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Mill, John Stewart, 21
Miller, Arthur, 93, 98; and A View From The
Bridge, 93
Milton, John, 389
Mrs Worthington’s Daughters, 452
Moliére, Jean-Baptiste, 133, 215-16, 229;
and The Misanthrope, 215
Monstrous Regiment, 450, 452
Montherlant, Henry de, 418
Morell, James Mavor, 19
Morley, Robert, 38, 261
Moscow Art Theatre, 250
Mozart, W. A., 411-12; and Shaffer,
411-14
OPERAS:
Cosi Fan Tutti, 35
Don Giovanni, 37, 414
Entfiihrung aus dem Seraglio, 414
Figaro, 414
The Magic Flute, 37, 414
Muldoon, Ronald, 153
Miiller, Heiner, 170
Murdoch, Iris, 368
Murdoch, Rupert, 210-11
Murray, Gilbert, 19, 39, 57
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Music Hall, 79, 105, 108-9, 114, 127-30,
137, 154, 243, 247, 304, 449

My Fair Lady (Lerner & Loew — see also
Shaw, Pygmalion), 32, 215

National Theatre, 1, 64, 120, 297, 313;
establishment of, 1, 64, 156, 192, 297,
313; plans for, 261; productions by, 37,
41, 133, 168-9, 172, 184, 196, 200, 204,
324, 331, 367, 410, 451

Naturalism, 1-2, 5, 19, 65, 192

Nelligan, Kate, 207-8

Nichols, Peter, 4, 122, 127, 130-3
PLAYS:

Chez Nous, 130

The National Health, 130
Passion Play, 130

Poppy, 130-2

Privates on Parade, 4, 120

Nietzsche, Friedrich, 21

Nixon, Richard, 146

Nobel, James, 38-9

Noél and Gertie, 239 see also Coward

Noh Drama, 349, 362, 389, 428

Northwest Spanner, 179

Nottingham Playhouse, 306

Nunn, Trevor, 247

(O’'Brien, Connor Cruise, 148
O'Casey, Sean, 2, 6, 56-7, 74, 75-89, 94,
116, 214, 229, 270, 315, 364, 366; see also
Irish Theatre; and Arden, 142-3; and
Brecht, 57, 88; and Shaw, 3, 56, 75-8
PLAYS:
The Bishops Bonfire, 76, 88
Cock-a-doodle Dandy, 76, 87
The Drums of Father Ned, 76, 88
Juno and the Paycock, 77, 79, 82-4, 85,
87
Kathleen Listens In, 76, 78, 87
Oak Leaves and Lavender, 85
The Plough and the Stars, 77, 79-82,
83-5, 87-8, 270
Purple Dust, 76, 87, 142
Red Roses For Me, 76-7
The Scythe and Sunset, 88
The Shadow of a Gunman, 76, 77-9, 83,
87
The Silver Tassie, 76-7, 85-7, 88, 378
The Star Turns Red, 757, 84-5, 142
Within the Gates, 76, 84, 88
Odets, Clifford, Waiting for Lefty, 73
O'Toole, Peter, 37, 306
Old Vic, 374
Olivier, Lord Laurence, 105, 108, 110-11,
405
O’Neill, Eugene, 350
Orton, Joe, 102, 215-16, 229, 258, 261, 267,
268-78, 297, 298, 303, 305, 312-13, 323,
342, 459; and Travers, 261, 268-9, 323

PLAYS:
Crimes of Passions, 269, 272-3
Entertaining Mr Sloane, 269-72
The Erpingham Camp, 267, 272-3, 277-8
Funeral Games, 270-2, 277-8
Loot, 268-72, 298, 325
The Ruffian on the Stair, 269, 277
What the Butler Saw, 268, 273-7
FILM OF:
Prick Up Your Ears, 272
Orwell, George, 1984, 199
Osborne, John, 2, 4, 56, 96-7, 98-113,
136-7, 179, 190, 196, 215, 261, 279, 444;
and influence, 90, 108, 114, 128, 156,
239, 240; and Brecht, 104-6
PLAYS:
A Bond Honoured, 104
The Deuvil Inside Him (Cry For Love),
103
The Entertainer, 102, 103, 104-5,
108-11, 128, 137
Epitaph for George Dillon, 103
Hotel in Amsterdam, 107, 111
Inadmissable Evidence, 102, 105, 107,
111, 326
Look Back in Anger, 90, 99-105, 107-8,
111, 115; performance of, 100, 121;
influence of, 90-1, 98, 114, 240, 258,
279, 350, 367, 387
Luther, 104, 106-7
A Patriot for Me, 58, 107-8, 114, 157
A Sense of Detachment, 105
Time Present, 107-8
Watch It Come Down, 104, 107, 112
West of Suez, 103-4, 107, 111-12
The World of Paul Slickey, 104-5, 210
Ouspensky, P. D., 370-1, 375 see also
Priestley

