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I N D E X

U n less o th e rw ise  in d ica ted , all titles  in  q u o ta tio n  m ark s  o r  ita lics re fe r to 
A ckroyd’s  w orks.

A ckroyd, G raham , 2
Ackroyd, Peter: aw ards, 37 , 152, 1 9 2 n l2 , 

200n21; as b iographer, 11, 30, 33,
6 0 -6 1 ,  64 , 66 , 1 5 1 -5 2 , 1 6 5 -6 6 ; 
b ir th , 2; ed u ca tio n , 2 -3 ;  family, 2; 
heart a ttack , 1, 187; hom osexuality , 
3 - 4 ,  153; as jo u rn a lis t, 11 -1 2 ; lec­
tu res, 1 2 -1 4 , 102, 185, 189; M ellon 
Fellow ship , Yale University, 3, 8 , 10, 
153; as novelist, 30 , 105, 151-52 , 
167; as poe t, 6 - 8 ,  167; p u b lish ing  
deals, 108, 154; as television  p resen ­
ter, 120, 187, 1 9 9 n l2 , 200n25; as 
u n d erg rad u a te , C am bridge U niver­
sity, 3 , 6 , 72; w ritin g  ro u tin e , 101 

A lb ion , 5, 12, 51 , 102, 1 2 2 -2 8 , 185, 186, 
200n28; co n tin u ity  o f  E nglish  cu l­
tu re  in , 12 6 -2 7 ; E ngland  a n d  Europe 
in, 1 2 3 -2 4 ; E nglish  sensib ility  in , 
12 2 -2 3 ; parody  a n d  p lagiarism  in,
12 4 -2 5 ; “p lacism ,” 1 27-28  

“All th e  T im e in the W orld ,” 13 
“A m ong  School C hild ren ," 7 
“A nd th e  C h ild ren  . . . 8
A n x ie ty  o f  In fluence, T h e  (B loom ), 48 
Ashbery, Jo h n , 7, 8, 10 
au tob iograph ical e lem en ts in  w ritings, 

67 , 71, 117, 122, 1 3 8 -3 9

Babbage, C harles, 86 , 87 , 116, 183 
Banville, Jo h n , 1 7 3 -7 4 , 176

Barnes, Ju lian , 154, 158, 161, 166, 170, 
179, 187 

Barrett, M ichael, 84 
b iography: A ckroyd’s  ap p ro ach  to, 11,

32 , 35 , 60 , 62 , 6 5 -6 6 ,  8 7 -8 8 , 135, 
1 4 5 -4 8 , 149; in te ran im ated  w ith  fic­
tio n , 2 9 -3 0 ,  6 0 -6 1 ,  6 3 -6 5 ,  106,
1 2 5 -2 6 , 1 6 4 -6 6 ; and  sexuality, 3.
See a lso  specific titles  

B lake, 5, 11, 8 7 -9 4 , 106, 150, 157, 168, 
196n29, 196n34; o n  antirom anticism , 
9 0 -9 1 ;  o n  engrav ing  techn iques, 91; 
on  k in sh ip  w ith  C h a tte rto n , 9 0 -9 2 ;  
p o litics a n d  radicalism  in , 89; rela­
tion to  p rev ious b iographies, 8 7 -8 8 ; 
o n  tem p eram en t o f  Blake, 9 2 -9 3  

Blake, W illiam , 2, 13, 65 , 71 , 72, 79, 
8 7 -9 4 , 114, 118, 121, 123, 127, 128, 
142, 144, 146, 147, 155, 157, 160, 
162, 181, 184, 187, 1 9 6 n n 3 5 -3 6 ; 
“T h e  B lossom ,” 92; T he F our Zoas, 
91; “In fan t Joy,” 92; Songs o f  Inno­

cence a n d  o f  E xperience, 91 , 92  
Bloom, H arold, 48 , 72, 154, 162, 163 
Borges, Jo rge  Luis, 77, 156, 161, 162,

171, 174, 177 
Brief Lives series, 135, 141, 187 
B ritish M useum  a n d  R eading Room , 13, 

32 , 76, 77 , 8 6 -8 7 ,  90 , 101, 116, 183 
B row ning, R obert, 35 , 36 , 62 , 67 , 161 
Byatl, A. S., 1 5 9 -6 0 , 176
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Callow, S im on, 120 
C anterb u ry  Tales, T h e  (C h au ce r), 123, 

