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1 V áclav  H o la n -R o v en sk ý , ‘W ssy c h n j l id e  w  sw ěte  (All w e p e o p le  in  th e  w o rld ],
C R M  (P ra g u e , 1693) 36

2 A lb e r ik  M a z ák , L a u d a te  D o m in u m  (K ro m ě říž , c.1655), bb . 1 -8  53
3 Pavel V ejvanovský , S a lve  R eg ina  (1666), bb . 124-138 54
4  H o la n -R o v en sk ý , ‘Ey w iž  m á  d u še ’ [О  L ook , M y  Soul, a t  th is

C rib ]  C apella  Regia  m u s ica lis  (1693), b b . 1 -2  54

5 A n o n .,  V eni S a n c te  S p ir itu s  (P ra g u e , b e fo re  1735), bb . 3 4 -3 7  55
6  Jan  J o s e f  Ig n á c  B ren te r, 'O f fe r to ru m  V ' f ro m  O ffer to r ia  so len n io ra ,

O p . 2 (P ra g u e , 1718), bb . 1 -4  55
7 Jan  D ism a s  Z e len k a , C h w a lte  B oha  sy tn eh o  (Z W V  165), bb . 154-159 56
8 V ejvanovský , S o n a ta  P aschalis  (K ro m ě ř íž , 1666), 2 v n , be

(v io la s  o m it te d ) ,  bb . 2 5 -2 9 . 57
9 Jo se f  D u k á t  (1684-1717), M ass  in  В flat (c .1700), bb . 5 2 -5 7  57

10 H o la n -R o v en sk ý , ‘P o z d ra w e n á  b u d ”, C appella  Regia m u sica lis

(P ra g u e , 1693) 75
11 A n o n .,  O ra to r iu m  D e  P assione D .[o m in i]  N .[o s tr i]  ] .[esu] C hri.[sti],

1753, c a n to  re c ita tiv e , bb . 1 -8  79
12 A n to n in  M en tze l, Tenebrae  (1737), b b . 1-11 (a t s o u n d in g  p itc h ) 80
13 T o m á š  N o b e r t  K o u tn ik , T ie žk a  Ž a lo s t  [H e av y  S a d n e ss]  (a fte r  1729)

2 tp t,  С  A T В 82
14 Š im o n  B rix i, K yrie  e t G loria, bb . 1 7 -2 0  84
15 Š im o n  B rix i, K yrie e t G lo ria , bb . 6 2 -6 9  85
16 A n to n ín  K rim er, ‘O d p o c ž in te  w  p o k o g i’, bb . 1-5 87
17 ‘S em  se m  D ěťátko ’ [C o m e  C o m e  L ittle  C h ild ] , H o la n , C R M

(P ra g u e , 1693) 116
18 R eso n e t in  la u d ib u s , fo u r te e n th -c e n tu ry  v e sp e rs  a n tip h o n ,  P ra g u e  116
19 Pavel V ejvanovský , Seren a d a , 2 vdg , s t r  ä  4  (1 6 6 6 ), Jib. 4 2 -6 1 ,

2 v d g o n ly  118
20 Jo h a n n  H e in r ic h  S ch m elze r, P astorella , bb . 1 -4  119
21 H o la n -R o v en sk ý , th i r d  p a r t  o f  th e  K yrie  fo r  th e  m a ss  p a ra p h ra se

se q u e n c e  fo r A d v e n t, C R M  122
22 Š im o n  B rixi, S a lu ta tio  angelica  (1727), bb . 113-117 (s tr in g s  o m it te d )  128
23 K o u tn ik , Hej, hej, je d e n  i d ru h e j,  b b . 127-130 129
24 Š im o n  B rix i, O ffe r to r iu m  p r o  sacra  n oc te , bb . 1 9 -4 6  130
25 Š im o n  B rix i, O ffe r to r iu m  p ro  sacra  n oc te , ‘P a s to re lla

N a ro d il  s e  K ris tu s  Pán’, bb . 1 -8  131
26 Š im o n  B rix i, O ffe r to r iu m  p ro  sacra  n oc te , ‘P a s to re lla

