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Allott, Kenneth, 19720, 198

Allusion, 170, 204

Arendt, Hannah, 22

Arnold, Matthew: Hardy’s allusions to,
196-213 passim; critical judgment of
Byron, 197 on modern dilemma,
199; as specter in Jude, 201 ; quoted
on ideal, 201-2; and Hebraism, 204 ;
distinguishes two kinds of self, 206;
Hardy's indebtedness to, 215 ; men-
tioned, 153, 203

—"“The Buried Life,” 208; Culture and
Anarchy, 201, 202, 203, 204; “Em-
pedocles on Etna,” 209-13; Essays in
Criticism; First Series, 152, 2013
“The Scholar-Gipsy,” 153, 197, 208,
209, 211, 212; “Sohrab and Rustum,”
153 ; “Stanzas from the Grand Char-
treuse,” 212

Auchincloss, Louis, 18on

Austen, Jane: judged on narrowness of
focus, 4-5, 29; draws up catalogs of
family’s opinions about characters,
25 ; concern for control of reader’s
sympathies, 26-27; artistic develop-
ment, 26-28, 50-51 ; wishes to depict
goodness, 27, 28 ; pits claims of head
against those of heart, 31 ; prose fal-
ters in presenting Elizabeth’s emotion,
31-32; absence of metaphor in prose
style, 32 ; shifting out of narrative
into summary, 32, 38-39; copes with
passage of time, 34-35; attempts to
loosen verbal formalism, 37; surveys

states of mind in action, 37-38; con-
scious of challenges of snob charac-
terization of Emma, 39; plots physical
action in Emma to accommodate
crisis and resolution of feeling, 40;
prose assured in presenting Emma’s
emotion, 41-44; irony, 54n; ethical
action triggered by moral crucible of
marriage, 57; mentioned, 7, 9, 10, 73

—Emma: compact dramatic form, 27;
marks recommitment to comic mode,
39 proposal scene, 39-44 ; innova-
tions, 44 ; persuasion, 79; mentioned,
25, 51

—~Mansfield Park: chronicles growth
from childhood to maturity, 27; prob-
lems of, examined, 33 ; proposal nar-
rative represents mixture of modes,
33-39; structured upon major dra-
matic episodes, 34; compared with
Northanger Abbey, 34-36; men-
tioned, 25, 28, 44, 46

—Northanger Abbey, 34, 35, 36

—Persuasion: sensory detail, 28; time,
place, and feeling resonate in pro-
posal scene, 44-50; sea evokes rare
admiration for its timelessness, 46 ;
details of town life, 46 ; unusual po-
etry of nature, 46n; comic novel, 50;
new kind of protagonist created, 52;
theme of persuasion and persuadabil-
ity, 52-80; Schorer on Austen’s style,
53n; elaborate fictional anatomy of
achieved moral virtue, 53-54; moral
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growth measured, 58-59; intricate
web of persuasion, 62 ; Wentworth’s
moral epiphany, 66 ; mentioned, 77,
8o

—Pride and Prejudice: antagonist
forces, 2-5; results of success, 26;
year's growth and change, 27; wit of
Elizabeth Bennet, 29, 31 ; proposal
scene, 29-33; mentioned, 40

Austen-Leigh, James Edward, 25n

Babb, Howard S., 31n

Bage, Robert: Hermsprong, 16

Baines, Jocelyn, 216, 222n

Baker, E. A.: on Wuthering Heights, 81;
on George Meredith, 1912

Barth, John, 13

Bartlett, Phyllis, 177n, 181

Beer, Gillian, 1770, 179, 180, 182,
185-86, 188, 189-90, 192, 193

Bell, Robert, 127, 129

Bildungsroman, 21, 178

Blackwood, John, 165n

Blodgett, Harriet, 137n

Booth, Thornton Y., 176n, 180n

Booth, Wayne, 27n, 179

Bossuet, J. B., 152

Bradbury, Malcolm, 527, 53n

Brinton, Crane, 22

Bronté, Charlotte, g1, 135n

Bronté, Emily: gained knowledge of
daemonic world from fairy lore, 86;
keeps us mindful of two kinds of
reality in Wuthering Heights, g1-92;
skilled use of empathy and daemonic,
96 ; mentioned, 4, 11, 87

—Wuthering Heights: antagonist forces,
5-7; first novel in English with cosmic
background, 81 ; deeper romanticism
of, 81, 95; empathy and daemonic
clarified, 81-96; pre-moral outlook,
85 mentioned, 8, 11, 12, 13, 87

