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Aegidius o f  Zam ora, 245 

A rs Musica, 117-18, 2 4 6 -5 1  
Aegisthus, 370 
Aeneas, 306 
Aeolia, 87
Aeschylus, 9 0 -9 1 ,9 3 , 1115, 1117 
Aeson, 302 
aesthetics 

o f  instrum ental m usic, 799-807 
o f  keyboard playing, 876-91 
nineteenth-century, 1056-60 ,1087 , 1091, 

1142, 1159-74, 1202-20 
o f  opera, 895-908, 935-41 
ornam entation  and, 852-56 
o f  symphonies, 808
tw entieth-century, 1274-76, 1278-79, 1283- 

1318, 1393,1415-20 , 1431-36. 1442- 
4 4 ,1 4 6 5 -6 9 ,1 4 9 5 -9 8 , І5 0 1 -1 , 1510, 
1513-14 

o f  violin playing, 861-65 
affections. See also em otions and  music; rhe t­

oric
in  B aroque m usic, 5 1 6-18 ,524 , 549, 552- 

53, 633-34, 698-99 , 700,
702-3

in  concertos, 802, 815-16 , 818-19 
in eigh teenth-century  music, 827, 828, 8 3 0 - 

32, 900, 920, 936n, 954-65 
gestu re  and, 741, 742 
in G reek music, 28n, 88 
in instrum ental m usic, 799, 806-7 , 811, 857, 

859, 863 
key and, 828
in keyboard m usic, 876-91
in opera overtures, 804—5
ornam entation  and, 853
in recitative, 916-17
in  Renaissance m usic, 468-69 , 489, 494
in sonatas, 812, 813
tem po, rhythm , and, 762-65, 776-77
in theater, 866
theory of, 742
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Affektenlehre, 517
affetto, 562, 612, 641-42, 7 3 1 -3 2
affinities, 209n, 210n
African-American music, 1050, 1249, 1254- 

55, 1258-61, 1277, 1406-9, 1421- 
27, 1490 

African music, 520, 714 
A gam em non, 301, 369 
Agapito G erardino, 323 
Agatho, Pope, 180n 
Agazzari, Agostino, 511, 514, 621, 638 

O f  Playing upon a  Bass w ith A// Instru­
m ents and  o f  Their Use in a  Consort, 
622-28

Agazzari, Cam illa (“Cam illucci”), 550 
Agias, 90
Agnelli, Scipione, M arriage o f  Tetlujs, 662 
A gnus dei, 175
Agostini, Piersim one, 519, 553n 
Agoult, M arie ď , 1158 
Agricola, Alexander, 320, 422n, 426n. 427n 
Agricola, Johann Friedrich, Introduction to  the  

A rt o f  Singing, 886 
Agrippa. H enry C ornelius, 285, 286, 304-5 

Declanuition o f  the  Uncertainty and  Vanity 
o f  the  Sciences a n d  Arts, 2 7 -3 0 , 283, 
332, 390 

Ai D i, E m p ero r o f  China, 729-30  
air, 4 8 0 , 9 0 4 . See also aria 
a ir  d e  cour, 338 
Aius, 166,167  
Albinus, 148 
Albrici, Vincenzo, 557 
Alcaeus, 90 
Aleman, 86, 144n 
Alcyone, 306
Aldobrandini, Cardinal P ietro , 549n 
aleatory music. See indeterm inacy 
A lem bert, Jean L e Rond ď , 1235 
Alessandri, Alessandro, 298n 
Alessandro nell’Ind ie  (pasticcio), 999, 1000- 

1004
Alexander I II  (“the  G reat”), King o f  M acedo­

nia, 23, 298, 301, 3 0 6 ,3 2 6 ,3 6 9 ,3 7 9 , 
466-67

Algarotti, Francesco, 743, 909, 941 
A n Essay on the  Opera, 9 0 9 -2 2  

Alia musica, 189, 1 9 6 -9 8  
alia breve, 764, 769-71 , 776, 802 
Alleluia, 1 6 0 ,161-62 ,169 , 226 
Allgenwine musikalische Zeitung, 1144n,

1148
Allison, R ichard, 377n 
alm an, 482
Alphonso th e  W ise, 245 
Alterati (F lorentine academ y), 523 
Alvaro I, King o f  the  Congo, 502 
Alypius, 148

M usical Introduction, 6 ,5 5 , 59n, 60n, 66, 
80n, 81n, 82n 

am ateurs, 512, 593-601, 1409-11, 1471-75 
A m brose, S t., 132, 292, 298, 411 

Hexaemeron, 249 
hym ns of, 160-64 

Am elot de  la Houssaie, A .-N ., 574 
Am en dico vobis, 206 
Am erican music, 1049-50, 1249-58 
Am m onius, 455 
Amphion, 150, 247, 292, 297 
am usem ent, 24-28, 33, 34, 86 
anadiplosis, 4 7 0 n , 471 
analysis, music, 4 6 7 -7 1 , 738, 740, 827-35 
Ananius, Iam bic Verses, 88 
anaphora, 4 7 1 n  
Anaxilas, 307 

H yacinthus, 86 
Andam an Islands, 1263 
A nderson, John, 1027n 
A nderson, L aurie, 1419,1476 
A nderson, M arian, 1277,1406

M y Lord, W hat a  Morning, 1 4 0 7 -9  
A nderson, R uth, 1420 
A nderson, T. J ., 1425 
Andrea, Giovanni, 353 
A nerio, Felice, 355 
Anfossi, Pasquale, operas of, 870 
Angares, 94 
Angelus Domini, 204 
Anhalten, 888
anim als and  music, 118, 148, 150, 245,

247-50, 298-99 , 327, 386, 466, 972- 
73, 1436 

A n knüp fung  (linkage), 1227 
A nna Amalia, Princess o f  Prussia, 762 
Annibali, D om enico, 579, 580n 
Anonymous IV, 226 
Anonymous writings

Discantus positio vulgaris, 218-22 
Great Etymologicon, 5 
Musica enchiriadis, 189-95 
Orclo rom anus X V II, 171-74 
Scholica Enchiriatlis, 74n 
Suda, 5, 44n 

Antico, A ndrea, 330 
A ntigenedes, 326n 
Antigonus, 306
antiphoners, 116, 176-78, 179, 183, 199-200, 

211-18
antiphons, 160-64, 165, 170, 204. 205, 206, 

208
com m union, 175 
In tro it, 172, 173 

Antisthenes, 306 
Antonio di Santa Fiore, 354 
apocrypha, 129n, 167n 
Apollo, 153, 391
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Apollonius o f  Rhodes, 302 
apotom e, 7 5 -7 6 , 77 
appoggiatura, 872 
Apuleius, 148 
Aquinas, St. Thom as, 132 
Arabic music, 1023n-1024n, 1026 
Arbiter, N athaniel, 1345 
Arbuckle, Matthew, 1183 
Arcadelt, Jacques, 302, 352 
Arcadia, 89-90  
arcate m ute, 6 2 6 n  
Archabius, 306
Archilei, Vittoria Concarini, 354n, 549n,

550, 606, 661 
Archilochus, 90, 91
Archytas o f  Tarentum , 9, 21n, 30, 102n,

946n 
Aretino, Paolo, 323 
Arezzo, G uittone d ', 1092 
Argus, 307
aria, 552-54, 744, 918-20, 938-10 

da  capo, 920, 933n 
rond, 938
types of, 518, 689 -91 , 818n, 938-39, 967 
W agner’s views on, 1104-5 

aria d i bravura, 5 5 2 n  
ariette , 9 0 4 -5  
Arion, 250, 299, 327n 
arioso, 801
Ariosto, Lodovico, 464n, 913, 937n 
Aristides Q uintilianus, 4 7 ,3 9 0 , 393, 488n, 

660n
On Music, 3—4, 6, 7 -8 , lOn, 12n, 14n,

17n, 21n, 28n, 30n, 32n, 36n, 38n, 
39n, 41n, 44n, 45n, 46n, 4 8 -6 6 , 67n, 
68n, 69n, 70n, 71n, 72n, 73n, 78n, 
79n, 80n, 81n, 95n, 96n, 97n, 98n, 
99n, lOOn, lO ln , 102n, 103n, 104n, 
105n

Aristophanes, 1056-57 
Clouds, 98n 
Frogs, 99

Aristotle, 6, 23, 248, 252n, 292 ,327 , 485, 
488

Categories, 269 
H istory o f  Anim als, 298-99 
M etaphysics, 48n, 256n, 272 
Meteorology, 271
Nicomachean Ethics, 48n, 66n, 103n,

271n
O n the  Heavens, 103n
On the  Soul, 30n, 106n, 141n, 297, 454n
On Things Heard, 6n
Physics, 108n
Poetics, 28n, 29n, 33n, 99, 467n, 469n,

680
Politics, 3, 5, lOn, 12n, 13n-14n, 17n, 2 4 -  

3 4 , 46n, 53n, 87n, 92n, 96n, 98n,

lOOn, 102n, 103n, 142n, 276, 348,
432n

Problems, 99n, 973-74 
Aristoxenus, 8, 44, 292, 488n, 946n 

Drinking-M iscellany, 92 
Harmonics, 6, 7, 12n, 35, 36n, 47, 49n,

50n, 51n, 52n, 53n, 54n, 55n, 56n,
57n, 58n, 59, 60n, 67n, 68n, 73n,
79n, 87, 88n, 95n, 103n, 104n, 105n, 
534

Rhythm ics, 6. 107n 
arithm etic  m ean, 2 I n ,  30n, 448—49 
Arius, 1027n
arm onica (glass harm onica), 742, 958
Arne, Thom as, 989
ars nova, 117, 262, 269-78
arsis, 107, 151, 155
Arteaga, Stefano, 935-36 , 939, 941
articulation

in keyboard playing, 878, 879, 881-86 
in violin playing, 861, 862 

Artusi, Giovanni Maria, 518-19 , 526, 535, 
536-44

Artusi, or, O f  the  Im perfections o f  M odem  
M usic, '5 2 6 -3 4 ,5 4 2 , 731, 733 

Asafiev, Boris Vladimirovich, 1406 
Asclepiades, 148, 247, 249, 297-98 
A sopodorus o f  Phlius, 92 
astrology and  music, 283, 295-96, 386, 392.

See also cosmology, musical 
astronomy, 248n 
Astyages, 94 
A tahualpa, 499 
Athanasius, St., 133 
A thenaeus, 85

Deipnosophists, 301n, 307n, 327n, 488, 
493n, 595 

Sophists a t Dinner, 5 , 31n, 34n, 8 6 -9 4 ,
98n

A thens, 9, 17, 19, 23, 31, 98 
atonality, 1298 
A ttaingnant, P ierre, 330-31 
Auber, D aniell-Franfois-Esprit, 1204 
audiences, behavior of, 341 
A uernham m er, Josepha, 968 
Augustine, St., 132, 148, 180, 292, 365, 366, 

3 6 7 ,4 1 1 , 680 
Confessions, 113, 1 3 2 -3 3 , 307 
D e cloctrina Christiana, 391 
D e m usica, 113-14, 132, 144n 
D eord ine , 149n, 151n 

Augustus, Rom an Em peror, 306 
aulos, 11, 62, 72, 86 -87 , 88, 89, 92, 94, 97, 99, 

102, 139n, 329n, 393n, 466, 486, 492. 
See also tibia 

Aristotle’s views on, 31 , 32, 33-34 
Plato’s views on, 11-12 
use in battles, 91, 97, 100
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Auric, G eorges, 1394, 1443 
Ausonius, D ecim us Maximus, 391n 
Australia, 1269 
Austria, 1251
authenticity, 1314, 1444-46, 1476-81, 1508 
auxesis, 47ІП

Babbitt, M ilton, 1275, 1305 
“W ho C ares i f  You L isten?”, 13 0 5 -1 1  

Babys, 86-87
Bacchius Geron, Introduction  to  the  A rt o f  

Music, 6, 62n, 73n 
Bacelli, M adem oiselle (dancer), 1005 
Bacewicz, Grazyna, 1418 
Bach, C arl Philipp Em anuel, 762, 851 

concertos of, 816, 817n, 818 
Essay on  the  Proper M anner o f  Playing a 

Keyboard Instrum ent, 738, 8 5 1 -5 6 , 
857, 875, 886 

sonatas of, 812, 851, 887, 888 
sym phonies of, 773 

Bach, Johann C hristian, 807n 
operas of, 870 

Bach, Johann Sebastian, 565, 741, 1012, 1118, 
1206, 1207, 1285, 1297, 1431, 1433. 
1434, 1435, 1444, 1446,
1466

Bach Society edition  of, 511 
B randenburg  Concertos, 1381 
chorales of, 1438 
C hrom atic Fantasia, 1119 
courantes of, 774 
eclecticism  of, 1508 
im age of, 1453 
instrum ental music of, 886 
Mass in В m inor, 769n, 1269 
Short bu t M ost Necessary D raft f o r  a Well- 

A ppoin ted  C hurch Music, 5 6 5 -6 9  
St. M atthew  Passion, 1169 
w ohltem perierte Klavier, Das, 770, 771-72, 

1489 
Bach Society, 511 
Bacon, Roger, 265n 
Badini, Carlo Francesco, 1010 
bagpipes, 299, 30 7 ,3 1 3 , 1437 
BaVf, Jean-A ntoine de, 338-41 , 342, 395 
Baillot, P ierre , 1124, 1125n 
Baker, David, 1425 
balafo, 714n
Balfe, Michael, Bohemian Girl, The, 1256 
Balia, Giacomo, 1329 
Ballard, R obert, 302 
ballet d e  cour, 342-46 , 516, 668-70 
halletti, 478, 480  
Balthasar G erm anus, 318-19 
B anchieri, Adriano, 638 

Conclusionі  de l suono delľorgano, 621 
Banck, Carl, 1156n

Banister, John, 587 
Barbados, 520, 712-15 
Barbaro, Erm olao, 316 
Barbella, E m anuele, 998 
B arberini family, 550n 
barbiton (barbitos), 3 1 ,1 5 3 ,3 1 8  
Bardi, Giovanni d e ’, 462-63, 523, 539n, 605, 