133, 135, 136, 137 
C arter, A ngela, 160, 161, 166 
C atholicism : a n d  A ckroyd, 2 , 101; and  

E liot, 33 , 34; a n d  E nglishness, 16, 
102, 127, 1 5 5 -5 6 ; vs. Puritan ism ,
95 , 98 , 9 9 -1 0 0 ; a n d  Shakespeare, 
148; and  spectacle , 9 8 , 102, 105,
136; a n d  th e  su p e rn a tu ra l, 127, 174 

C h a tter to n , 4 , 10, 37 , 4 5 -5 2 , 56 , 118,
140, 1 5 4 -5 5 , 157, 158, 159, 160,
169, 172, 1 7 5 -7 7 , 1 7 8 -8 0 , 1 8 1 -8 2 , 
185, 187, 1 9 2 n l2 , 195n20; E lio t’s 
in fluence o n , 4 6 -4 8 ;  fakes a n d  for­
geries, 4 9 -5 2 ;  L ondon  in , 181—83; 
p lagiarism , 4 7 -4 9 ;  p lo t of, 4 3 -4 6 ;  
a s  postm o d ern ist detective  fiction, 
1 7 8 -8 0 ; as postm o d ern ist fiction, 
1 7 5 -7 7 ; re su rrec tio n  in , 47; tim e in, 
45

C h a tte rto n , T hom as, 2, 4 5 -5 2 , 57 , 64,
65 , 72, 73 , 79, 90 , 116, 1 2 4 -2 5 , 127, 
139, 140, 157, 162, 166, 168, 171, 
1 7 5 -7 7 , 1 7 8 -8 0 , 1 8 0 -8 7 , 192n33 

Chaucer, 5, 1 3 5 -3 7
C haucer, Geoffrey, 36 , 4 5 , 46 , 49 , 89 , 92 , 

117, 122, 123, 124, 1 3 3 -3 7 , 156,
162, 181 

"C h ristm as Story, A ,” 5 , 189 
C lerkenw ell, 7 5 -7 9 , 82 , 128, 130, 132, 

181, 194n3, 199n32 
C lerkenw ell Tales, The, 5, 1 2 8 -3 5 , 172, 

201n31 , 201n33 , 201n37; C h au ce r­
ian  a llu sions in , 1 3 3 -3 5 ; language 
in , 1 3 1 -3 2 ; n o tes in, 1 3 2 -3 3 ; p lo t of, 
1 2 8 -3 0 ; se ttin g  in , 1 3 0 -3 1 ; stru c tu re  
of, 1 3 3 -3 4  

C o ckney  v isionaries, 13, 75 , 8 8 -8 9 ,  96 , 
106, 111, 123, 142, 150, 154, 181, 
184, 187 

C ollection , The, 12, 187, 190n22 
"C o u n try  Life,” 7, 8 
C o u n try  Life, 7
critical recep tion , 7 - 8 ,  25 , 4 4 - 4 5 ,  60,

63 , 7 1 -7 2 , 9 3 -9 4 ,  95 , 108, 115, 
1 5 1 -8 7

cross-dressing , 4 , 4 0 -4 1 ,  77 , 81 , 8 2 , 87,
119. See also D ressing Up, Trans­
ves tism  a n d  Drag

D an Leno  a n d  the  L im eh o u se  G olem , 80, 
155, 157, 182. See also Trial o f  E liza ­
beth  Cree, T he  

D arw in , C harles, 111 
Dee, Jo h n , 2, 28 , 7 4 -8 0 , 116, 155, 171, 

180, 194n5, 195n9 
Defoe, D aniel, 69 , 72, 86 , 88 , 126, 162, 

199n7
De Q uincey, T hom as, 28, 8 5 , 86 , 138, 

140, 162
D ickens, 3 , 4 , 21 , 6 0 -6 6 ,  67 , 79, 106,

125, 149, 155, 157, 1 6 5 -6 6 , 168,
189n4 ; biographer-as-archaeologist,
6 1 -6 2 ;  E llen  T ernan, 6 2 -6 3 ;  in te r­
lu d es  in , 6 3 -6 5 ;  L ondon  in , 61;
"real” vs. " tru e” know ledge, 60 ,
6 5 -6 6 ;  re la tion  betw een  life and 
w o rk , 6 0 -6 1  

