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Index of Plays

Abraham and Isaac (Brome manuscript): 
maternal presence in, 176; staging of, 
32-33

Adam (Anglo-Norman): staging of, 29
Ajax Flagellifer (at Christ Church, Oxford), 

73
Alba (at Christ Church, Oxford), 73
Albion's Triumph (Jones and Townshend),

207-208
Alchemist, The (Jonson), 190; links 

dissenters with Church of England 
reformers, 144; stage costume in,
272

All for Money (Lupton): Calvinist social 
critique in, 137; symbolic costume in, 
270

Antipodes, The (Brome), 334
Arcadia Reformed (Daniel), 74
Arden ofFaversham, 175,191; tonal ambiva

lence of, 180
Assumption, The (Lincoln Cathedral),

27
Assumption of the Virgin (from York): mys

tery play pageant for, used in Henry 
VIIs royal entry, 163

As You Like It (Shakespeare): boy actor in, 
333; costume change in, 274

Atheist’s Tragedy, The (Tourneur), 143; 
righteous suffering in, 149

Ball, The (Shirley): performed politically, 
299

Bartholomew Fair (Jonson): edited for dif
ferent playing locations, 55 

Believe as You List (Massinger): revised to 
avoid censorship, 299 

Bellum Grammaticale (at Christ Church, 
Oxford), 73

Black Dog o f Newgate, The, 447 
Blind Beggar o f Bednal Green, The: as 

repertory spin-off, 471 
Britannia Triumphans (Jones and 

Davenant), 209
Bussy D'Ambois (Chapman): complex revi

sion of, 450-52; views of revision in, 
454-55

Cambyses (Preston): as mature morality 
play, 340; doubling patterns in, 341 

Campaspe (Lyly), 198 
Cancer (at Trinity College, Cambridge),

62; stage plan of, 63
Canimore and Homey (Yorkshire parish 

play): staging of, 35
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Captives, The (Thomas Heywood): W. W. 
Greg on, 490

Careless Shepherdess, The (Goffe), 425 
Changeling, The (Middleton and Rowley): 

anti-feminism in, 180; influence of 
household drama on, 56; jealous hus
band in, 177

Chaste Maid in Cheapside, A (Middleton): 
anti-feminism in, 176; anti-Puritan satire 
in, 143; cuckoldry in, 179; wet nurse in, 
185

Chester cycle: Noah’s wife in, 176 
Christmas Prince, The (at St. John's 

College, Oxford), 69 
Civil Wars of France, Part 1 (Dekker and 

Drayton): composition of and rehearsal 
for, 324

Cloth Breeches and Velvet Hose: registra
tion of, with Stationers’ Hall, 387 

Coelum Britannicum (Jones and Carew),
208-209

Comedy o f Errors, The (Shakespeare): imi
tates academic comedy, 66; problematic 
manuscript provenance of, 492 

Concealed Fancies (Cavendish household), 
46

Conversion of Paul (Fleury), 29 
Coronation of the Blessed Virgin, The 

(Lincoln Cathedral), 27; produced sepa
rately from civic plays, 88 

Corpus Christi play: at Coventry, 240; at 
Lincoln, 29; performed at Kendal till 
1605, 290; variable content of, 34; and 
York’s social structure, 79; see also 
Mystery plays

Cradle of Security, The, 263-64 
Custom o f the Country, The (Fletcher and 

Massinger): naturalistic costume in, 276

Daniel (Beauvais): staging of, 29-30 
Dead Man's Fortune, The, 447 
Devil's Charter, The (Barnes): in King's 

Men’s repertory', 475
Doctor Faustus (Marlowe): self-scrutiny in, 

‘5°

Duchess o f Malfi, The (Webster): anti-femi
nism in, 180; divided self in, 150; on 
script revision, 442; strong maternal 
image in, 184

Eastward Ho (Chapman, Jonson, Marston), 
302; as evidence for Second Blackfriars’ 
characteristics, 100

Edward II (Marlowe): male friendship in, 
183

Edward IV: sympathetic adultress in, 180 
Endimion (Lyly), 199 
Enough Is as Good as a Feast: Calvinist 

social critique in, 137 
Epicoene (Jonson): anti-feminism in, 176 
Every Man in Flis Humour (Jonson): com

plex revision of, 450-52 
Every Man Out of His Humour (Jonson): 

costume change in, 276; on script revi
sion, 442

Family o f Love, The, 143 
Floating Island, The (at Christ Church, 

Oxford), 74

Galiaso: in Admiral’s Men’s repertory, 467 
Game at Chess, A (Middleton): angers 

King James, 301; performed politically, 
299

Glass o f Government, The (Gascoigne): ten
sion between Calvinist doctrine and 
education in, 137

Gorhoduc (Norton and Sackville): and 
court standard of permissibility, 293 

Greene’s Tu Quoque (Cooke): costume 
unsuited to social status in, 274

Hamlet (Shakespeare): acting in, 323; 
Christian doctrine and revenge in, 150; 
differences between Quarto and Folio 
in, 443-44; Reformation interiority in, 
15°