608
Bardi, P ietro de’, 515, 523 

L etter to G iovanni Battista Doni, 5 2 3 -2 5  
Bargiel, W oldemar, 1157n 
Baroni, Caterina, 550n 
Baroni, Leonora, 550n 
“Baroque,” 512 
Barry, Jam es, 1008 
B arthes, Roland, 1278,1471 

“M usica Practica,” 1 4 7 1 -7 5  
B artholom eus Anglicus, 245 
B artók, Béla, 1278,1436-37 , 1508 

Two Articles on th e  Influence o f  Folk 
M usic, 1437—12 

Bartolom é de  Segovia, 499-501 
B arzun, Jacques, 1045 
Basil, St., 121, 298n, 326n-327n 

H om ily on the  First Psalm, 1 2 1 -2 3  
Basile, Adriana, 550n, 664n 
Basile, M argherita, 551n, 664n 
Basile, Vittoria. 664n
basso continuo, 511, 513-14 , 535, 586,590, 

605, 606, 614-16, 617, 621-28, 638, 
641-44, 662, 678, 691 

Basteris, G aetano, 580n 
Bateson, Thom as, 350 
Batteux, C harles, 930n 
B audelaire, C harles, 1300, 1434 
Baudrillard, Jean , 1478, 1480 
B earden, R om are, 1425-26 
B eatles, T he, 1476 
B eaucham ps, P ierre , 674 
Beaujoyeulx, Balthasar de, 342 

L e balet com ique de  la royne, 3 4 2 -4 6  
Beaulieu, L am bert d e , 342 
Beccadelli, Lodovico, 372 
B echer, Alfred Julius, 1210n-1211n 
Becker, D ietrich. 586 
B eckett, Samuel, 1346 
Beckley, C onnie, 1419 
B eethoven, Ludwig van, 1049, 1215, 1433, 

1434
"Ah, perfido!”, 1037, 1038n 
benefit concert of, 1036-38 
C hopin com pared w ith, 1124 
Choral Fantasia, 1119 
Choral Fantasy, Op. 80, 1038 
Coriolan O verture, 1031, 1035, 1205 
Diabelli Variations, 1365n, 1474 
H am m erklavier Sonata, 1323 
image of, 1400, 1435, 1452, 1453, 1456
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instrum ental music, 1193-98 
Mass in  C , Op. 86, 1037, 1038n 
orchestration, 1286 
period  classification of, 737-38 
personalit)- of, 1032, 1035-36 
Piano C oncerto  No. 4, Op. 58, 1037 
piano quartets, 1034 
P iano Sonata, Op. 31, 1226-27 
Piano Sonata, Op. 110, 1244 
Piano Sonata in E  flat major, 1243 
Piano Trios, Op. 70, 1034, 1196-97 
R om antic im age of, 1074, 1102, 1118 
string quartets of, 1036, 1361-62, 1507-8 
style of, 742, 1036
sym phonies of, 1047, 1048, 1055, 1106-10, 

1330, 1465, 1492 
Symphony No. 3, 1134 
Symphony No. 4, 1148 
Sym phony No. 5, 1037, 1106, 1184, 1468 
Symphony No. 6, 954, 1037, 1107,1127, 

1284n, 1437, 1440 
Sym phony No. 7, 1107,1153-54 , 1468 
Sym phony No. 9, 1108-10, 1119, 1146-48, 

1177, 1181, 1210n, 1256, 1285 
vocal m usic of, 741 
W ind Sextet, O p. 81b, 1034 
works of, 1471,1472-75 

Bell, E ric  Tem ple, 1310, 1342 
Belli, G iuseppe, 581 
Bellini, Vincenzo, 1492 
bells, 313 ,507
Bembo, Pietro, 285, 325, 3 3 2-33 ,334 , 385 
Benda, Franz, 778 

sonatas of, 813 
Benda, G eorg 

A riadne a u f  Naxos, 955 
duodram as of, 960 

Benedicite, 161, 167 
B enedict o f  N ursia, S t., 115-16, 159 

Rule o f  St. Benedict, 1 5 9 -6 4  
Benedictus, 166 
Benevoli, M argherita, 613n 
Benjam in, W alter, 1478, 1480 
Berg, Alban, 1278, 1.347, 1357, 1461, 1464 

"Society for Private M usic Perform ances in 
Vienna,” 1 4 6 1 -6 3  

Bergson, H enri-Louis, 1304 
Berio, Luciano, 1377n, 1380n, 1499-1500, 

1501, 1504 
Berkeley, M ar)' 719n 
Berlin, 762, 954
Berlioz, H ector, 1125-26, 1268, 1432 

Benvenuto Cellini, 1158 
D am nation o f  Faust, The, 1256 
H arold in  Italy, 1159-74 
review of Rossini's W illiam  Tell, 1047-48, 

1126-41  
Troyens, Les, 1158

Bem acchi, Antonio, 866n 
B ernard o f  Clairvaux, St., 411 
Bernardino d e  Sahagún, 495 
Bernier, Nicolas, 951 
B ernstein, Leonard, 1490 
Bertin , P ierre, 1443
Bertoni, Ferdinando, 1000, 1001, 1004n, 1007, 

1009 
operas of, 870 

Bertrand, Antoine d e , 300 
Bewegung, 763n 
Beyle, M arie-H enri, 1072 
Bianchi (singer), 997 
Bianchi, Francesco, 549n 
Bible, 150, 161, 165, 246, 292, 347, 361, 365- 

6 7 ,3 7 7 ,3 8 6 , 1026n 
quotations from, 121, 124-31, 152, 160, 

162-64, 167-68, 1 70-71 ,183-85 ,
215, 249, 270, 275, 277 ,296 , 297,
298, 595 

Binchois, Gilles, 293 ,312 , 314n 
Birago, P ietro  da, 322 
Bizet, G eorges, Carmen, 1257 
Blackfoot Indians, 1449-50, 1452-56 
Blair, H ugh, 985 
Blancks, E dw ard, 377n 
Blessing, 170-71 
Bloom, Allan, 1315 
blues, 1421
Blume, Friedrich , 1046
Boccaccio, Giovanni, 332
Boccioni, U m berto. 1329
Boethius, 113, 114-15, 116, 117, 137, 143,

282, 292, 303, 456, 457 
Fundamentals o f  Music, The, lOn, 21n, 36n, 

75n, 92n, 97n, 1 3 7 -4 3 , 155n, 197n, 
218, 227, 269, 274, 298n, 408. 411, 534, 
666n

O n th e  Consolation o f  Philosophy, 114,
137

Bohemia, 1251, 1254 
Boileau, Nicholas, Satires, 685n 
Bolles, John, 634-35 
Bolles, S ir R obert, 634 
Bom bet (M .-H . Beyle), Vies de H aydn, de 

M ozart e t de  Metastase, 1072 
Bonnet, Jacques, 519n
Bonnet-Bourdelot, P ierre , Histoire de  la nuis- 

ique, 519n 
Bonno, G iuseppe, operas of, 870 
Bononcini, Giovanni, 553n, 671, 940 

cantatas of, 679 
operas of, 869
Rinnovata Camilla. Regina d e ’ Volsci, 672n, 

677n
Temistocle in bando, 672n 

Bontem pi, Giovanni A ndrea, 557, 561 
Boretti, Guidobaldo, 549n
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Borghese, Cardinal Scipione, 550 
Borghi, Giovanni Battista, operas of, 870 
Borroni, Antonio, operas of, 870 
borrow ing, 806 ,1312 , 1314, 1490-94,

1505-8 
Boschetti, G erolam o, 350 
Boschi, G iuseppe, 553n 
Boston, 1175-89, 1250 
Boswell, Jam es, 1073n 
Botta, Bergonzo, 910 
Bottrigari, E rcole, 540 
Boucourechliev, A ndré, 1472, 1474 
Boulanger, E rnest, 1125n 
Boulanger, Nadia, 1278, 1488 

Two Interviews, 1 4 8 8 -9 0  
Boulez, P ierre, 1276, 1346-47, 1378, 1383n, 

1384n
ideology of, 1313,1315, 1317, 1495 
Structures, 1382
“Tendencies in  R ecent M usic,” 1 3 4 6 -5 2  
T hird  Sonata f o r  Piano, 1384n, 1500 

Bourdelot, P ierre, H istoire de  la musique,
519n

Bouterwek, Friedrich, 1056,1059 
Bower, Calvin M ., 143n 
Bowie, David, 1479
bowing, 513, 514-15 , 626. 648, 649-54,

673
boy singers, 549, 621 
Braccino, Antonio, 526, 536 
Brahm s, Johannes, 1157-58, 1256, 1285,1297, 

1342,1441 
arrangem ent o f  G avotte  by Gluck, 1244 
sym phonies of, 1287, 1323, 1465 
variations of, 1417 

Brancaccio, Giulio C esare, 353 
Brandi, Antonio, 661 
branie, 482
Braque, G eorges, 1293, 1294 
Braude], Fernand, 1514 
Brazil, 1026
B recht, Bertold, 1395, 1504 
Bretzner, C hristoph Friedrich , Belm onte und  

Konstanze, 966n 
breve, 228-36, 238, 251, 266-68, 272- 

75
Brod, H enri, 1125n
Brossard, Sébastien de, Dictionaire de  m us­

ique, 733 
Brown, Jam es, 1425 
Brown, John, 941 
Bruce, Jam es, 1024n-1025n 
Brum el, Antoine, 320, 430n, 431, 434 
Brunelleschi, F ilippo, 311 
Bry, T heodore d e , 1026n 
B ryennius, M anuel, Harmonics, 35 
Buelow, G eorge, 517 
Buffon, G eorges-Louis L e d e re  de, 1048n

Bukofzer, M anfred, M usic in  the  Baroque Era, 
511n 

Bull, O le, 1177 
Bulls, Miss, 1006,1007 
Biilow, Hans von, 1244 
Buonarroti, M ichelangelo, 371 
Buranello. See G aluppi, Baldassare 
B urette , P ierre-Jean, 946, 947 
Burgundy, 312-16 
B urke, E dm und, 983 
Burla, P ier'A ntonio, 335 
burletta , 990, 992,997  
Burm eister, Joachim , 467-68 

M usica poetica, 4 6 8 -7 1  
Burney, C harles, 743-44. 989, 999, 1491 

General H istory o f  Music, 807n, 989, 
1024n-1025n 

Giardini and , 984n 
Piozzi and, 983
The Present State o f  M usic in  France and  

Italy, 925n, 9 8 9 -9 9  
views of, 865, 875.1, 985, lOOOn, lOOln, 

1002n
Burney, C harles Rousseau, lOOOn, 1003 
Burney, C harlo tte, 1007 
Burney, Fanny, 9 8 3 ,9 8 9 ,9 9 9  
Burney, H ester, 1005n 
Burney, Susannali, 999 

Letter-Journal, 1 0 0 0 -1 0 1 2  
Busnois, Antoine, 291, 293, 424n, 426n 
Busoni, Ferruccio, 1275, 1276, 1283-89,

1321
Brautwahl, Die, 1193 
D oktor Faust, 1395
Sketch o f  a  N ew  Esthetic o f  Music, 1286n, 

1287, 1288n, 1 3 2 1 -2 8 , 1345n,
1346n 

Buus, Jacques, 477
Buxtehude, D ietrich, church  cantatas of,

511
Buzzolini, Giovanni, 553n 
Byrd, W illiam, 303, 478, 479 

Gradualia, 286 ,303 , 3 7 8 -8 1  
Psalmes, Sonets, a n d  Songs o f  Sadnes and  

Pietie, 304  
works of, 349, 350, 376 

Byrne, David, 1314-15 
M y L ife  in the  Bush o f  Ghosts, 1313,

1317

Caccini, Francesca, 551, 613n 
Caccini, Giulio, 355n, 357, 463, 540, 605, 731- 

32, 734
Dedication to  Euridice, 6 0 5 -7  
Deli, dove son fugg iti, 614-16 
Euridice, 525n, 659 
L e nuove musiche, 514, 732 
madrigals of, 606, 608
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m onodies of, 523, 524 
P reface to  L e nuove musiche, 606n, 6 0 8 -  

17
published works of, 511 
Rapim ento d i Cefalo, 664n 

Caccini, Lucia, 613n 
Caccini, Settim ia, 613n 
cadences, 607

in Baroque music, 620, 624, 675 
deceptive, 881
in eighteenth-century  music, 776, 791, 

793-94, 809, 817, 818, 823, 824,
832

cadential period, 8 2 4 ,8 2 6  
cadenza, 818, 938 
C aen, Arnold, 422n, 423n 
caesura, 8 0 1 , 802, 804, 809, 817, 818 
Cafaro, Pasquale, operas of, 870 
Cage, John, 1275, 1300-1301,1348, 1350, 

1371 ,1376 ,1382 , 1383, 1386, 1389, 
1512

‘‘Experim ental M usic,” 1 3 0 1 -5  
C ahill, Dr. T haddeus, 1327-28 
Caldara, Antonio, 716n, 913n 
Callim achus, 391-92 
Calloway, C ab, 1313 
Calm eta. Vincenzo, 321, 325 

Life o f  the  Fertile Vernacular Poet Serafino 
Aquilano, 286, 3 2 1 -2 5  

Calvin, Jean, 286, 364
T he Geneva Psalter, 3 6 4 -6 7  

Calzabigi, Ranieri d e ’, 932 
Cambio, Perissone, 333 
Cam brai, 291 ,311 , 312 
C am erata (Florence), 523-25 , 608, 659 
Camilluccia. See  Agazzari, C am illa (“Camil- 

luccia”)
C am pra, André 

L'Europe galante, 574 
operas of, 925-26 , 929, 930n 

C anada, 1027 
C anite tuha, 204
canticles, 127, 128, 129, 131n, 161-64, 166, 

167, 184 
Cantigas de  Santa Maria, 245 
cantilena, 239, 444, 446, 740-41 , 819, 822. See 

also  melody 
canto alia Francese, 542 
cantors, 177, 178 
cantus, 11 5 ,1 1 7 . See also  chant 
cantus ad  m edium , 4 0 6 n  
cantusfirm us, 220-21 
canzonetta, 478, 4 8 0 , 689-90  
Cao, Diogo, 502 
Capella, M artianus, 925n 

O n  the  M arriage o f  Philology and  M ercury, 
8 , 47

Capellmeister, profession of, 557-61

capitoli, 3 2 0 n  
C apponi, N eri, 334 
Capranica, M atteo, 580n 
Caracciolo, Francesco, 324 
Cardew, Cornelius, 1277, 1409 