D ickens  (telev ision  series), 187 
D ickens, C harles, 2, 3, 4, 11, 13, 1 8 -2 4 , 

35, 6 0 -6 6 ,  68 , 71 , 72 , 73 , 86 , 87 , 88 , 
89 , 111, 115, 117, 118, 124, 127,
135, 143, 149, 150, 151, 156, 161, 
1 6 2 -6 4 , 1 6 5 -6 6 , 178, 180, 181, 184, 
187, 188, 190n22, 208n78; B arnaby  

Rudge, 24, 118, 163; B leak House,
178; D avid  C opperfield , 66 , 115;
G reat E xpecta tions, 67 , 68 , 70; L ittle  

D orrit, 1 8 -2 4 , 61 , 64 , 118, 146, 163, 
1 9 3 n l4 ; M a rtin  C h u zz le w it, 62; The  

M em oirs o f  Joseph  G rim a ld i, 86 ; The  

M ystery  o f  E dw in  D rood, 162; The  

O ld  C urio sity  S hop , 163; O ur M utual 

Friend, 35 , 65; T he P ic kw ick  Papers, 
162

D iversions o f  P urley a n d  O th er Poems,
T h e , 7 , 189 

D ressing  Up, T ransvestism  a n d  D rag, 4 , 
1 5 -1 6 , 87

echoes: a n d  "A C h ristm as Story,” 5; 
a n d  d isto rtio n , 19; and  history, 24, 
4 0 - 4 4 ,  109, 1 1 6 -1 7 , 121; and
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im p ersonation , 8 , 2 6 -2 7 , 141; and  
in tertextuality , 7 , 1 7 -1 8 , 5 8 -6 0 , 69,
72, 97 , 9 9 -1 0 0 ; and  m o rp h ic  reso­
n an ce , 7 2 -7 3 ; a n d  nam es, 19

E co, U m berto , 133, 152, 173, 177 
E liot, T. S., 2, 3, 4, 7, 9 , 1 0 ,1 1 ,1 2 ,1 6 ,  

17, 20, 26, 2 7 -2 8 , 29 , 3 2 -3 7 , 3 7 -3 8 , 
4 6 -4 8 ,  49 , 56, 57 , 62 , 64 , 65 , 66 , 72,
73, 7 9 -8 0 ,  87 , 111, 112, 127, 132, 
150, 151, 154, 155, 157, 162, 165, 
1 6 6 -6 7 , 169, 181, 182, 187, 188, 
1 9 2 n l8 ; “Ash W ednesday,” 47; “T he 
Burial o f  th e  D ead,” 47 , 80; “D eath  
by W ater,” 17; T he F a m ily  R eunion, 
47 , 57, 157; F or L ancelo t A iu lrew es, 
33; F our Q uarte ts, 33 , 34 , 38 , 167;
He Do the  P olice in  D ifferent Voices,
35 , 65; “T h e  Love Song o f ). Alfred 
P rufrock ,” 35 , 46 ; N otes tow ards the  

D efin ition  o f  C ulture, 11, 154; “P or­
tra it o f  a L ad y ” 35; “P reludes,” 35; 
T h e  R ock, 35; T he Sacred Wood, 27; 
S w e en ey  A gon istes, 35; “T radition 
a n d  th e  In d iv idua l Talent,” 73 , 162; 
T h e  W aste Land, 17, 20 , 34 , 35 , 36, 
38, 46 , 47 , 49 , 65 , 71, 79, 112, 132, 
167, 1 9 2 n l3 , 200n20; “W h at the 
T h u n d e r  Said," 80

E nglish  M usic, 4 , 64 , 6 6 -7 3 , 79, 118,
128, 154, 155, 157, 158, 159, 164, 
1 8 5 -8 6 , 1 9 0 n l0 ; as b ildungsrom an ,
6 6 -6 7 ;  clairvoyance in , 6 7 -6 8 ;  and  
D ickens, 6 6 -6 7 ,  68 , 70; m o rp h ic  
resonance  a n d , 7 2 -7 3 ; negative 
review s of, 7 1 -7 2 ; p lo t of, 6 8 -7 1  