Brown, Calvin, 88n

Brown, Lloyd W., 28n

Brunner, Bernard, 187n

Buchen, Irving, 189

Bullett, Gerald, 180

Burney, Fanny, 26

INDEX

Butler, Samuel, 150
Byron, George Gordon, 82, 195, 197

Carlyle, Thomas, 24

Cecil, David, 81, 85-86, g5

Cervantes Saavedra, Miguel, 166

Cestre, Thomas: Sir Launfal, 86

Chapman, R. W., 257, 530, 551, 77n,
791

Character (s) : Austen’s the same inside
and outside, 2 ; Emily Bronté’s in-
terest in causes of, 5; not unified with
social class in nineteenth-century fic-
tion, 9-11; triumph of, in Dickens’s
novels, 10-11; ironic treatment of, in
Scott’s novels, 16 ; reason for Scott’s
weak heroes, 17; blocking, in Old
Mortality, 18-19; Austen’s interest in
responses evoked by, 25; Austen’s con-
cern for depicting goodness, 27, 53;
redeemed, in Little Dorrit, 110-11,
117, 123; realistic, in Vanity Fair,
128-29; stratagem employed by
opportunists in Vanity Fair, 130-31 ;
narrator in Vanity Fair presented
ironically, 133-38

Chase, Richard, 178

Christianity. See Religion

Clarke, John Henrik, 152

Cohen, Louise D., 47n

Coleridge, Samuel Taylor, 82

Collins, Wilkie, 11

Comedy: Scott’s comic plots, 18-20; in
Pride and Prejudice, 29-33; and
moral pathos in Mansfield Park, 39;
recommitment to comic mode in
Emma, 39f.; conversion of pathos
into, in David Copperfield, 103;
misleading as approach to Meredith,
177

Conrad, Joseph: hatred of Dostoyevsky
and everything Russian, 214 ; outlook
similar to Dostoyevsky’s, 214-233
biographical background of Russo-
phobia, 216-17; and Dostoyevsky
views on life, 220; need to return to
normal world, 223 ; mentioned, 13,

14, 175
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—Lord Jim, 222; Nostromo, 223; Under
Western Eyes, 214, 215, 217, 218

Craik, W. A., 74n

Cross, J. W., 146n

Curtin, Frank C., 177n

Daemonic: in Wuthering Heights, 5-6,
82-96 passim; Christian and pre-
Christian conceptions of, 84-85

Daiches, David, 52n

Dante Alighieri, 175

Darwin, Charles, 1, 150

Davis, Robert Murray, 178n

Defoe, Daniel, 166

DeLaura, David, 196

Demonic. See Daemonic

Destiny: fiction shows forces that
determine fate, 1-13 passim; Scott
presents Revolution of 1688 as
historical fatality, 22 ; historical and
psychological determinisms criticized
in Little Dorrit, 115-16

Dickens, Charles: sense of time in
dreams, 113-14; deliberateness of
narrative art, 119-20; concern for
precision, 124 ; mentioned, 4, 10, 11,
165, 166, 180

—Bleak House, 98, 99, 100

—David Copperfield: range and
restraint of emotions captivate reader,
97-108; narrative method produces
blend of feelings, gg; treatment of
David’s awful period, 101-2; supposed
“melodramatic™ nature of, 105;
mentioned, 103, 106, 107, 108

—Dombey and Son, 98, 100

—Great Expectations, 10

—Little Dorrit: creative power, 109;
narrative technique, 109 ; temporal
and atemporal, 10g-25; historical
movement, 116-17; moral perceptive-
ness, 117; Divine Providence re-
vealed, 120; light imagery of, con-
nected with revelation, 123

—Nicholas Nickleby, 105

Dostoyevsky, Fyodor: Conrad’s negative
attitude on, 214 ; references to, in
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Conrad’s criticism and scholarship,
215-16; eriticism of modern world,
219 ; knowledge of underground self,
222; mentioned, 14, 165, 166

—The Brothers Karamazov, 214, 221;
Crime and Punishment, 215, 219,
221 ; The Possessed, 221

Douglas, George, 155

Dowden, Edward, 164, 172n, 174

Dramatic form: explained by Scott, 16

Eliot, George: memory became signifi-
cant device for adjudicating char-
acter, 145-63; tragic vision not
susceptible to strict Aristotelian
formulation, 153-56; imagination
stirred by remembrance of things
past, 163 ; early novels realistic, 165;
developed control of imagery and
symbolism, 166 ; in moral perception,
173 ; mentioned, 180