"A Scratch O rchestra: D raft C onstitution,” 
14 0 9 -1 1  

Carissimi, G iacom o, 553n, 921 
carmina, 320
C aron, Philippe, 2 9 3 ,426n 
C aipen tras, 475 
C arter, E lliott, 1488 
Casaccia, Signor (actor), 990 
Cassani, G iuseppe, 685n 
Cassiodorus, 8, 115-16, 143,455

Fundam entals o f  Sacred a n d  Secular Learn­
ing, 113, 114, 1 4 3 -4 8  

Institutions, 66, 67n, 74n 
Castiglione, Baldassare, 325 ,385  

II lihro del cortegiano, 284, 285, 286, 287, 
316, 3 2 6 -2 9 , 332, 333, 346 

castrati, 549, 551, 561n, 576, 579, 581n, 673, 
683n, 685n, 865, 875n, 908n, 991-92, 
994-95 , 1000 

Casulana, M addalena, 285, 336 
First Book o f  Madrigals, 337  

catechum ens, 168 
Cato, 306, 386
C avaliere de l Leuto, 355, 546 
Cavalieri, Caterina, 967 
Cavalieri, Em ilio de ', 539, 548-49 , 659 

їм  rappresentatione d i anima, e t d i corpo, 
549n

published works of, 511 
cavatina, 939  
Cavendish, M ichael, 377n 
Cazzati, M aurizio, 586 
C enci, G iuseppino, 548n 
C ensorinus, 144, 148 

O n the  Day o f  B irth, 75n 
C erone, Pietro, 436n, 471 
C erton , P ierre , 300, 302 
C ervantes, Miguel de, Num antia, 1057 
Cesi, Anna M aria, 551n 
C esti, Antonio Pietro, 921 

operas of, 511 
cetera, 6 2 2 n 
ceterone, 627n  
C ézanne, Paul, 1293
C habanon, M ichell-Paull-Guy de, 742, 970 

O n M usic Considered in Itse lf and  in  Its 
Relations w ith  Speech, Languages, 
Poetry, and  the  Theater, 970, 9 7 1 -8 0  

ehaconne, 775 
Chailley, Jacques, 196, 198n 
Chalcidius, C om m entary on Plato’s  Timaeus, 

75n
Cham aeleon o f  Pontus, 86
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cham ber style, 774, 890  
C ham bers, Steve, 1388,1389 
chance music. See indeterm inacy 
chansons, 273, 274, 31 1 -1 2 ,4 6 8  
chant, 113, 115-16, 117, 159-86, 239, 486, 

1297,1329 
counterpoint with, 40 2 ,4 7 5 -7 6  
m ode in , 415, 420, 429, 543 
reform  of, 374-76 
text setting  of, 460-62  
transm ission of, 113, 116, 179-80, 182- 

83
C hapm an, Oscar, 1408 
“characteristic passage" (passo caratteristico), 

740 ,819 , 8 2 4 ,8 2 5 -2 6  
C hardin, Jean , 1293 
C harlem agne, 116,175, 181-83 
C harles, Cardinal o f  L orraine, 303 
C harles II , King o f  England, 585 
C harles IX, King o f  F rance, 338-39 
C harles th e  Bald, 178, 180 
C harles V, King o f  Spain, 325 
chasse, 315
Chastellux, Francois-Jean, M arquis de,

743n
C hem in, Nicolas du, 367 
C hen  M englei, 728n 
C herubicon, 168n-169n 
C herubini, Luigi, 1321 
C hiabrera, G abriele, 605 
C hiccheri, Vittorio, 580-81 
C hilderic III , 181
C hina, 288, 505-8 , 520, 724-30, 1026, 1028- 

29
C hiron, 299, 302, 327 
chitarrina, 6 2 3 n
C hopin, Frédéric, 1143, 1207,1256, 1437, 

1441,1453 
E tudes, 1241
Fétis’s  review  of, 1 1 2 3 -2 5  
N octurne in F  major, 1243 
Piano Sonata in  В minor, 1245-46 
Variations on  L a  ci clarem la mano, Op. 2, 

1047, 1144-45 
Chor-Ton, 655 
choragus, 629, 633 
Choragus, The (anon.), 514, 6 2 9 -3 4  
chorales, 361-62 
choregos, 3 1 n , 93 
C hou W en-chung, 1339 
chrom atic genus. See color u n d er  genus, 

genera
chronos, 46, 4 9 , 68, 103n, 106n-107n, 1 0 7 -8  
C hiysander, Friedrich 

Corelli edition of, 511 
H andel edition of, 511 

Chrysostom , St. John, 123, 328n, 348, 367 
Exposition o f  Psalm 41, 113, 1 2 3 -2 6

church music, eighteenth-century, 773-74,
776, 808, 922 

church  musicians, Bach’s standards for, 565-69 
chu rch  style, 8 8 9 -9 1 , 939n 
Cicco, 356
C icero, M arcus Tullius, 139, 282, 316, 392n, 

466n, 739, 742, 873 
D e inventione, 469n 
D e orátore, 292, 295, 741, 1016n 
Tusculan D isputations, 297, 327n, 348n 

“Ciecolino." See Rivani, Antonio 
cinem a. 1278, 1394, 1395, 1431,1434, 1480 
Cini, Francesco, 661 
Cirillo, Bernardino, 2 8 6 ,3 6 8 -7 2 ,3 7 3  
Cirillo, Dr. (physician), 991-92  
cithara. See  kithara 
cittern , 627
Clarges, Lady, 1006,1007 
Clari, Giovanni Carlo Maria, 940 
"Classic” as designation, 737 
C laudian, Against Eutropius, 594 
clavichords, 3 1 8 ,5 0 7 -8 , 621, 886, 951-52 
Clayton, Jay, 1388 
Clayton, Thomas, Rosamond, 683 
Cleinias, 86
C lem ens non Papa, 540 
C lem ent o f  Alexandria, 144 
C lem enti, Muzio, 1002-3, 1030, 1038 
C leonides, 35 

H arm onic Introduction, 4, 6, 7, lOn, 12n, 
17n, 3 5 -4 6 , 47, 48n, 49n, 50n, 51n,
52n, 54n, 56n, 57n, 58n, 60n. 61n, 66n, 
67n, 68n, 69n, 71n, 72n, 78n, 79n, 95n, 
104n,105n 

climax. 4 7 0 n
closing phrase, 779n, 7 8 0 , 781 
C lytem nestra, 369 
Cobbold, W illiam, 377n 
C occhi, Gioacchino, 900 
C octeau, Jean , 1274, 1290, 1442 

“Cock and  H arlequin,” 1 2 9 0 -9 4  
coda, 8 2 4 -2 5 , 826, 834 
Coignet, H orace, 981n 
Coli, Francesco, 512, 562 

Pallade veneta, 5 6 2 -6 4  
Collalto, Collaltino di, 335 
Collin, H einrich  Josef von, 1031, 1035 
Collins, Phil, 1479 
Colloredo, H ieronym us, 966n 
C olom bo. Alessandro, 334 
colon, 6 1 , 62, 65n 
Colonna, Cardinal, 323 
Colonna, Vittoria, 335 
color. See under  genus, genera 
Coltrane, John, 1425 
“com edy,’’ 5 2 5 n
Com ester, Peter, História scholastica, 246,

247, 248-49
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C om pere, Loyset, 320, 424n, 426n, 428n 
Com pline, 162, 163, 164 
compositio, 4 0 2 n
com positional m ethods. See also specific topics 

eighteenth-century, 738-39, 961 
large structures, 799-848 
sm all structures, 749-95 
tw entieth-centurv, 1276-77, 1298-1311, 

1347-52 ,1355-90 , 1401,1415-27, 
1437-42 

com pound m eter, 7 6 7 -6 8  
com puters, 1276. See also e lectronic music 
concerto, 740, 8 0 0 -8 0 4 , 8 1 4 -1 9  

cadenza i n ,818 
introduction  in , 817 
proportions of, 804 

concerto d a  camera, 80 0 , 804 
concerto grosso, 800  
concerts, public, 5 1 2 ,5 8 7 -9 0 ,1 0 3 3 -3 8  
C oncerts of Ancient Musick (London), 1041 
C oncerts Spirituel (Paris), 908n, 928n 
concitato, 516, 666n 
concordance, 62
concords. See  consonance and  dissonance 
conducting, 631-32 

n ineteen th-cen tury  styles of, 1150 
conductus, 2 2 1 , 240, 241, 273 
confinality, 4 1 8 n , 419 
confirmatio, 4 6 9 ,4 7 0  
Conforti, G iovanni Luca, 353, 548n, 709n 
C onfrérie d e  Saint-Julien-des-M énétriers, 

581-84 
C onfucius, 727, 730 
Congo, 288, 502-4  
conjunction, 4 1 3 -1 4  
conjuncturae, 236n
connoisseurship, 799, 828, 897, 914, 918, 924, 

9 4 1 ,9 8 0 ,1 1 1 1 , 1167-68, 1234-35 
Connor, Steven, 1278,1475 

Postmodernist Culture, 14 7 5 -8 1  
C onrad, Joseph, 1317 
consequence, 4 3 8 n  
consonance and  dissonance 

articulation and, 886
in  Baroque music, 606, 641^12, 660, 675- 

76, 693, 694-95 
in counterpoint, 401 -7 , 437, 438-52 , 473-74 
dynam ics and, 879-80  
in early Christian m usic, 131, 145-46, 151 
in eighteenth-century music, 776, 806, 949 
eleventh  as consonance, 8, 73-74 
in figured bass realization, 623-24 
in G reek m usic, 39, 53, 69, 72-75, 104-5, 

107 ,488-89 , 493 
in  m edieval music, 203-4 , 219-20 , 239-^11 
ratios, 53, 74-75
in  Renaissance music, 287, 291, 476 
in  scales, 41, 55

second practice style, 526-34 , 536, 539-41 
tun ing  and, 627
in  tw entieth-century  music, 1 2 9 6 -9 7 , 1304, 

1324 ,1330 ,1357 , 1379, 1381,1397, 
1512,1513 

consorts, 586 
Conti, Antonio, 686 
Conti, Gioacchino, “Gizziello,” 58 In  
C ontino, Giovanni, 475 
contrabajo, 4 9 6 , 497 
contracts, 569-71 
contrapunctus, 4 0 2 n
contrast, principle of, 803, 806-8 , 853, 859-60 , 

933 
conversio, 196 
C opland, Aaron, 1488, 1490 
C oprario, John, 712 
copula, 228, 2 4 2 -4 3  
Corax, 465
Corboli, Francesco, 334 
Coreal, Frapcois, 1026n 
Corelli, Arcangeio, 644, 671, 940, 998n-999n 

com plete w orks edition of, 511 
C om aro family, 578n 
C om elio, 323 
Com et-Ton, 655 
com etts, 313
Corsi, Jacopo, 525, 659, 661 
C ortés, H em án , 495 
C ortesi, Paolo, 316 -17 ,323  

Three Books on  the  Cardinalate, 286, 3 1 7 -  
21

Coscia, A ndrea, 322
cosmology, musical, 386-94. See also astrology 

and  music 
Cossad’occha, Bartolom eo, 335 
Costeley, G uillaum e, 300 
C ouncil o f  T ren t, 368, 373, 374-75 
counterpoin t 

Baroque, 518, 535, 545-47 , 628, 638-39 
consonance and  dissonance in, 438-44 
eigh teenth-century  views of, 886, 891, 936, 

940-41 
four-part, 813-14 
m ultivoiced, 448-50 
nineteen th-cen tury  views of, 1104 
no te  against note, 450-53  
parallel m otion in, 440-44  
in quarte t writing, 805, 813-14 , 834 
Renaissance, 2 8 7 ,4 0 1 -7  
sim ple vs. dim inished, 4 0 1 -3 ,4 5 1 ,4 5 2  
sub jec t in , 436-38 , 451 
theoretical principles of, 294 
types of, 291 

C ouperin, Franpois, 770, 772, 773-74, 1291, 
1431, 1432 

courante, 482, 701-2 , 773-74 
courtly life, 285, 313-16, 325-29
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Courville, Joachim T hibault de, 338-41 , 342
C ram er, W ilhelm , 1001-3, 1005-7 ,1012
C rane, H art, 1444,1447
craquer, 6 5 1 n , 653, 732
Créquillon, Thom as, 302n, 540
crescil in duplo, 406n
C rete , 89, 91
Crexus, 493n
criticism , music, 512, 578-81 , 683-86 , 1047- 

48 ,1123-89  
C roce, Giovanni, 350n, 479 
cubism , 1293 
cultural relativism, 283 
cymbals, 130, 141n, 144, 153, 154 
Cynaetha, 90
Cyrus 1, King o f  Persia, 94

D ahlhaus, Carl, 1045n, 1278-79, 1509 
M usic-or Musics?, 1 5 0 9 -1 4  

D ’Alem bert, Jean le Rond, 920 
Dam asus, Pope, 126 
Dam is, 389
D am on o f  A thens, 13, 298 
dance. See also ballet de  cour 

em otion in, 516, 668-69 
Greek, 4, 89, 717 
Mexico, 16th c„  496-99 
in opera, 576, 581, 673-74, 871, 912n, 1005, 

1009, 1138 
Renaissance, 329, 342-46, 874, 1019, 1040 
Turkish, 718, 720 

dance music, 481-82 , 669-70 , 698, 701-2,
709, 739, 762, 764, 767. 770, 775, 776- 
77. See also specific fo rm s  

suites, 586, 644-55 
dancing m asters, 581-84 
D aniel G erm anus, 318 
D aniels, M abel, 1240 
D an te  Alighieri, 332, 1092 

In fem o, 524 
D aphnis, 153
Darwin, C harles, 1049n, 1211, 1215,1264 
Darwin, E rasm us, 1048n 
D aubrawaick, Johann Anton D aubraw a von, 

968n
D audet, Lucien, 1444 
D avenport, M arcia, 1452n 
David. King, 1 2 5 ,1 2 9 -3 0 .1 4 8 ,1 5 0 , 249, 292, 

