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3.1.2  Rhyming schemes of regulated verse I70-172, 182
3.1.3  Rhyming schemes of regulated quatrains 220
3.1.4  Rhyming patterns and poetic closure in regulated quatrains 221
3.1.5  Irregular-line rhymes of ci poetry 245-247
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3.2 Tonal Patterning
3.2.1  Prototypes of tonal patterning in Xie Tiao’s works
3.2.2  Four tonal patterns of regulated quatrains
3.2.3  Four tonal patterns of pentasyllabic regulated verse
3.2.4 Four tonal patterns of heptasyllabic regulated verse
3.2.5 Tonal patterns and poetic closure in regulated quatrains
3.2.6  The avoidance of tonal patterning in Tang ancient-style

141, 142
169-171, 220
169-172
169-172, 182
221-222

poems 226, 229-230
3.2.7  Tonal patterning in ci poetry 247-248
3.2.8  Tonal patterning in qu poetry 331-332

3.3 Semantic Rhythm

3.3.1  The primary importance of semantic rhythm in Chinese

poetry 7
3.3.2  Tetrameter as standard in early verse 14, 16-17, 24
3.3.3 2+ 3 rhythm of pentasyllabic shi poetry 103-104, 385-387

3.3.4  Semantic rhythm in jueju verse

219—-220, 221

3.3.5  Variations in semantic rhythm in old-style poetry 235, 237
3.3.6 2 + 2 rhythm of tetrasyllabic shi poetry 382
3.3.7 3+ 2 thythm of sao poetry 382-385
3.3.8  Typical rhythms of fu poetry 385
3.3.9 2+ 2 + 3 thythm of heptasyllabic shi poetry 387-390
3.3.10 4 + 3 rhythm of heptasyllabic shi poetry 390-392
3.3.11  Variable rhythms of c¢i and qu poetry 392-397
4. DICTION
4.1. Alliterative and Rhyming Binomes

4.1.1  As emotional expressions in the Shijing 13
4.1.2  Asameans of enlivening description in Han fu

poetry 62-63, 67-68
4.1.3  Asameans of combining emotion and perception 231
4.1.4 Used to intensify emotional expression in Li

Qingzhao’s “To the Tune ‘One Beat Followed

by Another, a Long Tune’” 273-276, 395-396
4.1.5  Used to enhance perceptual and emotive impact

in Qiao Ji’s “Of This Occasion” 396-397

4.2 Structuring and Animating Words

4.2.1  Xing as a structural foundation for a poem 14, 20, 25
4.2.2  Structural functions of the refrain word xi 36-37
4.2.3 “Verse eyes” in the “Nineteen Old Poems” 114-1I5
4.2.4 “Verse eyes” in Six Dynasties poetry 134
4.2.5 The avoidance of “empty words” in regulated verse 163-164
4.2.6  The abundance of “content words” in regulated verse 163-164
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4.2.7
4.2.8

4.2.9
4.2.10

4.3 Allusion

4.3.1
4.3.2

433
434
435

4.3.6
437
438

43:9

4.3.10
4.3.11
4.3.12
4.3.13
4.3.14

4315

Puns in Six Dynasties yuefu quatrains 201
The avoidance of “empty words” in some late Six
Dynasties quatrains 202
The use of “empty words” in short ci poetry 245, 252-253, 256
Structural functions of “leading words” in Liu
Yong’s “To the Tune ‘Eight Beats of a Ganzhou Song’” 264-268
Literary echoes in Yu Xin’s “In Response to Director
Liu Zhen” 154-155
Compression and fragmentation of image in Late
Tang poetry 185-186
Du Fu’s allusions to his own works in “Autumn Meditations” 186
Allusion and ambiguity in Late Tang regulated verse 186-197
Fantastic tales and apocryphal history in Late
Tang poetry 191-193, 194-197
Chuci romances alluded to in Late Tang poetry 193-194
In the lady Ban Jieyu story in Tang jueju verse 2I1-212, 213-2I§
For expressing romantic sensibility in Du Mu’s
“Red Cliff” 217-218
In Li Bai’s poems ' 233-235, 237
In Bai Juyi’s poems 239-240
Allusion and spatial design 294-295
Textual allusion for political allegory 294-296
Wu Wenying’s allusions to his own works 300-304
Allusions merged with description in Wang Anshi’s
“Written on Master Huyin's Wall” 315-317
In Li Mengyang’s “Autumn Gaze” 355-357
5. SYNTAX

5.1 Paraliel Couplet

5.1
5.1.2

5.13
5.1.4

5.1.5
5.1.6

5.1.7
5.1.8

5-1.9
5.LIO

An example by Xie Lingyun 136-137, 385-387
Increasingly intricate parallelism in late Six

Dynasties poetry 142-143, 145-147
“Borrowed parallelism” 183, 185
The dense style in the poetry of Du Fu and Late

Tang poets 186-188, 190-197
Descriptive parallelism in jueju verse 203, 222
Avoided in second couplets of jueju verse 222
Avoided in Tang ancient-style poems 236
In ancient-style poetry 236-237
Avoided in early ci poetry 246, 259

Syntactic and semantic parallelism in Yuan Hongdao’s
“Composed at Random” 357-358
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5.2 Subject + Predicate Construction

5.2.1  As a spatiotemporal-logical principle of organization ~ 7-9, 380-381

5.2.2 In Chinese compared with English 380-381
5.2.3  Fenollosa’s and Pound’s praise of Chinese subject +

predicate construction 381
5.2.4 Pseudo-subject + predicate construction in some shi poems 386
5.2.5  Multiline subject + predicate construction in some ci

poems 393-394

5.3 Topic + Comment Construction

5.3.1  As an analogical-associational principle of organization 7-9
5.3.2  Comparison of topic + comment constructions in

pentasyllabic and heptasyllabic jueju verse 222-223
5.3.3  Compared with subject + predicate construction 380-381
5.3.4  Originative topic + comment construction in the Shijing 382
5.3.5  Weakened topic + comment construction in sao poetry 382-383
5.3.6  Variants of topic + comment construction in shi poetry 385-392
5.3.7  Multiline topic + comment construction in some ci and

el A 393-394
5.3.8  Skewed topic + comment construction in some ci and qu

poems 394-396

6. STRUCTURE
6.1 Spatiotemporal-Logical Structures

6.1.1  Fu as a spatiotemporal-logical principle of global structuring 7-9
6.1.2  Blended with analogical-associational structures 7-9
6.1.3  Subject + predicate construction 7-9, 380-381
6.1.4 The lyric use of the fu principle in ci poetry 8
6.1.5  The tripartite linear structure of Han fu poetry 75
6.1.6  The transformation of the self-expressive mode 286

