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ENGLISH INDEX

Abhayadatta, in the Mudrdraksasa, 206.
Abhayadeva, king (A.D. 1229-32), 254.
Abhayakumira, minister of Crenika, 260.
Abhayapala, king, 254.

Abhimanyu, son of Arjuna, 96, g7, 117,
213,

Abhinavagupta, writer on poetics, 103,
330, 3919 204, 318:' 319, 320, 3589 342,
343, 344

Abhirama, commentator on the Cakun-

_ tald, 154.

Abbiras, a people, 129, 335, 337, n. I

Abrupt dialogue (wdgkatya), 328, 341.

Abrupt remark (ganda), 329.

Abuse, in ritual, as one source of drama,
24, 2

Achievements of the Sanskrit
376-88,

Active, for middle, and wvice 2eérsa, in
Bhisa, 120.

Actors and Actresses, 360-4; number
of, 66, 110, 345, 346, 347; opening
dialogue of, 340; feelings aroused in,
316, 320, 321, 324, 355; see also
Granthilas, Caubkikas, Catlisa.

Acts, 60, 61, 301, 305, 345-51.

Address, conventional modes of, 314; as
evidence of date of dramatic origin,

_ 6g-71.

Adisiira, of Bengal, 212.

Adityasena, of Magadha (A.D. 671), 212,

Adultery, as an allegorical character, 255.

Advaita form of Visuu doetrine, 251, 252.

Aerial car, journeys in an, 1go, 229, 233,
246, 255.

Agastya, a seer, dialogues of, in the
Kgveda, 14.

Aghoraghanta, a priest, 188, 313, 3128,

Agni, god of fire, dialogue of, with the
gods, 21 ; saves Avimaraka, 101 ; saves
5ita, 105.

Agnimitra, a prince, hero of the Mala-
vikdgnimitra, 147-9, 165, 364.

Aguivarna, a prince, 304.

A;br)n dramatic contest, essential to drama,

drama,

Aihcic inscription (A.D. 634), mentions
Kalidasa, 146.

Aischylos, 75, n. 2, 1496, 197.

Ajayapila, king (A.D. 1173-6), 258.

Ajitipida (A. D. 813~50), king of Kashmir,
2

Apvglka in drama, B5.

Akalajalada, grandfather of Rajagekhara,
231.

Aksa, son of Ravana, 246.

Alaka, a city, 190, 194.

Alexander of Macedonia, his love of
drama, 59.

Alexandria, as source of Greek influence
on India, 6o.

Alkestis, dramatic silence of, compared
with that of Sita, 110.

Allegorical drama, Buddhist, 83, 84;
later, 2516,

Allegorical personages, in Bhasa, 112.

Alliteration, 238, 331; a characteristic
of the Gauda style, 332.

Ammil Acidrya, author of the Fasanta-
tilaka, 263.

Anahilapitaka, 269, and see Aphilvad.

Anandaraya, author of the Jivénandana,

253.

Anandavardhnna writer on poetics, 213,
220, 294.

Anaﬁgahar_sa Matraraja,author of 7dpasa-
valsardjacarita, 220,

Anpaigamanjari, a hetaera, 263,

Ananigagekhara, a Fita, 264.

Anaigasena, a hetaera, 361.

Anasiiya, friend of Cakuntala, 153, 158.

Anayasindhu, an evil king, 261, 26a.

Andhrabhgtyas, dynasty, 129.

Andhraja, speech, 337, n. 1.

Andggas, a people, 335, 336; colour of,
366.

Afigada, envoy to Ravana, 119, 190, 247,
260.

Aﬁgags, a people, colour of, 366.

Anger (krodha), as basis of sentiment, 323,

Anhilvad, literary activity at cowm! of,
243 ; and see Anahilapiataka.

Anticipatory scene (aiéamuthia), 303.

Antigone, of Sophokles, possibly known
in India, 59, n. 2.

Antigone, a character
Sanskrit drama, 278.

Apabhraiga, 89, 1232, 151, 175, 187, 336,
n. I, 350.

Apatouria, 38.

impossible in



374

Apsarases, divine nymphs, 17, 40, 48, 96,
100, 113, 114, 265, 303, 339, n. 3,
352, 367.

Aranyaka or Aranyikd, heroine of the
Priyadargika, 173, 174, 176, 362.

Arhants, views of, on the path of salva-
tion, 183.

Arista, a demon killed by Kpsna, g9,
106,

Arisinha, author of the Sukptasambiriana,
248, n. 7.

Aristotle, 39, 64, 279, n
n. 3, 354, 0. 1, 355.

Arjuna, a demon, 99.

Arjuna, a Pandava, 48, 96, 97, 213, 214,
215, 218, 205, 266, 268, 320, 320.

Arjuna\*arman , Paramara ‘of Dhara (A.D.
1211), 256.

Arrian, notes Indian love for song and
dance, 44, n. 2.

Ars Amoris, of Qvid, 285.

Arsenic, used for pigments, 369.

Art of Bhisa, 105-10; Mrechakatika,
134; Kalidasa, 155~60; Harsa, 175-7;
Mahendravikramavarman, 182, 183;
Bhavabhiiti, 192-6 ; Vigikhadatta, 208,
209 ; Bhatta Narayan, 214, 215; Yago-
varman, 222, 223 ; Murdri, 229, 230;
Rajagekhara, 235, 236; Jayadeva, 246;
K.;anamg:ra, 253,

Arundhati, in the Uﬂammmamnra, 192.

Aryabhata, astronomer (A.D. 499), 146.

Aryaka, in the Mrcckakatika, 64, 139,
130, 132, 133, 135.

1, 287, 337,

ritual, 24.

Agokadatta, and the Riksasas, 193, n. 2.

Agokan dialect, compared with that of
Agvaghosa, 86, 87.

Agvaghosa, dramatist, 43, 58, 70, 72, 74,
77, 80-90, 93, 94, 95, 158, 161, 251,
292, 311, 336,

Agvajit and Cariputra, 81.

Asajjati, a comic Brahmin, 261.

Ascetics, how addressed, 314 ; appropriate
to a Prahasana, 348.

Asides, 304.

Aspirates, reduced in Bhasa, but not in
Agvaghosa, to &, 121.

Astonishment (zésmaya), as the basis of
the sentiment of wonder, 323.

Astrologers, where placed in the audi-
torium, 370.

Asura Maya, magic craftsman, 52.

Asuras, demons, 41, 267.

Atharvan, dialogue of, 15.

Atreya, the Fidasaka of Jimitavahana,

- KIT»

Atreyl, an ascetic, 191.

Audience, 369-71, and see Spectators,

Auditorium, 339, 370

English Index

Awlularia, form of name, 64.

Auginari, wife of Purﬁravas, 156.

Authenticity of Bhasa's dramas (verly in-
effectively attacked in BSOS. IIIL i.
107 fl.), 91-3.

Avadhita, see Krsna.

Av-téok:ta, pupil of Kamandaki, 193, 303,

Avanibhajana, epithet of Mahendravi-
kramavarman, 182,

Avanti, use of Bhatabhasa in, 287.

Avantisundari, wife of Rajagekhara, 233,
288.

Avantivarman (A. 1. 825-83) of Kashmir,

_ patron of poets, 204, 220.

Ayogavas, actors ranked as, 363.

Ayus, son of Urvagi, 62, 151, 156, 157.

Babhravya, chamberlain of Vatsa, 171,

173.

Bahlika, or Balhika, a people, colour of,
366,

Bakchai, of Euripides, 59.

Baktria, Greek rule in, 57.

Baladeva, 48. "

Bala-Valmiki, sclmquet of Murari, 225.

Bali, bmdmg of; performed in a dramaltic
manner, 32, 36 n.I.

Ballet, 48, 275, 351,

Bana, the Asura, 243, 243.

Bana, writer (A.D. 625), 29, 76, 91, 171,
182, n. 3, 366.

Bana, se¢ Vaimana Bhatta Bana,

| Baundhura, a go-between, 262.
Aryan, conquers Cﬂdra, in the Mahdvrata |

Barbaras, speech of, 336; excluded from
theatres, 370.

| Barygaza, Bharukaccha, as port through

which Greek influence came, 6o.
Battles, in the drama, 347, 351.
Baudhayana, censures actors, 363.

Bearer of fans, where placed in the audi-
torium, 370.

Benediction, see NVandi and Bharatavakya.

Bengal, Sanskrit used in, 287.

Bengall recension, of the Fikramorvagl,
151; the (akuntala, 154, 155; the
Venisamhara, 219.

Bernhardt, Sarah, 222, n. 2.

Bhidanakas, use of Apabliranga by, 287.

Bhadravati, elephant, 108.

Bhagurayana, in the Mudraraksasa, 205,

235.

Bharisa.vinanda, a magician, 3234.

Bhamaha, writer on poetics, 102.

Bhanudatta, views on sentiment, 379.

Bhanumati, queen of Duryodhana, 213,
215 r 2 19:

Bharata, alleged author of the MNatya-
fastra, 12, 41, 150, 19T, 343, 344, 349,
262, 364

Bhaiata, brother of Rama, 18y, 224.



English Index

Bharata, son of Duhsanta, 154, 157.

Bharata tribe, 30.

Bharavi, poet, 265, 284.

Bharhut sculptures, dance represented on,
350, n. 2.

Bhartrhari, poet, 366; celebrated in the
Bhartyharinirveda, 248.

Bhartrmentha, 232.

Bhasa, dramatist, 42, 51, 66, 70, 73, 74,
87, 91-126, 147, 161, 185, 187, n. 3,
243, 270, 286, 292; 300, 301, n. 4, 305,
311, 335, 336, 341, 343, 346, 347, 353,
354, 371, 1. 2. '

Bhaskaradatta, a Maharidja, 204.

Bhaskara Kavi, author of the {‘wmatta-
rdghava, 268.

13hat, reciters, 3o.

Bhatta Gopala, grandfather of Bhava-
bhati, 186.

Bha;%a Lollata, doctrine of sentiment,
316.

Bhatta Nariyana, author of the Vepisari-
hara, 83, 212-19.

Bhattanatha Svamin, on date of Muriri,
225.

Bhatta Nayaka, writer on poetics, 291,
317, 318, 320, 321.

Bhavabhiiti, dramatist, 42, 139, 161, 186~
203, 209, 217, 225, 226, 227, 232, 239,
247, 357, 271, 281, 284, 297, 301, 311,
343, M. 1, 352, 353, 364.

Bhima, a Pandava, g5, é)ﬁ, 97, 109, 213,
214, 215, 216, 218, 2606, 304, 329, 340.

Bhimadeva II, the Calukya, 250,

Bhimata, author of Szapnadacanana, 239.

Bhimegvara, procession of the god, 248.

Bhisma, preceptor of the Kauravas, 97.

Bhoja (11thcent.),writeron poetics (JRAS.
1923, p. 545 fl.), 143, 325, n. 1, 331.

Bhujangagekhara, a I'ita, 263, 2604.

Bhiirivasu, a minister, 187.

Bhtiias, honoured in the preliminaries of
the drama, 340.

Bhuvanapala, minister of Sarhgrimasinha,

249.

Hidygpati'l_'hakur, Maithili dramatist,243.

Bilh:g_m, author of the Aarnasundari.
256.

Bimbisara, king of Magadha, 43.

Bloch, Th., on the Greek origin of the
Indian theatre, 67.

Bourgeois Comedy, see Prakarana and
Prakaraniia.

Boy, suggested marriage to, as a motif;
334, 235, 256.

Brhannala, a eunuch, 335.

Brahma, as creator of the Natyagdstra,
12,13, 41.

Brahmadeva, of Raypur, 270.

Brahmin and hetaera, dialogue of, 39, 73.

HBrahminical supremacy, in Bhisa, 110:

375

in Kalidasa, 160; in Bhavabhati, 197 ;
theory of life, 281.

Brahmin, 81, 296, a77, 281, 282, 283,
306 ; as the Vidisaka, 310,311 ; address
of, 314 ; as hero of the Prakarana, 346 ;
the Cilpaka, 351 ; seals for, 359; colour
of, 366 ; where placed in the anditorium,
370

Brajbhasha, 41.

Breach of alliance (samighdtya), 327.
Buddha, the, 81, 82, 87, 179; statues of
the, 38 ; as a dramatic character, 306.
Iiuddaharaksiti, in the Mdlafimadkhava,

198.

Budgdhism, disapproved, 252, 253.

Buddhist monk, 135; nun, 193, 333.

Buddhists, and the drama, 43, 44, 174,
175, 284 ; addressed as Dhadanta, 314.

Cahamana, Visaladeva Vigraharaja, 248.

Caitanya, the saint, 247, 29y4.

Cakkyars, or Cakyars, performance of
plays by, 371, n. 1.

Cakora, Candraketu, prince of, 12g.

Cakrasvamin, festival of, 266.

Calm, as a character, 354; hero, 305,

Calm (gania), sentiment, 324, 332, 351.

Cambay, 248, 249.

Camunda, the goddess. 188, 234.

Canakya, in the Mudrdrdtsasa, 62, 205 ff,,

347, 344.

Candabhargava, curse of, 125,

Candalas, 99, 133, 336, n. 1, 337.

Candali, 99.

Candanadasa, in the Vudrdritsasa, 203 fi.

Candanaka, Prakrit used by, 141.

Candapila, a king, 234.

Candra, Candraka, or Candaka, dramatist,
168-70.

Candradisa, an aunthor, 168,

Candragupta, in the Muwirirdksasa,
205 fl., 341.

Candragupta 11, probable patron of Kali-
dasa, 146.

Candraketu, prince of Cakora, 129.

Candraketu, rival of Lava, 191, 200.

Candiagel hara, commentator on the (a-
Auntald, 154

Candravarman, of Lata, 234, 235.

Candiavati, 247, 2035.

Caniira, slain by Krsna, 48, 100, 110.

Captivi, of Plautus, 64.

Caiayana, a Vidisaka, 235, 300.

Carudatta, hero of the Cdrudatta, 104,
116, 131, 132, 133, 134, 135,136, 137~
40, 300.

Carvaka, atheist, Fhilosnpher, 214, 252.

Caryatides, possibly imitated in the Indian
theatre, 335.

Castana, a Ksatrapa. Gy.
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Caste system, denounced by Agvaghosa,
8o.

Causative, and simple verbal forms, con-
fused in Bhasa, 120, 121.

Cave, mountain, similarity of theatre to,
358,

Ced:’i era, 139.

Cerebral sibilants, produce strength of
style, 333.

Cerebralization of #, in Agvaghosa’s
Prakrits, 86, 87, 88, 1a1.

Cerebrals, other than %, produce strength
of style, 332.

Ceylon, king of, father of Ratnavali, 171.

Challenge (utthdpaka), 327.

Chamberlain (kaflcuding, 313;
priate to the Prahasana, 348.

Change of action (parivariata’, 327.

Character drawing, 282; in Bhasa, 110;
Mrechakatika, 134, 135,137; Kalidasa,
155-9; Harsa, 176, 177: Bhavabhiiti,
193, T94; Vigakhadatta, 208, 209;
Bhatta Niardyana, 215; Rijagekhara,
235.

Characters in the drama, 30514, 355.

Characteristics of the Sanskrit drama,
27688,

Charcoal burners, speech of, 337.

Cheating (chala), 329; in the Samava-
kara, 346,

Chess, 256.

Child, mode of address of, 314, n. 2.

Chinese stage, 360, note 2.

Cistellaria, form of name, 64.

Citramédya (Citraméyu), friend of Rama,

appro-

233,
Citraratha, associated with Indra, 190,

104.
Clay elephants, children play with, 320.
Clearness, of style, 331, 332.
Coarseness of the Pratasanas and Bhanas,

264.

Cock-fights, 263, 285.

Colour of curtain, 359 ; dress of actors,
366; participators in dramatic per-
formances, 35, 36, 37, 366; sentiments,
324; Indra’s banner, 369; pillars of
the aunditorium, 359.

Combats, in the Dima, 347; the Presi-
khana, 351.

Comedy, Greek, origin of, 39, n. 2;
influence of, on Sanskrit drama,
£8-66,

Comedy, Sanskrit drama deficient in
higher forms of, 280, 354, and see
Nataka, Ndtika, and Prakarana.

Comic dialogue (pragasica), 328.

Comic (kdsya) sentiment, 323, 324, 347,
348, 351

Compassion, as a character, 3254.

Compensatory lengthening of a vowel,

English Index

with reduction of consonant groups, in
Bhasa, 121,

Competitions for poets, 286.

Compound letters, produce strength of
style, 332.

Compounds, 217, 374, 332, 333 ; irregular
forms in Bhasa, 121,

Conclusion (nirvahana) as fifth juncture
of the drama, 299.

Concubinage, as an allegorical character,

255.

Confiscation of property of persons dying
without heirs, 253.

Conflict in character, un-known to Indian
drama, 278, 279.

Confusion, as an allegorical character,

351, 253, 254, 255.

Conjunct consonants, produce strength of
style, 332,

Conscience, struggle of, unknown in
Sanskrit drama, 279.
Consequents (anubhdva),

theory, 315 ff.

Construction, immediate, of an object by
artificial means (sambsepts), 327.

Contemplation, as an allegorical char-
acter, 252,

Contentment, as an allegorical character,
252

Contest, ;s essential element of the drama,
435, :7 4

Continuance (gvalagita), 328.

Continuation scene (ankdvatdra), 30a.

Contractions, irregular, in Bhasa’s Sanskrit,
120,

Cora Indians, dramatic ritual of, 18, 19.

Corpse, revival of, as dramatic motif,
259.

Cosmopolitan character, ascribed to the
Mrechakatika, 135, 140.

Courteous, hero, 307.

Courtesans, see |letaerae.

Courtiers, where placed in the auditorium,
37o.

Courts, as patrons of the drama, 285,
36a.

Crassus, Iason and the head of, 59.

Creation of object by magic (vastitthd-
pana), 337.

Creeper, Urvagi transformed into a, 150,
151, 156.

Critique of life, lacking in Sanskrit drama,
160, 195, 196, 197, 280, 281, 354.

Cult, as an allegorical character, 252.

Curse, as a dramatic motif, 125, 153,
157, 158.

Curtain of theatre, 61, 67, 68, 113, n. 1;
colour of, 359 (cf. Elizabethan curtain,
with colours varying as in India ac-
cording to subject, GIL. iii. 177,
n. 1),

in dramatic



English Index

Dadhittha, a monkey, 233.

Daityas, propitiated in the preliminaries
of the drama, 339, n. 3.

Daksinavartanitha, commentator on the
Meghadiita, 145.

Damaodara, g9, and see Krsna.

Damodaragupta, author of the Awttani-
mata, 171, 362, 368,

Damodaramigra, redactor of the Afakd-
ndtaka, 170,

Danavas, demons, 267, 339, 7. 3, 366.

