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18, 43; structural features of, 43-44; them atic 
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232-33, 236; e lem ents of, 231; 

juxtapositional, 8, 232, 236; m echanism  of, 

233; presentational, 8, 232, 233, 234-35, z 3<>; 

situational, 8, 232 

Irving, W ashington , “R ip  V an W inkle" 
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adap tation , in ;  conform s to  W ang  Z hi tale, 

111; as D aoist im m ortality  story, 113;

differences from  “R ip V an W inkle ,” 113; 

s tory  to ld  by a friend, 112; suggestion o f 

vernacular m ethod , 112; see also Shen bao
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Jiangnan  Arsenal, 127,170-71 
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Jiao Y in g ji, 209-10, 211, 213 

J iehui meng, 146 

J ing  hua  yuan , 219 

J in  Ping M ei, 3 6 

J in  Shengtan, 102 

Jinzhong zhuan , 30114 

Jo h n , G riffith , 59, 75-76

K ang Youwei, 21,126,127 

Karpclcs, G ustav, 220 

K eith , C aroline P., 74 

K idd, Sam uel, 74 

K ikuchi Yühö, 161Я38 

K orolenko, V ladim ir, 220

Kuroiwa, R uikô, 153

Lee, Leo O u-fan , 2161141 

Legge, Jam es, 59, 70, 80Я13; C hinese novel 

translated by, 71-72; w rote lives o f  biblical 

figures in  novel form , 72 

Lerm ontov, M ikhail, 220 

Liang Q ichao, 109Я91,127, 180; advocacy o f  

ch ildren’s fiction influenced by missionary 

novel an d  Fryer’s contest, 77 -7 9 , 125, 139; 

on  education , 147; on  lack o f  adventurous 

sp irit, 147-48; play Jiehui meng, 146; 

prom otes N ew  F iction , 2, 6, 9 , 28, 85, 124, 

125; X in  Zhongguo weilai j i  influenced by 

Bellamy’s  Looking Backward, 76, 124 

— translations: detective fiction published, 144, 

153; K ajin no kigii, 144; V erne’s D eux ans 

de vacances translation, 6 ,144-52 : blind 

opening , 148-50; chapters redivided,

148, 151, 155; o n  C hinese, Japanese, and 

w estern m odels, 145, 147-48, 159; 

colloquial language reduced, 148; 

com m entaries express concerns, 147, 152; 

Luo Pu and  th e  second half, 146, 148;
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Liang Q ichao  translations (continued )

narra to r's  voice as translator, playfulness, 

150-51; purpose o f  transla tion , 146-47 

Lian Q u an , 215426 

Liaozhai zh iy i , 66 , 129 

Libailiu, 212

Li B oyuan, 26, 142440,185 

Li D o u , 39-40  

Li H ongzhang, 76

Lin D aiyu (Shanghai courtesan), 184-85; see also 

W u  Jianren 

L ing M engchu, 134

Lin Shu , 5,145, 16046, 190, 213; translation 

m e th o d  com pared  w ith  th a t o f  th e  Shen bao 

translators, 1x9-22: choice o f  three  novels 

translated w ith W ei Yi, 1x9; com ic 

insertions in D ickens transla tion , 121; 

created new  novel form , 122,145; 

preservation stressed, 119-21, 145; reason for 

popularity , 122; Sw ift’s style well suited to , 

122; syntax o f  D ickens an d  S co tt simplified, 

120; see also Shen bao 

Lishao ju sh i. See X in x i x iantan  

literary C hinese novel, 122, 145, 16047,

207-8 , 213

literary relations, 1, 218; specific, 7, 183-84, 196

Little, Alicia, 14949,182420

Liu E , Lao Can youji, 29, 165, 180

L iu  Feiyan, 216439

Lixiao j i ,  213, 216439

Li Yu, n

Lucian, 245413

Luo P u , 144-45, 146, 148

Lu X un , 3, 8 ,162 ; on  courtesan novels, 33,

42; fictional technique, 162, 217-50; 

early narratives, 246427; im ita tion , 218; 

