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M ah le r, G ustav , 16, 1 8 -2 8 , 19, 29 , 63 , 77 , 121 -22  

co m p o sitio n a l s ty le  o f, 20—28, 30 , 55, 80 , 123, 
143, 250 

h a rm o n ic  s tru c tu re  o f, 6 , 2 2 -2 3  
in fluence o f, 77 , 8 0 , 87 , 230, 232, 247, 273 
Kindertotenlieder, 21 
D es Knaben Wunderhom, 21 
D as Lied von der Erde, 21 , 2 1  
o rchestra l cond u c tin g  o f , 19, 20 , 28 
S trauss  co m p ared  w ith , 22 , 29 , 30-31  
sym phon ie s  o f, 2 0 -2 2 , 27 , 30 
S y m p h o n y  N o . 7, 21, 22 , 2 4 -2 7 , 2 5 -2 6  
S y m p h o n y  N o . 9 , 21 , 2 2 -2 3 , 30 

M alev ich , K asim ir, 236, 237  
M alip iero , G ian  F rancesco , 251, 252—53 

Paganiniana, 253 
Scarlattiana, 253 

M allarm é, S téphane, 40 , 4 6 -4 8  
m arches:

E lg ar, 129 
Ives, 138, 141, 146 
M ah le r, 23 , 24 , 27 

M arin e tti, F ilippo  T o m m a s o , 114 -15  
M arte n o t, M aurice, 307, 462 
M artin o , D o n a ld , 292, 354 
M artiran o , S alva to re, 419 

Ballad, 419 
Cocktail M usic, 419 
L ’s G .A . ,  449 
Underworld, 419 

M ascagn i, P ie tro , 114 
M aso n , D an ie l G re g o ry , 137 

String Q uartet on Negro Themes, 137 
M assine, L eon id , 160, 161 
M a tth ew s, M ax  V ., 476 
M aw , N icho las, 277 
M ayakovsky , V lad im ir, 236 
M ayuzum i, T o s h iro , 422 
M elb y , J o h n , 476 

Accelerazioni, 476 
M endelssohn , A rn o ld , 221 
M endelssohn , Felix, 29 , 128 
M en o tti, G ian  C a rlo , 450 
M essiaen , O liv ie r, 3 3 5 -4 0 , 335  

b ird  so n g  u sed  b y , 337 
Cantéyodjavä, 338 
Catalogue d ’oiseaux, 340 
Chronochromie, 340, 421 
Couleurs de la cité céleste, 340 
E t exspecto resurrectionem mortuorum, 340

Fete des belles eaux, 463 
L ivre d'orgue, 338
M ode de valeurs et ď intensités, 338, 349 
L a  N ativ itě  du Seigneur, 336 
n o n -W cstem  influences o n , 337 
O iseaux exotiques, 340 
Quartet fo r  the End o f  T im e, 3 3 6 -3 8 , 336 
Quatre Etudes de rythme, 3 3 8 -4 0 , 339 , 342, 345 
Réveil des oiseaux, 337 
Technique de топ langage musical, 335—36 
th eo re tica l p rinc ip les o f, 336—40 
Turangalila-symphonie, 3 3 7 -3 8  
Vingt Regards sur ľen fan t Jésus, 340 

.m eter:
am etrica l con cep t o f, 3 3 5 -3 6  
co n s ta n t ch an g in g  o f, 376 
irregu la r, 135, 145 

M E V  (M usica  E le ttro n ica  V iva), 374, 417 
M ey er, L eonard  B .,  489 
M eyerh o ld , V sevo lod , 236 
m icro io n cs. 148, 2 6 4 -6 6 , 299 , 322, 4 3 9 -4 0  
M ies v an  d e r  R ohe, L ud w ig , 331 
"M ig h ty  H an d fu l,”  55 
M ilhaud , D ariu s , 1 6 4 -6 6 , 167, 173, 326 

L e  B o e u f sur le toil, 164 
Catalogue de fleurs, 164 
Christophe Colomb, 166, 448 
La Creation du monde, 164, 165 
M achines agricoles, 164 
Musique d ’ameublement, 161, 164 
p o ly tonal te ch n iq u e  o f, 1 6 4 -6 5 , 165, 167 
p ro lific  o u tp u t o f, 166 
Saudades do Brasil, 164 -65 , 164, 167 
L e  Train bleu, 164

m in im a lism , 328 , 4 2 4 -3 3  
m o d es, 37 , 42 , 4 4 -4 5 , 162, 182 

com b in a tio n s  o f, 118 
L yd ian , 44
P hry g ian , 44 , 178, 274 
see also scales, m oda l 

m o d u la tio n , 2 , 5 , 6, 44 , 426 
M o n d rian , P ie t, 1 5 4 -5 5 , 155 
M o n k , M ered ith , 419 
M o n tev e rd i, C lau d io , 252 , 415 

Orfeo, 451 
M o o g , R o b e rt, 4 6 9 -7 0 , 469  
M oso lo v , A lexand r, 2 3 7 -3 8  

T h e  Iron Foundry, 236 
Steel, 236 

M others  o f  In v en tio n , T h e , 417, 475 
M ozart, W olfgang  A m adeus, 3 , 20 , 77 , 109, 173, 

179
m u ltim ed ia , 4 4 8 -4 9  
M u m m a , G o rd o n , 363 , 449, 467 

Hornpipe, 475 
M u n ch , E dvard , 15 
M usg rave , T h e a , 486 
m usic  education : 

o f  A m erican  com pose rs, 138, 2 8 3 -8 7 , 284,
292

E nglish , 128, 136 -37  
G erm an , 137, 138 
K odály  m e th o d  o f , 120 
O r f f  m e th o d  o f, 2 5 9 -6 0 , 259  

M u sil, R o b e rt , 15
musique concrete, 4 6 3 -6 4 , 4 7 6 -7 7 , 480 
M u so rg sk y , M o d es t, 6, 42 , 55, 102, 2 8 3 -8 4  

Pictures a t an Exhibition, 125 
M u y b rid g e , E ad w ea rd , 449
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N an c a rro w , C o n lo n , 297 
N a th , P ra o , 425 
n ationalism , 6, 20 
n ationalis t m usic: 

in  E n g la n d , 1 3 3 -3 4 , 136 
in  G e rm an y , 2 9 -3 0  
in  L a tin  A m erica , 3 1 6 -2 2  
in  R ussia, 55, 162, 264 
in  Spain, 2 6 6 -6 9  
in  U n ite d  S tates, 285, 294 

neo-classicism , 136, 1 5 9 -8 6 , 208, 264, 333 
A m erican , 2 8 5 -8 7 , 2 9 2 -9 3  
E nglish , 136, 273 
F rench, 1 2 6 -2 7 , 1 5 9 -6 6  
G erm an , 201 , 208, 219 
Italian, 2 5 2 -5 3  
S trav in sky  an d , 168 -79 , 285 
tw e lv e - to n e  m usic  an d , 201, 208, 219 

n eo -to n a lity , 328 
N euhaus, M ax , 453 

Radio N e l, 454 
N e w  S y m p h o n y  O rc h e s tra , 314 
N ielsen , C arl, 123 -24 , 133 