Dance, 13, 15, 16, 25, 26, 42, 14, 43, 50
57, 58, 112, 160, 291, 296, 338, 350,

351.
Dandin, author, 104, 129, 193, 231, 330,

363.
Dantivarman, dubious name of a king, 204,
Danturd, a go-between, 261,
Dagapura, use of Bhsitabkasa in, 287,
Dagaratha, a king, 100, 101, 189, 226,
228, 233, 245.
Dagirha festival, 42.
Date of Bhidsa's dramas, 93-5.
Dead, worship of, and drama, 46, 47.
Death on the stage, 105, 110, 140, 292,

354

l)ecc:m, colour of people of the, 366;
dramatic performances in the, 363.

Deceitful hero, 307.

Decline of the drama, causes of, 243-4.

Denii-gods, as heroes of the Dima, 347

Demons, as heroes of the Dima, 347, and
see Daityas, Dianavas, Raksasas.

Dénonement (kirya), as an element of
the plot, 298; wonder appropriate in
the, 325.

Desire, as a character, 251.

Determinants (vidhdva), in
theory, 315 fi.

Deus ex machinag, Gauri as, 175, 176.

Devaiji, father of Ramakysna, 274.

Devaki, mother of Krsna, 40, y8.

Devanagari recension, of the Catuntald,
154, 155; the Fikramorvag, 151 ; the
Ventsamhira, 219.

Devapila of Milava, 249.

Devariita, a minister, 187.

Devasoma, a damsel attached to a Caiva
mendicant, 182, 185,

Deva Siri, Jain sape, 259, 260.

Development (garbha), third juncture of
the drama, 299.

Development o?:ﬁeclion (narmagarbha),

dramatic

337,

De\fif, in mediaeval mystery plays, a4,
39-

Devotion, as a sentiment, 325, n. 1.

Dhanadeva, father of Yagahpala, 254,
260.

Dhanarnjaya, writer on poetics, 292, 321,
325, 328, 339, 349, 347-

377

Dhinamjaya, in a Buddhist drama, 84.

Dhanegvara, father of Jyotirigvara, 261.

Dhanika, writer on poetics, 220, 223, 271,
293, 350, 366.

T'hanika Pandita, 293.

I)higivar;a, prince of Candravati, 247,
265,

Dbi6ril.=l. a queen, 148, 149, 135, 159,163,
165.

I)hi\?aka. misreading for Bhisa, 171.

Dhirasiitha, father of Jyotirigvara, 261.

Dhiregvara, fal}'lil)ril 261.

Dialogue (samidpa), 327.

l)ialoéuncs of the Veda, alleged dramatic
character of the, 13-23.

Digambara Jainism, 253.

l')igfgers of underground passages, speech
of (cf. JRAS. 1923, p. 501), 88, 336.

Dignign, alleged enemy of Kaliddsa, 145.

Dionysoes, Greek god, 66,

Dionysos, Indian, i.e. Civa, 42, n. 1.

Dionysos Melanaigis, 38,

Discrimination, as a character, 251, 252,
254, 355-

Disguise, of girl as boy, as motif, 234,
335,

Disguise, assumed on the st

Disgust (jugupsd), as the
sentiment of horror, 323.

Dithyramb, and drama, 39.

Liivision into acts, 6o, 61.

Division of sentiment, not allowed in the
drama, 278, 279.

Doors of the stage, number of, 360.

Double consonant, with short vowel, in
place of single consonant and long
vowel, 121.

Double entendre, 304.

Drdhavarman, uncle of Visavadattd, 173,
174, 360.

Dhrstadyumna, slays Drona, 213.

Dhrtarastra, a king, 96, 106, 117, 214,
216, 218.

Double letters, produce strength of style,
332.

1 'ramatic elements in Vedic ritual, 23-7.

Dramilas, speech of the, 337, n. 1, and
see Dravidas.

Draupadi, wife of the Iaydavas, 63, 97,
213, 213, 214, 218, 233, 265, 266, 270.

Dra;éﬁas, speech of, 336, 337; colour of,

€, 393.
is of the

366.

Dream, as motif, 303; truthful in early
hours of morning, 234.

Dress of actors, 306.

Drinking, as an allegorical character,
255,

Drona, preceptor of the Kauravas, 97,
213.

I)ror, or expansion (bindu), as an element
of the plot, 298.
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Duhika, variant of Durduka, 231.

Duhgisana, 212, 214, 216,

Duhsanta (Dusyanta), a king, hero of the
Cakuntald, 153-5, 397, 341, 305.

Dumb actors, 53, 373.

Dundubhi, 228.

Duracira, a pupil, 261.

Duration of acts of certain dramas, 346,

351.

Durduka, father of Rijagekhara, 231.

Durgapiyja, festival in Bengal, 26a.

Durmukha, in the Uttararamacarita, 190,
3129

Durvasas, an ascetic, 153, 158, 268, 2¢8.

Duryodhana, chief of the Kauravas, 38,
n. 2, g6, 97, 106, 110, 111, 114, 213,
314, 315, 216, 218, 266, 278, 300, 304,
309, 329, 354 )

Duty, as superior {o private interest, in
Kalidasa, 153, 154.

Eclecticism of classical age of Sanskrit
literature, 284.

Egoism, as a character, 252,

Ekbatana, Greek artistes at, 59.

Elements of the plot (arthaprakrti), 298,

299.

Elephant, artificial, to contain men, 327;
terrifies people in the street, 264,

_ Elephants, escape of, as dramatic motif,
193, 357.

Elision of consonants, not in Agvaghosa,
86; in Bhasa, 121; with compensatory
lengthening, 121,

Emotion (bkiva), 277, 278, 296, 316-26.

Energy (ufsiha), as basis of heroic senti-
ment, 323.

Enigma (nalika), 329.

Epics, and the drama, 27, 28-31, 42, 45,
47, 49, 58, 63, 75, 76, 281, 282, 297,
original form of, 21-3,

Epidicus, of Plautus, 64.

Episode (patakd), 297, 298, 299.

Equivoke, as dramatic motif, j04.

Erotic (grrgdra), sentiment, 278, 323,
324, 346, 347, 349, 350, 351; mete
and style appropriate to, 331, 332.

ﬁuqﬁs, 313; in the Prakasana, 348.

Zuripides, 59, 196, 197, 379, n. 1, 282,

Exalted, hero, 305, 306 ;

Excitement, sentiment of, 265.

Exegesis, as an allegorical character, 252.

Expansion (dindu), as el t of the
plot, 298, 346.

Fainting, as a dramatic motif, 192, 224,
228,

Faith, as a character, 252; asa sentiment,
325, n. 1.

Faith in Visnu, as a character, 253.

Falsity, as a character, 252.

English Index

Farce (prakasana), 182-5, 260-3, 180,
296, 309, 348.

Fate, 140, 277, 278.

Fear, sentiment of, 319, 334, 325.

Festivals, occasions of performance of
dramas, 362.

Fifth manner, existence of, denied, 328,

n. 1,
Fifth Veda, nature of the, 12, 13.
Fighting (sampheta’, 328,
Figures of speech, 116, 117, 211, 330,

331, 333, 334 .
Fire, imaginary, as a dramatic motif, 103,

173.

Fleet, Dr. J. F., theory of origin of Cedi
era, 129,

Flesh-eating, as an allegorical character,

255,

Flesh-offering, to the ghouls of the ceme-
tery, 188.

Forest dwellers, speech of, 347.

Fortune of the City, as an allegorical
character, 255.

French borrowings from the classics, 68.

Friendship, in Bhavabhuiti, 195, 196;
sentiment of, 325, n. 1.

Frog hymn (RV. vii. 103), 19.

Funeral games, and the origin of drama,

47
Fury, sentiment of, 320, 333, 324, 347;
metre and style appropriate to, 331,

333.

Gamblers (Jropane’, language of, 141,
330.

Gambler's hymn (RV. x. 24), 19.

Gambling, as an allegorical character,
255,

Ganadisa, a dancing-master, 148.

(Gandhira, art of, relation to Greek art,

58.

Gindhiri, wife of Dhrtarastra, 214.

Gandharvas, 17, 23, 40, 100, 112, 339,
n. 3 ; dress of, 366.

Ganega, propitiated in the preliminaries
of the drama, 369.

Ganga, river-goddess, 190, 191, 192, 245.

Gafigadhara, author of the Gamgaddsa-
pratipavilisa, 251.

Garland, see }'ithi.

Garland of Fame, an allegorical character,
354,

Garuda, 79, 100, 175, 170.

Gitrasevakha, in the Pratijildyaugandha-
rdayana, 108,

Gauda, or Gaudi, style, z02, 331, 335.

Gauri, the goddess, 174, 175, 176, 278.

Gautama, the Vidisaka of Agnimitra,
148, 155.

Gay, hero, 303.
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Gazelle, magic, in the Rama legend, 221.

Gedrosians, knew Greek drama, 59.

Geldner, Prof. K., theory of dialogue
hymns in Veda, 22, 23.

General (sendpat?), exalted hero, 306,
312

Gentleness, as an allegorical character,

354.

Ger?n (6%7a), as an element of the plot,
298,

Gesture, 279, 338, n. 1, 364, 365, 367.

Ghanagyama, author of the Ananda-
maiijari, 257.

Ghatikigata, see Krsna.

Ghatotkaca, son of Bhima and Hidimba,
95, 106, 109, 111, 213,

Gobamh®, a character, 85; Prakrit used
by, 86, 87.

Godavari, river goddess, as a character,

245.

Gods, as heroes of the Dima, 347 ; in the
Samavakara, 346 ; dress of, 366 ; char-
acteristics of, 260.

Goethe, views of, on Kalidasa, 160, 280.

Goha, in the Mrechakatikd, 136.

Gokulanatha, author of the Amztodaya,
253, 1. 3, 343.

Good Conduct, as an allegorical char-
acter, 254.

Gopila, father of Aryaka, 129.

Gopila, patron of Krsnamigra, 251.

Gopindtha Cakravartin, author of the
Kautukasarvasva, 262.

Gopis, cowherdesses, loved by Krsna, 40,

274.

Gori“fsapa, a Mahomedan, 250.

Graceful (&afgékf) manner, 326, 327, 346,
347, 349, 350.

Graces, of the heroine, 310.

Grammarians, evidence of, as to drama,
31-6,

Grammatical, peculiarities, in Sanskrit,
85, 86; in Prakrit, 86-g, 121, 122,

Grandeur, 195, 196.

Great Dionysia, plays produced at, 66.

Greece, absence in the main of female
dramatists, 288.

Greek astrology, known to Kalidasa, 146.

Greek drama, compared with Indian, 276,
277, 279, n. 2,280, 281, 311 ; origin of,
37-39; stage for, 360.

Greek influence on the Sanskrit drama,

57-68, 355, 356.

Guards, present in the auditorium, 370.

Guha, a forest chief, 228,

Guha, son of Civa, 170.

Guhasena, of Valabhi, 275,

Guhyakas, propitiated in the preliminaries,
339, 1. 3.

Guildsmen, or rich merchants (gresthin),
language of, 87, 141, 336.
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Gunabhara, epithet of Mahendravikrama-
varman, 182,

Gunadhya, author of the Brhatkatha, 52,
1032,

Guptas, dynasty, 6o, 144, 281, 334; of
Magadha, 212.

Hair, how worn on the stage, 366, 367.

Hala, or Satavihana, 74, 76; refers to
drama, 45, n. 1.

Hamartia, Aristotelian doctrine of, 279,
i

Hammira, a Mahomedan invader, 248,
240, 250,

Hansavati, a queen of Duhsanta, 158,
160.

Hanumant, 63, 111, 113, 190, 22Y%, 3
246, 266, 269. 3 e

Happy ending, necessary in drama, 38,
n. 2, I4°I 278: 354-

Hara, the god, 240, 241.

Haradatta, on Mahabkasya, 34.

Harem life, effect on drama, 65, 280,

Haribrahmadeva, of Raypur, 270.

Haricandra, a poet, g1.

Harihara, author of the
nirveda, 248.

Harihara, brother of Madhava, 268.

Harigcandrs, tale of, 240.

Harisinha, of Simraon, 261.

Harlequin, origin of the character of the,
3

Harysa, dramatist, of Kanyakubja (A.D.
666—48), 42, 85, 103, 155, 170-81, 204,
239, 256, 278, 284, 303, 305, 3171, 325,
355, 0. 3, 368. :

Harsa, Candella, king of Jejakabhukti,
239.

Harshness, as an allegorical character,

Bhartrhari-

255.

Hastigiri, lord of, 268.

Haughty, hero, 305, 306, 307, 347 ;
enemy of the hero, 307, 308.

Hemacandra, Jain author, 225, 243, 254,
255, 258, 350 273, 275.

Hemakiita, place of abode of Marica,
154

Hemangada, a Vidyadhara, 229.

Hemangi, a heroine, 263.

Herakleidai, of Euripides, known in
India, 59.

Heresy, as a character, 252.

Heretics, parodied in the Prahasana, 348;
excluded from spectacles, 370.

Hero, in Sanskrit drama, 305-7, 323;
should be on stage during each Act,
140, 301 ; appropriate to several types
of drama, 345-51.

Heroic comedy, see Nataka and Natikd.

Heroie (ztra) sentiment, 330, 323, 340;
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metre and style appropriate to, 331,
332.

Heroine, in New Comedy, 62; in Sanskrit
drama, 308-10; in different types of
play, 346-8, 350, 351.

Heroism, 165, 168, 177, 195, 211, 278.

Hertel, Prof. J., theory of the origin of
the drama, 16-18,

lietaera drama, Buddhist, 84, 85.

Hetaerae, 62, 133, 313, 334, 335, 346;
form of names of, 313.

Hidimba, wife of Bhima, 93, ¢6, 106, 109,
213,

Hillebrandt, Prof. A., view of origin of
drama, 25, 35, 36, n. 1, 39, 49, 59, 51,
52, 53.

Hindi, vernacular drama in, 243.

Hindu revival under the Guptas, Go.

Hippolytos, of Euripides, 279, n. 1.

Historical drama, 248-51.

Hiuen Tsang, 170, 284.

Hoernle, Dr. A. F.R., theory as to identity
of Vikramaditya, 144.

Holi festival, 41.

Horrible, descriptions of the, 192, 223.

Horror, sentiment of, 319, 320, 324, 325;
metre and style appropriate to, 331,
33z.

Horse sacrifice, ritnal abuse in, 25; of
Agnimitra and Samudragupta, 149.
Hultzsch, Prof. E., on date of Muriri,

325, 359.

Human sacrifice, as motif, 259.

Humorous speech (vydhdra), 319.

Humour, 136, 159, 160, 177, 193, 311,

Hiinas, 144, 145, 168

Hunters, speech of, 347.

Hunting, miseries of, 153, 160.

Huth, G., views on date of Kilidisa, 143,
n, 1; on order of his poems, 167.

Iason, actor, 59.
Idealism of Sanskrit drama, 276.
Muminator (dipaka), a figure of speech,
331.
Imitation, of Ag¢vaghosa (Buddhacariia,
xiii. 60), by Bhasa, 118,
of Bhasa, by Kalidasa, 124-6; by
Bhavabhiiti, 187, n. 2; in the Mrecka-
katika, 131, 140.
of Kalidasa, by Harsa, 175, 176; by
Bhavabhiiti, 193.
of the Mrechakatika (wrongly ques-
tioned in JRAS., 1923, p. 592), by
Vigakhadatta, 208.
Incident (prakari), 297, 298, 299.
Incoherent talk (asatpralipa), 329.
Indian philosophy, the product of the
Brahmins, 276.
Individuality, of characterization, not
aimed at in Sanskrit drama, 2812, 353.

English Index

Indra, dialogues introducing, 14. 13, 19;
monologue of drunken, 18, 1g; referred
to, 367, 303.

Indra's banner, origin of drama in festival
of, 41, 369.

Indra III, Rastrakiita, 239.

Infinitive, form of, in Agvaghosa, 87.

Internal junctures, see A ntarasandhi.

Interval of time, between Acts, 3o1.

Intoxication (smada), as a dramatic motif,

303.

Introduction (amukha), 328.

Invention of the poet, when allowed, 277,
296, 297, 346, 348, 349.

lonian, equivalent to Greek, and also used
more widely, 61.

Iravati, a queen, in the Mdilavikigwni-
mitra, 148, 149, 155, 157. 3

Irony, in Bhasa, 11g9; in Bhavabhuti,
192, 0. I, 194,

Irregularities of Sanskrit, in Agvaghosa,

_ 8g, 86; in Bhasa, 120, 121.

Igvarasena, an Abhira prince, 129.

1-Tsing, 168, 171.

Jagadigvara, author of the Hasyarpava,
261, 262,

Jagajjyotirmalla, Haraganrivivika by,
76, n. 2, 247, 248.

Jaganndtha, writer on poetics, 325.

Jain Maharastri, 256.

Jaina alleporical drama, 253-6.

Jainism, 252, 253-6.

Jains, and drama, 45, 46, 353-6, 286.

Jambavant, a bear, 227, 228, 220.

Janaka, of Videha, 189, 190, 202, 223,
237, 238, 245, ay1.

Jafgamas, criticism of the, 263,

Jantuketn, a doctor, 261.

Jarta, victory of, over Hiinas, 168.

Jatayu, a vulture, oo, 189, 194, 228, 229,

245.
Jatikamni, mother of Bhavabhati, 186,
Javan drama, 57.

Jayadeva, author of the GWagovinda, 40,

272,

Jayadeva, author of the Prasannardghava,

226, 242, 244-6, 271, 363.
Jayadratha, of Sindhu, g6, 213, 215.
Jayakegin, the Karnata, 256.
Jayantasinha, son of Vastupila, 248.
Jayaprabha Stri, teacher of Rimabhadra

Muni, 259.

Jayasiiha Stiri, author of the Hammira-

madamardana, 248-50.

Jayatala, king of Mewar, 249.
Jayataladevi, wife of Viradhavala, 250,
Jayapida (A.p. 779-813), of Kashmir,

171, 368.

Jester, see Vidisaka,
Jhamkis, of Bombay and Mathura, 33.
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Jimitavahana, hero of the Ndgdnanda,
174, 175, 177, 179, 305, 306, 323, 326.

Jinamandana, author of the AKwmdra-
palaprabandha, 256.

J vasiddhi, in the Mudrirdksasa, 205,
207.

Jhananidhi, teacher of Bhavabhiiti, 186,

Jhanardgi, a Bhagavata, 263.

Jogimira cave, 54, 86, 89.

Jones, Sir William, 160.

Judgement, as a character, 251, 252.

Juncture (sandhi), 298-300, 346-51.

Jyotirigvara Kavigekhara, author of the
Dhkiirtasamagama, 261, :

Kabandha, headless demon, 228,
Kadi, or Kadi, Milacchrikira’s preceptor,

250.
Kaikeyl, wife of Dagaratha, 100, 101,
189, 237, 228.
Kaiyata, on the Makdbhdasya 33.
Kalacuris, a royal house, 2126, a3z.
Kalahansa, in the Malefimadhava, 193,

313.

