libraries.” See Acting

Folklore, 179. See also Mythology

Foster, Barry: acts with Pinter, 10



Foster, Norman, 18gn

Four-letter words. See Landscape; Lan-
guage

Four Quartets. See Eliot, Thomas Stearns

Fox, James: actor in The Servant film, 233

Foxwell, Ivan: films The Quiller Memo-
randum, 239

Frankfurt Municipal Theatre (Frankfurt,
Germany): The Dumb Waiter pre-
mieres, 11

Frazer, Lady Antonia: Pinter’s affair with,
i5n

Frazer, Sir James: The Golden Bough, 35

Freudian aspects in Pinter’s writing, 18, 35,
78

Freudian primal unit, 137

Freud, Sigmund, 35

Friedkin, William: directs The Birthday
Party film, 243

Gaities, cricket club, 203

Games and game playing: in A Night Out,
103; in A Slight Ache, 8o; in Butley, 246;
in Night, 184; in No Man’s Land, 202,
205, 217: in Old Times, 18g, 191; in Tea
Party, 168, 169, 172; in The Basement,
162; in The Birthday Parly, 41, 50-51,
53-54; in The Caretaker, 94; in The
Homecoming, 137, 138, 139, 141, 149,
151; in The Lover, 131, 132, 133, 134—
36

Gay, John: The Beggar's Opera, 105

Generalizing effect: in The Birthday Party,
38, 39, 48, 58-59; in The Room, 34, 37

Genet, Jean: The Balcony, 135

Germany, plays performed in, 5

“Getting Acquainted” (revue sketch):
first performed, 11, 65-66; lost, 68. See
also Pieces of Eight

Gielgud, Sir John: actor in No Man’s Land,
14, 200

Go-Between, The (film): analysis of, 243—
44; Pinter’s screenplay, 14; screened, 14.
See also Awards; Hartley, L. P.

Godhood: in The Dumb Waiter, 59-60

Golden Bough, The. See Frazer, Sir James

Golden Palm. See Awards

Grave: imagery in The Room, 35

Gray, Simon, 16. See also Butley; Butley
(film); Pinter, Harold, director 77

Great Gatsby, The. See Fitzgerald, F. Scott

Grove Press, 157, 258-59

Guard, Dominic: actor in The Go-Between,
243

Guest, The. See Caretaker, The (film)

Guild of British Television Producers and
Directors. See Awards

Guilt: in No Man’s Land, 211; in The Birth-
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day Party, 48, 54, 550, 58; in The Room,
36, 54. See also Blindness

Guinness, Sir Alec: actor in The Quiller
Memorandum, 239

Hackney, England: Pinter’s birthplace, 7

Hackney Downs Grammar School: Pinter
attends, 8

Hackney Downs School Literary and De-
bating Society, 231n19

Hackney Downs School Magazine, 231

Hale, Georgina: actress in Butley film, 246

Hall, Adam: The Berlin Memorandum,
239. See also The Quiller Memorandum
(film)

Hall, Peter, 184, 234, 258, 272, 275; di-
rects No Man’s Land, 14, 199; directs
Old Times, 14: directs The Collection,
12; directs The Homecoming, 13; di-
rects The Homecoming film, 14, 245; on
Old Times, 198; on Pinter’s techniques,
92, 268; on The Homecoming, 256

Halliwell, Leslie: The Filmgoer's Com-
panion, 238n36

Hamburg University: awards Pinter Shake-
speare Prize, 14

Hamlet. See Acting; Shakespeare, William

Hampstead Theatre Club: first professional
production of The Room, 24

Hard-Boiled Egg, The. See Tonesco, Eugene

Hardy, Thomas: works admired by Pinter,
16

“Harold Pinter Replies,” 252n3, 253n4

Harrison, Kathleen: actress in Pinter Peo-

le, 66

Hartley, Lleslie] Ploles]: The Go-Be-
tween, 14, 243—44

Hemingway, Ernest, 277; The Old Man
and the Sea, 214; works admired by
Pinter, 15

Henry VIII (Shakespeare). See Acting

Heroes, 171

Higgins, Aidan: Langrishe, Go Down, 14,
248-49

Hitler, Adolf: horror tales about, g, 18

“Hollow Men, The.” See Eliot, Thomas
Stearns

Holm, Ian: actor in The Homecoming film,
245

Home. See Storey, David

Homecoming, The, 69, 77, 81, 94, 101, 103,
110, 120, 124, 161, 163, 165, 174, 175,
178, 189, 194, 195, 197, 198, 199, 200,
204, 207, 214, 241, 246, 255-56, 257,
258, 263, 264n, 269, 270, 271, 272, 273,
274, 276, 277, 278; analysis of, 136-56;
best play of year, 5; love in, 18; need in,
144; Pinter quoted on, 146, 148-49, 152,



348 * butter’s going up

153-54; premieres, 13; reality in, 31-32;
relationships in, 21. See also Awards;
Homecoming, The (film)

Homecoming, The (film), 249; analysis of,
245; psychiatric analysis, 35; released,
14; script, 14. See also Homecoming, The

Homosexuality: in Butley, 246; in Old
Times, 187, 193; in Remembrance of
Things Past, 248; in The Collection, 123,
128; in The Homecoming, 138; in The
Servant, 233

Hopkins, Gerard Manley, 182; works ad-
mired by Pinter, 16

Hopkins, John, 16; Next of Kin, 14

Horden, Michael: actor in The Collection,
12

Horror, 25, 38, 45, 49; Pinter quoted on, 43

Hothouse, The: analysis of, 228-29; dis-
carded, 222; Pinter quoted on, 228-29;
source of revue sketch, 70

Howard, Sidney: The Silver Cord, 103

Hubris in The Caretaker, 85

Human relationships: thematic elements,
18-19, 75, 109-10, 129, 147, 155

Humor: as a technique, 253, 254-56; in
A Night Out, g8; in A Slight Ache, 78; in
comedies of menace, 23, 64; in Night
School, 104, 107, 109; in No Man’s Land,
205, 215, 218; in revue sketches, 21, 65,
66, 69, 73; in The Birthday Party, 38, 42,
44, 47; in The Caretaker, 262n, in The
Caretaker film, 237; in The Collection,
129; in The Dumb Waiter, 40, 51, 61,
62; in The Dwarfs, 116; in The Home-
coming, 141, 147; in The Lover, 129; in
The Room, 29, 36; in The Servant, 233;
language, 215, 253; Pinter quoted on, 42;
Pinter’s attacked, 4; techniques for creat-
ing, 36, 64, 107, 120, 125, 129, 131, 26g

Hungary: Pinter family in, 7

Husband/wife relationships: in A Slight
Ache, 77, 81; in The Lover, 129—30, 132

Hyperrealistic theatre, 5

Id. See Freudian elements

Identity: in A Slight Ache, 76, 81, 226; in
comedies of menace, 64; in Night
School, 106, 109; in “The Examination,”
226; in The Birthday Party, 39, 44, 46;
in The Caretaker, 82, 83, 86, g5: in The
Collection, 127; in The Dwarfs, 117, 118;
in The Homecoming, 148; in The Lover,
129, 135, 136; in The Room, 28, 29