influences, 218-21; ironic sym bolism , 236; 

irony, 219-20, 230-31, 244-45; irony  o f  

character, 232, 236; irony (juxtapositional), 

232, 236; irony  (presentational), 232, 234—35, 

236; irony  in  satire, 231, 244; irony 

(situational), 232; N ahan  collection, 230,

241, 243, 249480; ob lique self-presentation 

in  essays, 249485; Panghuang collection,

230, 235, 237, 238, 241, 243; reading  from

1906 to  1909, 218-21; reading  after 1909, 

221; rejects realism, 221; structural 

sym m etry, 237; tem poral econom y, 237; 

Yuwai xiaoshuoji collection o f  translated 

stories, 219; an d  visual art, 250487 

— techn ique  o f  individual stories: “A  Q

zhengzhuan” (T rue story o f  A h Q ), 219-20, 

232, 241: irony in , 228; from  ridiculous to 

pathetic, 234-35; an d  Sienkiewicz, 226-28, 

234—35; "Bai guang" (W hite  light): 

com bina tion  o f  ironies, 241; personal 

experience in, 241; “C hangm ing  deng” 

(Lam p th a t w as kep t alight), 239: character 

irony, 241; com bination  o f  ironies, 241; 

an d  G arshin , 229; sym m etry in , 237; 

“ Dixiong" (Brothers): character irony in, 

238; com bination  o f  ironies, 239; personal 

experience, 242; and  Sologub, 239; 

sym m etry in , 237; “D uanw ujie" (D ouble  

fifth): irony in, 234-35, 236; personal 

experience, 242, 243; “Feizao” (Soap): 

character irony  in , 230, 237-38; “Fengbo" 

(S to rm  in  a teacup): an d  Gogol and 

Sienkiewicz, 228-29, 234-3б: “G ao Laofuzi" 

(M aster G ao): character irony in , 237-38, 

241; "G uduzhe’’ (M isanthrope): personal 

experience in, 241, 242-44; “G uxiang" (O ld  

hom e): personal experience as actor in , 242, 

243; “H ua i jiu "  (L ooking back to  the past), 

221: irony in , 233; personal experience, 242; 

“ K ong Yiji": irony  in , 232, 233-34, 239, 241; 

“ Kuangren riji" (D iary  o f  a  m adm an), 2x8, 

241, 243: and  Andreyev, 224-26; and  Gogol, 

224; irony in , 234; m etaphorical use o f 

cannibalism , 247441; “L ihun" (Divorce): 

com bination  o f  ironies, 238, 241; points o f 

view, 237; "M ingtian" (T om orrow ): and 

G ogol and  Sienkiewicz, 228, 234-36; 

sym m etry in, 237; “Shang shi” (Regret for 

th e  past): com bination  o f  ironies, 230, 239, 

244; Z h o u  Z u oren ’s in terp reta tion , 249482; 

“Shexi" (Village opera), 241; “Shi zhong" 

(O n  public display): com bination  o f  ironies, 

240; sym m etry in, 237; “T oufa  de gushi" 

(Story o f  hair): irony  in, 234; personal
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experience, 242-43; “T u  lie m ao” (Rabbics 

and  the cat), 241, 243; “X ingfu de  jiating” 

(H appy  family): and  X u Q inw en , 229-30; 

an d  character irony, 237-38; “Ya de  xiju” 

(C om edy o f  th e  ducks), 241, 243: “Yao" 

(M edicine), 232, 240: an d  Andreyev, 218, 

222-24, 235—36; “Yijian xiaoshi" (Incident): 

personal experience in , 241-43; “Zai 

jiu loushang” (In th e  w ineshop), 244: 

personal experience in , 241, 242-43; “Z hu  

tu” (N ew  Year’s sacrifice): com bination  

o f  ironies, 239-40, 242, 244; personal 

experience in , 242; tim e fram e, 237 

— o th e r  fiction: “B uzhou shan,” later called 

“ Bu tian” (R epairing heaven), 2491:80;