Pearse, Patrick, 81
Petrarch, Francesco, 464
Picasso, Pablo, 275
Pinero, Arthur, 9-13, 30, 57-8, 90, 957,
113n, 217, 238, 261, 387; and Archer, 12;
and Ibsen, 11; and Robertson, 10, 12;
and Shaw, 12-13, 31
PLAYS:
The Benefit of the Doubt, 95
Mid-Channel, 12
The Second Mrs Tanqueray, 10, 57
Trelawny of the ‘Wells’, 10, 12
Pinter, Harold, 3-4, 7, 92, 108, 214-15, 257,
279-97, 313, 323, 324-6, 400n, 448; and
Beckett, 279-80, 288-9, 429, 444
PLAYS:
Betrayal, 279, 281, 287, 294-5
The Birthday Party, 277, 279, 281-6,
295, 324, 395
The Caretaker, 279, 281, 287-91, 295,
421



Index

Pinter, Harold cont.
The Dumbuwaiter, 257, 286-7, 289, 295
The Homecoming, 279, 281-2, 291-4, 295
A Kind of Alaska, 280
Landscape & Silence, 280
The Lover, 279, 287, 295
Mountain Language, 280, 283, 429
No Man'’s Land, 279-81, 287, 291, 295-6
Old Times, 280-1, 291, 295
One For The Road, 280, 283, 295, 429
The Room, 277, 279, 295
A Slight Ache, 279
Pip Simmons Theatre Groups, 179
Pirandello, Luigi, 326; and Six Characters in
Search of an Author, 326
Piscator, Erwin, 72
Plowright, Joan, 120, 261
Plutarch, 24
Poet’s Theatre, 384
Portable Theatre Company, 153, 179, 190,
196, 205
Portman, Eric, 91
Pound, Ezra, 362, 389
Previn, André, 326
Priestley, . B., 13, 85, 90, 105, 367-78,
387-8, 428
PLAYS:
Dangerous Corner, 368-70, 371
Doomsday for Dyson, 368
Eden End, 367-8, 371
Ewver Since Paradise, 367, 374-5
The Good Companions, 367, 371
I Have Been Here Before, 371, 374, 388
An Inspector Calls, 367, 371-2, 374
Johnson Over Jordan, 374, 375-7, 379
Music at Night, 368, 374-5, 377
Summer Day's Dream, 368
A Severed Head, 368
Time and the Conways, 3724, 377
NOVEL:
Lost Empires, 105
Proust, Marcel, 280, 431; and A la recherche
du temps perdu, 280
Pushkin, Aleksandr Sergeyvich, Mozart
and Salieri, 413

Rattigan, Sir Terence, 4, 12-13, 58, 89-98,
140, 192, 258, 388, 444; and Arden, 93,
96-7; and Gay Theatre, 90-3; and
Osborne, 90-3, 97, 108
PLAYS:

Adventure Story, 94

A Bequest to the Nation, 96-7
The Browning Version, 92—4
Cause Célébre, 94

The Deep Blue Sea, 93
Harlequinade, 94

Man and Boy, 93

Play Bill, 94

In Praise of Love, 94, 96

481

Ross, 93, 123, 384
Separate Tables, 90-2, 93, 94, 95,
103
Variations on a Theme, 93, 96
The Winslow Boy, 92, 94-7
Redgrave, Sir Michael, 405
Red Ladder, 72
Red Megaphones, 72
Religious Drama Society, 400
Repertory Theatre Movement, 52, 57
Rice, Elmer, 374
Rimsky-Korsakov, Nikolay Andreyevich,
413
Rix, Brian, 267
Robertson, T. W., 9, 12-13, 58, 192
PLAYS:
Caste, 9, 12
Society, 9
Robins, Elizabeth, 448; and Votes for
Women!, 64, 243, 448
Royal Court Theatre, 69, 100, 109, 114,
120, 137, 145, 153, 163, 192, 197, 261,
270; and English Stage Co., 90, 114;
influence of playwrights of, 133, 156,
451; productions by, 115-16, 136, 138,
165
Royal Shakespeare Company (RSC), 120,
153, 176, 183, 185, 192, 297, 399, 417, 448
Rudet, Jacqueline, 450, 453; and Money to
Live, 450, 453
Rudkin, David, 2, 4, 92, 350, 385, 419-26,
427; and Artaud, 419-20, 425
PLAYS:
Afore Night Come, 419, 420-2
Ashes, 421, 422, 423, 424
The Saxon Shore, 423-5
The Sons of Light, 422, 423, 424-5
The Triumph of Death, 422, 423-6
Ruskin, John, 20-1
Russell, Bertram, 406
Russell, Willy, Educating Rita, 116

Sardou, Victorien, 9, 11-12, 24, 97, 217
Sartre, Jean Paul, 395, 428; and Saint Genet:
Actor & Martyr, 223
Schnitzler, Arthur, 57
Schopenhauer, Arthur, 21
Scott of the Antarctic, 197, 338
Scribe, Augustin Eugéne, 11, 103
Simpson, N. F., 328; and One Way
Pendulum 258, 328
Shaffer, Peter, 12, 385, 405-16, 448
PLAYS:
Amadeus, 406, 411-14, 415
The Battle of Shrivings, 406
Equus, 405, 409-11, 415
Five-Finger Exercise, 405
The Royal Hunt of the Sun, 405-6,
407-9, 410, 411, 415, 417
Yonadab, 406



482

Shakespeare, William, 9, 35, 51, 57, 64,
142, 215, 261, 349, 424; productions of,
2, 122; as a character, 160-2, 175; and
Barrie, 352; and Bond, 157, 160-2, 170;
and Priestley, 368; Shaw’s view of, 20,
23-5, 44-5, 51; and Stoppard, 326-8,
330-3; and Wesker, 120
PLAYS:

Antony and Cleopatra, 23

Hamlet, 326, 330-3

Julius Caesar, 234

King Lear, 45, 161, 332, 424, 442

Macbheth, 161

A Merchant of Venice, 120

A Midsummer Night's Dream, 352,
368

Shaw, George Bernard, 7, 9, 14-56, 57, 69,
94, 122, 160, 177, 215, 277, 351, 357n,
386, 427, 448; influence of, 2-6, 56, 58-9,
349-50, 377; and Beerbohm-Tree, 30-1;
and Coward, 239; and Granville-Barker,
22, 26, 30, 34, 54, 56-7, 60—4; and Ibsen,
15-20; and Maugham, 230-1; and
O'Casey, 75-8, 87; and Osborne, 103,
105-6; and Shakespeare, 20, 23-5, 44-5,
51
PLAYS!