Kalakantha, friend of Maruta, 257.

Kalapriya, probably Mahakala, the deity
of Ujjayini, 186,

Kalhana, historian, 129, 168, 220.

Kalidasa, dramatist, 42, 58, 65, 76, 91,
93, 115, 120, 124-6, 127, 139, 130,
143-67, 196, 197, 239, 243, 250, 275,
280, 281, 284, 291, 292, 297, 309, 311,
334, 343, 0. 1, 352, 353,355, M 3, 364.

Kalinga, king, enemy of Vatsa, 173, 174.

Kalifigas, colour of, 366.

Kalifjarapati, Bhimata described as, 239.

Kaliph of Baghdad, 250. ;

Kalivatsala, a licentious king, 263.

Kailiya, a demon foe of Krsna, gy, 106.

Kama, worship of, 172,

Kamandaki, in the Malatimadhkava, 187,
188, 193, 302, 361, 362,

Kanakalata, a heroine, 264.

Kanakalekh3, a princess saved by Man-
tragupta, 193, n. 2.

Kanarese words, found
comedy, 6o, n. 2.

Kaficana Pandita, author of the Dkanan-
Jayavijaya, 366.

Kafic!, described in the Mattavildsa, 183,

Kaniska, king, 58, 70, 73.
Kaiisa, uncle of Krsna, 32, 33, 34, 35, 36,
37, 38, 49, 45, 48, 73, 98, 99, 116.
Kanva, foster-father of Cakuntala, 152,
153, 302, 303, 325.

Kapilakundala, a sorceress, 188.

Kapalika, in the Mitrananda, 259; en-
deavours to sacrifice Madanamanliari,
193. 0. 3.

Kapalikas, 313.

in a Greek
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Kapalin, in the Mattavilisa, 182, 184.

Kapittha, a monkey, 3233.

Karna, ally of the Kauravas, g6, 106,
115, 313, 214, 215,

Karna, king of Cedi, 251.

Kamgdeva Trailokyamalla, of Anhilvad,
256.

Kamapiiraka, slave of Vasantasena, 141.

Karnasundarl, a princess, 256.

Karnisuta, text-book by, on gambling,
134.

Karpata, an authority on thieves' prac-
tice, 182.

Karpliramatijari, a princess, 234, 235.

Kartyayani, a deity, 9g.

Kagi, colour of people of, 366.

Kacipati Kaviraja, author of the Mutun-
dananda, 164.

Kagmiri, recension of the Cakuntala, 154.

Kashmir, dramatic exhibitions in, 371;
pronunciation of Sanskrit in, 287;
Hinas in, 144.

Katayavema, commentator on Kiilidasa,
151, 154.

Katyayana, the grammarian, 31.

Kaumudi, heroine of the Aawmudimi-
trananda, 258, 259,

Kaundinya, in the Caripuiraprakarana,
8a.

Kauravas, 265, 302.

Kaugalya, mother of Rama, 191, 195.

Kaug¢ambi, scene of the Narnaval, 171.

Kaugiki, in the Malavikdgnimitra, 143,
155, 156, 162, 165, 308.

Kavikarnapiira, author of the Caitanya-
candrodaya, 84,85, 353.

Kaviputra, or Kaviputrau, dramatists, 91,
127, 128, 147.

Kaviraja, an ancestor of Rajagekhara,
331

Kavya, Sanskrit, 71, 75, 76; style, 115,
283, 284.

Keepﬁers of drink shops, speech of, 88,
236.

Kegava, 48.

Kegin, a demon foe of Krsna, 9.

Keyiiravarsa, Yuvaraja, of Tripuri, 232.

Khiaravela of Kalifiga, 89.

Kharpara Khana, a Mahomedan, 250.

Khasas, a people, speech of, 337.

Kicaka, death of, 63, 97.

Killing of animals forbidden by Kumara-
pila, 253.

Kings, as patrons of literature, 286 ; of
actors, 363; a.sﬁléeroes of the drama,
345, 347, 350, 366.

Kir;fas?f‘;l 23; col'?)ur of, 366; speech of,
336.

Kirtivarman, king of Jejakabhukti, 251,

Kolahalapura, city of uproar, 263.

Komudagandha, a Vidusaka, 84.
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Konow, Professor Sten, theory of origin
of drama, 25, 49, 54 various views of,
66, S1, 92, 04, 95, 129, 130, 141, 204,
225.

Kordax, 42, n. 1.

Korybantes, zo.

Kosala, king, enemy of Vatsa, 172, 177,
178.

Koznlas. a people, colonr of, 366.

Kotilinga, Yuvaraja of, 264.

Kouretes, 20.

Krpa, ally of the Kauravas, 213, 214.

Krpasundari, a princess, 254, 255.

Kreagvins, followers of Kreagva, 31.

Krsna,17, 26, 33, 35, 36, 37, 35, 40, 41, 43,
45, 48, 49, 59, 73, 83, 97, 98-100, 106,
107, 110, 130, 213, 215, 247, 257, 264,
266, 267, 270, 272, 274, and see Vasu-
deva and Visnu.

Krspa Avadhiuta Ghatikcata Mahakavi,
author of the Sarvavinodanatata, 267.

Krsna Kavi, author of the Carmisthaya-
yat, 2

Krsnamachari, R., auther of the Feasan-
ra&am_pna, 251.

Krsnamigra, author of the Pméoa’bmau-
drodaya, 84, 85, 113, 251-3, 353.

Krsnamigra, author of the Piravijaya,
207.

Krsna Siiri, father of Mahadeva, 246.

Krakuncchanda, a Buddha, 43.

Ksatriya, 66, 81, 276; colour of, 366 ;
seats for, 35?

I\semendra, Kashmir, 236, 240, 247,
3rt.

Ksemigvara, or Ksemendra, dramatist,
2341,

l\ulagclthamvarm'm author of the Yapa-
fsamvarana agd Subkadr@dhananyjaya,
247, 371, 1. 2.

Kumara, the god, 267 ; grove of, 150.

Kumaradasa of Ceylon, alleged connexion
with Kalidasa, 143.

Kumaragiri, king of Kondavidu, 151.

Kumarapila, Caulukya, king of Gujarat,
253, 254, 358.

Kumaravihara, at Tharapadra, 254.

Kumirila, alleged to be a teacher of
Bhavabhiiti, 186.

Kumbhakarna, son of Ravana, 228, 233,
246.

Kumbhilaka, servant of Vasantasena, 141.

Kumudacandra, a Digambara teacher,
260,

Kumudiks, a hetaera, 133.

Kuntibhoja, a king, 101, 109.

Kurafigi, a princess, 101, 109.

Kurus, g6, 97, 1

Kuga, son of Rama, 30, 31, 191, 192

Kugalaka, a spy, 249.

Kusana, Kusana, dynasty, 9.

English Index

Kuvalay3, an actress, 43.
Kuvalavamald, princess of Kuntala, 234,
235,

Ladies, of the harem, where placed in the
auditorium, 370; see also Heroines and
Hetaerae.,

Lagidai, rule of, in Alexandria, 6o.

Laksmana, brother of Rama, 43, 100,
105, 115, 119, 189, 190, 223, 220, 227,
228, 229, 245, 246, 269, 271, 303.

Laksmana Manikyadeva, patron of,
author of the Aqutubaratnikara, 363.

Laksmana Siiri, author of the Dillisam-
rayya, agl. .

Laksmi, the goddcss, 268, 274.

lnksmlpan, a prince, 2 58 250.

Laments, of women, permitted in the
Anka, 348.

Language, of Agvaghosa, 85—g; Bhisa,
120-2; Mrechakating, 140—2; Kali-
dasa, 166; Harsa, 181; Mahendravi-
kramavarman, 185; Bhavabhiti, 203 ;
Vigakhadatta, 211, 212 ; Bhatta Nara-
yana, 219 ; Rajagekhara 236.

Lanka, mythical home of Ravana, not
Ceylon, 190, 104.

Lata, use of Prakrit in, 287.

Lava, son of Rama, 31, 191, 192, 194,
195y 233, 224.

Lavanyasinha, son of Tejahpila, 249.

Legendary origin of the dramatic art, 13,
13; of the theory of drama, 2g0.

Legegds, altered in the drama, 297, 346,
340,

Letter, as a dramatic motif, 63, 303.

Lévi, Prof. S., Thédtre indien of, 5;
theory of origin of the drama, 15;
views on the origin of the Vidsusaka,

; the Cakas and the drama, 69—72 ;
uther references to, 128, 208,

Life, lack of criticism on, 160, 195, 196
197, 280, 281, 354.

Light—hearted, hero, 305.

Lion throne, royal box, 370.

Literary antecedents of, and influences on,
the Sanskrit drama, 75-7.

Literary drama, 56, 273.

Lokanatha Bhatta, author of the A7sud-
bhyudaya, 268.

Lopamudra, legend of, 14, 19.

Loss of memory, as a dramatic motif,
153, 297.

Love, as a character, 151.

I.ove, as a dramatic motif, 278, 285, 380,
310; as basis of sentiment, 323, 324;
in Bhasa, 107; Mrcchakatika, 130,
138; Kahdasa, 159 ; Candaka, 169 ;
Harsa 180; Bhavabhiti, 196, 198, 199;
Bhatta Nardyana, 219; Rijagekhara,
238.
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Lovers, kinds of men, and women, 307-9.

Low moral character of actors, 55, 363.

Loyal, hero, 307.

Liiders, Prof. Heinrich, theory of origin
of the drama, 33, 34, 35, 53, 273, n.1.

Lyric choruses, Aristotle’s view as to,
337,02

Lyric stanzas, in the drama, 279, 281, 282,
and see Verse,

Madana Bilasarasvati, author of the Pari-
Jatamaiijari, 356.

Madanamaila, a hetaera, 134.

Madanamanjari, and a Kapalika, 193,
n. z; a hetaera, 261.

Madanavati, a female character, 260.

Madanika, in the Myrechakatika, 135.

Madayantika, in the Malatimidhava, 188,

193.

Mﬁc?hava, author of the Subhadraharana,
268, 342, 357

Miadhava, hero of the Malatimidhava,
62, 139, 187 ff., 306, 308.

Maidhavasena, a prince, 147.

Madhuka, a seer, 99.

Madhusiidana, redactor of the AMakdna-
taka, 270, 271, n. 1, 273,

Madhyama, in the Madkyamavyayoga,

96,

Madness, of Puriiravas, as a dramatic
motif, 150.

Magadhavati, a hetaera, 84.

Migha, poet (date, Jacobi, SBAW., 1923,
p. 214), 284.

Magic, 111, 234.

Magic arts, in the Aatmdwvali, 172, 173;
in the Priyadareikd, 174 ; in the Naga-
nanda, 175.

Magic gazelle, in the Rima legend, 221.

Magic ring, conferring invisibility, 101,
112,

Magicians, tricks of, 112, 172, 173, 176,

234.
Mahadeva, anthor of the Adbhutadarpana,
246, 247.
Mahadeva, father of Jayadeva, 244.
Mahakala, deity of Ujjayini, 186.
Mahakavi, ancestor of Bhavabhiti, 186.
Mahanindaka, a holy man, 262.
Mahardja Bhaskaradatta, father of Viga-
khadatta, 204.
Maharana Meru, of Raypur, 270.
Maharastri lyric, 146.
Mahasena, Pradyota, 1032, 130.
Mahavira, speech of, 87; idol of, 254.
Mahavrata rite, relation of, to drama, 21,
24, 26, 37, 39, 45, 51, 73, 112.
Mahayina school, 80; Greek influenceon
the, 58.
Mahayatrika, a comic astrologer, 263,
Mahendrapala, of Mahodaya, 232.

\
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Mahendravikramavarman, an author, g3,
182-5.

Mahegvara, father of Cafikaralala, 27o.

Mahiman Bhatta, writer on poetics, 294,

322.

Mahipdla, of Mahodaya, 232.

Mahisas, colour of, 366.

Mahismati, capital of the Kalacuris, 226.

Mahomedan influence on decadence of
Hindu drama, 243, 371.

Maitreya, a character in the Kaumndy-
mitrananda, 159.

Maitreya, Carudatta’s Vidiisaka, 130.

Makaranda, in the Alilatimddhava, 188,
193, 308, 338.

Makaranda, friend of Mitrananda, 259.

Malati, in the Maletimddhava, 187 ff,
328,

Malava era, 144.

Malavika, heroine of the Milavikagni-
mitra, 62, 63, 148, 149, 158, n. 1, 159,
165, 309.

Malayaketn, in the Mudrdriksasa, 205 f.

Malayavati, heroine of the Adgananda.
174, 306.

Mallika, heroine of the JMalikdmdiruta,
250, 2aB.

Mallindtha, commentator on Kalidasa,
145.

Milyavant, minister of Rivana, 189, 190,
104, 227, 228, 229, 233, 246.

Mammata, writer on poetics, 171, 295,
323, 324,

Man about town, 285.

Man of taste, 318, 368, 370.

Mandakini, a magician, 257, 2:8.

Mar_&dalegvam Bhatta, father of Madhava,
268.

Mandara, Mount, g8.

Mandarika, a friend of a Fita, 264.

Mandarika, a servant, 313.

Mandasor Pragasti (A.D. 473", imitates
Kalidasa, 146.

Mandodari, wife of Ravana, 190, 246.

Maniciida, legend of, 168.

-Manifestation of affection (narmasphota).

3a7.
Manika, author of the Bhairavananda,
248,
Maikha, poet, 75, n. 3, 225, 259.
Manners or styles (wr#fis), 13, 331, 332;
_ in relation to types of dramas, 346-51.

. Manoramai, an attendant in the Priyadar-

gikd, 174, 362.
Manovatl, acts part of Rambha, 49.
Manthari, a slave woman, 189, 227, 228,
Mantragupta, and Kanakalekha, 193, n. 2.
Manu, censures actors, 363.
Maira, enemy of the Buddha, 180, 284.
Mirica, in the Cakuntald, 126, 154, 158
in the Rama legend, a71.
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Markandeya, Prakrit grammarian, 336.

Marriage, celebrated by painting scene of
it, 102, 203.

Mérusta, hero of the Mallikimaruta, a5y,
258,

Maruts and Indra, dialogue of, 14, 19, 20.

M3rwir, use of Apabhraiga in, 287.

Masks, possible use of, 365, n. 1.

Matali, charioteer of Indra, 154, 157, 160,
303, 325-

Matafiga, enemy of JimGtavihana, 178.

Mathura, in the Mrcchakatika, 135.

Mathura, as home of drama, 41, 70, 74.

Mathuridasa, author of the Frsebhdnuyi,
257,

Matrgupta, a poet, 291, n. z, 232, 315,
n. I, 360.

Mitraraja, see Anafigaharsa.

Matrona, of Greco-Roman drama, 65.

Mattavilasa, epithet of Mahendravikrama-
varman, 182,

Matters unfit for stage representation, 300,

301.

Maudgalyayana, a disciple of the Buddha,
81, 84.

Maukhari king, Avantivarman, 204.

Max Miiller, theory of origin of the drama,
I5.

May-day merriment, in England, 41.

Mayuraja, author of Liattaraghava, 221,
223, 297. = ;

Mayiirdja, variant of Mayuraja, 221, n. 1.

Megasthenes, refers to the Kordax, 4z,
n, .

Meghanada, son of Rivana, 190, 329,
240.

Meghaprabhacirya, dramatist, 55, 269.

Mekhald, a maidservant, 235.

Melanthos, legend of, 37, 38.

Men, play women’s parts, 36, 362.

Menaki, mother of Cakuntala, 152,

Menander, comedy of, 6o.

Menander, king, conquests of, 59, 6o.

Mercenary soldiers, reflected in figure of
Cakdra, 66.

Merchants, or guildsmen, speech of, 87,
141, 336; form of namles, 313; as
heroes of the Prakarana, 346 ; the Pra-
karanikd, 148. :

Meru, Mahirana of Raypur, 27o.

Message, as dramatic device, 303.

Messenger, of hero, 311, 312; of hervine,

13.

hlgtrg, influence of lyrics om, 77; of
Agvaghosa, 8y, go; Dhiisa, 123, 124;
Mycchakatika, 142 ; Kalidasa, 167, 168;
Harsa, 181; Mahendravikramavarman,
185 ; Bhavabhiiti, 203; Vigakhadatta,
212; Bhatta Narayan, 219; Rajage-
khara, 234, 336, 238; Ksemigvara, 240;
Jayadeva, 246; Kpsnamigra, 253;

English Index

Uddandin, 258 ; use of, in accord with
sentiments, 331; in the Samavatira,

340.

Mewar, defeat of Jayatala of, by the
Mahomedans, 249, 250.

Middle, for active, in Bhasa, 120.

Midsummer Night's Dream, Sanskrit
version of, 251.

Milacchrikidra, a Mahomedan, z50.

Mildness (mrdava), 339.

Miles gloriosus, of Greco-Roman drama,
65; Ravana as a, 1o3.

Military spectacle, see Fydyoga.

Mimansa view of sentiment, 316.

Mime, Greek, alleged influence of, on
Indian drama, 67, 68.

Mimes, in India, 49, 57.

Mimesis, Aristotelian doctrine of, 33s.

Mimetic art, 12, 296.

Mind, movements of, as related to the
sentiments, 3zo.

Minister, appropriate hero for a Pra-
karana, 306, 346 ; how addressed, 314;
where placed in the auditorium, 370.

Mirror of knowledge, an allegorical char-
acter, 254,

Mirth (Adsa), as the basis of the comic
sentiment, 323.

Mise-en-scene, 364-9.

Mitrananda, hero of the Aanmudimitra-
nanda, 258, 259.

Mitravasu, prince of the Siddhas, 174,
175, 178.

Miyanalladevi, a princess, 256.

Mlecchas, 249, 312.

Mohanadasa, commentator on the Makd-
ndtaka, 270.

Mdkos, compared with Vidisaka, 67.

Mokséditya, author of the Bhimaviktra-
mavydyoga, 260.

Monkey, escape of, as a dramatic motif,

195,

Mo:irnohan Chakravarti, on date of Kali-
dasa, 144.

Monologue, see Bhdna.

Moon of Discrimination, an allegorical
character, 254.

Mrgankalekha, a hetaera, 262.

Mrgankavali, a princess, 234, 235.

Mrgarajalaksman, 212,

Mudgala hymn (RV. x. 1023), 18.

Muhammad II, of Gujarat, 251.

Muktipida Lalitaditya, of Kashmir, defeats
Yagovarman of Kanyakubja, 186.

Milandgaka, a barber, 261,

Munisuvrata, temple of, 248.

Mufija (A.D. 974-93), a king, of Dhara,
202, 293.

Murald, a river, 191.

