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Aristoxenus, 8, 44, 292, 488n, 946n
Drinking-Miscellany, 92
Harmonics, 6, 7, 12n, 35, 36n, 47, 49n,
50n, 51n, 52n, 53n, 54n, 55n, 56n,
57n, 58n, 59, 60n, 67n, 68n, 73n,
79n, 87, 88n, 95n, 1030, 104n, 105n,
534
Rhyjthmies, 6. 10Tn
arithmetic mean, 21n, 30n, 448-49
Arius, 1027n
armonica (glass harmonica), 742, 958
Arne, Thomas, 989
ars nova, 117, 262, 269-78
arsis, 107, 151, 155
Arteaga, Stefano, 935-36, 939, 941
articulation
in keyboard playing, 878, 879, 851-86
in violin playing, 861, 862
Artusi, Giovanni Maria, 518-19, 526, 535,
536—44
Artusi, or; Of the Imperfections of Modern
Musie, 526-34, 542, 731, 733
Asafiev, Boris Vladimirovich, 1406
Asclepiades, 148, 247, 249, 297-98
Asopodorus of Phlius, 92
astrology and music, 283, 205-96, 386, 392.
See also cosmology, musical
astronomy, 248n
Astyages, 94
Atahualpa, 499
Athanasius, St., 133
Athenaeus, 85
Deipnosophists, 301n, 307n, 327n, 488,
493n, 595
Sophfsts at Dinner, 5, 31n, 34n, 86-94,
98n
Athens, 9, 17, 19, 23, 31, 98
atonality, 1298
Attaingnant, Pierre, 330-31
Auber, Daniell-Frangois-Esprit, 1204
audiences, behavior of, 341
Auernhammer, Josepha, 968
Angustine, St., 132, 148, 180, 292, 365, 366,
367, 411, 680
Confessions, 113, 132-33, 307
De doctrina christiana, 391
De musica, 113-14, 132, 144n
De ordine, 149n, 151n
Augustus, Roman Emperor, 306
aulos, 11, 62, 72, 86-87, 88, 89, 92, 94, 97, 99,
102, 139n, 329n, 393n, 466, 486, 492,
See also tibia
Aristotle’s views on, 31, 32, 33-34
Plato’s views on, 11-12
use in battles, 91, 97, 100
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Auric, Georges, 1394, 1443

Ausonius, Decimus Maximus, 391n
Australia, 1269

Austria, 1251

authenticity, 1314, 1444-46, 1476-81, 1508
auxesis, 471ln

Babbitt, Milton, 1275, 1305
“Who Cares if You Listen?”, 1305-11
Babys, 86-87
Bacchius Geron, Introduction to the Art of
Music, 6, 62n, T3n
Bacelli, Mademoiselle (dancer), 1005
Bacewicz, Grazyna, 1418
Bach, Carl Philipp Emanuel, 762, 851
concertos of, 816, 817n, 818
Essay on the Proper Manner of Playing a
Keyboard Instrument, 738, 851-56,
857, 875, 8§86
sonatas of, 812, 851, 847, 888
symphonies of, 773
Bach, Johann Christian, 807n
operas of, 8§70

Bach, Johann Sebastian, 565, 741, 1012, 1118,

1206, 1207, 1285, 1297, 1431, 1433,
1434, 1435, 1444, 1446,
1466
Bach Society edition of, 511
Brandenburg Concertos, 1381
chorales of, 1438
Chromatic Fantasia, 1119
courantes of, 774
eclecticism of, 1508
image of, 1453
instrumental music of, §86
Mass in B minor, 769n, 1269
Short but Most Necessary Draft for a Well-
Appointed Church Music, 565-69
St. Matthew Passion, 1169
wohltemperierte Klavier, Das, 770, T71-72,
1489
Bach Society, 511
Bacon, Roger, 265n
Badini, Carlo Francesco, 1010
bagpipes, 299, 307, 313, 1437
Baif, Jean-Antoine de, 338-41, 342, 395
Baillot, Pierre, 1124, 11250
Baker, David, 1425
balafo, T14n
Balfe, Michael, Bohemian Girl, The, 1256
Balla, Giacomo, 1329
Ballard, Robert, 302
ballet de cour, 34246, 516, 668-70
balletti, 478, 480
Balthasar Germanus, 318-19
Banchieri, Adriano, 638
Conclusioni del suono dell’'organo, 621
Banck, Carl, 1156n

INDEX

Banister, John, 587
Barbados, 520, 712-15
Barbaro, Ermolac., 316
Barbella, Emanuele, 998
Barberini family, 550n
barbiton (barbitos), 31, 153, 318
Bardi, Giovanni de’, 462-63, 523, 539n, 605,
608
Bardi, Pietro de’, 515, 523
Letter to Giovanni Battista Doni, 523-25
Bargiel, Woldemar, 1157n
Baroni, Caterina, 550n
Baroni, Leonora, 550n
“Baroque,” 512
Barry, James, 1008
Barthes, Roland, 1278, 1471
“Musica Practica,” 1471-75
Bartholomeus Anglicus, 245
Barték, Béla, 1278, 1436-37, 1508
Two Articles on the Influence of Folk
Music, 143742
Bartolomé de Segovia, 499-501
Barzun, Jacques, 1045
Basil, St., 121, 298n, 326n-327n
Homily on the First Psalm, 121-23
Basile, Adriana, 5501, 664n
Basile, Margherita, 551n, 664n
Basile, Vittoria, 664n
basso continuo, 511, 513-14, 535, 586, 590,
605, 606, 614-16, 617, 621-28, 638,
64144, 662, 678, 691
Basteris, Gaetano, 580n
Bateson, Thomas, 350
Batteux, Charles, 930n
Baudelaire, Charles, 1300, 1434
Baudrillard, Jean, 1478, 1480
Bearden, Romare, 1425-26
Beatles, The, 1476
Beauchamps, Pierre, 674
Beaujoyeulx, Balthasar de, 342
Le balet comique de la royne, 34246
Beaulieu, Lambert de, 342
Beccadelli, Lodovico, 372
Becher, Alfred Julius, 1210n-1211n
Becker, Dietrich, 586
Beckett, Samuel, 1346
Beckley, Connie, 1419
Beethoven, Ludwig van, 1049, 1215, 1433,
1434
“Ah, perfido!”, 1037, 1038n
benefit concert of, 1036-38
Chopin compared with, 1124
Choral Fantasia, 1119
Choral Fantasy, Op. 80, 1038
Coriolan Overture, 1031, 1035, 1205
Diabelli Variations, 1365n, 1474
Hammerklavier Sonata, 1323
image of, 1400, 1435, 1452, 1453, 1456
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instrumental music, 1193-98
Mass in C, Op. 86, 1037, 1038n
orchestration, 1286
period classification of, 737-38
personality of, 1032, 1035-36
Piano Concerto No. 4, Op. 58, 1037
piano quartets, 1034
Piano Sonata, Op. 31, 1226-27
Piano Sonata, Op. 110, 1244
Piano Sonata in E flat major, 1243
Piano Trios, Op. 70, 1034, 1196-97
Romantic image of, 1074, 1102, 1118
string quartets of, 1036, 1361-62, 1507-8
style of, 742, 1036
symphonies of, 1047, 1048, 1055, 1106-10,
1330, 1465, 1492
Symphony No. 3, 1134
Symphony No. 4, 1148
Symphony No. 5, 1037, 1106, 1184, 1468
Symphony No. 6, 954, 1037, 1107, 1127
1284n, 1437, 1440
Symphony No. 7, 1107, 1153-54, 1468
Symphony No. 9, 1108-10, 1119, 114648,
1177, 1181, 1210n, 1256, 1285
vocal music of, 741
Wind Sextet, Op. 81b, 1034
works of, 1471, 1472-75
Bell, Eric Temple, 1310, 1342
Belli, Giuseppe, 581
Bellini, Vincenzo, 1492
bells, 313, 507
Bembo, Pietro, 285, 325, 332-33, 334, 385
Benda, Franz, 778
sonatas of, 813
Benda, Georg
Ariadne auf Naxos, 955
duodramas of, 960
Benedicite, 161, 167
Benedict of Nursia, St., 115-16, 159
Rule of St. Benedict, 159-64
Benedictus, 166
Benevoli, Margherita, 613n
Benjamin, Walter, 1478, 1480
Berg, Alban, 1278, 1347, 1357, 1461, 1464
“Society for Private Music Performances in
Vienna,” 1461-63
Bergson, Henri-Louis, 1304
Berio, Luciano, 1377n, 1380n, 1499-1500,
1501, 1504
Berkeley, Mary, 719n
Berlin, 762, 954
Berlioz, Hector, 1125-26, 1268, 1432
Benvenuto Cellini, 1158
Damnation of Faust, The, 1256
Harold in Italy, 1159-74
review of Rossini’s William Tell, 104748,
112641
Troyens, Les, 1158
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Bernacchi, Antonio, 866n
Bernard of Clairvaux, St., 411
Bernardino de Sahagin, 495
Bernier, Nicolas, 951
Bermstein, Leonard, 1490
Bertin, Pierre, 1443
Bertoni, Ferdinando, 1000, 1001, 1004n, 1007,
1009
operas of, 870
Bertrand, Antoine de, 300
Bewegung, T63n
Beyle, Marie-Henri, 1072
Bianchi (singer), 997
Bianchi, Francesco, 549n
Bible, 150, 161, 165, 246, 292, 347, 361, 365—
67, 377, 386, 1026n
quotations from, 121, 124-31, 152, 160,
162-64, 167-68, 170-71, 183-85,
215, 249, 270, 275, 277, 296, 297,
298, 595
Binchois, Gilles, 293, 312, 314n
Birago, Pietro da, 322
Bizet, Georges, Carmen, 1257
Blackfoot Indians, 1449-50, 1452-56
Blair, Hugh, 985
Blancks, Edward, 377n
Blessing, 170-71
Bloom, Allan, 1315
blues, 1421
Blume, Friedrich, 1046
Boeceaceio, Giovanni, 332
Boceioni, Umberto, 1329
Boethius, 113, 114-15, 116, 117, 137, 143,
282, 292, 303, 456, 457
Fundamentals of Music, The, 10n, 21n, 36n,
75n, 92n, 97n, 13743, 155n, 157n,
218, 227, 269, 274, 298n, 408, 411, 534,
G66n
On the Consolation of Philosophy, 114,
137
Bohemia, 1251, 1254
Boileau, Nicholas, Satires, 685n
Bolles, John, 634-35
Bolles, Sir Robert, 634
Bombet (M.—H. Beyle), Vies de Haydn, de
Mozart et de Métastase, 1072
Bonnet, Jacques, 519n
Bonnet-Bourdelot, Pierre, Histoire de la mus-
ique, 519n
Bonno, Giuseppe, operas of, 870
Bononcini, Giovanni, 553n, 671, 940
cantatas of, 679
operas of, 869
Rinnovata Camilla, Regina de’ Volsci, 672n,
B67Tn
Temistocle in bando, 672n
Bontempi, Giovanni Andrea, 557, 561
Boretti, Guidobaldo, 549n
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Borghese, Cardinal Scipione, 550
Borghi, Giovanni Battista, operas of, 870
Borroni, Antonio, operas of, 870
borrowing, 806, 1312, 1314, 1490-94,
1505-8
Boschetti, Gerolamo, 350
Boschi, Giuseppe, 553n
Boston, 1175-89, 1250
Boswell, James, 1073n
Botta, Bergonzo, 910
Bottrigari, Ercole, 540
Boucourechliev, André, 1472, 1474
Buulamger, Ernest, 1125n
Boulanger, Nadia, 1278, 1488
Two Interviews, 1488-90
Boulez, Pierre, 1276, 134647, 1378, 1383n,
1384n
ideology of, 1313, 1315, 1317, 1495
Structures, 1382
“Tendencies in Recent Music,” 1346-52
Third Sonata for Piano, 1384n, 1500
Bourdelot, Pierre, Histoire de la musique,
519n
Bouterwek, Friedrich, 1056, 1059
Bower, Calvin M., 143n
Bowie, David, 1479
bowing, 513, 514-15, 626, 648, 64954,
673
boy singers, 549, 621
Braccino, Antonio, 526, 536
Brahms, Johannes, 1157-58, 1256, 1285, 1297,
1342, 1441
arrangement of Gavotte by Gluck, 1244
symphonies of, 1287, 1323, 1465
variations of, 1417
Brancaccio, Giulio Cesare, 353
Brandi, Antonio, 661
branle, 482
Braque, Georges, 1293, 1294
Braudel, Fernand, 1514
Brazil, 1026
Brecht, Bertold, 1395, 1504
Bretzner, Christoph Friedrich, Belmonte und
Konstanze, 966n
breve, 228-36, 238, 251, 266-68, 272—
75
Brod, Henri, 1125n
Brossard, Sébastien de, Dictionaire de mus-
ique, 733
Brown, James, 1425
Brown, John, 941
Bruce, James, 1024n-1025n
Brumel, Antoine, 320, 430n, 431, 434
Brunelleschi, Filippo, 311
Bry, Theodore de, 1026n
Bryennius, Manuel, Harmonics, 35
Buelow, George, 517
Buffon, Georges-Louis Leclerc de, 1048n

