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In d ex

Admiral van Tramp's Barge at the Entrance o f  the 

Texel, 1645, 14311.33 

Aeneas and the Sibyl, Lake A  vermis (tw o 

versions), 2

Aeneas Relating H is Story to Dido, 113, 135, 14411.4 

Alpine Landscape, 8 3 -8 4 , 156, fig. 47 

Ancient Italy— O vid  Banished from  Rome, 43 

Ancient Rome, 43

The A ngel Standing in the Sun, 55, 61, 14411.4 

Apollo and Python, 107

B achrach , A . G . H ., 10, 29 

The Battle o f  Trafalgar, 34, 105 

The Bay o f  Baiae, with Apollo and the Sybil, 113 

Beach Scene, 117, 119, 15S, fig. 73 

Beale. T h o m as, A  Few Observations on the Natural 

History o f  the Sperm Whale . . . .  9 8 - 9 9 ,  104, 
14811.19

Bellinzona, from  the Road to Locarno, S5, 87, 156, 

fig- 49
B icknell, E llianan, 2 8 ,9S— 99 

liicknell, Peter, 14911.27 

B irch , C harles. 46. 14311.39 

The Bine Rigi, 98

Bitte Sea and Distant Ship, 117, 119. 158, fig. 74 

B onaparte, N ap o leo n , 7 5 -7 6 , 79 

B on in g to n , R ich ard  Parkes, 2 2 -2 3  

B o o th . S ophia  (M rs. Jo h n ), 67, 107, 14911.42 

B rannon, G eorge, The Undercliff. Viewed from  the 

Grounds o f  The Orchard, the Elegant Villa o f  Sir 

Willoughby Gordon, N iton, Isle o f  Wight, 6, fig. 4 

B rew ster, D av id , 58

Bridge o f  Sighs, Ducal Palace and Custom House, 

Venice: Canaletti Painting, 11 -12  

B rockedon , W illiam , 71, 14711.24 

Brunnen, from  the Lake o f  Lucerne, 83—84, 156, fig. 48 

B uck land , D ean  W illiam , 104: Geology and Miner­

alogy Considered with Reference to Natural 

Theology, 112 

B ull, D avid, 50, 121 

B u tlin , M artin , 1 1 9 -2 1 , 126 

B u x to n ,T h o m a s  F., Tlie African Slave Trade, 4 7 -4 8 , 

104, 14511.12

Calais Pier. 142П.5

Calais Sands, Low  Water, Poissards Collecting Bait, 

2 2 - 2 3 ,  f i g .  ' ľ  

C aldeco tt, R an d o lp h . 119 

Caligula’s Palace and Bridge, 28 

C allco tt, A ugustus W all, 76; Dutch Fishing Boats 

Running Foul in the Endeavor to Board, and 

Missing the Painter Rope, 15 

C allco tt, M aria, 76 

C allow , W illiam , 70

C am pbell, T h o m as. Poetical Works, 67 ;T u rn e r

illustrations fo r Gertrude o f  Wyoming, 8 9 -9 0 , 

f i g .  52

Catnpo Santo, Venice, 14411.4

C arte r, C harles F rederick , M edal Commemorating 

the Abolition of Slaoery in the British Colonics, 

4 8 ,  f i g .  2 9

C arth ag in ian  pain tings. I ,  1 1 3 .  1 1 5 ,  1 3 1 ,  1 3 5 - 3 7  

Cltilde Harold's Pilgrimage— Italy, 28 

C la rk . Sterling  and  Francine, 4 6 -4 7 .  See also 

S te rling  and  Francine C lark  A rt Institute 

C larkson , T hom as, History o f  the Rise, Progress, and 

Accomplishment o f  the Abolition o f  the Slave 

Trade, 47

C laude  L orrain  (C laude  G ellée), 18, 42, 60 

C obb , G eorge , 71, 78 

C od on the Beach, 110

Cologne, the Arrival o f  a Packet Boat, Evening, 13 

C o o k e  b ro th e rs , engravers, 34 

C ozens , J0I111 R oberts , 61 

c reation  theo ries , 112-13

C uyp , A elbert, 8, 13, 42

D anby, H annah , 3 5  

D anieli, R everend  Edw ard, 5 3  

D awn after the Wreck (The Baying Hound), 1 3 1 - 3 2 ,  

1 5 7 ,  f i g .  8 8

Dawn o f Christianity (Flight into Egypt), 5 0 -5 4 , 56, 

n o ,  14411.4,155, fig. 31; critic ism  of, 54 
The Decline o f  the Carthaginian Empire. 105 

