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acceptance of father, 56; as sign of
Isherwood's growth, 143;
homosexual affairs of, 181-83

----- Pennington, Sarah, 43-45; as

surrogate mother, 43

----- Rydal, Elizabeth: her dread of

death, 48; herapproach to writing,
48; themes in letters of, 48-49; and
Stephen Monk, 43, 46-49; as link
to spirit, 165, 182, 198

-----Wood, Bob: as militant
homosexual, 180-81
Wyberslegh, 5, 203»

Evening
Woodcock, George, 199
Woolf, Virginia. 64. 204»
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