INDEX

Bukofzer, Manfred, Music in the Barogue Era,
511n
Bull, Ole, 1177
Bulls, Miss, 1006, 1007
Biilow, Hans von, 1244
Buonarroti, Michelangelo, 371
Buranello. See Galuppi, Baldassare
Burette, Pierre-Jean, 946, 947
Burgundy, 312-16
Burke, Edmund, 983
Burla, Pier’Antonio, 335
burletta, 990, 992, 997
Burmeister, Joachim, 467-68
Musica poetica, 468-T1
Burney, Charles, 743-44, 989, 999, 1491
General History of Music, 807n, 989,
1024n-1025n
Giardini and, 984n
Piozzi and, 983
The Present State of Music in France and
Italy, 925n, 989-99
views of, 865, §75n, 985, 1000n, 1001n,
1002n
Burney, Charles Roussean, 1000n, 1003
Burney, Charlotte, 1007
Burney, Fanny, 983, 989, 999
Burney, Hester, 1005n
Burney, Susannah, 999
Letter-Journal, 1000-1012
Busnois, Antoine, 291, 293, 424n, 426n
Busoni, Ferruccio, 1275, 1276, 1283-89,
1321
Brautwahl, Die, 1193
Doktor Faust, 1395
Sketch of a New Esthetic of Music, 1286n,
1287, 1288n, 1321-28, 1345n,
1346n
Buus, Jacques, 477
Buxtehude, Dietrich, church cantatas of,
511
Buzzolini, Giovanni, 553n
Byrd, William, 303, 478, 479
Gradualia, 286, 303, 378-81
Psalmes, Sonets, and Songs of Sadnes and
Pietie, 304
works of, 349, 350, 376
Byme, David, 1314-15
My Life in the Bush of Ghosts, 1313,
1317

Caccini, Francesea, 551, 613n
Caceini, Giulio, 355n, 357, 463, 540, 605, T31-
32, 734
Dedication to Euridice, 605-7
Deh, dove son fuggiti, 614-16
Euridice, 525n, 659
Le nuove musiche, 514, 732
madrigals of, 606, 608
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monodies of, 523, 524
Preface to Le nuove musiche, 606n, 608—
17
published works of, 511
Rapimento di Cefalo, 664n
Caceini, Lueia, 613n
Cacceini, Settimia, 613n
cadences, 607
in Baroque music, 620, 624, 675
deceptive, 881
in eighteenth-century music, 776, 791,
793-94, 809, 817, 818, 823, 824,
832
cadential period, 824, 826
cadenza, 818, 938
Caen, Arnold, 422n, 423n
caesura, 801, 802, 804, 809, 8§17, 818
Cafaro, Pasquale, operas of, 870
Cage, John, 1275, 1300-1301, 1348, 1350,
1371, 1376, 1382, 1383, 1386, 1389,
1512
“Experimental Music,” 1301-5
Cabhill, Dr. Thaddeus, 1327-28
Caldara, Antonio, 716n, 913n
Callimachus, 391-92
Calloway, Cab, 1313
Calmeta, Vineenzo, 321, 325
Life of the Fertile Vernacular Poet Serafino
Aquilano, 286, 321-25
Calvin, Jean, 286, 364
The Geneva Psalter, 364-67
Calzabigi, Ranieri de’, 932
Cambio, Perissone, 333
Cambrai, 291, 311, 312
Camerata (Florence), 523-25, 608, 659
Camilluccia, See Agazzari, Camilla (“Camil-
luceia”)
Campra, André
L'Europe galante, 574
operas of, 925-26, 929, 930n
Canada, 1027
Canite tuba, 204
canticles, 127, 128, 129, 131n, 161-64, 166,
167, 184
Cantigas de Santa Maria, 245
cantilena, 239, 444, 446, 74041, 819, 822. See
also melody
canto alla Francese, 542
cantors, 177, 178
cantus, 115, 117. See also chant
cantus ad medium, 406n
cantus firmus, 220-21
canzonetta, 478, 480, 689-90
Céo, Diogo, 502
Capella, Martianus, 925n
On the Marriage of Philology and Mercury,
8, 47
Capellmeister, profession of, 557-61
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capitoli, 320n
Capponi, Neri, 334
Capranica, Matteo, 580n
Caracciolo, Francesco, 324
Cardew, Cornelius, 1277, 1409
“A Seratch Orchestra: Draft Constitution,”
1409-11
Carissimi, Giacomo, 553n, 921
carmina, 320
Caron, Philippe, 293, 426n
Carpentras, 475
Carter, Elliott, 1488
Casaccia, Signor (actor), 990
Cassani, Giuseppe, 685n
Cassiodorus, 8, 115-16, 143, 455
Fundamentals of Sacred and Secular Learn-
ing, 113, 114, 143-48
Institutions, 66, 67n, 7dn
Castiglione, Baldassare, 325, 385
11 libro del cortegiano, 284, 285, 286, 287,
316, 326-29, 332, 333, 346
castrati, 549, 551, 561n, 576, 579, 581n, 673,
683n, 685n, 865, 875n, 908n, 991-92,
994-95, 1000
Casulana, Maddalena, 285, 336
First Book of Madrigals, 337
catechumens, 168
Cato, 306, 386
Cavaliere del Leuto, 355, 546
Cavalieri, Caterina, 967
Cavalieri, Emilio de’, 539, 548-49, 659
La rappresentatione di anima, et di corpo,
549n
published works of, 511
cavatina, 939
Cavendish, Michael, 377n
Cazzati, Maurizio, 586
Cenci, Giuseppino, 548n
Censorinus, 144, 148
On the Day of Birth, T5n
Cerone, Pietro, 436n, 471
Certon, Pierre, 300, 302
Cervantes, Miguel de, Numantia, 1057
Cesi, Anna Maria, 551n
Cesti, Antonio Pietro, 921
operas of, 511
cetera, 622n
ceterone, 62Tn
Cézanne, Paul, 1293
Chabanon, Michell-Paull-Guy de, 742, 970
On Music Considered in Itself and in Its
Relations with Speech, Languages,
Poetry, and the Theater, 970, 971-80
chaconne, 775
Chailley, Jacques, 196, 198n
Chalcidius, Commentary on Plato’s Timaeus,
75n
Chamaeleon of Pontus, 86
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chamber style, 774, 890
Chambers, Steve, 1388, 1389
chance music. See ind(eterminacy
chansons, 273, 274, 311-12, 468
chant, 113, 115-16, 117, 159-86, 239, 486,
1297, 1329
counterpoint with, 402, 475-76
mode in, 415, 420, 429, 543
reform of, 374-76
text setting of, 460-62
transmission of, 113, 116, 179-80, 182
83
Chapman, Oscar, 1408

“characteristic passage” (passo caratteristico),

740, 819, 824, 8§25-26
Chardin, Jean, 1293
Charlemagne, 116, 175, 181-83
Charles, Cardinal of Lorraine, 303
Charles II, King of England, 585
Charles IX, King of France, 338-39
Charles the Bald, 178, 180
Charles V, King of Spain, 325
chasse, 315
Chastellux, Frangois-Jean, Marquis de,
T43n
Chemin, Nicolas du, 367
Chen Menglei, 728n
Cherubicon, 168n-169n
Cherubini, Luigi, 1321
Chiabrera, Gabriele, 605
Chiccheri, Vittorio, 580-81
Childerie ITI, 181
China, 288, 505-8, 520, 724-30, 1026, 1028-
29
Chiron, 299, 302, 327
chitarrina, 623n
Chopin, Frédéric, 1143, 1207, 1256, 1437,
1441, 1453
Etudes, 1241
Fétis’s review of, 1123-25
Nocturne in F major, 1243
Piano Sonata in B minor, 1245-46
Variations on La ci darem la mano, Op. 2,
1047, 114445
Chor-Ton, 655
choragus, 629, 633
Choragus, The (anon.), 514, 629-34
chorales, 361-62
choregos, 31n, 93
Chou Wen-chung, 1339
chromatic genus. See color under genus,
genera
chronos, 46, 49, 68, 103n, 106n-107n, 107-8
Chrysander, Friedrich
Corelli edition of, 511
Handel edition of, 511
Chrysostom, St. John, 123, 328n, 348, 367
Exposition of Psalm 41, 113, 123-26