297, 298, 366, 3 6 7 ,3 7 7 ,3 8 6  
Davidsbiindler, 1143,1146 
D e Amicis, Anna, 997, 1004-5 
D e M ichele, Leopoldi, 1001, 1004, 1010 
"dead” notes, 751n, 757 
D eborah, 129
Debussy, C laude, 1274, 1278, 1290, 1291, 

1297, 1340, 1373, 1431, 1492 
Épigraphes antiques, 1443 
harm onies of, 1356-57

PeUéas et. M élisande, 1291, 1294 
T h ree  Articles for M usic Journals, 1 4 3 1 -3 6  

declam ation, 866-75, 904n, 924-25 , 927, 930,
931-32 

D eering, Richard, 350 
D el Bene, Pirro, 485n
D el Lago, Giovanni, 67, 424n, 425, 426, 427n 
D el Tredici, David, 1315 
D el Verovio, Sim one (singer), 548n 
Delacroix, Eugene, 1123 
D eleuze, Gile's, 1477-78 
Delgrange, Felix, 1443 
D ella Rovere, D uke Francesco Maria, 325 
D ella Valle, P ietro, 519, 544, 709n 

Carro d ife d e ltä  da'more, 548n 
O f the  M usic o f  O ur Time, 5 4 5 -5 1  

D em etrius o f  Byzantium, On Poetry, 93 
D em ocritus, 106 
D em osthenes, 295, 869 
D entice, Scipione, 355 
D erelitti, O spedale dei (Venice), 562n, 564 
D errida, Jacques, 1477 
dervish cerem ony, 720 
D es Pres, Josquin. See Josquin D esprcz 
D escartes, René, Discourse on M ethod, 51Sn 
Descoteaux, René-Pignon, 673n 
D esm atins, Mile, (singer), 573 
D estouches, A ndré Cardinal, 930n 

operas of, 925-26 
Deus in adjutorium , 163 
Diaghilev, Sergey, 1293 
Dialogue on Music, 1 9 8 -2 1 0 , 218 
diapason, 39, 41, 42-45. 55-56, 5 9 -6 1 , 73-74, 

78 -79 ,105  
diaphony, 151 
diastem a, 151
diatonic genus. See u n d er  genus, genera 
Diaz d e  Solis, Jean , 1027n 
dice gam es, 739 
Dickens, C harles, 1400 
D idero t, Denis, 922-23, 989 

L etter on the  D ea f and  D um b, 902 
R am eaus Nepheui, 744, 922, 9 2 3 -3 2  

D ido, 306 
diesis, 5 4 , 57, 151 
D ietrich, Albert, 1157n 
D inon, Persian History, 94 
D io Cassius, 215n 
Dio Chrysostom , 326n 
D iodorus Siculus, 307, 391 
Diogenes, 298
D iogenes Laertius, 96n, 298n 
Dion o f  Syracuse, 9
Dionysius o f Halicarnassus, 925n, 1028 

On L iterary Composition, 34n 
Dionysius the  Areopagite, 296 
D ire Straits, 1476, 1480 
discant, 2 1 9 -2 2 , 2 2 8 , 238, 269
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m odes of, 222, 228-29 
species of, 239-42  

D iscantus posttio vulgaris, 117, 2 1 8 -2 2 , 228n 
discords. See consonance and dissonance 
discovery, in  Renaissance, 281, 283-84 
dispositio, 467, 468
dissonance. See consonance and  dissonance 
dithyram b, 3 4 , 91, 486 
D ittersdorf, C arl D itters von, sym phonies of, 

810
divine furor, 395-98
divine suffusion, 28, 29, 33
division, 635-38
division o f  the  m ode, 2 3 0 , 231
Dognazzi, Francesco, 664n
D om enico d i Giovanni, ”il Burchiello," 323n
Domine qu i operati sunt, 206
D om inicus Venetus, 318
D onation o f  C onstantine, 282
D onatus, 126
D oni, Antonfrancesco, 285, 332, 333-34 

Dialogo della musica, 3 3 4 -3 5  
D oni, Giovanni Battista, 523-25 , 544 

Progymnastica musicae, 710n 
Treatise on Theatrical Music, 523n 

D orian  species, 4 2 ,5 6 , 79 ,371  
Doris, 87
double bass, 655, 918 
Douglass, F rederick , 1050,1258 

M y Bondage and  M y Freedom, 12 5 8 -6 1  
Dowland, John, 346, 350, 3 7 6 ,377n 
D resden, 568 
Dressier, Gallus, 467 
Dreyer, 751n , 75 2 , 753-54 
D rogo, Bishop o f  M etz, 182 
drone, 696n
drum s, 154, 314, 497-99 , 504 

African, 714 
D ryden, John, 684n 
D u Fay, G uillaum e, 291, 293 

Letter to  Piero and  Giovanni de’ Medici, 
3 1 1 -1 2  

w orks of, 3 1 1 -1 2 ,314n, 370n 
D u H alde, Jean Baptiste, 520, 724 

Geographical, Historical, Chronological, 
Political, a n d  Physical D escription o f  
the  E m pire o f  C hina and  o f  Chinese 
Tartar, 725-30 

D u Pont, Sir, 3 4 3 ^ 4
D u Roullet, Francois Louis G and le Bland.

932-33
D uham el du  M onceaux, H enri-Louis, 928 
D um anoir, Guillaum e, 581-82

Statutes o f  the  M asters o f  D ance and Play­
ers o f Instrum ents, 5 8 2 -8 4  

D uncan, Lady Mary, 1000, 1002, 1006, 1007 
D uni, Egidio Roinoaldo, 924, 931, 960n 

L is le  des fo u s , 925n, 928n

Le Peintre am oureux de  son modele, 926 
D unstable, John, 293 
D uran , Diego, 496n 
D uran te , Francesco, 940 

operas of, 870 
D uran te , O ttavio, 355 
D urcharbeitung  (working-through), 1225n  
D urchführung  (carrying-through), 1227, 1230 
D uru tte , Camille, 1342 
Dvořák, Antonín, 1050, 1249, 1437 

M usic in  America, 124 9 -5 8  
Dwight, John Sullivan, 1047, 1048, 1175 

review o f  N ational Peace Jubilee, 1049-50, 
11 7 5 -8 9

D w ight’s Journal o f  Music, 1047,1175 
Dyak people o f  Borneo, 1265-66 
dynamics, 787, 957 

in B aroque music, 607, 609-13  
in keyboard playing, 878-82, 888 
in tw entieth-century music, 1277, 1341, 

1344,1348,1349, 1350,1351 
in violin playing, 860, 863-64

East, M ichael, 350 
East, Thom as, 376 

The W hole Booke o f  Psalmes, 3 7 6 -7 8  
E astern  liturgies, 165, 166n, 168n-169n, 171n 
E berhard , Johann August, 1018n 
Ecce Maria, 204 
ecm elic, 103, 107 
Eco, U m berto , 1278, 1499 

“T he Poetics o f  th e  O pen Work, " 1 4 9 9 -  
1504  

Ecphantides, 31
education, music. See also tu tors 

Baroque period , 565-69 , 601 
eighteenth-century, 738-39 , 741, 990-92, 

993n, 994-95 , 999 
G reek  views on, 4 -5 , 14-18, 24-34, 89-90, 

98
m edieval, 117, 211-18 
n ineteen th-cen tury  views on, 1188 ,1240- 

46 ,1265
Renaissance views on, 282, 284, 302, 348 
tw entieth-century views on, 1488-90 

Egyptian m usic, 3 0 6 -7 ,1 0 2 4 -2 9  
E ichberg , Julius, 1182, 1184 
ekbole, 62  
eklusis, 62
electronic music, 1306, 1310, 1321, 1328, 

1343-44, 1351, 1366-70, 1373-74, 
1381, 1386 ,1426-27 ,1512 . See also 
com puters 

E liot, G eorge (M. A. Evans), 1047, 1076 
D aniel Deronda, 1 0 7 6 -8 2  

E liseus, 298 
Elisi, F ilippo, 997 
em bellishm ents. See ornam entation



1526 I N D E X

E m erson, Ralph Waldo, 1338 
em m elic, 103, 104,107 
em otions and  music. See also  affections; im ita­

tion
in  ancient G reece, 1 1 ,28n, 2 9 ,3 3 ,8 6 ,9 7 -  

99, 299, 301, 307, 463-67 , 486-91 , 494 
Baroque views on, 515, 516, 519, 665-67, 

676-77 , 680-82 , 694-96, 701 ,711 , 723 
early C hristian views on, 1 2 2 ,1 2 3 -2 4 ,1 3 2 - 

33 ,1 3 8 , 139-40, 150 
eigh teenth-century  views on, 742, 930-32 , 

945-51 , 954, 956-64 , 966, 973, 977-83, 
986, 1016-17 ,1019-20  

medieval views on, 248 
n ineteen th-cen tury  views on, 1050-51,

1088, 1135 ,1 2 0 2 -3 ,1 2 1 1 -2 0 , 1238-39 
Renaissance views on, 317, 319, 395-98, 

437-38 , 4 4 9 -5 0 ,4 5 8 -5 9  
tw entieth-century  views on, 1298-99, 1303, 

1331, 1333, 1357,1397-99 , 1445 
Em pedocles, 140 
em pfindsam  style, 851 
Engel, Johann Jakob, 742, 954 

O n Painting in Music, 9 5 4 -6 5  
Engels, F riedrich, 1095 
England, 303, 478, 891, 896 ,998 , 1252, 1411- 

15. See also London 
style in , 599n, 708, 722 

enharm onic genus. See harm onia under  genus 
enharm onic transition, 8 2 9 -3 0  
E no, Brian, M y Life in th e  Bush o f  Ghosts, 

1313, 1317 
enoplios, 13
ensem ble playing, 858-59, 864-65 
E pam inondas, 292, 327 
E phorus, 89, 307 
E picharm us, Philoctetes, 91 
E pitaph o f  Seikilos, 65n 
equal proportion, 268 
E rasm us, D esiderius, 286, 3 6 2 ,4 2 8 ,4 3 3  

On Restorine the  Harm onu o f  the  Church, 
3 6 3 -6 4

Erdödy, C ountess M arie, 1032,1034 
esclamazione, 611-12 , 732 
esprit nouveau, ľ ,  1290 
E ste, Beatrice ď , 321 
Esterhazy, Princess M arie, 1031 
Esterhazy. P rince Nicholas II , 1031n 
esthetics. See aesthetics 
ethics, 282, 283, 284. See also  morals and 

music 
ethnography, 283-84 
ethnomusicology, 1436, 1448-57 
ethos, 1 3 n -1 4 n , 14-16, 2 6 , 27-29, 53, 59, 8 7 - 

92, 100, 102, 105, 133n. See also m or­
als and music 

types of, 46, 65-66, 105n 
E uclid , 35, 148

Division o f  a Canon (attr.), 6, 36n, 106n 
Eugenius IV, Pope, 311 
euphony, 151 
Eupolis, 86, 946n 
Euripides, 26, 99, lO ln , 910 ,914  
E urocentrism , 284 
Eusebius o f  Caesarea, 1026n 
Eustachio, 425n 
even m eters, 76 7 , 768, 769-72 
evolutionism , 1048-49, 1050-51 ,1211-16 , 

1262-70 ,1329-30 , 1372, 1445, 1491- 
93, 1495-96 ,15 0 5 -6 ,1 5 1 2 -1 3 . See also 
progress, concept o f 

exegesis, allegorical, 114, 116, 122n, 126n, 
130n, 1 6 5 ,185n, 186n 

Eximeno, Antonio, 1015n 
exordium. 46 9 , 470
experim ental m usic, 1301-5, 1335-39, 1343, 

1493
expression, 742—43, 945-86 , 1212-20. See also 

affections; em otions and  music 
expressionism, 1274, 1283-89, 1357, 1396

fa las, 480  
Faber, H einrich, 467 
F aber Stapulensis, 456 
Fabio (violinist), 997-98 
Falla, M anuel de, 1438 
false relation, 442n, 450n 
falsetto, 6 1 6 n , 621 

falsobordone, 444, 475 
fanfares, 313-15 
Fang Bao, 728n 
fantasy, 481
Farinelli (pseud, o f  Broschi, Carlo), 989 
Farm er, John, 376, 377n 
Fam aby, Giles, 349n, 3 7 6 ,377n 
Farrenc, Louise, 1418
Fattorini, G abriele, Sacri concerti a due  voci, 

619n 
Fay, Amy, 1240 

M usic-Study in G em um y, 1 2 4 1 -4 6  
feasts, 313-16 
Fel, M arie, 899 
Feld, S teven, 1451,1454 
Feldm an, M orton, 1312 
Felis, S tephano, 350 
Feo, Francesco, operas of, 870 
Ferdinand, King o f  N aples, 291 
F erdinand o f  Aragon, 319n, 323-24 
Ferrabosco, Alphonse 

the  elder, 349n, 350, 479 
the  younger, 350 

Ferrara, 353
Ferretti, Giovanni, 350, 480 
Ferrotti, Angelo, 549n 
Festa, Costanzo, 424n 
festivals, 342, 495-99 , 500-501
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Fétis, Frapcois-Joseph, 721, 1123,1170-71 
C hopin review, 1 1 2 3 -2 5  

F euerbach, Ludwig, 1095-96 
Févin, A ntoine de, 423n, 426n, 431 
Février, Henry, 1434 
Ficino, Marsilio, 385, 395, 396n 

Three Books on  L ife, 3 8 5 -8 9  
figured bass. See basso continuo 
figured music, 459-62  
figures, 229  

arrangem ent of, 229-34 
binding of, 238-39 
plicas in , 234 

film. See cinem a
final, 189, 191, 207, 214n, 4 1 8 ,421-23, 427
Fiorini, H ippolito, 527
first practice, 538-43
Fischer, Ludwig, 966

fistu la , 153
Florence, 311, 462-63 , 485 
flutes, 295, 306, 314, 331, 345, 673, 799 

non-European, 498, 504, 507 
sonatas for, 813 

Fogliano, Lodovico, 456 
folk music, 1278, 1436-42. See also  nation­

alism
nineteenth-century  views on, 1104-5, 1118 

Fontanelli, Alfonso, 354, 539, 661 
Fontenelle, B ernard Le Bovier, 895, 930 
Fonton, C harles, 5 1 7 ,5 1 9 -2 0 , 721 

