Contents

Lenders to the Exhibition Vi
Foreword v
Preface and Acknowledgments — x

Chapter One
A POWER SUPREME I

Chapter Tivo
THE MULTITUDINOUS SEAS INCARNADINE 41

Chapter Three
INTERLUDE: TURNER THE ELDERLY TRAVELER 03

Chapter Four
THE DEEP 89

Appendix: Contemporary Accounts of Tirner’s Seascapes 138
Notes 141

Further Reading 151

Checklist of the Exhibition 152

Index 158

Photography Credits 162



Index

Admiral van Tromp’s Barge at the Entrance of the
Texel, 1645, 1430.33
Aeneas and the Sibyl, Lake Avernus (two
versions), 2
Aeneas Relating His Story to Dide, 115, 135, 144n.4
Alpine Landscape, 83—84, 1506, fig. 47
Ancient Italy— Ovid Banished from Rome, 43
Ancient Rome, 43
The Angel Standing in the Sun, 55, 61, 144n.4
Apollo and Python, 107

Bachrach, A. G. H., 10, 2

The Battle of Tiafalgar, 34, 103

The Bay of Batae, with Apollo and the Sybil, 113

Beach Scene, 117, 119, 158, fig. 73

Beale, Thomas, A Few Observations on the Natural
History of the Sperm Whale . . ., 98—094, 104,
148n.19

Bellinzena, from the Road to Lecarno, 85, 87, 156,
fig. 49

Bicknell, Elhanan, 28, g8—gg

Bicknell, Peter, 149n.27

Birch, Charles, 46, 143n.39

The Blue Rigi, 98

Blue Sea and Distant Ship, 117, 119, 158, fig. 74

Bonaparte, Napoleon, 75-76, 79

Bonington, Richard Parkes, 22—2

Booth, Sophia (Mrs. John), 67, 107, 149n.42

Brannon, George, The Underdiff. Viewed from the
Grounds of The Orchard, the Elegant Villa of Sir
Willoughby Gerdon, Niton, Isle of Wight, 6, fig. 4

Brewster, David, 58

Bridge of Sighs, Ducal Palace and Custom House,
Ienice: Canaletti Painting, 11—12

Brockedon, William, 71, 147n.24

Brunnen, fiom the Lake of Lucerne, $3—84, 156, fig. 48

Buckland. Dean William, 104; Geology and Miner-
alogy Considered with Reference to Natural
Theology, 112

Bull, David, 50, 121

Butlin, Martin, 119—21, 126

Buxton, Thomas E, The African Slave Trade, 4748,
104, 1450.12

Calais Pier, 142n.5

Calais Sands, Low Water, Poissards Collecting Bait,
22—-23, fig. 17

Caldecott. Randolph. 119

Caligula’s Palace and Bridge, 28

Callcott, Augustus Wall, 76: Duich Fishing Beats
Running Foul in the Endeavor to Board, and
Missing the Painter Rope, 15

Callcott, Maria, 76

Callow, William, 70

Campbell, Thomas, Poetical Works, 67; Turner
illustrations for Gertrude of Wyoming, 89—9o,
fig. 52

Campo Santo, Venice, 144n.4

Carter, Charles Frederick, Medal Commenorating
the Abolition of Slavery in the British Colonies,
48, fig. 29

Carthaginian paintings, 1, 113, 11§, 131, 135-37

Childe Harold’s Pilgrimage— Italy, 28

Clark, Sterling and Francine, 46—47. See also
Sterling and Francine Clark Art Institute

Clarkson, Thomas, History of the Rise, Progress, and
Accomplishment of the Abolition of the Slave
Trade, 47

Claude Lorrain (Claude Gellée), 18, 42, 60

Caobb, George, 71, 78

Cod on the Beach, 110

Cologne, the Arvival of a Packet Boat, Evening, 13

Cooke brothers, engravers, 34

Cazens, John Roberts, 61

creation theories, 112—13

Cuyp, Aclbert, 8, 13, 42

Danby, Hannah, 35

Daniell, Reverend Edward, 53

Dawn after the Wreck (The Baying Hound), 131-32,
157, fig. 88

Dawn of Christianity (Flight into Egypt), 50— 354, 56,
110, 14414, 155, fig. 31; criticism of, 54