Maskarade, 124 
Sa u l and D avid , 124 
S y m p h o n y  N o . 6, 124 
W o o d w in d  Q u in te t ,  124 

N ie tzsch e , F riedrich  W ilhelm , 55 
N ijin sk y , V aslav , 91 
N o n o , L uig i, 348, 450 

Com o una cola de Juerza у  lu z ,  459 
C ori di Didone, 4 4 1 -4 2 , 442 

n o ta tio n , m u sica l, 9 9 -1 0 0 , 298 
C o w e ll an d , 298, 376 
g raph ic , 117, 3 7 7 -7 8 , 377 ,  378  
in n o v a tio n s  in , 3 7 6 -7 8 , 377 ,  378 
S trav in sk y  and , 9 9 -1 0 0 , 376

N o u v e a u x  Jeu n cs , Les, 162 
N o v ä k , V ite slav , 264

O b u k h o v , N ik o la y , 113, 114 
O ffen b ach , Jacq u es , 164 
O liv e ro s , P au line, 444, 456, 483 

Sonic Meditations, 454 
Sound Patterns, 444 

O N C E  g ro u p , 449 
o n d es  m a rten o t, 307 , 462 
operas:

A m erican , 286, 294
E ng lish , 134, 135, 136, 272, 2 7 6 -7 8 , 282 
free-flow ing  lin ear d e v e lo p m en t in , 118 -19  
F rench , 163-65
G erm an , 3 1 -3 5 , 195, 2 1 0 -1 3 , 218 , 222, 2 2 4 -2 9 , 

230, 2 3 3 -3 5 , 2 5 8 -5 9  
Ita lian , 1 1 4 -1 5 , 2 5 1 -5 2 , 254, 256 
L atin  A m erica , 3 2 1 -2 2 , 322  
n in e teen th -cen tu ry , 5, 2 5 1 -5 2  
n u m b e r, 1 1 8 -1 9 , 218, 225, 233 
parlando  sty le , 118 -19  
re fo rm s  o f, 231 
Spanish , 266, 267
s tanda rd  re p e rto ry  p rese rved  in , 20 
top ica l sub jec t m a tte r  in , 225, 235 
verismo s ty le , 114, 251, 315 
see also specific composers 

o rchestra : 
a tm o sp h e re  an d  co lo r in , 46 
ch am b crlik e  g ro u p in g s  in , 87 , 145—47 
concertante co n cep t o f, 257

g ro w th  an d  d ev e lo p m en t o f, 20 , 21 , 24 , 3 1 -3 2  
m u ltilcvelcd  s tru c tu re s  in , 1 4 5 -4 6 , 147 
percussive u se  o f, 100 
W agnerian  influence o n , 2 8 -2 9 , 31 

O rff , C a rl , 2 5 8 -6 0  
Anligonae, 259 
D ie Bemauerin, 259 
Carmina burana, 258 
d is tin c tiv e  theatrical s ty le  o f, 258 -60  
ed ucationa l w o rk  (S chu lw crk ), 259 -6 0  
D ie K luge, 2 5 8 -5 9  
Der M ond, 258 
Oedipus der Tyrann, 259 
Prometheus, 259 

O rie n ta l m usic , 51, 135, 297 , 3 0 1 -2 , 328, 337, 
4 2 1 -2 3

O ro z c o , Jo sé  C le m en te , 318, 319  
O r te g a , S erg io , 459
ostin a to s , 73, 82 , 95 , 97 , 168, 233 , 242, 258, 2 7 4 -  

76 , 316 
O u d J . J .  P ., 154

P agan in i, N icco lô , 256 
P aik , N a m  Ju n e , 449 
P alestrina, G io v an n i P ie rlu ig i d a , 38 
P an  A m erican  A ssocia tion  o f  C o m p o sers , 314 
P aolozzi, E d u a rd o , 324  
P ap p en h c im , M arie , 73 
Paris  U n iversa l E x p o s itio n  o f  1889, 42 , 51 
P ark er, H o ra tio , 138, 292 
P a rry , H u b e rt, 128, 130 
P artch , H a rry , 297, 3 0 3 -6 , 304 , 439, 455 

A n d  on the Seventh D ay Petals Fell on Petaluma, 
305 

Barstow, 304 
D elusion o f  the Fury, 305 
in n o v a tiv e  techn iques  and  in s tru m en ts  of, 

3 0 3 -5 , 304 
T h e  Letter, 304 
L i Po Songs, 303 
Oedipus, 304 
San  Francisco, 304
to ta l m usical th e a te r  co n cep t o f, 3 0 5 -6  
U .S . H ighball, 304 

P asatieri, T h o m as , 450 
P ears, P ete r, 278 
Pedrcll, Felipe, 269 
P éguy , C harles , 17
P endereck i, K rzy sz to f, 327, 3 8 7 -9 0 , 436 , 482 

Capriccio, 390 
Paradise Lost, 390 
S t. L u ke  Passion, 390
Threnody fo r  the Victims o f  Hiroshima, 3 8 7 -8 9 , 

388 ,  391 
Utrenja, 390 

p erfo rm an ce  a rt , 4 1 8 -1 9  
Pergo lcsi, G iovann i B attis ta , 170 
Perle , G eo rge , 354 
P etrassi, G o ffred o , 257 

C o n ce rto  N o . 1 fo r  O rch es tra , 257 
C o n ce rto  N o . 2  f o r  O rch es tra , 257 
Noche oscura, 257 
P artita  fo r  O rch es tra , 257 
S trin g  T r io , 257 

P e tru sh k a  ch o rd , 95 , 95 , 97 
P fitzner, H an s , 38 , 230 

Palestrina, 38 
P icasso, P ab lo , 15, 49, 160, 161, 171 
P in k  F loyd , 433
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P iston , W alter, 284 , 286 
P la to , 160
p lu ra lism , 328, 3 3 1 -3 2 , 4 0 7 -3 3  
p o in tillism , 81 , 204 
P o irie r , R ichard , 330
p o ly p h o n y , 22 , 24 , 27 , 31 , 36 , 39 , 84 , 167 
p o ly to n a lity , 36 , 164 -65 , 167 
p o p  a rt , 324 , 328, 3 3 0 -3 1 , 330  
p o p u la r m usic, 52 , 87 , 94 , 138, 144, 146, 158, 