INDEX

church music, eighteenth-century, 773-74,
776, 808, 922
church musicians, Bach’s standards for, 565-69
church style, 889-91, 939n
Cicco, 356
Cicero, Marcus Tullius, 139, 282, 316, 392n,
466m, 739, 742, 873
De inventione, 469n
De oratore, 292, 295, 741, 1016n
Tusculan Disputations, 297, 327n, 348n
“Ciecolino.” See Rivani, Antonio
cinema, 1278, 1394, 1395, 1431, 1434, 1480
Cini, Francesco, 661
Cirillo, Bernardino, 286, 368-72, 373
Cirillo, Dr. (physician), 991-92
cithara. See kithara
cittern, 627
Clarges, Lady, 1006, 1007
Clari, Giovanni Carlo Maria, 940
“Classic” as designation, 737
Claudian, Against Eutropius, 594
clavichords, 318, 507-8, 621, 886, 951-52
Clayton, Jay, 1388
Clayton, Thomas, Rosamond, 683
Cleinias, 86
Clemens non Papa, 540
Clement of Alexandria, 144
Clementi, Muzio, 1002-3, 1030, 1038
Cleonides, 35
Harmonic Introduction, 4, 6, 7, 10n, 12n,
17n, 3546, 47, 48n, 49n, 50n, 51n,
52n, 54n, 56n, 57n, 58n, 60n, 61n, 66n,
67n, 68n, 69n, Tln, 72n, 78n, 79n, 95n,
104n, 105n
climax, 470n
closing phrase, 779n, 780, 781
Clytemnestra, 369
Cobbold, William, 377n
Cocchi, Gioacchino, 900
Coctean, Jean, 1274, 1290, 1442
“Cock and Harlequin,” 1290-94
coda, 824-25, 826, 834
Coignet, Horace, 951n
Coli, Francesco, 512, 562
Pallade veneta, 562—-64
Collalto, Collaltine di, 335
Collin, Heinrich Josef von, 1031, 1035
Collins, Phil, 1479
Colloredo, Hieronymus, 966n
Colombo, Alessandro, 334
colon, 61, 62, 65n
Colonna, Cardinal, 323
Colonna, Vittoria, 335
color. See under genus, genera
Coltrane, John, 1425
“comedy,” 525n
Comester, Peter, Historia scholastica, 246,
247, 248-49
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Compere, Loyset, 320, 424n, 426n, 428n
Compline, 162, 163, 164
compositio, 402n
compositional methods. See also specific topics
eighteenth-century, 738-39, 961
large structures, 799-848
small structures, 749-95
twentieth-century, 1276-77, 1298-1311,
1347-52, 1355-90, 1401, 1415-27,
143742
compound meter, 767-68
computers, 1276. See also electronic music
concerto, 740, 800-804, 814-19
cadenza in, 818
introduction in, 8§17
proportions of, 804
concerto da camera, 800, 804
concerto grosso, 800
concerts, public, 512, 587-90, 1033-38
Concerts of Ancient Musick (London), 1041
Concerts Spirituel (Paris), 908n, 928n
concitato, 516, 666n
concordance, 62
concords. See consonance and dissonance
conducting, 631-32
nineteenth-century styles of, 1150
conductus, 221, 240, 241, 273
confinality, 418n, 419
confirmatio, 469, 470
Conforti, Giovanni Luca, 353, 548n, 709n
Confrérie de Saint-Julien-des-Ménétriers,
581-84
Confucius, 727, 730
Congo, 288, 5024
conjunction, 413-14
conjuncturae, 236n
connoisseurship, 799, 828, 897, 914, 918, 924,
941, 980, 1111, 1167-68, 1234-35
Connor, Steven, 1278, 1475
Postmodernist Culture, 1475-81
Conrad, Joseph, 1317
consequence, 438n
consonance and dissonance
articulation and, 886
in Baroque music, 606, 641-42, 660, 675
76, 693, 694-95
in counterpoint, 401-7, 437, 438-52, 473-74
dynamics and, 879-80
in early Christian music, 131, 145-46, 151
in eighteenth-century music, 776, 806, 949
eleventh as consonance, 8, 73-74
in figured bass realization, 623-24
in Greek music, 39, 53, 69, 72-75, 104-5,
107, 488-89, 493
in medieval music, 203-4, 219-20, 239-41
ratios, 53, T4-75
in Renaissance music, 287, 291, 476
in scales, 41, 55
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second practice style, 526-34, 536, 539-41
tuning and, 627
in twentieth-century music, 1296-97, 1304,
1324, 1330, 1357, 1379, 1381, 1397,
1512, 1513
consorts, 586
Conti, Antonio, 686
Conti, Gioacchino, “Gizziello,” 581n
Contino, Giovanni, 475
contrabajo, 496, 497
contracts, 569-71
contrapunctus, 402n
contrast, principle of, 803, 806-8, 853, 859-60,
933
conversio, 196
Copland, Aaron, 1488, 1490
Coprario, John, 712
copula, 228, 24243
Corax, 465
Corboli, Francesco, 334
Coreal, Fragcois, 1026n
Corelli, Arcangelo, 644, 671, 940, 998n-999n
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Menedemus, 298n
Ménestrier, Claude-Francois, Des Représenta-
tions en musique anciennes et moder-
nes, 709n, 710n i
mensurable music, 227-28, 251, 269, 270-78
Mercury, 153, 154
Merlo, Alessandro, 353
Merriam, Alan P, 1449, 1451
Merulo, Claudio, 477n, 532, 546n, 910n
mese, 44
Messiaen, Olivier, 1349, 1373-74
Metastasio, Pietro, 578, 743, 870n, 875, 900,
916, 917n, 921, 989, 993
librettos of, 913
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meter. See thythm and meter; specific types
metrics, 145, 150
Metz, 180, 182-83
Mexico, 288, 495-99, 1026, 1027
Meyer, Mrs. Eugene, 1443
Meyer, Gregor, 434-35
Meyer, Leonard B., 1278, 1494, 1504
Music, the Arts, and Ideas, 1495-98
Meyer, Leopold von, Salon, Op. 4, 1154, 1155
Meyer, Marcelle, 1443
Meyerbeer, Giacomo, 1085, 1267
March from The Prophet, 1182
Meyerhold, Vsevolod Emilievich, 1398n
Michi, Orazio, 355n
microtones, 830, 1276, 1278, 1287-88, 1321,

1324, 1327, 1338, 1348, 1351, 144645,

1493
Middle Ages. See also specific topics
eighteenth-century views of, 1022-24
twentieth-century views of, 1329, 134142
Milan, 321, 390
Miletus, 88
Milhaud, Darius, 1278, 1394, 1442, 1493
Notes without Music, 1442—44
Milli Vanilli, 1313
Milton, John, 986n
mimesis, 471n
Mimnermus, 28n
Mingotti, Regina, 997
minim, 251, 258-60, 266-68, 403n
minimalism, 1277, 1385-90
minor mode, 266, 267, 794, 957, 978
minuet, 738-39, 774
composition of, 750-61
in symphonies, 812
Miriam, 129n
Misliweézek, Amadeo Naumann, operas of,
870
misologist, 18
Mixolydian species, 42, 56, 79
modes, 437
ecclesiastical (church), 117, 269, 447n,
451n, 453n, 454, 455, 468, 469, 476,
554
authentic, 191, 192, 194-96, 209, 214n
authentic and plagal pairs, 429-35
categorization of, 228
derivation of, 193-96
distinguishing, 205-8
finals of, 189, 190
limits of, 206-7
names of, 197-98
notation of, 213-14, 223-26
note positions in, 209-10
plagal, 191, 192, 194-96, 209, 214n
range of, 208
rhythmic, 221-22, 228, 267n
finals of, 417-19, 421

INDEX

Greek, 135-39, 317-18, 319, 369-71, 392,
393
identification of, 420-22
mixed, 543
in polyphonic music, 415-28
relation to Greek tonoi, 282, 369-71, 485,
491-92
tones of, 422-28
twelve-mode system, 428-35
modulation, 36, 45—46, 50, 61-62, 141n,
437n, 442, 792, 794, 801, 803, 809-10,
8§24, 825, 826, 968
dynamics and, 880-81
enharmonic, §29-30
in Italian musie, §99-900
Moliere, 828, 923n, 1440
Momigny, Jéréme-Joseph de, 740, 741, 826-27
A Complete Course of Harmony and Compo-
sition, 826, 82748
Monanni, Angiolo “Manzoletto,” 1000, 1001
monastic rule, 115-16, 159-64
Monet, Claude, 1291
Monica, St., 132
Monk, Meredith, 1419
Monk of St. Gall, 116, 178-79, 181
Life of the Emperor Charles the Great,
181-83
monochord, 200-202, 213, 216, 333
monody, 523, 524-25, 605
monologue, 904, 905
monophony, 285-86, 485-95, 1018-19. See
also song, solo
Monsigny, Pierre-Alexandre, 1135
operas of, 960
Montagu, Edward Wortley, 716
Montagu, Lady Mary Wortley, 512, 519-20,
T09n, 716-20
Montaigne, Michel de, 304
Montalto, Cardinal, 355, 548n, 550, 664n
Montalvo, Grazia, 661
Monte, Philippe de, 300, 350, 352, 532
Monte Cassino, 11516, 159, 178
Montepiloso, Bishop, 323
Monteverdi, Claudio, 10n, 11n, 350, 355, 515,
518, 535, 662
Arianna, 525n, 664n
Coronation of Poppea. 569
criticized by Artusi, 526
Cruda Amavrilli, 526, 527-34, 537-39
Laudate Dominum, 666n
madrigals of, 52644, 665-67
Marriage of Tethys (project), 66265
O Mirtillo, 543
Orfeo, 664n
Preface to Madrigali guerrieri, et amorosi,
516, 665-67
Scherzi musicali (1607), 535
Monteverdi, Giulio Cesare, 526, 535
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Explanation of the Letter Printed in the
Fifth Book of Madrigals, 536—44
Monticelli, Angelo Maria, 875, 997
Monza, Carlo, operas of, 870
Moore, Robert, 1316
Morales, Cristébal de, 472, 475, 7T10n
morals and music. See also ethos
in ancient Greece, 11-19, 12-13, 28-29, 31—
34, 70, 97-103, 298, 301, 306, 489-90
Baroque views on, 517-18, 600-601, 666
early Christian views on, 124-25, 128, 132
33, 13740
eighteenth-century views on, 743, 74445,
014, 923-32, 947, 950-51, 953
medieval views on, 249
Renaisssance views on, 317-18, 319, 338,
341, 362, 366-67, 368-72
twentieth-century views on, 1314, 1397-99,
1452-54
mordent, 854
Moreau, Fanchon, 573
Moreau, Léon, 1434
Morellet, André, 971-72, 974n, 975
Moretti, Lucrezia, 550
Morigi, Andrea, 997
Morike, Eduard Friedrich, 1452n
Moritz, Landgrave of Hessen-Kassel, 557-58,
559
Morley, Thomas, 350, 376, 478-79
A Plaine and Easie Introduction to Practi-
call Musicke, 458n, 479-82
Morselli, Adriano, Temistocle in bando, 672n
Morton, Robert, 312
Morvan, Frabrice, 1313n
Moses, 126, 129, 150
motets, 221-22, 23940, 273, 274, 277-78,
320, 349, 350, 468
composition of, 472-73, 478, 479
isorhythmie, 311
motive, 819, §22-24  832-33

Motolinia, 495
Memoranda or Book of the Things of New
Spain. . ., 496-99

Moulu, Pierre, 302
Mouret, Jean-Joseph, 925, 927n
Moussorgsky, Modeste, 1357, 1437
Mouton, Jean, 302, 422n, 424n, 426n, 427n,
540
movimento, 639n, 643, 644, 732
Mozarabic Rite, 165
Mozart, Leopold, 856-57, 965, 969, 997n
Essay on the Fund. tal Principles of Vio-
lin Playing, 738, 857-65
Mozart, Wolfgang Amadeus, 74243, 856-57,
065-66, 1206, 1208, 1215, 1297, 1323,
1434 !
concertos of, 886, 968
Cose fan tutte, 744, 938n
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Don Giovanni, 744, 745
eclecticism of, 1508
Die Entfiihrung aus dem Serail, 965-69
Gloria, 1181, 1182, 1185
Idomeneo, 965
image of, 1400, 1449, 1451-52, 1455-56
La ci darem la mano, 1047, 1144-45
Letter to His Father, 966-69
Non pit di fiori, 1183
Le Nozze di Figaro, 744
period classification of, 737-38
quartets of, 814
Romantic image of, 1074
String Quartet in D Minor, K. 421, 741,
§27-48
string quartets of, 778, 1034, 1036
style of, 742, 1036
sym honies of, 1106, 1194-95, 1492
erfléite, Die, 946n, 1114
Muffat. Georg, 514, 519, 64445, 731, 733
Preface to the First Florilegium, 645-47
Preface to the Second Florilegium, 648-55
multiplicity. See pluralism
Muradeli, Vano Ilyich, The Great Friendship,
1402-6
Muret, Marc-Antoine de, 300
Murphy, Art, 1387
Musaeus, 27, 292
Musefilo, Attilio, 324
Muses, 144, 149, 390-92, 397-98
“music,” 984-86
music, divisions of, 150-54
music as a profession, 512
“music of the future,” 1046, 1047, 104849,
1085-1119, 1268-69
music of the spheres, 14041, 150, 155, 248,
953 ;
musica, 114, 117, 144-45, 149
Musica enchiriadis, 189-96
musica ficta, 287, 41214, 532n
musica poetica, 467
Musica transalpina, 376
musical life. See society and music
musician, 142—43
Greek concept of, 11, 19n
musicians’ guilds, 581-84
musico, 992n. See also castrati
musicology, 1012
musigue coneréte, 1313
musique mesurée, 338-41, 342
Muti, “Laudomia” (singer), 550
Mutianus, 143-44, 148