“I heard a fly buzz when I died.” See Dick-
inson, Emily

Ilusion, need for in A Night Out, 104; in
The Dwarfs, 112, 115; in The Lover, 136

Imagery, 155, 229, 269, 271, 274, 277; de-

cay and corruption, 36, 43, 50, 79, 125,
147, 271; in Accident, 241; in A Night
Out, g8; in A Slight Ache, 76, 77, 78, 79,
8o; in “Jig,” 223; in Landscape, 177, 179;
in Night School, 109; in No Man’s Land,
200, 209, 210, 211, 213, 214, 219; "One
a Story, Two a Death,” 224; in Old
Times, 188, 190, 191, 196, 197, 1gg; in
Silence, 181, 182; in The Basement, 158,
161, 163; in The Collection, 121, 125,
199; in The Dumb Waiter, 50; in The
Dwarfs, 113, 115-16, 117, 118; in The
Go-Between, 244; in The Homecoming,
137, 147, 152; in The Lover, 131, 133: in
The Room, 34-36, 155; poetic of human
situation, 18; reenforcing menace, 50.
See also Grave

Independent Distributors, 231n21

Independent Television Authority: tele-
vises A Night Out, g7

Individuality: destroyed in A Night Out,
103; destroyed in A Slight Ache, 78; de-
stroyed in The Birthday Party, 38; de-
stroyed in The Room, 25, 27, 36

—under pressure in The Birthday Party, 53;
under pressure in The Room, 25

Inferiority complex. See Psychological ele-
ments

Influence: on Pinter, 16; Pinter’s, 5. See
also individual authors

Initiation: in The Go-Between, 244; in The
Room, 35

Innocence: in The Birthday Party, 49; in
The Room, 34-35

Insanity, See Madness

“Interview” (revue sketch): analysis of,
71-72; first performance broadcast, 13;
published, 66

Interviews, 7-8, 9, 13, 14, 15, 16, 18, 22,
24, 25, 26, 30, 34, 37, 38, 42, 43, 6o, 66,
68, 94, 110-11

Intruders: in A Slight Ache, 76; in No
Man’s Land, 211; in “Stranger,” 223; in
The Basement, 160; in The Birthday
Party, 48, 75; in The Caretaker, go, 91,
92, 93, 261; in The Collection, 122; in
The Room, 34

Invasion, 18

Ionesco, Eugene, 4, 113, 157-58, 229, 252,
277: Rhinoceros, 8in; The Hard-Boiled
Egg, 158

Ireland: Pinter tours in acting company, 10;
place names in The Birthday Party, 57—
58; plays performed in, 5; references in
The Birthday Party, 49, 57-58

Irish Republican Army (1.R.A.), 57

Irony: linked to humor, 62; in A Slight
Ache, 79; in Landscape, 180; in Night



School, 106, 110; in No Man’s Land, 201,
202, 204, 208, 210; in Old Times, 190;
in Tea Party, 163, 166, 168; in The Base-
ment, 159; in The Birthday Party, 38, 43,
46, 47, 53; in The Caretaker, 91, g4; in
The Collection, 125; in The Dumb Wait-
er, 40, 6o; in The Dwarfs, 112; in The
Homecoming, 141, 147, 155; in The
Lover, 133; in The Room, 26

“I Shall Tear Of My Terrible Cap”
(poem), 224

Isolation: in Silence, 182; in The Caretaker,
261; in The Room, 34

Jack Straw’s Castle, 205

Jayston, Michael: actor in The Homecom-
ing, 245

Jealousy, go, 187, 195, 216, 240, 255

“Jig” (poem): analysis of, 223-24

Jones, Disley: director, 11, 65. See also One
to Another; Picces of Eight

Jones, Le Roi (Baraka, Imamu Amiri):
Dutechman, 70

Journey Into Fear, 18gn

Joyce, James, 16, 277; works admired by
Pinter, 15, 16. See also Pinter, Harold,
director

Judas, 56

Judeo-Christian tradition: represented in
The Birthday Party, 56, 57-58. See also
Christianity

Justice: in The Room, 36

Kafka, Franz, 277: The Trial, 226; works
admired by Pinter, 15

Kant, Immanuel, 255

Kazan, Elia: directs The Last Tycoon, 15,
248

Keaton, Buster, 158

Keats, John, 232

Kemp-Welch, Joan: directs The Lover, 12

Kensington, Pinter’s living quarters in, 15

Kesselring, Joseph: Arsenic and Old Lace,
105

Kew, Pinter’s living quarters in, 15

King Lear. See Acting

King’'s Theatre (Hammersmith): Pinter
acts at, 10

Kitchen Sink School, 5, 252

“Kullus,” 72, 204, 223, 225

Landscape, 184, 186, 198, =00, 209-11,
221, 223, 225, 256, 274, 278; analysis of,
176-81; broadcast, 14; Lord Chamber-
lain objects to four-letter words in, 14,
176; memory piay, 19, 21, 174; Pinter
quoted on, 178; premieres, 14

Langrishe, Go Down (film): analysis of,
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248-49; film script, 14; Pinter quoted
on, 249. See also Higgins, Aidan

Language, use of, 4, 25, 117, 206, 227—28,
252, 253, 25674, 277; aphorisms, 54; as
expression of theme, 134, 202, 26g;
banality in, 39, 75; cadence, 106; char-
acterizing aspects of, 39, 269, 271;
clichés, 55, 56, 68, 106, 141, 161-62,
193, 204, 206, 269~70; contrast with situ-
ation spoken in, 42, 71, 255, 261, 26g9;
defensive, g, 63, 95, 100, 235, 269; de-
valued, 204-5; dialect, 182; double en-
tendre, 142; four-letter words, 176, 215;
function of, 269: idiom, 39, 75, 106, 111,
112, 224, 229; in Accident, 242; in Land-
scape, 179; in No Man’s Land, 202, 204;
in Silence, 182; in Tea Party, 164; in The
Caretaker, 84, 86, 91, 95; in The Care-
taker film, 235; in The Collection, 120~
21; in The Homecoming, 138, 147; in
The Pumpkin Eater, 238; jargon, 67, 6g,
152, 179, 206, 269, 270, 272; malaprop-
ism, 269; musical qualities, 256-57; non-
sequiturs, 4, 51, 64, 65, 109, 116, 238,
254, 269; paralanguage, 62-63, 227, 268;
parody, 202; patterns, 147, 269; pauses,
203, 272—74; phrasing, 36, 78, 84, 101,
111, 147, 187, 180, 204, 206, 254; Pinter
quoted on, 62-63, 227, 257, 268; Pinter
quoted on obscenity, 176; Pinter quoted
on pauses, 273; Pinter quoted on rhythm,
272; Pinter quoted on silence, 62-63,
272, 273; power of, 199; puns, 104, 109,
190, 254; repetition, 45, 204, 238, 269,
270, 271, 272, 274; ritualized aspects of,
35; rhythm, 111, 269, 272; silence, 182,
203, 225, 227-28, 256, 272-74; simpli-
fied, 115; slang, 211-12n; sound of, 256,
271; suprarealistic, 5, 269; swearing, 102;
syntax, 177, 182, 256; usage in A Slight
Ache, 75; usage in Old Times, 192; usage
in The Dumb Waiter, 51, 61, 75; used as
a weapon, 51, 61, 91, 102, 14748, 199,
26g; used for humor, 25, 42, 43, 51,
254; vocabulary, 217, 26g; word choice,
36, 131-32, 189, 270, 271; word play,
107, 130-31, 158, 202, 205, 215, 254,
255. See also Humor; Textual alterations

