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J. M.
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259, 268, 550, 551, 552, 557, 542
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Alexander, C. F., 128
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allegory, 6, 20, 107, 111, 112, 195,
201, 205, 205, 218, 261, 266, 269,
291, 294, 298, 550, 551, 545

Andrew Undershaft's Profession, 19,
155; see also Major Barbara

Androcles and the Lion, see Shaw, G. B.

androgyne, 55-4, 81, 148, 185, 188,
195, 196, 254-6, 555, 541; sec
also Bussi, A. J. L.

Antony and Cleopatra, see Shakes-
peare

Apollo, 158, 140, 141, 144, 150, 152,
214, 247

Apple Curt, The, sec Shaw, G. B.

Archer, William, 5, 24, 50, 58, 85, 188,
190

Aristophanes, 7, 25, 85, 94, 179, 285,
516, 517

The Acharnians, 178, 180

Aristotle, 1, 245

Arms and the Man, see Shaw, G. B.

Arnold, Matthew, 1, 552

sec Henley and

art, 5-6, 19, 45, 51, 64-5, 77-8, 80,
106, 108, 110, 158, 141, 158,
161, 164-5, 169, 190, 195, 202,
206-9, 215, 215, 220, 222, 255,
258, 271, 501, 510, 525, 555,
559
Arthurian legends, 164-5, 281
Arts Theatre, 225, 228, fig. 10
As You Like It, see Shakespeare
Asquith, H. H., 224
Athenaeum, The, 152
Augier, Emile: Ceinture dorec, 24
Austen, Jane, 12, 16
Emma, 15
Pride and Prejudice, 15
Sense and Sensibility, 15
Aveling, Edward, 165-6, 169; see also
Nelson, Alec

Baal, see Brecht, B.
Bacchae, The, see Euripides
Bacchus, see Dionysus
Back to Methuselah, see Shaw, G. B.
Bacon, Roger, 201
Bade), Alan, fig. 9
Barber of Seville, The, see Beau-
marchais, P. A. C. de; Rossini, G.
A
Barker, Harley Granville, 2, 102, 108,
119-20, 122, 198. 215, 222-4,
258, 545, 546, fig. 12
His Majesty, 276, 281, 506-14
Madras House, The, 188-95
Uoysey Inheritance, The, 506
IVaste, 285
with Housman, L.: Prunella, 506
see also Shaw, G. B.: Letters to
Granville Barker
Barrett, Wilson: The Sign o f the Cross,
62
Barrie, (Sir) J. M.: The Admirable
Crichton, 92
Bax, Belfort, 51
Beau Geste, see Wren, P. C.
Beaumarchais, P. A. C. de, 105, 106
Beerbohm, Max, 187
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Capek, K. and J.

Insect Play, The, 255, 259
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Capital, see Marx, Karl

capitalism, 26, 28-9, 56-7, 56, 66, 82,
89, 110, 117, 125, 152-5, 155,
141, 148, 155-7, 191, 194, 204-
206, 218. 220, 267, 295, 515,
527-52, 555, 546

Captain Brassbound's Conversion, see
Shaw, G. B.

Carlson, Marvin, with Farley, Earl:
‘George Bernard Shaw. A Selected
Bibliography’, 547

Carlyle, Thomas, 25, 128, 272, 296,
509, 551, 555

French Revolution, The, 285-6
Sartor Resartus, 199, 265, 515
‘Shooting Niagara- and After?’ 509

Carpenter, Charles A.: Bernard Shaw
and the Art of Destroying Ideals,
72, 548

Carpenter, Edward, 66, 81

Carroll, Lewis: Alice in IVondcrland,
49, 510

Casefor Equality, The, sec Shaw, G. B.

Cashel Byron’s Profession, see Shaw,
G. B

Cassou, (Sir) Lewis, 505

Cassone, The, see Shaw, G. B.

