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Music Examples

Viclav Holan-Rovensky, ‘Wssychnj lide w swété' [All we people in the world],

CRM (Prague, 1693)
Alberik Mazdk, Laudate Dominum (KromériZ, c.1655), bb. 1-8
Pavel Vejvanovsky, Salve Regina (1666), bb. 124-138

4 Holan-Rovensky, ‘Ey wiz ma duse’ [O Look, My Soul, at this
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22
23
24
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26

27
28

Crib] Capella Regia musicalis (1693), bb. 1-2

Anon., Veni Sancte Spiritus (Prague, before 1735), bb. 34-37

Jan Josef Igndc Brenter, ‘Offertorum V' from Offertoria solenniora,
Op. 2 (Prague, 1718), bb. 1-4

Jan Dismas Zelenka, Chwalte Boha sylneho (ZWV 165), bb. 154-159
Vejvanovsky, Sonata Paschalis (Kromériz, 1666), 2 vn, bc

(violas omitted), bb. 25-29.

Josef Dukat (1684-1717), Mass in B flat (c.1700), bb. 52-57
Holan-Rovensky, ‘Pozdrawend bud’, Cappella Regia musicalis
(Prague, 1693)

Anon., Oratorium De Passione D.[omini] N.[ostri] ].[esu] Chri.[sti],
1753, canto recitative, bb. 1-8

Antonin Mentzel, Tenebrae (1737), bb. 1-11 (at sounding pitch)
Tomas Nobert Koutnik, Tiezka Zalost [Heavy Sadness] (after 1729)
2 tpt, CATB

Simon Brixi, Kyrie et Gloria, bb. 17-20

Simon Brixi, Kyrie et Gloria, bb. 62-69

Antonin Krimer, ‘Odpoczinte w pokogi, bb. 1-5

‘Sem sem Détatko’ [Come Come Little Child], Holan, CRM
(Prague, 1693)

Resonet in laudibus, fourteenth-century vespers antiphon, Prague
Pavel Vejvanovsky, Serenada, 2 vdg, str a 4 (1666), bb. 42-61,

2 vdg only

Johann Heinrich Schmelzer, Pastorella, bb. 1-4

Holan-Rovensky, third part of the Kyrie for the mass paraphrase
sequence for Advent, CRM

Simon Brixi, Salutatio angelica (1727), bb. n13-117 (strings omitted)
Koutnik, Hej, hej, jeden i druhej, bb. 127-130

Simon Brixi, Offertorium pro sacra nocte, bb. 19-46

Simon Brixi, Offertorium pro sacra nocte, ‘Pastorella

Narodil se Kristus Pan, bb. 1-8

Simon Brixi, Offertorium pro sacra nocte, ‘Pastorella

Narodil se Kristus Pan, bb. 17-26

Anon, Mélnik, Vigil Nocturnus (c.1740), third section, bb. 1-8
Franz Habermannn, Vive ergo nos tuere, bb. 15-22
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MUSIC EXAMPLES

Koutnik, Hej, hej, jeden i druhej, ‘Gloria, bb. 8-17

Simon Brixi, Pastorella imo canto solo, bb. 31-42

Simon Brixi, Pastorella 2da ‘Zhtiru bratrzi myly, bb. 1-5

Simon Brixi, Pastorella 2da ‘Zhiiru bratrzi myly, bb. 17-28
Simon Brixi, Cantus adventualis (c.1731), ‘vox unisona in
cantus firmus, bb, 25-36

Josef Antonin Sehling, Offertorium pro festo SS. Trium Regum,
bb. 68-76, trio for the three kings

Sehling, Offertorium pro festo SS. Trium Regum, Melchior’s aria, bb. 1-15
‘Kovari bijou’ collected at Vlastibof near Sobéslav

Jan Zach (1713-73), Sinfonia in D, bb. 1-8

Kristian Hirschmentzel, Saltus rusticanus (1690s), unspecified
instrument(s), 1-16

Heinrich Biber, Battalia, viola I, compared to Schmelzer and
‘Radujte se sedlaci’ [Peasants Rejoice]

Biber’s tune for viola Il compared to “Youth’s the Season, /

‘let us drink and sport today’ from The Beggar’s Opera

Pisen Czeskych Sedlakuw o gegich tiezkostech [Song of Czech
Peasants Concerning Their Woes]

Anon.,/Koseticky, ‘Honaczka, bb. 1-8

Anon., Kroméfiz, Villana Hanatica (c.1680), strings in unisons
and octaves, bb. 1-10

Anon., Klobucky tanec (1660s) solo lute, bb. 1-16

Anon., ‘Hanak Kromériz (1680s), 2 trumpets, bb. 1-12

‘C. M! Sonata mayalis, Kromériz, before 1670, final section
‘pastoritia, bb. 1-8

Anon., ‘Hanac, Rostock MS, early eighteenth-century, bb. 1-3
Anon., Sonata Jucunda, vin 1, bb. 14-18

Anon,, Sonata Jucunda, unison and octave strings, bb. 59-70
Anon., Sonata Jucunda, unison and octave strings, bb. 110-118;
proportio of the melody in Example 49

Anon,, Sonata Jucunda, bb. 71-88, vn solo (other parts omitted)
Anon., Sonata Jucunda, bb. 89-96

Anon., Senata Jucunda, bb. 103-109

Vejvanovsky, Ave martyr purpurate (Kromériz, c.1670), sop. 1
[other parts omitted]