N a ro d il  s e  K ris tu s  Pán’, lib. 17-26  132
27 A n o n , M ě ln ík , V igil N o c tu rn u s  (c .1740), th ird  se c tio n , bb. 1-8 133
28 F ra n z  H a b e rm a n n n ,  V ive ergo n os tu ere , bb . 15-22 134
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29 K o u tn ik , Hej, hej, je d e n  i  d ru h e j,  ‘G lo ria ’, bb . 8 -1 7  136
30 Š im o n  B rixi, Pastorella  i m o  ca n to  solo, bb . 3 1 -4 2  137
31 Š im o n  B rixi, Pastorella  z d a  ‘Z h ů ru  b ra trž i  m y ly ’, bb . 1-5 138
32 Š im o n  B rixi, Pastorella  2 d a  ‘Z h ů ru  b ra trž i  m y ly ’, b b . 17-28 138
33 Š im o n  B rix i, C a n tu s  a d v en tu a lis  (c.1731), ‘vox  u n is o n a  in

c a n tu s  firm u s’, bb . 2 5 -3 6  140
34 Jo sef A n to n in  S c h lin g , O ffe r to r iu m  p ro  fe s to  SS. T r iu tn  R eg u m ,

bb. 6 8 -7 6 , t r io  fo r th e  th r e e  k in g s  142
35 Seh ling , O ffe r to r iu m  p ro  fe s to  SS. T r iu m  R eg u m ,  M e lc h io r’s a r ia , bb . 1-15 143
36 ‘K ováři b ijo u ’ c o lle c te d  a t V la s t ib o ř  n e a r  S o b ěslav  145
37 Jan Z ac h  (1713-73), S in fo n ia  in  D , b b . 1-8 145
38 K ris tián  H irs c h m e n tz e l ,  S a ltu s  ru s tic a n u s  (1690s), u n sp e c if ie d  

in s tru m e n t( s ) ,  1-16 147
39 H e in r ic h  B iber, B a tta lia , v io la  I, c o m p a re d  to  S c h m e lz e r  a n d

‘R ad u jte  s e  se d iac i’ [P e a san ts  R ejo ice] 149
40 B ib e rs  tu n e  fo r v io la  III  c o m p a re d  to  ‘Y o u th ’s th e  S e a so n ’, /

‘let u s  d r in k  a n d  s p o r t  to d a y ’ f ro m  The B eg g a rs O p era  150
41 P íseň  C žeskych  S e d la k u w  o  geg ich  tie žko stech  [S o n g  o f  C zech

P e a sa n ts  C o n c e rn in g  T h e ir  W oes] 153
42 A n o n .,/K o še tick ý , ‘H o n a c z k a ’, bb . 1 -8  159
43 A n o n ., K ro m ě říž , V illana  H a n a tica  (c .1680), s tr in g s  in  u n iso n s

a n d  o c ta v es , bb . 1-10 159
44 A n o n ., K lo b u ck ý  tanec  (1660s) so lo  lu te , bb . 1-16 159
45 A n o n ., ‘H a n a k ’, K ro m ě říž  (1680s), 2 t r u m p e ts ,  b b . 1-12 161
46 ‘C . M.’ S o n a ta  m a ya lis ,  K ro m ě říž , b e fo re  1670, fin a l s e c tio n

‘p a s to r it ia ’, b b . 1 -8  163
47 A n o n ., ‘H a n a c ’, R o s to c k  M S , e a r ly  e ig h te e n th -c e n tu ry ,  bb . 1-3 164
48 A n o n ., S o n a ta  Ju cu n d a , v n  1, bb . 14-18 166
49 A n o n ., S o n a ta  Ju cu n d a , u n is o n  a n d  o c ta v e  s tr in g s ,  bb . 5 9 -7 0  166
50 A n o n ., S o n a ta  J u cu n d a ,  u n is o n  a n d  o c ta v e  s tr in g s ,  bb . 110-118;

p ro p o r tio  o f  th e  m e lo d y  in  E x am p le  4 9  166
51 A n o n ., S o n a ta  Ju cu n d a , bb . 7 1 -8 8 , v n  so lo  ( o th e r  p a r ts  o m it te d )  166
52 A n o n ., S o n a ta  Ju cu n d a , bb . 8 9 - 9 6  168
53 A n o n ., S o n a ta  Ju cu n d a , bb . 103-109 169