159, 163, 164, 2 2 2 -2 3  
b lues, 282
cabare t a n d  m u s ic  hall, 52, 160, 223, 232 
dance fo rm s  in , 271, 286 
F rench u se  o f, 163, 164, 416 
fusion  o f  “s e r io u s"  m usic  w ith , 285, 4 1 6 -1 7  
im p ac t o f, 330, 4 1 6 -2 0  
m usical th ea te r an d , 235, 2 8 6 -8 7 , 420 
rag tim e , 141, 144, 170 
T h ird  S trea m  m o v e m en t in , 4 1 6 -1 7  
W eill an d , 2 3 1 -3 5 , 416 
see also ja z z  

po s t-im p ressio n ism , 15, 40 
P ou lenc , F rancis, 162 -63 , 163, 167, 173 

Les Biches, 162-63  
Dialogues des Carmelites, 163 
Gloria, 163
ly ric  an d  h arm o n ic  s ty le  o f, 162 -63  
Les M amelles de Tirésias, 163 
Mouoements perpétuels, 162 
operas o f, 163 -64 , 163 
so n g s o f, 162 
Stabat mater, 163 
La V oix humaine, 163 

P ousseu r, H en ri, 348 , 375 
Rimes pour differentes sources sonores, 471 
Scambi, 466
Voire Faust, 413, 451, 451 

P rate lla , Francesco Balilla, 114 
p ro g ra m  m usic , 5, 2 8 -2 9 , 3 0 -3 1 , 48 , 53 , 63 , 121 

ab so lu te  m usic  v s ., 3 5 -3 6 , 43 , 50 
sy m p h o n ic , 133, 137, 245, 2 4 8 -4 9  
tw elv e-to n e  exam ples  o f, 2 1 8 -1 9  

P ro k o fiev , S ergey , 133, 2 3 8 -4 4 , 239, 250, 271 
A la  and L o lli, 240 
Alexander N ev sk y , 243 
ballets o f, 240, 242, 243 
Betrothal in a  M onastery, 243 
C hout, 240, 242 
Cinderella, 243
Classical Sym phony, 2 4 0 -4 1 , 242 
Diabolical Suggestion, 241 
T he Fiery Angel, 2 4 2 -4 3  
T h e  Gambler, 240 
T h e  G iant, 239 
Lieutenant K ijé, 243 
T h e  L ove  fo r  Three Oranges, 242 
lyrical s ty le  o f, 2 4 0 -4 2 , 244, 250 
Maddalena, 240 
operas o f, 240, 2 4 2 -4 4  
P iano  C o n ce rto  N o . 1, 239 
P iano  C o n ce rto  N o . 2 , 240 
P iano  C o n ce rto  N o . 3 , 242 
P iano  S onata  N o . 2 , 240 
P iano  S onata  N o . 3 , 240 
P iano  S onata  N o . 5 , 242 
P iano  S onata  N o . 7 , 244 
political in fluence o n , 243 
T he Prodigal Son , 242

Q u in te t  f o r  W inds an d  S trin g s , 242 
Romeo and Ju liet, 243 
Sarcasms, 241 
Scythian Suite, 240, 242 
Sem yon K otko , 243 
T he S teel S tep ,  242 
T h e  Stone Flower, 243 
T h e  S tory o f  a Real M an , 243 
sy m p h o n ie s  o f, 242-44  
V iolin C o n c e rto  N o . 1, 240 
Visions fugitives, 2 4 1 -4 2 , 241 
War and Peace, 2 4 3 -4 4  

P ro u st, M arcel, 16 
Puccini, G iaco m o , 262 

La Bohéme, 114 
Madama Butterfly, 114 
Manon Lescaut, 114 
Tosca, 114 
Turandot, 114 

Purcell, H e n ry , 128, 130, 277 
Welcome Songs, 130 

P urists , 155

R ach m an in o v , S ergey , 18, 1 1 1 -1 3 , 236 
T h e  Bells, 112
co m positiona l s ty le  o f, 112-13  
T h e  Isle o f  the Dead, 112 
P iano  C o n c e rto  N o . 2, 112 
P ian o  C o n c e rto  N o . 3, 112 
Rhapsody on a Them e o f  Paganini, 112 
v ir tu o so  p ian ism  o f , 112 

rag tim e , 141, 144, 170 
R am uz, C . F ., 169 
R an , S h u lam it, 483 
R andall, J .  K ., 476 

Mudgett: Monologues by a Mass Murderer, 476 
R auschenberg , R o b ert, 418, 449 
R avel, M aurice, 1 2 4 -2 7 , 125, 130, 263 

Boléro, 125
D aphnis et Chloé, 125, 127 
L ’Enfant et les sortiléges, 127, 127 
influence o f , 131, 263, 267 
J e u x  d ’eau, 125, 126 
Miroirs, 125-26
P ian o  C o n c e rto  in  G  m a jo r, 125, 127
P ian o  T r io , 126
Rapsodie espagnole, 124, 126
Shéhérazade, 124
S onata  fo r  V io lin  an d  C ello , 126
S onatina , 125
S trin g  Q u a rte t , 125
Three Poems o f  M allarmé, 126
L e  Tombeau de Couperin, 125, 126
La Valse, 124
Vaises nobles et sentimentales, 124 
V io lin  S onata , 125 

R C A  M ark  II, 469 
Red Pony, T h e  (film ), 291 
R eger, M ax , 22 , 3 8 -4 0 , 197, 222 

ch ro m a tic  an d  co n trap u n ta l s ty le  o f, 3 8 -3 9  
S y m p h o n ic  F an tasy  and F ugue fo r  O rg a n , O p . 