Largest Theatre in the World series, See
European Broadcastingmnnion

Larkin, Philip: works admired by Pinter,
16

“Last to Go” (revue sketch), 72, 99;
analysis of, 6g—70; first performed, 11,
65-66; in Pinter People, 66. See also
Pieces of Eight _

Last Tycoon, The. See Fitzgerald, F. Scott;
Kazan, Elia
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Lea River, 7

Lesbianism, 187-88, 189, 191, 193, 198

London County Council grant. See Awards

Loneliness, as a theme, 1g—20

Look Back in Anger. See Osborne, John

Lord Chamberlain. See Landscape

Losey, Joseph, 230, 231, 248; directs Acci-
dent, 13, 240, 242; directs Remembrance
of Things Past, 14, 247; directs The Go-
Between, 243-44; directs The Servant,
12; quoted on The Go-Between, 243

Love and lack of love, 68, 278; as content,
5, 94, 119-20, 175; as motivating force,
go; as theme, 18, 21, 82, go, 175-76; as
source of menace, 18, 93; definition of,
18-19, 82; equated with need, 82, 149;
in Tea Party, 172; in The Basement, 161;
in The Caretaker, 21, 84, go; in The Col-
lection, 121, 123; in The Homecoming,
137, 147, 148, 150, 154; Pinter quoted
on, 82; romantic, 175

Love affairs: first, 8. See also Frazer, Lady
Antonia

Lover, The, 8o, 103, 110, 11g-20, 137, 138,
144, 149, 157, 158, 161, 164, 171, 173,
192, 197, 216, 234; analysis of, 129-36;
best play of year, 5; need in, 21; telecast,
12, See also Awards; Kemp-Welch, Joan

“Lovesong of J. Alfred Prufrock, The.” See
Eliot, Thomas Stearns

Lunatic View, The. See Campton, David

Lyric Theatre (Hammersmith): first Lon-
don performance of a Pinter play, The
Birthday Party, 11; revue sketches per-
formed, 11, 65

Mac: acting experience in Ireland recalled,
10, 225

Mclrcbeth. See Acting; Shakespeare, Wil-
iam

McMaster, Anew: acting company, 10, 225,
233. See also Mac

Madness: in Tea Party, 173; in The Birth-
day Party, 4; in The Dwarfs, 111-12,
116, 263, 264

Magee, Patrick: actor in The Birthday
Party film, 243; acts with Pinter, 10, 233

Malfunctioning mechanical objects, 40, 62,
112, 130

Man in the Glass Booth, The. See Shaw,
Robert

Marlowe, Christopher, 200; “The Passion-
ate Shepherd to His Love,” 219

Marriage: theme in A Slight Ache, 76, 77,
80-81; theme in Night, 14, 183; theme in
The Birthday Party, 46; theme in The
Collection, 123, 124, 126-27; in The

Homecoming, 144, 152, 153, 154; in The
Lover, 21, 129-30, 132, 133, 134-36
Marx Brothers: brand of humor, 29; works
admired by Pinter, 15

Maugham, Robin (Sir Robert): The Ser-
vant, 12, 231. See also Servant, The
(film)

Melodrama, 199

Melton Hall, 244

Memories: in A Slight Ache, 76; in Land-
scape, 177-78; in Night, 184; in Silence,
182-83; in The Homecoming, 150, 154,
174

Memory: affects action in The Homecom-
ing, 142, 174; as content, 5, g6, 277, 278;
as thematic element, 19, 47, 173, 174~
221, 244; as weapon, 198; function of,
1g8; relationship to technique, 252; re-
lationship to verification, 21

Menace: as content, 5, 64, 119, 120, 130,
252; as theme, 18-21, 63-64, 74-75, 81,
95, 155, 234, 277, 278; and imagery, 50;
defined, 21, 45, 75; diminished, 103; in
A Slight Ache, 74-75, 76, 77, 79; in “A
View of the Party,” 225; in No Man’s
Land, 213, 214; in Tea Party, 171; in-
ternal, 74~7s; in The Birthday Party,
37, 38, 43-44, 45, 46, 48, 49, 55, 58, 59,
266, 267n; in The Birthday Party film,
243; in The Caretaker, 89, 93; in The
Caretaker film, 237; in The Collection,
121-22, 123; in The Dumb Waiter, 37,
38, 48, 51, B2; in The Homecoming, 137,
155; in The Lover, 130; in The Room,
24, 25, 27, 31, 34, 36, 37, 155; in The
Servant, 234; Pinter quoted on memory
plays, 174, 175; related to verification,
20, 48; sources of, 18-21, 37, 74, 75, 119,
122, 130, 155, 234

Menacers: in No Man’s Land, 213; in The
Birthday Party, 41, in The Dumb Waiter,

38
Men}:al hospitals, 88. See also Hothouse,
The

Merchant of Venice, The. See Acting

Merchant, Vivien (née Ada Thompson),
258; acts in Accident, 13, 240; acts in A
Night Out, 12; acts in A Slight Ache, 11;
acts in Night, 14; acts in Night School,
12; acts in Old Times, 14; acts in Pinter
People, 66; acts in Tea Party, 13; acts in
The Collection, 12; acts in The Home-
coming, 13; acts in The Homecoming
film, 245; acts in The Lover, 12; acts in
The Room, 11-12; award for The Lover,
12; divorce suit, 15; pregnancy, 15; mar-
ries Pinter, 10; meets Pinter, 10

Methuen, publishers, 258-59




Middle class: characters, 120-21; ideals,
46; idiom, 75; setting, 75; virtues, 61

Middlesex Cricket Club, 203

Miller, Arthur; All My Sons, 171

Miller, Henry, 215, 277; works admired by
Pinter, 15

Milne, A[lan] Allexander]: Winnie the
Pooh, 114

Mixed Doubles. See Night

Modern Language Association of America.
See Awards

Monologue, 230; televised, 14

Mood: creation of, 5, 95, 252, 277; in come-
dies of menace, 21, 23; in films, 249; in
No Man’s Land, 200; in The Birthda
Party, 39, 43, 48, 49, 265; in The Dum
Waiter, 40; in The Dwarfs, 265; Pinter
quoted on, 253