6.1.7  The creation of spatial design in long ci poetry 286-287, 294-295

6.1.8 - Narrating life phases 367-368
6.2 Analogical-Associational Structures

6.2.1  Blended with spatiotemporal-logical structures 7-9
6.2.2 Balanced bipartite combination of

nature and emotion in shi poetry 7-9, 162-169, 199, 203-204
6.2.3  Definition of fu, bi, xing 13
6.2.4 Bi-xing as an analogical-associational principle of local

structuring 112
6.2.5 Bi-xing as a global binary structure in the “Nineteen Old

Poems” 112-113
6.2.6 A binary nature-emotion division within the fourfold

thematic development in regulated verse 165-169
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6.2.7 Topic + comment construction 381-383, 386-387, 391-394, 396-397

6.2.8

Imbalanced combination of nature and emotion

6.3 Other Structures

6.3.1
6.3.2

6.33
6.3.4
6.35

6.3.6

6.3.7
6.3.8

in ci and qu poetry 394396
Incremental repetition as a structural device 20, 24
Composite structure in the Han yuefu poem “Mulberry

Along the Lane” 96-100
Music-based structural components in Han yuefu poetry 99

A Yijing-based structure in Xie Lingyun’s landscape poems  131-137
A yin-yang alternation of nonparallel and parallel couplets

in regulated verse 173-174
Oral linguistic structure in jueju verse 200-202, 204-2006
Heptasyllabic quatrain series 213-215
Jueju structure for poetic closure 220-222
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A Jiao i1 (wife of Emperor Wu of the Han), 295

Among the Flowers Collection. See Huajian ji

An Lushan % #5111 (rebel general [703-757]), 162, 357

An Lushan Rebellion (755-763), 231, 237, 361, 363

Analects. See Lunyu

Annotated Edition of “The Literary Mind and the Carving of Dragons.” See Wenxin
diaolong zhu

Anthology of Refined Literature. See Wen xuan

ao lii #1 (skewed regulated verse), 181

Bai Juyi F1)& 5 (772-846), 3, 227, 361; ancient-style poems by, 237-240
Bai Pu [ (1226-after 1306), song poems by, 345-346

Ban Gu Ht[#l (32-92), 2, 37-38, 80, 84

Ban Jieyu JE4#4T (Western Han dynasty), 211-213

Bao Yun # £ (3762-449), 151

Bao Zhao ffif#l (414-466), 192

“Bei zheng” JLAE (Northern Expedition; Du Fu), 361

“Beifen shi” 101§ (Poem of Lament and Indignation; attributed Cai Yan), 361
Beishi 4t 51 (History of the Northern Dynasties; Li Yanshou), 85, romn.7
bi tt (comparison), 13, 16, 23-25

Bian He /! (ca. sixth century B.C.E.), 312

“Biao you mei” {547 #f§ (Falling Plums [Mao no. 20]), 16

~ bieji 514k (poetry or prose collection), 367

“Bingche xing” JxH#iAT (Ballad of Army Carts; Du Fu), 361

Biographies of Various Ladies. See Lienii zhuan

bi-xing LB (compare and evoke), 8, 43, 112, 113

Book of Changes. See Yijing

Book of Plum Trees. See Meipu

Book of Poetry, The. See Shijing

Book of the Way and Its Power. See Dao de jing

Bowu zhi {45 (A Comprehensive Account of Things; Zhang Hua), 147
bu Aii (display), 78

buyi i (man in linen [ordinary] clothes), 290

Cai Shen % (1088-1156), short song poem by, 394, 396
Cai Yan %£3% (176?-early third century), 361

Cai Yong ¥ & (132-192), 109

Canliao 2% (1043-ca. 1116), 314
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Cao Cao ## (155-220), 143

“Cao chong” % g (Insects in the Grass [Mao no. 14)), 17

Cao Pi i A& (187-226), 195, 218, 272

Cao Zhi Wi (192-232), 146, 194-195

chang duan ju &%) (long and short lines), 245

changdiao ci &#45 (long song lyric), 286

Chen Ling Gong B # 2% (Duke Ling of Chen [r. 613-599 B.C.E.]), 1§

Chen Ping B%°F (d. 178 B.C.E.), 94

Chen Xun Bt (1870-1942), 304

Chen Yang [#15; (twelfth century), 85

Chen Zi'ang [# &3 (661-702), ancient-style poems by, 226, 227-231

Chen Zilong [ 1 (1608-1647), 359

cheng 7% (to continue; to elaborate), 165

chenzi #F (extrametrical syllables), 333

Chu Guangxi {# 6% (fl. 726), 124

Chu Huai Wang %1%+ (King Huai [d. 296 B.C.E.]), 41

“Chu ju” H}#i (The Carts Come Out [Mao no. 168]), 17, 26

chuangi #7#F (Tang short stories), 192

Chuci ¥#&¥ (Lyrics of Chu), 5, 36-37, 42, 44, 49, 191, 194, 235, 249, 304; and
heptasyllabic shi poetry, 390; rhythm and syntax of, 382386

Chuci buzhu & #VE (Further Annotated Edition of the “Chuci”; Wang Yi and Hong
Xingzu), 54n.1

Chuci xuan % 5¢% (Selections from the “Chuci”; Ma Maoyuan), 54n.12

Chuci zhangju % & 5511) (Commentary Edition of Chuci; Wang Yi), 36

ci i (song lyric), 4-8, 177, 181, 308, 354; compared with song poem, 329-333; long,
286-285; rhythm and syntax of, 392-395; short, 245-261

“Ci lun” 75 (A Critique of the Song Lyric; Li Qingzhao), 263

ci yan ging 3 5 14 (ci gives voice to emotion), 257

Classic of History. See Shangshu

Collected Annotations of the “Grading of Poets.” See Shipin jizhu

Collected Commentaries of “Lisao.” See Lisao zuanyi

Collected Commentaries on “Liezi.” See Liezi jishi

Collected Works of Tao Yuanming. See Tao Yuanming ji

Collection of Musical Pieces. See Yue zhang ji

Collection of Yuefu Poetry. See Yuefu shiji

Commentary Edition of Chuci. See Chuci zhangju

Commentary on the Appended Phrases. See Xici zhuan

Complementary Annotations to the “History of the Han Dynasty.” See Han shu buzhu

Complete Shi Poetry of the Ming. See Quan Ming shi

Complete Shi Poetry of the Song. See Quan Song shi

Complete Shi Poetry of the Tang. See Quan Tang shi

Comprehensive Account of Things, A. See Bowu zhi

Concordance to “Yi ching,” A. See Zhouyi yinde
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”

“Cong jun xing” #£ % 4T (Song of Serving in the Army), 361

“Critique of the Song Lyric, A.” See “Ci lun”