57 , 39 , 39
V aria tions  an d  F u g u e  o n  a  T h e m e  o f  M ozart, 

O p . 132, 3 9 -4 0  
R eich , S teve , 419, 424, 4 2 7 -2 9 , 4 3 2 -3 3  

Clapping Music, 428 
C om e O ut, 427 
T h e  Desert M usic, 429
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D rum m ing, 4 2 8 -2 9 , 429 
Four Organs, 428 
It's G onna Rain, 427 
Melodica, 427
M usic fo r  Eighteen Musicians, 429 
M u sic  fo r  M allei In s tru m e n ts , V oices, and  

O rg a n , 4 2 1 -2 2 , 429 
O c te t,  429 
Phase Patterns, 428 
Piano Phase, 4 2 7 -2 8 , 427 
S ix  Pianos, 429 
Tehillim , 429 
Vermont Counterpoint, 429 
Violin Phase, 428 

R esp igh i, O tto r in o , 253 
Antiche A rie  e danza per tiuto, 253 
Fonlane di Rom a, 253 
Ріпі di Rom a, 253 
Rossiniana, 253 

rhy th m :
“ a d d itiv e ,”  3 3 6 -3 7 , 3 4 6 -4 7  
freely  u n fo ld in g  pa tte rn s  o f , 130, 256 
h a rm o n ic  re la tionsh ip  to , 299 
irre g u la r, 289
"m e trica l m o d u la tio n ”  o f , 3 9 7 -9 8  
n o n re tro g rad ab le , 3 3 6 -3 7  
p o ly rh y th m ic  co m b in a tio n s  in , 115, 300-301 
seria liza tion  o f, 145, 3 3 6 -3 7  
speech pa tte rn s  in , 6, 43, 118, 118, 119, 285, 

303
syncopated , 2 7 8 -7 9 , 290 

rh y th m ico n , 300-301 
R icm ann , H u g o , 38 
R ih m , W olfgang , 436 
R iley , T e rry , 418 , 4 2 5 -2 6  

1 C an't S top , N o ,  426 
In C ,  426, 427 
Keyboard Studies, 426 
Mescalin M ix ,  426 
Poppy Nogood’s Phantom Band, 418 
A  Rainbow in Curved A ir ,  426 

R im b au d , A rth u r , 40 , 273 
R im sk y -K o rsak o v , N ik o la y , 55 , 90 , 92 , 111, 239 
R iv e rs, L arry , 409  
R ob ida , A lbert, 10 
R ochbe rg , G eo rg e , 4 1 4 -1 5 , 450 , 482 

The Confidence M an, 436 
M usic fo r  the Magic Theater, 414, 436 
Nach Bach, 4 1 4 -1 5 , 414 , 436 
S trin g  Q u a r te t  N o . 3, 415 
S trin g  Q u a rte ts , 436 

R oga tis , Pascual d e , 315 
Huemac,  315 

R o ller, A lfred , 33
R o m a n tic ism , 3 , 5 , 17, 28 , 3 3 -3 4 , 35 , 36 , 38, 48, 

62
G erm an , 3 3 -3 4 , 40 , 5 0 -5 1 , 63 , 64 , 77 , 86 , 87, 

129, 225
reac tions aga in st, 36 , 5 0 -5 1 , 52 , 106, 123-24 , 

157, 159, 167, 168, 220, 222, 225 , 271 
tw en tie th -c e n tu ry  reflection  o f , 38 , 80 , 92 , 109, 

112 -13 , 126, 129, 133, 148, 218 , 222 
R osenberg , H aro ld , 328 
R oslave ts , N ik o la y , 113 -14 , 236, 2 3 7 -3 8  

Q uasi Prelude, 113 
Syntheses, 114 

R o th k o , M ark , 366 
R ousse l, A lbert, 53

R u b inste in , A n to n , 54, 55 
R ubinste in , N ik o lay , 55 
R ückert, F ried rich , 21 
R udhyar, D ane, 297 
R ugglcs, C arl, 297 , 314 
R ussian  Five, 55
R ussolo , L uig i, 115 -17 , 116, 376, 462 

A  Meeting o f  Motorcars and Aeroplanes, 116 
T h e  Wakening o f  a Great C ity , 116 

R zcw sk i, F rederic , 4 5 8 -5 9  
T he People United W ill N ever B e Defeated, 459

Sain t-Saens, C am ille , 40 
Salzcdo, C arlo s, 314 
S ardou , V ic to rien , 114
Satie, E rik , 5 0 -5 4 , 124, 146, 159, 160 -62 , 164 

La Ваіащоіге,  5 3 -5 4 , 54  
co m p o sitio n a l s ty le  o f, 5 1 -5 4 , 160 -62 , 168 
Disagreeable Observations, 53 
L e  Fils des étoiles, 5 1 ,5 1  
Gnossiennes, 52 
Gymnopédie, 5 0 -5 1 , 51 
Mercure, 161
Musique d'ameublement, 161, 164 
Parade, 160, 161, 161 
Relache, 161
sim p lic ity  an d  w it o f, 5 2 -5 3 , 159 -61 , 168 
Socrate, 160-61 
Sonatine bureaucratique, 160 
Sports et divertissements, 5 3 -5 4  
Three Pieces in the Shape o f  a Pear, 52 

scales:
ch ro m a tic , 39 , 61 , 105, 110, 113, 183 
d ia to n ic , 28 , 37 , 42 , 45 , 94 , 102, 122, 174, 176, 

183, 184, 214, 216, 273 
fo r ty - th ree  n o te , 303 
m icro to n a l, 115
m o d a l, 37 , 42 , 4 4 -4 5 , 55 . 105, 110, 122, 178, 

302
o c ta to n ic , 55 , 90 , 178, 183, 184, 3 3 5 -3 6  
p cn ta to n ic , 44 , 45 , 105, 110 
w h o lc -to n e , 36 , 4 4 -4 5 , 55 , 57 , 113, 140, 144, 

183, 3 3 5 -3 6  
Scarlatti, D o m en ico , 267 
Schaeffer, P ierre , 4 6 3 -6 4 , 465 
Schafer, M u rray , 454—55 

S trin g  Q u a rte t N o . 2, 455 
W o rld  S oundscape P ro jec t o f, 4 5 4 -5 5  

Schiele, E g o n , 20 
S ch m itt, F lo ren t, 124 
S chn ittke , A lfred , 4 1 5 -1 6  
Schn itzler, A r th u r , 20
S choenbe rg , A rn o ld , 1, 19, 20, 24 , 28 , 35 , 39 , 57, 

6 2 -7 7 , 63, 92 , 152, 167, 264, 326, 358 
Das Buch der hängenden Garten, 67, 6 9 -7 2 , 70, 72 
C h a m b e r S y m p h o n y , O p . 9, 6 5 -6 7 , 66 , 84 , 230 
C h am b er S y m p h o n y , O p . 38, 199 
ch ro m a tic ism  o f, 6 5 -6 7 , 76, 188, 289 
co m p o sitio n a l s ty le  o f , 6 2 -7 6 , 106, 122, 187- 