D elacro ix , Eugene, 69 

The Departure o f  the Fleet, 115, 129, 135-37,

1441M. 157. fig -91
Diagrams and Measurements o f  a Boat, 4, fig. 2 

D ickens, C harles, 9 1 -9 2  

Dido Building Carthage, 42, 60



The Dogana and Santa Maria della Salute, Venice, 72,

126, 156, fig. 82 

The Dogano, San Giorgio, C itella,from  the Steps o f  

the Europa, 14411.4 

Dort or Dordrecht: The Dort Packet Boar from  Rotter­

dam Becalmed, 13 

Dudley, Worcestershire, 101 

Dunwicli, Suffolk, 3 5 -3 6 . 154, fig. 25 

Dutch Boats in a Gale: Fishermen Endeavoring to Pul 

Their Fish on Board, 42 

D u tch  subjects o fT u rn e r , 2 3 -2 8 , 92, 14311.23

Eagles, R everend  Jo h n , 4 3 -4 6 , 54, 138-39  

East Cowes Castle, the Seat o f j  Nash Esq.; the 

Regatta Beating to Windward, 1 6 -1 8 .3 1 .4 2 , 

105, fig. 10: critic ism  of, 18, 31 

East Cowes Castle, the Seat o f j .  N ash Esq.; the
Regatta Starting for Their Moorings, 16-18 , 31, 

42 , fig. 9; c ritic ism  o f , 18, 31 

Eastlake, C harles, translation o f  G oethe, Theory o f  

Colours, 5 8 -5 9 , 110, 146П.26 

Eastm an, G eorge , 46
engravings, a fte r T u rn e r w orks, 3 2 - 3 5 ,6 6 - 6 7 ,

93. '3 4
Entry to the Grand Canal, Santa Maria della Salute, 

Venice, 7 1 -7 2 ,1 5 5 ,  fig. 37 

T he Eruption o f  the Souffrier Mountains, 61 

Ett by Moonlight, 7 7 -7 8 , 156, fig. 42 

Europa and the Bull, 1 1 3 -1 4 , fig- 69 
The Evening o f  the Deluge, 61, 110-13, 156, fig. 67 

D ie Evening Star, 15011.43

Falls o f  the Rhine, Schaffitausen, S i - 8 3 ,  155, fig. 44 

Faraday, M ichael, 75 

Fawkes, H aw kesw orth , 74 

Fawkes. W alter, 4, 74

The Fighting “Temeraire" Tugged to Her Last Berth to 

Be Broken Up, t  S}8, 131 

Figures on a Beach, 131, 157, fig. 86 

Fire at Sea, 15011.43

T he First Steamer on L ik e  Lucerne, 8 1 -8 3 , 133, 155, 

fig- 45
fish, as T u rn e r  subject, 1 0 6 -8 . 110 

Fishermen at Sea, 1, 8
Fishermen upon a Lee-Shore, in Squally Weather, 10 

Fishing Boats Becalmed o ff  Le Havre, 1 9 -2 0 , 154, 

fig- Ч
Folkestone, Kent, 3 5 -3 7 , 61, 63, fig. 24 

Fountain o f  Indolence, 42

France, 67 , 75, 77 - 78. 89, 115; C alais, 6 3 -6 4 .  67,

115; Loire, 15, 63

G erm any ,T urne r's  travel to , 67, 7 4 -7 5  
G isbo rne , R everend  T hom as. Walks in the Forest, 

5 0 -5 2 , 110-12  

Glaucus and Scylla, 5 0 -5 4 .  5 6 ,113 , 14411.4, 155, 

fig. 32; critic ism  of. 54 
G o e th e , Jo h an n  W olfgang v o n , Farbenlehre,

5 8 -5 9 ,  110

Going to the Ball (San Martino), 7 2 -7 3 ,  144П-4. 

fig- 38
Goldau, 8 0 -8 1 , 156, fig. 43

G o rd o n , Jam es W illoughby, 6 - 7  

G o rd o n , Ju lia  (née  B en n e tt) , 6 - 7 ;  draw ings o f  

v iew  from  h e r  te rrace , 5 ,6 7 , 14211.10, fig. 3 

Gosport, the Entrance to Portsmouth Harbor, 142П.5 

G oyen .Jan  van, 8, 26

G ray.J. E ., The Zoology o f  the Voyage o f  H .M .S .
Erebus and Terror, 101 

G reat B rita in ,T u rner's  travels in , 1 ,6 3 —64, 66, 

11 8 -1 9 ; D eal, I, 115, 119, 131; Folkestone,

I, 63, 115; Isle o f  W ig h t, 6 - 7 ,  1 6 -1 8 , 66; 