The Decline of the Carthaginian Empire, 105

Delacroix, Eugéne, 69

The Departire of the Fleet, 115, 129, 135—37,
L44n.4, 157, fig. 91

Diagrams and Measurements of a Boat, 4, fig. 2

Dickens, Charles, g1—92

Dide Building Carthage, 42, 60



The Dogana and Santa Maria della Salute, Venice, 72,
126, 156, fig. 82

The Dogano, San Giorgio, Citella, from the Steps of
the Europa, 144n.4

Dort or Dordrecht: The Dort Packet Boat from Rotter-
dam Becalmed, 13

Dudley, Worcestershire, 101

Dumwich, Suffolk, 35-36, 154, fig. 25

Dutch Boats in a Gale: Fishermen Endeavoring to Put
Their Fish on Board, 42

Dutch subjects of Turner, 23—28, 92, 143n.23

Eagles, Reverend John, 43—46, 54, 13839

East Cowes Castle, the Seat of J. Nash Esq.; the
Regatta Beating to Windward, 16—18, 31, 42,
105, fig. 10; criticism of, 18, 31

East Cowes Castle, the Seat of J. Nash Esq.; the
Regatta Starting for Their Moorings, 16—18, 31,
42, fig. 9; criticism of; 18, 31

Eastlake, Charles, translation of Goethe, Theory of
Colours, $8—59, 110, 1461.26

Eastman, George, 46

engravings, after Turner works, 32—-35, 66—67,
93, 134

Entry to the Grand Canal, Santa Maria della Salute,
Venice, 71-72, 1535, fig. 37

The Eruption of the Souffrier Mountains, 61

Eu by Moonlight, 77—78, 150, fig. 42

Europa and the Bull, 113—14, fig. 69

‘The Evening of the Deluge, 61, 110-13, 156, fig. 67

The Evening Star, 150n.43

Falls of the Rhine, Schaffhausen, 8183, 155, fig. 44

Faraday, Michael, 75

Fawkes, Hawkesworth, 74

Fawkes, Walter, 4, 74

The Fighting “Temeraire” Tisgged to Her Last Berth to
Be Broken Up, 1838, 131

Figures ott a Beach, 131, 157, fig. 86

Fire at Sea, 150n.43

The First Steamer on Lake Lucerne, 81—83, 133, 155,
fig. 45

fish, as Turner subject, 106—8, 110

Fishermen at Sea, 1, 8

Fishermen upon a Lee-Shore, in Squally Weather, 10

Fishing Boats Becalmed off Le Havre, 1920, 154,
fig. 14

Folkestone, Kent, 35—37. 61, 63, fig. 24

Fountain of Indolence, 42

France, 67, 75, 77—78, 89, 115; Calais, 63-64, 67,
115; Loire, 15, 63

Germany, Turner’s travel to, 67, 74—75

Gisborne, Reverend Thomas, Walks in the Forest,
50—352, TTO-12

Glancus and Scylla, 50—54, 56, 113, 1440.4, 155,
fig. 32; criticism of, 54

Goethe, Johann Wolfgang von, Farbenlehre,
58=50, 110

Going to the Ball (San Martino), 72—73, 14414,
fig. 38

Goldau, 8081, 156, fig. 43

Gordon, James Willoughby, 6—7

Gordon, Julia (née Bennett), 6—7: drawings of
view from her terrace, 5, 67, 142n.10, fig. 3

Gosport, the Entrance to Portsmouth Harbor, 142n.5

Goyen, Jan van, §, 26

Gray, J. E., The Zoology of the Voyage of H.M.S.
Erebus and Terror, 101

Great Britain, Turner’s travels in, 1, 63=064, 66,
118—19; Deal, 1, 113, 119, 131; Folkestone,
1,63, 115; Isle of Wight, 6—7, 16—18, 66;
Margate, 1, 66—68, 107, 115, 119, 131,
1490.42