“Da qu” Kl (Grand Songs [poetry classification]), 96

“Daya” K¥f (Greater Elegantiae), 30, 32-33

“Dafeng ge” A JiLHK (Song of the Great Wind; Han Gaozu), 37, 279

dafu K (large fu), 2,75, 77

Dai Shulun 8&#Uff (732-789), 197

danbo %1 (placid and plain), 315

Dao de jing JETELE (Book of the Way and Its Power), 123

“Deng lou fu” % (Fu on Climbing the Tower; Wang Can), 59

“Dengtuzi haose fu” ¥4 14 t4 1 (Fu on Master Dengtu, the Lecher), 99

Di #k (Northern Di [minority tribe]), 9o

“Di du” #k#f (The Russet Pear [Mao no. 119]), 16

diantie chengjin B #8544 (touching iron and transforming it into gold), 317

diao i (musical key), 263

didao b3 (way of earth), 133

diezi 8 (reduplicative binome), 124

Ding Fubao T ##{# (1874-1952), 116n.5

“Dong shan” # 11| (East Mountain [Mao no. 156]), 27

Draft from the Pavilion for Chanting About Snow. See Yongxuelou gao

Drunken Words in the Garden of Art. See Yiyuan zhiyan

Du Fu #LH (712-770), 3, 152, 194, 231, 293-294, 355; heptasyllabic quatrains by,
216-217; heptasyllabic regulated verse by, 181-188; influence of, in Ming-Qing
poetry, 361-363, 367, 387; pentasyllabic regulated verse by, 162-176

“Du jiangyun sanfan” i1 = J0 (Three Shifts of the Mode of “River-Crossing
Clouds”), 301

Du Mu 4144 (803-852), heptasyllabic quatrains by, 217-219

Duan Chengshi Bt (d. 863), 377n.29

“Duan ge xing” %1 #1T (Short Song; Cao Cao), 143

duanju 7] (broken lines), 200

“Duanxiao nao ge” Fili8EHk (Songs for Short Panpipe and Nao Bell), 9o

duiju %1% (parallel couplet), 165

E Huang & 5 (legendary wife of Shun and daughter of Yao), 191
Eight Sketches of the Literary World. See Saotan baliie
Essentials of the Arts. See Yi gai

Fan Chengda Ji K (1126-1193), 287, 290, 292; heptasyllabic quatrains by, 322-325
Fan Kuai #1§ (d. 189 B.c.E.), 317

Fan Tai {578 (355-428), 304

Fan Wenlan 530 (1893-1969), 54n.2

feng &, (airs), 4, 13
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“Feng ru song” JA A2 (The Wind Comes Through the Pines), 300
Feng Yansi #§#EEX (903-960), short song poem by, 257-258
Fenollosa, Ernest (1853-1908), 381

Fictions from Five Dynasties. See Wuchao xiaoshuo

Former Seven Masters. See Qian Qi Zi

fu B (display), 78

fu Bk (genre; rhapsody), 4-6, 59-60, 74-80, 84, 187, 233, 262, 385
fu il (style; exposition), 7-8, gn.1, 13, 23

“Fu in Response to Zhen’s Epiphany.” See “Gan Zhen fu”

“Fu on Climbing the Tower.” See “Deng lou fu”

“Fu on Master Dengtu, the Lecher.” See “Dengtuzi haose fu”

“Fu on the Luo River Goddess.” See “Luo shen fu”

“Fu on the Ruined City.” See “Wu cheng fu”

Fu Yi {#4%% (d. ca. 9o), 193

fugu il (return to the ancients), 227

Fuxi fA % (demigod), 196

“Fuyun fu” ##Z W (A Poetic Exposition on the Floating Clouds; Lu Ji), 148
Further Annotated Edition of the “Chuci.” See Chuci buzhu

Gan Lirou H3LEE (1743-1819): ancient-style poem by, 372-373; heptasyllabic quatrain
by, 370-371; heptasyllabic regulated verse by, 369-370, 373-374; pentasyllabic
quatrain by, 369; pentasyllabic regulated verse by, 371-372

“Gan Zhen fu” JEEEHR (Fu in Response to Zhen’s Epiphany; Cao Zhi), 195

Gao Bing mitk (1350-1423), 200

Gao Buying #i2F i (1875-1940), 199, 216

Gaoxian & (fl. ninth century), 314

Gaozong () %% (r. 1127-1163), 318

“Ge lei” % & (Kudzu Vine and Bean Creeper [Mao no. 71]), 28

Genghis Khan il % BT (ca. 1167-1227), 318

Gong'an pai 24 %k (Gong'an school), 357, 359

gongti shi = #5F (palace-style poetry), 141

gu jiao hengchui qu BB (songs accompanied by drum, horn, and transverse
flute), 200

Guan Hanqing B (ca. 1220-ca. 1307), 333, 345, 349, 351; song poem by, 342-343

Guan Yunshi £ (1286-1324), song poem by, 343-345

“Guchui qu ci” #EM ¥ (Lyrics for Drum and Pipe Songs), 93

gufu I (ancient-style fu), 59

Guifeng Zongmi 555 (780-841), 206

gujue 4 (ancient jueju), 203, 220

guo feng B i, (airs of the states), 13

Guo Maogqian ¥5/%f# (twelfth century), 89, 93, 96, 377n.14
Guo Pu ¥ (276-324), 187

Guo Shaoyu P4 (1893-1984), 82n.27

Guo Ziyi ¥11% (697-781), 357
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gushi 175§, See guti shi

“Gushi shijiushou” ¥ /L# (Nineteen Old Poems): lyrical mode of, compared
with yuefu’s narrative, 109-112; structure of, 109-113; texture of, 113-116; theme
of, 105-109

guti shi #f85F (gushi 15F) (ancient-style poetry), 5, 181, 226-227

Han Aidi # %7 (Emperor Ai [r. 6-1 B.C.E.]), 84

Han Feizi §4F 7 (The Work of Master Han Fei), 55n.24

Han Gaozu # 4 (Liu Bang #13; Emperor Gaozu of the Han [r. 206-194 B.C.E.]),
37, 85,279, 317

Han Shou %7 (Jin dynasty), 194

Han shu #:3% (History of the Han Dynasty; Ban Gu), 37, 80, 84-87, 316

Han shu buzhu % E#i1% (Complementary Annotations to the “History of the Han
Dynasty”; Wang Xiangian), 101n.8