Nanino, Giovanni Bemnardino, 355, 532

Nanino, Giovanni Maria, 353, 532

Naples, 201, 322, 353, 354, 744, 989-99

National Peace Jubilee, Boston, 1869, 1175-
89
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national styles, 517, 707, 708-11, 721-23. See
also specific types
nationalism, 1396, 1403-5, 1424-27, 1436-42.
See also American music; North vs.
South European styles
nineteenth-century views on, 1049-50,
1099, 1254-58
Native American music, 1050, 1249, 1254
nature and music, 952, 971-72, 982-83, 1431-
33
Natvig, Candace, 1419
Naumann, Ernst, 115Tn
Neantius, 464
Neapolitan school, 870n, 898, 900n
Necker, Jacques, 980
Neefe, Christian Gottlob, Der Apotheker, 954
Nenna, Pomponio, 354
neoclassicism, 1294-1300, 1342n, 1488, 1493
94, 1497
Neoplatonism, 5, 6, 8, 47, 114, 282, 283, 305,
332, 385, 390
Neri, St. Philip, 677n
Nero, Roman Emperor, 306
Nettl, Bruno, 1278, 1448
“Mozart and the Ethnomusicological Study
of Western Culture,” 1449-57
Neue Zeitschrift fiir Musik, 1141
neuma, 462
Neumann, Dr. Robert, 1287n
“new,” concept of the, 1273, 1307-8
new age music, 1314
New York, 1249
Nicene Creed, 431
Niceta of Remesiana, 128
On the Benefit of Psalmody, 113, 128-31
Nicetius of Triéves, 128
Nicolai, Otto, arrangement of Ein feste Burg,
1181, 1183
Nicolini, Bartolomeo, 549n
Nicomachus of Gerasa, 137, 488n
Manual of Harmonics, 6, 56n, 75n, 106n
Nietzsche, Friedrich Wilhelm, 1292
Genealogy of Morals, 1096
Ninot le Petit, 428n
Ninus, 247
Nisbet, J. F., 1264
Nivelles, 201
Nocturns, 162
noéma, 469n, 471
noise, 1276, 1293, 1304, 1328-34, 1367, 13658
69, 1370, 1373
nomos, 28n, 89
Non vos relinquam, 204
non-Western music
Baroque views of, 517, 519-20, 710, 712~
30

eighteenth-century views of, 1019, 1023n-
1024n, 1026

INDEX

nineteenth-century views of, 1049, 1050-51,
1262-70
Renaissance views of, 496-508
twentieth-century views of, 1278, 1311,
1313-17, 1387, 142627, 1431, 1435,
1452, 1498, 1511
None, 162, 163
Nono, Luigi, 1378
Norblin, Louis, 1125n
Norman, Ludwig, 1157n
North, Roger, 512, 585, 733
Memoirs of Music, 585-88
Notes of Me, 589-90, 597-601
North vs. South European styles, 1047-48,
105660, 1085, 1087-90. See also spe-
cific countries
notation, 645, 64647, 1020-24, 1025
basso continuo, 511, 605-7, 628
daseian, 189, 191, 193, 195
Greek, 8, 54, 59, 62, 66, 79-85
letter, 199, 2034
neumatic, 211-14, 219, 223-45, 251, 264—
66
hventieth-century. 1287-88, 1321, 1327,
1341, 1343, 1410, 1448, 1453
note(s), 36, 50, 51, 68, 70, 72-73, 104, 107,
189n, 190-91, 192-93, 229, 266, 267,
268
diagrams of, 54, 59, 63-64, 81-85
Greek names of, 37-39, 51-52, 70-72, 78—
79
homophonous (unison), 52, 72, 104
stationary vs. movable, 38-39, 40, 52, 55, 78
tyE\es of, 52-53, 72-73, 104
Notker Balbulus, 181
numerology, 391
Nune dimittis, 476

O beatum Pontificem, 206

O Maria beata genitrix, 222

O Maria maris stella, 222

O natio nephandi generis, 222

Obizz, Pio Enea degli, 919n

oboe, 673, 919

Obrecht, Jacob, 317, 320, 427n, 431

Ockeghem, Johannes, 291, 293, 425n, 431n,
540

O'Connell, Daniel, 1258
octachords, 55-56
octave, 1360, 1380
O’Day, Caroline, 1408
odd meters, 767, 768, T72-76
Odo of Arezzo, 198, 206
Odo of Cluny, 198, 218, 411
Oehlenschliiger, Adam Gottlob, 1346
Oersted, H. C., 1207-8
Offenbach, Jacques

Contes d’Hoffmann, Les, 1193
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Offertory, 168-69
Office, 113, 115, 116, 117, 159-64, 171, 176—
78, 183-86, 211n
Oliveros, Pauline, 1417, 1419-20
Olympus, 28n, 492
Onofrio, 355
Onslow, Georges, Symphony No. 1, 1152-53
“open” work, 1499-1504. See also indetermi-
nacy
opera
early, 523, 524-25, 605-7, 659-65
eighteenth-century, 743-45, 86975, 995-95
emotion in, 515
French, 572-74, 575, 576, 895-908, 923-32
French vs. Italian styles, 671-82
libretto writing for, 662-65, 686-91
in London, 1000-1012
nineteenth-century, 1119, 112641, 1173
overtures for. 804-5, 916, 933-34, 960, 967-
68, 992
public performances of, 512
reform of, 738, 866, 871, 909-22, 933-34,
935-41, 979-80
in Rome, 578-82
sinfonias for, 808
staging of, 514, 629-34, 683-86
subjects for, 909-14
twentieth-century, 1395, 1397-99, 1402-6,
1422, 1431, 1433, 1435
Venetian, 554n, 569-71, 574-78
in Vienna, 1040, 1041
Opéra (Académie Royale de musique, Paris),
895, 926n
opera, Chinese, 506
opera buffa, 74345, 871, 895, 921-22, 938,
969, 990

opéra comique, 895, 960n
Opéra-Comique (Paris), 906n, 908n
opera seria, 518, 743, 871, 932-34, 93541
oratory, 282, 283, 204, 205, 316-17, 465-66,
469n, 867, 869
orchestral musie, twentieth-century, 1358,
1409-11, 1413-15, 1420, 142223,
1433-34, 1436, 1465, 1468
orchestration, 918-19, 992n, 996, 998, 1255,
1286, 1335, 1350, 1352, 1422-23
Ordo romanus XVII, 116, 171-75
Ordzhonikidze, Grigo (Sergo) Konstantinov-
ich, 1403
organs, 142, 144, 145, 152, 313-14, 315, 318,
331, 356, 620, 622, 625, 64044, 919
organum, 221, 228, 240, 24445, 273
Origen, 385-86
omamentation. See also specific ornaments
in concerto slow movements, 802-3
dissonances and, 406-7
French, 897, 898, 903, 907
glossary of terms, 731-34
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instrumental, 513, 546-47, 624, 626, 635-
38, 648, 670
Italian, 872, 902-3
rules for, 738, 851-56
of violin music, 857
voal, 353-54, 356
voeal, 526, 530n-531n, 547-49, 551, 552
54, 562-63, 607, 609-16, 618-21, 661,
709n, 918, 922
Ornithoparchus, Andreas, 293n
Orpheus, 148, 154, 292, 297, 307, 391n, 464,
493
Orsina, Isabella de’ Medici, 337
Orto, Marbrianus de, 424n, 427n
Osborne, George, 1124, 1125n
Ossian (]. Macpherson), 1058
Ostrogoths, 115, 137, 143
overture, French, 699
overtures, 800, 809
opera, 804, 916, 933-34, 960, 967-68, 992
Ovid, 458
Amores, 594
Art of Loving, 594
Metamorphoses, 307n, 343n, 390-91
Remedies for Love, 594

Pacchierotti, Gasparo, 1000-1011
Pachelbel, Johann, 1446
Padovano, Annibale, 477, 546
Padua, 332
Paér, Ferdinando, 1035
paideia, 66, 96n
painting, musical, 955. See also imitation
Paisiello, Giovanni, 938n, 992
operas of, 870
Palentrotti, Melchior, 355n, 548n, 661
Palestrina, Giovanni Pierluigi da, 286, 353,
370n, 373-76, 472, 532, 922, 1118,
1380-81, 1446
Missa Papae Marcelli, 628
Second Book of Masses, 373-74
Vestiva i colli, 546
Pallade veneta, 562
Pallas, 306
Pallavicino, Pietro Sforza, 350
Palmieri, Eddie, 1315
Pan, 153
pandoria, 145n, 152, 153
panharmonia, 11, 17, 32n
Panormita, Antonio, 324n
Pappus of Alexandria, 35
Parabosco, Girolamo, 333
Paramenides, 108n
paraphonic notes, 72-73
Parepa-Rosa, Euphrosyne, 1182, 1183
Paris, 338-41, 342-46, 743, 744, 980, 1123,
1133, 1269, 1346-47, 1394. See also
France
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Paris (continued)
domestic music-making in, 596
operas in, 572-74
Parmenides, 1296
Parsons, Jack, 1006, 1007
Partch, Harry, 1278, 1317, 1446
“Patterns of Music,” 144648
Partenio, Domenico, 563
parva, 266, 267
Pasqualini, Marc'Antonio, 549n
passaggi, 54T7-48, 562-63, 606, 608, 609, 619,
624, 626, 639, 732-33
passamezzo, 481, T13n
passepied, 775
passions. See affections
pastiche. See borrowing
pastorellas, 481
pathopoeia, 471n
patronage, Baroque period, 512, 537, 557-61,
565-69, 585-86, 598, 662, 688
Paul, St., 124, 125, 126, 127-28, 129, 173n,
361, 365, 366, 367
Paul V, Pope, 374
Pausanias, 297, 493n
Description of Greece, 5, 2Tn
Pauson, 29
pavan, 481
Peacham, Henry, 285, 346
The Compleat Gentleman, 284, 346-51
Pecci, Tomaso, 539n
Pecorina, Polissena, 334
pedagogy, musical. See education, music
Pedrini, Teodorico, 724, 729n
Peirce, Charles Sanders, 1240
Peirce, Melusina Fay, 1240
pektis, 11, 31, 89, 153
Peleus, 302
Peloponnesus, 88-89
Penna, Lorenzo, 514, 638
Musical Daybreaks for Beginners in Mea-
sured Music, 638—44
pentachords, 55-56
pentades, 318
Pepin 111 (the Short), 116, 180n, 181n
perception, 1016-17, 1021
percussion, 1016, 1019, 1333, 1348, 1388-90
Pereira, Frau von, 1030-31
Pereira, Tomas, 724, 728-29
Peretti, Michele, 551n
Perez, David, 900, 941
operas of, 870
pertect meter, 751, 752, 755, 757, 760
perfect time, 252-53, 262-69, 271-73, 276-77
perfection, 223n, 227, 230, 235, 241
perfidie, 545
performance art, 1419
performance practice
of Baroque music, 513-15, 545-54, 605-55

INDEX

of eighteenth-century music, 738, 768-76,
802, 851-91
Pergolesi, Giovanni Battista, 922, 930, 940,
989
airs of, 898
Livietta e Tracollo, 902n, 926
operas of, 870, 926
serva padrona, La, T43, 898n, 921, 926,
928n
Stabat mater, 743, 895n, 926, 937, 979
Peri, Jacopo, 515, 540, 659, 679, 871
Dafne, 524-25, 661n
Euridice, 525n, 548, 606n, 664n
Preface to Euridice, 659-62, 916
published works of, 511
Periander, 93
Pericletus, 464
periods, 739-40, 743, 779, 819-27
construction of, 790-95
in symphonies, 807-12
types of, 833-34
Peripatetics, 106
Persians, 306
pertinacia, 545n
Peru, 288, 499-501, 1026
Petrarca, Francesco, 320, 322, 332, 463, 464,
478n, 479
Petre, John, 380-81
Petronius, 215n
Petrucci, Ottaviano, 330, 415, 433n
Petrus de Cruce, 274, 275n
Philetaerus, Aulos-Lover, The, 94
Philibert, 673n
Philidor, Anne Danican, 673n
Philidor, Frangois-André Danican, 925, 960
Philip II, King of Macedonia, 23, 306
Philip II, King of Spain, 502
Philip TV, King of Spain, 355-56
Philip the Good, Duke of Burgundy, 312-16
Philippe de Vitry, 276n, 413
Fhilips, Peter, 350
philistinism, 1047, 1076, 1079, 1142n, 1146-
48, 1183-84, 1186-87
Phillipps, Adelaide, 1183, 1184
Philo of Biblos, 1026n
Philochorus, 91
Philodemus, 95
On Music, 96n, 97n, 98n, 100n, 102n, 103n,
105n
Philolaus, 56
philology, 282
philosophia, 115
philosophy, 282, 296, 304-5
Philostratus, 386n
Philoxenus, 34, 89, 432n, 492, 493n
Phinot, Dominique, 472
Phocylides, 93
Phoenicians, 1025-26
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phoenix, 153 101n, 133n, 138n, 139n, 348, 366,
phorminx, 44, 91 457n, 487n, 535, 541, 664, 666n, 66Tn,
Photius, Library, 5 1057 i
phrase (phrasis), 432n Sophist, 19