Gushi x inb ian  (O ld  stories reto ld), 236 

L ytton , Edw ard  Bulwer, 4, 103; N igh t and  

M orning, 85-86, 8 9 -9 0 , 91-101,139, 144; 

see also X in x i x iantan

M ajor, Ernest, 87, 88-89, и г ,  118-19 

M alan , César, 74 

M anyuan hua , 216439 

M arryat, Frederick, 115

— Pacha o f  M a n y  Tales, parts translated in  Shen 

bao, 5,110, 115-18: changes ending , 117; 

condenses text, occasionally amplifies, 

117—18; cross-cultural explanation avoided, 

117; hum or expanded, 118; sardonic  tone 

om itted , 118; see also Shen bao 

M cM ahon , K eith , 57421 

M edhurst, W alter H enry , 60 , 62 

M ilne, W illiam , 60 -6 1 , 65 

m inim al narrator, 3, 20—21 

М іпциап  bao, 213

m issionary novel, 3—4, 58—79: assistant’s role,

5 9 ;  bibliographies o f, 58—5 9 ;  and  C hinese 

fictional trad ition , 61 ; circulation, 6 0 ;  effect 

o n  Jo h n  Fryer, 7 7 ,  7 9 ;  effect on  Liang 

Q ichao , 7 7 —7 9 ;  later narrative m ethods, 4, 

7 4 ;  status as novels, 5 9 —6 0 ;  tracts translated, 

7 4 - 7 5 ;  turn-of-century  b roaden ing  o f  scope, 

8 3 Я 6 9 ;  see also individual m issionaries and 

associates: Burns, W illiam  C .; Blodget, 

H enry; G enähr, Ferd inand; Giitzlaff, Karl;

H udson , T hom as Hall; Jo h n , G riffith;

K idd, Samuel; Legge, Jam es; M ilne, 

W illiam ; N evius, H elen; Payson, Adelia M .; 

Piercy, George; Porter, M ary  H arriet; 

R ichard , T im o thy  

m ock-heroic, 235 

M ore, H annah , 74 

M ori O gai, 218, 219 

M orita  Shiken, 146 

M orrison, R obert, 61

N ahan. See Lu X un

Nanchao jin fen tu  (F leshpots o f  N anjing), 2, 

28-29 ,166

narrator, 2, 8, 9 , 162; as average reader, 169; 

first-person, 61, 70 , 7 4 -7 5 ,1 6 5 -6 6 , 171-72, 

179-80,188; functions of, 10; inadequate 

narra to r in Lu X un , 239-40, 244; m inim al, 

20-21; perspective o f, 2, 9-10 ; playfulness 

of, 151; s ituation  o f  n arra tion  dram atized, 

22-29; 35 storyteller, 10-17, 164-65; as 

virtual au th o r, 17 -20 ,166 , 168; voice o f, 2, 

9-10 ; voice o f  as translator, 150-51; see also 

cen ter o f  consciousness; irony 

(presentational) 

national essence (guocui), 181 

N atsum e Söseki, 218, 219, 221, 226, 228 

N eruda , Jan , 221 

N evius, H elen , 74 

“N ew  F iction .” See L iang Q ichao  

N ew gate novel, 86 

N ian  G engyao, 29 

N ietzsche, Friedrich, 218 

N iiz i  shijie, 200 , 212

O u y an g  Juyuan , 184-85

Päivärinta, Pietari, 221 

Panghuang. See Lu Xun 

Paulson, R onald, 231 

Payson, Adelia M ., 74 

Peng Banyu, 182423

personalized storyteller, 2, 10-17, 30; see also 

narrator

perspective in  fiction, 2, 8; see also narrator
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Petöfi, Sandor, 221 