Griffith, Thomas, 46

Hakewill, Edward, 147n.23

Hakewill, James, 67

Hakluyt, Richard, English Voyages, 97

Harbor of Dieppe (Changement de Domicile), 13

Harvest Home, 149n.32

Hastings: Fish-Market on the Sands, 143n.25

Hawkins, Thomas, Book of the Great Sea
Dragons, 113

Heath, Charles, 34

Helvoetsiuys; the City of Utrecht, 64, Going to Sea,
143n.33

Hero of a Hundred Fights, 101, 129

Holland, Turner’s travel to, 23, 26—27, 63, 67

Holworthy, James, 79

Hooper, Alice, 47

Huggins, William, A Whaler in the South Sea Fishery,
1491.27

“Hurrah! for the Whaler Erebus! Another Fish!™ 57,
101—5, 110, 14414, 1481.19, 156, fig. 50

illustrations by Turner, 67, 89, 04

industry, as Turner subject, 100— 101

Ttaly, Turner’s travel to, 13, 24, 67, 69, 75-77;
Venice, 70, 72, 131

James 11, king of England, 26
Jason, 107

Jessica, 2

Johnson, John Taylor, 47

Joll, Evelyn, 119-21, 126
Juliet and Her Nurse, 2

Keelmen Heaving in Coals by Moonlight, 31, 33—34,
42, 100, 154, fig. 23

Kirkall, Elisha, A Ship Seudding in the Gale
(after Willem van de Velde, the Younger),
10, fig. 6

Lenox, James, 146n.4
Leonardo da Vinci, 65
Leslie, Charles Robert, 89—92
Leslie, Robert, g1—-92



Lifeboat and Manby Apparatns Going off to a
Stranded Vessel Making Signal (Blue Lights) of
Distress, 48—49, 143n.34, fig. 30

Light and Color (Goethe's Theory)— the Morning
after the Deluge— Moses Writing the Book of
Gienesis, 110, 1441.4

Limekiln at Coalbrookdale, 100

Lindsay, Jack, 100

Linnell, John, Portrait of the Reverend E. 1. Daniell, 53

Loch Coruisk, Skye, 64

“Lost to All Hope . . .," 130—32, fig. 87

Lothrop, W. H.S., 47

Louis=Philippe, king of France, 3, 73

Lyme Regis, Dorset, 35, 37— 38, 154, fig. 26

Manby, Captain George, 4849, 99

Mantell, Gideon, The Wonders of Geology, 113

Martin, John, The Country of the Iguanodon, 113

Massaniello (Tomaso Aniello), $5—-57

Mayall, John J. E., 60, go; daguerreotype portrait
of, 60, fig. 35; portrait of Turner (7), 145n.29

McConnell, Henry, 31

McCoubrey, John, 46, 48

Mercury Sent to Admenish Aeneas, 115, 135, 14410.4

Messieurs les Voyageurs on Their Return from Italy
{par la diligence) in a Snow Drift upon Mount
Tarrar, 22nd January 1829, 77, fig. 41

Miller, William, 72

Milton, John, Paradize Lost, 65—66

Modern Italy—The Pifferari, 43, 53

Modern Rome, 43

monsters, as Turner subject, 42, 106—10, 112

Morgan, Captain Elisha Ely, go-92, 98-99, fig. 53

Mortlake Terrace, the Seat of William Moffatt, Esq.,
Summer’s Evening, §3, 60—61

Munro, H. A.]., 43, 71, 133

Nash, John, 1516, 42

Naylor, John, 46

Neapolitan Fisher-Girls Surprised Bathing by Moon-
light (two versions), 113, 1451.7

The New Moon; or, “I've Lost My Boat, You Shan't
Have Your Hoop,” 115, 1451n.7

“Now for the Painter,” { Rope.) Passengers Going on
Board, 8, 13—15, 153, fig. 8 eriticism of, 31

Off Ramsgate(?), 128

Old Masters, and Turner, 8—13,.18, 23—28, 42, 6o.
See also Dutch subjects of Turner

Orrock, James. 46

Ostend, 129

The Parting of Hero and Leander, 113
Peace— Burial at Sea, 144n.4

pendant paintings, 16—18, 29, 31— 34, 42— 535, 61,72,

110, 1440.4
Perrot, Jules, Ondine, 55
Phillips, Thomas, 13
photography, and Turner, 58—61

poetry by Turner, 107-9; “Fallacies of Hope,” 112,
138; poem about Britain, 39; poem about
Sir Hugh Willoughby, 97; related to paint-
ings, 41—42, §7—58, 110, 131