Han Tuozhou #{E/ (r151-1207), 319

Han Wudi # {7 (Emperor Wu of the Han [r. 140-87 B.C.E.]), 37, 60, 84, 295

Han Yu $##7% (788-824), 314-315

Han Yuandi #7767 (r. 48-33 B.C.E.), 293

Han Yuefu W4, See Yuefu

Han yuefu {545, See yuefu

haofang 2 (heroic abandon), 258, 260, 276

he % (to conclude; to enclose), 165

He Xun {3 (d. 518), 291

He Zhizhang # %1% (659-744), 231

History of the Han Dynasty. See Han shu

History of the Liu Song Dynasty. See Song shu

History of the Northern Dynasties. See Beishi

History of the Southern Dynasties. See Nanshi

History of the Sui Dynasty. See Sui shu

Hong Xingzu #{ 8 (1090-1155), 54n.1

“Hong yan” #5/ffy (Wild Geese [Mao no. 181]), 30

Hou Jing %5 (d. 552), 141, 152, 155

Hu Yinglin #{E## (1551-1602), 200, 223

Hu Zhiyu #i#8if (1227-1293), 340

huaigu %35 (meditation on the past), 337

Huainan Wang #£# + (Liu An #]%; prince of Huainan [179-122 B.C.E.]), 37, 96

Huainanzi e 1 (The Work of Huainanzi), 241n.14

Huajian ji {£[H14E (Among the Flowers Collection), 249; tradition of, 342

huan tou $#235 (change in meter, rhyme, setting, or mood in ci poetry), 248

Huang Chao Rebellion 3% i (875-884), 361

Hui Shi i (fl. 334-322 B.C.E.), 154

Huiyuan #3# (334-416), 241n.15

: Huizong (&) #% (Emperor Hui of the Song [r. 1100-1125]), 291, 318
“Hun yi” 5% (Meaning of Marriage [chapter in Liji]), 29
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incremental repetition, 20, 114 1

Ji B (trace), 127

Jijiu pian S5 (Primer for Quickly Learning Chinese Characters; Shi You), 85

Jiang Kui 224§ (ca. 1155-1221), long song poem on objects by, 287-296

Jiang Yan {T# (444-505), 188

“Jiangdu chun” ### (Spring in the Crimson City; Wu Wenying), 300

Jiangnan Wu sheng {174 %% (Wu songs of the Jiangnan region), 200

Jiangsu {L#% (province in eastern China), 299

“Jiaosi ge” AR4LHK (Songs for the Suburban Sacrifices), 87

“Jiaren” {£ A\ (Beautiful Lady; Du Fu), 293

Jjie % (stanza), 89

Jiedui {5% (borrowed parallelism), 183

“Jiming” #1 (Cocks Crow), 94

Jin Changxu 4 & # (fl. 713-742), pentasyllabic quatrain by, 204-205

“Jin li1 yi” 444 (The Garment Embroidered with Gold Thread), 352n.16

Jing ¥i (essence), 241n.13

Jjing 5t (natural scene), 8

Jing 5 (scene), 126

Jing Chu xisheng i % /4% (western songs of Jing and Chu), 200

Jing wai zhi jing 542 5% (scene beyond scenes), 379

Jinglii yixiang £t 54 (Differentiated Manifestations of Sutras and Laws), 149

Jingzhiju shihua §§ 5 G555 (Remarks on Poetry from the Dwelling of Quiet Intent; Zhu
Yizun), 376n.11

jinshi it (scholar who passed the highest imperial examination), 368

Jinti shi THGGY (recent-style poetry), 5, 161, 199, 226

“Tiuge” JL#k (Nine Songs), 36, 194

ju jue yi bujue T4 A48 (lines that end but meaning that does not end), 221

ju li EJ (beauty of the large), 76

Jueju #1] (cut-off lines or quatrain), 5, 79, 143, 161, 164, 170-172, 199-204, 208,
216, 219-223, 246

Jjufa 713 (rules of sentences), 379-380

Junzi B ¥ (lord), 17, 29

Jurchen %I, 264, 291, 294, 308, 318, 329

Juyan GJHR (verse eye). See shiyan

Khublai Khan Z44%1 (d. 1294), 318
kua shi % 1fii (exaggerated ornamentation), 77

li # (literally, principle; way of life), 129, 321

Li Bai 421 (701-762), 162, 269, 294; ancient-style poems by, 231-238; pentasyllabic
quatrains by, 210-212, 215-216; pentasyllabic regulated verse by, 175-177

Li He % (791-817), ancient-style poem by, 188-18¢9

Li ji #4450 (Record of Rituals), 29
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Li Mengyang %= %#[%; (1475-1531), heptasyllabic regulated verse by, 355-357
Li Qi %57} (commentator on the Han shu), 88
Li Qingzhao #4=ifi /it (1084-1151), 4, 394; long song poem by, 273-276
- LiShangyin # il (813-858), 3; heptasyllabic quatrain by, 219; heptasyllabic
regulated verse by, 189-197
Li Shimin =t [& (Emperor Taizong of the Tang [ K% [600-649]), 389
Li Yannian 244 (d. 87 s.c.E.), 87
Li Yanshou %+ 4L & (seventh century), 101n.7
Li Yu #4 (937-978), 393-394; short song poems by, 246-249, 255~-257, 305n.18
Li Yu 4=¥fii (1611-1680), ancient-style poem by, 362-364
Li Yuan #= il (Emperor Gaozu of the Tang J# @i#ll [r. 618-626]), 192
- Liang %, 74
Liang Wudi #i{+i7 (Emperor Wu of the Liang [r. 502-549]), 141

- lianju 1§ (linked verse), 200

lianmian zi 45 (reduplicative binome), 382

lianzhu i 2k (linking pearls), 23

Lidai shihua xubian [EACG5E 414 (Poetry Talks of Successive Dynasties: A Sequel),
16n.5

Lienil zhuan 5| L% (Biographies of Various Ladies; Qiu Hu), 99

Liezi 51|, 270

Liezi jishi %11 $E %% (Collected Commentaries on “Liezi”), 116n.2

Lin Bu #ki (Lin Hejing #H1%5 [967-1028]), 291; heptasyllabic regulated verse by,
309-311

lingzi 5% (leading words), 246, 263, 393

Lisao zuanyi 55 %3 (Collected Commentaries of “Lisao”; You Guoen), 55n.23

Literary Mind and the Carving of Dragons, The. See Wenxin diaolong

“Literary Mind and the Carving of Dragons, The,” Annotated and Explicated. See Wenxin

diaolong zhu shi

Liu An %% (prince of Huainan [179-122 B.C.E.]), 37, 96

Liu Chen %1/ (legendary character, said to have encountered fairy maidens on

Mount Tiantai and fallen in love with them in 72 c.k.), 302

Liu Wu 2Ji{ (prince of Liang [d. 144 B.c.E.]), 60

Liu Xie 21 (ca. 465-ca. 522), 37, 44. 49, 77-78, 130,379

Liu Xizai 2JBEEL (1813-1881), 379

Liu Yong #li7k (987-1053), 262, 263; long song poem by, 264-268

Liu Zhen #/£1 (d. 598), 154

liushui dui Jfi7K$f (running-water parallelism), 224n.11

Lu Ji PE#% (261-303), 148

Lu Qinli ik (1911-1973), 86

“Lu xiao” 7l (Tall Is the Southernwood [Mao no. 173]), 17

L You P4 (1125-1209), heptasyllabic quatrain by, 317-320; heptasyllabic regulated