—dAdam Bede: Hetty unconscious of
past, 146-49; portrait of Hetty, 147-
48; generic connection with The Mill
on the Floss, 149-50; mentioned, 153,
163

—“Brother Jacob,” 159

—Daniel Deronda: criticism of, 164;
unity of two plots, 164-75; lacks
“realism,” 165; considered by Eliot
to be her masterpiece, 165; unbroken
continuum, 150-71; major problem of
unity, 172-73

—“The Lifted Veil,” 159

—Middlemarch, 152, 165, 166, 168,
174, 175

—The Mill on the Floss: Maggie's
chaotic past, 149-59; thematic im-
portance of memory to psychological
probing of, 151 ; midstream signpost,
152 ; mentioned, 163

—Romola: attempt to interweave
romance and symbolism with history,
166

—Scenes of Clerical Life, 159

—Silas Marner: “emblematic narra-
tive,” 159; Silas’s recovery of past,
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159-63 ; social realism united with
fable, 166 ; mentioned, 163

Emotion: Austen’s tendency to over-
distance, 28-29; relation of feeling to
fact in Austen’s comedy, 32; varieties
of fecling lead to looser style in
Mansfield Park, 36-38; Austen’s ex-
periments with rendering strong feel-
ing by incoherence, 41n; Emma
Woodhouse’s debate between senti-
ment and true feeling, 43-44 ; growth
of Austen’s ability to present feeling,
51 ; emotional maturity in Persuasion,
63-64, 73-74; empathy in Wuthering
Heights, 81-96 passim, 84 ; restraint
in David Copperfield, 97-108

Empathy: in Wuthering Heights, 81-96;
nature of, 84

Experience: emotional weight of, 27;
new ways rendered, 27 ; temporal
facts of, 36; Austen enlarges interest
in fluidity of, 44 ; Romantic drive for,
82; mentioned, 55, 57

Fanger, Donald, 178n

Fate. See Destiny

Faulkner, William, 13, 218, 220

Feeling. See Emotion

Feshbach, Sidney, 2122

Fielding, Henry: idea of affectation con-
trasted with Thackeray’s idea of
vanity, 8; mentioned, 7, g, 10, 127,
165

—Joseph Andrews, 8, 9

Flaubert, Gustave, 174, 216, 218, 219

Fleishman, Avrom, 39n

Form. See Plot

Forster, E. M., 109, 178

Freedman, Ralph, 178

Frye, Northrop, 18, 21, 165n

Galsworthy, John, 217

Garnett, Edward, 214, 215n, 222

Godwin, William, 16

Goethe, Johann Wolfgang von, 87,
88n, 89

Gomme, Andor, 52n

Gosse, Edmund, 178n

INDEX

Gregory, Allene, 16n
Grierson, H. J. C., 17n
Guerard, Albert, 217, 218

Hagan, John, 84

Haight, Gordon S., 1497, 150, 1512,
153, 164n

Handcock, W. D., 1852

Hardy, Florence Emily, 197n

Hardy, Thomas: on news of Arnold’s
death, 197; mentioned, 2, 4

—Jude the Obscure: antagonist forces,
11-13; germ of, 196, 197; eultural
criticism compared to Arnold’s, 196~
213 ; compared to “The Scholar-
Gipsy,” 197; faces problem of modern
man’s consciousness, 199-201 ; Jude
identified with Hebraism, 204-9;
indebted to Arnold, 206, 213 ; com-
pared to “Empedocles on Etna,” 209-
13; mentioned, 2, 213

—The Laodicean, 196

—The Return of the Native, 160, 196

—Tess of the D’Urbervilles, 196

—Under the Greenwood Tree, 198

—The Woodlanders, 196

Hawthorne, Nathaniel, 165, 166, 167,
172

Hay, Eloise Knapp, 217n

Hazlitt, William, 462

Heine, Heinrich, 166, 170n

Hergenhan, L. T., 181

Hewitt, Douglas, 218

Hill, Charles, 189

Hodges, Robert R., 218n

Hogg, Thomas, 2

Holland, Norman, Jr., 203, 206

Howe, Irving, 14

Hutton, R. H., 181

Huxley, Aldous, 220

Imagination, 71

Irony: in first sentence of Pride and
Prejudice, 2-3; of drama invoked by
Scott as principle of fiction, 16-17;
Elizabeth Bennet undercuts incipient
sentimentality, 29-30; ironic play of
judgment about Emma Woodhouse,