Androcles and the Lion, 25-6, 29, 30

Arms and the Man, 201, 26-30, 34,
44-5, 215, 291

Back to Methuselah, 15, 18, 39, 40-5, 51,
204

Caesar and Cleopatra, 19, 23-5, 28

Candida, 15, 17-18, 45, 57, 231

The Dark Lady of the Sonnets, 160

The Devil’s Disciple, 26, 28, 33, 45

The Doctor’s Dilemma, 76

Fanny's First Play, 30

Getting Married, 45

Heartbreak House, 15, 38, 45-51, 77,
319

John Bull’s Other Island, 3, 52, 76-7

‘Major Barbara, 19-20, 38-40, 51-2, 60,
222

Man and Superman, 16, 20-2, 33-8, 39,
45, 51-2, 60-1, 160, 278, 367

The Millionairess, 23

Misalliance, 20, 45, 48, 62

Mrs Warren's Profession, 15, 51, 60

On the Rocks, 40

Passion Play, 39

Passion, Poison and Petrification, 18

The Philanderer, 15, 20, 23

Pygmalion, 18-19, 21-2, 31-3, 41, 45,
52, 215

Saint Joan, 16, 19, 22-3, 30-1, 40

The Shewing Up of Blanco Posnet, 51, 59

Too True to be Good, 19, 22-3

Widower's Houses, 15-16, 33

You Never Can Tell, 19, 239

Index

CRITICISM:
The Quintessence of lbsenism, 5, 9,
15-16, 17
Shaw Festival (Canada), 41, 52
Schneider, Alan, 428
Shelley, Mary, Frankenstein, 202
Shelley, P. B., 18, 78, 202, 349; and The
Cenci, 349
Sheridan, Richard Binsley, 3, 215-16, 229,
276, 323
Sherman, Martin, 451; and Bent, 451
Sherriffs, R. C., 57, 246; and Journey's End
246
Solzhenitsyn, Alexander, 187
Sophocles, 174, 395; and Oedipus at
Colonnus, 395; and The Philoctetes, 174
South Pacific (Rogers & Hammerstein), 37
Speilberg, Steven, 377
Spender, Steven, 384, 404
Stage Society, 37, 57, 230
Stalin, Josef, 185
Stanislavski, Konstantin, 5
Stein, Peter, 168
Stoppard, Tom, 34, 7, 52, 108, 216, 229,
258, 280, 311, 324, 325-48, 350, 448; and
Beckett, 326, 330, 428, 444; and
Shakespeare, 326-8, 330-3
PLAYS!
After Magritte, 258, 328-30
Another Moon Called Earth, 337
Artist Descending Staircase, 33-5, 346
Dirty Linen, 328
Enter a Free Man, 327-8
Every Good Boy Deserves a Favour,
325-6, 335
Hapgood, 327-8, 330, 344-6
Jumpers, 326-8, 335, 337-42, 345
Night and Day, 335-7, 343
Professional Foul, 325, 335
The Real Inspector Hound, 335
The Real Thing, 335, 342-4
Rosencrantz and Guildenstern are Dead,
326-7, 3303, 345
Travesties, 216, 326-8, 332-5, 345
Walk on Water, 327
Strachan, Alan, 259n; and Cowardy
Custard, 239, 256
Strauss, Richard, 357
Strindberg, August 82, 254, 343, 350; and
Miss Julie, 82, 343
Surrealism, 419, 428, 445 see also Artaud
Suderman, Hermann, 57
Sweet, Henry, 19

’

" Symbolism, 367, 378

Synge, John Millington, 3, 214, 216,
224-30, 270; and Irish Theatre, 2-3
PLAYS:

Deidre of the Sorrows, 224
In the Shadow of the Glen, 225
The Well of the Saints, 225, 228
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Synge, John M. cont.
The Playboy of the Western World, 224-9,
270
Riders to the Sea, 224
The Tinker's Wedding, 229

Tadema, Alma, 24
Tairov, Alexander, 374
Taylor, Laurette, 252
Tennyson, Lord Alfred, 24
PLAYS:
Becket, 349, 389
The Cup, 24
Terence, Publius (Publius Terentius), 215
Thatcher, Margaret, 191, 202, 458, 465
Theatres Act (1843), 58
Theatre of the Absurd, (Esslin), 6, 258,
279-80, 296n, 325
Theatre of Action, 72-4
Theatre of Cruelty, 2, 400n, 419-20, 425 sge
also Artaud
Theatre Guild (NYC), 41-2
Théatre Libre, 15
Theatre Union, 734
Theatre Workshop, 74, 109, 122, 128
Thomas, Dylan, 385; and Under Milk Wood,
385
Thomas, Tom, 72, 74
PLAYS]
In Time of Strife, 72
Suppress, Oppress, Depress, 74
Tolstoy, Leo, 19; and Powers of Darkness, 421
Toller, Ernst, 85, 350; and Masse Mensch, 85
Total Theatre, 406, 415
Travers, Ben, 4, 216, 260-68, 323; and
Orton, 261, 268-9
PLAYS:
Banana Ridge. 261, 263
The Bed Before Yesterday, 261, 267
A Bit of a Test, 261
Corkers End, 262
A Cuckoo in the Nest, 261-3, 266
Plunder, 261, 263, 265-6, 268
Rookery Nook, 261-2, 266-7, 268, 319
(adaptation of: Popkiss, 267)
Thark, 263-6, 324
Tons of Money, 324
AUTOBIOGRAPHY:
Vale of Laughter, 265
Trewin, J. C., 113n
Trotsky, Leon, 127
Tynan, Kenneth, 104, 121, 239, 387, 431,
449; and Oh Calcutta!, 431