Muriri, author of the Anargharaghava,
235-31, 242, 244, 259, 371, 352,
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Muregvara, a Caiva ascetic, 263, 263.

Mustika, slain by Krsna, 100, 110,

Music, 16, 25, 44, 49, 50, 291, 292, 339,
350, 351, 352.

Mystery of things, in Bhavabhiti, 195.

Nigas, pair of kings, 43; destroyed by
Gar“@a’ 174, 175, 179.

Nigis, how shown on the stage, 367.

Nahapana, a Western Ksatrapa, 69.

Naiyayika view of sentiment, 316.

Nakhakutta, a theorist, 341.

Nakula, a Pandava, 214.

Nala and Damayanti, 63, 240.

Nalakiibara, 49.

Nalla Kavi, author of the (rgarasar-
vasva, 263, 264.

Names of the Acts of a drama, 3os; the
drama, 345, 346; the characters, 85,
313, 355.

Nanda, the cowherd, g8.

Nandana, in the Malat:mri’d/mm, 188,
193.

Nangdas, a dynasty, 205.

Nandikecvara, Abkinayadarpana by, 338,
367, n. 1.

Narada, a sage, 48, 98, 100, 101, 110,
126, 151.

Narasiiha, of Vijayanagara, 261.

Narasinha II, of Orissa, 293.

Narasinha, author of the (iwandrdyana-
bhafjamahodaya, 3157.

Narayana, father of Kaiicana Pandita,

266.

Nirdyana, 97, 98, and see Kyisna and
Visnu.

Narendravardhana, father of Anafigaharsa
Matrardja, 220.

Narration, in lien of action dialogue, 194.

Narrative verses, 270, 271, 273, 351.

Nature, described in the drama, Mrecha-
katika, 138,139 ; Kilidasa, 159; Bha-
vabhiiti, 19s.

Navamalika, in the Ndginanda, 177.

Nema Bhargava, a seer, 14.

Neuter plural of a-nouns, in Agvaghosa's
and Bhasa's Prakrit, 87, 122.

Neuter rbles, 313.

New Comedy, alleged influence on Indian
drama, 60-7.

Nicnla, alleged friend of Kalidasa, 145.

Nilakantha, alters the last scene of the
Myrechakatika, 135, 360, n. 2.

Nilakantha, on the shadow play, 55, 56.

Nipunaka, in the Mudrirdksasa, 205,
2a8 in the Hammi; d
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Nominative singular, of g-stems, in ¢ and
o, in Agvaghosa, 86, 87, 88 ; in Bhatta
Nariyana, 210.

Northern Thrace, dramatic performance
in, 38.

Number, of Acls in a drama, 305, 345—
51 ; actors, 66, 87, 110, 345, 346, 347,
351

Officers, of the Court, 312;
in the auditorium, 370.

Officials, high, as exalted heroes, 306.

Oldenberg, Prof. H , theory of A&kyana,
21-3.

Omission of consonants in Pidkrit, 86, 87,
88, 121. ;

Opening (mukha), as a juncture, 298, 399.

Opera, Haragaurivivaha, 76, n. 2.

Omaments, worn by the actors, 367.

Orodes of Parthia, Greek drama at Court
of, 59.

Outburst of affection (marmasphasija),
327

Outvying (ats-, or adhi-bala), 329.

Oxus, Hinas on the, 144.

where placed

Padmacandra, father of Yagagcandra, 260.

Padmagupta, cited by Dhanika, 293.

Padmavati, a heroine, 103, 107, 113, 125,
220,

Padmavati, place, 186,

Pallavas, colour of, 366.

Painting, of actors’ faces, 37, 366.

Palaka, king of Ujjayini, 129, 133.

Palatal sibilants, produce strength of
style, 332.

Pali, 87, 89.

Paficdla, music of speech of, 287,

Paficdla style, 332, 335.

Pafncalas, colour of, 366

Pandavas, 95, 96, 97, 266, 270.

Panegyrists, where placed in the audi-
torium, 370.

Pinini, the drama in, 31 ; his position in
grammatical literature, 2g0.

Panis and Sarama, dialogue of, 14, 19, a1.

Pantomime, 58, 258, 275, 351, and see
Nata.

Papiacara, a bad king, 263.

Paramardideva, of Kilafjara, 265.

Paragurama, 96, 189, 104, 228, 233, 245,
271, 307, 310, 333, 327.

Parasite, in Greco-Roman drama, 65 ;
Indian drama, see Fita.

Pariyatra, use of Bhitabkdsa in, 287,

]

Niput)iki. 328.
Nirbhaya, or Nirbhara, pupil of Rija-
¢ekhara, 233,
Noble, hero as always, 305.
2717

Parono , 238,

Pargva, a Tirthakara, 254.

Parthians, invaders of India, 60, and see
Pahlava, ;

Partnership, of actor and singer, 363.

Parvateca, a king, 205 f.

R b
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Parvati, the goddess, 300, 338, 352 ; and |

the Zasya dance, 12.

Pagumedhra, a student, 227.

Picupata, a monk in the Mattavilisa,
184.

Pagupatas, a Caiva sect, 43,

Patanjali (B.c. 150), the grammarian,
32-5, 53, 71, 72, 77, 93'

Pathak, Prof. K. B., on date of Kalidasa,

4. :

Pathos, in Mrechakatika, 136 ; in Kali-
dasa, 159, 161; in Bhavabhiti, 193,
195; as a sentiment, 319, 323, 324,
315, 348 ; metre and style appropriate
to, 331. 332.

I'atience, as an allegorical character, 252.

Pause (vimarga), the fourth juncture of
the drama, 299.

Persians, alleged to have knowledge of
Greek tragedy, 59.

Phallic dances, as sources of drama, 16.

Phallic deities, 16, 21,

Phallic orgies, 41.

Philostratos, life of Apollonios of Tyana,

59.

Physicians, where placed in the audi-
torium, 370.

Picture, as dramatic motive, see Portrait.

Piety, as an allegorical figure, 252.

Pigments, mingling of, 369.

Pillars, as marking off places in the
auditorium, 359.

Pigicas, demons, hair of, 366.

Pischel, Prof. Richard, theory of /t7Adsa,
21; suggestion as to origin of the
drama in the puppet play, 52-6; on the
authorship of the Mreckhakarika, 128 ;
on Bhisa and the Sthdpaka, 342.

Pity, as a character, 252.

Plautus, 64.

Play within a play, 303; in the Priya-
dargikd, 173 ; the (/ttararamacarita,
191, 192 ; the Ba'aramayana, 333.

Pleasantry (narman), as part of the grace-
ful manner, 326.

Pleasure, as connected with the primitive
drama, 50; as a characteristic of the
classical period of the Sanskrit drama,
284 ; supernatural character of aesthetic,
318, 319, 320, 331,

Plot, 277, 296-305, 355.

Plutarch, on drama in Parthia, 9.

Poetics, 169 and Part II1.

Poets, when placed in the auditorium,

o.

Pu?l‘i7ce officials (mdgaraka), speech of,
141, 336,

Polity, as an allegorical character, 234.

Portraits, as dramatic device, 154, 174,
357, 303, 326.

Poverty, evils of, 137.

English Index

Prthu, father of Vigakhadatta, 204.

Prthvidhara, on Prakrits of the Mrecha-
katikd, 141,

Practice of drama, influenced by theory,
352-4.

Pradyota Mahasena, 102, 130.

Pradyumna, 48, 49.

I'rahasta, ally of Ravana, 246.

Prahladanadeva, author of the Partha-
pardkrama, 83, n. 1, 247, 264, 263,
341, 0. 1L

Prakrits, 40, 46, 50, 58, 243, 273, 2735,
287, 301, 302, 311, 333, 336-8; evi-
dence of, as to origin of drama, 72-5;
of Agvaghosa, 86-9; Bhasa, 121, 122,
Myechakatika, 140-2; Kalidisa, 161,
166 ; Harsa, 181 ; Mahendravikrama-
varman, 185 ; Bhavabhati, 203 ; Viga-
khadatta, 211, 212 ; Bhatta Nariyana,
219; Rajagekhara, 236 ; Ksemigvara,
240; Yacahpila, 256.

Prakrit drama. 65, 66, 6g9-72, 2306, 257 :
translation of Prakiit passages into
Sanskrit, 337

Prakrit Kavya, later than Sanskrit Kavya,
i 71

Prakrit stanzas, 253.

Pralamba, a demon, 48, g9g.

Pramodaka, in the Mudriraksasa, 206.

Pratiparudra, of Warangal, 293.

Pratisthana, 129.

Preliminaries, of the drama, 51, 66, 111,
339-44, 368, 360.

Previous birth, influence on ability to
write poems, 288,

Privation, as an aspect of love, 323.

Priyadargika, a heroine, 173, 174.

Priyamhvada, friend of Cakuntald, 153,

159.

Problems of life, ignored in Sanskrit
drama, 160, 195, 196, 197, 280, 281,
354

Progression (pratimukha), as the second
juncture, 298, 299.

Prologue, 66, 111, 114, 239, 339-44, 369.

Pronominal forms, in Agvaghosa's and
Bhasa's Prakrits, 87, 122.

Propitiation ( prarecana), 328.

Prose, 23, :o, 51, 58, 73, 76, 202, 337;
narrative style, 273; simple in the
Nadtaka, 345.

Protagonist, compared to Satradhdra, 66.

P'roverbial phrases, affected by Bhasa,
120,

Proverbs, 211, 236.

Public, dramas and, the, 370, 371.

Pulindas, a people, cclour of, 366.

Punyaketu, a character, 254, 255.

Puppet play, relation to drama, 52, 53.

Puriiravas, a hero, 14, 23, 63, 149, 151,
156, 157, 233.
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Purusamedha, 25.

Purnsottama, name confused with that of
Puriiravas, 150 ; celebrated, 240.

Puspaka, car, 101,

Pusyagupta, described as a Rastriya, 6g.

Pusyamtia, a king, 149.

Piitand, demoness killed by Krsna, gn.

Qualities, of words, theory of, 321, 332,

333, 334
(QQueen, character of the, 312.

Rsabha, a Tirthakara, 254, 239.
Rsis, hypoeritical objections of, to vice,
262

ngaciﬁgn, tale of, 48.

Radanika, servant of Carudatta, 141.

Radha, beloved of Krsna, 40, 100, 247,
257, 272, 274.

Radi, Milacchrikara's preceptor, 250.

Raghavabhatta, commentator on  the
Caluntald, 154.

Raghu, Nigvdjaya of, 144.

Rajacala, 294.

Rajaraja I, of Tanjore, 251, n. 1.

Rajagekhara, dramatist and critic, 52, 91,
103, 155, 225, 231-0, 242, 243, 244,
246, 256, 271, 287, 288, 300, 301, 337,

341, 350, 360, 363.

Rajagekhara, the younger, 129,

Rajasinha, 93.

Rajendralalamitra, referred to, 26q.

Rajputs, Rajaputras, language of, 87,
141, 330.

[(iksa*:a, hero of the Mwdrariksasa, 62,
205 T, 352,

Raksasas, or Kaksases, demons, 48, 223,
258; dress of, 366.

Rama, 30, 42, 47, 63, 100, 101, 105, I11,
116, 119, 189, 190, 191, 192, 194, 195,
197, 199, 223, 224, 227, 228, 229, 233,
245, 246, 247, 209, 271, 279, 281, 282,
297, 303, 305, 307, 308, 316, 317, 323,
327, 328, 320.

Rama, author of the Alanmathonma-
thana, 267, 347.

Ramalhadra Diksita, author of the Jana-
kiparinaya, 246 ; the C(rhgdratilata,

263.
Riamabhadra Muni, author of the Pradu-
didharawhineya, 259, 260.
Ramacandra, dramatist, 225, 258, 250.
Kamakrsna, author of the Gopalakeli-
candrikd, 272-4.
Ramanuja, philosopher, 274.
Ramavarman, authoi of the Rukmint-
parinaya. 247.
Rambhi, a nymph, 49.
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Riimegvara, grandfather of Jyotirigvara,
261.

Ramila, dramatist, 127, 129.

an-ﬁghts, 263, 285

Ram-Lila festival, 42.

Ranajambuka, a comic general, 262,

Rapamalladeva, of Raypur, 270.

Ranganatha, commentator on the Fikra-
morvagt, 151.

Rantivarman, ». /.,
204.

Ratnaciida, a Vidyadhara, 229.

Ratndkara, a poet, 220, 235; perhaps
imitated by Vigakhadatta, 104,

Ratnivali, princess of Ceylon, 63, 298,
20y, and see Sagariki,

Rauvhineya, hero of the Prabuddhiarau-
hineya, 260,

Rivana, 49, 52, 100, 101, 105, 111, 116,
18y, 190, 194, 227, 233, 242, 245, 240,
247, 269, 271, 279, 297, 396, 307, 327.

lavidasa {before AD. 1812), Mithya-
JHanavidambana, 345.

Ravivarman (born A, 0. 1266), Pradyum-
nabhyudaya, 344.

Reason, a character, 251, 252,

Recensions of the Malavikagnimitra, 147,
n. 2; of the Cabuntald, 154, 155; of
the Fakramorvagi, 151; of the Feni-
samhdra, 212, 0. 3.

Recitation, as opposed to singing, 12, 20,
27, 337, 338.

Reciters, where placed in the anditorium,
370.

Recognition, in Greek and Indian drama,
62, 63.

Reed, banner of Indra, 360.

Reich, Prof. E., theory of mime, 67, 68.

Keinterpretation (avasyandila', 329.

Religion and the drama, 36-49, 339, 340,
160.

Repartee (wakkeli), 329.

Representation, of the drama, 364-9.

Revata, 48.

Rhyme, 239.

Kidgeway, Prof. Sir William,
origin of drama, 46, 47.

Ring, motif of lost, in the Cakuntaid,
62, 153; magic, fof, 112.

Ritual cathartic cursing, and Greek
comedy, 39, n. 2.

Rogue, peculiarly appropriate to the

rakarana, 346; the Prakasana, 348.

Rohasena, son of Carudatta, 132, 137,
141.

Rohini, beloved of the Moon, 237.

Roman borrowing from (reece, 68;
drama, 6o, 64.

Royal Fortune, as an allegorical char-
acler, 99, 112, 255,

Rudens, of Plautns, 63.

for Avantivarman,

theory of
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Rudra, the god, 17, and see Civa,

Rudradaman (A.p. 151), use of Sanskrit
in inscriptions of, 6g.

Ruﬁdra.scnn, use of word Bhadramukha by,

9, TL.

Rudrasinha, a Ksatrapa, 94, 95.

Rudrata, writer on poetics, 209.

Rukmin, cnemy of Kysna, 267.

Rukmini, bride of Krsna, 247, 266, 267.

Rukmini, mother of Yagahpala, 254.

Rumanvant, a general, 108, 172, 177,
az0.

Riipa Gosramin, author of the Danakeli-
kaumudi, 268; of the Vidagdhamadi-
dhava, and the Lalitamddhava, 247,
204.

(abaras, speech of, 3

lea]ms followers of (,,llahn 31.

ga:va dramas, 253.
aivas, criticism of, 263.

(Cakambhari, in Sapadalaksa, 260.

Gakas, and Sanskrit drama, 6o, 69-72;
defeated by a Vikramiditya, 143;
mode of address in the drama, 314;
speech of, 337 ; colour of, 366.

(Gakata, & demon, 99.

Cakataddsa, in the Mudrdrdksasa, 205 1.

Gakti, female energy of Civa, 42.

(Gakuntald, an Apsaras, 152-5, 193, 297,
298, 299, 303.

Gakyabhiksu, in the Mat/avilasa, 183,

Galivahana, 129, and see Satavahana.

Calya, king of the Madras, ally of the
Kauravas, g6, 115.

Cambhika, a Cadra, 191.

(}aiskara, author of the (araditilaka,
263,

(ankara, commentator on the Cakuntal/a,

154.

Caikaralala, author of the Savitricarita,
270,

Caikaravarman 883—g02), of
Kashmir, 291,

(ankhaciida, a snake, 175, 177.

Gankhadhara Kavirdja, author of the
Latakamelaka, 260, 261.

Gankuka, a writer on poetics, 291, 316.

Gadkukarna, in the Abkssekandiata, 111.

Canta, and Rsyacriiga, 48.

Garadvata, a hermit, 159,

Cariputra, 81, 83, 84.

Cirfigarava, a hermil, 150.

Carvilaka, a thief in the Mrechakatika,
64, 114, 131, 132, 135.

Gitakarpis, use of Prakrit by the, 69,

(Gatdnanda, friend of Janaka, 189, 2a7,
245.

Gaunaka, views as to character of certain
Vedic hymns, 15,

Gauskala, envoy of Ravana, 2a7.

(A.D.
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Cekharaka,
177.
Cesakrsna, anthor of the Aapsavadha,

the Fita of Jimitavihana,

247

Cighraka, a spy, 250.

Cilavati, mother of Rajagekhara, 231.

Ginga Bhupila, author of the Rasasu-
dharnava, 394.

Cigupala, of Cedi, 266, 267.

Giva, 12, 17, 26, 41, 42, 47, 66, 183, 189,
227, 333, 241, 250, 267, 271, 284, 300,
338, 352

Civa, wife of Civa, 241

Civadatta, an Abhira prince, 129.

(ivasvamin, dramatist and poet, 220.

Gobhavati, capital of ('idraka, 43, 129.

(ramana, in the (driputraprakarana, 82.

(ramanaka, guise adopted by Ruman-
vant, 108.

_ravand, an ascetic, 228,

zrer_:ika, of Magadha, 260.

(i, celebrated, z40.

(rikantha Nilakantha, or Bhavabhati, 186,

(riramadeva, Vyasa, dramatist, 269, 270.

Crivardhamanaka, father of Muréari, 225.

Clidra, a seller of Soma, 24; struggle
with Aryan in the Mahavrata, 24.

(udraka, alleged author of the Mrccha-
katika, 42, 51, 129-4a.

(fidras, Natyagistra shared by, 12 colour
of, 366; seats for, 359, 370; referred
10, 37, 73, 9%, 99, 363.

Cuoka, a spy, 229.

Cukra, in the 7ripuradiha, 267.

Cunahgepa, tale of, 22 ; a student, 227.

Guiiga dynasty, 149.

(fira, minister of Avantivarman, 204.

(irasenas, colour of, 366.

Gurpanakha, enemy of Rama, 189, 194,
227, 233.

Sadananda, Veddntasdra, syncretism in,
318, n, 2.

Sadhuohinsika, a chief of police, 262.

Saffron, in Kashmir, 144.

Sagara, and the rivers, 245, 246.

Sagarika, alfas of Ratnavali, 172, 173,
303, 304, 325, 336,

Sahadeva, a Pandava, 213.

‘\a_ualnka, a thief, 104.

Salii, 20.