.~ verse by, 320-322

luan L. (envoi; coda), 89

if it (regulated fu), 6o
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Lunyu it (Analects; Confucius), 233

Luo Genze #ERi%# (1900-1960), 225n.25

“Luo shen fu” {&#ffi{ (Fu on the Luo River Goddess; Cao Zhi), 19,

Luofu ¥ %I (prominent figure in Han yuefu), 98-100

liishi ##5¥ (regulated verse), 5, 141, 331-332; heptasyllabic, 181; pe
168-169, 171-174, 176; as quatrain, 199-201, 220, 222

Lyrics of Chu. See Chuci

Ma Jianzhong F5 & (1845-1900), 380

Ma Maoyuan /%7t (1918-1989), 54n.12, 55n.24

Ma shi wen tong F5 [ 3CH (Mr. Ma’s Grammar; Ma Jianzhong), 380
Ma Zhiyuan F5EUH (12507-1323?), song poems by, 331-332, 334-335
manci 185 (long song lyric), 246, 259-260, 262-264, 266-268, 2
Mei Gao ##t (fl. ca. 140 B.C.E.), 79-80

Mei Sheng #4(3 (d. ca. 140 B.C.E.), 103

Mei Yaochen #§ 5k (1002-1069), ancient-style poems by, 311-313
“Meipi xing” EB4T (Song of Lake Meipi), 186

Meipu #§5% (Book of Plum Trees; Fan Chengda), 292

Meng Kang i J# (ca. 180-260), 86

Mengzi i#if (ca. 372—ca. 289 B.C.E.), 19

Miluo Jiang {HEEVL (Miluo River), 41

Miscellanea from Youyang. See Youyang zazu

Miscellaneous Notes on the Western Capital. See Xijing zaji
“Monograph on Music.” See “Yueshu”

Mr. Ma’s Grammar. See Ma shi wen tong

Mu zhai Records of Learning, The. See Mu zhai you xue ji

Mu zhai you xue ji Y35 F -4 (The Mu zhai Records of Learning; Qian Qian)

“[Nangonglii] Gewei” [ & ¥ F@ /2 (To the Tune “Gewei” [nanlii key]),
“[Nangonglii] Liangzhou” [ %1 # (To the Tune “Liangzhou” [nanliikey]
Nanshi [ % (History of the Southern Dynasties), 278 Y
New Songs of the Jade Terrace. See Yutai xinyong %
Nong Yu 7k (legendary princess who rode to heaven on a phoenix), 191
Northern Di. See Di

Nii Ying % 9% (legendary wife of Shun), 191

Ogodei Khan (d. 1241), 318
Ouyang Xiu Eil%1& (1o07-1072), short song poem by, 257-258

pai ta zhi ru HFH B\ (burst open the door and went straight in), 317
pailil F## (extended regulated verse), 161

Pan Yue # i (247-300), 312

pengpai i# (surging and swelling), 79

pianfu B (parallel-style fu), 60
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pianwen 5 3 (parallel prose), 385

pingdan % (placid and plain), 315

Pleasures of Tang Poetry. See Tang shi kuai

“Poetic Exposition on the Floating Clouds, A.” See “Fuyun fu”
poetic series, 312

Poetry Talks of Successive Dynasties: A Sequel. See Lidai shihua xubian
Pound, Ezra (1885-1972), 381

Primer for Quickly Learning Chinese Characters. See [i jiu pian

pu (puchen) &fi (#iiB%) (to display), 78

qi % (breath), 241n.13

qi H (connective), 384

qi 2 (to begin; to arise), 165

“Qi ai” L (Seven Sorrows; Wang Can), 154

Qi shi G4 (Seven Beginnings), 76

Qian Qi Zi fii-tF(one of the Former Seven Masters [1475-1531]), 355

Qian Qianyi #&ik i (1582-1664), 105, 358

Qiao Ji # # (1280-1345), 396; song poems by, 338-342

qiaogou xingsi T3 AL (artful structure and descriptive similitude), 202

qijue -L48. See giyan jueju

qilis -G, See giyan liishi

“Qin fu yin” Z 4% (The Lament of the Lady of Qin; Wei Zhuang), 361

Qin Shi Huang Z4R 2 (r. 221-215 B.C.E.), 84

ging ¥ (emotion), &

qing jing jiao rong 1% 5t 2C R (fusion of feeling and scene), 199, 252

Qingxiang Wang i % (King Qingxiang [r. 298-263 B.C.E.]), 41

Qinzong () &% (Emperor Qinzong of the Song [r. 1125-1126]), 294, 318

qiwen %73 (extraordinary writing), 37

giyan 7% 5 (equal-character line), 380

giyan jueju L5481 (qijue L42) (heptasyllabic quatrain), 199

qiyan liishi L5 Ht5F (qilii -G2) (heptasyllabic regulated verse), 181, 217

giyan shi 75 5 ¥ (poetry of equal-character lines), 380

qu i (finale passage), 89

qu il (song poem), 4, 355

Qu Yuan Jiii it (340?-278 B.C.E.), 1, &, 59, 230, 269; “The Lady of the Xiang River”
(attributed), 40-41; “The Lord of the Xiang River” (attributed), 38-40; “On
Encountering Trouble,” 41-54

Quan Ming shi 4=W]5§ (Complete Shi Poetry of the Ming), 376n.2

Quan Song shi 245§ (Complete Shi Poetry of the Song), 308

Quan Tang shi 4215 (Complete Shi Poetry of the Tang), 138n.5, 161, 308

Record of Rituals. See Liji
Records of the Grand Scribe. See Shiji
Remarks on Lyrics in the Human World. See Renjian cihua
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Remarks on Poetry from the Dwelling of Quiet Intent. See Jingzhiju shihua

Renjian cihua N[5 (Remarks on Lyrics in the Human World; Wang Gu
138n.8

Rong-Di #¢%k (Rong and Di barbarians), 32

“Ru Pengli hu ko” A& i&ill| 1 (Entering Pengli Lake; Xie Lingyun), 241n.11

Ruan Ji Bi#E (210-263), 127, 230

Ruan Zhao fichfi (legendary character, said to have encountered fairy maide
Mount Tiantai and fallen in love with them in 72 c.E.), 302