Caucasian Chalk Circle, The, see
Brecht, B.

censorship, 57, 525

Select Committee on the Censor-
ship, 47

Chamberlain, (Sir) Austen, 525

Chamberlain, Neville, 525

Chambers, (Sir) L. K.: The Medieval
Stage, 265

characterization, 17, 25-4, 55, 58, 40,
45-4, 47-8, 51-5, 55, 69, 101-2,
105-4, 109, 112, 115-14, 122,
125, 125-6. 147, 166, 178, 179,
185, 216-17, 218, 224-5, 252,
504-5, 517-18, 526, 550, 540

Charrington, Nora, 89

Chaucer, Geoffrey, 55

Chekhov, Anton Pavlovich, 5, 220

Cherry Orchard, The, 201, 209-10,
215
Seagull, The, 251
Chesterton, G. K., 221, 227
George Bernard Shaw, 549

555

Chichester Festival, 202
Christ. 61, 78, 145-5, 148, 150-1,
245-4, 246, 247, 248-51, 255,
511, 522
Christian Names, Oxford Dictionary
of, 10
Christian socialism, 5, 65, 66
Christianity, 5, 19, 28, 50, 56, 59-
62, 68-70, 74, 78, 106, 128-9,
156, 158-9, 144, 147-8, 149-50,
152, 154. 181, 191, 196,219,268,
282, 500, 522
class structure, 11-12,18, 27, 29, 52-5,
81, 108-9, 115. 118, 154-5, 169-
170,174.177, 180-1,185-4,194-
195, 197. 205, 204, 262-5. 275-7,
278, 282, 507, 528, 541
classical models/sources, 7, 10, 25, 85-
84, 92-4, 95, 104, 155, 169, 176-
180,195-5,198, 259, 507,516-17;
see also Nietzsche, F. W.. The
Birth of Tragedy
clown,2,4,15,52,47,61,85,86,95,101,
110, 156, 160,176, 212, 222, 228,
251-2, 261-2, 504, 557; sec also
fool; mountebank
Chines, Alec, fig. 10
Cole, Margaret, 184
The Story of Fabian Socialism, 547
Coleridge, S. T., 155, 296-7
Colie, R. L.: “The Rhetoric of Trans-
cendence’, 542
Columbine, 2, 90-1, 105, 115
Commedia dell’Arte, 85, 86, 90—2, 95,
98, 105, 115
Common, Thomas, 90
Comte, Auguste, 6, 77, 81, 185, 255,
540
The System of Positive Polity, 76,
184, 256, 555
Congreve, Richard, 76, 184
Conrad, Joseph, 286
Nostromo, 117
Copernicus, N., 245-6
Cornell, Katherine, fig. 6
Cornforth, Fanny, 164
Cornhill, The, 152
Corno di Bassetto, see Shaw, G. B., as
critic
Costello, Donald: The Serpent’s Eye,
169, 547
costume, 55, 46, 56, 84, 177-8, 185,
199, 208, 228, 259-40, 254, 271,
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costume—could.
504, 511, 515, 559;
disguise; masks

Countess Cathlecn, see Yeats, W. B.

Court Theatre, Royal, 105, 119, 120,
148, 152, 161-2, 188, 195-4, 285,
506

Courteline, G., 542

Craig, E. Gordon, 85

Crane, Milton: 'Pygmalion: Bernard
Shaw’s Dramatic Theory and
Practice’, 169

creative evolution, 2212, 555, 555

Crompton, Louis: Shaw the Dramatist,
65, 69, 102, 158, 548

Cromwell, Oliver, 180-1, 255

crosstianity, 525

Cusack, Cyril, fig. 5(b)

sec also

Daily Telegraph, The, 176
Dark Lady of the Sonnets, The, see
Shaw, G. B.
Darwin, Charles, 199, 246, 555-4
Demeter, 78-9, 152
democracy, 52, 117, 122. 174, 184,
197/218, 224-5, 228, 255, 272-
285, 286. 288, 295, 505, 505. 507,
508, 515, 514, 518, 519, 524-5,
558-9
De Quincey, Thomas, 69
dcus/dea ex machina, 29, 92-5, 179,
195, 194, 195
Devil's Disciple, The, see Shaw, G. B.
Dickens, Charles, 11, 24, 51, 119, 120,
157, 210, 556
A Christmas Carol, 95
Great expectations, 92
Hard Times, 509
Little Dorrit, 25
Our Mutual Friend, 89, 108, 111,
169-70, 174, 509
Dietrich, R. F.: Portrait of the Artist
as a Young Superman. 9, 548
Dionysus, 7, 74, 77, 89, 94-5, 155,
158-44, 142, 150-2. 195-4, 201,
207-8, 214, 218, 515
Dis, 79, 152
disguise, 51, 91, 105, 228, 265; see also
costume; masks
Dobb, Maurice: ‘Bernard Shaw and
Economics’, 528
Doctor, the, see Dottore, Il
Doctor's Dilemma, The, see Shaw, G. B.
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Doll's House, A, see Ibsen, H.