Samaraja Diksita, author of the DAdrta-
nartaka, 262, 263; of the Cridima-
carita, 147,

Samba, 4%, 49.

‘iamg’tamasmha, a prince, 249.

Samiddharthaka, in the Mudrdraksasa,
208,

Samkrtydyani, confidante of Vasavadatia,
'73, [?5‘
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Sampati, 189, 194.

Samsthana, in the Cdrudatta, 104.

Samsthanaka, in the Mrechakatika, 131,
132, 133, 134, 136, 140.

Samtusta, a Vidasaka, 313.

Samudragupta, Gupta Emperor, horse
sacrifice of, 149.

Sanchi, A'athakas on relief at, 30.

Sanjaya, in the Veuisambhara,
a1y.

Sanskrit, Cakas and, 6g-52; of Agva.
ghosa, B, 86; Kilidasa, 166; Harsa,
181; Krsnamigra, 343, 244; Yacah-
pila, ag5; and Prakrit, 3243, 344, 255,
a73, 283, 283, 287, 333, 335, 336.

Saramd and the Panis, legend of, 14,
ig, a1.

Sarana, a spy, 220.

Sarasvata school of grammarians, 145,
o, 2.

Sarayi, river, 345.

Sitavihana, 129, 333, and see Hala.

Satyabhami, in the Krsna legend, 48.

Satyadcara, a Brahmin, 262.

Saudamini, pupil of Kimandaki, 62, 188,

214,

193-

Saulgnilla., Somila, a dramatist, g1, 127,
129, 147.

Sauvira, king, 101, 102.

Sdyana, commentator on the Kgveda, 15,
268.

Scenes of introduction (arthopaksepaka),
3o1, 302,

Schroeder, Prof. L. von, theory of origins
of drama, 16-21,

Secular origin of the drama, 49-57.

Self-sacrifice in Harsa, 137, 278; in
Bhavabhiti, 195.

Senex, of Greco-Roman comedy, 65.

Sense, figures of (arthdlarmkdra), 331.

Sentiment, produced by drama, 13, 290,
314-26, 334, 335, 306, 368; in relation
to types of drama, 346-51; in con-
nexion with the qualities of style, 332
blending of, 16q.

Servants (cefa), speech of, 87, 141, 330;
kind of names of, 313.

Servus curvens, of Greco-Roman drama,
65.

Seven vices, banished, 255.

Shadow plays and dramatic origins, 53-7 ;
369, 270, 3

Shakespeare of Indla, Kailidasa as, 160,

Shameless, hero, 307.

Shamsu-d-din, probable
Hammira, 249, n. 1.

Sha;v, gemnd, stage directions in plays

» 366.

Sibilants, treatment of, in Agvagho;a, 86,
87, 88 ; in Bhasa, 122; in Bhatta Nam—
yana, 219,

original of

389

Siddharthaka, in the Mudrdrdksasa, 205,
208.

Siddhas, 178, 179.

Similes, 330, 331.

Simple, and causative verbal forms, con-
fused, in Bhisa, 120, 131.

Simplicity of Indian theatrical apparatus,
50, 358-60.

Sinha, lord of Lata, 249.

Sinhana (Sibghana, Sinhana), the Yadava,
249.

Sinhavisnuvarman, a Pallava king, 182.

Stparium, in Roman mime, 67.

Siua, wife of Rima, 30, 43, 53, 63, 100,
101, 105, 110, 115, 119, 189, 190, 191,
192, 194, 195, 197, 199, 318, 219, 334,
227, 228, 229, 233, 243, 344, 370, 271,
279, 381, 303, 328, 329.

Sitabenga cave, 54, 67, 89

Skandagupta, Emperor, 144

Slanghter, as an allegorical character,
255.

Slaves (cefa), speech of, 87, 141,336 in
the /rakarana, 346. as hero and
heroine in the Prasthana, 35l

Softening of hard letters, in Prakrit, 86, 87,
88, 89, 121,

Soma rite, 30, 51.

Somadatta, a Ndyaka, 84.

Somadeva, auther of the Lalitavigraha-
rdjandtaka, 243, 248.

Somagarman, in Cambodia, 29.

Somegvara, Airitbaumudi, 248, n. 7.

Somila, see Saumilla,

Somism, 252, 353.

Song, in relation to the drama, 13, 16, 20,

s zi, 44, 49, 50, 160, 338, 350, 351.

Sophokles, 59, 197.

Sorrow (goka), as the basis of the pathetic
sentiment, 323,

Sound, figures of (rabdalamkdras), 331.

Sound eflects, in Bhavabhiiti, 203, 203;
Bhatta Narayana, 218; Murari, 230;
Rajagekhara, 236.

South TIndian recension, of the Fikra-
miorvagh, 151; the Qakuntala, 154, 155.

Spectators, 35-7, 369-71; relation to
actors, 316, 317, 318, 320, 321, 323.

Splut as an allegorical cliaracter, 251.

Stage, 359 matters excluded from repre-
sentation on, 300, 30I.

Stage directions, 86, 113, 364, 366.

Stage properties, 365, 366,

Stages of the development of the action
(avastha), 297—9.

Stanzas, see Lyric Stanzas.

Sthavaraka, servant of Sarhsthinaka, 141,

Strength (gras), of style, 331.

Struggle of conscience, unknown in the
Sanskrit drama, 279.

Style, of DBhasa, 114-20; Mrechakatika,
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136—9; Kailidasa, 160-5; Harsa, 177-
81; Mahendravikramavarman, 185;
Bhavabhiiti, 196-203; Vigakhadatta,
209—11; Bhatta Narayana, 215-19;
Yagovarman, 231-3; Murdri, 330,
231 ; Rijagekhara, 236—9; Ksemigvara,
240; theoretical views of qualities
of, 331-3, 334; see alse Gauda style,
Vaidarbha style,

Styles, dramatic (wr#i), doctrine of the,
326-9.

Sui’)andhu, author, 76, g1.

Subhadri, taken away by Arjuna, 268,

Subhata, dramatist, 55, 269,

Subjunctures, in the episode, 299.

Subrahmanya Kavi, author of part of the
Malaviracarita, 193,

Subterranean passages, referred to, 206,

234

Sudargand, wife of the king of Kagi, 101,
110.

Sudesna, wife of Virata, 63.

Suggestion, in poetry, 276, 277, 318,322;
in Kalidasa as opposed to Bhavabhiiti,
161,

Sugriva, brother of Valin, 100, 105, 1yo,
194, 218, 229, 245, 246, 297, 308,
327.

Suicide, motif, 107. .

Sumeru, description of, 219.

Sumitrd, mother of Jayadeva, 242.

Sundaramigra, author of the Natyapra-

; dipa, 294.

Sundering of lovers, 323.

Supernatural, 159, 192, and see Wonder.

Surdnanda, an ancestor of Rajagekhara,
231,

Surastra, speeches used in, 287,

Susa, people of, know Greek dramas, 59.

Susarhgata, confidante of Ratnavali, 172,
176, 303, 325, 316.

SGtas, slain by Bhima, g7, n. 1.

Suvarnaksi, mother of Agvaghosa, do.

Suvarpagekhara, on the Ganges, 257.

Suvega, a spy, 249.

Svayambhii, creator of the pigments,

369.
Swing of North-West India, 273.
Sweetness of style, 331, 332.
Swinging, 313 ; description of, 234, 238.
Synonyms, free use of, 283,

Tadakd, a demoness, 2a7.

Takkas, use of Apabhranga by, 287.

Tales, close connexion of, with the drama,
76, 358, and see Aathasaritsagara.

Tamasa, river, goddess, as a dramatic
character, 191, 202,

Tantras, 42.

Tantumati, mother of Murari, 223,

English Index

Tara, wife of Valin, 105.

Tarala, an ancestor of
231.

Tarksya, 267.

Tears, of the auditor, 321, 368,

Technique, of Agvaghosa, 82-5; Bhasa,
11o-14; Kalidasa, 126, 160; Yago-
varman, 222, 223; Rajagekhara, 239;
Prahlidanadeva, 265 ; certain irregular
dramas, 2705 ; according to the writers
on theory, 2g6-305.

Tejahpala, brother of Vastupila, 248,
249, 250,

Ten qualities of style, 331, 332.

‘T'en stages of love, 323.

Ten types of drama, 345-9.

Terror (bkaya), as the basis of the senti-
ment of terror, 323,

Terror, sentiment of, 193, 278, 324, 325,
i3z

Tharapadra, 254.

Theatre, buildings, 67, 358-60.

Theft, as an allegorical character, 255.

Theories of the Secular Origin 0[.5 the
Drama, 49-57.

Theory of the drama, 290-351 ; influence
of, on dramatic practice, 352—4 ; pos-
sible influence of Aristotle on, 333,

Rajagekhara,

350.

Tibet, drama in, 44.

Tiger, escape of, as dramatic motif, 188,
193.

Time, of performance of plays, 369 ; unity
of, 64, 65, 301, 355.

Tirthakaras, invocation of the, 254.

Todar Mall, Akbar's minister, 247.

Tradition, as the fifth Veda, 12, 13,

Traditional account of the origin of
Sanskrit drama, 12, 13; of dramatic
theory, zgo;

'l'l'a%edy. 38, n. 2, 278, 280, 345, 354.

T'railokyavarmadeva, of Kailafijara, 266.

Pransitory (zyabkicarin), feclings, 315.

Transmigration, as explaining sensibility
to poetry, 3z22.

Transverse, curtain, 113, n. 1, 350.

Travanas, speech of people of, 287,

T'riads, Bhasa's fondness for, 111.

Tribhuvanapala, of Anahilapitaka, 269.

Triple explanation (#rigata), 328.

Tukkoji, 257.

Tumultuous action or disturbance (ava-
pata), 328, 346.

Tuiigabhadra, river,
character, 345.

Tuinjina, of Kashmir, patron of Can-
draka, 168,

'l'usrfan, fragments of Buddhist dramas,

0.
Twelve stages of love, 323, n. 2.
Types ol diama, 345-31.

as a dramalic
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Typical, not individual, characters, found
in Sanskrit drama, 282, 353.

Udayana, 94, 102, 103, 107, 108, 125,
327, and see Vatsa.

Uddandanatha or Uddandin, author of the
Mallikamaruta, 221, 257, 258.

Udras, a people, colour of, 366.

Udumbaras, family of Bhavabhiti, 186.

Ugrasena, king, 100.

Ujjayini, importance of, in Indian history,
6o; for Sanskrit drama, 70, 71, 74,
94 ; speech used in, 7o, 330.

Uma, dance in honour of, 340.

Umvekacarya, alleged identity of, with
Bhavabhiti, 186.

Union of lovers, 323.

Unities, dramatic, of subject, 29;7-300;
of time, 64, 65, 301, 355; of place,

355-

Uragas, snakes, clothing of, 366.

Urmild, daughter of Janaka, 18g.

Urvacl, a nymph, 14, 114, 149-51, 156.
362, 364

Usavadata (A.D. 124), 69.

Utpalade\a alias Muiija, 293,

Uttara, a princess, 265, 206,

Vaibhara, mount, 260.

Vaidarbha style, 161, 331, 332.

Vairantya, capital of Kuntibhoja, i0.

Vairodhaka, in the Mudrdraksasa, 206.

Vaigya, 37, 38 73, 363 ; colour of, 366 ;
seats of, 359; in the Mahivrata rite,
24.

Vaisnavas, 263.

Vajranibha, in the Krsna legeud, 48, 49.

Vajravarman, an aboriginal prince, 259.

Vakpati, author of the Gaidavaka, 91,
92, 187.

Valin, a monkey king, 100, 105, 110, 114,
119, 189, 190, 194, 228, 329, 245, 297,
306, 327.

Vallabhadeva, commentator on the Jegha-
diita, 145.

Valmiki, author of the Admarana. 114,
191, 192, 232, 303.

Valour, as an allegorical character, 254

Vamadeva, a seer, 14, 220,

Vamana, a writer on poetics, 92, 102,
103, 104, 145, 330, 332.

Vamana Bhatta Baua, author of the
Parvatiparinaya, 221, 347, 203, 264.

Vaiigas, a people, colour of, 366

Varadacarya, author of the Fasantutilaka,
263.

Vardhamihira, date of, 144.

Vardhamina, capital ot Gudraka, 129,

Vardhamanaka, servant ol Carudatta, 1.41.

Vardhamana Svamin, 260.

Varuna and lndra, dialogue of, 15, 21.

Vasantdcdrya, son of Dhanika Pandita,
293.

Vas?mtaseni, heroine of the Mrechaka-
tikd, 104, 131,133, 133, 134, 135, 136,
139, 149, 309, 313, 335, 1. 3, 363.

Vasantl, in the Uttarardmacarifa, 191,
z200.

Viasava, 83, n. 1, 265, and see Indra.

Vasavadattd, queen of Udayana, 102, 107,
108, 109, 113, 119, 125, 17I—4, 170,
220, 235, 393, 394.

Vasistha, a sage, 189, 229, 301; dialogue
of, in the Agveda, 14, 17.

Vassal princes, where placed in the audi-
torinm, 370.

Vasubandhu, the Buddhist philosopher,
145, 146.

Vasubhiti, a minister, 171, 173.

Vasudeva, 40, 98, 99, 214, 204.

Visudeva, 32, 34, and see Krsna,

Vasukra, dmlogue with Indra, 14.

Vasulaksmi, a princess, in the Malavikd-
gnimitra, 148,

Vasumati, a queen of Duhsanta, 158.

Vasumitra, of the Cufiga dynasty, defeats
the Vavanas, 149; favours actors,
364

Vastupala, minister of Viradhavala of
Gujarat, 248, 249, 250.

Vategvaradatta, the feudatory (samamnta),
grandfather of Vigakhadatta, 204.

Vatsa, or Udayana, 102, 108, 171—4, 176,
220, 235, 208, 303, 304, 305, 307, 309,
327, 361, 362, 364.

v 1t=abh.—|tn, imitates Kilidasa, 146.

Vatsardja, dramatist, 365, 266, 301.

Vitsydyana, author of the Kamagasira,
332, 335

Veda, the ﬁfth 125313

v edaicav: authorof the Vidydparinayana,
253, 1.

Vedinta,
351-3.

Vedantavagica, Bhojacarita, 345.

Vedic ritual, dramatic elements in the,
23-7.

Vegetation ritual, and drama, 43.

Vema, prince of Koudavidu, 247.

Venkatanatha, author of the Samkaipa-
siryodaya, 253.

Venkatavarada, author of the Arswavi-
Jaya, 267.

Verbal (bhdrati) manner, 326, 328, 319,
344 in the Bhdna, 348.

Vernaculars, use of, 243, 134.

Vernacular drama, 243.

Verse, in drama, 23, 56, 58, 73, 76, 90,
279, 2‘c“v 283n 337'

\'ibh;_sm_n, brother of Ravana, 19o, 239,
246, 327,

4
in the Prabodhacandrodaya,
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Vidiga, 147.
Vidyadhara, writer on poetics, 293, 294,

395, 335 : .
Vidyadharamalla, hero of the Viddkagila-
bhafifekd, 234, 235.
Vidyadharas, 111, n. 3, 174, 191, 345,

256.
Vidyadharis, wear jewels on the stage,
67.

Vig}r?initha ,author of the Pratiparudriya,
248, 293, 295.

Vidyaranya, perhaps Sayana, 268.

Vigraharaja, see Visaladeva.

Vijayakostha, or Vijayaprakostha, ancestor
of Ksemigvara, 240.

Vijayasena, general of Vatsa, 173.

Vijhanavada school, 8c.

Vikramaditya, 130, 143.

Vikramasinha, a prince, 133.

Vilasagekhara, a Vita, 263.

Vinayavasu, a chamberlain of Drdha-
varman, 173.

Vindhyaketu, a prince, 173.

Violent (#rabdkati) manner, 326, 337, 3a8.

Viridhaka, in the Mudrdrdksasa, 206,
308,

\-‘Ira%havals, king of Gujarit, 248, 249,
256.

Viraka, & policeman, 141.

Virdta, a king, 97, 265, 266.

Vigikhadatta, dramatist (date as a younger
contemporary of Kalidasa supported,
but inconclusively, by J. Charpentier,
JRAS., 1923, pp. 585 ff.), 204-12,218,
353

\'igeﬁmitra, a sage, 189, 190, 216, 227,
240, 345, 281, 302; father of Cakun-
tald, 152 ; dialogue of, with the rivers
in the Fgveda, 14, 17, 30.

Vigvanagera, 2 mendicant, 261.

Vigvandtha, author of the Mrgifikalekha,
357, 0. 1.

Vic;\smnitha, author of the Sakityadar-
pana, 220, 233, 1294, 393 302, 319,
31;, 31? 335, 328, 329, 341, 343, 343,

b 349, 350.

Vieraithe, satles -of Alie | Seugandhi
kdharana (not, as Winternitz, GIL.
iil. 248, suggests, the writer on poetics,
whso does not cite the work as his),
166.

Vigvantara, legend of, 168.

Vigvegvara, author of the Crigdrama#-
Jar¥, asy.

Visnu, 13, 17, 36, g8, 105, 106, 113, 268,
284, 354.

Visnu, censure of actors, 363.

Visnu, father of Dhanamjaya and Dha-
nika, 293, 293.

Visaladeva Vigrahardja, 248; author of
the flarakelinitaka, 347,
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Visions of the dying, 114,

Vocative of a stems in 4, in Bhatta Nari-
yana, 219; r stems in 4, in Agvaghosa,

Voice in the air, 303; in the BhAdna, 348.

Vrnda, or Laksmi, 274.

Vrmda, wood, 99.

Vrsakapi, comparison of, with the Fid-
saka, 51,n. 1.

Vrsakapi, hymn, 14, 18,

Vrsnis, Krsna born in the family of the,

8.
Vygisa, Cririmadeva, dramatist, 269, 2770.

Warriors ( yodka), speech of, 141, 336.

Watchers, speech of, 88, 336.

Weber, Prof. Albrecht, as to origin of
drama, 33, 33, 57.

Western Ksatrapas, alleged influence of,
on drama, 69-73.

Wife, characteristics of a, 308, 309.

Windisch, Prof. E., theory of epic, ar1;
on Greek origin of the drama, 57-64;
on the plot of the Mrechakatika, 130.

Winternitz, Prof. M., 33, n. 1.

Woman, disguised as a boy, 234, 335,
256 ; using Sanskrit as comic, 334;
may use it in various cases, 335.

Women, as poets, 287, 288 ; as spectators,
of the drama, 370.

Women's apartments, speech of those
livi.ug. in, 88, 336.

Women’s roles, played sometimes by
men, 363.

Wonder, sentiment of, 278, 324.

Wood-workers, speech cf, 337.

Words, qualities of, 331, 333, 333, 334-

Worship of the dead, alleged origin o
drama in the, 46, 47.

Xanthos, legend of, 37, 38.

Yadavas, drama among the, 48, 49.