Pape, Alexander, 42

Pope’s Villa at Tivickenhan, 144n.1

Port Ruysdacl, 8—9, 11-13, 27,94, 98, 153, fig. §

Price, Dr. David, 119

Price, William Lake, 70

The Prince of Orange, William 111, Embarked from
Holland, and Landed at Torbay, November gth,
1688, after a Stormy Passage, 24—26, 92,
143n.33, fig. 18; criticism of, 26

Queen Mah'’s Cave, 113

Rain, Steam, and Speed, 78—79, 124—26

Redgrave, Richard and Samuel, A Century of
British Painters, 69—70

Regulus, 124

Rembrandt Harmensz. van Rijn, 42

Rembrandi's Daughter, 143n.23

Retwrning from the Ball (St. Martha), 72, 74. 1441.4,
fig. 39

Reynolds, Sir Joshua, 8

Richardson, John, The Zoolegy of the Voyage of
H.M.S. Erebus and Terror, 101

Roberts, David, 119

Rockets and Blue Lights (Close at Hand) to Warn
Steamboats of Shoal Water, 43—50, 58, 115,
121, 133, 1430.39, 14414, 155, fig. 27; eriti-
cism of, 43—46, 54, 138—40

Ross, Captain James Clark, 101

Rotterdam Ferry Beat, 8, 26-28, 92, 143n.33, 154,
fig. 20

Rough Sea, 128

Royal Academy of Art, 8, 13, 15, 32, 35, 66, 89,
10g; Turner exhibiting: 1802, 10—11, 107;
1827, 13—15; 1829, 77,1831, 48; 1832, 25—26;
1840, 43, 46, 138, 14404, 1450.7; 1841, 50,
Sq, 1444 1842, 144004 1843, 1440.4; 1845,
72,92, 08, 144n.4, 148n.19; 1846, 1440.4;
1847, 120, 135: 1840, 120, 135; 1850, 114,
130, T44n.4

Rubens, Peter Paul, 42

Ruisdael, Jacob van, 8—11; The Burst of Sunlight,
10; Storm en the Dykes of Holland, 10—12,
fig. 7

Ruskin, John, 4647, 91; Modern Painters, 46, 56,
138; on Turner, 12, 31, 46, 56—57, 70,
139—40

Ruskin, John James, 46

Schwab, C. M., 46

Scoresby, Captain William, 99

Scott, Sir Walter, The Pirate, 4

Sea Monsters and Vessels ar Sunset, 107, 109, 158,
fig. 65

Seascape, Folkestone, 128, fig. 83



Seascape with Buoy, 128

Seascape with Distant Coast, 120-21, 127-28, 157,
fig. 77

Seascape with Storm Coming On, 128

Seashore, from Hastings, 20, 154, fig. 15

serpents, as Turner subject, 42, 106-10

Shade and Darkness—The Evening of the Deluge,
110, T12=14, T144N.4

Shakespeare, William, 56—57

Shelley, Mary, Frankenstein, 109

Ship Aground: Brighton, 18—21, 63, 154, fig. 13

Ship and Curtter, 18=19, 154, fig. 11

Ship Leaving Harbor, 21~22, 155, fig. 16

ship models, Turner’s, 2, 3, fig. 1

Shipping, 18—19, 154, fig. 12

sketchboaoks, Turner’s, 34, 68—70, 75; “Calais Pier,”
64; " Cockermouth,” 144n.1; “Devonshire
Coast no. 1,7 144n.1; “Greenwich,” 97;
“River and Margate,” 3—4, fig. 2;*Small
Calais Pier.” 142n.5; “Studies in the Lou-
vre.” 11—12;“Whalers,” 107;“Wilson,” 68;
“Windsor and Cowes, Isle of Wight,” 16