domesticity, 5, 11, 25, 29, 46, 54-5,
67, 70, 78, 80-1, 88, 98, 110,
112-15, 152, 155, 168, 184, 191-
192, 197-8, 206, 218, 224, 228-9,
244, 259, 265, 276-7, 279-80,
501, 505, 505, 507, 515-14

Don Giovanni, see Mozart, W. A.

Dottore, I, 92, fig. 5

Douglas, Dennis, 155

Downer, A. S. (ed.): The Theatre of
Bernard Shaw, 545; see also Shaw,
G. B.

Drama Survey, 100

dream, 69, 105-6, 109-10, 112, 125-
124, 165, 169, 175, 184, 200-20,
251, 252, 256, 249, 255, 254, 258,
260, 264, 266. 268, 270. 278, 280,
296, 501, 502, 515, 514, 527,
556

Dream Play, see Strindberg, A

drink, drunkenness, 10, 57, 59, 75, 74,
79. 87-9. 97, 122, 155, 159, 140,
141, 142, 145, 174, 195, 195,
207-8, 210, 212, 214, 216-17

Dryden, John, 516

Dublin, 75, 74, 84, 87, 120, 121, 555,
547

Duke of York’s Theatre, 188

Dunbar, Janet: Mrs G. B. S., 547

Dworkin, Rita, see Adelman, I.

economics, 11, 15, 25-6. 50. 56-7, 41,
78-9, 115, 125, 152-5, 148-9,
156, 175,184, 191, 201. 205. 250,
267, 275, 284, 526, 528, 529, 554

Eden, Sir Anthony (Lord Avon), 525

eighteenth-century culture, 5, 4, 15,
84,105,116,125,127,287,502,
551

Einstein, Albert, 245, 554

Eliot, George: Romola, 151

Eliot, T. S.

Confidential Clerk, The, 150
‘Dialogue on Dramatic Poetry’, 222

Ellis, W. Ashton, 165

Encounter, 166, 285

energy, 44, 49, 106, 107, 154-6, 157,
158, 141-2, 145, 148, 156, 199,
201, 205, 215, 240, 247, 290-1,
515, 524, 527, 528, 551-2, 557

Engels, F., 166

English Literature in Transition, 548



JNDEX

English Studies, 242, 245
Epitrepontes, see Menander
Ervine, St John: Bernard Shaw: His
Life, IVork and Friends,2, U8, 187,
515
Esther IVaters, see Moore, George
Euripides, 25, 85, 95-5, 152, 15(i, 179,
188-9, 270
Bacchae, The, 195-5, 197-8
lon, 87
Medea, 265
Evans, (Sir) Arthur, 80, 152
Evans, Edith, fig. 19
Evening Standard, 65, 81, 154
Everyman, 107, 281
evolution, 27, 52, 107, 110, 176, 195,
227, 245, 250, 514, 520, 552-5
Expressionism, 259, fig. 18(b)
extravaganza, 84, 104, 249, 518

Fabian, 9,150,184, 275, 285, 509, 529,
552, 559, 546, 547

Fabian Essays in Socialism, sec Shaw,
G 1B

fable, 6, 20, 29, 58, 65, 145, 149, 175,
214, 220, 221, 225, 225, 256, 257,
241, 244, 257, 258, 275, 287, 288,
290, 295, 294, 295, 298, 500, 529,
554, 556

Fanny's First Play, see Shaw, G. B.

fantasy, 4, 5, 25, 50, 65, 90. 105, 149,
169, 178, 185, 187. 192, 206-8,
210, 220, 221, 228, 240, 241, 258,
260, 268, 275, 274, 277, 281, 284,
290, 297, 505, 517

farce, 1, 5, 20, 21, 25, 55, 57, 58, 40,
50, 51, 64, 86,101, 102,126, 154,
150, 167, 181, 198, 199, 215, 255,
244, 259, 265, 266, 268, 275, 286,
290, 291. 514, 516, 525, 551, 540,
541, 542