E nglishness: a n d  conservatism , 1 8 3 -8 7 ; 
and  cu ltu re , 9 , 67, 69 , 70, 72 , 102, 
185, 204n21; a n d  heterogeneity, 13, 
15, 117, 1 2 2 -2 4 , 127, 153, 183, 185; 
and  trad itio n , 13, 66 , 1 8 4 -8 5 , 
200n20

E nglishness o f  E nglish  A rt, T h e  (Pevsner), 
13, 122

“E nglishness o f  E nglish  L ite ra tu re , T he,” 
13, 102, 185 

“E nglish  N ovel Now, T he,” 10 
E zra  Pound a n d  H is W orld, 4 , 1 6 -1 7

fakes a n d  forgeries, 4 5 -4 6 ,  48 , 4 9 -5 2 , 
8 3 - 8 4 ,  1 2 4 -2 5 , 1 3 9 -4 1 , 175, 176, 
182, 192n3, 1 9 3 n l7  

Fall o f  Troy, The, 187 
F irst L ight, 4 , 5 3 -6 0 , 61 , 6 9 , 71 , 80 , 116, 

118, 154, 155, 157, 158, 159, 172, 
174, 177, 181, 193n2, 193n7, 
199n34; a rchaeology in , 5 3 -5 6 ; 
H ardy’s  influence o n , 5 7 -6 0 ;  p lo t of, 
5 3 -5 4 ;  sc ience in , 53 

Fow les, Jo h n , 59, 151, 157, 158, 1 5 9 -6 0 , 
161, 173, 178, 187, 204n21 

French L ieutenant's W om an, T h e  (Fow les), 
59 , 159, 173, 187 

F reud , S igm und, 66 , 112, 159

G ale, George, 11 
G alvin, George. See Leno, Dan 
G ibson , Jerem y, 4, 7 -8 ,  121, 153, 154, 

15 6 -5 7 , 165, 169, 189 
G iovannelli, Laura, 152, 154 
G issing, G eorge, 8 5 -8 7 ,  183 
G o rd o n , G iles, 27
G reat F ire o f  London , The, 2 , 4 , 17 -25 ,

49, 54, 64 , 118, 154, 156, 159, 
1 6 2 -6 4 ; ch aracte rs in , 2 0 -2 1 ; c la ir­
voyance in , 22; clim axes of, 2 3 -2 4 ; 
D ickens’s  in fluence  o n , 1 8 -2 0 , 
1 6 2 -6 4 ; nam es in , 19; p lo t of, 19 

G reenblatt, S tephen, 1 4 4 -4 6 , 150

Hardy, T hom as, 54, 56, 5 7 -6 0 , 116, 128, 
188

H aw ksm oor, 4, 10, 3 7 -4 5 , 4 6 , 50, 74, 75, 
78, 80 , 118, 154, 155, 156, 159, 160, 
167, 169, 170, 171, 1 7 2 -7 5 , 176, 
17 7-78 , 182, 187, ! 9 2 n l2 ,  1 9 2 n l9 , 
201n32; a n d  aw ards, 37; echoes 
betw een  chap ters , 4 0 -4 4 ;  E lio t’s 
in fluence o n , 38; g o th ic  e lem en ts in, 
44 , 172, 174, 182; m erg ing  o f  past 
a n d  p resen t in , 37; m urd ers  in, 
3 8 -4 0 ;  as p o stm o d ern ist detective 
fiction, 17 7 -7 8 ; as p o stm o d ern ist fic­
tion , 1 72-75  

H aw ksm oor, N icholas, 37, 74 , 116, 155 
H aw thorne, N athan iel, 9 8 -9 9 , 178
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h isto riog raph ic  m etafic tion , 4 5 , 154, 156, 
164, 170, 173, 175, 180 

H itchcock, Alfred, 80 , 112 
H ogarth , W illiam , 70, 116, 123, 144 
H om e, D aniel D unglas, 67 , 1 9 3 n l7  
H ouse o f  D octor Dee, The, 5 , 10, 19,