M argate, 1 ,6 6 -6 8 ,  107, 115, 119, 131, 

149П.42 

G riffith , T hom as, 46

H akew ill, Edw ard , 14711.23 

H akcw ill, Jam es, 67 

H ak lu y t, R ich ard , English Voyages, 97 
Harbor o f  Dieppe (Changement de Domicile), 13 

Harvest Home, 14911.32 
Hastings: Fish-Market on the Sands, 143П.25 

H aw kins, T h o m as, Book o f  the Great Sea 

Dragons, 113 

H eath , C harles, 34

Helvoetsluys; tlie C ity  o f  Utrecht, 64, Going to Sea, 

14ЗП.3З

Hero o f  a Hundred Fights, 101, 129 

H o llan d ,T u rn e r’s  travel to , 23, 2 6 - 2 7 ,63. 67 

H olw orthy , Jam es, 79 

H o o p e r, A lice, 47
H uggins. W illiam , A  Whaler in the South Sea Fisher)1, 

14911.27

"Hurrah! fo r  the Whaler Erebus! Another Fish!"  57, 

1 0 1 -5 , I I 0 > 14411.4. 14811.19, 156, fig. 59

illustrations by T urner, 67, 89, 94 

industry , as T u rn e r  subject, 100-101 

Ita ly ,T urner’s travel to , 13. 2 4 ,6 7 ,6 9 , 7 5 -7 7 ; 

V enice, 70, 72, 131

Jam es II. k in g  o f  E ngland, 26 

Jason, 107 

Jessica, 2
Jo h n so n , Jo h n  Taylor, 47 

Jo ll, E velyn , 119-21 , 126 

Juliet and Her Nurse, 2

Keelmen Heaving in Coals by Moonlight, 31, 33—34.