Phelps, W illiam  Lyon, 2 4 6 Я 3 1  

Piercy, G eorge, 72 

Porter, H en ry  D w ight, 7 4  

Porter, M ary H arrie t, 7 4 - 7 5  

preservation in  translation, 5, 90-91 

P u  L in , 4 2  

Puyang Z eng, 1 42Я 41

Q iangxuehui, 1 2 7  

Q ian  Z heng , 8 8 , 1 0 4  

Q ian  Z hongshu , 119,121 

qing  (love, passion) in fiction, 7 - 8 , 13-14 ,15, 19, 

25 ,183,189-96; see abo  C h en  D iexian, W ei 

X iuren , W u  Jianren 

Qingfeng zha , 4 2  

Q ingtian hen, 1 9 8 Я 2 5  

Q /я  ha i shi. See Fu Lin 

Q u in tilian , 231

R ichard, T im o th y , translation o f  Bellamy's 

Looking Backward, 4 ,  7 6 ,  7 8 , 1 4 4 ;  

translation o f  M acKenzie’s  19th Century, 

7 6 -7 7  
R olston, D avid, 31Я 7

rom an tic  novel, 7 ,13-14, 188-96,199, 201-8, 

209-12, 213

sanbi (three evils), 1 4 0 Я 9  

Sanguo z h i  tongsu yanyi, 6 6 , 1 2 9  

Scherr, Johannes, 2 2 0  

Schorer, M ark , 245Я 1 

Scott, W alter, 1 1 9 - 2 0  

Shakespeare, W illiam , Julius Caesar, 231 

Shen bao, 7 7 , 1 0 3 , 1 3 0 , 1 3 2 ,  2 0 0 ,  2 0 9  

— early transla ted  fiction in , 4 - 5 ,  8 7 , 1 0 6 Я 1 5 , 

1 1 0 - 1 9 , 121: classifiable as zhiguai, in ;  

degrees o f  assim ilation, ш ;  identities o f  the 

translators, 1 1 8 -1 9 ;  translation m ethod  

com pared to  L in  S hu’s, 1 1 9 - 2 2 ;  see also 

Irving, W ashington, "R ip  V an W inkle”; Lin 

Shu; Swift, Jo n a th an , "Voyage to  Lilliput”; 

M arryat, Frederick, Pacha o f  M any  Tates-, 

X in x i x iantan  

Shenbaoguan, 3 4 , 1 0 4 Я І 

Shen Z ixing, 7 5

Sherlock H olm es stories, 3,144 

Sherw ood, M ar)' M artha, 74 

Shiba Shirö, 144

Shim onoseki, T reaty  o f, 2, 5, 21, 2 9 ,126 -27  

Shiw u  bao, 78 

shixin xiaoshuo, 124

Sienkiewicz, H enryk, 218-19, 220-21, 226-28, 

230, 231, 234, 235 

social novel (shehui xiaoshuo), 139,173 

Sologub, Fyodor, 219, 239 

Spence, Jo n a th an , 127 

Story o f  the Stone. See C ao  Xueqin 

Stow e, H arrie t Beecher, Uncle Tom’s  Cabin, 77, 

130, 139 

S tre tton , Hesba, 74 

Su Y unlan, 185 

Sun Fuyuan, 221

S un  Jiazhen, Haishang fa n h u a  meng, )6я6  

Sw ift, Jo n ath an , 220

— “A Voyage to  Lilliput” transla ted  in  early 

Shen bao, 5, n o ,  113—15: adventures stressed 

over satire, 113—14; om issions in translation, 

114; provenance o f  narrative, 114; setting 

m oved to  C hina, 114; visual description 

am plified, 115; see also Shen bao 

— “A Voyage to  Lilliput” translated by Lin Shu 

and  W ei Yi, 119,121-22; see also Lin Shu

T a ip in g  rebellion, 15, 2 2 ,  138 

Taiwan jinguo  yingxiong zhuan , 32Я 23 

Таi  zhan  shiji, 32 Я 2 3  

tanci, 1 7 ,134

T an  Sitong, 1 4 0 Я Ю ; Renxue, 191 

T ao  Youzeng, 173 

T aru m o to , T e ru o , 1 6 0 Я 3 7  

them atic  shift, 9 1 ,1 0 0 - 1 0 1 ,  1 4 6 , 158 

T h o m , R obert, 7 9 Я 6  

Thousand a n d  O ne Nights, i n ,  116 

T ian  X u W o  Sheng. See C h en  Diexian 

T ian zu h u i (N atural feet society), 1 2 6 , 138, 

1 8 2 Я 2 0

T ongm enghui (Revolutionary alliance), 180 

Tongshang yuanwei, 3 2 Я 2 5  

T o u ry , G ideon, 1 0 4 Я 2

translation described, 90 -91 : cultural contexts 

an d  cultural reference, 85, 91; preservation
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and  assim ilation, 90 -91 ; see also descriptive 