Essay on Oriental M usic Com pared to the  
European, 7 2 1 -2 3  

Forkel, Johann Nikolaus, 1012 
A General H istory o f  M usic, 1 0 1 3 -2 9  
Uber Johann Sebastian Bachs Leben, Kunst 

u n d  Kunstwerke, 1072
form 

o f  arias, 818n 
binary, 738-40 
in  concertos, 814-19 
in  quartets, 813-14 
in  sonatas, 812-13 
in  symphonies, 807-12 
in  tw entieth-century  music, 1344-46, 1356, 

1357-58 ,1 3 6 0 ,1 3 7 0 ,1 3 7 6 -8 4 , 1385- 
87, 1499-1504 

formalism, 1275, 1288-89 ,1305-11 , 1398, 
1402-6 

Fracastoro, G irolam o, 464n 
France, 300-303 , 1290-94, 1431-34, 1442-44, 

1485-90. See also Paris 
ornam entation p ractice in, 852, 854, 855 
overture in , 804
style in, 257-61, 517 ,519 , 645-55, 671-82, 

708-11, 722, 743, 871, 886, 8 9 0 -9 1 , 
895-908, 921-32, 981, 985 

Francia, 116, 182-83 
Francis I, King o f  France, 330-31

Francis II , King o f  F rance, 300, 302 
Franco, Veronica, 335 
Franco o f  Cologne, 226-27 

A rs cantus mensurabilis, 117, 2 2 7 -4 5 ,
252n, 267n, 269, 270 ,272 , 274 

Francoeur, Franpois, 926 
Frangipane, C om elio, 910n 
Frankish Rom an liturgy, 171-75 
Franklin, A retha, 1426 
Franklin, Benjam in, 958 
Franz, R obert, 1157n
Frederick the  G reat, King o f  Prussia, 799, 851, 

8 8 7 ,9 0 9 ,913n, 933n, 954n, 1029 
F riends o f  M usic, 1337-38 

fu g a  realis, 4 7 0 n , 471 
Fugenarbeit (fugal working-out), 1230  
fugues, 469, 753, 754n, 770, 771-72, 886, 941, 

1230
in quarte ts and  trios, 805 

Fukuyam a, Francis, 1314 
Fuller, M argaret, 1046, 1049, 1072 

L ives o f  the  Great Composers, 1 0 7 3 -7 6  
futurism , 1328-34 
Fux, Johann Joseph, 716n, 799 

Gradus a d  Pam assum , 749

G abriel, Peter, 1315, 1476 
G abrieli, Andrea, 3 5 0 ,5 3 2 ,5 4 6  
Gabrieli, Giovanni, 532, 546, 558-59 
Gabrielli, C aterina, 997 
G ade, N iels W ilhelm , U 57n  
Gaffurio, Franchino, 47 
Gafori, Franchino, 322n, 390, 456n, 491 

De harm onia m usicorum  instrum entorum  
opus, 3 9 0 - 9 4 ,432n 

Gagliano, M arco da, L a  Flora, 659 
Gaius G racchus, 295
galant style, 749, 762, 778, 805, 814, 851, 891 
Galeazzi, Francesco, 740, 819

Theoreticall-Practical E lem ents o f  Music, 
8 1 9 -2 6  

Galilei, Galileo, 284, 462 
Galilei, Vincenzo, 4 6 2-63 ,485 , 523-24 

Dialogue on  A ncient a n d  M o d em  Music, 
294, 456n, 458n, 4 6 3 -6 7 , 524 

galliard, 4 8 1 -8 2  
Galliean Rite, 116, 165-71 ,180  
Gallo, 356
G alton, Francis, 1264
G aluppi, Baldassare, 578 ,900 , 935 ,940 , 941, 

994, 998n-999n 
airs of, 898, 939 
Antigona, 580-81 
operas of, 870, 9 2 2 ,938n 

gam ut, 408n  
Gang (transition), 1223n  
G areth, B enedetto  ”11 C ariteo,” 319n, 324 
G am ier, Guglielmo, 322
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Garrick, David, 983, 989 
Gašparm i, Francesco, 553n, 799 

operas of, 869 
G assm ann, F lorian Leopold, operas of, 870 
Gastoldi, G iovanni Giacomo, 480 ,532  
G aude chorus om nium , 222 
G audentius, 66-67, 143-44, 148 

H arm onic Introduction, 6, 8, lOn, 12n, 36n, 
39n, 41n, 44n, 45n, 46n, 49n, 50n, 52n, 
54n, 55n, 56n, 58n, 59n, 62n, 6 6 -8 5 , 
104n, 105n,106n 

Gebrauchsmusik, 1394 
G em ineau, Mr. (British consul), 991 
G em iniano, 350 
Gemiithsbewegung, 763 
gender issues, 285, 332-35, 1415-20. See also 

wom en
gender m etaphors, 1048, 1059, 1085, 1091
genera, 666-157
Geneva Psalter, 364-68
genius, a rtist as, 1045, 1046-47, 1061-72,

1072, 1073-80 ,1088-90 , 1093, 1165- 
67, 1173, 1242, 1268 

genus, genera, 3 6 ,5 0 , 51, 5 6 , 62, 65, 6 9 , 72, 
104, 105, 107, 194,234-35, 371 

color (chrom atic), 36-37, 39, 40, 53, 56, 57, 
62, 65, 69, 76, 77-78, 105 

species o r  shades of, 40 -41 , 5 7 -58 , 69,
77, 105 

diagram  of, 58n, 70, 76-78 
diatonic, 36-37,. 39, 42, 43, 53, 56, 62, 65, 

6 9 -72 , 76, 82-85, 105 
species o r  shades of, 40 -41 , 5 7 -58 , 69, 

105
harm onia (enharm onic), 36 -37 , 39, 40, 53, 

56, 5 7 -58 , 62, 65, 69, 91. 105 
intervals in , 39, 4 0 -1 1 ,5 7 -5 8 , 69 -70 , 76-78 
m odulation by, 45 
no tes in, 37-39, 51 , 70-72  

geom etric m ean, 30n 
G erbert, M artin, 128,1024 
G erke, O tto , 1150n 
G erm anus, St., 164
Germany, 467, 1086,1087, 1090-92, 1142-43, 

1251,1394-96 
ornam entation  practice in, 852, 855 
overture in , 804
style in , 517, 519, 708-11, 722 ,886 , 89 1 , 

896, 985
G esualdo, Carlo, 3 4 8-49 ,354 , 3 5 5 ,539n 
G hirardi, Lorenzo, 579, 580n 
G iam berti, G iuseppe, 355n, 357 
Giardini, Felice, 984, 990, 998, 1002 
Gibson, Jon , 1387 
Gillis, A nne, 1417 
G ilm an, Law rence, 1278, 1469

Interm ission Talk for Toscanini’s Final Radio 
C oncert, 14 7 0 -7 1

G ilm ore, Patrick S., 1175-89 
Gilowsky von Urazowa, Franz W enzel, 968 
G iordani, Tomm aso, operas of, 870 
Giorgi, Filippo, 579, 580n 
Giovanelli, Ruggiero, 353, 355, 479, 532 
G ironim o, Giovanni, 355 
Giusti, Jacopo, 662 
giustinianas, 4 8 0 -8 1  
Giustiniani, Vincenzo, 352 

Discourse on  the  M usic o f  H is Times, 286, 
3 5 2 -5 7

G larean, H einrich, 282, 287, 428, 491 
Dodecacordon, 4 2 9 -3 5  

Glass, Philip, 1388 
Gloria in excelsis Deo, 173 
Gloria patri, 160,161, 163, 172 
Gluck, Christoph W illibald, 866, 932-33, 941, 

985, 1140,1269 
Alceste, 933-34
D edication for Alceste, 909, 9 3 3 -3 4  
G avotte, 1244
operas of, 738, 743, 744, 870-71 , 932-33, 

979-80  
O rfeo ed  Euridice, 932, 939 

gnosis, 283, 305, 395-98 
Goebbels, Joseph, 1277 ,1395-96  

S peech for the  D üsseldorf M usic Festival, 
1396

G oethe, Johann W olfgang von, 739, 922,
1267 

Euphrostjne, 1039 
Gogova, Antonio, 534n 
Goldoni, Carlo, Lo speziale, 954 
Goléa, Antoine, 1383n 
G om bert, Nicolas, 302n, 472, 540 
gondoliers, 554n, 577 
Gonzaga, Ferdinando, 662 
Gonzaga family, 550n, 662 
“good” notes, 861 
G oodm an, Benny, 1465 
G oretti, Antonio, 527 
gorgia (or gorga), 548, 639n, 73 2 , 868 
G oudim el, C laude, 286, 300, 367-68 
G ounod, C harles, 1445 

A ve M aria, 1188 
G rabau, H enriette , 1149 
G radual, 173n
gram m ar, 282, 283, 294-95, 867, 946. See also 

language and music 
G raun, Carl H einrich, 778, 883, 884n, 887, 

913n
D er Tod Jesu, 964-65 

Gravina, Pietro, 323
G reater P erfec t System, 197n, 198n, 456n 
G reece. See also specific topics 

B aroque views of, 524, 538, 539, 541-42, 
593-95, 599, 605-7 , 609, 660, 664, 
666-67, 686, 693, 695-96 , 708
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eigh teenth-century  views of, 816, 829, 869, 
909-10 , 917, 945-47 , 1022, 1026n 

m edieval views of, 117, 138-40, 148, 150, 
152-54, 246-51 

n ineteenth-century  views of, 1050, 1056,
1057-58, 1060, 1099-1100, 1115-16, 
1170, 1215, 1269 

Renaissance views of, 282, 292, 296, 297- 
302, 305-7 , 326-27 , 368, 3 6 9 -7 0 ,3 8 5 , 
390-93 , 413, 4 6 2 -6 7 ,4 8 5 -9 5  

tw entieth-century  views of, 1329,1372 
G reenland, 1027 
G regory o f  Nysia, S t., 121 
G regory the  G reat, Pope, 116, 178-80, 227, 

292, 3 1 9 ,4 1 1 ,4 1 3  
G regory X III, Pope, 374-75 

B rie f on the  Reform  o f  the  Chant, 286, 3 7 5 -  
76

G rieg, Edvard, 1437 
Griffi, O razio (singer), 548n 
Grim aldi, Filipo M aria, 728 
Grim aldi, Nicolö, 683n 
groppo, gruppo, 607, 612-13 , 661, 709, 732 
Grossi, G iovanni Francesco "Sifacio,” 553n 
G uadagni, G aetano, 997 
G uadagni, Signora (singer), 997 
G ualfreducci, O nofrio, 355 
G ualtero, Lodovico, 547-48 
G ualteruzzi, Ugolino, 369 
G uarino Veronese, Regulae, 533 
G uastanezzo, Ugolino, 369n 
G ubaidulina, Sofia, 1418, 1419-20 
G uglielm i, P ie tro  Alessandro, 1092 

operas of, 870 
G uiardele, Favre, 1005, 1009n 
G uidiccioni, Lelio, 545 
G uido, Abbot o f  Pom posa, 216 
G uido o f  Arezzo, 117, 199, 210 ,227 , 269, 274, 

287, 292, 407-14 
E pistle Concerning an Unknow n Chant,

211, 2 1 4 -1 8  
Micrologus, 211, 218 
Prologue to  H is Antiphoner, 2 1 1 -1 4  

Guignes, Joseph d e , 1028 
guitars, 318n, 356, 1035,1472 
G urney, E dm und , 1050, 1051, 1211-12 

Power o f  Sound, The, 1 2 1 1 -2 0  
G utierrez, Pietro, 356 
gymnastics, 5, 16-19, 26

Haas, R obert, D ie M usik des Barocks, 511n, 
514

H aba, Aloys, 1493 
H adrian, Pope, 180 
H aec est quae nescivit, 204 
Ilaffner, E lizabeth, 968n 
Ilalévy, F rom ental, 1204 
H am ilton, William, 993, 996

H andel, G eorge F rideric, 940, 985, 993,1151, 
1312

Acis a n d  Galatea, 984 
Anuidigi, 683n 
arias of, 1001, 1002 
C hrysander edition  of, 511 
Esther, 585
instrum ental m usic of, 772, 775, 886 
operas of, 870
oratorios of, 771, 986, 1169, 1183, 1184, 

1185 
overtures of, 804 
Rinaldo, 683-86 
Rom antic image of, 1075 

Handy, W. C ., 1421
Hanslick, E duard , 1048 ,1050 ,1202 , 1275n, 

1512
M oderne Oper, Die, 1207n 
Vom M usikalisch-Schönen, 1202-11  

harm onia, 5 ,8 ,  lO n , 22n, 29, 30, 32-34, 6 1 - 
62, 67, 9 2 ,1 0 3 , 138n, 151 

diagram  of, 54
nam es o f  harm oniai, 5 8 -59 , 86-89 
Plato’s views on, 10-13, 18, 98 

harm onia (genus). See under  genus, genera 
H arm onic Choir, 1314 
harm onic m ean, 2 1 n , 30n, 154-55, 448-49 
harm onic melody, 1106 
harm onic proportions, 529 
harm onics, 113, 14 5 , 150, 194n, 269 

science of, 7, 8, 35-46, 48 -66 , 67-85, 95n 
harmony, 151. See also  consonance and  disso­

nance
in Baroque music, 527^14, 622-28 , 675, 

681, 692-96 
in eigh teenth-century  m usic, 766, 901,

917, 948-50, 9 5 7 , 959, 979, 9 8 4 -  
85

im perfect, 448 
im proper, 4 3 7 n  
parallel, 480 
perfec t, 448 
proper, 4 3 7 n  
repetition  and, 786
in tw entieth-century m usic, 1289, 1297, 

1304, 1324n, 1325 ,1329-30 ,1342 , 
1348, 1356-60, 1381, 1431, 1439-40 

universal, 294, 296-97 
W agner’s views on, 1102-4, 1106 

“harm ony of the  spheres,’’ 22n, 102, 103 
harp , 296, 298, 299, 306, 918 

T heban , 1025 
harp , double, 627 
harpsichord, 356, 886, 992 
H arris, Jam es, 1007, 1008 
H arris, Roy, 1488 
H arrison, Lou, 1317 
Ilartenberger, Russ, 1388, 1389
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H asse, Johann Adolf, 922n, 930n, 940, 941, 
960 

operas of, 870
Sant'Elena al Calvario, 959 ,963 , 964 
tem po designations of, 765-66 