200 , 289 
Erwartung, 67 , 73 , 74 
Farben, O p . 16, N o . З, 7 3 , 87 
F ive O rch es tra l P ieces, O p . 16, 67 , 73 , 76 , 87 
F ive P iano  Pieces, O p . 23 , 192, 193 
F o u r O rch es tra l S ongs, O p . 22 , 75 , 187 
D ie glückliche Hand, O p . 18, 75 , 187 
Gurrelieder, 6 3 -6 4
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S choenberg , A rn o ld , (continued)
Herzgewächse, O p . 20 , 75 
im p ac t an d  in fluence o f, 7 4 -7 7 , 7 8 -7 9 , 80 , 83, 

84 , 86 , 87, 88 , 109, 126, 179, 181, 193,
198, 200, 201, 230, 285, 293, 295, 301, 341, 
349, 355 

D ie Jakobsleiter, 188, 192 
Moses und A ron, 195
m usical influences o n , 24 , 28 , 62 , 63 , 65, 111, 

200, 2 6 1 -6 2  
Ode to Napoleon, O p . 41, 199 
Pelleas und Melisande, 63 , 64 
P han tasy  fo r  v io lin  w ith  p ian o  accom pan im en t, 

199
P ian o  C o n ce rto , O p . 42 , 199
P iano  P iece, O p . 33a, 195 -97 , 196
P iano  Suite , O p . 25 , 189 -92 , 190, 191, 194, 201
Pierrot lunaire, O p . 21 , 75 , 87 , 187, 270
reactions against, 226, 238
Serenade, O p . 24 , 192, 194
Six L ittle  P ian o  P ieces, O p . 19, 75 , 76
S trin g  Q u a r te t  N o . 1, O p . 7, 65 , 84 , 230
S trin g  Q u a rte t N o . 2 . O p . 10, 67 , 6 8 -6 9
S trin g  Q u a rte t N o . 3 , 195
S trin g  T r io , 199
S u ite  fo r  S trin g  O rch es tra , 199, 261 
T h e m e  an d  V aria tions  fo r  W ind O rch es tra , O p . 

43a, 199
th e o ry  an d  teach ing  o f, 62 , 7 4 -7 7 , 7 8 -7 9 , 84, 

88 , 188 -95 , 197 -98 , 198, 200, 206, 2 0 9 -1 0 , 
220, 227, 269, 286, 301, 312 , 359 

T h re e  P ian o  Pieces, O p . 11, 67 , 69 , 73 
T h ree  S ongs, O p . 48 , 197, 197 
T w o  Songs, O p , 14, 67 , 69 
V aria tions  fo r  O rch es tra , 195 
V aria tions  o n  a  R ec ita tive  fo r  O rg a n , O p . 40, 

199
Verklärte Nacht, 63 
Verlassen, O p . 6, N o , 4, 64, 64 
V iolin  C o n ce rto , O p . 36, 199 
Von heute a u f  morgen, 195 
W o o d w in d  Q u in te t, O p . 26 , 194 -95 , 2 0 1 -2  
see also a tonality ; tw e lv e-to n e  system  

S chreker, F ranz, 220, 264 
S ch u b ert, Franz, 20 , 77 , 282 

S y m p h o n y  N o . 9 , 3 
Schu ller, G u n th er, 417 

C o n ce rtin o  fo r  Jazz  Q u a r te t  an d  O rch es tra , 417 
S chum an , W illiam , 286 
S chum ann , R o b ert, 76 
S cratch  O rch es tra , 4 5 7 -5 8  
S econd V iennese S choo l, 77 , 80 , 83 , 86 , 113, 152, 

172, 212, 341 , 402 
S eeger, C harles , 299 
Seklcs, B ern a rd , 221 
Sellars, P e te r, 450 
seria lism , 3 3 3 -5 8  

A m erican , 3 4 8 -5 5  
F rench , 3 3 5 -4 5  
G erm an , 3 4 5 -4 8 , 370-71 
S trav in sk y  an d , 3 5 5 -5 8  

S erly , T ib o r , 185 
Serra , R ichard , 424
Sessions, R o g e r, 284, 287, 2 9 2 -9 5 , 293, 296  

T he Black Maskers, 292 
co m p lex  ch ro m a tic  s ty le  o f, 2 9 3 -9 5  
C o n ce rto  fo r  O rc h e s tra , 294

D o u b le  C o n ce rto  fo r  V io lin , C e llo , and  
O rc h e s tra , 294 

T h e  Idyll o f  Theocritus, 294 
M ontezum a, 294 
P iano  C o n ce rto , 294 
P iano  S onata  N o . 1, 292 , 293 
S o n a ta  fo r  U n acco m p an ied  V iolin , 294 
S trin g  Q u a rte t N o . 1, 294 
S y m p h o n y  N o . 1, 292 
S y m p h o n y  N o . 2, 294 
te ach ing  o f , 292 
T h e  Trial o f  Lucullus, 294 
V iolin  C o n ce rto , 294
When Lilacs Last in the Door-yard Bloom'd, 294 

S eu ra t, G eo rges , 40 , 41 
S hakespeare , W illiam , 272, 282 
S hapey , R alph , 397, 4 0 2 -6 , 403 

T h e  Covenant, 406 
Incantations, 406 
Praise, 406 
Song o f  Songs, 406 
Songs o f  Eos, 406
S trin g  Q u a rte t N o . 6, 4 0 3 -5 , 4 0 4 -5  

S heridan , R ichard , 243
S hostakov ich , D m itry , 133, 238, 2 4 4 -5 0 , 245 , 295 

“ ab strac t ex p e rim e n ta tio n "  o f, 245 
Aphorisms, 245 
T he Golden A ge , 246
Lady Macbeth o f  the M tsensk District, 238, 2 4 5 -  

46 , 247 
T h e  Nose, 246 
P ian o  S o n a ta  N o . 1, 245 
political influence u p o n , 244, 2 4 6 -4 7 , 248, 249 
p ro g ram m atic  in ten tio n s  o f, 245 , 2 4 8 -4 9  
S trin g  Q u a r te t  N o . 8 , 249 
S trin g  Q u a r te t  N o . 12, 249 
S ym p h o n ie s  o f, 2 4 4 -4 9  
S y m p h o n y  N o . 5, 246 , 247 , 248 
S y m p h o n y  N o . 13, 249 

S ibelius, Jean , 121 -23 , 121, 124, 133, 271 , 295 
conservative  an d  natio n a lis tic  s ty le  o f, 120 -24 , 

269 
E n Saga, 121 
Finlandia, 121 
KuUervo, 121
S trin g  Q u a rte t “ V oces in tim a e ,”  123 
sy m p h o n ie s  o f, 121 -23  
S y m p h o n y  N o . 1, 121 
S y m p h o n y  N o . 4, 122-23  
S y m p h o n y  N o , 7, 123 
Tapiola, 123 
V iolin  C o n ce rto , 123 