translation studies, them atic  shift 

T ucker, C harlo tte  M aria, 74 

T urgenev, Ivan, 220, 221, 224 

tw o-person translation, 3, 59, 75, 89, 92,12942

utop ian  novel (lixiang xiaoshuo), 173

Verne, Ju les, 13943; D eux ans de  vacances, first 

h a lf  translated by Liang Q ichao, second by 

Luo P u , 6, 144-52; see also L iang Q ichao 

v irtual au th o r, 2 ,17—20, 30 

voice in  fiction, 2, 8, 150-51 

V oltaire, 146; Candide, 232 

Vrchlický, Jaroslav, 221

W aley, A rthu r, 62

W alton , C atherine  A ugusta, 74

W ang, D avid D er-w ei, 30m , 3149,165

W a n g ju n n ia n , 5644

W ang  Shuhuai, 1 4 0 Я 5 ,140410

W a n g T a o , 24 ,129-30 ,137

Wanguo gongbao (Review o f  th e  tim es), 130,

>32, 133

W ang  Y anhong, 202 

W ang  Yongxia, 215426 

W an g  Z h i tale, 111 

W ei Shaochang, 26

W ei X iuren , H u a yu e  hen, chapters self- 

contained, 1 6 ;  discursive functions o f  

narra to r, 15; idealized representation  o f  

courtesans, 3 3 ; literary nature, 15; opening 

unprecedented , 13—1 4 ; personalized 

storyteller in . I ,  2 ,  1 3 - 1 6 ;  play o f  sam e title 

m entioned , 15; playful subversion o f  

fictional convention , 1 4 ; qing  an d  au then tic  

self-expression, 1 3 - 1 4 , 1 5 , 1 9 0 ;  an d  rom antic 

trad ition , 213 ; T aip in g  rebellion as 

background of, 15 

W en  Kang. E m it yingxiong zhuan , discursive 

m ode, 13; farcical elem ent, 13; 

foregrounding o f  com position  and  

delivery, 13, 1Ć0422; internal critical 

com m entary , 11-12; interventions o f  

narrator, 12; m eaning o f  title, 3145; 
personalized storyteller in, 1, 2 ,  10-13

West Chamber  (X ixiangji), 34, 192 

W hite , Laura M ., 83469 

W illiam s, Samuel W ells, 63 -64  

W u Jianren , 145; au thoritative narratorial voice 

absent in m uch fiction, 179-80; blind 

open ing  in  Jium ing  qiyuan, 155; com m ents 

o n  Z h o u  G uisheng’s translation, 153; 

cultural nationalism , 164, 181; experim ental, 

as in "H om ew ork  Inspection" and 

“W ronged  Spirit o f  th e  O p iu m  A ddict," 

162-64; first-person o r  restricted center o f  

consciousness in  three novels, 7,165-81; 

grow ing conservatism , 180; an d  the 

narra to r, 6 -7 ,1 6 2 -8 1 ; reportage an d  fiction, 

164; reworks Fang Q ingzhou’s translation as 

D ianshu q itan , 163; trad itiona l, as in Q ing  

bian. 164—65 

— Adventures in  Shanghai {Shanghai youcanlu), 

7 ,165 ,175 ,177 -79 : au th o r’s a lte r ego, 178; 

cynicism  o f  au tho r-narra to r, 177; education 

o f  hero  in  w orld o f  experience, 178-79; 

im portation  o f  foreign culture  opposed,

179; m oral education  essential, 179; naive 

cen ter o f  consciousness, 178-79; the novel 

as debate, 177-78,179 

— Haishang m ingji sida jin g a n g  qishu  (A strange 

tale o f  the fou r guardian gods, courtesans 

o f  Shanghai), involved au thor, 2, 26—28,

162,185: concerns Big F our courtesans, 26; 