42 , 100, 154. fig. 23 
K irkall, Elisha, A  Ship Scudding in the Gale

(after W illem  van de  Velde, th e  Y ounger),

10, fig. 6

L en ox ,Jam es, 14611.4 

L eonardo  da V inci, 65 

Leslie, C harles R o b er t, S 9 -9 2  

Leslie, R o b er t, 9 1 -9 2



Lifeboat anti M anhy Apparatus Going o ff  to a

Stranded Vessel M aking Signal (Blue Lights) o f  

Distress, 4 8 - 4 9 ,  14311.34, fig. 30 

Light and Color (Goethe’s Theory)—  the Morning 

after the Deluge— Moses Writing the Book oj 

Genesis, 110. 14411.4 
Limekiln at Coalbrookdale, 100 

Lindsay, Jack , 100

Linnell. Jo h n , Portrait o f  the Reverend E .T. Danieli, 53

Loch Coruisk, Skye, 64

"Lost to A ll Hope . . . 13 0 -3 2 , fig. 87

L othrop.W . U .S ., 47

L ouis-P h ilippe, k in g  o f  France, 3, 75

Lyme Regis, Dorset, 35, 3 7 -3 8 . 154. fig. 26

M anby, C ap ta in  G eorge , 4 8 -4 9 ,9 9  

M antell, G id eo n , The Wonders o f  Geology, 113 

M artin , Jo h n , The Country o f  the Iguanodon, 113 

M assaniello (Tom aso A niello), 3 5 -5 7  

M ayall, J o h n  J . E ., бо , 90; d a g u erreo ty p e  p o rtra it 

o f, 60, fig. 35; p o rtra it o f  T u rn e r (?), 14511.29 

M cC o n n e ll, H enry , 3 1 
M cC o u b rey ,Jo h n , 46, 48

Mercury Sent to Admonish Aeneas, 115, 135, 14411.4 

Messieurs les Voyageurs on Their Return from  Italy 

(par la diligence) in a Snow Drift upon M ount 

Tartar, 22nd January 1829, 77. fig. 41 

M iller, W illiam , 72 

M ilto n , J o h n , Paradise Lost, 65 —66 

Modern Italy— The Piffcrari, 43, 53 

Modern Rome, 43

m onsters, as T u rn e r  subject. 42, 1 0 6 -  to , 112 

M organ , C ap ta in  Elisha Ely, 9 0 -9 2 ,  9 8 -9 9 , fig. 53 

Mortlake Terrace, the Seal o f  William Moffatt, Esq., 

Summ er’s Evening, 53, 60 —61 

M unro , H .A .J . ,  43, 71, 133

N ash, J o h n , 1 5 -1 6 , 42 

N aylor, J0I111. 46
Neapolitan Fisher-Girls Surprised Bathing by Moon­

light (tw o  versions), 113, 14511.7 

The N ew  Moon; or, "I ’ve Lost M y  Boat, You Shan't 

Have Your Hoop," 115. 14511.7 

“N o w fo r  the Painter," ( Rope.) Passengers Going on 

Board, 8, 13 -1 5 ,1 5 3 , fig. 8; critic ism  o f , 31

O f f  Ramsgate(?), 128

O ld  M asters, and  T u rn er , 8 -1 3 ,  1 8 ,2 3 -2 8 ,4 2 ,6 0 .

See also D u tc h  subjects o fT u rn e r  

O rro c k , Jam es, 46 

Ostend, 129

The Parting o f  Hero and Leander, 113 

Peace— Burial at Sea, 14411.4 

p en d an t paintings, 16-18 , 2 9 .3 1 -3 4 ,4 2 -5 5 ,6 1 ,7 2 ,

110,14411.4 

P e rro t, Ju les, Ondinc, 55 

Phillips, T h o m as, 13 

photography , an d  T u rn er , 5 8 -6 1

p o e try  by  T u rn er , 1 0 7 -9 ; "Fallacies o f  H ope.”  112, 

138; p o e m  ab o u t B rita in , 39; p o em  about 

Sir H u g h  W illoughby, 97; related to  pa in t­

ings, 4 1 -4 2 ,  5 7 -5 8 , 110, 131 

Pope, A lexander, 42 

Pope’s Villa at Twickenham, 14411.1 

Port Ruysdael, 8 - 9 ,  11 -1 3 . 27• 9 4 - 9X- 153, fig- 5 
P rice , D r. D av id , 119 

P rice , W illiam  Lake, 70 

The Prince o f  Orange, William III, Embarked from 

Holland, and Landed at Torbay, November 4th, 

16S8, after a Stormy Passage, 2 4 -2 6 , 92, 

143П.33, fig. 18; c ritic ism  o f , 26

Queen M ab’s  Cave, 113

Rain, Steam, and Speed, 7 8 -7 9 . 124-26  

R edgrave, R ich ard  and  Sam uel, A  Century o f  

British Painters, 6 9 -  70 

Regulus, 124

R em b ran d t H arm ensz . van R ijn , 42 

Rembrandt's Daughter, 14311.23 

Returning front tlie Ball (St. Martha), 72, 74, 14411.4, 

fig- 39 
R eyno lds, S ir Jo shua , 8 

R ichardson , J o h n , The Zoology oj the Voyage o f  

H .M .S . Erebus and Terror, 101 

R o b erts , D av id , 119

Rockets and Blue Lights (Close at Hand) to Warn 

Steamboats o f  Shoal Water. 4 3 -5 0 , 58, 115, 

121, 133, 14ЗП.39, 14411-4, 155-fig- 27; c riti­
cism  of, 4 3 -4 6 , 54, 138-40 

R oss, C ap ta in  Jam es C la rk . 101 

Rotterdam Perry Boat, 8, 2 6 -2 8 ,9 2 , 14311.33, 154, 

fig . 20 

Rough Sea, 128

Royal A cadem y o f  A rt, 8, 13, 15, 32, 3 5 ,6 6 , 89. 

109;T u rn e r  exh ib iting : /8112, 10—11. 107; 

1827, 13-15; 1829, 77; 183t, 48; 1832, 2 5 -2 6 ; 

1840, 4 3 .4 6 . 138, 14411.4, 14511.7; 1S41, 50, 

54, 14411.4:1842, 144ti.4; 1S43, 144П.4; 1845, 

7 2 ,9 2 ,9 8 , 14411.4, 14811.19; 1S46, 14411.4; 

