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126

paideia, 101
panegyric orations o f  Late Antique, 112, 118, 

122
pantomime performances o f mythological 

stories, 109, 170
Papyri, Villa dei, Herculaneum, 77—79, 148, 

150
Paris carnelian, 64, 65, 66 
Paris, judgment of, 30-32 
Parthenon, Athens

Athena Parthenos, 40, 140, 142, 146, 150 
Figure M , East Pediment, 59, 166 

Pasiteles, 137, 146 
Pausanias, 23, 27, 156
peplophoroi. Villa dei Papyri, Herculaneum, 

148

Pergamon
Altar o f Zeus, 41,42
Athena Parthenos, 19, 40, 41, 76, 141, 143 
court context o f  retrospective sculpture in, 

41, 42
early imperial sculpture compared to works 

of, 75
Perge, South Gate Bath-Gymnasium complex 

at, 105
Perry, Ellen, 12 
Phaedrus, 10
Pheidias, 137, 138, 140, 146, 150
Philip V, 27
Philostratos, 100
Pindar, 33
Plato, n
Plautus, 10
Pliny the Elder, 90, 146
Pliny the Younger, 9, 85
Pola, Illyricum, helmet found at, 71, 72
Polemo, 100
political meanings

Aphrodite o f  Capua type, flexibility of,
140

o f Athena Parthenos type, 140-142 
o f  early imperial sculpture, 75 

Brescia Victoria, 62 
o f  coins o f  early empire, 66-70 
o f  gems and glass pastes o f  early empire, 

63, 66
Mars-Venus sculpture group, Forum 

Augustum, Rome, 51-54 
o f  Sabratha dynastic group, 73-74 
theology o f  victory, 74 

o f  high empire sculpture, 81-82, 84-91, 
i0 6 - i07 

in Late Antique
domestic statuary, 125 
triumphal public monuments, I I I ,

114-122
Polykleitos, 78, 138, 142, 147, 150 
Pompeii

domestic sculpture of, 76-79 
House o f  the Ephebe, 148 
House o f  Menander, drinking cups from, 

52, 53
military equipment found at, 71, 72 

portrait heads, commemorative
Large Herculaneum Women at Puteoli 

commemorating Vipsania Agrippina, 
144

Mars-Venus statue group with
commemorative portrait heads, late 
Antonine, Ostia, 48, 50, 89, 107, 108, 
109
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Praxiteles, i8, 29, 138, 142 
Priene, Athena Parthenos at, 141 
Primaporta Augustus, Rome, 76, 146 
private homes, statuary for. See domestic 

statuary
private patrons in Late Antique, 112 
Propertius, 10, 52
provinces. See also specific provincial towns 

and regions, and specific works 
high imperial sculpture in, 82—83 
hybrid retrospection in, 54—58, 83, 98-100, 

106-107
local gods, Roman monuments referring to, 

95-96
wide geographic distribution o f  types over, 

139
Pseudo-Athlete, Delos, 42 
Psyche and Cupid statue group, Ostia, 97-98, 

129
public baths o f  Asia Minor, Aphrodite 

sculptures from, 82, 100-106 
public monuments. See also specific works 

o f  early imperial period, 74—76 
German Jupiter columns, Victorias on, 82, 

91-100
Hellenistic sculpture, 18, 19-28 
of high empire, 81-82, 83, 84-91 
of Late Antique, 111-112, 114-122 

public spectacles and games, 82, 112 
Puteoli, Large Herculaneum Woman

commemorating Vipsania Agrippina 
at, 144

Pylades, M. Sulpicius, sarcophagus of, 130-131,
173

Pylos shields, Athenian Stoa Poikile, 27 

Quintilian, 9

Raphael’s tomb. Aphrodite o f Capua type on,
151

reception theory, 6-8 , 9 
religious practice

alteration o f  Roman society by Christianity, 
i U

Athena Parthenos type as cult image, 
140—142

classical imagery and pagan gods, Christian 
adaptation of, 111-112, 121-122, 
I3I - I35

continuing attachment to old gods in Late 
Antique, 121-122

Corinthian Aphrodites tied to, 19-28 
theology o f  victory, 74, 121 

Renaissance, classicizing retrospectivity 
influencing, 151

retrospective Hellenistic and Roman ideal 
sculpture, 1-16, 136-137 

allure of, 14
art history and. See art history, ramifications 

of retrospective theory for 
artistic parameters, 8 
authority achieved by, 14, 54 
definition of ideal sculpture, 8 
earlier scholarship on, 2-3, 4-9 , 136,

149-151
geographical scope of, 6 
historical development o f classicism in, 3, 6, 