Unity Theatre, 73-5, 85, 121; and Where's
That Bomb?, 73

Upstairs Downstairs, 247 (see also Coward,
Calvalcade

Vakhtangov, Yevgeniy, 73
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Vedrenne, J. E., 35

Vega, Lope de, 73, 104-5; and Fuente
Ovejuna, 73

Verdi, Guiseppe, 453—4; and La Traviata,
453

Villiers de L'Isle Adam, Axel, 358

Vitrac, Roger, 428

Vanbrugh, Sir John, 175-6, 216; and The
Relapse, 175

Wagner, Richard, 41, 51; and The Ring, 41;
and Gdatterdamtmerung, 51
Walls, Tom, 261
Walpole, Sir Robert, 58, 216
Wandor, Micheline, 452, 454
PLAYS:
Aurora Leigh, 452-3, 454
Whores d'Oevres, 453
Webb, Beatrice & Sidney, 66
Wedekind, Frank, 15, 305, 350; and
Spring’s Awakening, 15
Weill, Kurt, 380; and The Rise and Fall of the
City of Mahagonny, 380
Weiss, Peter, 161, 177, 420; and Hdlderlin,
161, and The Marat/Sade, 420
Welfare State International, 179, 450
Wells, H. G., 201, 43, 50; and Outline of
History, 21; and The Time Machine, 43
Well-Made Play 11-12, 20, 97 see also
Sardou & Scribe & Ibsen
Wertenbaker, Timberlake, 453; and Our
Country's Good, 453
Wesker, Arnold, 4, 56, 93, 113-21, 136,
156, 179, 190, 192, 210, 279; and
Osborne, 114-15; and Shakespeare, 120
PLAYS:
Chicken Soup with Barley, 114-15,
117-19
Chips with Everything, 114, 120
The Four Seasons, 114, 119
The Friends, 116, 120
I'm Talking About Jerusalem, 114-19
The Journalists, 115, 120, 210
The Kitchen, 114, 119
The Merchant, 115, 120
The Old Ones, 114, 119-20
Roots, 114, 115-19, 120
Their Very Own and Golden City, 114,
119
Whistler, James MacNeil, 303
Whitelaw, Billie, 428
Whiting, John, 7, 399, 417-19, 428; and
Rudkin, 417, 419, 420
PLAYS:
The Devils, 417
Marching Song, 385, 419
Penny For a Song, 327, 405
Saints Day, 417-19
Wilde, Oscar, 3, 214, 216-23, 305, 343,
354-8, 397; and influence of, 230,
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Wilde, Oscar cont.
238-40, 276-7, 333-5, 354-8, 359; and
Shaw, 27, 48, 52, 219, 221-2; and Synge,
234, 228-9
PLAYS:
The Duchess of Padua, 217
An ldeal Husband, 219
The Importance of Being Earnest, 217,
219-23, 229, 252, 277; and influence
of, 216, 240-1, 333-5
Lady Windermere's Fan, 217-19, 234,
241, 354
Salomé, 6, 223, 350, 354-7, 358, 421
Vera: or The Nihilist, 217
A Woman of No Importance, 217-18

Williams, Tennessee, Cat on a Hot Tin Roof,

93

Wilson, Snoo, 180

Wodehouse, P. G., 324

Women's Theatre Company, 450

Wood, Peter, 340

Woolf, Virginia, 374

Workers Theatre Movement, 72-3, 75n,
378-9

Wycherley, William, 176, 215; and The
Country Wife, 219

Wyndham's Theatre, 275

Yakko, Sada, 363
Yeats, William Butler, 2-3, 224, 229,

Zeno, 341, 430

349-50, 358-66, 378, 384, 399, 401, 415
428, 444; influence of, 78, 365—66 3?3, ]
389
PLAYS:
At the Hawk's Well, 359, 360, 3634, 365
Calvary, 358
Cathleen ni Houlihan, 82, 361-2
The Countess Cathleen, 363
The Death of Cuchulain, 359, 360-1,
365 g
The Dreaming of the Bones, 362
A Full Moon in March, 358-9, 384
The Hour Glass, 362
The King of the Great Clock Tower, 358"u :
The King's Threshold, 364
On Baile's Strand, 359-60
The Only Jealousy of Emer, 361, 364
The Player Queen, 364, 384 if
Purgatory, 433
The Resurrection, 362
The Shadowy Waters, 358
Words Upon the Window Pane, 362