Hengist: manuscripts of, 485 
Henry /V, Part 1 (Shakespeare): Oldcastle 

in, 44-45
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Henry IV, Part i  (Shakespeare): Oldcastle 
in, 144-45

Henry V (Shakespeare): costume change 
in, 273; distinguishes gentlefolk from 
commoners, 231; licensing of, 39g

Hick Scomer, 51
Heresies (Pickering): doubling patterns in, 

341; as mature morality play, 340

I f You Know Not Me You Know Nobody, 
Part 2 (Thomas Heywood): complex 
revision of, 450-52

Impatient Poverty: costume change in, 272
Interlude of Youth, 51

Jack higgler: attacks transubstantiation, 138
jacoh and Esau: sanctions resistance to 

reprobate authority, 138; tension 
between Calvinist doctrine and educa
tion in, 137

Johan Johan (John Heywood): cuckoldry 
in ,179

Julius Caesar (Shakespeare): Folger manu
script of, 216

Killing o f the Children (Digby manuscript): 
staging of, 33

King and the Subject, The (Massinger): 
censored by Sir Henry Herbert and King 
Charles 1, 300

King Johan (Bale): anti-papal aspects of,
136; cites its own literary sources, 229117

King Lear (Shakespeare): costume change 
in, 274; differences between Quarto and 
Folio in, 443-44; performed at 
Gowthwaite Hall in 1609, 213

Knight of the Burning Pestle, The
(Beaumont): discredits female specta
tors, 180

Labyrinthus (at Trinity College, 
Cambridge), 62

Lady Mother, The (Glapthorne): script revi
sion in, 455

Leander (at Trinity College, Cambridge), 62

Life and Repentaunce of Mary Magdalene, 
The (Lewis Wager): Calvinism in, 137; 
cites its biblical origin, 222 

Like Will to Like (Fulwell): costume 
change in, 275; stage costume as symbol 
of moral condition in, 277 

Longer Thou Lives! the More Fool Thou Art, 
The (W. Wager): criticizes Catholic child
rearing, 137

Love’s Hospital (at St. John’s College, 
Oxford), 75, 484

leave’s Labor’s Lost (Shakespeare): costume 
change in, 272; imitates academic com
edy, 66; on social status and economic 
exchange, 427; traditional court masque 
in ,197

Love’s Triumph through Callipolis (Jonson 
and Jones), 206

Lust)’ Juventus (Wever): Calvinism in, 137

Magnetic Ixidy, The (Jonson): as evidence 
for Second Blackfriars’ characteristics, 100 

Malcontent, The (Marston and Webster), 
217; on additions to the established 
script, 449

Mankind: costume change in, 274 
Marcus Geminus (at Corpus Christi 

College, Oxford), 71
Masque of Augurs, The (Jonson and Jones), 

205
Masque of Blackness, The (Jonson and 

Jones): first Stuart court masque, 
200-202; staged at Whitehall Banqueting 
House, 95; staging of, 201 

Masque o f Queens, The (Jonson and Jones): 
and female power, 203; first to have anti
masque, 202

Massacre at Paris (Marlowe): W. W. Greg 
on, 491

Measure for Measure (Shakespeare): anti
Puritan satire in, 144 

Merchant o f Venice, The (Shakespeare): 
male friendship in, 183 

Merry Knack to Know a Knave, A: anti
Puritan satire in, 144

563



564 Index o f Plays

Merry Wives o f Windsor, The
(Shakespeare): as repertor)’ spin-off, 472 

Midas (Lyly), 199 
Midsummer Night’s Dream, A

(Shakespeare): dramatizes script revi
sion, 441; influence of household drama 
on, 57; literary sources of, 224; 

Misogonus: criticizes Catholic childrear
ing. i??

Muse's Looking Glass, The (Randolph): 
anti-puritanism in, Г33 

Mystery plays: decline of, 135; economic 
reasons for decline of, 135; official 
opposition to, 135; revised to suit 
Protestant outlook, 135; stage costume 
in, 270-72; Glynne Wickham on 
decline of, 290; see also Corpus Christi 
phay

Nature o f the Four Elements, The (John 
Rastell): as household play, 55; playbook 
includes suggestions for cuts, 215 

Nice Wanton-, criticizes Catholic childrear
ing. 137

Othello (Shakespeare): 192; staged at 
Whitehall Banqueting House, 95

Paiamoti and Arcyte (at Corpus Christi 
College, Oxford), 71 

Pammachius (Kirchmayer), 291 
Pardoner and the Friar, The (William 

Rastell): staging of, 33 
Passion play: Protestant revision of, at 

Shrewsbury, 135; staged at Kendall in 
1609,135

Patient Grissil, 175
Pericles Prince o f Tyre (Shakespeare): 

acknowledges its sources, 223; exempli
fies complexities of theater and literary 
culture, 218-22; performed at Gowth
waite Hall in 1609, 213 