Farley, Earl, see Carlson, Marvin

Farr, Florence, 546

Father, The, see Strindberg, A

Faust, 124, 127, 128, 150-1, 201,
210, 501, 557, see also Goethe,
J. W. von

feminist movement, 15, 55-5, 71, 79,
88, 96, 115, 116, 175, 185, 195,
254-5

Fergusson, Francis: The
Theater, 154, 155

Festin de piet re, see Moliére

ldea of a
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Feuer, Lewis: ‘The Marxian Traged-
ians’, 166
Feydeau, G., 542
Fielding, Henry, 5
Historical Register, The, 4
Pasquin, 4
Tom Jones, 25
Figaro, see Rossini, G. A.
Fiske, I.: ‘Bernard Shaw and William
Blake’, 154
Fletcher, lan (ed.): Romantic Mytholo-
gies, 185, 195, 255
fool, vii, 51, 58, 67, 77, 122, 126, 152,
156, 159, 160, 187, 196,197, 225,
255, 252, 261, 262-5, 288, 296,
297, 501, 515, 599, sec also clown;
mountebank
Forster, E. M., 555
foundling theme, 56, 42, 74, 88, 149—
150, 151-2, 170, 529
Fouquet, Jean: ‘The Martyrdom of
Saint Apollonia’, 86, fig. 1
Fourier, F. M. C., 185
Franco, General F., 517
Frazer, (Sir) James:
Bough, 78
Freud, Sigmund, 259, 282
Jokes and their Relation to the
Unconscious, 1, 542
Frohman, Charles, 101, 188
I’romm, Harold: Bernard Shaw and
the Theatre in the Nineties, 548
Fuller, Edmund: George Bernard
Shaw, 187

The Golden

Galileo, 245; see also Brecht, B.
Galloway, M., 152
Galsworthy, John, 258
garden image, 150, 157, 141,225, 251,
256, 287, 289’ 295-6, 297-9, 501
519, 527, 555
Catch, K. Fl.: ‘The Last Plays of
Bernard Shaw’, 187, 225
Geduld, Harry
‘Lineage of Lilith, The’, 108
Rationalization of Russia, The, see
Shaw, G. B.
Geneva, see Shaw, G. B.
gentleman, the, 58,117,140, 165, 196,
245, 277-8
George, Grace, fig. 11
George, Henry, 24, 25-6, 528
Getting Married, see Shaw, G. B.
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Ghosts, see Ibsen, H.

Gibbs, A. M.: Shaw, 211, 548

Gilbert, (Sir) William Schwenck. 2, 55,
228

Gladstone, W. E., 121

‘Glimpse of the Domesticity of
Franklyn Barnabas’, see Shaw,
G.B '

Godwin, William: Political
221-2

Goethe, Johann Wolfgang von, 85, 106

Faust, 108, 128

Golden Bough, The, see Frazer, (Sir)
James

Goldoni, Carlo, 105

Good King Charles, see In Good King
Charles's Gulden. Days

Grand Guignol, 86, 517

Granville Barker, H., see Barker, li. G.

Great Catherine, see Shaw, G. B.

Greco, El (Domenikos Theotokopoulos),
5

Justice,

Greene, David (ed.), with Laurence,
Dan H.: The Matter with Ireland,
546

Grein, J. T., 9, 25

Dramatic Criticism, 57

Greville, Eden, 24

Grey, Sir Edward (Viscount Grey of
FaUodon), 525

Gulliver’s Travels, see Swift, J.

Gwenn, Edmund, 119

Haigh, Kenneth, fig. 20(b)
Hamlet (mask), 15, 160;
Shakespeare
Hamon, A.. The Twentieth Century
Moliére: Bernard Shaw, 158
Hankin, St John
Burglar IVho Failed, The, 259
Return of the Prodigal, The, 161-2
Hardwick, (Sir) Cedric, fig. 19
Hardy, Thomas, 129, 241
Harlequin, 2, 86, 88, 90-1, 97, 98,
105,104, 111, 115, 164, 166, 228
harlequinade, 10, 104, 227-8
Harris, Frank, 557
Harrison, Frederic, 76, 184
Harrison, Jane
Prolegomena to the Study of Greek
Religion, 80, 81
Themis, 95, 152
Haussmann, W. A., 158