phrase of partial close (Absatz), T79, 780, 781
phrases, 739, 779-89, 833
ending formulas in, 791, 794-95, 810, 811,
816-17, 818 (See also cadence)
extended, 78689
five-measure, 784-86
four-measure, 783-84 (See also Vierer)
Phrygia, 86
Phrygian species, 42, 56, 79
Phrynis, 92n
pli-p’a, 506n, 507n
Piaget, Jean, 1373
Picasso, Pablo, 1290, 1294, 1497
Piccinini, Filippo, 355-56
Piccinni, Niccold, 940, 985, 989, 990-91, 994,
1002, 1003, 1004, 1092, 1269
arias, 938n
Buona figliuola, 997
Gelosia per gelosia, 990
operas of, 743, 870, 992n
Pieta, Ospedale della (Venice), 562n, 564
Pietrobono da Chitarrino, 319n
Pigafetta, Filippo, 284, 502
Relation on the Kingdom of the Congo and
the Surrounding Regions, 503—4
Pilatus, Robert, 1313n
Pinchot, Gifford, 1408
Pindar, 347, 946
Pinegar, Sandra, 219n
Pink Floyd, 1476
Piozzi, Gabriele Mario, 983, 1011
Piozzi, Hester Lynch, 740n, 741n, 983, 1011n
British Synonymy, 984-86
pipes, 152, 153
Pistocchi, Francesco Antonio, 553n, 866
pitch, 36, 45, 50, 68, 104, 107, 1367-70. See
also tuning and temperament
pitches (ptongi), 189
Pitio, 352
Pizarro, Francisco, 499
Plato, 9, 28n, 48n, 106, 248, 282, 284, 292,
327, 459, 488, 538, 540, 599, 608,
1317-18
Alcibiades 1, 13n
Cratylus, 144n
Gorgias, 295, 540n
Laches, 11n, 13n, 18n
Laws, 3, 4, 13n, 19, 98n, 139n, 143n, 294,
299, 494, 666n, 984-85
Phaedo, 18n, 30n
Phaedrus, 9Tn, 395
Philebus, 19
Republic, 3, 4-5, 9, 10-19, 290, 30n, 31n,
33, 53n, 58-59, 87n, 961, 97n, 98n,

Statesman, 19
Symposium, 385
Theatetus, 50n
Timaeus, 3, 45, 10n, 19-23, 30n, 53n, H8n,
102n, 106n, 138n, 301, 542n, 1372
translations of, 385
Pleyel, Ignace Joseph, 985, 1114
quartets of, 814
plica, 220n, 226, 234, 235, 236
Pliny, 299
Historia naturalis, 215n, 249, 250
Plotinus, 6, 385, 389, 396
pluralism, 1273-74, 1278-79, 1311-18, 1485~
1514
Plutarch, 95, 299n, 303, 306n, 326n, 329n
On Moral Virtue, 97n
Table-Talk, 5
That Epicurus Actually Makes a Pleasant
Life Impossible, 101n
poetics, 99, 101
poetry. See also language and music; libretto
eighteenth-century views on, 778, 819, 930,
945-46, 955
ethos and, 13-14
French, 338-41
Greek, 4
Italian, 463, 478n, 479
meter in, 34, 93
music and, 295, 300-303
nineteenth-century views on, 1056-60, 1092
Renaissance, 283, 320-25, 335-36, 395,
397-98
twentieth-century views on, 1322, 1447,
1475
pointillism, 1289, 1377
points, 479n
Poliziano, Angelo, 316, 910
Pollux, Julius, 488, 493n
Onomasticon, 5, 89n
Polybius of Megalopolis, 307, 351
History, 89
polychordia, 11, 32n
Polygnotus, 29
Polymnestus, 28n
polyphony, 117, 467-68, 1229-30
in church music, 363, 368-72, 373-74, 380—
81
dissonance treatment in, 291
genres of, 471-78
modal practice in, 415-28
Renaissance, 281, 285-87, 294
Pontano, Giovanni, 324
Pontio, Pietro, 471
Ragionamento di musica, 472-78
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Pope, Alexander, 716, 717
Popov, Gavriil Nikolayevich, 1405n
popular music, 1467. See also jazz; rock
Porphyry, 6, 385, 488n
commentary on Ptolemy’s Harmonics, 36n
Porpora, Nicola, 900, 940, 989
operas of, 870
Porta, Costanzo, 532
portar la voce, 526, 530-32, 733
Poseidonia, 92
position of the voice, 41, 4445, 52, 62, 67-68
Posui adjutorium, 226
Potenza, Count of, 322
Poulenc, Francis, 1394, 1443
Pousseur, Henri, 1379, 1382, 1383n, 1500,
1502, 1504
Pozzi, Anna, 1001, 1004, 1006, 1007, 1010,
1011
Prague, 1252-53
praises of music, 291-304, 326-29, 335
Pratella, Balilla, 1328, 1329, 1334
Pratinas, 87, 93
Pravda, 1277, 1397-99, 1401, 1402
Preiss, James, 1388, 1389
prepared piano, 1350
Prime, 162, 163
“primitive” music, 1015-20, 1049, 1050, 1215,
1262-70
Primum quaerite, 204
printing, music, 284, 286, 330-31
of monument editions, 511
Priscian, 248
Pro-Musica Society, 1337
processo, 419n, 420, 421-28
Proclus, 385, 488
Prodamus, 946n
program music
nineteenth-century views on, 1047-48,
1127-28, 1161, 1166-72, 1174, 1200~
1201, 1210
twentieth-century views on, 1346
progress, concept of, 1012-29, 1113-15, 1117,
1159-66, 1169, 1172. See also evolu-
tionism
Prokofiev, Sergey, 1277, 1399, 1402, 1404-6
Three Commentaries, 1400-1401
prolation, 403n, 405-6, 453n, 455
prolongation, 46
Pronomus of Thebes, 92
propositions, 833
propriety, 223n, 235
proschorda, 493
Proust, Marcel, 1346
Prussia, 799
psalm tone, 475
psalms, 144, 152, 160-64, 167, 183-84, 212,
349, 350, 361, 36468, 376-77, 427,
475

INDEX

categories of, 127n
commentary on, 114, 121-26
Introit, 172
Laudate, 161
order of, 163-64
singing of, 113, 127-31, 133
psalters, 338, 364-68, 376
psaltery, 122-23, 144n, 153, 154, 185, 186n,
347
Pseudo-Aristotle, 306n
Problems, 145n-146n
Pseudo-Germanus, Exposition of the Ancient
Gallican Liturgy, 116, 164-71
Pseudo-Plutarch, 299n, 371n, 488n, 492n,
493n
On Music, 28n, 62n, 98n, 100n, 101n, 102n
psychology and music. See also acoustics of
music
nineteenth-century views on, 1050-51,
1204-5, 1210-20, 1266-70
Ptolemy, Claudius, 137, 148, 197, 292, 371n,
390, 456
Harmonies, 6n, 36n, 104n, 534
Public Enemy, 1314
Puccini, Giacomo, 1357, 1491
Puliaschi, Giovanni Domenico, 355n
Purcell, Henry, 1492
operas of, 511
Purcell Society edition of, 511
Purcell Society, 511
Purchas, Samuel, 502, 505
Pure, Abbé Michel de, 516, 667-68
Aspects of Ancient and Modern Spectacles,
668-70
Puritanism, 346-51
Pushkin, Alexander, 1401, 1452n
pycnon, 38, 40, 41-43, 46, 52, 57n
Pythagoras, 8, 92, 97, 100, 117-18, 139, 143-
44, 150, 246, 247, 271, 292, 298n, 1232,
1329, 1372
discovery of ratios, 66, 74-75
school of, 102, 105n
“Pythagorean lambda,” 20n
Pythagoreans, 294, 297
Pythermus of Teos, 88

quadrivium, 137, 1341-42
quadruplum, 242
Quagliati, Paolo, 548n
Quantz, Johann Joachim, 740, 762, 799, 890n
Essay on a Method for Playing the Trans-
verse Flute, 799-807, 8§19, 857
sonatas of, 8§13
quartet, 740, 800, 805, 813-14. See also string
quartets
Quasten, Johannes, 171n
Querelle des bouffons, 738, 743, 895, 898n,
921, 923, 925n, 926
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Quinault, Philippe, 572n, 573n, 672, 674n,
916, 926n, 930

Quintilianus, Aristides, 660n

Quintilianus, Marcus Fabius, 95, 282, 284,
046n

Fundamentals of Oratory, 97n, 98n, 99,

101n, 102n, 294, 295n, 298n, 299n,
326n, 327n, 369n

quintuplum, 242

Racine, Jean, Iphigénie, 932
raddoppiate, 606, 733
Radigue, Eliane, 1419
radio. See mass media
Radziwill, Anton Heinrich, 1082n
Raguenet, Fragpcois, 512, 515, 517, 518, 659,
670-71, 679
A Comparison between the French & Italian
Musics and Operas, 6T1-78
Rakemann, Louis, 1156n
Rameau, Jean-Philippe, 515, 691, 922, 928-30,
970, 985, 1211, 1235, 1313
Hippolyte et Aricie, 898-99
operas of, 925-26, 927n, 930n, 932
Pygmalion overture, 976
Saint-Saéns edition of, 511
theories of, 762, 827, 829, 948n, 949
Treatise on Harmony, 515-19, 692-96
Ramis de Pareia, Bartolorhie, 407-8
Musica practica, 287, 390, 408-14
ranz des vaches, 745, 982n, 1128, 1129, 1141
Raphael, 937
Rasi, Francesco, 355n, 661, 664n
Rasumovsky, Prince Andreas, 1033
Rebel, Frangois, 926
reception, musical, 1305-18, 1393-1406
recitative, 286
eighteenth-century, 866, 869-75, 906, 916
18, 925
French vs, Italian styles, 9034, 906-8
instrumental (accompanied), 872, 887, 917,
1011
in Renaissance music, 286, 352, 356-57
simple, 871-72
recitative style, 631-34, 641, 659-62, 665, 659
recovery process, in Renaissance, 281-83
Recupito, Hippolita Marotta, 355n, 550n
Redfield, John, 1340
reeds, 145, 152-53
reform, in Renaissance, 281, 285
Reformation, 285, 286, 361-68
Reger, Max, 1357
Regino of Priim, Fundamentals of Harmony,
97n
Regis, Johannes, 293, 422n
registers, tempo and, 765
Reich, Steve, 1275n, 1277, 1385
“Writings about Music,” 1385-90
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Reichardt, Johann Friedrich, 742, 954n, 1029-
30, 1055
operas of, 870
Personal Letter Written on a Trip to Vienna,
1030-41
“Relato sincero, 11”7 See “Truthful Reporter,
The”
religion and music. See also Masses
nineteenth-cemury views on, 1046, 1056,
1058-60, 1063, 1065, 1066, 1068-T1,
1088, 1090, 1091, 1092-93, 1099-1100,
1103
Renaissance views on, 286, 307-8, 347, 361—
81, 504-5, 986
Rellstab, Ludwig, 1055
Renaissance. See also specific topics
as appellation, 28758
histori phy of, 281-83
Reni, Cuci'cglo, 937
Renzi, Anna, 569-71
repetition, 46, 65, T86-88, 792, 532
reprise, 825, 826, 828-35, 1225n
res facta, 401-2
Response, 167, 173n
responsories, 160-62, 164, 176-78
rests, 228, 236-38, 267
Reutter, Teresa de, 875
Bevue musicale S.1.M., La, 1485
Reynolds, Joshua, 983, 989
Rhabanus, 246
rhetoric, 123, 282, 283, 307, 351, 467-71, 515-
16, 700, 739, 741, 778, 851, See also
affections; emotions and musie; oratory
actio, 873n
climax, 1022
Rhineland, 183
rhythm and meter, 779
affects and, 741, 957, 959
articulation and, §82-85
in Baroque music, 645
binary, 405-6
bowing and, 650, 652-53
character of, 99
chronos and, 49, 68
composition of, 749-61, 762, 763, 766-77
in concertos, 801-2, 8034
in dance music, 481-82, 764
dotted notes, 88485
in early Christian music, 113-14, 117, 125
French vs. Italian styles, 905
in Greek music, 13-14, 28-29, 32, 107-9,
487-88, 489
mensuration, 623n
meter, types of, 767-76
meter signs, 644, 64647
modal, 218-22
in motets, 472-73
nineteenth-century views on, 1105
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rhythm and meter (continued)
notation of, 22745
origins of, 1017-18

perfect and imperfect time, 251-61, 262-69

poetic, 690

poetic meters, 34

pyrrhic, 97

in solos, 806

species of, 12n

text setting and, 459-62, 476, 478
trochaic meter, 4581

in twentieth-century musie, 1333-34, 1344~
46, 1347, 1349, 1351, 1360, 1365, 1370,