Morality, in The Lover, 134-35

Morality play, 233

Mortimer, Penelope: The Pumpkin Eater,
13, 238. See also Pumpkin Eater, The
(film)

Mosley, Nicholas: Accident, 240; acts in
Accident, 240. See also Accident (film)

Motivation, 28, 75, 153, 175, 252, 256;
characters” selfish, 19; in A Slight Ache,
77, 78, 80-81; in Landscape, 178; in
Night School, 109, 110; in The Care-
taker, 82, 83, 87, go-92, 95, 261; in The
Collection, 129; in The Homecoming,
145, 147, 148, 153, 154; in The Lover,
131, 133; in The Pumpkin Eater, 238;
in The Quiller Memorandum, 239; in
The Room, 37

Movies. See individual titles

Musie, Pinter’s fondness for, 15

Music-hall type exchanges, 29

Mythology, 163, 207; in The Room, 35

Name-calling: in A Night Out, 100; in
“That’s Your Trouble,” 72; in The Care-
taker, go; in The Collection, 125, in The
Homecoming, 137

Names: in No Man’s Land, zoz2, 208, 216;
in Old Times, 186, 188; in The Birthday
Party, 46, 49, 56, 266; in The Caretaker,
92, 259; in The Collection, 121; in The
Homecoming, 137, 142; in The Hot-
house, 22g; in The Lover, 133; in The
Room, 28, 33; in “Trouble in the Works,”
67

National Board of Review. See Awards

National Service: Pinter conscientious ob-
jector, g; trial over Pinter’s refusal to
join, 9

National Theatre (London): Pinter associ-
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ate director, 14; No Man’s Land pro-
duced by, 199

NBC Experiment in Television, 71. See al-
so Pinter People

Need: as major subject, 21, g4; attempts to
satisfy, 21, 80-81, 8s, 94, 154-55, 161,
277; determines perception, 199; effects
of, 141; emotional, 21, go, 255; equated
with love, 18; for love, 148, 172;
psychological, 18-19, 21, 77, 84, 86, 88
89, 95, 118, 11920, 130, 136, 143, 154,
155, 198, 205, 223—24, 265, 277; source
of menace, 21, 75, 155; thematic ele-
ment, z0-22, 75, 78, 81, 82, 83, 92, 95,
121, 123, 129, 132, 139, 141, 153, 155,
156, 175, 184, 215, 278. See also Illusion;
individual plays

Neo-Fascism, Pinter’s experience with, ¢

Nervous breakdown faked, 8

New Arts Theatre (London): The Dwarfs
performed, 111

Newspaper Guild of New York. See Awards

Newton, Robert, 1go-g1

New Wave dramatists: Pinter labeled, 3

“New Year in the Midlands” (poem), 193,
222; analysis of, 224; first published, g-
10

New York Drama Critics Circle.
Awards

New York Film Critics. See Awards

New York Film Festival: The Servant en-
tered, 13, 231

Next of Kin. See Hopkins, John

Nichols, Dandy: actress in Pinter People,
66; actress in The Birthday Party film,

See

243

Nichols, Mike, 248

Night, 186, 198, 274; analysis of, 183-84;
memory play, 19, 21, 174; premieres, 14

Night Out, A, 86n, 93, g6, 97, 104, 108, 110,
11g, 128, 142, 163, 251, 267n; analysis of,
g7-104; first broadcast, 12; telecast, 12

Night School, g6, 103, 119, 128, 135, 158,
163; analysis of, 104-110; Pinter quoted
on, 104n6, 252

No Exit (Sartre). See Acting

No Man’s Land, 230, 274; analysis of, 19—
221; memory play, 19, 21, 174; pre-
mieres, 14

Non-sequiturs.
techniques for

Normality, 255, 256; in The Room, 27;
standard of, 31

Normington, John, 257, 272, 277; actor in
The Homecoming, 138, 245

Notting Hill Gate: Pinter’s living quar-
ters in, 15

See Language; Humor,
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Obscenity. See Language

Obscurity: Pinter accused of, 4

O’Callaghan, Richard: actor in Butley
(film), 246

Odd Man Out, 190, 191

Old King/New King conflict: pattern in
A Slight Ache, 79; pattern in The Birth-
day Party, 55n; pattern in The Room, 35

Old Man and the Sea, The. See Heming-
way, Ernest

Old Times, 201, 203, 217, 221, 230, 258,
268, 274, 275, 277, 278; analysis of, 184~
99; memory play, 19, 21, 174; Pinter
quoted on, 175, 185-86; premieres, 14;
script, 14

Old Vic Theatre: Pinter directs Next of Kin,
14; No Man’s Land premieres, 14, 199

“One a Story, Two a Death” (poem), 223,

224
O'Neill, Eugene: Long Day’s Journey Into
Night, 179, 244; The Hairy Ape, 214
One to Another: revue including “Trouble
in the Works” and “The Black and
White,” 11, 65. See also Jones, Disley

Order: created in The Dumb Waiter, 40;
created in The Dwarfs, 115, 116; created
in The Room, 27; Pinter quoted on, 253

Organization. See Society

Originality, 4, 5

Ortega y Casset, José, quoted, 34n

Orton, Joe: eulogized by Pinter, 14; works
admired by Pinter, 16

Osborne, John, 252; Look Back in Anger,
28, 162; Under Plain Cover, 135

Othello. See Acting; Shakespeare, William

“Others With Dancers.” See Old Times

Otherwise Engaged. See Gray, Simon;
Pinter, Harold, director

Owen, Alun: acts with Pinter, 10, 233

Page 1 Award. See Awards

Paralanguage. See Language

Paranoia. See Psychological elements

Partridge, Eric: A Dictionary of Slang and
Uneonventional English, 91

“Passionate Shepherd to His Love, The.”
See Marlowe, Christopher

Past, the, 228, 252, 269; creation of, 175,
191, 192, 193, 198, 199, 221; in A Slight
Ache, 77, 81; in memory plays, 175; in
No Man’s Land, 202, 203, 204, 206, 209,
210, 212, 219; in Old Times, 186, 188,
191, 194, 198-99; in Remembrance of
Things Past, 247-48; in The Birthday
Party, 58; in The Go-Between, 244; in
The Room, 36. See also Reality; Time

Pauses, 25, 45, 203. See also Language;
Techniques

Perception: Pinter’s eyesight, 79n

Perelman, S[idney] J[oseph]: brand of
humor, 29, 108, 204; works admired by
Pinter, 15

Personification in The Room, 35

Picasso, Pablo, 15

Pieces of Eight: revue including “Getting
Acquainted,” “Last to Go,” “Request
Stop,” “Special Offer,” 11, 66, 68