Hawkins, Edwin, 1426 
H aydn, Franz Joseph, 778, 985n, 1030-32, 

1 0 3 8 -3 9 ,1 1 1 8 ,1 2 0 6 ,1215n, 1297 
Creation, The, 1031, 1169 
m inuets of, 791-92 
oratorios of, 1184,1185 
p eriod  classification of, 737-38 
quarte ts of, 814 
R om antic im age of, 1075 
S tring Q uarte t Op. 1, No. 1, 1038 
string quartets, 1033, 1034, 1036 
style of, 742, 1036
sym phonies of, 810, 811n, 827, 1047 ,1105- 

6, 1114, 1194-95 
H ayne van G hizeghem , 424n, 426n, 427n, 

431n 
H e  Guozong, 728n
healing and music, 66, 86, 148, 248, 348, 386, 

950, 973 
H eard , E dm und , 196, 198n 
H egel, G eorg W ilhelm Friedrich, 923, 1167, 

1206, 1512 
Ilelisachar, 116, 175-76 

L e tte r  to  A rchbishop Nidibrius o f  Nar- 
bonne, 1 7 6 -7 8  

Heller, S tephen, 1142, 1157n 
H elm holtz, H erm ann , 1046, 1050, 1231-32 

O n the  Sensations o f  Tone, 1 2 3 2 -4 0  
H enry II , King o f  France, 301 
H enry III , King o f  France, 342 
H enry  V III, King o f  England, 348 
heptagononon, 32
H eracleides o f  Pontus, On M usic, 87 
H eraclitus, 1296
H erder, Johann G ottfried von, 1059 
H erm es Trismegistus, 385 
H erodotus, 299n, 393 

History, 91 
H erophilus, 296 
H erz, H einrich , 1143 
H esiod, 297,391  
hexachords, 2 8 7 ,407-14 , 468 
Higginson, H . L., 1251 
Hilary, Bishop o f  Poitiers, 292, 297 
H ildegard o f  Bingen, 117, 183 

Epistle 47: To the Prelates o f  M ainz, 1 8 3 - 
86

Hill, Aaron, 685n 
Hiller, Ferdinand, 1124, 1125n 
Hiller, Johann Adam, 875 

D er Jagd, 960 
H indem ith , Paul, 1394, 1489 
H inderas, Natalie, 1424

Hipponax, 86 
Iam bic Verses, 88 

H irsch, E . D „ 1315 
historiography, 511-12 
history and  music, 282, 283, 867-68 
hocket, 221, 2 2 2 ,2 2 8 , 2 4 3 -1 4 , 273 
H offm ann, E. T. A., 737, 741, 745, 1051,

1193
Beethoven’s Instrum ental Music, 1047, 

1 1 9 3 -9 8  
Undine, 1193 

Hoffmeister, Franz Anton, quarte ts of, 814 
H om e, Henry, L ord Kames, 962 
H om er, 16, 99, 302, 306, 946n 

Iliad, 4, 86, 91, 93, 98, 391, 717n, 1057 
Odyssey, 4, 25, 91, 94, 98, lO ln , 301n, 348, 

391
text setting  of, 93 

homilies, 168 
hom m e arrné, Ľ ,  370 
hom ophony, 469n 
H onegger, A rthur, 1443-44 
H ooper, E dm und, 377n 
Horace

A rt o f  Poetry, The, 297, 436 ,458 , 680n,
682 

Epistles, 537 
Epodes, 386n 
Satires, 306 ,533  

horae, 1060 
hornpipes, 482 
H o tte te rre  family, 673n 
H ow ard, Henry, 378-79 
H ucbald, 1024 

D e harm onica institutione, 189, 197n 
hum anism , 282, 283, 362, 428, 485 
hum anities, 282 ,283  
hum ors, 5 1 6 -1 7 ,587n, 707, 708n, 711 
Hungary, 1251 
H iin ten , Franz, 1143 
hurdy-gurdy, 314, 1437 
Hyagnis, 87 
hydraulis, 141n 
Hykes, David, 1314 
H ylaere (H ilaire D aleo), 427n 
hymns

early Christian, 127, 128, 129, 161-64, 167 
G reek, 9 9 , 486 

hypallage, 4 7 0 n  
H yperbolus, 946n 
H ypodorian species, 43, 56, 79 
Hypolydian species, 42-43, 56, 79 
Hypophrygian species, 43 , 56, 79 
hypotyposis, 4 7 0 n , 471

Iam blichus, 385, 386 
Life o f  Pythagoras, 75n, 97n 

Iceland, 1027
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Ickes, H arold L., 1407-8 
ideology, 1273,1448, 1467,1495-98 
im itation, 4 3 8 n , 516-18 , 524, 666-67, 680.

See also  affections 
in concertos, 800 
contrapuntal, 805, 830, 831, 835n 
expressive, 742-43, 903, 916-17, 920, 924- 

25, 927, 931-32, 948, 949-50 , 953, 
954-6 5 ,9 7 1 -8 0  

im perfect m eter, 751, 752, 757, 760 
im perfect tím e, 251-61, 262-69 , 271-73 , 2 7 6 - 

77
im pressionism , 1274,1285, 1289, 1291-94, 

1356-57,1493, 1494 
im pressive qualities o f  music, 1212-20 
improvisation, 513, 514, 635-38 , 641, 851, 

1387-89,1411 
contrapuntal, 401-2  

In  lege, 204
In  o m n ifra tre  tu o  sum , 222 
Ineas, 499-501
incise (Einschnitt), 739, 77 9 , 780, 78 2 , 7 8 3 - 

8 4 ,7 8 6
Incurabili, O spedale degli (Venice), 562n, 564 
indeterm inacy, 1275,1286, 1300-1305, 1366, 

1371-75,1376, 1378, 1382, 1383, 
1499-1504 

India, 388, 389, 1058-59, 1269 
Indians, American, 946-47 , 1019, 1026, 1027 
Indy, V incent ď , 1472 
inganni, 5 3 2 n
Ingegneri, M arc’Antonio, 540 
Ingres, Jean , 1291,1293 
Institu te for R esearch and  Electro-acoustical 

Coordination (IRCAM ), 1346-47 
instrum ental music. See also accom panim ent; 

dance music; specific genres a n d  instru­
ments

Baroque, 546-47, 697-703 
basso continuo in , 621-28 
Burgundy, 313-15 
China, 5 0 5 ,5 0 7 -8 , 729-30  
Congo, 503-4 
dance music, 481-82 
dom estic perform ance of, 596-601 
early C hristian, 139, 140, 144, 145, 150, 151, 

152-54
eighteenth-century, 737-38, 740, 936, 939, 

960
em otion in, 516-17 
England, 586-90 , 713 
genres of, 740, 799-807 , 882 
G reece, 11-12, 28n, 3 0 -32 , 89 -92 , 391-93, 

492-94 
medieval, 184, 185 
Mexico, 496-99 
prin ting  of, 330-31
Renaissance, 317, 318-19, 328-29, 356

instrum ents, new, 1276, 1333-34, 1340-41, 
1343-44, 1446-48 

interm ezzo, 921-22
interval(s), 3 6 , 3 9 , 50, 5 3 -5 4 , 6 8 -6 9 , 73,

105, 107, 219  
acoustical properties of, 1237-38 
ratios of, 20 -22 , 7 4 - 7 8 ,105n 

introduction, 822-23, 825 
in  concertos, 817 
in  sym phonies, 809 

invention o f  music, 117, 143-44, 150, 153, 
246-48

Ion, 44 
Ionia, 87, 88 
lopas, 306 
Ireland, 1259
Isaac, H einrich, 317, 320, 431 
Isaac o f  Byzantium, 318 
Isabella o f  Aragon, 910n 
Isam bert, Mile., 1125n 
Isidore o f  Seville, 149, 297 

Etymologies, 75n, 113, 114, 115, 1 4 9 -5 5 , 
247, 248-50 

Isis, 154
Ism enias o f Thebes, 13 9 -4 0 ,3 0 6  
Isocrates, 465
Italy, 9, 115, 352-57 , 980, 9 8 9 -9 9 ,1 0 5 6 , 1059, 

1060, 1085 ,1086 ,1087-90 , 1091, 1092, 
1093 

concertos in, 800 
opera  in, 909-22 
ornam entation practice in, 855 
sinfonias in, 804 
singing in, 868-69
style in , 257-61, 517, 519, 645, 649, 671-82, 

708-11, 721, 886, 8 9 0 ,8 9 6 -9 0 8 , 985- 
86

Ives, Charles, 1276, 1334-35 ,1507-8  
“M usic and  Its F u tu re ," 1 3 3 5 -3 9

Jackson, G eorge P., 1424-25 
Jackson, Michael, 1476 
Jacob, Max, 1443 
Jacomelli, Giovan Battista, 661 
Jacotin, 422n, 425n 
Jacques o f  Liege, 226, 269 

Speculum  musicae, 117, 265n, 2 6 9 -7 8  
Jacquet o f M antua, 4 7 2 ,4 7 4 ,4 7 5  
Jadin, Louis, 1193n 
Jagger, Mike, 1479 
Janequin, C laude, 300 ,302  
Janin, Jules, 1446 
Janissary music, 967, 968 
Jannequin, C lém ent, 1446 
Japart, Jean, 424b 
Jason, 302, 314
jazz, 1313, 1398, 1400, 1465, 1467, 1468 
Jean de  Minis. See Jehan des Murs
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Jean M incio d e  M urrovalle, 245 
Jean  Paul (J. P. F. Richter), 1046, 1047,1055, 

1142, 1146, 1155 
Elem entary Course in Aesthetics, 1 0 5 6 -6 0  

Jeanrenaud, Cécile, 1199 
Jehan des M urs, 261-62, 269, 270n, 292, 414n 

Notitia artis musicae, 117, 2 6 2 -6 9  
Jélyotte, P ierre , 899 
Jerom e, St., 126-27, 178, 347

Com m entary on the  Epistle o f  Paul to  the  
Ephesians, 1 2 7 -2 8  

Epistula adversus Rufus, 271 
Je rom e o f  Moravia, 218, 223 
Jesus, 130 
jigs, 482
Joachim, Joseph, 1157n 

Corelli ed ition  of, 511 
Joannes autem , 204 
Joannes M aria G erm anus, 318-19 
Johann G eorg I, E lector o f  Saxony, 557-61 
Johannes de  Garlandia, 223 

D e m isica  mensurahili, 2 2 3 -2 6 , 228n, 
235n, 239n 

John (Rom an cantor), 180 
John th e  D eacon, 116, 178-79, 181, 709n 

Life o f  G regory the  Great, 1 7 9 -8 0  
John V III, Pope, 178 
John XIX, Pope, 211, 215-16 
Johnson, E dw ard, 377n 
Johnson, Samuel, 962n, 983, 989, 999, 1007 
Jommelli, Niccolô, 900, 922, 940, 941, 989, 

990, 993-94 
Demofoonte, 993n, 995, 996-97  
Lam entations o f  Jeremiah, 928-29 
Miserere, 937 
operas of, 870 

Jones, Leroi, 1424 
Jones, R obert, 376 
Joplin, Scott, 1427 
Josephus, Flavius, 246 
Josquin D esprez, 30 2 ,3 1 7 , 319 -20 , 540,

1446 
Masses of, 543
Missa Hercules D ux Ferrariae, 3 7 0 ,424n 
works of, 422n, 423n, 424n, 425n, 426n, 

427n, 428n, 429-35 
Joyce, Jam es, Finnegans W ake, 1317 
Jozola, Eufem ia, 353n 
Juan de  T orquem ada, 495 
juba, 1260
Jubal, 117,153, 159, 246-47, 248, 292
Julian, 351
Jupiter, 306
just intonation, 294
Juvenal, 154

Kabalevsky, D m itri Borisovich, 1405n 
Kalkbrenner, Friedrich, 1124-25

Kangxi, E m peror o f  C hina, 724, 728, 729n. 
730n

Kant, Im m anuel, 1514 
Kapsberger, Johann H ieronym us. 356n 
Keller, "American Hym n," 1181 
Kessler, Joseph Christoph, Polonaises, Op. 25, 

1154-55
keyboard music, 770, 773-74, 775, 812 

ornam entation of, 851-56 
keyboard playing, expression in, 876-91 
kevs, 1 4 6 -4 8 , 151 

qualities of, 828-30, 957, 967 
Khrennikov, Tikhon, 1402n, 1406 
Kiesewetter, Raphael G eorg, 1047 
Killitschgy, Josephine, 1037 
Kim, Jin  H im , 1419 
Kindi, All-, 385-86 
K ings T heatre  (London), 1000-1012 
Kirbye, G eorge, 3 5 0 ,3 7 6 ,377n 
Kircher, Athanasius, 516-17 , 707 

M usurgia universalis, 708-11 
Kirchgessner, M arianne, 958n 
Kirchner, Theodor, 1157n 
Kirnberger, Johann Philipp, 741, 762n, 808n 

The A r t o f  Strict M usical Composition, 
7 6 2 -7 7

kithara, 1 2 , 31, 72, 86, 89n, 91, 122, 125-26, 
129-30, 131, 142, 144, 145, 150, 151, 
153, 154, 185, 186n. 323n, 393n, 464, 
466, 492 

K napp, Janet. 219n
Knights o f  th e  G olden F leece, 313, 314n 
Knorr, Julius, 1143n
Koch, H einrich Christoph, 749, 777-78 , 807 

Introductory Essay on Com position, 738- 
40, 742, 777, 7 7 8 -9 5 , 8 0 7 -1 9  

M usic Lexicon, 777 
Kodály, Zoltán, 1441 
Koenig, G ottfried  M ichael, 1379,1382 
Kolodin, Irving, 1424-25 
Kosman, Joshua, 1314 
Kozeluch, Leopold, concertos of, 886 
Kraft, Anton, 1033 
Kretschm er, Andreas, 1055 
Kreutzer, Rodolphe, 1137 
Kronos Q uartet, 1313 
Kuhnau, Johann, 568 
Kukuck, Felicitas, 1418 
Kurzböek, M agadalene von, 1030 
Kyrie eleison, 160, 163, 166, 173

L a M arche, O livier de, 312-13
M em oir on the  House o f  Burgundy, 3 1 3 -1 6  

