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11.21, n.22, 164 n.26, 165П.42, 
іб б п .5 0 ; theory  of invention, 
32-33 ; on poetic thought,
44-46 

Olson, E lder, 188 n.15 
O ratory , aim s of, 17-18, 38-39; 

argum ent in , 38 -39 ; feeling 
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R ichards, I. A ., 149, 152 n.2 
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in Neo-Classical theory, 72-74; 
in Rom antic theory, 99-101, 
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95. *53 n . i 6, 164 n.34, 166 
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93, 165 n .34 ; un iform ity  of,
22 ff

T h o u g h t, Poetic, contrasted  with 
discursive though t, 113, 129; as 
distinguishing m ark of 
poetry, 132; expressed th rough 
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