Sketch of Three Mackerel, 106—7, fig. 62

Sky Swudy, 116, 158, fig. 72

slavery, 47—48, 104

Slave Ship (Slavers Throwing Overboard the Dead and
Dying—Typhon Coming On), 12, 42—49,
56—58, 81,06, 121, 124, T44n.4, 153, fig. 28;
criticism of, 44—46, 54, 138—40

Smith, John, 28

Snowstorm: Hannibal and His Army Crossing the
Alps, 6o, 110

Snowstorm, Mont Cenis, 76—77, 155, fig. 40

Snowstorn—Steamboat off @ Harbor’s Mouth ..., 31,
57,79, 02, 133—34, fig. 80; criticism of, 31

Spithead: Boat’s Crew Recovering an Anchor, 143134

Staffa, Fingal’s Cave, 146n.4

Stanfield, Clarkson, 91; Throwing the Painter, 15

Steamboat in a Storm, 124, 157, fig. 80

Sterling and Francine Clark Art Institute, 47

Stokes, Charles, 103—4

Storm Clouds, Looking out to Sea, 9o—100, 158, fig.
58

Stormy Coast Scene, 116, 119, 157, fig. 71

Stormy Sea Breaking on a Shore, 128, 157, fig. 84

Stormy Sea with Blazing Wreck, 126

Study of a Gurnard, 107-8, 158, fig. 63

Study of a Gurnard, 107-8, 158, fig. 64

Sunrise with Sea Monsters, §6, 105—7, 110, 128,
1501.43, 157, fig. 61

Sun Ristng through Vapor, 42

Sunset (Boston), 118, 157, fig. 76

Sunset (Manchester), 118, 157, fig. 73

Swiss Pass, 83, 150, fig. 46

Switzerland, Turner’s travel to, 71-72, 76—77,
7984

Town and Lake of Thun, 85, 87, 155—56. fig. 50

Tromp, Cornelis, 26, 28—29

Tromp, Admiral Maerten Harpertszoon, 26

Turner, Joseph Mallord William; early life, 1—2, 8;
later life, 4, 129—36; London residences of,
1, 66, 101, 119; studios of, 35, 66, 91—92, 98;
travels of, 63—87 (see also under individual
locations)

Turner, William (father of . M.W. Turner}, 4, 35

Ulysses, 134—35. fig. 89

Ulysses Deriding Polyphemus, 24, 28, 105

Undine Giving the Ring to Massaniello, Fisherman of
Naples, 42, 55—57, 61, 113, 144n.4, 155, fig. 34

The Vale of Ashburnham, 64—63, fig. 36

The Valley (Hlustration to “Gertrude of Wyoming”),
89—9o, fig. 52

Valley of Aosta: Snowstorm, Avalanche, and Thunder-
storm, 86—87, fig. 51

Van Goyen, Looking out for a Subject, 12, 14310.33

Van Tromp, Going about to Please His Masters, Ships
a Sea, Getting a Good Wetting, 2829, 92—93,
156, fig. 54

Van Tromp Returning after the Bautle off the Dogger
Bank, 143n.33

Van Tromp’s Shallop, at the Entrance of the Scheldr, 8,
24-26, 92, 143n.33, 153, fig. 19

Vasa, Gustavus, 145n.12

Velde, Willem van de, the Elder, 8, 26

Velde, Willem van de, the Younger, 8, 26; Rising
Gale, 42; A Ship Scudding in the Gale (Kirkall
after), 10, fig. 6

Venice, as Turner subject, 72, 125, 120

Venice, Evening, Going to the Ball, 72, 144n.4

Venice, from the Canale della Giudecca, Chiesa di
Santa Maria della Salute, 145n.7

Ienice, Returning from the Ball, San Martino, 72,
14414

Venice, the Bridge of Sighs, 1435n.7

Venice: The Dogana and San Giorgio Maggiore,
31-32, 42, 154, fig. 22

Venning, Barry, 99

Fenus and Adonis, 129

Vernet, Claude-Joseph, 8

View from the Terrace of a Villa at Niton, Isle of
Wight, from Skerches by a Lady, 4—7, 67, 153,
fig. 3

Vision of Medea, 2, 42

The Visit to the Tomb, 115, 135, 14414

Wallace, Robert, 101-3

War: The Exile and the Rock Limper, 113, 144n.4

watercolors by Turner, 35—36; as basis for oil
painting, 35; for engravers, 3435, 67, 93