1373, 1375, 1513-14
unequal notes, 647, 654
violin bowing of, 861-63
in voeal musie, 513, 515, 607, 700-701
rh)rthmic composition, 4, 50
rhythmics, 145, 150
science of, 95n, 103
Ricardo, Ricki, 1315
Ricardo, Ricky, 1315
Ricei, Matteo, 504-5
Five Books on the Christian Expedition to
China, 284, 505-8
ricercar, 476-77
ricercata, 546n, 564n, 733
Rich, Christopher, 656
Richafort, Jean, 302, 370n
Rieger, Eva, 1277, 1415
““I Recycle Sounds’: Do Women Compose
Differently?”, 1415-20
Riemann, Hugo, Handbuch der Mﬂsikg—
eschichte, 511n
Riepel, Joseph, 738-39, 749
Fundamentals of Musical Composition,
T49-61
Rieti, Vittorio, 1394
Rimbault, Edward F., 585
Rinaldi, Giulio, 350
Rinuceini, Ottavio, 524, 603, 910
Arianna, 525
Dafne, 525
Euridice, 659, 661-62
Ritici, Scipione de, 354
ritornello, 800-803, 8§11, 815, 816-18, 902,
918
Rivani, Antonio “Ciecolino,” 553n
Roberts (Robartes), Francis, 586
Rabinson, Anastasia, 719n
Roceaforte, Gaetano, 580
Rochberg, George, 1274, 1278, 1317, 1504-5
“On the Third String Quartet,” 1505-8
rock, 1314, 1315, 1387, 1475-81
Rode, Pierre, 1137
Raodio, Rocco, 922
Rolland, Roman, 1344
Roman Empire, 115, 1269
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eighteenth-century views of, 866-67, 1022
Renaissance views of, 282, 306
romance, 818-19
Romano, Giulio, 551
Romanticism, 737, 1274, 1275, 1298-99, 1438
Romberg, Andreas, 1035
Rome, 179, 316, 322, 332, 352, 353, 354-56,
368, 373-75, 554n, 1329
domestic music-making in, 593-95
opera in, 578
oratories, music in, 677
singers in, 547-51
rondellus, 239
rondo, 811, 812, 813, 819, 938, 939n, 1223,
1225-26, 1227, 1228, 1230
Ronsard, Pierre de, 300, 342, 395
Livre des mélanges, 284, 300-303
Rore, Cipriano de, 293, 350, 352, 478, 532,
539, 540
madrigals of, 538
Quando, signor, lasciaste, 543
Rosalie, 832
Rosetti, Anton, concertos of, 817n
Rosicrucians, 1291
Rosini, Girolamo, 549n
Rospigliosi family, 550n
Rossi, Giacomo, 6585n
Rossini, Gioacchino, 1048, 1088-90, 1092,
1093, 1143, 1206
“Oh, Matilda,” 1205
“Prayer” from Moses, 1185
Torvaldo e Dorliska, 1152
William Tell, 112641, 1257
William Tell Overture, 1182
Rousseau, Jean-Jacques, 895, 970, 980-83,
989, 1211, 1267, 1432
Confessions, 982n
Devin du village, Le, 895, 899n, 981
Dictionnaire de musique, 890, 895, 925n,
982n
Essay on the Origin of Languages, T40,
945-53
Letter on French Music, 740, 743, 868,
895-908, 940, 985
Method for Learning to Sing, 861n
Pygmalion, 981
Rowe, Nicholas, 985-86
Ruffo, Vincenzo, 474
Russolo, Luigi, 1276, 1328
The Art of Noises, 1329-34

Sacadas, 28n
Sacchini, Antonio, 939, 940, 994, 1001
Enea e Lavina, 1006
Erifile, 984
operas of, 870
Rinaldo, 999, 1006-12
St. Barbe, Sir John, 634



St. Thomas School (Leipzig), 565-69
Saint-Didier, Alexandre-Toussaint, Sieur de,
574-75
City and Republic of Venice, 575-78
Saint Laurens, Sir de, 345

Saint-Saéns, Camille, Rameau edition of, 511

Sainte-Beuve, Charles-Augustin, 1434
Sakata, Lorraine, 1451
salaries
of instrumentalists and dancing masters,
582-84
of music directors (Vienna), 716
of opera singers, 570-71, 911
Salieri, Antonio, 1032, 1452, 1455
operas of, 870
Salinas, Francisco de, 710n, 1015n
Salomon, André, 1443
salpinx, 89, 100
saltarelli, 482
sambuea, 153
sambyke, 32
Sammartini, Giovanni Battista, 932
Sampieri, Nicola (?), 1006, 1010
San Carlo Theater (Naples), 990, 995-98
San Girolamo della Caritd (Rome), 677n
Sances, Lorenzo, 549n
Sanchoniathon, 1026n
Sanctus, 167-68, 174
Sandberger, Adolf, 954
Sandow, Greg, 1315
Sandrinelli, Bernardo, 564
Sannazaro, Jacopo, 323, 324
Arcadia, 605n, 609
Santa (singer), 550
Santo Domingo, 1027
Santoro, Giuseppe, 875
sarabande, 775
Sargeant, Winthrop, 1495
Sarro, Domenico, operas of, 870, 913n
Sassetti, Francesco, 312
Satie, Erik, 1274, 1278, 1291-94, 144243,
1485
“Memoirs of an Amnesiac,” 1485-87
Parade, 1290, 1293
Satz (theme), 790n, 1223n
Satzkette (phrase-chain), 1231
Sauguet, Henri, 1493
Saul, King, 129, 148, 150, 249, 386
Sauveterre, Francois, 581n
Savioni, Mario, 549n
Sayn-Wittgenstein, Carolyne von, 1158-59
review of Harold in Italy, 1159-74
Sayre, Henry, 1475
Scacchi, Marco, Breve discorso, 519
scale(s), 1020, 1022-23
acoustical properties of, 1238
“artificial,” 1321, 1324, 1325, 1326
chromatic, 1359
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conjunct vs. disjunct, 41, 43, 55, 71-72
Greater Perfect, 41, 43-44, 46n, 71-T2
in Greek music, 36, 41-44, 50, 51-52, 54—
56, 65, 69, 70-72, 78-79
Immutable, 41, 44, 55
Lesser Perfect, 41, 43, 46n, 71
modulation by, 45
twentieth-century, 1276, 1343, 1348
Scarlatti, Alessandro, 553n, 644, 918, 940, 989,
993
operas of, 869
Searlatti, Domenico, 940, 989, 1492
scena di forza, 689
Schaeffer, Pierre, 1302
Schiiffer, Julius, 1157n
Scheffel, Victor, 1267
Scheibe, Johann Adolph, 590n
Critische Musicus, 709n
Schelle, Johann, 568
Schiller, Johann Christoph Friedrich von, 1060
William Tell, 1057
Schindler, Anton, Biographie von Ludwig van
Beethoven, 1072
Schletterer, Hans Michel, 1038n
Schlichtegroll, Friedrich
Mozarts Leben, 1072
Schoenberg, Amold, 1274, 1275, 1276-77,
1278, 1283, 1347, 1355, 1377, 1427
“Composition with Twelve Tones,” 1355-66
Harmonielehre, 1357, 1360
Kammersymphonie, Op. 9, 1362
Moses und Aron, 1363
Society for Private Music Performances,
1461-63
Three Piano Pieces, op. 11, 1283-89
tonal music of, 1497
Two Letters to Ferruceio Busoni, 1283-89
schola cantorum, 179
Schopenhauer, Arthur, 1095, 1214
Schubert, Franz
Deutsche Tinze, Op. 33, 1154, 1156
Piano Sonata in A, 1241-42
Symphony in C Major, 1183-84, 1255
Waltzes, Op. 9, 1154
Schulz, Johann Abraham Peter, 762, 808n
Schumann, Clara Wieck, 1148, 124243, 1244,
1417, 1492
Valses romantiques, Op. 4, 1154, 1155
Schumann, Robert, 1047, 114142, 1287,
1323, 1453, 1472, 1492
Davidsbiindlerblitter, 1142-58
Du meine Seele, 1244
Kreisleriana, 1193, 1196n
on Jean Paul, 1055
Symphonic Etudes, 1245
“Two Grenadiers, The,” Op. 49, No.1, 1256
Schunke, Ludwig, 1143
Schuppanzigh, Ignaz, 1033-34, 1037n
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Schiitz, Heinrich, 557
madrigals of, 558n
Memorandum to the Elector of Saxony,
557-61
Spitta edition of, 511
ngphonme sacrae, 557
science and music, 516, 518, 707, 742, 1013—
14, 1310, 1327-28, 1345, 1371, 1485~
86, 1499, 1503, 1508. See also acoustics
Scipio Aemilianus, 306
Seratch Orchestra, 1409-11
Seriabin, Alexander, 1394, 1492
second practice, 535, 53644, 665-67
Secundum autem, 204
Sedaine, Michell-Jean, 1135
Segal, Charles, 247n
Seidl, Anton, 1250
semibreve, 228, 229, 932-34, 235, 238, 251,
255, 257-61, 26668, 272-75, 403n,
405
semidiapente, 444-47
semidiatessaron, 450
semingmphy, 1020
semitones, 54, 75-76, 77, 80, 202, 205-6, 209
Seneca, 276, 326n
sequence, 46, 65, 832
sequences, liturgical, 286, 363, 364
Serafino Aquilano, 320, 321-25, 463
serialism, 1275, 1276-77, 1307, 1313, 1347,
1349, 1350-52, 1355-66, 136774,
1376-83, 1386, 1495, 1497, 1503, 1506,
1512
Seume, Georg, 1254n
Severi, Francesco, 709n
Sext, 162, 163
Sextus Empiricus, 94-95, 305
Against the Musicians, 10n, 14n, 28n, 30n,
53n, 86n, 90n, 95-109
Outlines of Pyrrhonism, 96n, 108n
Against the Professors, 5, 94, 96n, 101,
102n, 106n, 108n
Sforza, Ascanio, 321, 322, 323
Sforza, Gian Galeazzo, 910n
Sforza, Lodovico, 321, 322, 325
shade (of genus), 40-41, 68, 69
Shaffer, Peter, Amadeus, 1452
Shakespeare, William, 1195, 1210n, 1400,
1435
Hamlet, 965
Henry IV, pt. 2, T13n
Macheth, 1011-12
shawms, 314
sheng, 507n
Sherman, Judy, 1388
Shostakovich, Dmitri, 1277, 1402
Lady Macbeth of the Misensk District,
1397-1402
Testimony, 1402-6
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Showalter, Elaine, 1417
Sicily, 9, 17
silence, 1301-2
Simoncino, 355
simple meters, 767, 768, 769-72
Simplicius of Cilicia, Commentaria in Aristo-
telem graeca, 269
Simpson, Christopher, 514, 634-35
The Divison-Viol, 635-38
Principles of Practical Musick, 634
sinfonia, 740, 800, 804-5. See also overture
singing. See also castrati; vocal music
early Christian, 151-52
eighteenth-century, 865-75, 899n, 905,
907, 919, 926-27, 938-39, 1001-2,
1011
French, 673, 676
Italian, 547-54, 576-78, 605-17, 631-34,
674-T6
Mexico, 16th ¢, 495-99
ornamentation in, 526, 530-31
Peru, 16th c., 501
Renaissance, 319-21, 334-35, 353-57
tutors for, 514, 635-44
sistrum, 153, 154
Six, Les, 144243
Sixtus V, Pope, 502
Skepticism, 94, 304-8
Smetana, Bed|fch, 1256, 1437
Smyth, Ethel, 1277, 1411-12, 1418
Streaks of Life, 1412-15
society and music
codes of behavior, 284, 285, 333, 34041,
346-51
eighteenth-century views on, 103041
Greek views on, 4-5, 89, 97
nineteenth-century views on, 1086-87,
1097-98, 1110n-1111n, 1188-89,
1250-54, 1262-70
twentieth-century views on, 1275, 1277,
1278, 1305-18, 1337-38, 1343, 1387-
90, 1393-1427, 1448, 1455-56, 1461—
81, 1498, 1509-14
Society for Private Music Performances, 1461
63
Socrates, 9, 10-19, 33, 34, 98, 248, 292, 299,
326-27
Sofonisba (singer), 550
Solinus, Gaius Julius, De Mirabilibus, 250-51
solmization, 211, 217-18, 407-14
solo, 800, 805-7
Solon, 93
sonata, 703, 812-13, 851
sonata form, 738, 739, 1112, 1223-31
sonatina form, 1224, 1227
song, 151
solo, 286, 317-29, 463, 485-86
sonic resources, 1276, 1301-5, 1321-22
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sonnets, 324
sonorous number, 437n, 445
Sonum, 168-69
Sophocles, 910
Sorabji, Kaikhosru Shapuriji, 1493
Soriano, Francesco, 353
sospiro, 563n
Soto de Langa, Francisco, 549n
Souchay, Marc-André, 1198-1201
sound masses, 1277, 1340-41
sound recording, 1477, 1479-80. See also mass
media
sounds (soni), 189, 190, 229
conjunctions of, 204
Sousa, Bernardo Mendes de, 712n
Souvtchinsky, Pierre, 1294-95
Sowinski, Albert, 1124, 1125n J
space and music, 1276, 1303, 1304, 1307,
1335-39, 1340-41, 1344, 1347, 1363,
1365
Spada, Giacomo, 564
Spain, 115, 149, 896, 1059, 1060
style in, 708-11
Sparta, 27, 31, 87, 88, 91, 92, 93, 97, 100,
299n, 369n, 492-93
Spataro, Giovanni, 320, 407
Spiith, F. X., 968n
species, 12, 234-35, 239-42, 267, 369, 371,
418, 419, 421-23. See also specific
names and topics
Spencer, Herbert, 1049n, 1211, 1215n, 1262
spirituals, 1409, 1424
Spitta, Philip, Schutz edition of, 511
Spohr, Louis, 1204
Violin Concerto, 1151
spondeiasmos, 62
Spontini, Gaspare, 1140, 1206
Vestale, La, 1132
sprezzatura, 606, 608, 616, 733-34
Springsteen, Bruce, 1476-75
Squarcialupi, Antonio, 311, 312
Stabat Mater, 1065n
Staél, Germaine de, 745, 980
Letters on Rousseau, 980, 981-83
Stagirus, 23
Stalin, Joseph, 1397, 1403-6
Stamaty, Camille, 1124, 1125n
Stampa, Gaspara, 285, 335
Sonnets, 335-36
Stampiglia, Silvio, Rinnovata Camilla, Regina
de’ Volsei, 672n
“Star-Spangled Banner,” 1182, 1183
stasimon, 99
Steele, Richard, 683
Steffan, Giuseppe, 871n
Stella, Santa, “La Santini,” 553n
Stella, Scipione, 354
Stephanie, Gottlieb, 966, 968
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Stephen 11, Pope, 116, 181-82
stile concitato, 11n
stile rappresentativo, 515, 524-25, 605
Still, William Grant, 1277, 1421
“Horizons Unlimited,” 1421-23
stochastic music, 1371-75
Stockhausen, Karlheinz, 1275n, 1277, 1366,
1376, 1377n, 1383n
“Concept of Unity in Electronic Music,
The,” 1366-70
Gruppen, 1379, 1350, 13582, 1384
Klavierstiick 2, 1378
Klavierstiick XI, 1384n, 1499, 1501, 1504
Kontakte, 1367
Telemusik, 1313, 1317
Zeitmasse, 1351
Stoicism, 106, 956n
Stokhem, Johannes de, 426n
Strabo, 945
Stradella, Alessandro, 519, 553n
strambotti, 320n, 322, 323
Strauss, David, 1210n
Strauss, Richard, 1357, 1433, 1453, 1463, 1492
Stravinsky, Igor, 1274, 1275, 1294, 1373, 1458,
1489, 1492, 1508
Berceuses du chat, 1443
folk music used by, 1438, 1440
neoclassical works of, 1493, 1494
Oedipus Rex, 1394
Poetics of Music, 1294-1300
rhythmic technique of, 1347
Striggio, Alessandro, 352, 662, 663
Nasce la pena mia, 543
string quartets, 527-48, 1033-34, 1036
Strozzi, Piero, 661
style. See also chamber style; church style;
France, style in; galant style; Italy, style
in; theater style
free, 891
national, 743, 981 (See also specific coun-
tries)
personal, 742, 886, 891, 1036
strict, 890, 891
taxonomy of, 741, 889-91
sublime, concept of the, 834, 835, 925
succession, 46, 65
Suidas, 326n, 327n, 466
Sully, James, 1211
Sulzer, Johann Georg, 762, 941
A General Theory of the Fine Arts, 808, 812,
815, 819, 888n, 1016n, 1018
super librum cantare, 401-2
supplementum, 469, 471
suppositi, 531n-532n
Sweelinck, Jan Pieterszoon, 349n
Switzerland, 952, 1251
Sydney, Philip. 324n
symphonos, 494
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symphony, 145, 151, 740, 807-12, 926-27.
See also sinfonia; specific composers
aesthetics of, 808
chamber, 808
first movement of, 808-11
introduction in, 809
nineteenth-century views on, 1105-10
opera, 808
second movement of, 8§11
third movement of, 8§12
syncopation, 268n, 862n
Synesius of Cyrene, 385-86
syntonic diatonic, 456
Syphans da Ferrara, 251
Syracuse, 9, 17
syrinx, 12, 91, 102