7 4 -8 0 , 115, 118, 154, 155, 157, 159, 
171, 172, 180, 187, 195n9; as h o rro r 
tale , 172; J o h n  Dee in , 7 4 -7 5 ; 
occultism  in , 7 5 -7 8 , 80; p lo t of,
7 5 -7 7 ; a s  postm o d ern ist tex t, 171; 
resem blances to  H aw ksm oor, 74; 
self-reflexivity of, 74 , 79; th em e  of 
h o m u n cu lu s , 7 8 -7 9

H utch eo n , L inda, 164, 169, 170, 172, 
173, 175

Illu s tra ted  London, 120 
im ita tion , 2 6 -2 7 , 29, 3 4 -3 5 , 50 , 5 9 -6 0 , 

63 , 6 6 -6 7 ,  84 , 1 0 9 -1 0 , 1 2 3 -2 4 , 141, 
149, 1 6 2 -6 4 , 1 6 7 -6 8  

im p ersonation , 4 , 17, 22 , 24 , 27, 28, 
3 4 -3 5 , 36 , 56 , 75, 149 

Incidents in M y  L ife  (H om e), 67 
Ireland, W illiam  Henry, 2, 50, 129, 138, 

1 3 9 -4 1 , 146, 162, 175, 2 0 2 n l2  
“Island  Sonata, T he,” 7

Jam eson , F redric, 160, 169, 1 7 1-72 , 185 
Joyce, Jam es, 9, 16, 17, 25, 26 , 36 , 37, 

115, 119, 156, 162, 166, 1 6 7 -6 8 ,
169, 183, 188

K uhn , Brian, 3

L am b, C harles, 2, 1 3 8 -4 1 , 201n2 , 201n5  
L am b, Mary, 1 3 8 -4 1 , 202n9 , 2 0 2 n l5  
L am bs o f  London , The, 5 , 1 3 8 -4 1 ,

2 0 2 n l l ;  ch aracte rs in , 1 3 8 -4 0 ; L on­
d o n  in , 138; p lo t of, 138; resem ­
b lances to  C h atterton , 140; and  
Shakespeare, 1 4 0 -4 1  

landscape  o f  th e  im ag ination , 2 , 61 , 142, 
148

L ast T estam ent o f  O scar W ilde , The, 4 , 6, 
13, 2 5 -3 1 , 37 . 118, 154, 155, 156,

164, 172; as fiction a n d  biography,
2 9 -3 0 , 1 6 4 -6 5 ; iden tity  in , 2 5 -2 7 , 
2 8 -3 0 ;  im personation  in , 27 -2 8 ; 
L ondon  in , 3 0 -3 1

Leno, Dan, 2 , 4 , 15, 56 , 8 0 -8 7 ,  116, 162, 
1 9 5 n l4

L ife  o f  T h o m a s M ore, The, 5, 11, 94,
1 0 1 -8 , 130, 132, 135, 136, 144, 155, 
157, 1 9 7 n l7 , 1 9 8 n l9 ; ac tin g  in, 
1 0 4 -5 ; M ore’s  c h aracterization  in,
1 0 2 -3 ; se ttin g  in , 1 0 5 -6 ; s tru c tu re  
of, 1 0 3 -4 ; u to p ia  in , 1 0 7 -8

L ondon, 1, 2 , 106, 115, 1 8 1 -8 4 , 188; 
a n d  Blake, 8 8 , 91 , 114; as character, 
152; a n d  C haucer, 136; city-as- 
h u m an , 2, 31; critics o n , 1 1 5 -2 1 ; 
a n d  D ickens, 22, 61 , 124, 16 2 -6 4 ; 
in  e ig h teen th  century, 173; and  Eliot, 
35 , 36 , 167; and  G oosequill, 9 6 -9 7 ; 
as labyrin th , 61 , 121; a n d  th e  Lambs, 
1 3 8 -3 9 ; in  m edieval period , 106,
128, 1 3 0 -3 1 ; a n d  M ore, 103, 104, 
1 0 5 ,1 0 6 -7 , 136; a s  m ystical city,
78 , 80 , 8 8 -8 9 ;  in  n in e teen th  century,
3 0 -3 1 , 51, 61 , 8 6 -8 7 ;  in  novels 
a n d  b iog raph ies , 157, 1 8 1 -8 4 ; in 
Regency p e rio d , 1 3 8 -3 9 ; in  seven­
teen th  century , 38; a n d  Shakespeare, 
148, 150; in  T udor p e rio d , 1 0 5 -6 ; 
a n d  Turner, 142, 144; in  tw entie th  
century, 18, 112—13; a s  u to p ia , 107, 
108, 111, 184; in  V ictorian period,
18, 30 , 51, 8 1 , 84 , 86; w alks a round , 
61 , 88 , 1 0 5 -6 , 116, 130, 200n25;
as w aste land, 18, 22, 2 9 -3 0 , 36, 38, 
7 9 -8 0 , 1 1 3 -1 4 ; a n d  W ilde, 3 0 -3 1 ; 