Yajfiasens, a prince, 147.

Yaksas, 266, 339, n. 3; dress of, 366;
hair of, 367.

Yaksls, carry jewels, 367.

Yama and Yami, dialogue of, 13, 14, 19,
0.

Yamala and Arjuna, demons, 99.

Yamund, 245.

Yagahpala, author of the Mokardiapard-
Jaya, 1546,

Yagagcandra, author of the Mudritaku-
mudacandra, 260,

Yagoda, wife of Nanda, 8.

Yagodharman, conqueror of the Hipas,
144.

Yacovarman, of Kanyakubja, as a drama-
tist, 186, 187, 230, 221, 222,
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Yaska, 15.

Yaitras, 16, 17, 40, 51, 372,

Yaugandharayana, 102, 103, 107, 108,
113, 171, 173, 220, 235, 240, 262.

Yavanas, 336, 366; defeated by Vasu-
mitra, 149; Avnabhranga assigned to,
336, n. 1; see also Vovandni.

Yavanis, in king's harem, 61, 62,

Yayavara family, 231.

Index 393

Yudhijit, uncle of Bharata, 189.
Yudhisthira, oldest of the Pindavas, B3,
214, 215, 308,
Yugidideva, the

250.

Tirthakara Rsabha,

Zelotypos, compared with akdra, 67.
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Agni Purana, 295, 349.

Ahika, act, 301.

Anka, one act play, 268, 293, 296, 347,
348.

Ankamukha, anticipatory scene, 302.

Anrkdvatara, continuation scene, 302.

Ajjuka, style of a hetaera, 31.4.

Atijagati, metre, appropriate to lively
dialogue, 331.

Atidhyti, metre,appropriate tothe pathetic
sentiment, 331.

Atibala, outvying, 329.

-Attdnark, in Blasa for attdanaanm, 122.

Atharvaveda, 12, 15.

Adandirake, in Agvaghosa, 88.

Adbhuta, wonder, as a sentiment, 324.

Adbhutadarpana, by Mahadeva, 246,
247

Adbkutdrnaya, by Kavibhusana, 345.

Adhikdra, attainment of hero’s purpose,

297.

Adkibala, outvying, 329.

Anargharighava by Murari,
344, 0. 1, 362,

Anukitla, loyal (hero), 307.

Anukyrti, mimesis, 355, and see Avastha-
nukrti.

Anucarika, king’s altendant, 312.

Anubhdvas, consequents of sentiments,
315,

.4nu§a"mm Parvan, allusion to drama in,
a8,

Anustubk, metre, 340.

Antarasandhi, nature of, 3oz, 303.

Anya, anyastri, heroine as wife of another,
308.

Apati, curtain, 61, 359.

Agaravaktra, metre, 166.

Apaviritam, confidentially, 304.

Abkijfina, recognition, as motif, 62.

AbhijAdnagakuntala, (drama) of Cakun-
tald (recognized) by a token of re-
cognition, see Cakuntald.

Abkidha, power of denotation, 317.

Abhinayadarpana, by Nandikegvara, 338,
n. 1, 367,n. 1,

Abhinavabharati, by Abhinavagupta, 291.

Abkiramardghava, 329, n. 1, 344, 0. 1.

Abhivyakts, revelation of sentiment, 3175,

Abhkisekanataka, by Bhisa, 94, 101, 105,
110, 111, 113, 114, 115,

Ablisarikd, type of heroine, 300.

226-31,

~Amadtya, minister, 312.

Amprlodaya, by Gokulanatha, 233, n. 3,
345

Ambd, style of a go-between, 314.

Ammabkana, by Varadicirya, 203,

Awhdam, genitive plural in Bhasa, 122,

Ambe, in Kilidasa, 122,

Ayoya, privation, as form of the erotic
sentiment, 323.

Aypydbhina, by RKimabhadra Diksita, 263.

Arthaprakyti, elements of the plot, 298,
299.

Arthavyakii, precision of exposition, 331.

Arthagasira, Kautiliya, 102, 291, n. 2,
334: 364 ; whether known by Kalidasa.
167, n. 6.

Asthintaranydsa, a higure, 125.

Artiopaksepaka, scenes of introduction,
301, 302.

Ardha-Magadhi, a Prakrit, 74, 87, 122,
141, 219, 336.

Arhk, epenthetic vowel in I’rakrit of Agva-
ushosa, 88.

Alamkdras, poetic figures, 330, 331; see
also Natakilamiira and Natydlarn-
kdra.

Alaukika, sentiment as supernatural, 319.

Avatarana, entry of performers, 339, and
see Nailgavatarana.

Avaddinacataka, 43.

Avantika, a Prakrit, 141.

Awvapata, disturbance, 328, 346.

Awalagita, continuance, 328.

Awvaloka, Dhanika's commentary on the
Dagarapa, 293.

Avasthd, stage of development of the
action of the drama, 297-9.

Avasthanukyti, as nature of drama, 295.

Avasyandita, re-interpretation, 329.

Avimaraka, by Bhasa, 94, 101, 103, 107,
168, 109, 112, 113, 125, 313.

Agoka, tree, 159, 222, 234, 238.

Agvattha, \ree, 96, 213, 214, 215, 317,

Astadhyayt, careful preservation of the,
290.

Asatpraldpa, incoherent talk, 329.

Ahakash, ahake, in Agvaghosa, 86 ; akake

_in Bhasa, 122. j

Akdgabhasita, a voice in the air, 303,
348.

Akhyina, theory of certain Vedic hymns,
21-3.
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Akhyayika, romance, 76.
Angrkibhinaya, expression by gesture,
_ 367, 368,
Ani, ani, and @ in neuter plural of a-
stems, 87, 122.
Atmagatam, aside, 304.
Adhikdrika, principal (action’, 297.
Anandatkoga, a farce, 6o, n. 3, 348, n. 1.
Anandama#ijari, by Ghanagyama, 257.
Abkiri, speech, 337.
Ama, in assertions in Bhasa, 1.0,
Amukha, introduction, 328, 340.
Aydramga Sulta, 44, n. 2.
Ayukta, attendants, 312.
Ayusmant, as style of the king, 314.
Arabkati, violent (mauner), 326, 327,
328,
Arambka, voice testing by chorus, 339.
Arambha, first stage of development in
_drama, 297.
Aritha, in Agvaghosa for astha, 83.
Aryaputra \ajjaiitia), style of a husband,
_3i4
Avyd (ajja), style of a wife, 314.
Arya, metre, 124, 142, 167, 181, 185,
203,212, 258; appropriate to the erotic
_sentiment, 331.
Alambana, fundamental determinants of
_sentiment, 315,
Avanti, a Prakrit, 141, 333.
Agecaryamadtjari, by Caktibhadra (BSOS,
IIL i. 116 £, 371, 0. 2.
Acrdvand, tryinF of instruments, 339.
Asina, a kind of recitation, 338,
44i, as instrumental in Agvaghosa’s
Prakrit, 87.

ltikidsa, 12 ; Prof. Pischel’s theory of the,
21.

Indravayra, metre, 142, 181, 185, 272,

Iyarm, in Agvaghosa, 88.

hamrga, 266, 367, 295, 296, 346, 347,
353-

(ktapratyuiia, a duet, 138.

Ukca, used by Kalidasa, 146.

Utkrii, metre, appropriate to scenes of
violence, 331.

Uttamottata, a kind of song, 338.

Uttarardamacarita, by Bhavabhiti, 66,
139, 190-2, 194, 196, 199, 202, 203,
225, 303, 329, 344.

Utthapaka, challenge, 327.

U'tpatti, production of sentiment, 317.

Utpddya, invented (plot), 2¢6.

Utsiha, energy, as basis of sentiment,

323.

Utspstikanka, a kind of drama, 347, 348,
363

{'dayana.arita, 337, 365.

Cdeitta, exalted (hero), 303, 300,
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Uddttaraghava, by Mayuraja, 221, 223,
297.

U'darata vacasim,claimed by Bhavabh#ti,
190.

Udiratya, elevation of style, 331.

{dghatya, abrupt dialogue, 328; in the
prologue, 341.

Udiipana, excitant determinants, 315.

Uddhata, haughty (hero), 305, 306, and
see Dhiroddhatta.

Unmattaka, disgeise of, adopted by
Yaugandharayana, 108, 184, 185,

Unmattardghava, by Bhaskara Kavi, 268.

Upagiti, metre, 123.

Upajiti, metre, 133, 142, 100, 203, 212.

Upandgarika, style, 333, 333.

Upanisad, Theology, 251, 252.

Upapati, adulterer, 307, n. I.

Upagatts, use of argument, 330.

Upariapaka, minor dramatic forms, 268,
269, 349-51.

("pasthayika, eunuch, 313.

Ummadantijdtaka, alleged
character of, 43, n. 1.

Ullagya, a form of drama, 351.

Usnik, metre, 346.

Orubhanga, by Bhasa, 38, 94, 96, 106,
114, 278, 300, 354.

dramatic

Kgveda, 12, 13, 15, 17, 18, 20, 21, 22,23,
26.
KNtusamhdra, by Kalidasa, 147, 0, 3.

£, as masculine nominative of a-stems, in
Agvaghosa, 86, ST.

Ekdvali, by Vidyadhara, 203.

Ekka, in Bhasa's Prakrit, 122.

Edisa, in Agvaghosa's Prakrit, 8g.-

Lvva, evvam, in Bhisa's Prakrit, 121.

Ai, interjection, in Agvaghosa’s Prakrit,
8K,

Aitareya Brakmana, 77 ; tale of Cunah-
gepa, 22.

Aindrajalika, juggler, 5.

Ojas, strength, 331.
dri, speech, 337.

Auddrya, nobility, as a «uality of the
hero, 307.

Aupacchandasika, metre, 142, 166, 203,
212, 319,

Ka, suffix, lengthening of vowel beforc,
87.

Kansavadha, 37, 38.

Kansavadha, by Cesakpsma, 247.

Kacei, in Bhasa's Prakrit, 122,

KNailcukin, chamberlain, 313,

Kathina, style, 333, n. a.
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Kathakas, reciters, 29, 30.

Katha, tale, 76, 258,

Kathdsarsisigara, by Somadeva, 52, 129,
134, 192, 193-

Kathodghdta, form of prologue, 340.

Kadua, vot in Bhasa, 123,

Aapphinabhyudaya, poem by Civasvamin,
320,01

Kartya, gerund of 47 in Agvaghosa, 88.

Karuna, pathos, as a sentiment, 323, 325.

Rarundikandala, 343, n. 1.

RAarotha, anomalous strong form in
Acvaghosa, 88,

Aarnabhdara, by Bhasa, 8%, 96, 106, 123,
330.

Aarnasundari, by Bilhana, 256, 369.

Karpiracaritra, by Vatsarija, 263,

Karpiramasijari, by Rajagekhara, 232,
233, 234, 235, 239, 342, 350.

Aalah@ntaritd, type of heroine, 309.

Aaleti, in Agvaghosa, 87,

Kadambari, by Bana, 129,

Kanti, beauty of style, 331.

Ndamandakiya Nitigistra, 291, n. 2,

Kamagdstra, by Viatsyidyana, 384, 285,
334, 335-

A'érya, dénouement, 298.

Kala, equivalent to Hord. 146.

Kdland, in Agvaghosa, 86.

Advya, as influencing drama, 283, 284.

Kavya, a type of drama, 351.

Kéayyanirnaya, by Dhanika, 293

Kavyaprakica, by Mammata, 171, 295,
T

Kavyamimdansi, by Rajagekhara, 232,
271, 287, 288,

Kéayyadarga, by Dandin, 104.

Kagika Vriti, cites Candra's grammar,
163,

Kagirajaie, irregular compounds in Bhasa,
121.

Kiratdrjuniya, by Bharavi, 194.

Kiratarjuniya, by Vatsarija, 265.

Kilakidicita, hysteria, 310

Kigea, in Agvaghosa, 86.

Kissa, in Bhasa, 122,

Kirti, fame, 84.

Kirtikaumudi, by Somegvara, 248, n, 7.

Kirtima#ijari, an allegorical character,

234,
Kutila, metre, 340.
Kuttanimata, by Damodaragupta, 171.
Kuttamita, pretended anger, 310.
Kundamald, 341.
Kumara, prince royal, 313.
Kumdrasambhava, by Kalidasa, 75, 146,
147, 167, 284, 285, 313, 352.
Kugilava, actor, 31, 360, 363.
Arsnavijaya, by Venkatavarada, 267.
Kysnabhyudaya, by Lokanatha Bhatta,
268,
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Kaigiki (‘of the Kaigikas’, Lévi, TI, i.
333), graceful (manner), 326, 327.

Aomala, style, 333.

Komudagandha, 86.

Kautiliya Arthagistra, 103, 391, n. 2
334, 364.

Kautukaratnikara, written under Laks-
mana Manikyadeva, 263.

Kautukasarvasva, by Gopinitha Cakra-
vartin, 262.

Kaumudimitrinanda, by Rimacandra,
225, 258, 250.

/!’.'g:'ﬁﬁm'. Buddhist irregularity for &rmi,

A'redha, anger, as basis of sentiment, 323.

A5, treatment of, in various Prakrits, 86,
88, 122, 212,

A'sobha, agitation of mind, 330.

Khandacikitha, nature of, 302, n. 1.

Ahangdita, enraged (heroine), 309.

Ahu, aiter vowels in place of &bk, in
Agvaghosa, 89.

'

Gaiidavahka, by Vakpati, 187,

Gangaddsapratapavilasa, by
dhara, 251.

Gacchia, and gadua in Bbasa, 123.

Gadu, obscure term, 35.

Ganda, abrupt remark, 339.

Ganhads, in Bhasa for genkadi in Agva-
ghosa, 122.

Gambhiratd, depth, 226.

Garbha, third juncture, 299.

Garbhdnka, embryo act, 303.

Gakhitar, in Agvaghosa, 89.

Cdmbhirya, impassivity, as quality of the
hero, 3o7.

Gitagovinda, by Jayadeva, 17, 40, 239,
252, 330, N 1.

Gitt, metre, 142, 303.

Guna, excellencies, theory of, 331, 3332,
233, 334 '

Grhya, irregular form in Bhasa, 1a1.

Gai, sing, used of Samaveda, 20.

Gopalakelicandrikd, by Ramakisna, 272-4.

Gosthi, a type of drama, 351,

Granthikas, reciters, 32-5, 38, 39, 45,
272,

Granthin, owner of a book, 35, n. 3.

Gaﬁgi-

Cakravaka, grief at separation from his
mate, 169.

Candakaugika, by Ksemigvara, 239, 240,
a81.

Candakinnarajitaka, alleged dramatic
character of, 43, n. 1.

Candali, a Prakrit, 141, 143, 337.

Carana, actar, 360.

Cdrt, a dance, 340-
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Cdrudatta, by Bhisa, 64, 65, 67, 8z, 93,
93, 103, 104, 107, 116, 123, 138, 130,
182, 311, 313, 346, 363.

Citrabhdrata, by Ksemendra, 247.

Citrayajita, by Vaidyanatha Vacaspati
Bhattacarya, 274, 0. 1, 371, 0. 2.

Ciilika, nature of, 3o3.

Cefa, scrvants, 312 ; sEeech of, 336.

Caitanyacandrodaya, by Kavikarnapira,
133, 0. 6, 253, 344, 353

Cch, in Magadhi as ge, 123, 213,

Chadd, in Agvaghosa, 88.

Chaddantajdtaka, alleged dramatic char-
acler ol, 43, n. 1.

Chala, cheating, 329.

Chalana, deception, 322,

Chalitarama, 113, 334, 246, 329.

Chdya, Sanskrit version of Prakrit, 337.

Chayanitaka, shadow drama, 55-7, 369,
276.

Chdyindtya, shadow drama, 55, 269.

Jagati, metre, appropriate to lively dia-
logue, 331,

Jandntikam, in private conversation, 304.

Jarjara, banner (of Indra), 41, 369.

Javanika, see Yavanikd.

_favanikintara, name of acts in the Sat-
taka, 350.

Jdtakas, 22, 23, n. 1.

Janakiparinaya, by Ramabhadra Diksita,
246, 3443 261

Jamitra, diameter, used by Killdasa, 146.

Jdydsiva, one who lives on (the beanty)
of his wife, 55. _

Jivanandana, by Anandariya, 253.

Jugupsa, disgust, as basis of sentiment,
323

Jovvana, in Bhasa's Prakrit, 121.

7, treatment of, in Pra.rit, 88, 121.

JAdnadarpana, mirror of knowledge, as a
character, 254.

Takki or Takki, a Prakrit, 141, 337.

Damaruka, by Ghanagyama, 257, n. 2.
Lim, alleged root, 347

Lima, 266, 267, 293, 295, 296, 347, 353.
Dillisamrdjya, by Laksmapa Siiri, 251.
Uhakki, a Prakrit, 141, 337.

-Y; and % in the Prikrits, 86, 87, 88, 121;
as affecting the quality of style, 332.

Nevaccha, see Nevaccha,

Ny, altered to #i# or #n in Bhisa, 121.

7 normally retained
Prakrits, 89,

Tapatisamvarana, by
man, 247, 342, 0. 2.

in  Agvaghosa's
Kulagekharavar-
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Tamas, element of dullness, 318.

7arangadatia, a Prakarana, 125, 346.

Tava, in Agvaghosa, 88.

Tandava, dance, 13, 42, 241, 338, 339.

Tiita, »s style of address, 314.

Tipasavatsardfacarita, by Anafigaharsa
Matrardja, 2 0.

Tiraskarant or Tiraskarini, curtain, 359,

Tumhdakarm, in Agvaghosa, 89,

Tulyadharma, irregular compound in
Bhasa, 121,

Tuvan, in Agvaghosa, 88.

Te¢jas, honour as a quality of the hero,
307.

Totaka, see I'rotaka,

Trigata, various senses of, 111, n, 2, 328,

340.
Trigigha, a kind of song, 338.
Tripuraddiha, by Vatsaraja, 267, 347.
Trimiighaka, a kind of song, 338.
Trotaka, a type of drama, 151, 350, 351.
Theragdatha (866 fl.), al matic
character of, 43, n. 1.
Therigithd, 43, n. 1, 54.

Laksina, courteous (hero), 3o7.

Landaka, metre, 123, 187, n. 2, 203.

Lambha, falsity, as a character, 252,

Daridracarudatta, 104, 306, and see
Ciarudatta.

Darg, in Bhisa's Prikrit, 122,

Dacakumaracarita, by Dandin, 55, 129,
133, 363.

Dagardipa, by Dandin, 71, 169, 221, 223,
292, 293, 394, 304, 315, 319, 329, 330,
334, 335, 330, 341, 342, 348, 349.

llagarsipivaloka, by Dhanamjaya, 346.

Daksinatya, a Prikrit, 141, 166, 336.

