
TA B LE OF C O N T EN T S

I. PROBLEM, THEM E, AND STYLE: T H E  BEGINNINGS 3

II. T H E  SPECTATOR AND T H E  MACHINE: M U R P H Y  30

III. TH E  DEFEAT OF T H E  PROTO-ZETETIC: W A T T  59

IV. W H IC H  I IS I? T H E  TRILOGY 86

V. TIM E, GROUND, A N D  T H E  END: T H E  DRAMA 129

VI. REDUCTION, REFLECTION, NEG A TIO N : SOME 

VERSIONS OF CONSCIOUSNESS 167

VII. DIALECTIC AND T H E  ABSOLUTE ABSENCE 206

NOTES 233

BIBLIOGRAPHY 245

INDEX 249



IN D E X

A bsolute, 1 3 4 -3 6 , 1 3 8 -3 9 ,1 6 3 ,2 0 4 ,  2 0 6 -9 , 
2 2 2 -2 9

A bsu rd , 7 -1 0 , 8 3 -8 5 , 1 3 8 ,2 0 3  
A c t W ith o u t W o rd s  I ,  1 6 1 -62  
A l l  T h a t Fall, 158, 2 2 3 -2 4  
A pa theia , see  Peace 
A risto tle , 8 1 - 8 2 ,2 0 7 - 8 ,2 2 5 - 2 6  
A rsenius, S t., 6 3 ,1 1 3  
A u gustine , S t., 3 ,1 2 ,  13, 29 , 8 6 -8 7 ,1 6 7 , 

11Ы.12

B ergson, H e n ri, 30 , 5 7 -5 8 ,1 7 7 ,2 2 3  
Berkeley, G eorge, 14, 3 5 ,7 3 ,  7 8 -7 9 , 82 , 83 
B row ning , R obert, 2 5 , 63 
B uber, M artin , 1 58 -59  
B u llough , E d w a rd , 173

C am us, A lbert, 10 , 8 3 -8 4  
C lausius, R u d o lp h , 129, 156 
C lim acus, S t. Jo h n , 3 , 11 -1 2 , 14, 6 4 -6 5 , 1 2 1 - 

22
C oe, R ich ard  N .,  2 2 4 n .2 9  
C ohn , R uby, 1 5 1 ,1 5 5  
C o n rad , Jo seph , 172
C onsciousness, 15 , 5 6 -5 8 , 1 6 7 -2 0 5  passim

D an te , 24 , 6 1 -6 2 ,1 6 3 ,2 0 6 - 7 ,2 2 2  
D em ocritus o f  A bdera , 9 , 35 , 52 , 59 , 85, 209 
D escartes, R ené, 13, 1 4 ,1 6 ,2 9 ,3 6 - 3 7 ,4 1 ,  

7 8 -7 9 , 169-70, 2 0 2 , 208 
D ialectic , th e  d ia lectica l, 1 0 -1 1 , 148, 2 0 9 -2 0 , 

2 2 6 -3 0  
D iogenes L aertiu s , 3 , 59 , 206 
D ostoevsky, F y o d o r, 167, 200 
D riv e r, T o m  F .,  6 , 165, 1 7 3 ,2 2 9  
D u th u it- G eorges, see  “ T h ree  D ia logues”

E astm an , R ich ard  M ., 151 
E cho 's  B ones, 13 

"C ascando ,”  2 3 5 n . l l  
“E cho 's  B ones," 27 
“ E n u eg  I,”  28 
“ E n u eg  I I ,"  166 
"M alacoda,”  19, 238n .9  
“Sanies I,”  1 9 -2 7 ,2 9  
“ Sanies I I ,”  27

"S e re n a  II ,”  1 8 -1 9 ,2 3  
"V u ltu re , T h e ,”  28 

E m bers, 161, 1 6 2 ,1 6 3  
E m pedocles, 59 , 85
E n d g a m e , 8, 1 4 5 -5 9 , 181 , 190, 2 1 7 , 226, 

гЪЭп.16 
E n tro p y , 1 55 -58  
E p icte tu s, 197 
E schato logy, 1 5 9 -6 6  passim  
E sslin , M ar tin , 19, 21
Expressionism , expressive, 4 -7 ,  8 8 -8 9 , 179— 

80 . See also  “T h ree  D ia logues"

Fletcher, Jo h n , 1 4 ,1 9 ,2 8 ,237« .7 , 
239ПП.23&24  

F leury , C laude, 63

G eulincx , A rn o ld , 1 4 ,3 0 ,3 7 -3 8 ,  39 , 40 , 45, 
4 8 ,5 0 ,  52 , 7 8 -7 9

H a b it, 1 6 4 -6 5 ,2 2 9
H a p p y  D ays, 159 , 160, 161, 2 1 7 , 2 3 9 « T 6  
H arvey , L aw rence, 2 3 3 n .3 ,2 3 4 n.23  
H ay m an , D a v id , 2 3 7nn.6Sr7  
H egel, G eo rg  W . F .,  8 ,1 4 ,  1 5 ,6 4 , 86 , 1 3 5 - 

3 6 , 167, 1 9 3 - 2 0 5 ,2 0 8 -1 3 ,244 «  3 1  
H e id eg g e r, M artin , 14, 86, 1 2 6 -2 8 , 129, 

1 4 0 -4 4 ,2 0 0  
H eracle itu s, 9 
H o e fe r, Jacq u e lin e , 14 
H o ffm an , F red e ric k  J ., 119, 125 
H o tv  I t  Is, 1 6 ,1 7 ,2 3 ,2 0 4 ,2 1 4  
H u m e , D av id , 2 4 2 n .58  
H usserl, E d m u n d , 1 5 ,1 6 7 , 1 6 9 -8 4 ,2 0 2 -3 , 