London L ickpenny, 7 , 8 
“L ondon  L um inaries a n d  C ockney  

V isionaries,” 13, 189, 1 9 5 n l4  
“L ondon  L ykpenny” (an o n y m o u s), 106, 

113, 116, 136, 198n20 
London: T h e  B iography, 1, 4 , 5 , 30 , 31, 

1 1 5 -2 1 , 128, 146, 150, 183, 187,
188, 201n40; acclaim  for, 116; crim e 
a n d  p u n ish m en t in , 1 1 8 -1 9 ; d iver­
sity  o f  cap ital, 117—18; gen re  of.
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1 2 0 -2 1 ; re la ted  projects, 120; space 
a n d  tim e in , 1 1 6 -1 7  

L ud  H eat (S inclair), 37 , 155

M acpherson , Jam es, 50, 124, 125, 175, 
196n36

m agic, 9 9 , 118, 156, 173, 184, 194n5, 
195n9, 196n35. See a lso  occultism ; 
possession  

M arx, Karl, 75 , 8 5 -8 7 ,  132, 159, 161, 
183

M assinger, Ph ilip , 2 7 -2 8  
M cHale, Brian, 169, 171, 172, 178 
M eredith , G eorge, 45 , 46 , 47 , 51, 52,

155, 179
M ilton, Jo h n , 2, 28, 49 , 88 , 90 , 9 5 -1 0 1 , 

102, 114, 116, 118, 124, 127, 135, 
157, 162, 184, 1 9 7 n l2  

M ilio n  in A m erica , 5 , 94 , 9 5 -1 0 1 , 102, 
118, 155, 157, 160, 172, 181, 187; 
as "a lternative history,” 96 , 197n4; 
biblical a n d  classical a llu sions in , 97, 
100; H aw thorne’s  in fluence  on , 
9 8 -1 0 0 ; M ilton vs. G oosequill, 
9 6 -9 7 ;  p lo t of, 95; resem blances 
to  Paradise Lost, 100-101  

m im icry. See  im personation  
M oorcock, M ichael, 2, 121, 181 
M ore, T hom as, 2 , 1 0 1 -8 , 114, 119, 132, 

135, 147, 150, 157, 162, 181, 184; 
Responsio ad  L u lh eru m , 104; U topia, 
94 , 101, 103, 107, 108, 111, 197n4 

m o rp h ic  resonance , 7 2 -7 3 , 77, 90, 
194n25

m usic  hall, 8 , 15, 28 , 30 , 35 , 53 , 56, 
8 1 -8 2 , 102, 112, 127, 180

Nabokov, V ladim ir, 11, 60 , 66 
N e w to n , 187 
N o, 4
N o tes f o r a  N e w  C ulture, 4 , 8 -1 1 , 16,

66 , 126, 154, 162, 167, 180, 185; 
E ng lish  vs. A m erican cu ltu re , 10—11; 
E nglish  vs. E uropean  cu ltu re , 9; 
a s  m anifesto , 9 -1 0 , 11; subjectiv ity  
in , 11

occu ltism , 4 , 13, 3 7 -3 9 , 44, 57 , 7 4 -7 5 , 
7 8 -8 0 , 87 , 89 , 99 , 128, 155, 173, 
194n7, 1 9 5 n l0 , 201n32. See also 
m agic; possession 

O nega, Susana, 7, 8, 9, 19, 54 , 56, 57,
80 , 81 , 152, 1 5 4 -5 6 , 159, 160, 165, 
170, 173, 1 7 4 -7 5 , 180, 184, 189, 
203n5

"O n M urder C onsidered  as O ne o f  the 
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