see also
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Haydn, Franz: ‘Farewell Symphony’,
504
Haymarket Theatre, 85, 95, 176, fig.
15, fig. 14
Headlam, (Rev.) Stewart, 81
heartbreak, 220, 255, 272, 282, 286,
550, 557
Heartbreak House, see Shaw, G. B.
Hcdda Gabler, see lIbsen, I1.
Hegel, G. W. F., 245, 245
Henderson, Archibald
George Bernard Shaw: His Life and
)Forks, 190
George Bernard Shaw: Man of the
Century, 167, 547
George Bernard Shaw: Playboy and
Prophet, 81
Henley, W. E., with Stevenson, R. L.
Admiral Guinea, 21041
Robert Macaire, 2
Henry Esmond, see Thackeray, W. M.
His Majesty, see Barker, H. G.
Hitler, Adolf, 275, 516, 517
Hobbes, Thomas, 195, 520
Hoffman, Abbie, 559
Hogan, Robert: ‘“The Novels of Ber-
nard Shaw’, 548
Holberg, Stanley Marquis: ‘The Eco-
nomic Rogue in the Plays of
Bernard Shaw’, 25
Holt, Charles Loyd, 4
‘Music and the Young Shaw', 4
‘“Candida” and the Music of ldeas’,
4

*Hopkins, G. M., 255
Horseback Hall, 205, 218
Housman, Laurence
King John ofUngalo, 505-7
Unexpected Years, The, 506
see also Barker, H. G.
How to Become a Musical Critic, see
Shaw, G. B.
Howard, Ebenezer, 157
Howe, P. P.: The Repertory Theatre, 7
Humanity, Religion of, 76-7, 185-4,
555; see also Comte, A.
Huneker, James, 72
Iconoclasts, 75
Hyndman, H. M., 102
hypocrisy, 19, 27-8, 52, 58, 40, 42-5,
51, 55, 68, 95, 112, 126, 152,
162, 196, 250, 259, 265, 282, 286,
556-7, 541
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Ibsen, Henrik, 5, 50, 56-7, 49, 51, 65,
68, 88, 157, 166, 191, 259, 260,
277, 557, 541

Doll’s House, 16, 54, 65, 66, 154,
555, 540

Ghosts, 54, 44, 45, 77

Hedda Gabler, 51, 114-15, 116

Lady from the Sea, 97

Little Eylof, 281

Master Builder, 196, 206

Peer Gynt, 258

Pillars of Society, 66

Rosmersholm, 44, 66, 170, 281, 282

1Vild Duck, 57, 58, 71

Ibsen Club, 50-4

idealism, 14, 17, 27, 29, 50, 55-4, 56,
45,51,59,71,77. 106,108,109-
110,116,126,152,157,150,164,
172.178,184, 191, 195,197, 251,
255-6, 240, 248, 255, 256, 267,
285, 292, 294,297-9,509-10,512,
521 525 548

imperialism, 19, 54, 60, 155, 190-1,
196-7, 199, 228, 271, 277, 284,
291-5, 295. 298-9, 500-1, 505,
524, 552

Immaturity, see Shaw, G. B.

Importance of Being Earnest, The, see
Wilde, Oscar

Independent Shavian, The, 549

Independent Theatre, the, 9, 25, 24

In Good King Charles's Golden Days,
see Shaw, G. B.

Insect Play, The, see ¢apek, K. and J.

Intelligent Woman's Guide, sec Shaw,
G. B.

lon, see Euripides

Ireland, 14-15, 55, 115, 119-55, 274,
545, 546, see also Dublin

irony, 12,15,18, 20, 25, 29, 50, 51, 56,
41, 49. 61, 62, 69. 70, 88, 96, 104,
111. 127, 154-6, 145, 150-1, 152,
154; 157, 159-60, 165, 191, 201,
205, 216. 252, 257, 248, 254, 256,
262, 270, 275, 277, 296, 504,
514, 519, 524, 556, 559, 541

Irrational Knot, The, see Shaw, G. B.