La M otte, Antoine H oudar d e , 930 
L a Rue, P ierre  de, 424n, 426n, 427n, 431, 540 
L aBarbara, Joan, 1388, 1417, 1419 
Labé, Louise, 335 
Lacedaem onians. See Sparta
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Lalande, Joseph Jerom e d e , 996, 998 
Lamarck, Jean-B aptiste de, 1048n 
Lam bert, C onstant, 1278, 1490-91, 1504 

M usic Ho!, 1 4 9 1 -9 4  
L am bertus, 270n 
Lam ech, 246
Lam entations o f  Jeremiah, 476n 
Landowska, W anda, 1278, 1444 

"T he R eturn  to  the  M usic o f  the  Past,” 
1 4 4 5 -4 6  

Lanfranco, Giovanni Maria, 457n 
language and  music, e igh teenth-century  views 

of, 766, 778, 828, 829, 867, 956, 999, 
1014-15, 1018,1020, 1021-22, 1025- 
27 ,1029  

Lapi, Giovanni, 661 
Lappoli, G eronim o, 569-71 
Lasso, O rlando di, 300, 302n, 336, 352, 467, 

478 ,532  
works of, 349. 350n, 469-71 

Lasus o f  U errniong, H ym n to D em eter o f  Her- 
mion, 87 

Latilla, G aetano, 578 
Romolo, 579-80  

Latilla, G aetano, operas of, 870 
Lau, F rederick , 730n 
“Laudom ia.” See M uti, "Laudom ia”
Lauds, 159, 161-62, 169 
L aurentius C ordubensis, 318 
Laurenzi, F iliberto, 571 
laus musicae, 291 
Law rence, Elizabeth, 719n 
Lazarsfeld, Paul F., 1465 
Lazzarini, G regorio, 549n 
L e Beau, Louise Adolpha, 1418 
L e C e rf  de  la Viéville, Jean L aurent, 511, 515, 

519, 659, 671, 675n, 676n, 677n, 678n, 
679, 687

Comparision between Italian and  French 
Music, 6 8 0 -8 2  

Le Jeune, C laude, 300, 302, 338 ,342  
L e Rochois, M arie, 572-74 , 670 
L e Roy, Adrian, 302 
Le Texier, Antoine, lOOln, 1003 
League o f  Com posers, 1337 
League o f  David, 1 0 4 7 ,1142n, 1143, 1144n, 

1146
L eander o f  Seville, 149 
L ebrun, Franziska Danzi, 1000-1001, 1004-7, 

1009-11
Lebrun , Ludwig August, 1001, 1005 
Lefevre d ’É taples, Jacques. 456n 
Leger, Fernand, 1443 
leimma, 7 5 -7 6 , 77 
Lenin, V ladimir Ilyich, 1398n, 1402n 
Lenz, W ilhelm von, 1473n 
Leo, Leonardo, 940, 989 

airs of, 898

operas of, 870 
Leo I I I , Pope, 182 
Leo X, Pope, 325 
Léty, Jean  de, 1026n-1027n 
L eschenet, D idier, 302n 
lessons, 160-64 
Lévi-Strauss, C laude, 1456 
Lewald, August, 1055 
Lewis, W yndham , 1493 
Li Guangdi, 728n 
Libanius, 123 
liberal arts, 294 
librettos

Baroque, 515, 662-65, 686-91 
eighteenth-century, 909-14 , 921, 934, 965- 

69
Lichnowsky, Prince C arl, 1032 
ligatures, 2 1 9 , 223-26, 229, 2 3 4 -3 6 , 238, 267, 

273
Ligeti, György, 1275n, 1277, 1376 

"M etam orphoses o f  Musical Form ,” 1 3 7 6 -  
84

Ligon, R ichard, 520, 712 
A True Ь  Exact H istory o f  the  Island o f  Bar­

bados, 7 1 2 -1 5  
Linke, Joseph, 1033n 
Linus th e  Theban, 150, 247, 292, 297 
Lippold, Richard, 1301 
lira da  braccio, 323n, 328n, 329n 
lirone, 6 2 2 n , 626 
Listenius, Nicolaus, 467 
Liszt, Franz, 1050, 1158-59, 1326,1433,1437, 

1441, 1493
arrangem ent o f  Schum ann’s D u m eine Seele, 

1244
С е qu 'on  en tend  su r  la montagne, 1057n 
Hungarian rhapsodies, 1256 
review of H arold in Italy, 11 5 9 -7 4  
as teacher, 1244-46 

litany, 160, 162 
Live Aid, 1479 
Liveri, M archese di, 875 
Lobkowitz, P rince Josef Franz, 1036 
Locatelli, P ietro  Antonio, 927 
Lockwood, Annea, 1417 
Locrian species. See Hypodorian species 
Logan, W endell, 1425 
Lolli, Eleonora, 550 
Lelli, M adalena, 550
L ondon, 3 4 6 -5 1 ,984n, 990, 999-1012, 1041 

dom estic m usic-m aking in , 597-601 
opera  in , 683-86 
public concerts in , 585-88 

long, 228, 229-32 , 234, 235, 238, 266, 267,
268, 272, 273 

Lopez, D uarte, 502 
Relation on the  Kingdom o f  the  Congo and  

the Surrounding Regions, 503-A
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Lord's Prayer, 163, 170, 175 
Loret, Jean, 512 ,596  

The Historical M use, 596  
Lorrain, C laude, 1057 
Loss, C hristoph von, 559 
Lossius, Lucas, 468 
Lotti, Antonio, 553n 
Louis Ferdinand, Prince, 1030 
Louis the  Pious, 175 
Lovatini, Giovanni, 997 
Luca, Giovanni, 355 
Lucan, Helium civile, 1025n 
Lucian, 351 

Dialogues, 594-95 
Lucretius, De verum  natura, 247n 
Ludovico, 355 
"Luigino” (“singer"), 553n 
Luiier, Giovanni, Temistocle in  bando, 672n 
Lully, Jean-B aptiste, 519, 571, 586, 645, 648, 

682, 743, 916, 985 
airs of, 898 
Arm ide, 515 ,573-74  
Atys, 674n 
Isis, 674n
operas of, 511, 575, 670, 671, 672n, 903,

91 In , 912n, 925-26 , 929, 932 
overtures of, 804 
Persée, 674 
Proserpine, 572 
recitatives of, 907 

Liilii zhengyi, 724, 728-29 
Lupori, Angela Caterina, 562 
lutes, 299, 318-19 , 331 ,351 , 389, 503-4 , 507, 

626, 918 
Luther, M artin, 361, 364 

E in fe s te  Burg, 1181 
W ittem berg Gesangbuch, 3 6 1 -6 2  

Lutyens, E lisabeth, 1420 
Luzzaschi, Luzzasco, 353, 4 7 7 ,5 2 7 ,5 4 0 , 546- 

47
Lycurgus, 299, 327,348  
Lydia, 89, 91 
Lydian species, 42, 56, 79 
Lyell, C harles, 1048n
lyre, 12, 91, 9 7 ,1 0 0 , 122, 150, 153, 154, 297, 

299, 319, 391-93, 486, 492, 493, 494 
Lyser, J. P., 1156n

M acque, Jean de, 546 
M acrina, St., 121
M acrobius, Ambrosius Theodosius, Com m en­

tary  on  the  D ream  o f  Scipio, 75n 
m adrigals, 468, 478, 479 

o f  Caccini, 606, 608 
com position of. 477-78 
Italian, 332, 336-37 , 350, 3 5 3 -5 4 ,459n, 

4 63-67
o f  M onteverdi, 526-44 , 665-67

o f  Rore, 538 
o f  Schutz, 558n 

magadis, 32n
magic and  music, 283, 385-89 
Magnificat, 427, 475-76 
M aher, Chris, 1312,1313, 1314,1318 
M ahler, Gustav, 1286, 1357, 1461, 1463 
Maillard, Jean , 302
M ainwaring, John, M em oirs o f  the  Life o f  the 

L ate George Frederick Handel, 1072 
m ajor m ode, 794, 957 
M ajorano, G aetano (Caffarelli), 907n-908n 
Malinowski, Bronislaw, Argonauts o f  the  West­

ern  Pacific, 1317 
Malvezzi, Cristofano, 524 
Malvezzo, Nestor, 322 
Malvicino, Annibale M archese, 334 
M ancini, Francesco, operas of, 870 
M ancini, G iam battista, 744, 865-66, 935, 936n 

Practical Reflections on Singing, 865, 8 6 6 -  
75

M ancini, Luigi, 553n 
M anco Inca, 499 
m andore, 5 9 6 n  
M anet, E douard , 1293 
M anfredini, Vincenzo, 740, 744, 866, 935 

Defense o f  M odem  M usic and  its D istin­
guished Practitioners, 9 3 5 -4 1  

Mangold, C . F„ 1157n 
M anilio, 323 
Manilow, Barry, 1312 
M anna, G ennaro, operas of, 870 
Mansoli (singer), 997 
M antinea, 90 
M antua, 325, 353
M anzoletto. See M onanni, Angiolo “Manzo- 

letto"
M arbe, Myriam, 1419 
M arcello, Benedetto , 922, 940 
M archetto  o f  Padua, 251 ,415  

Pomerium in arte  musicae mensuratae, 
2 5 1 -6 1

M arenzio, Luca, 349, 353, 479, 480, 519,
540

M arguerite o f  Navarre, 335
M aria T heresa, Holy Roman Em press, 866
M arie d 'O rléans, 596
M arin, Louis, 518n
M arinetti, Emilio, 1329,1331-32
Marley, Bob, 1313
M arot, C lém ent, 364
M arotta, C esare, 550n
M arpurg, Friedrich W ilhelm, 762
Marsyas, 87n
M artello, P ier Jacopo, 515, 518, 686-87 

O n Ancient and  M odem  Tragedy, 6 8 7 -9 1  
M artianus Capella, 292, 296n, 298n 
M artinez, M arianne, 870n
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M artini, Giovanni Battista, 865-66 , 870n, 935, 
936n, 941, 993 

Martyrology, 175
Marx, A dolf B ernhard, 1049, 1112-13 

M usic o f  the  N ineteenth C entury, The, 
1 1 1 3 -1 9

Theory o f  M usical Com position, The, 1 2 2 3 -  
31

Marx, Karl, 1095 
Marxism, 1312,1313, 1314,1318 
M arxsen, E duard , 1157n 
M ary Q ueen  o f  Scots, 302n 
mass m edia, 127S, 1314, 1315, 1464-81 
Masses, 113, 116, 177n, 319 -20 , 373-74 , 430, 

433, 434n 
com position of, 473-75 , 476, 478 
Frankish Rom an liturgy, 171-75 
Gallican liturgy, 165-71 
perform ance of, 363-64 , 370, 371 

M assine, Leonid, 1290 
M asurius, 86
m athem atics and  music, 123n, 144-46, 154- 

55, 197, 264, 282-83 , 293, 2 9 5 ,448n- 
449n, 1308-9, 1310,1329, 1371-75, 
1383 

Mathias, 355 
M atins, 159n, 1 6 3 ,177n 
M attei, Colom ba, 997 
M attei, Saverio, 993n, 1006 
M attheson, Johann, 51 2 ,5 1 6 , 696, 740 

The Com plete M usic Director, 515, 519, 
6 9 7 -7 0 3  

M auduit, Jacques, 338 
Maximilian I, Holy Rom an Em peror, 428 
Mayer, Em ilie, 1418 
Mayr, Johann Sim on, 1089n 
M azarin, Jules Cardinal, 550n, 667, 911 
Mazzini, G iuseppe, 1046,1047, 1048, 1049, 

1085
Philosophy o f  Music, 1 0 8 5 -9 4  

Mazzoni, Antonio, operas of, 870 
m easure, 2 2 7 -2 8  
m easures, groupings of, 751-55 
M edici, C aterina d e ’, 662 
M edici, Cosim o de’, 311-12 
M edici, Cosim o I I  d e ', 550n 
M edici, Ferdinando de’, 354 
M edici, Lorenzo d e ’, 311 
M edici, M aria de’, 662 
M edici, P iero de ', 311-12 
m edicine and  music, 296, 298, 385-89 
Mei, Girolamo, 282, 462-63 , 465n, 485 

L etter to  Vincenzo Galilei, 4 8 5 -9 5  
Mei G ucheng, 728n 
M elanchthon, Phillip, 468n 
m elic com position, 17, 26, 32, 3 6 , 50, 6 2 , 6 5 -  

66
m odulation by, 45, 46

melódia, 535  
m elodic punctuation, 779  
m elodram a, 960n, 981 
melody 

in Baroque music, 692-703 
C hinese, 726-28
com position of, 739, 749-61 , 778-95, 8 1 9 - 

26
in concertos, 800-801 , 802-3 , 816-19 
declam ation and, 924-25 
in E astern  E uropean folk m usic, 1439-40 
in eigh teenth-century  m usic, 9 8 4 -8 6 , 

1018-19, 1021, 1023n 
im portance of, 740-41 , 936-37, 940, 945, 

947-48, 979, 981-82 
Italian, 900-902 
m easured, 402 
m otion in, 7 5 5 ,9 5 7 ,9 5 9  
in solos, 806 
in  sonatas, 812-13 
in  stile rappresentativo, 524n, 525 
in symphonies, 807-12  
tem po, rhythm and, 762-63 , 766, 767 
in trios, 805 
in violin music, 862 

m elos, 4, 10, 12, 36, 40, 4 8 , 6 2 , 65, 72-73, 87, 
8 8 ,9 3 , 99-103  

Aristotle's views on, 27, 28, 29, 32-34 
perfec t, 4 ,4 8 -4 9  
spondeic, 97 

m em bers, 833
M endelssohn, Felix, 1143, 1148-54, 1198-99, 

1204
Calm Sea a n d  Prosperous Voyage O verture, 

1148, 1149, 1150 
Elijah, 1169, 1183,1184 
Pingal’s  Cave O verture, 1150 
H ebrides O verture, 1205 
A M idsum m er N ig h t’s  D ream  O verture, 