criticizes cu rren t fiction, 27; Ershinian 

m u d u  zh i gua i x ianzhuang  possibly referred 

to , 27; K ang Youwei satirized, 26; a play 

form s the end ing , 28; self-references,

27-28

— N ew  Story o f  the Stone (X in  Shitouji), 7,165, 

172-77: Baoyu a  th ird -person  cen ter o f 

consciousness, 172—73; Baoyu’s adm iration  

for western im ports flags, 174; his dream , 

175; o n  racial discrim ination , 174; sections 

o f  th e  novel, 173,175; th e  reason fo r a 

sequel, 173; as science fiction , 176; on 

“w orship” o f  foreigners, 177; utopia 

contrasted w ith Freedom  Village, 176; 

u top ia— problem s o f  m odernity  solved, 

174—75, >76, 180—81; successive voyages o f  
discovery by  Baoyu, 174-75



— Sea o f  Regret (H en hat), self-styled romance,

183-98; and  Account o f  M y  Ordeal (Beinan 

shimoji), 184-87, 196: au tho rsh ip  o f  Account,

184-85; com parison o f  Sea o f  Regret w ith  

J ium ing  qiyuan, 187; d ifferen t version o f  

events in Account, 185; evidence for W u 

J ian ren ’s  use, 185; restricted view point, 186, 

t88; violence dow nplayed, 187; an d  Stones in 

the Sea (Q jn  hai sbi), 7 -8 ,1 8 7 -9 0 : concepts 

o f  q ing  d iffer radically, 188-89; cultural 

conservatism  o fW u  Jian ren , 196; evidence 

fo r W u Jianren’s  use, 187-88; free marriage, 

190; pseudonym ous authorsh ip  o f  Stones in  

the Sea, 188; qing  in fiction o f  period, 

190-96; qing  in  Sea o f  Regret, 1994; qing

in W u 's  com m entary  to  Dushe quan,

195-96; qing  in W u ’s o th e r fiction,

190-96 ; universal qing  in Sea o f  Regret,

196; see also Z h o u  G uishcng 

— Strange Things Observed O ver the Past Twenty 

Years (Ershinian m udu  z f t i  gua i xiansshuang), 

7, 9, 26 -2 7 , 165-72: based on  anecdotes,

167,180; first-person narra to r, na tu re  and 

value of, 165-66, 171-72, 188; literary form s 

behind the narrative, 167; naive narrator 

m atures, 168-71; obvious view o f  society 

inadequate, 169; rare m oral closure, 168; 

retreat from  first person, etc., 171-72; 

re tu rns to  o ld  form  in Strange Things o f  the 

Past Ten Years (Jin shinian z h i guai 

xianzhuang), 166; strangeness as a  criterion, 

167; traditional expressions gradually 

adop ted , 171 

W u  Jingzi, R utin  waishi, 20, 36,171, 219,

230, 237 

W u  Z irang, 88 

W ylie, A lexander, 59-60

X ia jin g q u , Yesou puyan, 104 

Xiangshan baojuan, 66 

Xiao Jiluoan. See X in x i xiantan  

X ia Yan, 240

Xichao kuaishi, earliest m odern  novel, 6, 21-22, 

29, 162; inspired by Fryer’s  contest, 6, 21, 

134-37; M uslim  revolt, 136; narra to r's  role 

m inim al, 22

x ieqing xiaoshuo, 153 

X in tn in  congbao, 144, 151, 153 

X in  qingnian, 227 

A'in xiaoshuo, 153, 194

X in x i x ian tan  (Idle talk m orn ing  to  evening), 

first translation o f  a novel o f  general 

interest, 4-5 , 85; identity  o f  original, 85-86; 

