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Tess o f the d'Urbervilles (Hardy), 13 
Three Essays on the Theory o f Sexuality 

(Freud), 27
“Thyrsis”  (Arnold), 42-44 
Tillotson, Geoffrey: on Arnold, 47 
■To Destiny" (Cowley), 76
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“T o  His Coy Mistress”  (Marvell), 79 
To the Lighthouse (W oolf), 7 -8 , 105, 162­

65, 168, 182, 184-92, 216; DiBattista on, 
186

Tower, The (Yeats), 104 
'Tradition and the Individual Talent" (Eliot), 

7, 64, 71-75, 77-80, 82-85, 88, 109-10, 
113, 119, 127, 141, 152 

T rilling , Lionel, 15, 27, 128-29, 189; on 
Freud, 1-2; on Arnold, 45

U/ysses (Joyce), 6 -7 , 59, 96, 105, 120-22, 
125, 127-28, 130-33, 136-57, 162, 183; 
E liot on, 6, 87, 121, 142-46, 152; Alding­
ton on, 142-43; Epstein on, 143; Ellmann 
on, 144, 155; Goldberg on, 145; Empson 
on, 157; Ham/ei in, 140, 146-48; Kenner 
on, 142, 144-45; Senn on, 142, 144, 152; 
Homer and, 143-45; Romanticism in, 
152-53

Under the Greenwood Tree (Hardy), 30
Updike, John, 245
Use o f Poetry, The (Eliot), 104, 110

“ Valediction; Forbidding Mourning, A ” 
(Donne), 76 

Virgil. 32, 215
Voyage O ut, The (W oolf), 186

Wagner, Richard, 95, 97; Parsifal, 95, 99 
Waste Land, The (Eliot), 7, 71, 78, 87-112, 

114, 116, 118, 120, 141-43, 166-67, 177, 
182; Leavis on, 87-88; Aiken on, 88; 
Poirier on, 88; Romanticism in, 88, 90­
92, 94-97, 99, 101-07; Pound as editor

of, 89; Donoghue on, 89, 109-10; Fisher 
King theme in, 91, 94, 99, 102, 107; and 
Ezekiel, 92-93; Frye on, 96 

Watt, lan: on Conrad, 236 
Well-Beloved, T/ie (Hardy), 14 
“Wessex Heights”  (Hardy), 40, 103 
Weston, Jessie L ., 87, 230 
Whitman, Walt, 145
Wilde, Oscar, 104; “The Decay o f Lying,”

203
Williams, Raymond, 16, 23; on Lawrence,

19
Wilson, Edmund, 3
W o lf Man (Freud, “ From the History o f an 

Infantile Neurosis"), 26-28, 180 
Women in Love (Lawrence), 18, 20-21, 147 
Woodlanders, The (Hardy), 13 
Woolf, Virginia, 9, 36, 101, 127, 161, 171, 

176, 179, 181, 202-03, 224, 229; “A 
Sketch o f the Past," 150; To the Lighthouse, 
7 -8 , 105, 162-65, 168, 182, 184-92, 216; 
Between the Acts, 57-58, 182-83, 186; 
“ Craftsmanship," 59, 183; “Modern Fic­
tion," 149; Mrs. Dalloway, 162, 165, 182­
84, 186, 191; Diary, 186; Jacob’s Room, 
186; Night and Day, 186; The Voyage Out, 
186; and Christianity, 188; and Romanti­
cism, 191

Wordsworth, W illiam , 5, 50, 53, 74, 84,
170; and Romanticism, 42-43, Arnold on, 
46-47, 108; “ Resolution and Indepen­
dence,”  104; The Pre/ude, 107-08, 187

Yeats, W illiam  Butler, 9, 59, 112, 119, 123; 
Bloom on, 5; Perkins on, 75; on Eliot, 87, 
104; on Pater, 104; The Tower, 104 

Youth (Conrad), 232