1847, 129. 135; 1849, 129, 135; 1830, 114,

13г, 14411-4 
R ubens, P e te r P au l, 42
R u isdae l,Jacob  van, 8 -1 1 ; The Burst o f  Sunlight, 

to ;  Storm on the D ykes o f  Holland, 10 -1 2 , 

fig- 7
R usk in , J o h n , 4 6 -4 7 , 91; Modern Painters. 46, 56, 

138; 011 T u rn er , 12, 3 1, 46, 5 6 -5 7 ,  70, 

1 3 9 - 4 0  

R usk in . J0I111 Jam es, 46

Schw ab, C . M ., 46 

Scoresby, C ap ta in  W illiam , 99 

S co tt, S ir W alter, The Pirate. 94 

Sea Monsters and Vessels at Sunset, 107, 109, 158, 

fig- f>5
Seascape, Folkestone, 128, fig. 83



Seascape with Buoy, 128

Seascape with Distant Coast, 1 2 0 -2 1 , 127 -2S , 157, 

fig- 77
Seascape with Storm Coming O n , 128 

Seashore, from  Hastings, 20, 154, fig. 15 

serpents, as T u rn e r sub jec t, 4 2 , 1 0 6 -1 0  

Shade and Darkness— The Evening o f  the Deluge, 

110, 1 1 2 -1 4 , 14411.4 

Shakespeare, W illiam , 5 6 -5 7  

Shelley, M ary, Frankenstein, 109 

Ship Aground: Brighton, 1 8 -2 1 ,6 3 , 154, fig. 13 

Ship and Cutter, 18 -1 9 , ■ 54, fig- 11 
Ship H aving Harbor, 2 1 -2 2 , 155, fig. 16 

ship m o d e ls ,T u rn er’s, 2, 3, fig. 1 

Shipping, 1 S - 1 9 ,154, fig. 12 

sk e tch b o o k s ,T u rn e r’s, 3 4 ,6 8 -7 0 ,  7 5 ;"C a lais  Pier,” 

64; “ C o ck e rm o u th ,”  14411.1; “ D evonsh ire  

C oast 110. 1," 14411.1; “ G reen w ich ."  97; 

“ R iv e r  an d  M argate." 3 - 4 ,  fig. 2; “ Sm all 

Calais Pier,”  14211.5; “ S tud ies in  th e  L ou­

vre,”  i l - i 2 ; “ W halers,”  107; “ W ilson ," 68; 

“ W in d so r an d  C ow es, Isle o f  W ight,”  16 

Sketch o f  Three Mackerel, 106—7, fig- 62 

S ky  Study, 11 6 ,158, fig. 72 

slavery. 4 7 -4 8 ,  104

Slave Ship (Slavers Throwing Overboard the Dead and 

D ying— Typhon Coming O n), 12, 42—49, 

5 6 -5 8 , 8 1 ,9 6 , 121, 124, 144П.4, 155, fig. 28; 

critic ism  o f . 4 4 -4 6 . 54, 138-40  

S m ith , J o h n , 28
Snowstorm: Hannibal and H is A rm y Crossing the 

Alps, 60, 110 

Snowstorm, M ont Cenis, 76 —77, 155, fig. 40 

Snowstorm— Steamboat o ff  a Harbor's M outh  . . . ,3 1 .

57, 79- 92- ■ 33— 34, fig. 89; c ritic ism  o f , 31 
Spitltead: Boat’s Crew Recovering an Anchor, 14311.34 

Staffa, Fingal’s  Cave, 14611.4 

Stanfield, C larkson . 91: Throwing the Painter, 15 

Steamboat in a Storm, 124, 157, fig. 80 

S terling  an d  Francine C la rk  A rt In stitu te , 47 

Stokes, C harles, 1 0 3 -4

Storm Clouds, Looking out to Sea, 9 9 -1 0 0 , 158, fig. 

58
Stormy Coast Scene, 116, 119, 157, fig. 71 

Stormy Sea Breaking on a Shore, 128, 157, fig. 84 

Stormy Sea with Blazing Wreck, 126 

Study o f  a Gurnard, 1 0 7 -8 , 158, fig. 63 

Study o f  a Gurnard, 1 0 7 -S , 158, fig. 64 

Sunrise with Sea Monsters. 56, 1 0 5 -7 , i ' ° ,  128, 

15011.43. 157, f ig -61 
Sun  Rising through Vapor, 42 

Sunset (B oston). 118, 157, fig. 76 

Sunset (M anchester), 118, 157, fig. 75 

Swiss Pass, 83, 156, fig. 46 

S w itze rlan d ,T u rn er’s travel to , 7 1 -7 2 , 7 6 -7 7 , 

7 9 -8 4

Town and Lake o f  Thun, 8 5 ,8 7 , 155 -56 , fig. 50 

Trom p, C o rn e lis , 26, 28—29

Trom p, A dm iral M aerten  H arp ertszo o n , 26 

T urner, Joseph M allord  W illiam ; early life, 1 -2 , 8; 

la te r life, 4 ,1 2 9 -3 6 ; L o n d o n  residences of. 