Sing-und-Spielm usik, 225 
S itw ell fam ily , 2 7 0 -7 2  
S ix , Les, 1 6 2 -6 7 , 169, 172, 173, 223, 271 
S k ryab in , A lexander, 5 4 -6 1 , 111, 113 

co m positiona l s ty le  o f, 5 5 -6 1 , 67, 69 , 106, 113 
inflúence o f, 113, 263 
M ysterium , 61 , 61 
M y stic  c h o rd  of, 5 6 -5 7 , 58 , 60 
P ian o  S onata  N o . 5, 56 , 56 
P ian o  S onata  N o . 7 , 58—60, 5 8 -5 9  
Poem o f  Ecstasy, 56 
Prometheus, 56 , 57 , 448 

S m etana , B edřich , 117, 118 
socia list realism , 243
S ocié té  N a tio n a le  d e  M usiq u e , 4 0 -4 1 , 43 , 51



INDEX

Socie ty  fo r  P riv a te  M usical P erfo rm ances , 197-98, 
264

S on d h e im , S tephen , 235, 420 
Into the Woods, 420 
Sunday in the Park with George, 420 
Sw eeney Todd, 420 

S ophocles, 259, 304 
s p ecch -m elo d y , 118, 119 
Sprechstimme, 75 , 212 , 391 
S talin , J o se p h , 2 3 7 -3 8  
S tan fo rd , C harles  VUliers, 128, 130 
S tein , G e rtru d e , 286 
S te inberg , M ax im ilian , 245 
S tijl, D e, 1 5 4 -5 5 , 155 
S till, C liffo rd . 366 
S till, W illiam  G ra n t, 302  
S tirling , Jam es, 331
S tockhausen , K arlheinz , 334, 3 4 5 -4 8 , 357, 3 8 1 -  

84, 417
A u s  den sieben Tagen, 3 7 3 -7 4 , 474 
Donnerstag, 450
Gesang der Jünglinge, 384, 4 4 2 -4 3 , 466
Gruppen, 3 8 1 -8 6 , 382 , 383
H ym nen, 413
Imori, 348
Intensity, 373-74
" in tu it iv e "  m usic  o f, 374 , 417
Kontakte, 466, 471, 472
Kontra-Punkte, 346
Kreuzspiel, 3 4 5 -4 6
Kurzw ellen, 373, 474
Licht, 450
M antra, 374
M ikrophonie I ,  4 7 3 -7 4
Mikrophonie I I , 474
M ixtur, 474
P iano  P iece I, 3 4 6 -4 8 , 347 , 381 
P iano  Pieces V -X I, 371, 372, 373 
P iano  P ieces X II, 450 
Plus/M inus, 373 
Prozession, 373, 474 
Solo, 475
"sta tis tic a l m u s ic "  o f, 382 
Stem klang, 448 
Stim m ung, 439 
Study I ,  465 
Study I I , 465, 465 
Telemusik, 422 
Zeitmasse, 384 
Z yk lu s ,  3 7 1 -7 2 , 372 

S tockhausen  E nsem ble , 474 
S to rm , T h e o d o re , 214 
S tradella , A lessand ro , 252 
S trauss , R ichard . 18. 22 , 2 8 -3 5 , 222 

D ie  ägyptische Helena, 34 
A lso  sprach Zarathustra, 6 , 103 
Arabella, 34 
Ariadne a u f  N axos, 34 
A u s  Italien, 29 
Capriccio, 34
co m p o sitio n a l an d  o rch estra l sty le  o f, 3 0 -3 5 , 

36 , 55, 64 , 123 
D on Juan , 29 , 30 
Don Q uixote, 30, 31 
Elektra, 3 1 -3 3 , 32, 3 4 , 35 , 65 
Feuersnot, 31 
Four Last Songs, 35

D ie  Frau ohne Schatten, 34 
Guntram, 31 
Ein Heldenleben, 30 , 31 
in fluence o f, 222, 230 , 263 
In term ezzo , 34 
Metamorphosen, 35 
op eras  o f, 3 1 -3 5  
o rch estra l co n d u c tin g  o f, 28 , 29 
p ro g ra m m a tic  w ritin g  o f, 2 8 -2 9 , 30-31 
D er Rosenkavalier, 3 3 -4 , 33  
Salom e, 3 1 -3 2 , 33 , 34 , 65 
D ie schweigsame Frau, 34 
Sym phonia domestica, 29 
T ill Eulenspiegels lustige Streiche, 30 
Tod und Verklärung, 30 

S trav in sky , Igo r, 36 , 8 9 -1 0 3 , 91, U l ,  112, 124, 
167, 1 6 8 -7 9 , 198, 236, 398  

Abraham and Isaac,  358 
Agon, 356
Apollon musagele, 178
ballets o f, 9 1 -1 0 2 , U l ,  168, 169, 1 7 0 -7 2 , 178, 

263
C an ta ta , 274 , 355 
Canticum sacrum, 356, 3 5 7 
co m positiona l s ty le  o f, 9 0 -1 0 3 , 122, 168-79 , 

186, 225, 2 2 8 -2 9 , 308 
C o n ce rto  fo r  P iano  an d  W inds, 173, 182 
“ D u m b a r to n  O ak s”  C o n ce rto , 173 
Easy Pieces fo r  p ian o  fo u r-h an d s , 168, 170 
The Fairy's K iss, 173, 410 
T h e  Firebird, 9 1 -9 2 , 95 , 97 , 102 
Fireworks, 90 -91  
The Flood, 357
h a rm o n ic  vocab u la ry  o f, 106, 174—78 
H istoiredu soldat, 168, 169 -70 , 170, 172, 178 
influence o f, 126, 135, 179, 193, 200, 223, 232, 

257, 258, 260, 263 , 264, 273, 274, 2 8 4 -8 5 , 
289, 291, 293, 316 

In Memoriam D ylan  Thomas, 3 5 5 -5 6 , 356 
J e и de cartes, 178 
M ass, 173 
Mavra, 173 
M ovem ents, 357
neo-classicism  o f, 168 -79 , 182
T he Nightingale, 102
O c te t fo r W inds, 157, 172 -73 , 182, 240
Oedipus R e x ,  173, 178, 448
operas o f, 168, 173, 178-79
o rch es tra tio n  o f, 9 0 -9 1 , 9 4 -9 8 , 9 9 -1 0 0 , 169
Orpheus, 178
Persephone, 178
Petrushka, 9 2 -9 5 , 9 3 , 9 5 , 96 , 97, 102, 169 
Piano-Rag-Music, 170 
P iano  S onata , 173, 174, 175, 176 
Pribaoutiki so n g s, 168 
Pulcinella, 170 -71 , 171, 173, 410 
Rag-time, 170
T he Rake’s Progress, 173, 179 
reactions against, 226, 238 
Requiem Canticles, 358 
Reynard, 168, 169, 178-79 
R ite  o f  Spring, T he, 92. 9 5 -1 0 2 , 108, 159, 242, 

