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Wu Zirang, 88
Wylie, Alexander, s9-60

Xia Jingqu, Yesou puyan, 104

Kiangshan Mq'm, 66

Xiao filuoan. See Xinxi xiantan

Xia Yan, 240

Xichao kuaishi, earliest modern novel, 6, 21-22,
29, 162; inspired by Fryer’s contest, 6, 21,
134-37; Muslim revolt, 136; narrator’s role
minimal, 22

Index

xieqing xiaoshuo, 153
Xinmin congbao, 144, 151, 153
Xin qingnian, 227

Xin xiaoshuo, 153, 194 "
Xinxi xiantan (Idle talk morning to evening),
first translation of a novel of general

interest, 45, 85; identity of original, 8;—85;; .I
identity of probable translators, Jiang
Qizhang and Ernest Major, 86-90; Night
and Morning chosen, 89-90; reasons for
lack of success, 103-4; see also Shen bao

—descriprion of translation, 9o—1o1, no-m,
145: assimilation moderate, 90-91; cultural
references, Chinese, 99-100; cultural .
references, foreign, 96-99, 117, 151; form,
order, continuity, 91-93; narrative
technique, 95-96; style, tone, language
level, 93-95; thematic shift, oo-tor;
traditional criteria stressed in oommen%’ {
101-2, 160n28; translators’ alterations, 102
use of Lyrton's preface, 109789 .

Xiyi meng, 30n4

Xue Shaohui, 159713

Xu Nianci, 188

Xu Qinwen, 229-30, 237-38

Xu Zhenya, Y li hun, 213

Xu Zhuodai, 161n60

Yaguanlou, 41-42

Yangwen shuguan, 107720

Yang Zilin, 190

Yan Tingliang, 87, 10519, 143745

Ye Kaidi (Catherine V. Yeh), 143n45

Yichun yuan, 153

Yinghuan suoji (Trifling notes on the world at
large), 4. 85, 87, 104 i

yingyi, 120

Yishu jiaotong gonghui, 145

Youxi bao, 138

Youxi zazhi, 200

Yu Da, Qinglox meng, virtual author, 20:
idealized representation of courtesans, 33
ging, 190; Zou Tao as character in, 24

Yueyue xiaoshuo (All-story monthly), 163,
164, 183

Yatian henshi, 214. q
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Zhang Chunfen, Jinwei gui, 33

Zhang Kunde, 144

Zhang Xiaoshan, Ping Jinchuan quanzhuan,
involved author, 29

Zhang Zhaotong, Ziyou jiehun, 190

Zhang Zhonghe, 78

Zhan Xi, reformer, 22, 137; and Wang Tao,
24, 130

—Hualiu shenging zhuan, author’s alter ego,
22; inspired by Fryer's contest, 22, 23, 130,
137-38; involved narrator, 2, 22; narratorial
context dramatized, 22

zhiguai, 5, 111

Zhong Xi jiaohui bao (Missionary review),
132, 133

Zhou Guisheng, 6, 145; dispute with Wu
Jianren over cultural imports, 195-96;
translated detective novels, mostly French,
153: see also Wu Jianren

—translation of Boisgobey novel as Dushe quan,
153—57: blind opening retained, defended in
statement, 154, 159; colloquial language of,
154; commentaries and notes by Wu Jianren,
153, 156—59, 194; contradiction between

Zhou'’s and Wu's attitudes to foreign
culture, 157-59; culture-specific items
omirted, 154; on free marriage, 194-95;
narrator’s insertions criticizing or mocking
Chinese society, 154, 155

Zhou Zhisheng, 208, 215119, 216728

Zhou Zuoren, on Lu Xun’s influences and
technique, 21721, 22627, 229, 231, 236,
239, 241

Zhu Shu, 200, 206, 207

Zhuxi Chunshe, 34

Zhuzuolin, 200, 205

Ziyou fiehun, 190

Zou Tao, appears in Yu Da’s Qinglou meng, 24;
attachment to courtesans, 24; mentored by
‘Wang Tao, 24; reformer, 24; romance with
Su Yunlan, 24, 26, 142741

—Haishang chentian ying, 2, 24—26: alternative
title Duan chang bei, 25; discourses on
foreign culture, 24; involved author, 24; on
ging, 190; reference in Hualin shenging
zhuan, 24; references to courtesan novels,
33; self-references, 25—26; versions of
origins, 26

Zou Zhenhuan, 10548