54 V ejvanovský, A ve  m a r ty r  p u rp u ra te  (K ro m ě ř íž , c.1670), so p . 1
[o th e r  p a r ts  o m itte d ]  177

55 Z e len k a , ‘In  d u p lo  so le  C zech ia ’, S u b  olea p a d s ,  a r ia  33, bb . 5 7 -6 2  180

56 V ojta , A r ie tta  C o rd ia lis  (1706) 2 so p ., b .c ., bb . 16-23  188
57 V ojta, A r ie tta  C ord ia lis  w ith  C z ec h  tex t (K r im e r  c o p y  c .1760),

bb. 16-23 189
58 Š im o n  B rixi, W  N e p o m u c zes  C že c h em  n a ro zen , b b . 1-11 191
59 Š im o n  B rix i, W  N e p o m u c zes  C že c h em  n a ro zen , b b . 2 6 -3 5  192
6 0  A n o n ., L ita n ia  C žeska  o  S w a tem  Ja n u  N e p o m u c z k y m

(K u tn á  H o ra , 1740s), C . A . d u e t  193
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61 A n to n io  V iv a ld i, C o n c e r to  ‘C o n c a ’ (R V  163), iii (A lleg ro ), 

v io lin (s ) , b b . 1-5
62 V iv a ld i, B a sso o n  C o n c e r to  (R V  5 0 0 ), i, A lleg ro , bb . 7 6 -7 8
63 A n to n in  R e ic h en a u e r, B a sso o n  C o n c e r to  in  С  m a jo r, i,

A lleg ro , bb . 5 4 -5 9
64  R e ic h en a u e r , Q u a e  est ista , bb . 28-35
65 Z e le n k a , S im p h o n ie  in  A  m in o r , ii, A n d a n te ,  bb . 1-12
6 6  Z e le n k a , S o n a ta  V  in  F (Z W V  181/v), і ( tu tt i ,  u n iso n s  

a n d  o c ta v e s  b e lo w ), bb . 1-11
67  R e ic h en a u e r , C e llo  C o n c e r to  in  D  m in o r ,  i, A lleg ro , bb . 57-63
6 8  Jo se f G u reck ý , C e llo  C o n c e r to  in  A  m in o r  (1735). ü . A d ag io , bb . 8 -1 6
6 9  A n o n ./Č e rn o h o rs k ý , Fuga а -m o ll, o rg a n
7 0  R e ic h en a u e r, C o n c e r to  fo r  O b o e  in  В fla t, iii, ob , bb . 1-8
71 Jo se f  G u reck ý , C o n certo  con V ioloncello  O b liga to  [ in  G ) (1735), 

i. A lleg ro , b b . 155-161.
72 F ra n t iš e k  J irá n ek , C o n certo  e x  d is, i, A lleg ro , bb . 7 6 -7 9
73 V iv a ld i, O rla n d o  fu r io s o  (1727), A ct II , S c e n e  8, ‘C o s i d a  

q u e s t i  d e i’, o th e r  p a r ts  o m itte d
74 R e ic h en a u e r, B asso o n  C o n c e r to  in  F (1720s), i, A lleg ro , bb . 51-53
75 J irá n ek , V io lin  C o n c e r to  in  D  m in o r , ii, A d ag io , so lo  v io lin , b b . 12-14

76  Z a c h , H a rp s ic h o rd  C o n c e r to  in  E  m in o r ,  iii, P re s to , bb . 4 4 - 52
77  J. G u re ck ý , C e llo  C o n c e r to  in  F m ajo r, i, bb . 9 7 -1 0 0
78  Jirán ek , V io lin  C o n c e r to  in  D  m ajo r, i, v n  so lo , bb . 121-123
79  B re n tn e r , ‘O ffe r to r iu m  V ’ fro m  O ffer to r ia  so len n io ra , O p . 2 