41; at expense of narrator in Vanity
Fair, 133-38

Jackson, Robert Louis, 216

James, Henry: knew Meredith, 185;
mentioned, 14, 26, 165, 167, 170,
174, 175, 178n, 179, 216, 219

Jean-Aubry, G., 214n, 217n

Johnson, R. Brimley, 79n

Johnson, Samuel, 31n

Joyce, James, 13, 165, 175, 179

Judaism. See Religion

Karl, Frederick, 215, 216
Kaufmann, David, 164

Keats, John, 82, 87n

Kellogg, Robert, 178

Kelvin, Norman, 177n, 180, 191n
Kempis, Thomas &, 150, 156, 158
Kermode, Frank, 51
Kierkegaard, Soren, 211

Knight, Fanny, 53n

Koestler, Arthur, 20n

Kruppa, Joseph, 188, 193

Lamb, Charles, 46n

Lascelles, Mary, 26, 29

Laski, Harold J., 24n

Laski, Marghaneta, 512

Lawrence, Floyd, 178n

Leavis, F. R, 109, 121, 152, 164, 168
Leavis, Q. D., 109

Leopardi, Giacomo, 170n

Liddell, Robert, 47n

Lindsay, Jack, 192

Litz, A. Walton, 33n, 46n, 47n, 56n
Locke, John, 166

Loofbourow, John, 130

Lowrie, Walter, 2111

Lubbock, Percy, 179n

Luther, Martin, 83

McCarthy, Justin, 181-82

McCrie, Thomas (Reverend), 15, 23
Malraux, André, 14

Mann, Thomas, 112, 175

Marryat, Frederick, 218

Marx, Karl, 22
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Mayo, Robert D., 189

Melville, Herman, 165, 166, 173, 216

Memory: used to view David Copper-
field’s sufferings with detachment,
101 ; role in moral development for
George Eliot, 145-63 passim

Meredith, George: critical approaches
to, 176-95 ; comedy a misleading ap-
proach to, 177; problem of genre in
works of, 178; suffered from general
reaction to Victorianism and from
New Criticism, 180; less didactic
than great contemporaries, 180;
moral judgments, 181 ; effect of
Richard Feverel reception on, 181;
looks at women and society more
closely, 182-83 ; on future life, 184;
biography, 184-85; conception of
virginity, 190; Victorianism of, 1g92-
93 ; style romantic, 193-95; influence
of Byron on, 195

—The Adventures of Harry Richmond,
178, 183, 184, 185-86, 194; The
Amazing Marriage, 178, 185, 186,
187-88, 194n, 195; Beauchamp’s
Career, 177, 178, 183, 185, 191, 1953
Diana of the Crossways, 177, 181,
182, 186, 191-93; The Egoist, 177,
186, 188, 190, 194n; The Essay on
Comedy and the Uses of the Comic
Spirit, 177; Evan Harrington, 182,
183, 185; Farina, 187; Lord Ormont
and His Aminta, 185, 186-87;
Modern Love, 181, 182, 183; One of
Our Conquerors, 177, 183, 185,
194n; The Ordeal of Richard Feverel,
177, 181-83, 187, 188, 195; Poems:
The Empty Purse, 185; The Shaving
of Shagpat, 187; Vittoria, 178, 181

Meyer, Bernard, 217, 218n

Mill, John Stuart, 24

Miller, J. Hillis, 114

Milton, John, 83

Mitchell, Margaret, 199

Moler, Kenneth L., 54n, 74n

Morality: value system in fiction im-
plicit in conflicts, 1; Dobbin and
Amelia Sedley ideal Victorian man
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and woman, 8; Fielding’s “affecta-
tion” contrasted with Thackeray’s
“vanity,” 8-9; tendency toward moral
resolution of political novels, 14, 18;
Austen’s concern for depicting good-
ness, 27-51 passim, 53; Persuasion
shows moral anatomy rather than
moral development, 53; Anne
Elliot’s moral environment, 55;
Wentworth’s moral epiphany in Per-
suasion, 66 ; imagination required for
moral sensitivity in Persuasion, 71;
Anne Elliot’s moral integrity from
ability to suspend judgment, 79;
Emily Bronté’s outlook pre-moral,
85-86 ; standards in Vanity Fair,
126-44; role of memory in moral
development for Eliot, 145-65 pas-
sim; evil not metaphysical reality for
Eliot, 172-73; Meredith’s ethical
ideas, 180-81 ; effect of alleged
immorality of Richard Feverel, 181~
84 ; development from “Hebraism” to
“Hellenism™ in Jude, 204-6

