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79-80; as nightmarish idea, 80; 
and Ishenvood’s generation, 82; in 
Isherwood's fiction, 81-82; and the 
Others, 83; Repton Headmaster's 
attitude toward, 83-84; Bishop of 
Manchester’s attitude toward, 83­
84

Warner, Rex, 82, 137, 195 
Waugh, Evelyn, 50, 78-79 
Week, The, (Claud Cockburn), 101 
Weisgerber, Jean, 15, 207»
Welken, Reverend, 111 
“What Vedanta Means to Me," 57­

60, 75
Wherry, Mr., 112 
Whitehead, John, 116-17 
Wiene, Robert, 117 
Wilde, Alan, 16, 206», 208» 
Wilkinson, Peter, see “On Ruegen 

Island”
Williams, Tennessee, 200 
Wilson, Angus, 46 
Wilson, Colin, 28 
Wood, Bob, see The World in the 

Evening
Woodcock, George, 199 
Woolf, Virginia. 64. 204»

Wordsworth, William, 71 
World in the Evening, The: critical 

reaction 10, 15, 205»,• inspirational 
mother figures in, 43-52; 
“awkward jocularity” of, 45; as 
progress, 49-51; as a novel of 
spiritual awakening, 49-51, 56, 
150; homosexuality in, 180-83; 
and All the Conspirators and The 
Memorial, 197

----- Drummond, Michael: as
homosexual idealist, 181-83

----- Kennedy, Dr. Charles: lover of
Bob Wood, 181

-----Monk, Stephen: maturity of, 49­
51; and Elizabeth’s letters, 46-49; 
acceptance of father, 56; as sign of 
Isherwood's growth, 143; 
homosexual affairs of, 181-83

-----Pennington, Sarah, 43-45; as
surrogate mother, 43

-----Rydal, Elizabeth: her dread of
death, 48; her approach to writing, 
48; themes in letters of, 48-49; and 
Stephen Monk, 43, 46-49; as link 
to spirit, 165, 182, 198

----- Wood, Bob: as militant
homosexual, 180-81 
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