1 ,66 , 101, 119; s tudios o f, 3 5 ,6 6 ,9 1 -9 2 ,  98; 

travels o f , 63—8 7  (sec also tinder individual 

locations)
T u rner,W illiam  (father o fJ .M .W . T u rner), 4, 35

Ulysses, 134 -35 , fig. 89 

Ulysses Deriding Polyphemus, 24, 28, 105 

Undine Giving die Ring lo Massaniello, Fisherman o f 

Naples, 42, 55—5 7 ,61 ,113 , 14411.4, 155, fig. 34

T he Vale o f  Asliburnham, 64 -Ó 5, fig. 36 

T he Valley (Illustration to "Gertrude o f  Wyoming"), 

8 9 -9 0 . fig. 52 
Valley o f  Aosta: Snowstorm, Avalanche, and Thunder­

storm, 8 6 -8 7 . fig. 51 

Van Goyen, Looking out fo r  a Subject, 12, 14311.33 

Van Tromp, Going about to Please H is Masters, Ships 

a Sea, Getting a Good Wetting, 2 8 - 2 9 ,92 - 93 .

156, fig. 54
Van Tromp Returning after the Battle o f f  the Dogger 

Bank, 1430.33 

Van Tromp's Shallop, at the Entrance o f  the Scheldt. 8, 

2 4 -2 6 ,9 2 , 14311.33, 153, fig. 19 

Vasa, G ustavus, 145П.12 

Velde. W illem  van de, th e  Elder, 8, 26 
Velde. W illem  van de, th e  Younger, 8, 26; Rising 

Gale, 42 ; A  Ship Scudding in tlte G ale  (Kirkall 

after), 10, fig. 6 

V enice, as T u rn e r  subject, 72 , 125, 129 

Venice, Evening, Going to the Ball, 72, 1444.4 

Venice, from  the Canale della Giudecca, Cltiesa di 

Santa Maria della Salute, 14511.7 

Venice, Returning from  the Ball, San Martino, 72,

14411.4

Venice, the Bridge o f  Sighs, 14511.7 

Venice: The Dogatta and San Giorgio Maggiore, 

3 1 -3 2 ,4 2 , 154, fig- 22 
V enning, Barry, 99 

Venus and Adonis, 129 

V ernet, C laude-Joseph , 8 

View from the Terrace o f  a Villa at N iton, Isle o f

W ight,from  Sketches by a Lady, 4 - 7 ,  67, 153, 

fig-3
Vision o f  Medea, 2, 42

Tlte Visit to the Tomb, 115, 135, 144П.4

W allace, R o b e r t, 101-3

War:Tlie Exile and the Rock Limpet, 113, 14411.4 

w atercolors by T u rn er , 3 5 -3 6 ; as basis fo r oil 

pa in ting , 35; fo r engravers, 3 4 -3 5 ,6 7 , 93 

W atteau , Je a n -A n to in e , 7 

W atts, A laric, 6 3 ,6 8

Waves Breaking against the W ind, 121. 123, fig . 79 

Waves Breaking on a Lee Shore, 1 2 1 -2 2 , fig. 78 

W elling ton , A rth u r Wellesley. I Ju k e  o f, 25, 101 

W ells, C lara  (M rs. W h ee le r) , 75



W ethered , W illiam , 46

T he Whale 011 Shore (The Greal Whale), 9 2 -9 4 ,9 7 ,  

fig- 55
The Whaler— "H e breaks aw ay"  14811.21 

Whalers, 57, 9 4 -9 8 .  103. 14411.4, 14811.19, fig. 57;

critic ism  o f , 9 4 -9 7  

Whalers (Boiling Blubber) Entangled in Flaw Ice, 

Endeavoring to Extricate Themselves, 14411.4 

Whalers (The W hale Ship), 5 7 ,9 4 -9 9 ,  103, 14411.4, 

14811.19, 14911.27, 156, fig. 56; critic ism  of, 

9 4 -9 7
w haling : as T u rn e r  sub jec t, 41, 5 7 ,9 2 —107, 128; 

w o rk  by  u n k n o w n  artist, A  Spermaceti 

Whale, in the Agonies 0 /  Death. 1 0 3 -4 , fig- 60 

"W hat You W ill!"  2

W illierforce, W illiam , 47, 50 

W illiam  III, P rin ce  o f  O range , 2 4 -2 6 , 29 

W illoughby, S ir H u g h , 4 1 ,9 7  
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