267
Scherzo fantastique, 90 
Septe t, 355
S erenade in  A , 173, 174 -76 , 175 , 177 
seria lism  o f, 3 5 5 -5 8
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S trav insky , Ig o r  (continued)
A  Sermon, a Narrative, and a Prayer, 357 
S y m p h o n y  in C ,  173 
S y m p h o n y  in  Ü  m a jo r, 90 
S y m p h o n y  in T h re e  M ovem en ts , 173 
Sym phony o f  Psalms, 173, 177 -78 , 177 -78  
T h re e  P ieces fo r  C la r in e t, 168 
T h re e  P ieces fo r  S trin g  Q u a r te t ,  168 
T h re e  S ongs f ro m  W illiam  Shakespeare , 355 
Threni, 356
V aria tions  fo r  o rch es tra , 357 
V iolin  C o n ce rto , 173 
The Wedding, 168, 1 7 8 -7 9 , 258 
W estern  ex ile  o f, 103, 112, 198, 236 , 326, 355 
Z vezdo lik i, 102, 168 

S ub o tn ick , M o rto n , 467 
Sidewinder, 470 
Silver Apples o f  the M oon, 470 
Touch, 470 
U ntil Spring, 470 
T h e  Wild Bull, 470 

Switched-O n Bach, 470 
sy m b o lis t w rite rs , 46—47 
S y n -K e t, 474
syn thesizers, 4 6 7 -7 0 , 474 -75  
S zym anow sk i. K aro l, 2 6 3 -6 4  

E tudes, O p . 4 , 263 
King Roger, 264 
P ian o  P reludes, O p . 1, 263 
P iano  S onata  N o . 3 , 263 
Slopiewnie, 264 
Stabat mater, 264 
S trin g  Q u a rte t N o . 2 , 264 
sty listic  d iv e rs ity  o f, 2 6 3 -6 4  
S y m p h o n y  N o . 3, 263 
V iolin  C o n ce rto  N o . 1, 263 
V iolin  C o n ce rto  N o . 2 , 264

T a illeferre , G erm ain e , 162 
T ak em itsu , T o ru ,  422 
T ak ey am a , M in o ru , 331 
T a lk in g  H eads, 418 
Ta llis, T h o m as , 133 
T a n g e rin e  D ream , 433 
T a rtin i, G iu seppe, 252 
T a v e rn e r, Jo h n , 415 
T a y lo r , C ecil, 417
T c h a ik o v sk y , P ete r Ilych , 111, 112, 121, 173 

S y m p h o n y  N o . 6 , 5 
T e n n ey , Jam es, 476 
T e rm en , Lev, 300, 307, 462, 463 
" th e a te r  o f  th e  ab su rd ,”  329 
th c rem in , 462, 463, 463 
T h o m as , D y lan , 355 
T h o m so n , V irg il, 284 , 284, 2 8 5 -8 6  

Four Saints in Three A d s ,  286 
T he M other o f  U s A l l ,  286 
Sym phony on a H ym n Tune, 286 
Variations and Fugue on Sunday School Tunes,

2 8 5 -8 6  
thu n d e rstick s , 301
T ip p e tt , M ichael, 2 7 2 -7 3 , 277, 2 7 8 -8 2  

B ritten  com pared  w ith , 278—79, 282 
A  C hild  o f  O ur T im e, 279 
C o n ce rto  fo r  D o u b le  S trin g  O rch es tra , 2 7 8 -7 9  
h arm o n ic  an d  rh y th m ic  language o f, 2 7 9 -8 0  
T he Ice Break, 282

K ing Priam, 282 
T h e  K not Garden, 282 
T h e  M idsummer Marriage, 282 
operas o f, 282 
P ian o  S onata  N o . 1, 278 
P ian o  S o n a ta  N o . 3, 280, 281 
S trin g  Q u a rte t N o . 1, 278 
s y m p h o n ie s  o f, 2 7 9 -8 0  

tona lity , 1 -8 , 17, 140 
collapse o f, 1 -2 ,  6 - 8 ,  16, 17, 22 , 33 , 56 , 62, 

6 7 -6 8
c o m m o n  practice , 2 , 3 , 6 2 , 157 
e x ten d ed , 123
fo rm  an d  rh y th m  re la ted  to , 2 , 6, 8, 17 
functional, 8, 75 , 8 4 -8 5 , 118 
in d iv iduality  an d  expressiveness in , 3 - 5 ,  32, 42, 

140-41
k ey  cen ters an d  relations in , 2, 4 -5 ,  6, 2 2 -2 3 ,

39 , 48 , 56 , 6 8 -6 9 , 90 , 9 4 -9 5 , 141, 162, 
1 74-77

n e w  app roaches to , 157, 256, 264—66 
p aired , 6
red iscovery  o f, 4 3 4 -3 9  
special effects in , 3 - 4 ,  8 , 37 , 4 4 -4 8  
su spended  an d  decep tive , 4 - 5 ,  6 , 55 
tw en tie th -c e n tu ry  u se  o f, 8, 18, 3 6 -3 7 , 38, 4 4 -  

48 , 55 , 102, 106, 1 1 7 -3 7 , 1 7 4 -7 8 , 262, 
2 7 1 -8 2 , 308, 3 3 1 -3 2  

as “ un iversa l m usical la n g u ag e ,”  2—3 
see also a to n a lity ; b ito n a lity ; po ly to n a lity  

tone  c lusters , 298 , 299, 302, 387 
T o w e r , Jo a n , 486 
T u d o r , D av id , 363 , 370 
T u rin a , Jo aq u in , 269
tw e lv e - to n e  sy stem , 6 , 75 , 87 , 1 1 3 -1 4 , 187-219  

A m erican  m usic  an d , 145, 291, 2 9 4 -9 5  
B erg  an d , 2 1 2 -1 9  
C lassical fo rm  an d , 334, 3 4 8 -4 9  
co m b in a to ria lity  te chn ique  and , 196-97  
operas  in , 2 1 0 -1 2 , 211 , 213, 213 , 218, 321 
post-W o rld  W ar 11, 256, 257 
S choenbe rg  an d , 113, 145, 187 -200 , 2 0 9 -1 0 , 