Tachau, Catherine, 2481, 265n
Tacitus, Cornelius, 1026n
tactus, 607, 609n
Tagliazuechi, G. P, 913n
Taiber (Teyber), Elisabeth, 997
Taktbewegung, 763n
Tallis, Thomas, 303
tape recorder, 1301, 1302, 1304. See also elec-
tronic music
tarantismn, 298, 348, 389
tardando, 888
Tarentum, 9, 30n
Tasso, Torquato, 913, 937n
La Gerusalemine liberata, 666, 685n
Tausig, Carl, 124142, 1244
Tchaikovsky, Peter Ilyich, 1400, 1453, 1465,
1491
Te decet laus, 161
Te deum laudamus, 161
Teatro Argentina (Rome), 578, 580
Teatro Capranica (Rome), 672n
Teatro de’” Fiorentini (Naples), 990, 992
Teatro delle Dame (Rome), 578, 5791, 580
Teatro Grimani (Venice), 569
Teatro Novissimo (Venice), 569-71
Teatro Nuovo (Naples), 992
Tebaldeo, Antonio, 324
technology, Renaissance, 284
Telemann, Georg Philipp
meters used by, 769
overtures of, 504
quartets of, 805
Telestes of Selinus, 89
tempo, 515, 645, 646-47, 648, 652, 654n, 666,
1287
affects and, 957, 959
articulation and, 582, 886
choosing, 762, 763-66
in concertos, 802, 864-65
expression and, 887-89
French vs. Italian styles, 905

INDEX

ornamentation and, 854-55
in recitative, 872
stepwise motion and, 755
tempo giusto, 764, T67, 769
tempo rubato, 864n, 887, 888-89
tempus, 219n, 231, 266, 268
Tenducei, Giusto Ferdinando, 1010
Tenney, James, 1386, 1388
tenor, 240, 241, 420
tenué, T34
Teodoli, Marchese, 875
Terce, 162, 163
Terpander, 44, 92n, 139, 146n, 492, 493, 1232
Terradellas, Domingo Miguel Bernabe, 579n,
900, 930
Terrason, Abbé Jean, 946n
tetrachords, 12n, 30n, 40, 51-52, 55, 56, 70—
72, 189-90, 191, 193-96, 408-9, 411,
456n, 468, 1329
conjunct vs. disjunct, 43-44, 55n, 57, 71-72
species of, 78
text painting, 464-67, 961-65, 967
text setting
in arias, 6G89-91
in Baroque music, 515, 627-28, 659-61,
679, 681-82, 700
of Caccini, 607-17
in eighteenth-century music, 915-17, 919~
20, 924-27, 930-32
of Monteverdi, 538, 541-42, 54344
in Renaissance music, 457-62, 476, 490-91,
; 494
in twentieth-century music, 1358
text underlay, 741, 827, 835-48
texture, 1285, 1329-30, 1335, 1347-48, 1378,
138082
Thalberg, Sigismund, Waltzes, Op. 4, 1154,
1155
Thaletus of Crete, 298
theater. See also acting
declamation in, 866-75
staging techniques for, 629-34
Theater an der Wien (Vienna), 1040
theater style, 769, 774, 775, 808, 890
theme, 834
Themistocles, 297, 327
Theobaldus, bishop of Arezzo, 211
Theodore, St., 180
Theodoric, King, 115, 137, 143
Theognis, 93
theology and music, 296
Theon of Smyrna, Exposition of Mathematics
Useful for Reading Plato, 6, T3n
Theophilus, Harp-Singer, The, 86
Theophrastus, 298
On Inspiration, 86
Theopompus of Chios, Histories, 91
theorbo, 356, 626
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theory, music. See also compositional methods;
specific topics
Baroque, 691-703
eighteenth-century views on, 738, 749-95,
762, 826-27, 829, 948n, 949
Greek, 117, 123n
late Antiquity, 113-14
medieval, 117
modal, 113, 117, 189-210, 219-22
nineteenth-century views on, 1068-69,
1204, 1208, 1223-31, 1232, 1235-38
Renaissance views on, 283, 286-87, 415-82
rhythmic, 113, 117, 21945, 251-78
speculative, 142-43, 453-57
transitional, 114-15, 137, 144-55
twentieth-century views on, 1297
thesis, 107, 151, 155
Thessaly, 87
Thomas, Theodore, 1250
Thomson, Virgil, 1458
Thoreau, Henry David, 1335
thoroughbass, 800-801, 803, 853-54
in quartet writing, 805
in solos, 806
Thrale, Henry, 953
Thrasippus, 31
Thun, Countess Elizabeth von, 1032
Thurber, Jeannette, 1249, 1251
tibia, 139, 141, 142, 150, 151, 152, 250
Tieck, Ludwig, 1055, 1061
Tiedemann, Dietrich, 956n
Tilmant, Théophile, 1125n
timbre, 1277, 1330, 1333-34, 1341, 1350,
1351, 1367
time, 228
time and music, 1277, 1294-95, 1329
Timon of Phlius, 108
Timotheus, 92n, 277, 292, 298, 301, 326n, 369,
46667, 492-93
Timotheus of Miletus, 34n, 89
Tinctoris, Johannes, 287, 291, 322n, 390, 415
Liber de arte contrapuncti, 286, 401-7
Liber de natura et proprietate tonorum,
420n, 422n
Proportionale musices, 291-93
Terminorum musicae diffinitorium, 421n
tirata (also tirade), 625n, 670n, 734
Titon du Tillet, Evrard, 571-72
Parnassus of France, first supplement, 572—
T4
Todesco della Tiorba, 356
Tolstay, Leo, 1400
Toméoni, Mlle., 1125n
tonality, 1285, 1324-25, 1365, 1380-81
breakdown of, 1275-76, 1277, 1283, 1288,
1347, 1349, 1355, 135657, 1360, 1372,
1373, 1376-77
key structures, 825-26
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key structures in concertos, 802, 803, 16—
19
key structures in symphonies, 809-11
in twentieth-century music, 1294, 1296-98,
1505-8
tones, 54, 202, 205-6, 209
toni commisti, 421n
Tonina, Antonia (singer), 562-63
tonos, tonoi, 10n, 36, 44, 50, 56, 59, 62, 65,
69, T0n, 282, 466n, 485, 487, 491-92
diagram of. 64
modulation by, 45, 61, 79-80
names of, 4445, 59-61
tonus, 146, 151
Torelli, Giuseppe, 800
Toribio de Benavente, Fray. See Motolinia
Torikai, Ushio, 1419
Torri, Carlo de’, 663
Toscanini, Arturo, 1465, 1467, 1469-T1
Tosi, Pier Francesco, 512, 515, 519, 551, 744
Observations on the Florid Song, 552-54
Thoughts on Ancient and Modern Singers,
865, 886n
Totila, 159
Tozzi, Antonio, operas of, 870
Traetta, Tommaso, 930, 940
operas of, 870
tragédie-lyrique, 904n
transcription, 814, 1283-89, 1291, 1463
transposition, 627
travelers’ accounts, 283-584, 288
Trebbi, Giuseppi, 1001, 1006, 1007, 1010,
1011
Trecanum, 171
Trembley, Abraham, 930n
Tribus miraculis, 208
Trigault, Nicola, 505
trigonon, 11, 32
trills, 537, 612-13, 639n. See also groppo,
gruppo
trio, 800, 805
triplas, 479n
triple meters, 768
triplum, 222, 226, 241-42
tritone, 44447
Triumphes of Oriana, The, 376
trivium, 134142
tropos, tropoi. See tonos, tonoi
trumpets, 130, 140, 145, 150, 151, 152, 169,
297, 299, 306, 313-14, 315, 498, 919,
958-59, 1016
“Truthful Reporter, The,” 512, 578
Tubal, See Jubal
Tubalecain, 117, 246-47, 270
tuning and temperament
in Baroque music, 513, 610n, 627, 631, 648
49, 654-55
clavichord, 879
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tuning and temperament (continued)
in eighteenth-century music, 1002-3
in twentieth-century music, 1297, 1324-25,
1348, 1349, 1351, 1446-48
violin, 859
Turco, Giovanni del, 539n
Tiirk, Daniel Gottlob, 740, 741-42, 875-76,
1147
School of Clavier Playing, 876-91
sonatas of, 8§13
Turkish musie, 517, 519, 718-20, 721, 1146n
tutors, 513-14
singing, 63644
viol, 634-38
violin, 648-55
twelve-tone method. See serialism
Tyard, Pontus de, 395
First Solitaire or Prose on the Muses and
Poetic Furor, 395-98
tympanum, 130, 144, 153, 154