Pinta, Harold: pseudonym, 10, 223n

Pinter, Daniel: son, birth, 11

Pinter, Frances (née Mann): mother, 7, 8

Pinter, Harold: biography, 7-16

—conscientious objector: Pinter declares
self to be, g; trial as, g

—directing, 246-47; related to Pinter’s act-
ing, 246

—director: of Butley, 14; of Butley film, 14,
245; of Exiles, 14; of Next of Kin, 14:
of Otherwise Engaged, 14-15; of The
Birthday Party, 11, 13; of The Collec-
tion, 12; of The Dwarfs, 12, 111; of The
Lover, 12, 129; of The Man in the Glass
Booth, 13, 243

—family life, 15

—film directing, quoted on, 247

—Jewish background and experiences, o,
18

—on writing, 19, 22, 24—26

—reads: poem to eulogize Joe Orton, 14;
“The Examination” on BBC, 12; Tea
Party on BBC, 13

—sporting activities, 8

—studies, 8

—See also, Acting; Baron, David; Bates,
Alan; Da Pinta; Da Pinto; Pinto; Pleas-
ence, Donald

Pinter, Hyman (Jack): father, 7, 8

Pinter People, telecast, 14, 66, 68

Pinto: possible family name, 7

Pirandello, Luigi, 277; Pinter denies in-
fluence of, 16; Right You Are (If You
Think You Are), 128

Place names, in The Birthday Party, 57

Pleasence, Donald, 247: actor in Pinter
People, 14, 66; actor in The Caretaker
film, 13, 235; quoted on The Caretaker,
82; quoted on Pinter’s directing, 246

Plot: elements of, 18; in A Slight Ache, 82;
in Night, 184; in Old Times, 186; in
Silence, 181, 182; in Tea Party, 164; in
The Basement, 158; in The Birthday
Party, 48; in The Collection, 124, 129; in
The Dwarfs, 111, 112; in The Go-Be-
tween, 244; in The Homecoming, 138;



in The Hothouse, 229; in The Room, 26,
34

Plotting, for mood, 5

Plunkett, Oliver, 57

“poem” (poem), 225; published, 14, 223

Poems, 223

Politics: Pinter’s refusal to write about, 30;
symbolized, 55, 57-58

Polonius, 55

Pope, Alexander, 61; works admired by
Pinter, 16

Popularity, Pinter’s, 3-6, 72-73, 74, 81, 82,
110, 230, 243, 276-77

Portugal, possible ancestral home, 7

Potterton, Gerald, directs Pinter People, 66

Prejudice, 70

Primary appetites. See Psychological ele-
ments

Prix Italia for
Awards

“Project 1,” 157

Prostitution: in The Room, 36, 128; in The
Servant, 233

Prostitutes, 36, 102, 108, 110, 128, 138,
153-54

Proust, Marcel: A la recherche du temps
perdu, 14; Le temps retrouvé, 248; Re-
membrance of Things Past, 247; works
admired by Pinter, 16. See also Remem-
brance of Things Past (film)

Psychiatric analysis, Pinter on, 35

Psychoanalysis, 6

Psycho-drama, 136

Psychological elements, 18-19, 75, 82, 84,
90, 94, 104, 127, 147, 153, 168, 169, 172,
178, 183, 185, 197, 233, 234, 255, 277;
autism, 147; defense mechanisms, 147,
178, 191, 269, 270; inferiority complex,
168; paranoia, 169; primary appetites,
19, 75, 81, 86, 119, 148, 153; schizo-
phrenia, 135

Psychological stability, as thematic ele-
ment, 18-1g, 22

Psychological warfare: in The Birthday
Party, 48, 51; in The Collection, 127

Psychology, 35, 153

Pumpkin Eater, The (film): analysis of,
237-38. See also Awards; Mortimer,
Penelope

Television Drama. See

Queen’s List, See
Awards

Question asking: in A Slight Ache, 77; in
The Dumb Waiter, 59, 61-62, 63; in The
Duwarfs, 118; in The Lover, 130

Quiller Memorandum, The (film), 230,

Birthday Honour’s
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231; analysis of, 239-40; released, 13.
See also Hall, Adam

Racial elements: in “Request Stop,” 70; in
The Caretaker, 83, 84-8s; in The Room,

37

Badio) 14’ 74; 80: 97’ 1035 111, 112’ 263‘
See also individual titles

Rashomon, 128

Rattigan, Terrence: quoted on The Care-
taker, 94

Realism, 77, 97, 138, 153, 159, 177, 221,
228, 231n19, 236, 252, 268; framework
in plays, 62; outer, for mood, 5; psych-
ological, g6

“Realism and Post-Realism in the French
Cinema,” 231n1g

Reality, 2o, 25, 28, 29, 32, 34, 36, 54, 79,
89, 102, 111, 112, 114, 115, 117, 120,
126, 147, 148, 172, 173, 180, 197, 198,
202, 203, 206, 208, 215, 228, 239, 264;
creation of, 25, 47, 113, 114-15, 186,
193, 225, 244, 277; determined by de-
cision, 31, 44, 52, 136, 141—42; distor-
tion of, g9, 111, 211; Pinter quoted on,

63

Rebirth, symbolized in The Birthday Party,
53, 551

Redgrave, Michael: actor in The Go-Be-
tween, 243

Regent’s Park (London): Pinter’s living
quarters in, 15

Rejection, 84, 85, 88, 141; of women, 142.
See also Failure

Relativity, 115

Religion: in The Dumb Waiter, 59-60;
in The Dwarfs, 113; symbolized, 53, 56,
57. See also Themes

Religious beliefs, Pinter’s lack of, g

Remembrance of Things Past (film), 14;
anlalysi's of, 247—48. See also Proust, Mar-
ce

Repetition. See Language; Ritual

“Request Stop” (revue sketch), 8s, 163;
analysis of, 70; first performed, 11, 65~
66; in Pinter People, 66. See also Pieces
of Eight

Respectability, concept in The Lover, 21

Revue sketches, 96, g7, 98, g9, 103, 104,
109, 163, 184, 221; analysis of, 65-73;
broadeast, 13; early versions, 10; humor
in, 21; Pinter quoted on, 73; performed,
11; techniques in, 21, 64, 65-73; tele-
vised in cartoon form, 14. See also in-
dividual titles; Jones, Disley; One to An-~
other; Pieces of Eight; Pinter People

Rhinoceros. See Ionesco, Eugene
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Richardson, Sir Ralph: actor in No Man’s
Land, 14, 200

Rigby, Terrence: actor in The Homecom-
ing film, 245

Ritual, 6, 38n, 45; in A Slight Ache, 79; in
Butley, 246; in Old Times, 191, 275; in
place of communication, 7o0; in The
Basement, 163; in The Birthday Party,
48, 49, 51, 56, 266, 267n; in The Care-
taker film, 237; in The Dumb Waiter, 61;
in “The Examination,” 226; in The
Homecoming, 137, 149; in The Lover,
135; in The Room, 35