213, 214, 2 6 0 -6 2 , 287, 334 
theoretical basis an d  p rinc ip le s  o f, 188 -92 , 189, 

256 , 260-61
to n e  ro w s  o r  series in , 188 -92 , 189 , 2 0 1 -2 , 202, 

2 0 5 -8 , 206 , 2 1 3 -1 6 , 215 , 217 , 218, 254 -56 , 
254 , 334, 3 5 0 -5 1 , 351 

tro p e  th e o ry  o f, 260 -62  
W ebern  an d , 2 0 1 -2 0  
see also a to n a lity ; seria lism  

tw en tie th -cen tu ry  m usic: 
an tim o d e rn ism  in , 121, 158 
a rtis tic  an d  social b a c k g ro u n d  o f, 1 4 -1 7 , 19-20 ,

40 , 4 6 -4 7 , 48 , 74 , 81 , 9 1 -9 2 , 114 -17 , 15 2 - 
58 , 2 3 5 -3 6

d ecadency  an d  d egeneracy  seen  in , 158, 221, 
238, 243, 246, 266 

d iv e rg en t co m positiona l tendencies o f, 8 , 17,
92 , 237, 2 9 6 -9 7  

e ig h teen th -cen tu ry  m usical influences o n , 2 - 3 ,
4 , 2 4 0 -4 1 , 250, 267, 302 

esth e tic  an d  ph ilo soph ic  theories o f, 3 5 -3 6 , 38, 
4 0 -4 1 , 53 , 1 1 4 -1 7 , 152, 1 5 9 -6 0 , 3 0 3 -4  

e th n ic  sou rces  o f, 4 2 0 -2 2  
" ex o tic”  sou rces  o f , 55 , 263, 297, 303, 4 2 1 -2 2  
e x p e rim en ta l aspects  o f, 17, 39 , 143 -44 , 152, 

157, 2 6 4 -6 6 , 2 9 5 -3 1 4



INDEX

h isto rical c o n te x t o f, 1 1 -1 7 , 63 , 151-58, 2 2 0 -  
50 , 3 2 5 -3 2

h u m o r  and  sa tire  in , 124, 141, 146, 147, 160—
61, 241

in d iv iduality  an d  expressiveness in , 8 , 16 -17 ,
40 , 152, 154 

in tellectual an d  theo re tica l a s p e n s  o f, 157, 210, 
2 3 0 -3 1 , 2 3 7 -3 8 , 244, 2 6 0 -6 2 , 2 6 5 -6 6 , 299 

m echanical an d  c ro w d  so u n d s  in , 115, 144, 160, 
166, 222, 236 

m o d e rn  tech n o lo g y  an d , 116 -17 , 166, 236, 320 
m usical q u o ta tio n s  in , 36 , 133, 141 -43 , 146-48,

160 -61 , 170 -71 , 173, 216, 228, 253, 256, 
280, 282, 410-16

new  artis tic  f reed o m  in , 1 6 -1 8 , 3 5 -3 6 , 152 
n in c tccn th -ccn tu ry  m usical b a c k g ro u n d  o f. 1 -8 .

17, 18, 38 , 53, 5 4 -5 5 , 3 0 8 -9 , 315 
p itch  vs. n o n p itch  e lem en ts  in , 308 
political influences o n , 2 2 0 -5 0 , 279, 285 -87 ,

289, 4 5 5 -6 0  
post-seria l ag e  in , 4 0 7 -1 6
p o s t-W o rld  W ar II " in te rn a tio n a l"  s ty le  o f, 269, 

272, 2 7 9 -8 0  
rad icalism  and n eg a tio n  in , 5, 1 6 -1 7 , 18, 157,

161-62
reco rd in g  and  b ro ad castin g  o f, 327, 328, 454 
rep ress ion  an d  censo rsh ip  o f, 114, 221, 228,

235, 2 3 7 -3 8 , 243, 244, 2 4 6 -4 7 , 249, 253,
2 8 6 -8 7

specialized fo ru m s fo r  p e rfo rm an ce  o f, 197-98, 
2 5 9 -6 0 , 264, 314, 374 

tran sitio n a l co m p o se rs  in , 18-61 
u tilita rian  and  fun c tio n a l aspects o f, 157, 226 -27  
see also p o p u la r m usic 

T zara , T ris tan , 152, 154

U n ite d  States:
A m erican  vs. in ternationalis t s ty le  in , 2 8 4 -8 7  
E astern  m usical influences in , 297, 3 0 1 -2 , 42 1 - 

23
expa tria te  co m p o se rs  in , 62 , 77 , 103, 112-13, 

129, 185, 198 -99 , 228, 229, 235, 236, 242, 
262, 276. 292. 306, 326, 327 

expe rim en ta l tre n d s  in , 295 -314  
"h ig h  c u l tu re "  vs. " c o u n te rc u ltu re "  in , 329-331 
trad itionalis t com pose rs  in , 2 8 3 -9 6  
un iq u e  geo g rap h ic  an d  social aspects o f, 2 9 6 -9 7  
"v e rn a c u la r"  s ty le  in , 2 8 5 -8 7 , 294, 296, 297 

U ssachevsky , V lad im ir, 464 
Poem in Cycles and Bells (w ith  O .  Lucn ing), 470 
Reverberation (w ith  O . Luen ing), 464 
Rhapsodic Variations (w ith  O .  L ucn ing ), 470 
Sonic Contours, 464 
Transposition (w ith  O . L ucn ing ), 464

V alle R iestra , Jo se  M aria , 315 
O llanta, 315 

V arese, E dgard , 52 , 297, 3 0 6 -1 4 , 314, 402 
Amériques, 3 0 6 -8  
Déserts, 313, 470-71  
Ecuatorial, 307, 308 , 463 
Hyperprism, 308 
Integrales, 308, 3 0 9 -1 2 , 310-11  
Ionisation,  308, 3 1 2 -1 3  
Nocturnal, 313 
Octandre, 3 0 8 -9  
Offrandes, 3 0 8 -9

Poeme électronique, 313, 393 
son ic  and  in s tru m en ta l exp e rim en ts  o f, 3 0 8 -9 , 

3 1 2 -1 3 , 360
V aughan  W illiam s, R alph , 129, 130 -34 , 131, 135, 

137, 269, 270 
c o m positiona l s ty le  o f, 131 -34 , 136 
Fantasia on a Them e by Thomas Tallis, 133, 279 
H ugh the Drover, 134 
Job , 134
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