Uberti, Antonio, “Porporine,” 579-80
Uberti, Grazioso, 512, 593

The Musical Disagreement, 593-95
Uhde, Fritz, 1267
Ulysses, 306
unequal notes, 647, 654
Union of Soviet Socialist Republics, 1277,

1397-1406

United States, 1406-9, 1421-27, 1490
unity of ideas, 792n, 793, 822-23, 831
unity of melody, 740, 901-2
Urbino, 325, 332
Urhan, Chrétien, 1125n
Ut queant laxis, 217

vaghezza, T34
Valde honorandus, 204
Valeria, Anna di, 550n
Valerius Maximus, 295, 299
Valéry, Paul, 1488
Valla, Giorgio, 35, 47
Valla, Lorenzo, 282
van der Rohe, Mies, 1301
Vanhal, Johann Baptist, 1114
Vanini, Francesca, 553n
Vanne, Stefano, 457n
Varesco, Giovanni Battista, 965
Varese, Edgard, 1276, 1339, 134748, 1351,
1371, 1373, 1421, 1422
“The Liberation of Sound,” 1339-46
variations, 811-12, 819
Varro, Marcus Terentius, 148, 150, 391
Vasari, Giorgio, 1074n
Lives of the Painters, 680n-681n
Vaurabourg, Andrée, 1443
Vecchi, Orazio, 350, 353, 479, 661
Vega, Garcilaso de la, 1026n

INDEX

Vehanen, Kosti, 1408n
Veneto, Gianlorenzo, 323
Venice, 293-94, 332, 333-34, 336
opera in, 554n, 569-71, 574-78
ospedali in, 562-64
theaters in, 569
Venturi, Stephano, 479
Venturini, Casimiro, 581
Verdi, Giuseppe, 1425
Aida, 1257
“Anvil Chorus” from Il Trovatore, 1182,
1183, 1185
Vergil. See Virgil
verriicktes Zeitmafl, 889
vers mesurds, 338—41
verses, 833
versicles, 160-64
Vespers, 162, 163-64
Vettori, Piero, 485
Viadana, Lodovico, 617, 638
Preface to One Hundred Sacred Concertos,
op. 12, 618-21
published works of, 511
Victoria, Ludovico de, 349
Vidal, Jean-Joseph, 1125n
Vidimus stellam, 204
Vienna, 716-17, 966, 967, 103041, 1278,
1347, 1461-63
Vierer. T51n, 753, 756
Vigils, 159-64
villanelle, 352, 353, 480, 481n
vinate, 480
Vinei, Leonardo, 578, 916, 917, 922, 940, 989
operas of, 870
viola, 655
viola da braccio, 323n
violetta, 918
violin, 586, 644-55
bowing of, 770, 861-65
in orchestras, 918
playing of, 755, 770, 819, 857-65, 859-62
sonatas for, 8§13
tuning of, 859
violoncello, 58Tn, 655
violone, 626
viols, 328, 343, 586, 598, 635-38
Viotti, Giovanni Battista, 1137
Virgil, 319n, 430n, 493, 909, 914, 917
Aeneid, 151n, 152n, 153n, 295, 306, 386n,
391, 593-94, 680
Eclogues, 153n
Saturnalia, 324n
Virgo decus castitatis, 222
virtuosity, 608, 775, 802, 813, 814-15, 824,
833, 857-59, 864, 1033. See also orma-
mentation; singing
Visigoths, 115, 149
visual arts, 371, 937, 947-48, 951-53, 976-T7,
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1291, 1293, 1295, 1301, 1304, 1322,
1328, 1425-26, 1427, 1432, 1446, 1496,
1497
Vitae Patrum, 170
Vitali, Giovanni Battista, 586
Vitalian, Pope, 180
Vitello, Erasmus, 529
Vitruvius Pollio, 488
Vittori, Cavaliere Loreto, 549n
Vivarium, 115, 116, 143
vocal musie. See also opera; singing
counterpoint in, 546
eighteenth-century views on, 74041, 799,
961-65
melody in, 697-700
ornamentation of, 526, 530n-531n, 546-49,
551, 552-54, 56263, 607, 609-16, 661,
709n
Renaissance categories of, 319-20
sacred concertos, 618-21
voci mutate, 425n
voice qualities, 152
voice range, in stile rappresentativo, 524n,
525
Volkov, Solomon, 1402
Voltaire, 909
voltes, 482
Vossius, Isaac, 749n

Wackenroder, Wilhelm Heinrich, 1046, 1048,
1050, 1061
Remarkable Musical Life of the Musician
Joseph Berglinger, The, 1061-72
Wagenseil, Georg Christoph, 871n
Wagner, Richard, 1047, 104849, 1094-96,
1193, 1285, 1290, 1292, 1293, 1204,
1330, 1433, 1493
Art and Revolution, 1095
Artwork of the Future, The, 1048n, 1095,
1097-1112, 1163n
A Communication to My Friends, 1096
essays of, 1095
harmony of, 1356, 1357
image of, 1453
Meistersinger, Die, 1257
Opera and Drama, 1048, 1095, 1102n
operas of, 1210, 1211, 1267-68, 1269
Parsifal, 1291
Ring des Nibelungen, Der, 1435, 1492
Tannhauser Overture, 1181-82
Tristan und Isolde, 105Tn
“Two Grenadiers, The,” 1256
Wala, 176
Wallace, Alfred Russell, 1263, 1264
Wallaschek, Richard, 1049, 1050-51, 1262
Primitive Music, 1262-T0
Wallington, Benjamin, 587
Walsh, John, 775
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Walther, Johann Gottfiied, 890n
Wannenmacher, Johannes, 434n
Warburton, William, 985
Warhol, Andy, 1476
Watson, Thomas, 349n, 376
Weber, Carl Maria von, 1152
Euryanthe, 1257
Freischiitz, Der, 1256
“Jubilee” Overture, 1184
Was Sag ich?, 1150
Weber, Carl Maria von, Der Freischiitz, 1432
Weber, Ludwig, 1394
Weber, Max, 1512
Webern, Anton, 1311, 1312, 1347, 1349, 1350,
1357, 1379, 1380n
Weelkes, Thomas, 350
Weill, Kurt, 1275, 1277, 1393
Mahagonny, 1395
“Shifts in Musical Production,” 1393-95
Weismann, August Friedrich, 1264
Werkmeister, Andreas, 1324n
Wert, Giaches de, 353, 532, 540
West Indies, 499n
Westerkamp, Hildegard, 1419
whistles, 498
White, Walter, 1408
Wieck, Clara. See Schumann, Clara Wieck
Wieck, Friedrich, 1143n, 124244
Wieck, Marie, 124244
Wigand, Balthasar, 1031n
Wilbye, John, 350, 376
Willaert, Adrian, 293, 302, 472, 475, 532, 540~
41
Musica nova, 332, 334, 459n, 462, 463n
Ne projicias nos in tempore senectutis, 543
Wilson, Olly, 1277, 1423
“The Black American Composer,” 1423-27
Windham, Nyoman, 1317
Wisling, C. F,, 1157n
Witt, Friedrich, 1453
Wittgenstein, Ludwig, 1510
Wolf, Ernst Wilhelm, 888
Wolffersdorff, Gottfried von, 559
Woll, Erna, 1418
women
as composers, 336-37, 870n, 1277, 1415~
20
as instrumentalists, 563-64, 596, 600-601
music education of, 124046
as musicians, 285, 332-34, 1277, 1411-15
as singers, 353, 354, 356, 549-51, 562-64,
569-74, 593-95, 613, 664
Wood, Sir Henry, 1413
Wordsworth, William, 1075
world musice, 1275, 1313-18. See also non-
Western musics
Wronsky, Hoéne, 1342
Wuorinen, Charles, 1315
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Xavier, Franeis, 504
Xenakis, Iannis, 1275n, 1277, 1371, 1376,
1385

“Free Stochastic Music,” 1371-75
Metastasis, 1375

Xenocrates, 298

Xenophanes, 93, 326n

Xenophon, 351n

Yin Lu, 728n

Yin Reng, 728n

Yin Zhi, 728n

Yonge, Nicholas, 349n, 350n, 376

Zacconi, Lodovico, 732
Zacharias, 130
Zacharias, Pope, 181n

Zarlino, Gioseffo, 293-94, 46263, 471, 535,

536, 910

INDEX

Istitutioni harmoniche, 67, 283, 284, 287,
294-99, 429, 432n, 433n, 436-62,
540-41, 542, 543, 694n, 695n

Sopplimenti musicali, 294, 463, 466n, 467n

Zelenka, Jan Dismas, 799
Zelter, Carl Friedrich, 1267
Zerrahn, Carl, 1182, 1183, 1184
Zethus, 150, 247, 292
Zhang Ying, 728n
Zhang Zhao, 728n
Zhdanov, Andrei Alexandrovich, 1405-6
Ziani, Marc’Antonio, Temistocle in bando,
672n
Ziani, Maria Anna, 563-64
Ziporyn, Evan, 1275, 1311-12
“Who Listens if You Care?”, 1312-18
Zoilo, Annibale, 374-76
Zoroaster, 247, 292, 386
Zweyer, 751n, 752, 753-54, 756, 760