“Ruihe xian” Fi##flll (The Immortal of the Auspicious Crane), 301

rusheng N\ (entering tone), 169, 179n.1

“San bie” =}l (Three Separations; Du Fu), 361

“San i” =4 (Three Officers; Du Fu), 361

sanqu i lli (song poems), 329-335, 338, 340-343, 345-347. 349, 35T, 395,397

“Sanshu mei” ~“#£# (Three Beautiful Women), 303

santao £ (song suite), 330, 395

sao &% (poetic genre), 4-6, 9n.1, 36, 233, 372, 382, 285, 392, 394 l

Saotan baliie %% 1 )\ f#t (Eight Sketches of the Literary World; Wang Kaisu), 223n T

Selections from the “Chuci.” See Chuci xuan '

Sequel to the Poetry Talks of the Tang, A. See Xu Tang shihua

shamanism, 36, 41, 44, 51, 53

shan ge LLIF (mountain songs), 14

shang si xia san P4~ = (upper 4 and lower 3, a rhythm of heptasyllabic shi poe
387

Shanglin Yuan [=#%i (Shanglin Park), 6o, 187

Shangshu 33 (Classic of History), 366 _

“Shao nan” #4# (Nan-Type Songs from the States Set Up by the Duke of Shao
[section of the Shijing]), 23

Shaoxing #1 % (present-day city), 292, 364

shen #i (spirit), 241n.13

Shen Degian ik (1673-1769), 359

Shen Yue i£#J (441-513), 85

shengi #1154 (inspired air), 126

shenyun {1l (spirit and resonance), 359 ,

shi i (poetic genre), 4~7, 103-104, 181, 201-202, 245, 247-248, 257-259, 263-26
268, 308, 354, 360, 367, 380, 382, 385, 392-394

Shi ge i (Rules of Poetry; Wang Changling), 116n.3

shi yan zhi 7% 5 & (poetry expresses intent), 211, 257, 366

Shi You i (fl. 48-33 B.c.E.), 85

shihua il (remarks on poetry), 311

Shiji 15C (Records of the Grand Scribe; Sima Qian), 32, 41, 80, 89, 317 _

Shijing &% (The Book of Poetry), 1, 13, 36-37, 42—43, 49, 85, 104, 121, 124, 135, 155,
205, 249, 279, 360, 381, 385, 397 e
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feng (airs) in: Mao no. 2, 27-29; Mao no. 6, 16-17; Mao no. 10, 20-22; Mao no. 13,
26-27; Mao no. 15, 29-30; Mao no. 21, 25-26; Mao no. 22, 23-25; Mao no. 42,
22-23; Mao no. 76, 18-20; Mao no. 144, 15-16

ya (odes) in: Mao no. 228, 17-18; Mao no. 237, 30-33; Mao no. 278, 30

Shipin jizhu % ih#1E (Collected Annotations of the “Grading of Poets”; Zhong Rong),
138n.3, 398n.1

shisheng 5% (poet-sage), 169

shixian &l (poet-immortal), 175

shiyan &$HR (juyan )HR) (verse eye), 114, 134, 203

shizhong you hua 5541 % (in his poems, there are paintings [said of Wang Wei]), 207

shizi # 7 (content words), 163, 209

shou ¥ (head), 75

Shouyang % (daughter of Song Wudi), 295

Shun % (Chonghua T #%; sage-king), 48, 109, 190

Shusun Tong IRl (fl. 205-188 B.c.E.), 85

Sima Qian A F5i& (145-86? B.C.E.), 32, 41, 47, 80, 87

Sima Xiangru @] fAHM (179-117 B.C.E.), 2, 87, 385; “Fu on the Imperial Park,” 61-80

song 2§ (laude; hymn), 4, 13

Song shu K% (History of the Liu Song Dynasty; Shen Yue), 85

Song Wudi &4 (Emperor Wu of the Liu Song [r. 420~-423]), 295

Song Yu 4 (fl. third century B.c.E.), 77

Su Shi #R#{ (Su Zizhan & Fiff or Su Dongpo #f # 3 [1037-1101]), 126, 177, 237, 358;
ancient-style poems by, 313-315; long song poem by, 270-273

Sui shu [i & (History of the Sui Dynasty; Wei Zheng), 85

“Suochuang han” #{ % %€ (The Carved Lattice Window Is Cold), 302

Suzhou #£/, 302

taimei £H§ (moss plum), 292

taiyuan Z2G (Grand Unity), 87-89

Tang shi kuai Ji 551 (Pleasures of Tang Poetry; Huang Zhouxing), 197n.5

Tangshan Furen J# 111 % A\ (Lady Tangshan [ca. 206 B.c.E.]), 85

Tao Qian 37 (Tao Yuanming M¥#{# [365°-427]), 3, 94, 206, 237, 278, 323, 367;
pentasyllabic shi poems by, 121-129

“Tao Yuanming ji xu” FIJHI /7 (Preface to The Collected Works of Tao Yuanming;
Xiao Tong), 138n.9

“Ti Yuanming ‘Yinjiu shi’ hou” @i{¥] «@#7» % (On Yuanming’s “Poems on
Drinking Wine”; Su Shi), 138

tian ci 35 (filling in the words), 245

“Tian wen” K[#] (Questions for Heaven; Qu Yuan), 269

tiandao il (way of heaven), 133

Tiantai K& (famous mountain), 302

Tiantai school K%7%, 209

“Treatise on Literature Divided by Genre.” See “Wenzhang liubie lun”
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Wang Anshi %11 (Jinggong 1/ [1021-1086]), heptasyllabic quatrains by, 315-317

Wang Can £4 (177-217), 59, 154

Wang Changling F 5% (698-ca. 756), 113; heptasyllabic quatrains by, 213-215

Wang Duanshu il (1621-ca. 1706), ancient-style poem by, 364-366

Wang Guowei EBH4E (1877-1927), 126, 258

Wang Heqing £ (fl. 1246), song poem by, 330-331

Wang Jian £ (ca. 767-830), 294

Wang Kaisu EHf# (Qing dynasty), 223n.1

Wang Li £7j (1900-1986), 224n.9

Wang Rong il (468-494), pentasyllabic quatrain by, 202-204

wang shi £ % (royal chamber), 20

Wang Shizhen F1if 51 (1526-1590), 116n.5

Wang Shizhen F 14 (1634-1711), heptasyllabic quatrain by, 358-359

Wang Siren + 84T (1575-1646), 366

Wang Wei E4E (7017-761), 124, 138n.5, 375; pentasyllabic quatrains by, 205-206,
207-210; pentasyllabic regulated verse by, 177-179