Robinson, David, 238n36

Rock of Cashel (Ireland), s7n

Roeg, Nicholas: photographs The Care-
taker film, 235

Rogers, Paul, 272; actor in The Homecom-
ing film, 245

Roles and role playing, 17; in A Night Out,
99, 102-3; in A Slight Ache, 80, 81, 158,
163; in No Man’s Land, 213; in Night
School, 107, 110 in The Basement, 163;
in The Birthday Party, 37, 41, 54, 266;
in The Caretaker, 83, 88, 89, 94; in The
Dwarfs, 163; in The Homecoming, 149,
151, 152, 154-55; in The Lover, 132-33,
135, 158, 192; in The Room, 27, 34

Roles, exchanging of: in A Slight Ache, 79,
80, 163; in No Man’s Land, 218; in The
Basement, 158; in “The Examination,”
226; in The Homecoming, 154; in The
Lover, 132; in The Servant, 233

Romeo and Juliet. See Acting

Rooms, 24-25, 34, 98, 104, 109, 155, 158,
160, 163, 225 278

Room The, 37, 38, 39, 42, 44, 47, 51, 53,
54, 55, 58, 62, 63, 74, 79, 95, 103, 106,
110, 121, 126, 128, 136, 149, 155, 168,
172, 183, 201, 224, 225, 232, 254, 26g;
analysis of, 23-37; comedy of menace,
20, 23; first performed, 11; first play, 3;
first professional performance, 11;  his-
tory of composition, 11; imagery in, 34—
36; Pinter quoted on, 253; theme of fear
in, 18; undefined threat in, 20

Room/womb symbolism, 277; in The Room,
26; in The Servant, 234

Roscrea (Ireland ), s7n

Rouse, Simon: actor in Butley film, 246

Royal Academy of Dramatic Art (London):
Pinter attends, 8

Royal Court Theatre (London): The Dumb
Waiter performed, 28; The Room per-
formed, 28

Royal Irish Constabulary, 57

Royal Shakespeare Company, 184; per-

forms Landscape, 14, 176, 181; performs
Silence, 14, 176, 181; performs The Col-
lection, 120; performs The Homecoming,

136

“Rural Idyll” (poem), 223; first published,
10

Russell, Leonard. See Caretaker, The

Sacrifice: in The Birthday Party, 55; in The
Dumb Waiter, 59; in The Dwarfs, 113;
in The Room, 35

Sanctuary, 25, 75, 76, 90, 93, 113, 156, 201

Sanders, George: actor in The Quiller
Memorandum film, 239

Sartre, Jean-Paul: No Exit. See Acting

Sassard, Jackqueline: actress in Accident
film, 240

Satire, 139, 228-2g, 241. See also Hothouse,
The

Scapegoat, 55n, 102

Schizophrenia. See Psychological elements

Schweikart, Hans: directs Landscape, 178

Screenplays, 230-50. See also individual
titles

Security: in comedies of menace, 64; in
Night School, 106, 109; in The Birthday
Party, 38; in The Room, 25, 32, 34

Segal, George: actor in The Quiller Memo-
randum film, 239

Sellers, Peter: helps finance The Caretaker
film, 12, 234. See also Caretaker Films
Lid.

Sensuous, Woman, The (].), 194

Servant, The (film), 231, 241, 243, 249;
analysis of, 231-34; Pinter quoted on,
231-32, 233; Pinter’s first screenplay, 12,
230, 239. See also Awards; Maugham,
Robin

Setting. See Technique

Seventh National Student Drama Festival
(Bristol ), 227

Sex, 17, 55, 68, 223; as subject, 128; in Ac-
cident, 241; in “Afternoon,” 223; in A
Night Out, gg; in A Slight Ache, 76, 78,
80-81; in No Man’s Land, 202-3; in
Old Times, 187-88, 189, 190, 193, 198;
in Remembrance of Things Past, 248; in
Silence, 183; in “Stranger,” 223; in Tea
Party, 171, 172; in The Basement, 161,
162, 163; in The Collection, 127-28; in
“The Error of Alarm,” 223; in The Go-
Between, 243-44; in The Homecoming,
138, 147, 148, 151, 152-53; in The Hot-
house, 229; in The Lover, 21, 129, 130~
31, 132, 133, 134-36; Pinter quoted on
in regards obscenity, 176; repressed by
society, 54. See also Homosexuality; Les-
bianism; Themes



Seyrig, Delphine: actress in Accident film,
240

Shakespeare Prize. See Awards

Shakespeare, William, 10, 82, 113, 190,
200, 206—7, 268, 277; Hamlet, 201, 221;
Macheth, 8o, 113, 132, 265; Othello, 268.
See also Acting

Shaw, Robert, 16; actor in The Caretaker
film, 13, 235, 243; The Man in the Glass
Booth, 243. See also Pinter, Harold, di-
rector

Sidney, Sir Philip, 274

Silence, 176, 178, 184, 198, 225, 251, 274,
278; analysis of, 181-83; memory play,
19, 21, 174; Pinter quoted on, 176, 181,
258; premieres, 14, 176

Silence, use of. See Language; Techniques

Silver Bear. See Awards

Silver Cord, The. See Howard, Sidney

Simon, 46n

Simpson, Norman IV, 4, 252

Sin: in The Birthday Party, 52, 58; in The
Lover, 135; in The Room, 36; in The
Servant, 233

Slight Ache, A, 65, 83, 84, 95, 96, 1034,
119, 120, 128, 143, 144, 153, 155, 158,
168, 171, 172, 189, 197, 206, 225, 226,
233, 234, 252; analysis of, 74-81; first
performance, 11; relationship to come-
dies of menace, 64; transition play in
Pinter’s thematic development, 21

Smith, R. D. (Reggie): gives Pinter acting
parts, 10; recommends Pinter for Grant,
8

Social conventions in The Birthday Party,

54

Social issues: Pinter’s refusal to write about,
30

Society: conformity to in The Birthday
Party, 53; forces of, 54; in The Base-
ment, 163; in The Caretaker, 85, 87-88,
go; in The Dumb Waiter, 59, 61-62; in
The Dwarfs, 112, 116; in The Go-Be-
tween, 243; in The Homecoming, 148;
origin of menace, 2021, 56, 58, 59, 63,
105, 208. See also Birthday Party, The;
Dumb Waiter, The

Something in Common: unperformed radio
play, 11

Song: in No Man’s Land, 208; in Old Times,
1g9o; in The Birthday Party, 37

Sound and the Fury, The. See Faulkner,
William

“Special Offer” (revue sketch), 71; analysis
of, 68-60g; first performance, 11, 65-66

Spiegel, Sam: produces The Last Tycoon
Im, 248

Stage directions. See Techniques
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Stereotypes, 105. See also Night Out, A,
analysis; individual revue sketch analyses

Stevens, Roger, 81n

Storey, David: Home, 200

“Stranger” (poem), 223

Streetcar Named Desire, A. See Williams,
Tennessee

Street gangs: Pinter’s confrontations with,
9

Structure, 97, 253-54, 263; existential, 18;
in No Man’s Land, 221; in The Care-
taker, g5; in The Homecoming, 147; in
The Room, 36; thythmical, 3

