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Urválková, Kamila, 91, 118-121, 124

Valachian Dances, op. 2 (Janáček), 151 
Věc Makropulos (Janáček). See 'Пи 

Makropulos Affair (Janáček)
Velvet Revolution (1989), 148 
Venkov (Outdoors), 90 
Verdi, Giuseppe. 16-17, 160 
Verismo style, 32-34, 44, 103, 128 
Veselý, Adolf, 65 
Vienna Kultusgemeinde, 21 
Vilain, Robert, 190 
Viola d'amore, 91, 98n.58 
Violin Fantasy, op. 23 (Suk), 19 
Violin Sonata (Janáček), 62 
Virgin Mary cult, 80 
Vizitky (calling cards) 

in general, 199-200 
of Janáček, 197, 201-215 
measuring, 200-201 

Vogel, Jaroslav, 168 
Volkheit, 44
Volkov, Solomon, 213 
Volkstum, 41-43 
Vycpálek, Ladislav, 14 
Výlety páně Broučkovy. See The Excursions 

of Mr. Brouček (Janáček)
Vysloužil, Jiří, 8
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Wagner, Richard, 16-17, 23, 28-29, 31,
32, 43, 100, 102, 261, 296 

Wanderjahre, 45 
Warsaw Conservatory, 148 
Weissmann, Adolf, 19 
Wenzig, Josef, 148 
Werfel, Franz, 14, 16-17 
Wesendonck, Mathilde, 100 
“Whitsunday 1910 in Prague” (Janářek;

1910), 258-270 
Wilde, Oscar, 104, 165 
Wingfield, Paul, 6, 165-195 
Winnicott, D. W-, 209 
Wittgenstein, Ludwig, 28, 166 
Wozzeck (Berg), 82-83 
Wundt, W„ 292

Yevgeny Onegin (Pushkin), 119, 121 
Youth (Janáček), 64

Zahrádka, Jiří, 8-9 
Zápisník zmizelého. See The Diary of One 

Who Disappeared (Janáček)
Zeyer, Julius, 105-108, 130, 133 
Zíbrt, Čeněk, 157 
Zimmerman, Robert, 221, 292 
Zionism, 14, 21-22, 23, 25, 26 
Žižka, Jan, 147, 148, 153, 157, 161 
Z mrtvého domu. See From the House o f the 

Dead (Janáček)
Zola, Émile, 102
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