Irving, (Sir) Henry, 11, 56, 259

Jackson, (Sir) Barry, 255, 258, 259,
506 '

‘Jocko, the Brazilian Ape’, see Winter,
H. M.
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John Bull's Other Island, see Shaw,

G. B.
Johnson, (V. Rev.) Hewlett, 519
Jones, Inigo, 171
Jonson, Ben, 55
Juan, Don
mask, 15-14, 54-5, 96, 100-4, 109,
162, 199, 216, 221, 501, 51lo,
558
Moliére character, 115
Shaw character, 50, 101, 104-7
see also philanderer
Jung, C. G.: ‘Psychological Aspects of
the Mother Archetype’, 558
Juno and the Parcook, see O’Casey,
Sean
Juvenal, 52

Kamerny Theatre. Moscow, fig. 18(b)

Kant, Immanuel, 160

Kapital, see Marx, Karl _

Kaufmann, R. J. (ed.): G. B. Shaw, 58,
46, 154, 158, 201, 548

Kaye, J. B.: Bernard Shaw and the
Nineteenth-Century Tradition, 25,
107, 272, 545

Keats, John, 208

Kerridge, Mary, 45

King,W .N.:The Rhetoricof Candida’,

68, 509

King John, see Shakespeare

King John o f Jingaio, sec Housman, L.

King Lear, see Shakespeare

Kingsley, Charles: Hypatia, 192

Kingsway Theatre, fig. 12

Kinnaird, Helen, 45

Kipps, see Wells, H. G.

Kore, 79, see also Persephone

Krishnamurti, J., 294

Kubla Khan, 298

Labiche, Eugéne, 542

Laclos, Choderlos de:
dangereuses, 116

lady, the, 16, 28-9, 40, 42-5, 44, 125,

' 170, 172, 277-8

Ladyfrom the Sea, The, see Ibsen, H.

Lamarck, 6, 555

Langner, Lawrence: G. B. S. and the
Lunatic, 547

Lasky, Melvin J.: ‘Revolution. The
Birth of a Metaphor’, 285

Lauder, Harry, 119

Les Liaisons
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Laurence, Dan IL, 545, 546, 547
LaValley, A. J.: Carlyle and the Idea
of the Modern, 286
Lawford, Ernest, fig. 11
Lawrence, D. H., 261, 551
Rainbow, The, 211
IVomen in Love, 211
Lawrence, T. E. (of Arabia), 271, 547
Leadbeater, C. W., 294
Lear, Edward, 49
Leibniz, 126
Leroux, Pierre: De I'humanite, 195
Let's Get a Divorce and Other Plays,
542
Lewis, Eric, 119
liberalism, 5, 111, 112, 121, 128, 158,
201, 205, 224
Life Force, 29, 78, 80, 97-8, 104, 107,
112, 115,118, 225, 255, 526, 550-
551
Lilith, 107-8
as Shaw character,
Methuselah
Little Dorrit, see Dickens, C.
Little Eyolf see Ibsen, H.
Lloyd George, David, 224
Lockett, Alice, 50
Loki, 50, 204, 208, 264,
Wagner, R.
London Magazine, The, 545
Loraine, Robert, 115, fig. 15
Lord Chamberlain, see censorship
Love Among the Artists, see Shaw,
G. B
Lidecke, Il.: ‘Some Remarks on Shaw’s
History Plays’, 242, 245

see Back to

see also

Macaulay, Thomas Babington, 241

McBriar, A. M. : Fabian Socialism and
English Politics, 528, 529, 559

McCarthy, Lillah (Mrs Granville
Barker), 167, 189, 195

Myselfand My Friends, 164

McDowell, F. P. W.: ‘Heaven, Hell and
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100

Machiavelli, N., 159, 142, 520, 522

Madras House, The, see Barker, H. G.