Morf, Gustav, 218

Moses, 169, 170

Motifs: in political novels, 14; Words-
worthian, 20; persuasion, 77; folk,
160; messianic, 170

Mudrick, Marvin, 54n

Murrah, Charles, 33n

Myth: Eliot’s search for mythic ex-
pression, 165-70; Conrad’s use of
mythopoeic devices, 216. See also
Daemonic; Symbolism

Nature: Austen’s lack of concern with,
2, 5; determination of character by
landscape in Wuthering Heights, 5-6 ;
Austen’s use of time and space for
emotional weight, 27, 33-36, 40, 44~
50; both beautiful and terrible for
Hardy, 199

New Ciriticism, 10g, 180

Nicoll, Robertson, 184

Nicolls, Mary, 184

Norton, Caroline, 182

O’Connor, Frank, 46n
Oedipus, 83, 155
Ohmann, Richard, 1g3n
Orestes, 170

Oxenford, J., 88n

Page, Norman, 56n

Panslayism, 217

Parker, W. M., 19n

Pater, Walter, 175

Persuasion: moral evaluation of, 57;
scale of, 61, 68; theme of, 63-64;
morality of, 70; delicate relationships
inherent in, 75; centrality of, 79

Philistinism, 203, 206, 211

Plato, 86

Plot: structural principle of Persuasion
anatomy of an idea, 53 ; gradual un-
folding in Little Dorrit, 119-21;
double, in Daniel Deronda, 164, 168,
174 ; formlessness of Dostoyevsky, 216

Poe, Edgar Allan, 166

Politics: Scott and political novel, 14-
24 ; motifs common in political
novels, 15

Priestley, J. B., 1912

Pritchett, V. S., 177, 180, 183n, 191n

Proust, Marcel, 26, 112, 163, 175

Rackin, Phyllis, 8on

Rathburn, Robert C., 33n

Ray, Gordon N., 12727

Reade, Charles, 11

Religion: Christian and pre-Christian
ideas of daemonic, 84-85; Catherine
Earnshaw rejects Christian Heaven,
8g-91 ; Evangelicalism of Adam Bede
contrasted with medievalism of The
Mill on the Floss, 150; Daniel
Deronda as bridge between Judaism
and Christianity, 16g-70; Sue Beide-
head’s hysterical adoption of Chris-
tianity, 205-6 ; Conrad critical of
secular religion but has sacramental
view, 219-22

Richardson, Samuel, 4, 7, 9

Romance: Scott claims Old Mortality



romance rather than history, 16;
Scott’s use of romance plot, 21-22;
Silas Marner as legendary tale, 159-
60; Daniel Deronda combines ro-
mance and novel, 165-75; Meredith
a romancer, 178

Romanticism: entered English fiction
with Brontés, 81-82, g5; Austen’s
affinities with, 46n

Ruskin, John, 163

Ryle, Gilbert, 54n

Saga, 149-50

Saintsbury, George, 152n

Satire. See Comedy; Irony

Scholes, Robert, 178n

Schorer, Mark, 52n, 53n

Schwartz, Daniel, 18gn

Scott, Walter: influence on writing of
political novels, 14-24; “dramatic
principle,” 16; as writer of romance,
16, 21-22, 165, 166 ; penchant for
contrasts, 17: use of memory, 20-21,
163

—Heart of Midlothian, 2

—TIvanhoe, 199

—Old Mortality: attacked for political
bias, 15-16; victim plot, 17-18;
comedy, 18-20; Bildungsroman plot,
21 ; as romance, 21-22; not anti-
political, 23-24; model for Eliot,
165n

Shakespeare, William, 95, 195

Shelley, Percy Bysshe, 82

Sholokov, Mikhail, 15

Shroder, Maurice Z., 178, 188

Silone, Ignazio, 14

Slack, Robert C., 205

Social realism, 166, 171

INDEX 233

century fiction, g-11; Jude the Ob-
scure partly a social reform novel,
11; social bonds important to Scott,
18; restraints on, in Little Dorrit,
125; Thackeray’s criticism of middle-
class standards, 133-34; social bonds
important to Eliot, 148, 154; Mere-
dith’s focus on, after Richard Feverel,
182-84; Hardy’s criticism of middle-
class values in Jude, 206-g, 213;
Conrad and Dostoyevsky critical of
middle-class values, 21g-22