(P ra g u e , 1718), b b . 3 9 -4 3
8 0  F ra n tiš e k  M ič a , ‘S en to , n é  so  perché ', Ľ o rig ine  d i  Ja ro m eriz  

in  M o ra v ia  (1730), bb . 1-22
81 M ič a , ‘О  p o tw o ro  n e d w ie d i’, In te rm e zzo  I, Ľorig ine  d i Ja ro m eriz  

in  M o ra v ia  (1730), bb . 1-8
82 M ič a , ‘G a  g se m  p ln a  v e se lo s ti’. In te rm e zzo  II , Ľ orig ine  d i Ja ro m eriz  

in  M o ra v ia  (1730), bb . 1-14
83 M ič a , D e r g lo rre iche  N a h m e n  A d a m i,  T h e  F o u r  E lem en ts , 

a r ia  fo r  O h e ň  [F ire] (1734), b b . 1-72
8 4  M ič a , D e r g lo rre iche  N a h m e n  A d a m i,  T h e  S ev en  P lan e ts , 

a r ia  fo r M a rs  (1734), bb . 1 -2 4
85 M ič a , D e r g lorreiche N a h m e n  A d a m i , T h e  S ev en  P lan e ts , 

fin a l a r ia  fo r  ‘S u n  (1734), b b . 5 1 -6 0
86 A n o n ., L a n d eb o rk , o p e n in g  s c e n e , Syn [S o n ] , re c ita tiv o , 

bb . 28-35
87 K arel L o o s, O pera  b o h em ica  d e  c a m in o ,  fin a l re c ita tiv e  a n d  aria , 

b b . 1 - 4 ,1 - 8

202
204

204

205

207

208
210
212
215

215

215
216

216
217
217

217
218
219

220

237

239

240

246

247

248

255

257



Illustrations
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5 Šteyer, K a n cyo n a l C že sk ý  (P ra g u e , 1683), ‘S o n g  fo r th e  S a n c tu s’
6 Šteyer, K a n cyo n a l C že sk ý  (P ra g u e , 1683), ‘D r u h á  p is e ň  p ř í  z ač á tk u  
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9 Č aslav in  B o h e m ia , G a b rie l B o d e n e h r  (1673-1765), a d a p te d  fro m  
M e rian s  Topographia.
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h o m in e s  d u c e n s , e t  m y s té r ia  d e c la ra n s ’
12 John G ay  /  J. C . P e p u sc h , T he B eggars O pera
13 D etail o f  la te  e ig h te e n th -c e n tu ry  m a p  o f  th e  w e s te rn  p a r t  o f  th e  

H an á  reg io n  in  M o rav ia .
14 D etail o f  a  la te  e ig h te e n th -c e n tu ry  m a p  o f  th e  e a s te rn  p a r t  o f  th e  

H an á  re g io n , O lo m o u c  ( ‘H o lo m o c ’ in  d ia le c t)  n e a r  th e  to p
a n d  K ro m ě říž  n e a r  th e  b o tto m

15 R o ze n p lu t K a n cyo n a l, ‘N u ž , W áclaw ow i sw a té m u  k n íž e ti  n ě k d y  

C žesk ém u ’, (O lo m o u c , 1601)
16 G u illau m e  R ou illé , P ro m p tu a r ii  Ic o n u m  in s ig n o ru m  a  secu lo  

hom iruirn  (1553)
17 T itle -p ag e  o f  F la m in io  P a rise tt i’s l ib re t to  fo r  La L ibussa  (1692)

18 F ra n tišek  M ič a , f irs t p a g e  o f  th e  a u to g ra p h  sc o re  o f  S sliry  Z iw lo w e  
[The F o u r  E lem en ts]

19 M arsillo  F ic in o  (1 4 4 3 -9 9 ), d ia g ra m  o f  th e  c o sm o s
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