Maeterlinck, M.: The Betrothal, 258

magic, 91, 105, 128, 165, 179, 180,
201, 202, 205, 207, 210, 212, 215,
296-7, 517, 555, 559

Major Barbara, see Shaw, G. B.
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Major Critical Essays, see Shaw, G. B.
Malthus, T. R., 149
Malvern Festival, 502, 506, fig. 21
Man and Superman, see Shaw, G. B.
Man of Destiny, see Shaw, G. B.
Mann, Thomas, 225
Mantzius, Karl: History of Theatrical
Art, 85, 86
Marcuse, Herbert: Eros and Civiliza-
tion, 155-7
marriage, 16-17, 18, 21, 50-1, 55, 59,
40, 89, 91, 97, 98-9, 111, 117,
156,164, 168,170,175, 175, 176-
186, 201, 206, 214, 276, 295, 501,
529-30, 552, 558; see also
Marriage of Heaven and Hell,
The-, Shaw, G. B.
Marriage of Heaven and Hell, The,
see Blake, W.
Marx, Eleanor, 166, 169
Marx, Karl, 245, 259, 275, 528
Capital, 190, 264, 267
Marxism, 24, 28. 155, 245, 267, 276,
508
Masefield, John, 258
masks, 5, 6. 15, 14, 51, 52, 55, 71,
91-5, 97, 101, 109, 162, 167,178,
185, 202, 208, 229, 250, 251, 265,
268, 301, 558, 541
Massingham, H. W., 48, 166
Master Builder, The, see Ibsen, II.
Matter with Ireland, The, see Shaw,
G. B
IVJaude, Cyril, 85, 92
Mavor, James, 81
Mayne, Fred: The IVit and Satire of
Bernard Shaw, 548
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Medea, see Euripides
Meisel, Martin: Shaw and the Nine-
teenth-Century Theater, 2, 7, 11,
47, 62, 154, 210, 290, 502, 548
melodrama, 2, 5, 58, 40, 44, 55, 56, 74,
117, 155, 157, 171, 199, 210, 252,
240, 260, 508, 317
Menander, 152
Epitrepontes, 179
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Mephistopheles, 124,139, 150, 275; see
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Merchant of Venice, The, see Shakes-
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Subjection of IVomen, The, 79
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Millionairess, The, see Shaw, G. B.
Mills, John A.: Languageand Laughter,
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Milton, John: Paradise Lost, 250
Minos, 79, 152, 218; see also Dis
Misalliance, see Shaw, G. B.
Miss Julie, see Strindberg, A
Modern Drama, 46, 48, 68, 309, 345,
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Moliére (Jean-Baptiste Poquelin), 7, 83
' Amour médecin, 158
Festin de pierre, 115
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150, 151, 154, 162, 164, 166, 170,
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Morris, William, 78, 81,103,157, 164,
169, 219, 267, 551, 538
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115-16, 118, 152, 155-4, 168,
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History o fAncient Greek Literature,

95
Unfinished Autobiography, 156, 195
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My Dear Dorothea, see Shaw, G. B.

myth, 6, 29-50, 62, 70, 78-9, 80, 89,
91, 94-5. 156, 158. 159-41, 144,
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Philanderer, The, see Shaw', G. B.
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Pierrot, 92
Pilecki, G.: Shaw's Geneva, 274, 516,
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212, 218, 227, 228, 250, 254-6,
257, 241, 251, 258-71, 276, 522
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Plutarch, 241
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puppet, 46, 48, 55, 55, 106, 111, 217,
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559-40, fig. 18
Puppets, A Note on, see Shaw, G. B.
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Harley Granville Barker, 7, 189,
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(ed.) Bernard Shaw's Letters to
Granville Barker, see Shaw, G. B.
puritanism, 5, 5, 10, 58, 45, 46, 51,
88-9, 90, 95, 106, 124, 156, 141,
159, 164, 174, 207, 222, 226, 227,
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Shaw, G. B.
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268, 269-70, 275, 285, 287, 290,
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94, 167, 200, 209, 250, 256, 259,
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Antony and Cleopatra, 242, 247
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95-5, 102, 166, 184, 198, 224,
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Advice to a Young Critic (R. Golding
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Shaw-Barker Letters), 105, 108,
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162, 165, 174, 221, 252, 262,
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74, 85,95, 96,115,155,156,162,
175, 205, 266, 329, 541, fig. 4
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272-86, 287, 503, 508, 516. 558,
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Passion Play, 24, 75, 249, 354
Philanderer, The, 50-5, 101, 117,
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51, 74, 85-99, 101, 117, 119, 162;
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541 : see also Downer, A. S.
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‘Prometheus Unbound’, 191
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Smith, Warren Sylvester
London Heretics, The, 76, 157, 184
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Teatr Stary, Krakow, fig. 18(a)
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