14—16. See also early empire; high 
empire; Late Antique; origins o f 
classicism in Hellenistic sculpture 

hybrid retrospection 
of Late Antique domestic art, 124 
in provincial sculpture, 54-58, 83, 

98-100, 106-107
literary evidence o f  retrospective mindset, 

8-12
mass production, differentiation from, 34 
mythology, funerary monuments’ selective 

reinterpretation of, 108-110 
reception theory and, 6—8, 9 
Renaissance influenced by, 151 
typological analysis of. See typological 

analysis
utility theory of, 149-151 
visual language, concept of, 7 

Rome. See also specific works in or from 
Rome, e.g. Arch o f  Constantine 

early imperial “antiques” of, 75 
high empire state monuments in, 81-82 
Late Antique triumphal public monuments 

in, 111-112, 114-122 
Ruvo, funerary terracotta from, 37

Sabratha, statue of Vespasian from, 73-74 
Salus, Schlossau statue group, 96-100 
Samothrace, Hall o f  Choral Dancers, 41 
San Callisto and Sebastiano, sarcophagi from 

Roman catacombs of, 131-132, 133, 174 
sanctuaries, Hellenistic, retrospective sculpture 

in context of, 19, 26, 41-43 
Sappho, 10
sarcophagi. See also funerary art 

Late Antique, 130-135, 174 
Meifi, sarcophagus with Aphrodite 

inscribing a shield from, 106, 107 
Metilia Acte and Junius Euhodus,

mythological sarcophagus of, Ostia, 
107, 109, n o , 134

Narbonne sarcophagus, 131, 132-133 
Pylades sarcophagus, 130-131, 173
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from Roman catacombs o f  San Sebastiano 
and San Callisto, Via Appia, 131-132, 
133. '74

selective reinterpretation o f  mythology on 
high imperial funerary monuments, 
108-110

Schlossau statue group, 96-100, 139 
Schoppa, Helmut, 71 
Scriptores Historiae Augustae, 49 
Sebasteion, Aphrodisias, 55 
Second Sophistic, 81, 100-106 
selective continuity in sculpture of Late 

Antique period, 113
selective reinterpretation of mythology in high 

imperial funerary monuments,
108-no

Seneca the Elder, 11
Seneca the Younger, 10
Septimius Severus (Roman emperor), 82, 116
Severe Style, 146
sexuality and eroticism

o f Antonine Aphrodite o f  Capua types, 89 
Aphrodite o f  Capua, military victory and 

erotic beauty dually represented by, 
25-28

o f Column o f  Marcus Aurelius Victoria, 89 
Mars-Venus sculpture group, Forum 

Augustum, Rome, 51—54 
Mars-Venus underlifesize statue group from 

Late Antique domus, Rome, 
understated nature of, 125 

Salus, Schlossau statue group, 96-100 
“sexy boy” type, 138, 148 
shield o f  virtue (clipeus virtutis), 68, 86, 88-89, 

105
Side, Aphrodite statue from, 106 
Sidon, statuettes from, 124 
Skopas, 12, 18 
Smith, R . R . R ., 43, 56 
Smyrna, Aphrodite statue from, 106 
Sophocles, 31
spectacles and games, public, 82, 112 
spolia used on Arch o f  Constantine, Rome, 

114, 117, 171
state-sponsored art. See public monuments 
Statius, ii

Stephanos Athlete type, 137, 146-150 
Stesichoros, 11 
Succellus, 96
sword decoration in early empire, 47, 70-73 
Symmachus, 122

Tarentum
funerary terracotta from, 36, 38, 39 
Victoria statue from, 68, 86

Tarsos, Athena Parthenos votive statuettes 
from, 141

Temple o f  Apollo, Palatine, Rome, cult statues 
of, 75

Temple o f  Apollo Sosianus, Rome, 
Amazonomachy, 75

Temple o f  Athena Nike, Parapet, Acropolis, 
Athens, 27

Temple o f  Mars Ultor Forum Augustum, cult 
statues, 52, 75, 76, 80

Temple o f  Metellus, Campus Martius, Rome, 
Pasiteles’Jupiter for, 146 

Terence, 10
Tetrachan Arcus Novus, Rome, 116
theatrical pantomimes, 109, 170
Themistius, 119, 121
Theodosian Renaissance, 113
Theodosius I (Roman emperor), 119, 121, 122
Theodosius II (Roman emperor), 120
theology o f victory, 74, 121
Theophanes, 120
Theopompos, 26
Tiberius (Roman emperor)

Herculaneum theater statue, 61 
“sword o f  Tiberius,” 72 

Timaeos, 26 
Titus (Roman emperor)