227

Jam es, W illiam , 3 3 ,1 7 7 -7 8 ,2 2 2 - 2 3  
Joyce, Jam es, 1 3 ,2 8 -2 9 ,  1 5 9 ,1 6 3 ,2 0 6 -7  
Ju n g , C arl G ., 201

K an t, Im m an u e l, 171, 208, 237« .7  
K a u fm a n n , W alte r , 241 « .4 4  
K enner, H u g h , 9 5 ,1 5 1 ,1 5 2 ,1 5 4 ,1 8 3 ,  

236Я.77
K ern , E d ith , 9 5 , 9 6 , 2 3 7 Я .5 ,238n .1 0  
K ie rk eg aard , Soren , 1 4 ,1 5 , 59 , 64 , 86 , 200 , 

206 , 2 1 1 -1 3 ,2 1 5 ,2 2 9 ,  2 3 9 « .75

251



252 Index

K rapp 's  L ast T a p e , 1 5 9 ,2 1 7 ,2 1 8

L e ibn iz , G . W ., 1 4 ,3 3 , 40, 41, 50, 7 4 -7 5 , 
80 , 83

L eopard i, G iacom o , 4 7 -4 8 , 52

M alcbranche, N ico las, 14, 41 , 7 8 , 82 
M alone  D ies, 1 0 3 -1 1 . See also T rilo g y  
M arx , K a rl, 195 
M au th n c r, F r itz , 59 , 2 3 4 n .18  
M ercier, V iv ian , 1 1 4 -1 5 , 1 2 0 ,2 1 8  
M erleau -P on ty , M aurice , 171, 172 
M olloy, 1 6 ,1 7 , 9 0 -1 0 3 . See also  T rilogy  
M ore P rices T h a n  K icks , 14, 17 -18  

"D ra ff ,”  19, 20 
" F in g a l,”  1 9 ,2 1  
“ W alk in g  O u t,” 23 , 26 
“ W et N ig h t, A ,”  1 7 -1 8 ,2 9  
“W h a t a M isfo rtune ,”  20 , 26 

M urphy , 1 1 ,1 4 ,3 0 - 5 8 ,  1 7 4 -7 5 , 239n.16

N e w to n , Isaac, 1 2 9 ,1 4 5  
N ietzsche, F ried rich , 26 , 200

O ccasionalism , 3 8 -3 9 , 78 , 138, 2 3 6 n.17  
O ur E x a g m in a tio n  R o u n d  H is  Fortification  

. . ., 1 3 ,1 5 9 , 2 0 6 -7

P arm en ides , 8, 9 ,2 0 9
Pascal, Blaise, 3 , 10, 14, 129, 206 , 208
Peace, 3 , 1 1 ,6 5 , 8 5 ,1 2 2 ,1 5 6 ,2 1 8
Play, 2 3 9 n.16
P o u le t, G eorges, 14
Proust, 1 3 ,1 4 , 2 7 ,4 5 -5 5  passim , 1 6 2 -65  

passim  
Py rrho , 8 5 , 238» . 13

R ilke, R a in e r M arie, 206

S artre , Jean -P au l, 10, 15, 8 3 -8 4 , 167, 184 -92 , 
1 9 9 -2 0 5 ,2 1 0 -1 3 ,2 2 9  

Scepticism , sceptics, 3 , 9 ,1 0 ,  11, 52 , 5 9 , 100, 
1 1 2 ,1 1 4 , 1 2 2 ,1 9 7 -9 9 ,2 0 2 - 3 ,  2 2 7 -2 8 ,
2 3 4 n .1 8 ,2 3 S n .I 3 ,242Я.55 

S chopenhauer, A rth u r , 3 , 10, 1 4 ,3 0 ,  5 1 -5 5  
Scott, N a th an  A ., 1 6 3 ,2 2 6  
Spiegelberg , H erb e rt, 172 
S p inoza, B enedict, 1 4 ,3 3 , 41 , 4 5 ,5 9 ,  7 5 -8 3  

passim , 134, 191, 208 
Stories a n d  T e x ts  fo r  N o th in g ,  1 1 ,1 9 2 ,2 1 5 , 

2 1 6 , 227  
Style, 1 7 -1 9 , 2 7 -2 9

"T h re e  D ia logues,”  4 -6 , 18, 8 8 ,1 7 9 -8 0 , 223 , 
2 2 7 , 2 3 8 n .U  

T rilogy , th e  (M olloy,  M alone  D ies, T h e  U n- 
n a m a b le ), 56 , 8 6 -1 2 8 , 159, 1 7 8 -8 3 ,1 9 0 -  
9 2 ,2 1 9 -2 1 ,2 2 8

U nnam able , T h e ,  7, 15 -1 6 , 1 1 1 -2 5 , 166, 174, 
199. See also  T rilo g y

V ico, G iam b a ttis ta , 159

W a itin g  fo r  G odot, 11, 1 3 0 -4 5 ,1 5 9 -6 0 ,1 9 5 , 
1 9 8 -9 9 ,2 1 6 -1 7 , 228 

W a tt, 7 , 11, 1 4 ,1 6 ,5 9 -8 5 ,  1 7 5 -7 7  passim , 
239» .76

W h ite h ead , A lfred  N o rth , 41 , 1 6 7 -69  passim  
W  horoscope, 1 3 ,1 6 ,2 6  
W ittg en ste in , L u d w ig , 14, 80

Y eats, W illiam  B u tle r, 12

R apoport, A n a to l, 1 5 5 -56 Z eno, 2 1 8 , 244n .29


