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Mabhler, Gustav, 16, 18-28, 19, 29, 63, 77, 121-22
compositional style of, 20-28, 30, 55, 80, 123,
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cabaret and music hall, 52, 160, 223, 232
dance forms in, 271, 286
French use of, 163, 164, 416
fusion of “serious” music with, 285, 416-17
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Reverberation (with O. Luening), 464
Rhapsodic Variations (with O. 1 ing), 470
Sonic Contours, 464
Transposition (with O. Luening), 464
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Riders to the Sea, 134
A Sea Symphony, 131, 133
Sir John in Love, 134
symphonies of, 131, 133-34
Velvet Underground, The, 475
Venturi, Robert, 331
Vercoe, Barry, 476
Verdi, Giuseppe, 315, 358
Otello, 114
Verga, Giovanni, 114
Verlaine, Paul, 40
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