D&uﬁ;&dc‘#mud{, by Ripa Gosvimin,
268,

Déni, dani, Prikrit forms, 88, 8¢.

Dikpalastuti, praise of the world
guardians, 369.

IDhgvijaya, conquest of the earth, of
Raghu, 144,

Dissadt, in Agvaghosa, 89; disadi, in
Bhasa, 1ar.

Dipaka, a figure of speech, 331.

Diptarasa, sentiment of excitement, 263.

Divyant, gamblers, speech of, 141, 336.

Duguna, irregular form in Agvaghosa, 88.

Durmallikd, a form of drama, 351.

LDusta, acharacter in Buddhist drama, 74,
84; Prikrit of, 86.

Duhitrkd, puppet, 53.

Ddita, messenger, 311, 312.

Diitaghatotkaca, by Bhisa, 94, 97, 98, 106,
107.

Dsitavikya, by Bhisa, 73. 94, 106, 111,
270,



398

Diitdsgada, by Dhanarhjava, 55, 56, 269,
270,

Deva, as style of the king, 314.

Devi queen, 312,

Devea, in Bhisa's Prikrit, 122,

Degabhdsi, vernacular, when used, 334.

Dosa, defects of style, 332.

Dy, represented in Agvaghosa by yy, 88.

Dravidi, speech, 337.

Drutavilambita, metre, 123, 160, 181,
203, 219.

Druts, melting, as a mental condition,

20.

Nviginghaka, harmonious song, 338.

Dvipadas, music, 339,

Dvimiidhaka, a kind of song, 338,

Dihanarmjayajaya, 347, n. 2.

Dhanamjayarijaya, by Kificana Pandita,
266,

Dkarmacarmabhyudaya, by Haricandra,
5, . 3.

Dharmabliyndaya,by Meghaprabhacirsa,
33, 26y,

Dhdrakas, expounders of epic, 29.

[hira, noble, as characteristic of heroes,
303. 300.

Dhiralalita, type of hero, 3035, 306.

Dhiraginta, type of hero, 305, 306.

Dhirodiitta, type of hero, 303, 306.

Dhireddhata, type of hero, 308, 306,
307, 347 ; of enemy of hero, 307, 308l.

Dhsirtanartoka, by Simarija I‘)ik!_sit'a,
262, 263.

Dhdirtas, gamblers or rogues, speech of,
141, 336.

Dhgrtasamagama, by Jyotirigyara Kavige-
khara, 261.

Dkrti, firmness, as an allegorical cha-
racter, 84, 268,

Dhrtir yavanikdydh, the holding apart of
the curtain, 360.

Dhrsta, shameless (hero), 307.

Dhruvads, in music, 339.

Dhvajamaha, banner festival (of Indra),

41. :
Dhvanydioka, by Anandavardhana, 294.

A and » in the Prakrits, 86, 87, 88, 121,

Nacca, 43.

Nata, actor, 25, 28, 31, 36, 45, 49, 59,
52, 67.

Natasiitras, in Pinini, 31, 290,

Nati, actress, 51, 66, 361,

Narkutaka, metre, 203.

iVartaka, dances, 28, 29, go.

Narmagarbha, development of affection,
a27.

Narman, pleasantry. 326.

Narmasuhyd, boon companion, 188, 311.

Narmasphaiija, outburst of affection, 127
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Narmasphota, manifestation of affection,
Mf:ai{;mﬁamn'm, by Ghanagyama, 345,
Af:z;a;i&a.«éuwarfm, by Padmagupta,
N(;;f;-a#ﬂ, character of, 285 ; speech of,

334
Nigananda, by Harsa, 62, 85, 170, 174,
175, 180, 278, 284, 286, 300, 305, 311,
326, 330, 0. 1, 343, 344, 1. 3, 370, 0. 2.
Nataka, a type of drama, 28, 29, 95, 244~
56, 778, 279, 296, 297, 345, 352, 353
Natakacandyibd, by Ripa Gosvamin,

204,

Natakdlarmbkdra, dramatic ornaments,
330, 331.

Natika, a type of drams, 62, 63, 71, 233,
234, 256, 257, 279, 280, 298, 303, 323,
349, 350, }53.

Nati, a type of drama, 349.

Natya, drama, 296.

Natyapradipa, by Sundaramigra, 294.

Nétyarasaka, a ballet, 351.

Natyagdstra, 12, 36, 42, 31, 65, 69. 75,
n. 1, 81, 84, 05, 110, 141, 244, 267,
289-92, 293, 204, 295, 304, 312, 315,
330, 333, 324, 326, 328, 330, 331, 334,
335, 336, 340, 341, 343 347, 348, 349,
352, 355, 358, 363, 364, 367, 369.

Natydcarya, professor, 3060.

Natydlatikdra, dramalic ornaments, 329,

330.

Nandi, benediction at beginning of play,
8g, 111, 126, 182, 204, 239, 265, 266,
267, 339, 342, 343, 369; pronounced
behind the scenes in the Akdna, the
Vyiyoga, 344; the Prenkkana or

£sana, 35+

Niyaka, hero, B4, 85, 305-7.

Nayikd, heroine, 308-10.

Nalikd, enigma, 329.

Nikkhanta, in Agvaghosa, Rg.

Nidargand, a figure, 125.

Niyatapti, fourth stage of development in
drama, 297.

Nirussasan, in Agvaghosa, 88,

Nirbhayabhima, by Rimacandra, 266.

Nirmunda, eunuch, 313.

Nirvahana, conclusion, as last juncture,
299.

Ns‘r?:':da, indifference, as basis of senti-
ment, 324

Nrt, dance, origin of Mata, 27.

Nritu, dancer, 25, n. 7.

Nrtta, dance, 23, n. 7, 396.

Nritya, pantomime, 275, 296.

Ncpgrkya. as form of sentiment, 315,n. 1,
2,68

Nepathyagrha, tiring rtoom, 54, 359,
360,
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Nepathyokti, a voice from behind the
scene, 303. ,

Nevaccha (Nevaccha), Prikrit equivalent
of Nepathya, 54.

Naipdthya, alleged origin of Nepathya,

A’aszj;;dkﬁmmfa. by Ksemigvara, 240, 241.

Ny, altered to 7 in Agvaghosa's Prakrit,
to ##% or yy in Bhasa; to um in Kaili-
disa, 88, 121; to A/ in the Mudrarak-
sasa, 212,

Padicardtra (ed., with trans. by W. G.
Urdhwareshe, Indore, 1920), by Bhisa,
94, 110, 113, 119, 133, 133, 335, 344,
n. 2, 346.

Jati, curtain, 61, 389.

Palika, episode, 197; subjunctures of,

390.

}‘afg‘ii;r&‘inata, ro-episode, 303, 304.

ladas, number of, in prologue, 144.

Padhanasutta, alleged dramatic character
of, 43.0. 1.

Labbapjasutta, alleged dramatic character
of, 43, n. 1.

Llarivartaka, change of action, 327.

Parusa, style, 333,

Dlalinata, n Agvaghosa for parinata, 87.

Laficali, (puppet) from Paicila, 53.

Pathakas, repeaters of epic passages, 29.

Pandaviananda, 224.

Pandavabhyndaya, byVyisaCririmadeva,
270.

Patra, character, 310.

Padavaktyapramdinajia, sense of, 186,

Pariparguika, attendant, 85, 340.

Partkapardakrama, by Prahlidana, 83,
n. 1, 247, 364, 265, 341, 0. 1.

FPirvafiparinaya, by Vamana Bhatta
Bana, 221, 239, 247, 300.

Pithamarda, companion of the hero, 308,
334, 351.

ﬁ;b;mrdﬂé’, confidante of the heroine,
308,

Puttali, Puttalikd, pu 5 532

Putraka, puppet, 2 g.PPet ;

Putrika, puppet, 53.

Puppha, in Agvaghosa, 87,

Puruva, in Bhisa for pirva, 122.

Furusa, in Bhisa, 122.

luspagandikd, a kind of song, 338.

Duspadisitaka, a Prakarana, 115, 346.

Puspablhisita, 3 Prakarana, 225, 343.

Puspitagrd, 123, 142, 166, 203, 212, 219.

Lusta, stage properties, 3635.

Plfirvaraiga, preliminaries of drama, 292,
341, 342,

Prihkivi, in the Uttarardmacarita, 192.

/'rthol, metre, 123, 167, 181, 203, 238.

Lekkha, spectacle, 43.

Laigdci, a Prakrit, 103, 287, 335, 336.
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Prakarana, a type of drama, 82, 103, 187,
225, 748, 357-61, 264, 280, 396, 306,
345, 346, 353.

Llrokaranikd, a type of drama, 349, n. 4,
is0.

Prakari, incident, 297.

Prakhydita, traditional (plot), 296.

Pragalbhd, bold (heroine), 308.

Dracandapindava, see Kdlabhdrata.

Pracchedaka, a kind of song, 338.

I'ratdpa, valour, as a character, 254.

Prataparudrakalyina, by Vidyinitha,
248,

Prataparudriya, by Vidyanitha, 293.

Pratijayaugandhardyana, by Bhasa,
92, 94, 95, 108, 110, 113, 114, 118,
119, 132, 130, 185, n. 2, 335 0. 3,
371, n. 2.

Pratindyaka, the enemy of the hero, 307,
308.

Pratimindtaka, by Bhisa, g4, 100, 101,
105, 117, 134, 123,

Pratimukha, second juncture, 298, 29g.

Lratisird, curtain, 350.

Préféigrh'm. irregular form in Agvaghosa,

L’ratits, apprehension of sentiment, 317.
Pratihdri, door-keeper, 313.

Lratydyati, irregular form in Bhasa, 1a1.
Prathamakalpa, misunderstood term, 113,

n. 2,

Pratyihdra, beat of drum to begin per-
formance, 339.

Pradynmnabhyndaya, by Ravivarman,
247, 344

Pradvesam, Buddhist
pradosam, 86.

Prapaiica, comic dialogue, 328.

Prabuddharauhineya, by Rimabhadra
Muni, 259, 260.

Prabodha, knowledge, as a character,
231,

Prabodhacandrodaya, by Krsnamigra,
55, 84, 112, 243, 251-3, 286, 323,n.1,

344

Prayatna, second stage of development
of drama, 297.

Preyogatigaya, form of prologue, 340.

Prarocand, part of preliminaries, 338,
340, 341, 343 ; pronounced behind the
scenes, 351,

Pravritaka, form of prologue, 340.

Pravegaka, introductory scene, 110, 301,
302.

l’rasannardghava, by Jayadeva, 1og,
151, 226, 244-6, 271.

Prasada, clearness, 331.

Prastivand, prologue, 111, 3:8, 340

Prasthana, a form of drama, 351.

Praharsini, metre, 167, 181, 203, 212,
219,

irregularity for
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Prahasana, farce, 182-5, 260-3, 280, 290,
» 348,

Pfii?’?qi, a Prakrit, 88, 141, 336.

Prdadvivaka, judge, 312,

Priptydgd, third stage of development of
drama, 297.

Pragnika, critie, 370.

Prasangika, incidental (action), 297.

Priyadargika, by Harsa, 1570, 171, 173,
174, 175, 303, 323, 328, 349, 350, 302,
364, 369.

PFreksaka, spectator, 369, 370.

Preksana, a form of drama, 351.

Preksanaka, a form of drama, 268.

Preiikhana, a form of drama, 351.

Prositapriya, type of heroine, 309.

Praudhatva, of style, claimed by Bhava-
bhiiti, 196,

Phaldgama, attainment of end in drama,
298.

Bakulavithi, 349.

Bambhana, in A¢vaghosa, 86,

Badham, indicating assent, in Bhasa,
110,

Bdlacarita (ed. and trs. by H. Weller,
Leipzig, 1922), by Bhasa, 38, 94, 98~
100, 104, 106, 112, 123, 347.

Balabkarata, or Pracandapandava, by
Rajagekhara, 232, 233.

Balaramdyana, by Rijacekhara, 52, 151,
232, 268, 269, n 2, 303, 337, 360, 365.

Balhika (Bahlikd), speech of Khasas,
336, 337-

Hindu, secend element of the plot, 298.

Bibboka, affected indifference, 310.

Bija, first element of the plot, 2g8.

Bibhatsa, horror, as a sentiment, 319, 324.

Buddhacarita, by Agvaghosa, 8o, 81, 82,

Buddhi, wisdom, 84.

Hrhatkatha, by Gunadhya, 52, 102, 133,
174; why written in Paigad, 335.

Bhakti, trust (in Visnu), as a character,
232, 253.

Bhagavant, as style of address, 314.

Bhagavim, Buddhist irregularity for
bhagavin, 86. )

Bhatta, as style of the king, 314.

B}z:z_r{ri, vocative of dkarty in Agvaghosa,
8N,

Bhattidiloka, style of princes of the
bluod, 84, and see Bhartrdiraka,

Bhattini, style of the queen, 314.

Bhan, conjugated in the oth class, 88,

Bhadradatta, as style of Cakas, 314.

Bhadramukha, title in dramas, 6g, 71,
314

Bhaya, terror, as basis of sentiment, 323.

Bhayinaka, fear, as a sentiment, 319, 324.

Bharatavikya, at close of the drama, 82,
83, 111, 2635,
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Bhartrdiraka, style of princes of the
blood, 314, and see Rhattidilata.

Bhartrddrikad, style of a princess, 314.

Bhartrharinirveda, by Harihara, 248.

Bhavati (Prakrit, blodi), as style of the
queen and her ladies, 314.

Bhavdnm, as nominative in Agvachosa, 88,

Bhagavata Purdna, 100, 272, 274.

Bhana, monologue, 203, 264, 280, 296,
311, 344, 348.

Bhanikd, 268, 351.

Bharata, a rhapsode or comedian, 29, 30.

Bharati, verbal (manner), 3:6, 328, 329,
344; in the Bhana, 348,

Bharativa Natyacdstra, see Natyagastra.

Bhiva, emotion, 296, 309, 316, 319.

Bhava, mode of address, 361,

Fhdvaka, man of taste, 31%, n. 3.

Bhavakatva, power of realization, 317.

Bhasanatakacakra, g2, n. 2.

Bhikkhunisamyutta, alleged
character of, 43, n. 1.

Bhimavikramavydyoga, by Moksaditya,
2606.

Bhuktivada, doctrine of the enjoyment of
sentiment, 318.

Bhujangaprayata, metre, 123.

Bhurijitaye, in Agvaghosa, 87.

Bhuvanabhyndaya, by Cankuka, agi.

Bhitabhdsa, use of, 287,

Bhairavananda, by Manika, 248,

Bhogini, concubine, 3112.

Hhojakatva, power of enjoyment, 317.

Hhojacarita, by Vedantavagica, 345.

[Bhrikuisa, man playing female part, 36,
362.

dramatic

Makkataho, dubious form in Agvaghosa,
8

Jati, reason, as a character, 251, 252,

Alatta, in Bhasa, later metfa, 122.

Mattavilisa, by Maheniravikramavar-
man, 93, 182-5.

Matsya Purdana, 156.

Mada, intoxication, as an internal junc-
re, 303.

Madd, in Agvaghosa, 88, Bg.

Madhyamavyiyoga, by Bhisa, g4, 106,
I1t, 123,

Madhya, partly experienced (hervine),
308,

Mantrifikandtaka, Act 111 of the Prati-
JRdvaugandhardyana, 371, n, 2,
Mantrin, minister. 312.
Manddkbrintd, metre, 166, 203, 212.
Manmathonmathana, by Rima, 267, 347.
Mallikimaruta, by Uddandin or Ud-
dandanatha, 221, 257, 258.
Mahkattard, duenna, 313.
Mahajanakajitaka, alleged dramatic char-
acter of, 43, n. 1.
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Makddevi, chief queen, 312.

Mahandtaka, type of drama, 232, 345.

Makandtaka or Hanumannataka, 56,151,
244, . 2, 246, 270-2, 273, 345.

Mahabharata, 52, 54, 95, n. 2, 97, 105,
157, 247, 253, 205, 281.

Mahabhisya, 28, 36, 45, 48, 49, 53, 56,
57, 58, 71, 362, 363 ; evidence of, as to
existence of the drama, 31-3.

Mg&riyéna;rm’d&orprida, by Agvaghosa,

s

Mc&;imﬂm, 44.
Mahavivacarita, by Bhavabhiti, 187, 188,

192, 193, 104, 203, 228, 229, 297, 302,

306, 325, 326, 327, 344, N. 1, 353.
Ma, with the gerund, in Bhasa, 122.
Migadhi, a Prikrit, 70, 74, 86, 87, 88,

122, 141, 142, 166, 185, 2171, 212, 219,

256, 287, 336.

Madhurya, grace as a quality of the hero,
307.

Madhurya, sweetness of style, 331.

Mayakurangikd, a specimen of the Zhi-
mrga, 346, n. a.

Marasaryuita,alleged dramatic character
of, 43, n. 1.

Marsa, as mode of address, 361.

Malatimidhava, by Bhavabhiiti, 62, 66,
82, 131, 151, 186, 187, 188, 192, 193,
199, 203, 257, 280, 302, 306, 308, 311,
313, 326, 338, 343, 0. 1, 344, 349, 353,
361, 369. :

Malsvika, a specimen of the Vithi, 349.

Malavikignimiira, by Kilidasa, 42, 124,
127, 147-9, 155, 156, 159, 160, 164,
167, 175, 302, 303, 327, 329, 343, M. I,
349 350.

Mala, statement in succession, 330.

Malini, metre, 123, 142, 160, 181, 185,
203, 213, 219, 273.

Maharastri, a Prakrit, 70, 73, 89, 130,
141, 146, 166, 181, 211, 2132, 236, 240,
256, 335, 336, 337.

Mithyajfianavidambana, by Ravidisa,

345.
Mithydadrsti, heresy, as a character, 253.
Milindapaiiha, 54.
Migra, combined (plot), 296.
Migra, style, 332, n. 2.
Mukutataditaka, by Bana, 182, n. 3.
Mukundinanda, by Kagipati Kaviraja,

264.
Mukha, first juncture of the plot, 298.
Mugdha, inexperienced (heroine), 308.
Mudraraksasa, (the drama of) Raksasa
and his seal-ring, by Vigakhadatta, 62,
66, 205-13, 327, 335, N 3, 341, 342,

344, 352.
Mudritakumudacandra, (the drama of)

Kumudacandra put to silence, by Ya-
gagcandra, 260.

2717
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Myrgankalekhd, by Vigvanitha, son of
Trimaladeva, 257, n. 1.

Mrechakatikd (for an implausible con-
jecture as to date (7th or 8th cent.)
and author, see J. Carpentier, JRAS.,
1923, pp. 597 f.), 63, 63,64, 65, 66, 67,
69, 70, 74, 77, 82, 84, 93, 93, 104, 107,
123, n. 3, 128-43, 153, 161, 193, 193,
280, 286, 305, 309, 311, 314, n. 3, 335,
n. 3, 336, 337, 346, 363, 365, 369, n. 2.