Watteau, Jean-Antoine, 7

Watts, Alaric, 63, 68

Waves Breaking against the Wind, 121, 123, fig. 79

Waves Breaking on a Lee Shore, 121—22, fig. 78

Wellington, Arthur Wellesley, Duke of, 25, 101

Wells, Clara (Mrs. Wheeler), 75



Wethered, William, 46

The Whale on Shore (The Great Whale), 92—94, 97,
fig. 55

The Whaler— “He breaks away,” 148n.21

Whalers, 57, 94—98. 103, 144104, 148n.19, fig. 57;
criticism of, 94—97

Whalers (Boiling Blubber) Entangled in Flaw Ice,
Endeavoring to Extricate Themselves, 144n.4

Whalers (The Whale Ship), 57, 94=99, 103, 14414,
148n.19, 1491.27, 156, fig. 56; criticism of,
9497

whaling: as Turner subject, 41, 57, 92—107, 128;
work by unknown arust, A Spermaceti
Whale, in the Agonies of Death, 103—4, fig. 60

“Whar You Will!" 2

Wilberforce, William, 47, 50

William III, Prince of Orange, 24—26, 29

Willoughby. Sir Hugh, 41, 97

Wilson, Richard, 61

Wimerenx, 115, 158, fig. 70

Winchester Cross, 08

Windus, B. G., 54

Wreck, with Fishing Boats, 128

The Wreck Buoy, 129, 133, 157, fig. 85

Wreckers— Coast of Northumberland, with a Steam-
boat Assisting a Ship off Shore, 20—31, 35, 94.
98, 132-33, 154, fig. 21; criticism of, 31

Yacht Approaching the Coast, 124-27, 150n.43, fig. 81

Photography Credits

Permission to reproduce illustrations is provided by
courtesy of the owners as listed in the captions.
Additional photography credits are as follows.

© The Art Institute of Chicago (fig. 51); © The
Ashmolean Museum, Oxford (fig. 62); By per-
mission of the British Library (fig. 9o); © Copy-
right The British Museum (figs. 29, 36, 41);

© Bury Art Gallery and Museum, Lancashire (fig.

17); © Erich Lessing / Art Resource, NY (fig. 7);
© The J. Paul Getty Museum (fig. 54); © Man-
chester Art Gallery (figs. 8 and derail, 25, 46, 47,
75): © 1980 The Metropolitan Museum of Art
(fig. 56 and detail); © 2003 Museum of Fine Arts,
Boston (figs. 3. 11, 28 and detail, 76): © Board of
Trustees, National Gallery of Art, Washington,
D.C. (figs. 67, 82); © Board of Trustees, National
Gallery of Art, Washingron, D.C., photographs

by Richard Carafelli (figs. 20, 22); © Board of
Trustees, National Gallery of Art, Washington,
D.C., photograph by Lorene Emerson (fig. 23);

Board of Trustees of the National Museums

and Galleries on Merseyside (Walker Art Gallery,
Liverpool) (fig. 85); © The National Gallery of
Scotland (fig. 52); © National Maritime Museum,
London (fig. 6); © Norwich Castle Museum and
Art Gallery (fig. 33} © President and Fellows of
Harvard College, photographs by Allan Macintyre
(figs. 15, 63); R. Lovenzson (figs. 43, 83);

© Sterling and Francine Clark Art Institute,
Williamstown, Massachusetts (figs. 27, 48 and
derail); © Tate, London 2003 (figs. 1, 2, 16, 18,
34,42, 37. 58, 59, 61, 63, 66, 70=74, 7779, 81,
86, 89, 91): © Ulster Museum, Belfast, photo-
graph reproduced with the kind permission of the
Trustees of the National Museums and Galleries
of Northern Ireland (fig. 31); University College,
London (fig. 45):V&A Picture Library, London,
© Board of Trustees of the Victoria & Albert
Museum (figs. 9, 30, 64);Yale Center for British
Art, photographs by Richard Caspole (figs. s, 12,
13, 14, 21, 80, 84, 87); Richard Wallace (fig. 10).