iden tity  o f  probable translators, Jiang 

Q i/.hang an d  E rnest M ajor, 86 -90 ; N igh t 

a n d  M orning  chosen, 8 9 -9 0 ; reasons for 

lack o f  success, 103-4; see also Shen bao 

— description o f  translation, 90-101, n o -1 1 ,119, 

145: assim ilation m oderate, 90-91; cultural 

references, C hinese, 99 -100 ; cultural 

references, foreign, 9 6 -9 9 , 117,151; form, 

o rder, continuity , 91-93; narrative 

technique, 95-96; style, tone , language 

level, 93-95; them atic  shift, 100-101; 

traditional criteria stressed in com m entary, 

101-2, 160/128; translators’ alterations, 102; 

use o f  L ytton’s preface, 109/189 

X iyi meng, 30/14 

Xuc Shaohui, 159/13 

Xu N ianci, 188 

Xu Q inw en , 229-30, 237-38 

Xu Zhenya, Yu l i  h u n , 213 

Xu Z huodai, 161/160

Yaguanlou, 41-42 

Yangwcn shuguan, 107/120 

Yang Z ilin , 190

Yan T ingliang, 8 7 ,105/19, 143/145 

Ye Kaidi (C atherine V. Yeh), 143/145 

Yichun yuan , 153

Yinghuan suoji (T rifling notes 011 th e  w orld at 

large), 4, 85, 87, 104 

yingyi, 120

Yishu jiao tong  gonghui, 145 

Yottxi bao, 138 

Youxi zazhi, 200

Yu D a, Qinglou meng, virtual au thor, 20: 

idealized representation o f  courtesans, 33; 

qing, 190; Z o u  T ao  as character in , 24 

Yueyue xiaoshuo (All-story m onth ly ), 163,

164,183 

Yutian henshi, 214
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Z hang  C h u n fe n ./ і ш т  gui, 33 

Z hang  K unde, 144

Z h an g  X iaoshan, Ping Jinchuan quanzhuan, 

involved au thor, 29 

Z h an g  Z hao tong , Ziyou jieh u n , 190 

Z h an g  Z honghe, 78

Z h an  Xi, reform er, 22, 137; and  W an g  T ao ,

24,130

— H ualiu  shenqing zhuan , au tho r’s a lte r ego,

22; inspired by Fryer's contest, 22, 23,130, 

137-38; involved narrator, 2, 22; narratorial 

con tex t dram atized , 22 

zhiguai, 5, h i

Z h o n g X i jia o h u i bao (M issionary review), 

m, 133
Z h o u  G uisheng, 6,145; d ispu te  w ith W11 

J ian ren  over cultural im ports, 195-96; 

translated detective novels, m ostly  French, 

153; see also W u  Jianren 

— translation o f  Boisgobey novel as Dushe quan, 

153-57; b lind  open ing  retained, defended in 

statem ent, 154,159; colloquial language of, 

154; com m entaries an d  notes b y  W u  Jianren, 

153.156-59.194; contradiction between

Z h o u ’s an d  W u 's  attitudes to  foreign 

culture , 157-59; culture-specific items 

o m itted , 154; o n  free m arriage, 194-95; 

narrator’s insertions criticizing o r m ocking 

C hinese society, 154,155 

Z h o u  Z hishcng. 208, 215419, 216428 

Z h o u  Z uoren , on  Lu X u n 's  influences and 

technique, 217-21, 226-27, 229, 231, 236, 

239, 241 

Z h u  Shu , 200, 206, 207 

Z hux i C hunshe, 34 

Zhuzuolin , 200 , 205 

Ziyou jiehun , 190

Z o u  T ao , appears in Yu D a’s Qinglou meng, 24; 

a ttachm en t to  courtesans, 24; m entored  by 

W an g  T a o , 24; reform er, 24; rom ance with 

Su Y unlan, 24, 26,142441 

— Haishang cheniian ying, 2, 24 -26 : alternative 

title  D uan chang bei, 25; discourses on 

foreign culture , 24; involved au thor, 24; on 

qing, 190; reference in  H ualiu  shenqing 

zhuan , 24; references to  courtesan novels,

33; self-references, 25-26; versions o f  

origins, 26 

Z o u  Z h cn h u an , 10548