Wang Xiangian £t (1842-1918), 86

Wang Yao T-¥% (1914-1989), 130

Wang Yi i (fl. 114-119), 49

Wang Zhaojun £/i7F (concubine of Han Yuandi), 294

Wang Zhihuan F2 % (688-742), pentasyllabic quatrain by, 206

wanyue Wi %] (delicate and restrained), 258, 276

wei 2 (tail), 75

Wei Zheng #1 (580-643), 101n.7

Wei Zhuang %}t (ca. 836-910), 361; short song poem by, 254-255

weiwai zhi wei WAb2 ik (flavor beyond flavor), 221

Wen Tianxiang 3CK#f (1236-1283), heptasyllabic regulated verse by, 391-392

Wen Tingyun i #2445 (8137-870), short song poem by, 251-254

Wen Wang (/i) 3 £ (King Wen of the Zhou), 30

Wen xuan i (Anthology of Refined Literature; Xiao Tong), 103, 312

Wen Yiduo [#—% (1899-1946), 21

Wenhui (taizi) 3C# K ¥ (Crown Prince Wenhui [458-493]), 142

wenren hua LA (literatified), 6

Wenxin diaolong SLALHENE (The Literary Mind and the Carving of Dragons; Liu Xie), 37,
78

Wenxin digolong zhu SCANMERE: (Annotated Edition of “The Literary Mind and the
Carving of Dragons”; Fan Wenlan), 54n.2

Wenxin diaolong zhu shi SCURERERERE (“The Literary Mind and the Carving of Dragons,”
Annotated and Explicated; Liu Xie), 138n.12

“Wenzhang liubie lun” 3%t j3!# (Treatise on Literature Divided by Genre; Zhi Yu),
82n.27 |

western Songs of Jing and Chu. See Jing Chu xisheng

wo I (self), 126, 287

Work of Huainanzi, The. See Huainanzi
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wu ) (object), 126, 287

wu A& (shaman), 38

“Wu cheng fu” 33/ (Fu on the Ruined City; Bao Zhao), 192

Wu songs of the Jiangnan region. See Jiangnan Wu sheng

Wu Weiye 543 (1609-1672), 358

Wu Wenying % % (ca. 1200-1260), long song poem on objects by, 296-304
wu wo zhi jing I 2 5 (selfless state), 126, 258

wu yi zi yan yuan —F 5 1% (not a word verbalizes complaint), 258

Wu Zetian 5K (empress [r. 690-705]), 227

Wuchao xiaoshuo TL#}/)\ijt (Fictions from Five Dynasties), 305n.12

wujue TL48. See wuyan jueju

Wuxing %8 (president-day name for Huzhou ##i##l in Song times), 290, 292

wuyan jueju 11548 5) (wujue TL48) (pentasyllabic quatrain), 199-212, 222-224
wuyan liishi 1.5 1t (pentasyllabic regulated verse), 161

wuyan shi 1L 75 7 (pentasyllabic poetry), 103

wuyin TifZ (wuyun T148) (Five Skandhas), 150

wuyue TL5# (five sacred mountains), 319

wuyun T4, See wuyin

“Xi qiuhua” fi#k# (Lamenting Autumn’s Glory), 300

“Xia quan” F /i (Falling Stream), 155

Xiahou Kuan Z{%£ ¥ (fl. 193 B.c.E.), 85

xiang wai zhi xiang %42 %. (the image beyond images), 379

xiangcao meiren 7 51 % A (fragrant grasses and fair one), 42

“Xianghe ge ci” HIFIiKEE (Lyrics for Accompanied Songs [poetry classification]), 92

Xiao Gang #fi#i (Liang Jianwendi #fiij 377; Emperor Jianwen of the Liang [503-551]),
pentasyllabic shi poems by, 144-152

Xiao Tong 4% (s01-531), 5, 103, 127

Xiao Yi iff # (Liang Yuandi % JC77; Emperor Yuan of the Liang [r. 552-554]), 152

Xiaohong /M4 (Little Scarlet), 290

xiaoling /% (short ci poem), 5, 246, 258-260, 262-263, 286, 395

xiaoling /N4 (single song poem, a sanqu form), 330

xiaozhong jianda /) 5L K (to see big within small), 199

Xici zhuan B 5&F 4 (Commentary on the Appended Phrases), 308n.7

Xie Huilian #f## (397-433), 137

Xie Lingyun {1l (HE4%) (duke of Kangle [385-433)), 3, 141-142, 144, 146-147, 202,
237, 241n.11, 385-386; pentasyllabic shi poems by, 129-138

Xie Tiao #fi Bk (464-499), 3, 212, 18; pentasyllabic shi poems by, 141-144

Xie Wuyi i#f it (1068-1112), 352n.18

Xijing zaji Pi U5 C (Miscellaneous Notes on the Western Capital), 293

Xikun ti 74 ELf# (Xikun style), 181

xin /> (mind), 287

Xin Qiji ¥ #iJ% (1140-1207), 177; long song poems by, 276-284

xin yuefu Hi4EHF (new Music Bureau poetry), 3, 237, 361
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xing ¥l (affective image), 8, 25

“Xing lu” 17 #% (Treading Frost [Mao no. 17]), 23

xingling 1% (natural sensibility), 357

xingsi JEAU (verisimilitude), 132

xinhai %% (the year 1191), 287

Xiongnu ®J 4, 293, 361

“Xiuzhu pian” 21754 (Tapering Bamboo; Chen Zi'ang), 227

“Xizhai xing ma” V57§17 5§ (Riding in the Western Residence; Xiao Gang), 149
Xu Tang shihua G555 (A Sequel to the Poetry Talks of the Tang), 116n.3

“Xu Xiaoxiu shi” #/M& 7§ (Preface to Xiaoxiu’s Poetry; Yuan Hongdao), 376n.10
xuanxue %3 (abstruse learning), 121

xuanyan shi % 555 (abstruse poetry), 129, 228

Xuanzong () % %% (Emperor Xuanzong of the Tang [r. 712-756]), 187, 357
xunhuan wangfu ¥ {114 (moving in a cycle; going and returning), 168

xuzi 7 (empty words), 163, 202, 245, 380

ya #f (odes; elegantiae), 4, 13

yan 8 (prelude), 89

Yan Liu #i#] (seventeenth or eighteenth century), pentasyllabic regulated verse by,
374-376

Yan Shigu it (583-645), 88

Yan Shu 2%k (991-1055), short song poem by, 258-259

yan wai zhi yi 542 & (meaning beyond the words), 220

“Yan’er mei” fR 5 #fi (Charming Eyes; Huizong), 294

Yang Aiai #5% % (courtesan in Hangzhou, mentioned in a twelfth-century text, who
was befriended at West Lake by a young man from Nanjing named Zhang Cheng),
302