Arch o f  Titus, Rome, 62, 116 
Sabratha dynastic group, 73 

Tivoli, Hadrian’s villa at, 77, 79, 84, 150 
tombs. See funerary art 
Trajan (Roman emperor)

Arch o f  Constantine, Trajanic spolia used 
on, 114, 117, 171

Column of Trajan, Rome, 62, 74, 82, 
84-87, 118, 119, 120, 162 

monuments at Adamklissai, 82 
in Sabratha dynastic group, 73 
Theodosian claim of descent from, 119 

translation, literary importance of, 10-n  
Trimble, Jennifer, 142 
Tristia 2 (Ovid), 53-54 
triumphal images. See military meanings 
triumphs, 82, 112, 122 
typological analysis. See also Aphrodite o f 

Capua type; Athena Parthenos type; 
Mars-Venus statue groups 

Aphrodite Anadyomene type, 124 
Aphrodite sculptures, different types of, 29 
Ares Borghese type (Mars), 48, 49 
Capitoline Aphrodite type, 29, 166 
contexts for types, diversity of, 138, 175 
Crouching Aphrodite type, 29, 30, 150 
geographic distribution o f  types, 139, 148 
Herculaneum women, 137, 142-146, 151

2 0 7



I N DE X

typological analysis (coni.)
Louvre-Fréjus Aphrodite type, 138 
Medici Aphrodite type, 29 
mirror-reversals, 34 
number o f  types, 138 
recent literature on statue types surveyed, 

137. 138-140
“sexy boy” type, 138, 148 
Stephanos Athlete, 137, 146-150 
time, distribution o f  types over, 139 
utility theory o f types, 149-151

utility theory o f  retrospective ideal sculpture,
149-151

Valentinian II (Roman emperor), 122 
Valentinus, Codex-Calendar of, 123—124,

129
Valerius Primus, sword of, Mainz, 71, 72 
Varrus, 10
Varvakeion statuette, 141 
Vénus de Milo (Aphrodite o f Melos), 14, 18, 

19, 28-34, 54. I4d
Venus sculptures. See Aphrodite sculptures, 

generally
Vespasian (Roman emperor) 

coins of, 68-Й9, 71 
Sabratha statue, 73-74

Vetera I legionary camp at Xanten, gem from, 
49, 51, 64-65, 66, 67 

the Vettii, House of, Pompeii, 78 
Via Labicana Augustus, Rome, 61 
Victoria figures

Aphrodite o f  Capua transformed by early 
imperial art into, 74-76 

Arch o f  Constantine, Rome, 117-119, 128 
Brescia, 1, 2, 5, 46, 58-62, 63 
Codex-Calendar o f  Valentinus, 123 
on coins

o f  early empire, 47, 66-70 
o f  high empire, 85, 90, 93 
ofLate Antique, 112, 118, 119, 122 

Column o f  Arcadius, Constantinople, 
120-121

Column o f  Marcus Aurelius, Rome, 87-91 
Column o f  Trajan, Rome, 84-87 
gems and glass pastes from early imperial 

military camps, 64-66 
on German “Jupiter columns,” 82, 91-100

on military equipment o f  early empire, 47,
70-73

Nike o f  Paionios, 27
Nike Temple Parapet, Acropolis, Athens, 27 
Oxford, Victoria statuette with captive and 

Genius Populi Romani now in, 125, 
126

on Sabratha cuirass, 73 
on sarcophagi ofLate Antique period,

>30-135
Tarentum, 68

victory, representations of. See military 
meanings

victory, theology of, 74, 121 
villas. See houses and villas 
Vindonissa, legionary camp at 

gems and glass pastes from, 69 
military equipment from, 71 

Vipsania Agrippina, 144 
Virgil, 10, u ,  113 
virtus and humanitas

high empire sculpture modeling, 81, 82, 85, 
86, 88, 90-91, 100, in  

in Late Antique domestic statuary, 126, 129 
visual language o f  retrospective ideal sculpture, 

concept of, 7
Vitellius (Roman emperor), coins of, 68, 69 
Vollenweider, Marie-Louise, 63 
votive statuary

o f  Athena Parthenos, 141
o f Corinthian Aphrodite, 21, 22, 24, 25, 26
German Victorias, 82, 91-100

wall painting o f  Aphrodite holding a shield, 
Corinth, 20, 21 

Welch, Katherine, 77 
Williams, Charles, 20, 26 
Williams, Gordon, 10
wings on Brescia Victoria, addition of, 59-60, 

61, 62
Woolf, Greg, 91, 92

Xanten, gem from legionary camp Vetera I at, 
49, 51, 64-65, 66, 67 

Xenophon, 10 
Xerxes, 26

Zänker, Paul, 46, 52, 106 
Zoilos tomb, Aphrodisias, 54-58, 70
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