Sturgeon, Theodore: “Yesterday Was Mon-
day,” 112

Sublimation in The Room, 35

Sunday Times student drama festival: The
Room performed, 11

Superiority. See Dominance

Surrealism, 164, 172

Symbols, 172; Christ, 550, 82, 113; cloth-
ingr 53, 55, 61: 132, 134, 14243, 2‘68; in
A Slight Ache, 78, 79-80, 81; in Land-
scape, 180; in No Man’s Land, 2012,
206, 208, 209, 210, 219; in Night School,
106, 110; in “One a Story, Two a Death,”
224; in Old Times, 197, 199; in Tea
Party, 171, 172; in The Birthday Party,
42, 53, 55, 57-58; in The Caretaker, 85,
88, 92, 94; in The Dumb Waiter, 37, 59—
60, 61; in The Dwarfs, 110, 112; in The
Homecoming, 142; in The Lover, 134~
3s; in The Pumpkin Eater film, 238; in
The Servant film, 233, 234; in The Room,
26, 34, 35, 36, 37; Pinter quoted on, 25, 26

Tafler, Sidney: actor in The Birthday Party
film, 243

Tandy, Jessica: actress in Butley film, 246

“Task, The” (poem), 223

Taylor, Elizabeth: helps finance The Care-
taker film, 12, 234. See also Caretaker
Films Ltd.

Tea Party, 79, 157, 160, 163, 174; analysis
of, 164-73; need in, 21; Pinter quoted
on, 164; premieres, 158; televised, 13.
See also “Tea Party” (short story)

“Tea Party” (short story), 225; Pinter reads
on BBC, 13, 164; publisheq, 164. See
also Tea Party

Techniques, 251-75, 277; blackouts, 252;
catalogues, 113; cinematic, 246-47, 249;
create sense of authenticity, 216; cuts,
176; cutting, 115, 257, 259-68; cyclical
patterns, 35; dramatic formulae, 127;
economy of style, 257; effect of absurdi-
ty, 124; film versus stage, 8g, 227, 228,
235, 236; first-person narration, 226;
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flashbacks, 158, 183, 240, 244; form and
content, 251—-52; humor, 36, 6g; im-
provement, continual, 5, 94; in Accident,
241-42; in A Slight Ache, 76, 79; in come-
dies of menace, 23-64; in No Man’s
Land, 204, 215, 216, 218; in Old Times,
191, 197; in revue sketches, 21, 64, 71,
79; in Tea Party, 172; interior mono-
logue, 112; in The Basement, 138; in
TE: Birthday Party, 39, 44, 45, 46, 50,
54; in The Caretaker, 22, 83, 88-89, 92;
in The Caretaker film, 228, 235, 236-37;
in The Dumb Waiter, 39-40, 50, 60, 62;
in The Dwarfs, 112; in The Go-Between,
243-44; in The Pumpkin Eater, 238; in
The Servant, 233, 235; in The Room, 35,
36; lighting, 197, 214; linking menace
and imagery, 50; logical progression, 124,
163; Pinter quoted on, 252, 253, 268—
6g; Pinter quoted on cinematic, 246;
Pinter quoted on in writing, 24, 25, 26,
33n, 37, 94, 97; presentation of verifica-
tion principle, 28; radio, television, ver-
sus stage, 97, 227; repetition, 269, 270,
271, 272; rewriting, 115; reversal, 103,
107, 133, 137, 254, 255; setting, 75, g8,
111, 120, 147, 149, 158, 163, 177, 182,
192—-93, 251, 259, 261, 262; soliloquy,
113; stage business, 268; stage directions
in A Night Out, 100; stage directions in
Landscape, 176, 178, 256; stage direc-
tions in The Basement, 160-62; stage di-
rections in The Birthday Party, 266n23,
267; stage directions in The Caretaker,
8s5; stage directions in The Dwarfs, 263,
264-65n; stage effects, 22, 71, 96, 103,
167, 170, 171; tension, 147; unity, 266;
use of silence, 181, 182, 191, 192, 203,
225, 226, 242: visual effects, 158, 167;
visual elements, 205. See also Dialogue;
Humor; Imagery; Language; Structure;
Textual alterations; Theatre of the Ab-
surd drama; Verification

Telecasts, 5, 13; of A Night Out, 12, g7; of
Monologue, 14, 230; of Night School, 12;
of Pinter People, 14; of Tea Party, 13,
157-58, 164; of The Basement, 157-58;
of The Birthday Party, 12; of The Lover,
12; of The Quiller Memorandum, 239

Television, 74, 97, 98, 108, 120, 157-58,
164

Territory, struggle for, in Night School, 104,
109, 158; in The Basement, 158, 160,
163, 164; in “The Examination,” 225; in
The Homecoming, 138; in The Lover,
136; in The Room, 225

Terror, 28; as thematic element, 18-20; in
A Night Out, 103; in The Birthday Party,

40, 43, 48, 49; in The Dumb Waiter, 6o,
62; in The Homecoming, 147; in The
Room, 34; mood of in comedies of men-
ace, 21, 23

Textual alterations, 39n, 43n, 46n, 83n, ggn,
112n16, 257-68; in Old Times, 258; in
The Birthday Party, 265-67; in The
Caretaker, 258-63; in The Dwarfs, 115,
263-65; in The Homecoming, 257

Thames, River, 7

“That’s All” (revue sketch): analysis of,
72; first performance, broadcast, 13; pub-
lished, 66

“That’s Your Trouble” (revue sketch), 101;
analysis of, 72; first performance, broad-
cast, 13; published, 66

Theatre-going, Pinter’s first experience, 10

Theatre of the Absurd drama, 5, 25, 110,
114, 164; elements in Pinter, 89, g3; tech-
niques in Pinter, 172, 251, 252

Thematic development: elements of, 1g,
81, g6, 257; organic pattern, 5-6, 156,
267, 277-78; place of A Night Out in,
103; place of A Slight Ache in, 21, 64,
74-75, 81, 278; place of Landscape in,
278; place of No Man’s Land in, 200;
place of Old Times in, 185-8g; place of
Tea Party in, 173; place of The Base-
ment in, 173; place of The Birthday
Party in, 267; place of The Caretaker in,
82, 83, 95, 278; place of The Collection
in, 11g—20, 129; place of The Dwarfs in,
111, 118; place of “The Examination”
in, 226; place of The Homecoming in,
120, 155; place of The Lover in, 119~20,
130