Mrdava, tuming of evil into good, 329.

Meghadnta, by Kalidasa, 76, 145, 167 ;
imitated by Bhavabhiiti, 193.

Mottayita, manifestations of affection, 310.

J’I’fa/;é, confusion, as a character, 251,
252,

Mohamudgara, 239.

Moharajaparijaya, by Yacahpila, 84,
n. 1, 253-6, 344, 0. 2.

V retained in Agvaghosa's Prakrits, 88 ;
altered to 7 in Bhasa, 121.

Yajurveda, 12, 25, 26.

Vamaka, alliteration, 331.
Yavanika (Prakrit, favanikd), refers to
material of curtain, 61, 68, 359, 360.
Yudh, as a masculine noun, in Bhasa,
121,

Yuwaraja, style of, in drama, 71.

Yeva, in Agvaghosa’s Prakrit, after long
vowels, 87,

Yogamaya, as a character, 274.

Yogagdstra, by Hemacandra, 255.

Yogin, adept, 316.

Yodha, soldier, speech of, 141, 336.

R and / in the Prakrits, 86, 87, 88, 121,
212, 219; as affecting the quality of
style, 332.

Raghuvanga, by Kilidasa, 75, 144, 162,
352

Rangadvira, part of preliminaries, 340,
342-

Rangavatarana, appearing on the stage,
55-

Rajas, element of passion, 318.

Rati, iove, as basis of sentiment, 323.

Ratnavali, by Harsa, g5, 62, 103, 170,
171, 173, 175, 180, 221, 398, 299, 304,
325, 338, 340, 350, 361, 362, 368.

Rathoddhata, metre, 167, 203.

Rasa, sentiment, 3%6, 314-26.

Rasatarangini, by Bhanudatta, 319.

Rasdrnavasudhikara, by Cinga Bhiipila,

294.
Rag‘&n, men of taste, 318, n. 3.
Rdjaputras, speech of, 87, 141, 336.
Rajapragniya, 44, 0. 2.
Rajardjanataka, 351, 0. 1.
Radjagri, the kingly fortune, personified

99, 113.

€ic
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Rajyagri, the royal fortune, 255.

Ramananda, 343, n. 1.

Ramdabhyudaya, by Vyisa Cririmadeva,
270.

Ramayana, by Vilmiki, 28, 29, 30, 42,
48, 50, 63, 76, 101, 105, 114, 150, 0. I.

Rastriya, as title in dramas, 69, 71.

Rasa, a dance, 274.

Rasamandala, 40.

Rukminiparinaya, by Rimavarman, 247.

Rukminikarana, by Vatsardja, 266, 267,

Rasasadana, a Bhana, 264,

Rucird, metre, 166, 185, 212.

Rudanti, irregular form in Bhasa, rar.

Riapa, in Agoka's edict, 54; object of
vision, source of X#pata, ~gb.

Riipaka, gezncricﬁname of the drama as
a spectacle, 296, 345.

R&pa%f:&é}m, megani?l?gsof, 54.

Rapdjiva, epithet of actors, 363.

Ripopajivana, sense of, 54.

Ritpopastuin, one who lives on the beauty
(of his wife), 55.

Raudra, fury as a sentiment, 323, 354.

Raudrata, harshness, as a character, 255.

Ry becomes yy in Agvaghosa and Bhasa,
77 in Kilidasa, 122; but j7 in Agva-
ghosa's Mdgadki, 86 ; in Bhatta Nara-
yana, 219,

L and ~» in the Prakrits, 86, 87, 88, 122,
212, 219.

Laksana, beauties of the drama, 329, 330.

Lajja, allegorical character, 268.

Latakamelaka, by Cankhadhara, 5; Kavi-
raja, 260, 261, 348.

Lalita; light-hearted (hero), 305.

Lalitamddhava, by Ripa Gosvamin,

247,

Lalitavigrakardjandtaka, by Somadeva,
243, 248.

Lalitavistara, allusion to the drama in,

43.
Lasya, dance, 12, 42, 338, 348.
Lilamad) uba’m, a Bi&ér_m,’ 348.
Lapadakkha, meaning of, 54.
Lawnkika, sentiment as natural, 319.

Vaan, vayam, ‘we’, in Agvaghosa's and
Bhasa’s Prakrits, 89, 122,

Vangasthd, metre,123, 142, 166, 185, 203,
ala.

Vasnksii, Oxus, 144, n. 5.

Vajrasici, by Agvaghosa, 8o.

Vat, nominative of stems in, 87.

Vatsa, as style of address, 314.

Vannikaki, in Agvaghosa, 87.

Vayasya, as style of address, 314.

Vara, frequent use of, in Bhisa, 120.

Varnanyatva, change of colour or differ-
ence of colour, 35.
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Varsadkara, eunuch, 313.

Vasantatilaka, metre, 123, 142, 166, 181,
185, 203, 212, 219, 236, 240, 246, 253,
258, 272.

Vasantatilaka, by Varadacarya, 263.

Vastn, plot, 296-305.

Vastitthapana, creation of an objeet, 327.

Vacika (sentiment), produced by words,
315, 0. L.

Vicikabhinaya, expression by words,

307-
Vasatasajja (heroine), in full dress, 30g.
Vasantitasvapne, by R. Krsnamachari,

251,
Vasavadattd, by Subandhu, 76.
Vikdsa, expansion of the mind, 320.
Vikramorvagi, by Kalidasa, 62, 66, 124,
126, 146, 147, 149-53, 156, 157, 159,
160, 167, 193, 233, 268, 275, 278, 328,
329, 339, . 1, 342, 343, 350
Vikrantaciidraka, a drama, 129, n. 4.
Viksepa, movement to and fro of the mind
as connected with sentiment, 320.
Vijayagri, by Madana Balasarasvati, 256.
Vita, paéasite, 65, 132, 135, 136, 177,
193, 263, 311, 326, 334, 346, 356.
V:hggdﬁamridﬁwg, by Itﬁ_p:-,(;?)gvﬁmin,
7

247.

Vidisaka, jester, 28, 19, 40, 50, 51, §2,
53, 86, 63, 63, 66, 67, 73, 81, 82, 84,
107, 108, 133, 141, 156, 158, 161,9, 160,
176, 177, 234, 235, 237, 254, 203, 204,
270, 299, 310, 311, 313, 314, 326, 328,
334, 349, 351, 361.

Vidya, as a character, 251, 2532.

Vidydparinayana, by Vedakavi, 253.

V:‘zmméfé, metre, 142,

Viddkagalabhaiijika, by Rajagekhara, a3z,
234, 235, 300.
iprayoga, sundering, as form of the
erotic sentiment, 323.

Vipralabdhd, deceived (heroine), 309.

Vipralambha, sundering, as form of erotic
sentiment, 323.

Vibhiva, determinants of sentiment, 315.

Vibhasds, conventional dialects used in
drama, 337.

Vimadda, in Agvaghosa for vimarda, 89.

Vimarga, fourth juncture of the plor, 299.

Vimoktuldima, irregular form in Bhasa,
121,

Viya, in Agvaghosa, 88.

Virahotkanthita, type of heroine, 309.

Vilasa, vivacity as quality of the hero,

307.
Vilastkd, a form of drama, 351.
Viveka, discrimination, 251, 252,
Vivekacamdra, as allegorical character,

254
Viskambha or Viskambhata, introductory
scene, 110, 301, 302.
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Visuu Purana, 100.
Visahkadassana, spectacle, 43.
Vistara, expansion of the mind, 3zo.
Vismaya, astonishment, as basis of senti-
ment, 323,
Vijanti, irregular form in Bhasa, 120,
Vitarigastuts, by Hemacandra, 255.
Vizli, ¢ garland ', 295, 296, 328, 329, 348,
349, 353+ 3
Vira, heroisim as a sentiment, 323.
Virabhadravijrmbhana, 328, n. 3.
Viravijaya, by Krsnamigra, z67.
Pritis, dramatic styles, 326—9.
Vrddhi, sense of, 36, n. 1.
Vrsabhanuja, by Mathuradasa, a57.
Venisamhara, by Bhatta Narayana, 83,
212-9, 300, 304, 320, 328, 340, 344,
Vetalapseniigati
laparicavingals, 120, 174.
Vedantasira, {:‘; Sadimgmda., 318, n. 2.
Vestita, stage costumes, 365,
Vaitaliya, metre, 123, 167.
Vaigika, connoisseur of hetaerae, 307, n.1.
Vaigvadevi, metre, 123, 143.
Vyaktiviveka, by Mahiman Bhatta, 294.
Vyailjana, the doctrine of suggestion,
318,
Pp}né&:‘c&rin, transitory (feelings), 315.
"yajima, kind of stage properties, 365.
Vyamigrata, possibleé reference to plays,

29.

Vyayoga, a type of drama, 95, 96, 247,
264-6, 296, 344, 347, 353

Vyutpatti, aesthetic equipment, 318.

Vyiighoras, irregular compound in Bhasa,
131,

¢, for 5 in Mdgadhi, 86, 123, 212.

Garns, recite, used of Kgveda, 20.

Cakara, ugla gloriosus, 65, 69, 134, 166,

11, 336.

Qa%unfgld, by Kailidasa, 6z, 66, 70, 124,
139, 147, 152-5, 157-9, 160, 161, 167,
272, 278, 281, 297, 298, 299, 302, 303,
304, 311, 325, 339, 340, 344, 365.

Qakvari, metre, appropriate tothe pathetic
sentiment, 331.

Catha, deceitful (hero), 307.

Qatapatha Brikmana, tale of Puriiravas
in, 22.

Garmisthayayali, by Krsna Kavi, 268.

Cdkdri, a Prakrit, 141, 142, 166, 337.

Gdnta, calm (hero), 305, 306; sentiment,

24
Q&it? Parvan, allusion to drama in, 28.
Cabari, a Prakrit, 337.

Caradatilaka, by Cankara, 263, 348.
Caradvaliputvapratarana or (ariputra-
prakarana, by Agvaghosa, 8o, 83, 85,

346.
Cardilaviteifila, metre, 123, 142, 166,
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181, 185, 203, 213, 219, 232, 236, 240,
253, 258, 272.
Calabhailjika, statue, 234.
¢alini, metre, 123, 168, 181, 203.
Ctksdpada, moral rules of the Buddhists,

184,
Qikharini, metre, 123, 143, 166, 181, 203,
212, 219, 240, :3
Cilpaka, a form of
rv‘ 3. ‘: 19
Cd

s

6.
rama, 351.
hedaya, by Nara-

sinha, 257.

Césyalekhd, by Candra, 168.

Cuddha, type of Viskambhaka, 3o1.
Cidrakavadha, a Parikothd, 129, n. 4.
¢rigara, love as a sentiment, 323.
(Zrﬁgﬁra.‘ila&a, by Ramabhadra Diksita,

203

Qrigarabhiisana, by Viamana. Bhatta
Bana, 263.

Qragaramadijart a Bhana, 263, n. 2.

Crigaramailjari, a Sattaka, by Vigveg-
vara, 257.

(ragaramailjari, cited in the Aasdrnava-
sudhakara, 338, n. 1.

Cragdrasarvasva, by Nalla Kavi, 263,264,

Grovam, in Agvaghosa for grawvan (pru-
vark),

Cailali Brakmana, 31.

Gailisa, actor, 25, 360.

Qoka, sorrow, as basis of sentiment, 323.

Gobhanikas, actors, 33-5.

Qobkd, brilliance as quality of the hero,

307.
ki, distinction of poem, 334.
g;ié&x’,&w, kind of alt}:?:rs, 33-5, 45, 53,
55, 273, 360,
Gaurasent, a Prakrit, 41, 70, 73, 74, BS,
89, 141, 166, 181, 185, 203, 311, 213,
219, 236, 240, 335, 336, 367.
Qyama, dark colour of the erotic senti-
ment, 32
Graddha, faith, as a character, 253.
Qrikanthacarita, by Mankha, 75 n. 3,
215,
Grigadita, a type of drama, 268, 351.
Qridamacarifa, by Samaraja Diksita, 247,
Cresthin, guildsmen, or rich merchants,
speech of, 87, 141, 336.
Glesa, flow of style, 331.
Gloka, metre, 123, 143, 166, 181, 183,
203, 212, 219, 236, 240, 246, 272,

St and s¢h, treatment of, in Prakrit, 86,
122, 212,

S, alone preserved in certain Prakrits, 87,
88, 123.

Sarmlipa, dialogue, 327.

Sanilipaka, a form of drama, 351.

Saemkalpasiiryodaya, by Venkatanitha,
253
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Samkirna, mixed form of Viskambhaka,
02:

Sﬁi’l&ﬂt’, metre, appropriate to lively
dialogue, 331.

Samksipti, construction of object, 327.

Samgamamani, stone of reunion, H2.

Samgitaddmodara, unites ornaments and
beauties, 330, n. 1.

Sarmghatya, breach of alliance, 327.

Saciva, as style of a minister, 314.

Sattaka, a type of drama, 233, 350.

Sattva, element of goodness or truth,

18,

Saddharmapundarika, dramatic form of
the, 43.

Sandhi, junctures of the plot, 298-300.

Sandlima, kind of stage properties, 365.

Sandhyantara, divisions of junctures, 303.

Sabhdapati, patron of the drama, 370.

Samajja or Samdja, form of entertain-
ment, 43, 85'

Samata, homogeneity of style, 331.

Samavakdra, a type of drama, 9y, 225,
266, 267, 268, 291, 346, 353.

Samaja, 85, and see Samajja.

Samadhi, metaphorical language, 331.

Samadgvdsitum, irregular form in Bhasa,

121,
Samudramathana, by Vatsarija, 267, 268,
[ A, Fy A a <, § -y “’ 225‘

Sampheta, fighting, 328.
Sambhoga, union, as part of erotic senti-
ment, 323.
Sarvacarita, by Bana, 182, n. 3.
Sarvarajfiak, irregular compound
Bhasa, 1z1.
Saervavinodanataka, by Krsna Avadhita
Ghatikagata Mahakavi, 267.
Sa;.g'ﬁkanb, for sagrikam, in Agvaghosa,
Sakrdaya, man of taste, 318.
Sdttvati, correctly Satvati, grand (manner),
326, 337. )
Sattvika, of excellencies of hero, 307.
Sattvika, class of consequents, 315.
Sattvikabhinaya, nature of, 367, 368.
Sadika, dance, 350, n. 2.
Satvati (*of the Satvants’, cf. Lévi, TL
i, 332), grand (manner), 326, 327.
ddharani, courtesan, 309.
Sadkarani krti, generic power of poetry,
321
Sadhu, style of address, 314.
Sdmaveda, 12, 15, 20, 206.
Sdvitricarita, by Cankaralala, 270.
Sahityadarpana, by Vigvanatha, 71, 2125,
368, 204, 295, 336, 342.
Siddhantakaumudi, cites Rajagekhara for
grammar, 330,
Sukumaratd, softness ot style, 331.
Swkytasamkirtana, by Arisinha, 248, n. 7.
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Sugrhitanaman, as title in dramas, 6g,
1,

Ss;r&s‘fet‘ékldﬁs, as style of address, ¥r,
31

Sud.&t;maﬁm, 150, o T, 156, n. 1.

Suparnadhydya, character of the, 17, 21.

Subuddhi, a female character, 267.

Subhadradkanaryaya, by Kulagekhara-
varman, 247, 343, 0. 2.

Subhadraparinayana, by Vyasa Crirama-
deva, 270.

Subhadriharana, by Madhava, 268, 342,

A51.

Subhdsitavali, 168, 209.

Surada, for: surata, an isolated form, in
Agvaghosa, 89.

Sura, origin of, 183.

Suvadana, metre, 133, 312.

Sicaka, part undertaken by the, 273, 274.

Satradhara, 51, 52, 56, 65, 66, 91, 93,
126, 232, 248, 354, 265, 266, 267, 223.
330, 340, 34T, 343, 343, 344, 360, 361,
363r 3 3: 565‘

Siitralamkdra, by Agvaghosa, 8o, 81,

Semdpati, general, 306, 312.

Saindhava, a kind of song, 338.

Sobkiya, Prakrit for Gaubhika, 55.

Somati, gentleness, as a character, 254.

Ry ikikarana, by Vigvanitha, 266,

Saundarananda, by Ag¢vaghosa, 8o, 81.

Saubhya, misreading for Saumya, 27z,
n I

Saumya, as style of address, 314.

Skanda Purana, 129.

Sthapaka, 36,n. 1, 52, 56, 126, 239, 265,
266, 267, 340, 341, 342, 343, 344, 361.

Sthapana, prologue, 111, 112, 182, 340,
342, 0. L.

Sthayint, concubine, 312.

Sthayibhava, dominant emotion, 315,

330.

Sthitapathya, standing recitation, 338.

Sthairya, steadfastness as a quality of the
hero, 307.

Snadlaka, as a character, 313.

Sragdhara, metre, 123, 143, 167, 181,
185, 203, 212, 319, 233, 236, 246, 272.

Sravati, irregular form in Bhisa, 130,

Swagatam, aside, 304.

Svapnadagdnana, by Bhimata, 239.

Swvapnaevdsavadatid, by Bhasa, 91, 92, 94,
95, 103, 107, 113, 117, 118, 119, 123,
125, 187, n. 2.

Swvabhavokts, vivid description, 161.

Swa, sviyad, heroine as wife, 308.

Svadhinapatika, absolute mistress, 309.

Swabkdvika, natural (sentiment), 315, n. 1.

Svamin, as style of the Crown Prince, Gy,
71, 314

Swvamini, style of the queen, 314.

Swvamini, favourite, 313.
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Hanho, as term of address, 314.

Ifake, hago, in Agvaghosa, 86.

Hangho, in Agvaghosa, 86.

Hailja (voc., Hailje), as term of address,
314

Hm_z;’e, as term of address, 314.

Hanumanndlaka, see Mahanitaka, 271.

IHHammniramadamardana, by - Jayasinha
Siiri, 248-50.

Hayagrivavadha, epic by Bhartrmentha,

232.

Harakelinitaka, by Visaladeva Vigraha-
rija, 247.

Haragaurivivika, by Jagajjyotirmalla,
76, n. 2, 247, 248,
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Harini, metre, 123, 143, 166, 181, 203,
212,

Harididta, 56, 270.

Harivanga, 28, 47, 48, 100.
Harsacarita, by Bana, 76, 129, 170, 364.
Hala, as term of address, 314.

Halliga, a type of drama, 351.
Halligaka, dance, 99.

Hava, awakening of love, 309.

Hasa, mirth, as basis of sentiment, 323.
Hasya, the comic sentiment, 323.
Hasyaciidamani, by Vatsaraja, 265.
Hasyarnava, by Jagadigvara, 261, 262,

314, 0. 3.
| ford, or Kéla, 146.