Philipo and Hippolito: in Admiral’s Men’s 
repertory, 466 

Philotas (Daniel), 217

Pierce of Winchester (Dekker, Drayton, 
Wilson): acting in, 324 

Play o f the Sacrament (at Croxton): staging 
of, 31

Prince Henry's Barriers (Jonson and Jones), 
203

Princely Pleasures of Kenilworth, The, 43-44 
Processus Satanae: staging of, 34 
Prodigal son plays, 181 
Progne (at Christ Church, Oxford), 71

Quem Quaeritis: at Winchester: 28

Return from Parnassus, The, Part 1 : on aca
demic staging, 64

Return from Parnassus, The, Part 2: depicts 
an author selling his manuscript, 395 

Richard III (Shakespeare), 335; divine ordi
nation and volition in, 149 

Rivales (at Christ Church, Oxford), 73 
Roaring Girl, The (Middleton): links play- 

books with playhouses, 118 
Romeo and Juliet (Shakespeare): naturalis

tic costume in, 275; wet nurse in, 185 
Royal Slave, The (at Christ Church, 

Oxford), 74

Salmacida Spolia (Jones and Davenant),
209-10

Sapho and Phao (Lyly), 198 
Second Maiden's Tragedy, The: script revi

sion in, 444
Secunda Pastorum (from Wakefield), 55; 

anti-feminism in, 177; as chapel produc
tion, 55; costume change in, 273; domes
tic space in, 186

Sejanus (Jonson): causes political concern, 
217

Seven Deadly Sins, The, 346 
Shoemaker's Holiday, The (Dekker): and 

socioeconomic change, 190 
Siege o f Rhodes, The (Davenant), 211 
Sir John Van Olden Bamavelt (Fletcher 

and Massinger): censored by Sir George 
Bue, 298
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Sir Thomas More: censored by Edmond 
Tilney, 298; W. W. Greg on, 490-91; 
script revision in, 452; as source of clues 
for acting style, 326-28 

Spanish Tragedy, The (Kyd): in Admiral s 
Men’s repertor)', 470

St. Christopher: accused of seditious import 
in Star Chamber, 213 

St. Judith (?) (at Donington), 34-35 
Supposes (Gascoigne), 65 
Swetnam the Woman Hater: costume 

change in, 273

Tamburlaine (Marlowe): divine scourge in, 
149; in Admiral’s Men’s repertory, 472 

Taming o f A Shrew, The, 39 
Taming of the Shrew, The (Shakespeare), 39, 

191; domestication in, 186; imitates acade
mic comedy, 66; influence of household 
drama on, 57; influences contemporary 
writers, 225; unruly wife in, 178 

Tempest, The (Shakespeare): colonial atti
tudes in, 474; exemplifies complexities 
of theater and literary culture, 226-27; 
influence of household drama on, 57 

Three Laws (Bale): alleges monastic homo
sexualit)', 141

Tide Tarrieth No Man, The: allows time for 
costume changes, 273 

Tis Pity She's a Whore (Ford), 185 
Titus Andronicus (Shakespeare), 222 
Tragedy o f Thomas o f Woodstock, The: cos

tume unsuited to social status in, 274; 
stage horse in, 281

Travailes o f the Three English Brothers, 213 
Trial o f Treasure, The: Calvinist social cri

tique in, 137
Trick to Catch the Old One, A  (Middleton), 

179; subverts social categories, 179 
Troilus and Cressida (Shakespeare): publi

cation of, 417П5
True and Honorable History o f the Life of 

Sir John Oldcastle: response to 
Shakespeare’s Henry IV, 145

Twelfth Night (Shakespeare): anti-Puritan 
satire in, 144; male friendship in, 183

Two Lamentable Tragedies (Yarington),
185

Two Noble Kinsmen, The (Shakespeare and 
Fletcher): “conversation” in, 359

Vertumnus (at Christ Church, Oxford), 73
Volpone (Jonson): influence of household 

drama on, 57; jealous husband in, 177

Warning for Fair Women, A, 141; sympa
thetic adultress in, 180

Wealth and Health, 51
White Devil, The (Webster): opens in win

ter, 314
Winter’s Tale, The (Shakespeare): costume 

change in, 273, 276; family relationships 
in, 182-83

Wisdom, 55; as household play, 51; staging 
of, 32

Wise Man o f West Chester, The: in 
Admiral’s Men’s repertory, 466

Wit in a Constable (Glapthorne): libraries 
a commonplace in, 115

Witch o f Edmonton, The (Dekker, Ford, 
William Rowley), 188; sympathetic 
maidservant in, 189

Wits, The (Davenant): censored by King 
Charles I, 300

Woman Killed with Kindness, A (Thomas 
Heywood): allows time for costume 
changes, 273; and economic change,
187; guest as domestic threat in, 188; 
male friendship in, 183; religious 
assumptions in, 148; symbolic use of 
domestic space in, 187; sympathetic 
adultress in, 180

Woman’s Prize, The (Fletcher): feminism 
in ,178

World and the Child, The, 51; costume 
change in, 272

Yorkshire Tragedy, A, 175