Themes, 17, 70, 277—78; betrayal, 111, 179;
circularity, 163; communication, 114;
creation of past (new reality), 199; dis-
trust, 111; dominance, 18, 225, 231-32,
233; existentialism, 18; failure, 207; fami-
ly, 271; fear, 18; foreigners, 259, 271;
intellect versus instinct, 138; lesbianism,
198; loneliness, 1g9; love, 18, 19; mem-
ory, 173, 174—221, 277; menace, 18, 119,
175, 277; need, 20-22, 75, 81, 82, 83,
88-89, 94, 95, 119-20, 129, 130, 155,
277; new, 5; presentation of, 116, 202;
religicn, 17; role playing, 17; Sex, 17,215
128, 223; structuring of reality, 173; talk
versus action, 202, territory, 104, 10g,
138; violence, 225; vulnerability, 75. See
also Appearance versus reality; Menace;
Techniques; Threat; Verification

Thistlewaite Road, 7

Thomas, Dylan, 224

Thompson, Ada. See Merchant, Vivien

Threat: as theme, 18, 22, 64, 75, 81, 119,



120, 175; in A Slight Ache, 80; in Butley
film, 246; in No Man’s Land, 214; in
The Birthday Party, 44, 45; in The Care-
taker, 88, go, 92, 95; in The Collection,
122; in The Dumb Waiter, 37; of physi-
cal harm, 18; Pinter quoted on, 175, 226;
undefined in The Room, 20, 25, 31, 33,

37

Time, 198, 221; in Landscape, 177; in
Night, 184; in No Man’s Land, 200, 204,
212-13, 219, 221; in Old Times, 18s,
186, 187, 188, 191, 194, 200; in Silence,
181; in The Basemeni, 158. See also
Memory; Reality; Past, the

Titles, significance of, 26, 53-54, 62, 79,
98, 129, 155, 173, 186, 209

Tony Award. See Awards

Tower Theatre: The Birthday Party per-
formed, 11

Traditional theatre, 5

Traditions, 6

Tragedy, g3; Pinter guoted on, 42, 255

Transformation in The Birthday Party, 54

Transitional plays, 1g—21, 81, g5, 96, 111

Trials. See National Service

Trickery: in The Birthday Party, 51; in The
Caretaker, g4; in The Room, 33

“Trouble in the Works” (revue sketch),
262n, 270; analysis of, 67-68; first per-
formance, 11, 65; in Pinter People, 66.
See also Jones, Disley

Truth, 20, 115, 116, 143, 208, 211, 215;
absolute, 29; as content, 5; concealing,
121; defined, 206; in The Room, 36; op-
posed to fact, 47; Pinter quoted on, 28;
reactions to, 128; telling, 32-33; unim-

ortance of, 142. See also Verification
Tullamore, Ireland, 57n

Uncertainty, 28

Underworld, 53

United States, the: plays performed in, 5
Universality, Pinter's, 37

Vaesen, Guy: codirects The Dwarfs with
Pinter, 12; codirects The Lover with Pin-
ter, 12

Venice Film Festival: The Servant entered,
13, 231

Verification, concept of, 20-21, 27, 28, 36,
63-64, 109, 122, 126, 174, 175, 227, 228,
252, 253, 254, 255, 274, 277; dramatic
statement of, 117; in Accident, 242; in A
Night Out, gg; in A Slight Ache, 77, 78;
in Night School, 104, 108, 109, 110; in
Old Times, 187, 188, 190, 198; in Tea
Party, 172, 173; in The Basement, 173;
in The Birthday Party, 39, 44, 46, 47,
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52-53; in The Caretaker, 82, g5; in The
Collection, 121, 122, 125-26, 128; in
The Dumb Waiter, 48; in The Dwarfs,
30, 111, 114, 117, 118; in “the Examina-
tion,” 226; in The Homecoming, 142,
274; in The Lover, 129; in The Pumpkin
Eater, 238; in The Quiller Memorandum,
239; in The Room, 28, 29, 31, 36; Pinter
quoted on, 28, 63; related to menace, 20,
48; technique for presenting, 28, 75-76

Victims, 17, 277; in “Afternoon,” 223; in
The Birthday Party, 38, 41, 51, 52, 55n,
266, 267n; in The Collection, 123; in The
Dumb Waiter, 38, 59, 60, 61, 62; in
The Dwarfs, 118; in “The Error of
Alarm,” 223; in The Room, 35, 38

“View of the Party, A” (poem), 225

Violence, 256; in The Basement, 162; in
The Birthday Party, 49, 53; in The Care-
taker, go, g2; in The Collection, 123; in
The Dumb Waiter, 40, 61; in “The Fx-
amination,” 226; in The Homecoming,
137; in The Room, 37; Pinter’s experi-
ence with, 7, g

Vision. See Blindness

Von Kleist, Ewald, 204n36

Von Sydow, Max: actor in The Quiller
Memorandum film, 239

Von Webern, Anton. See Webern, Anton
von

War, 117; Pinter’s aversion to, g
Watkins, David: films The Homecoming,

245

Way of the World, The. See Congreve,
William

Weaknesses in Pinter’s writing, 37

Webern, Anton von: works admired by
Pinter, 15

Weiss, Peter: works admired by Pinter, 16

Webster, John: The Duchess of Malfi, 222

Welles, Orson, 189

Wernick, Morris: appears on Pinter’s behalf
at conscientious objector tribunal, g

Wesker, Arnold, 252

Whitbread Anglo-American Award. See
Awards

Who's Afraid of Virginia Woolf?. See Albee,
Edward

Williams, Heathcote: works admired by
Pinter, 16

Williams, Mrs.: Pinter stays with during
World War II, 8

Williams, Tennessee, 200; A Strecicar
Named Desire, 202

Wilmot, Mrs. Robert John, 1go

Wish-fulfillment: in The Homecoming, 138;
in The Lover, 135-36
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Wolfit, Sir Donald: acts in King Lear, 10

‘Women, nature of, 125. See also Women,
roles of

Women, roles of, 128, 141; adultresses, 128;
motherliness in A Night Out, 103; moth-
erliness in The Birtfday Party, 37, 39;
motherliness in The Room, 34: mother/
mistress dichotomy in The Birthday Par-
ty, 41; mother/wife dichotomy in The
Birthday Party, 46; mother/wife dichot-
omy in The Room, 27; mother-wife-sex
partner, 103; passive, 160; whores, 128;
wife, 127: wife/whore, 132, 135

Woolf, Henry, 111; actor in The Room, 12;
directs The Room, 11; on Pinter’s eye-
sight, 79, 172; requests that Pinter write
first play, 11, 79

World War II: Pinter’s experiences during,
8, 15,18

Worthing: Pinter’s living quarters in, 15

“Writing for Myself” (article): analysis of,
227; early types of writing commented
upon, 10; Pinter quoted on A Night Out,
103; Pinter quoted on The Dwarfs, 111;
Pinter quoted on The Room, 24; Pinter
quoted on the use of symbols, 25-26;
Pinter quoted on writing for different
media, 97

“Writing for the Theatre” (article), 227;
analysis of, 228

Yeats, William Butler, 182; works admired
by Pinter, 16

“Yesterday Was Monday.” See Sturgeon,
Theodore

York, Michael: actor in Accident film, 240
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