Zelenka, ‘In duplo sole Czechia, Sub olea pacis, aria 33, bb. 57-62
Vojta, Arietta Cordialis (1706) 2 sop., b.c., bb. 16-23

Vojta, Arietta Cordialis with Czech text (Krimer copy c.1760),
bb. 16-23

Simon Brixi, W Nepomuczes Czechem narozen, bb. 1-1

Simon Brixi, W Nepomuczes Czechem narozen, bb, 26-35
Anon., Litania Czeska o Swatem Janu Nepomuczkym

(Kutna Hora, 1740s), C. A. duet
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MUSIC EXAMPLES

Antonio Vivaldi, Concerto ‘Conca’ (RV 163), iii (Allegro),
violin(s), bb. 15

Vivaldi, Bassoon Concerto (RV s00), i, Allegro, bb. 76-78
Antonin Reichenauer, Bassoon Concerto in C major, i,

Allegro, bb. 54-59

Reichenauer, Quae est ista, bb. 28-35

Zelenka, Simphonie in A minor, ii, Andante, bb. 1-12

Zelenka, Sonata Vin F (ZWV 181/v), i (tutti, unisons

and octaves below), bb. 1-11

Reichenauer, Cello Concerto in D minor, i, Allegro, bb. 57-63
Josef Gurecky, Cello Concerto in A minor (1735), ii, Adagio, bb. 8§-16
Anon./Cernohorsky, Fuga a-moll, organ

Reichenauer, Concerto for Oboe in B flat, iii, ob, bb. 1-8

Josef Gurecky, Concerto con Violoncello Obligato [in G] (1735),
i, Allegro, bb. 155-161.

Frantisek Jirdnek, Concerto ex dis, i, Allegro, bb. 76-79

Vivaldi, Orlando furioso (1727), Act I1, Scene 8, ‘Cosi da

questi dei, other parts omitted

Reichenauer, Bassoon Concerto in F (1720s), i, Allegro, bb, 51-53
Jiranek, Violin Concerto in D minor, ii, Adagio, solo violin, bb. 12-14
Zach, Harpsichord Concerto in E minor, iii, Presto, bb. 44-52
J. Gurecky, Cello Concerto in F major, i, bb. 97-100

Jiranek, Violin Concerto in D major, i, vn solo, bb. 121-123
Brentner, ‘Offertorium V' from Offertoria solenniora, Op. 2
(Prague, 1718), bb. 39-43

FrantiSek Mica, ‘Sento, né so perché, Lorigine di Jaromeriz

in Moravia (1730), bb. 1-22

Miéa, ‘O potworo nedwiedi, Intermezzo 1, Lorigine di Jaromeriz
in Moravia (1730), bb. 1-8

Mica, ‘Ga gsem plna veselosti, Intermezzo 11, Lorigine di Jaromeriz
in Moravia (1730), bb. 1-14

Mica, Der glorreiche Nahmen Adami, The Four Elements,

aria for Ohen [Fire] (1734), bb. 1-72

Mica, Der glorreiche Nahmen Adami, The Seven Planets,

aria for Mars (1734), bb, 1-24

Mica, Der glorreiche Nahmen Adami, The Seven Planets,

final aria for ‘Sun’ (1734), bb. 51-60

Anon., Landebork, opening scene, Syn [Son], recitativo,

bb. 28-135

Karel Loos, Opera bohemica de camino, final recitative and aria,
bb. 1-4, 1-8
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[llustrations

The rordtnik of Jan Zadolsky (1607-10). Examples from first
sequence of rustic illuminations

The [Second] Defenestration of Prague, Theatrum Europaeum (1635)
Allegory of Frederick as the saviour of the Czechs

Comparison of Roh and Michna title pages

Steyer, Karicyonal CZesky (Prague, 1683), ‘Song for the Sanctus’
Steyer, Kancyonal CZesky (Prague, 1683), ‘Druhd pisen pii zacatku
Msse swaté. [Another Song for the Beginning of Holy Mass]
Steyer, Kancyonal Czesky, Mass paraphrase sequence, songs for
Sanctus and Agnus

Viclav Holan-Rovensky, Capella Regia musicalis, ‘Uslyssel gsy nosse
Modlitby Pane’ [You have heard our prayers, Lord]

Caslav in Bohemia, Gabriel Bodenehr (1673-1765), adapted from
Merian’s Topographia.

Mladoboleslav Kanciondl (1572) ‘Na Welike Msse’ [for High Mass] on
Christmas Day

Ink drawings in Hirschmentzel's manuscript for Carnival: ‘Asinus
homines ducens, et mysteria declarans’

John Gay / J. C. Pepusch, The Beggar’s Opera

Detail of late eighteenth-century map of the western part of the
Hana region in Moravia,

Detail of a late eighteenth-century map of the eastern part of the
Hand region, Olomouc (‘Holomoc” in dialect) near the top

and Kromériz near the bottom

Rozenplut Kancyonal, '‘Nuz, Waclawowi swatému knizeti nékdy
Czeskému, (Olomouc, 1601)

Guillaume Rouillé, Promptuarii Iconum insignorum a seculo
hominum (1553)

Title-page of Flaminio Parisetti’s libretto for La Libussa (1692)
FrantiSek Mica, first page of the autograph score of Sstiry Ziwlowe
[The Four Elements]

Marsillo Ficino (1443-99), diagram of the cosmos

Olomouc in Moravia, M. A, Rupprecht (Augsburg, 1710), the
Hradisko monastery is on the right in the foreground
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