Sophocles, 155

Southam, Brian, 52n, 54n, 77n

Spenser, Edmund, 172, 174

Steinmann, Martin, Jr., 332

Stephen, Leslie, 158n

Stevenson, Lionel, 181n, 183n, 184

Street, G. S., 184

Stuart, Louisa, 17

Style: absence of imagery and metaphor
in Austen, 31-32; looser style in
Mansfield Park, 36-38; retrenchment
in style in Emma, 41-44 ; greater use
of imagery and naturalistic detail in
Persuasion, 46-47 ; first-person nar-
ration tempers emotion in Dawvid
Copperfield, 97, 99; Meredith’s style
romantic, 193-95

Styron, William, 15

Sundell, Michael, 1gon

Super, R. H., 202n

Supernatural, 7, 82. See also Religion

Swift, Jonathan, 138

Swinburne, R. C., 202

Symbolism: light in Little Dorrit, 123-
24; images suggesting Hetty Sorrel’s
vanity, 147; flood in The Mill on the
Floss, 155 ; Meredith’s use of, 183,

Society: concern for social reform absent 186-91 ; mentioned, 164, 166, 176,

from Austen’s fiction, 2; Austen
limited to social aspects of life, 4;
Wuthering Heights concerned with
social status but not primarily, 5;

178. See also Myth

Taylor, Thomas, 84n
Tennyson, Alfred, 163

Vanity Fair concerned with tension in
social relationships, 8 ; social class and
character not unified in nineteenth-

—Idylls of the King, 160; In Me-
moriam, 145; Maud, 145; “The
Palace of Art,” 145
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Thackeray, William Makepeace: role of
novelist as teacher and moralist, 127;
letter to Bell states object in writing
Vanity Fair, 127-28; writes mother
about characters in Vanity Fair, 128;
position as moralist difficult to dis-
cern, 129; stratagem employed in
Vanity Fair, 130-31 ; refuses to posit
moral system of automatic reward,
132 ; personal views, 135n; irony,
138; condemns narrator and Becky,
141-43; standard reflects ideal world
he wished to bring into existence,
143-44 ; mentioned, 8, 179, 180

—Barry Lyndon, 132

—Vanity Fair: shows disharmony be-
tween individual and world, 8-11;
carries double moral standard, 126-
44; compared to A Modest Proposal,
138

Tillotson, Geoffrey, 129n

Tillotson, Kathleen, 1297

Time: companion of death in Jude the
Obscure, 12; Austen’s use of space
and, for emotional weight, 27, 33; in
Persuasion, 45 ; objective and sub-
jective, in Little Dorrit, 109-25

Tolstoy, Leo N.: greater realist than
Eliot, 166 ; mentioned, 174

—Anna Karenina, 168; War and Peace,
166

Tragedy: The Mill on the Floss neither
Aristotelian nor modern, 145, 152-56;
Conrad’s tragic vision, 215, 216, 218

Trevelyan, G. M., 182

INDEX

Trickett, Rachel, 52n

Trilling, Lionel, 33, 39, 109, 168, 198-
99

Trollope, Anthony, 179

Trotsky, Leon, 14

Turgenev, Ivan, 14, 214, 216, 218, 219

Twain, Mark, 15

Tyndall, William, 178

Van Ghent, Dorothy, 82-84, 85, 89
Victorianism: Dobbin and Amelia
Sedley ideal Victorian man and
woman, 8; Victorian melodrama
virtually absent from David Copper-
field, 106-8 ; mentioned, 180, 193
Von Hendy, Andrew, 137n

Wain, John, 109, 120

Watson, Robert W., 191n

West, Robert H., 86n

Wilde, Oscar, 175

Wilkenfeld, Roger B., 193n

Wilkinson, Ann Y., 137n

Williams, Ioan, 16n, 18n, 22n

Witkowski, Georg, 88n

Woolf, Virginia, 46n, 50, 5171, 178, 195

Wordsworth, William, 21, 46n, 81, 145,
149, 163

—“Michael,” 159

Wright, Walter, 180, 191n

Yeats, William Butler, 86
Young, G. M., 1857

Zola, Emile, 14