Yang Defeng #71#i% (Huyin xiansheng #i[£5t%: [fl. 1080]), 316

Yang Deyi ##4 5 (fl. 143 B.c.E.), 74

Yang Guang #;/# (Emperor Yang of the Sui F§45f [r. 605-617]), 192, 388

Yang Jian #% (Sui Wendi 5 3077; Emperor Wen of the Sui [r. 581-604]), 154

Yang Xiong #1 (53 B.c.e.~18 C.E.), 77

Yang Zhu #£ (fl. third century 8.c.E.), 108

yanyue #4¢ (banquet music), 245

“Yehe hua” # &4 (Magnolia Pumila), 303

yi i (idea), 126

yi EL (in order to), 384

Yi gai 8% (Essentials of the Arts; Liu Xizai), 398n.2

“Yi jiuyou” i #5i7 (Remembering Old Journeys), 301

yi wo guan wu LAY (objects are seen through the perspective of the self), 126

yi wu guan wu L4 (objects are seen through the perspective of objects), 126

yi zhong zhi jing Ei 2 5t (scene within the mind), 124

yichang santan —U5 —% (one note, three echoes), 220

“Yihu zhu” —f# 2k (A Bushel of Pearls; Li Yu), 305n.18



GLOSSARY-INDEX

Yijing 5% (Book of Changes), 131-137, 228

yijing &5 (idea-scape), 379

yimin [ (people who lived under a former dynasty), 319

“Yin ma chang cheng ku xing” #5317 (Song of Letting Horses Drink at the
Long Wall Spring), 361

Ying Bu %4fi (Qing Bu i [d. 196 B.c.E.)), 317

yixiang ¥ % (idea-image), 379

Yiyuan zhiyan $55J5 5 (Drunken Words in the Garden of Art; Wang Shizhen), 116n.5

Yongming period 7K ¥ (483-493), 141

yongshi ik % (reflections on history), 3

yongwu k% (poems on things), 59, 190, 196, 347

yongwu ci ik (song lyrics on things), 287, 296, 304

yongwu fu ik #)HX (rhapsodies on things), 287

yongwu shi 5k#)5 (poetry on things), 147, 287, 309

Yongxuelou gao Wk tii%i (Drafls from the Pavilion for Chanting About Snow; Gan
Lirou), 368

“You bi” 75 (The Robust Horse [Mao no. 298]), 30

You Guoen ¥ 2 (1899-1978), 50, 55n.23

you jing ru qing H15t A1 (entering the emotion through the scene), 258

you wo zhi jing 3R Z 5§ (state in which the self is present), 126, 258

youxian il (transcendental roaming), 3, 95-96, 177

Youyang zazu P[5 HEA (Miscellanea from Youyang; Duan Chengshi), 377n.29

youzi - (wanderer), 2

yu J#t (in), 384

Yu Xin Bif5 (513-581), 203; pentasyllabic shi poems by, 152-156

Yuan Hongdao % %:JH (1568-1610), 376n.10; heptasyllabic regulated verse by,
357359

Yuan Mei $Z#{ (1716-1798), pentasyllabic quatrain by, 359-360

Yuan Zhen JCH# (779-831), 3, 312-313, 361

Yuan Zhongdao 5% (1560-1600), 357

Yuan Zongdao %l (1570-1626), 357

Yue zhang ji 46 %54E (Collection of Musical Pieces; Liu Yong), 263'

Yuefu %/ (Music Bureau), 84, 89, 92, 95-96

yuefu G405 (Music Bureau poetry), 2, 8, 84, 144, 164, 190; and ci poetry, 246, 360~
361, 393; compared with the “Nineteen Old Poems,” 103, 109-112; elements of, in
Li Bai's poetry, 213, 220, 233-234; and Han popular songs, go-100; and Han ritual
hymns, 85-89; as source for Tang pentasyllabic quatrains, 200-212

Yuefu shiji S&fF554E (Collection of Yuefu Poetry; Guo Maogian), 89, 92, 377n.14

“Yueshu” 47 (Monograph on Music; Shen Yue), 85

Yutai xinyong L EHiik (New Songs of the Jade Terrace), 151

zaju HEE) (drama), 4, 329
zayan shi i 5 5 (poetry of variable-character lines), 380
“Zhan cheng nan” ¥4 (We Fought South of the Walls), 361
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Zhang Cheng 5%i£ (young man from Nanjing, mentioned in a twlefth-century
- who befriended the courtesan Yang Aiai at West Lake in Hangzhou), 302

Zhang Heng #i (78-139), 2, 76

Zhang Hua 58 # (232-300), 147

Zhang Yanghao 4 (1269-1329), song poem by, 335-338

“Zhao hun” {3 (Summoning the Soul), 304

Zhao Shixiong ##fififft (late sixth century), 292

Zhejiang #fiL (province in southeastern China), 299

Zheng Zhuang Gong #6324 (Duke Zhuang of Zheng [r. 743-701 B.C.E]), 33

zhi Z (of), 384

Zhi Yu %5 (d. 211), 78, 379

zhinii & & (Weaving Maid), 325

Zhiyi # (538-597), 209

zhong ' (middle), 75

Zhong Rong §fi# (ca. 469-518), 130, 202, 379

Zhou li J%4 (Zhou Ritual), 13

“Zhou nan” % (Nan-Type Songs from the States Set Up by the Duke of Zhou

[section of the Shijing]), 23

Zhou Ritual. See Zhou li

Zhou Yu % (Zhou Gongjin il A3 [175-210]), 272273

Zhou Zhenfu ¥k (1911-2000), 138n.12

Zhouyi yinde &1 %5143 (A Concordance to “Yi ching”), 398n.7

Zhu Xi 4% (1130-1200), 50 L
Zhu Yizun £#H¥ (1629-1709), 286, 358 i
zhuan 4 (to make a turn), 165 f

Zhuangzi ¥ (ca. 369-ca. 286 B.C.E.), 125, 130, 153, 196, 233, 270, 276, 347-348

Zhuo Wenjun L3 # (fl. 144 B.C.E.), 6o

“Zi jing fu Fengxian xian yonghuai wubai zi” H 5Ub 456 UK 7 H % (From the
Capital to Fengxian: Expressing My Feelings in 500 Words; Du Fu), 361 :

ziran H A (nature), 124

ziran 144 (said of writing, natural or spontaneous), 124

Zuo Commentary on the “Spring and Autumn Annals.” See Zuo zhuan

Zuo zhuan 1% (Zuo Commentary on the “Spring and Autumn Annals”), 15, 336