1150
Piano C oncerto  in  G  Minor, 1152 
Songs w ithout W ords, 1 1 9 9 -1 2 0 1  
St. Paul, 1169,1184-85 

M endicanti, O spedale dei (Venice), 562-64 
M enedem us, 298n
M énestrier, Claude-Frangois, D es Representa­

tions en  m usique anciennes et moder­
nes, 709n, 710n 

m ensurable music, 2 2 7 -2 8 , 251, 269, 270-78 
Mercury, 153, 154 
M erlo, Alessandro, 353 
M erriam , Alan P., 1449, 1451 
M erulo, Claudio, 477n, 532, 546n, 910n 
mese, 44
M essiaen, Olivier, 1349, 1373-74 
M etastasio, P ietro, 578, 743, 870n, 875, 900, 

916, 917n, 921, 989, 993 
librettos of, 913
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meter. See rhythm  and  m eter; specific types 
m etrics, 145, 150 
M etz, ISO, 182-83 
Mexico, 288, 495-99, 1026, 1027 
Meyer, Mrs. Eugene, 1443 
Meyer, Gregor, 434-35 
M eyer, L eonard  B ., 1278, 1494, 1504 

Music, the  Arts, and  Ideas, 1 4 9 5 -9 8  
Meyer, Leopold von, Salon, O p. 4, 1154, 1155 
Meyer, M arcelle, 1443 
M eyerbeer, Giacomo, 1085, 1267 

M arch from  The Prophet, 1182 
M eyerhold, Vsevolod Emilievich, 1398n 
Michi, Orazio, 355n
m icrotones, 830, 1276,1278, 1287-88, 1321, 

1324, 1327, 1338,1348, 1351,1446-48, 
1493

M iddle Ages. See also specific tojiics 
e igh teenth-century  views of, 1022-24 
tw entieth-century  views of, 1329 ,1341-42  

Milan, 321, 390 
M iletus, 88
M ilhaud, D arius, 1278, 1394, 1442, 1493 

N otes w ithout Music, 1 4 4 2 -4 4  
Milli Vanilli, 1313 
M ilton, John, 986n 
mimesis, 4 7 1 n  
M im nerm us, 28n 
M ingotti, Regina, 997 
m inim , 251, 258-60 , 266-68 , 403n 
m inimalism, 1277, 1385-90 
m inor m ode, 266, 267, 794, 957, 978 
m inuet, 738-39, 774 

com position of, 750-61 
in sym phonies, 812 

M iriam, 129n
Misliweózek, Amadeo N aum ann, operas of, 

870 
misologist, 18
Mixolydian species, 4 2 ,5 6 , 79 
m odes, 437 

ecclesiastical (church), 117, 269, 447n,
45ІП, 453n, 454, 455, 468, 469,476, 
554

au then tic , 191, 192, 194-96, 209, 214n 
au thentic and  plagal pairs, 429-35  
categorization of, 228
derivation of, 193-96
distinguishing, 205-8
finals of, 189, 190
limits of, 206-7
nam es of, 197-98
notation of, 213-14, 223-26
note positions in, 209-10
plagal, 191, 192, 194-96, 209, 214n
range of, 208
rhythm ic, 221-22, 2 2 8 , 267n 

finals of, 417-19 , 421

G reek, 138-39, 317-18, 319, 3 6 9 -71 ,392 , 
393

identification of, 420-22  
mixed, 543
in polyphonic music, 415-28 
relation to  G reek tonoi, 2 8 2 ,3 6 9 -7 1 ,4 8 5 , 

491-92 
tones of, 422-28 
twelve-m ode system, 428-35 

modulation, 3 6 , 4 5 -4 6 , 50, 6 1 -6 2 , 141n,
4 3 7 n , 442, 792. 794, 801, 803, 809-10, 
82 4 , 8 2 5 , 826, 968 

dynam ics and, 880-81 
enharm onic, 829-30  
in Italian music, 899-900 

Molibre, 828, 923n, 1440 
Momigny, Jérôm e-Joseph de, 740, 741, 826-27 

A Com plete Course o f  H arm ony a n d  C om po­
sition, 826, 8 2 7 -4 8  

Monanni, Angiolo “M anzoletto,” 1000,1001 
monastic ru le, 115-16, 159-64 
M onet, C laude, 1291 
Monica, St., 132 
Monk, M eredith, 1419 
M onk o f  St. Gall, 116, 178-79, 181 

L ife  o f  the  E m peror Charles the  Great, 
1 8 1 -8 3

m onochord, 200-202 , 213, 216, 333 
monody, 523, 524-25, 605 
monologue, 9 0 4 , 905
monophony, 285-86, 485-95 , 1018-19. See 

also song, solo 
Monsigny, Pierre-Alexandre, 1135 

operas of, 960 
M ontagu, E dw ard Wortley, 716 
M ontagu, L ady Mary W ortley, 5 1 2 ,519-20 , 

709n, 716-20 
M ontaigne, M ichel de, 304 
M ontalto, Cardinal, 355, 548n, 550, 664n 
M ontalvo, Grazia, 661 
M onte, Philippe de, 300, 350. 352, 532 
M onte Cassino, 115-16, 159, 178 
Montepiloso, Bishop, 323 
M onteverdi, Claudio, lOn, l l n ,  350, 355, 515, 

518 ,535 , 662 
A rianna, 525n, 664n 
Coronation o f  Poppea, 569 
criticized by  Artusi, 526 
Cruda Amarilli, 526, 5 2 7 -3 4 ,5 3 7 -3 9  
Laudate D om inum , 66611 
madrigals of, 526-44 , 665-67 
M arriage o f  Tethys (project), 662-65 
О Mirtillo, 543 
O ifeo, 664n
Preface to  M adiigali g uerrieri, e t amorosi, 

516, 6 6 5 -6 7  
Scherzi musicalі (1607), 535 

M onteverdi, Giulio Cesare, 526, 535
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Explanation o f  th e  L e tte r P rin ted  in the 
Fifth Book o f  M adrigals, 5 3 6 -4 4  

M onticelli, Angelo M aria, 875, 997 
M onza, Carlo, operas of, 870 
M oore, R obert, 1316 
Morales, Cristóbal de, 472, 475, 710n 
morals and music, See also  ethos 

in ancient G reece, 1 1 -1 9 ,1 2 -1 3 , 28-29, 3 1 - 
34, 70, 97-103 , 298, 301, 306, 489-90 

B aroque views on, 517-18 , 600-601, 666 
early C hristian views on, 124-25, 128. 132- 

33, 137-40 
eigh teenth-century  views on, 743, 744-45, 

914, 923-32 , '947, 9 5 0 -5 1 ,9 5 3  
medieval views on, 249 
Renaisssance views on, 317-18, 319, 338, 

341, 362, 366-67 , 368-72 
tw entieth-century  views on, 1314, 1397-99, 

1452-54 
m ordent, 854 
M oreau, Fanchon, 573 
M oreau. Léon. 1434 
M orellet, A ndré, 971-72 , 974n, 975 
M oretti. Lucrezia, 550 
M origi, A ndrea, 997 
M örike, E duard  Friedrich. 1452n 
M oritz, Landgrave o f  Hessen-K assel, 557-58, 

559
Morley, T hom as, 350, 37 6 ,4 7 8 -7 9  

A  Plaine and  Easie Introduction to Practi­
call M usické, 458n, 4 7 9 -8 2  

Morselli. Adriano, Temistocle in bando, 672n 
M orton, Robert, 312 
Morvan, Frabrice, 1313n 
M oses, 126, 129,150
m otets, 2 2 1 -2 2 , 239-40 , 273, 274, 277-78, 

320, 349, 350, 468 
com position of, 472-73 , 478, 479 
isorhythm ic, 311 

motive, 819, 822-24 , 832-33 
Motolinia, 495 

M em oranda o r  Book o f  the  Things o f  N ew  
Spain. . 4 9 6 -9 9

Moulu, P ierre, 302 
M ouret, Jean-Joseph, 925, 927n 
Moussorgsky, M odeste, 1357, 1437 
M outon, Jean, 302, 422n, 424n, 426n, 427n, 

540
mooimento, 6 3 9 n , 643, 644, 732 
M ozarabic Rite, 165
M ozart, Leopold, 856-57, 965, 969, 997n 

Essay on the  Fundam ental Principles o f  Vio­
lin Playing, 738, 8 5 7 -6 5  

M ozart, W olfgang Am adeus, 742-43, 856-57, 
965-66 , 1206, 1208. 1215, 1297, 1323, 
1434

concertos of, 886, 968 
Cosi! fa n  tulte, 744, 938n

Don Giovanni, 744, 745 
eclecticism of, 1508
D ie E ntführung aus dem  Serail, 965-69 
Gloria, 1181,1182 ,1185  
Idomeneo, 965
im age of, 1400, 1449, 1451-52, 1455-56 
L a  сі darem  la mano, 1047, 1144-45 
L e tte r to Ilis  Father, 9 6 6 -6 9  
Non pit) d i fiori, 1183 
Le Nozze d i Figaro, 744 
period  classification of, 737-38 
quarte ts of, 814 
Rom antic im age of, 1074 
String Q uarte t in D  M inor, K. 421, 741, 

827-48
string  quarte ts of, 778, 1034, 1036 
style of, 742, 1036 
sym phonies of, 1106, 1194-95, 1492 
Zaubetflöte, Die, 946n, 1114 

M uffat, Georg, 514, 519, 644-45, 731, 733 
Preface to  the  First Florilegium, 645—47 
P reface to  the  Second Florilegium, 6 4 8 -5 5  

multiplicity. See pluralism 
M uradeli, Vano Ilyich, The Great Friendship, 

1 4 0 2 -6  
M uret, M arc-Antoine d e , 300 
Murphy, Art, 1387 
M usaeus, 27, 292 
Musefilo, Attilio, 324 
M uses, 144, 149. 3 9 0 -9 2 ,3 9 7 -9 8  
“m usic,” 9 8 4 -8 6  
music, divisions of, 150-54 
m usic as a  profession, 512 
"m usic o f  the  future," 1046, 1047, 1048-49, 

1085-1119, 1268-69 
m usic o f  the  spheres, 140-41, 150, 155, 248, 

953
musica, 114, 117, 1 4 4 -4 5 , 149 
M usica enchiriadis, 1 8 9 -9 6  
m usica ficta , 287, 4 1 2 -1 4 , 532n 
m usica poetica, 4 6 7  
M usica transalpine, 376 
m usical life. See society and  music 
m usician, 142—43

G reek concept of, 11, 19n 
m usicians' guilds, 581-84 
musico, 9 9 2 n . See also castrati 
musicology, 1012 
m usique concrete, 1313 
m usique mesurée, 338-41, 342 
M uti, "Laudom ia” (singer), 550 
M utianus, 143-44,148

Nanino, Giovanni Bernardino, 355, 532 
Nanino, Giovanni M aria, 353, 532 
Naples, 291, 322, 353, 354, 744, 989-99 
National Peace Jubilee, Boston, 1869, 1175- 

89
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national styles, 517, 707, 708-11, 721-23. See 
also specific types 

nationalism, 1396, 1403-5, 1424-27, 1436-42. 
See also Am erican music; N orth  vs. 
South E uropean styles 

n ineteen th-cen tury  views on, 1049-50,
1099, 1254-58 

Native Am erican music, 1050,1249, 1254 
nature  and m usic, 952, 971-72, 982-83, 1431— 

33
Natvig, C andace, 1419 
N aum ann, E rnst, 1157n 
N eantius, 464
Neapolitan school, 870n, 8 9 8 ,900n 
Necker, Jacques, 980
N eefe, Christian G ottlob, D er Apotheker, 954 
N enna, Pom ponio, 354
neoclassicism, 12 9 4 -1 3 0 0 ,1342n, 1488, 1493- 

94, 1497
Neoplatonism, 5, 6, 8, 47, 114, 282, 283, 305, 

332, 385, 390 
N eri, St. Philip, 677n 
N ero, Rom an Em peror, 306 
N ettl, Bruno, 1278,1448 

"M ozart and  th e  Ethnom usicological Study 
o f  W estern C ulture ," 1 4 4 9 -5 7  

N eue Zeitschrift f ü r  M usik, 1141 
neuma, 462
N eum ann, Dr. R obert, 1287n 
"new," concept o f  the, 1273 ,1307-8  
new  age music, 1314 
N ew  York, 1249 
N icene C reed , 431 
N iceta o f Remesiana, 128 

On the  Benefit o f  Psalmody, 113, 1 2 8 -3 1  
Nicetius o f  Treves, 128 
Nicolai, O tto , arrangem ent o f  E in fe s te  Burg, 

1181,1183 
Nieolini, Bartolom eo, 549n 
Nicom achus o f  G erasa, 13 7 ,488n 

M anual o f  Harmonics, 6, 56n, 75n, 106n 
N ietzsche, Friedrich W ilhelm , 1292 

Genealogy o f  Morals, 1096 
N inot le P etit, 428n 
N inus, 247 
N isbet, J. F., 1264 
Nivelles, 291 
N octurns, 162 
поёта, 4 6 9 n , 471
noise, 1276,1293, 1304,1328-34, 1367, 1368- 

69, 1370,1373 
nomos, 28n, 89  
Non vos relinquam , 204 
non-W estern music

Baroque views of, 517, 519-20 , 710. 712- 
30

eigh teenth-century  views of, 1019, 1023n- 
1 0 2 4 n ,1026

nineteen th-cen turv  views of, 1049, 1050-51, 
1262-70 

Renaissance views of, 496-508 
tw entieth-century  views of, 1278,1311, 

1 313-17 ,1387 ,1426-27 , 1431, 1435, 
1452, 1498, 1511 

N one, 162, 163 
Nono, Luigi, 1378 
N orhlin, Louis, 1125n 
Norm an, Ludwig, 1157n 
N orth , Roger, 512 ,585 , 733 

M em oirs o f  Music, 5 8 5 -8 8  
Notes o f  Me. 5 8 9 -9 0 , 5 9 7 -6 0 1  

N orth os. South E uropean styles, 1047-48,
1056-60 ,1085 , 1087-90. See also spe­
cific countries 

notation, 645, 646-47 , 1020-24, 1025 
basso continuo, 511, 605-7 , 628 
daseian, 1 8 9 ,1 9 1 ,193,195  
G reek, 8, 54, 59, 62, 66, 79-85 
letter, 199, 203-4
neum atic, 211-14, 219, 223-45 , 251, 264- 

66
tw entieth-century, 1287-88, 1321, 1327, 

1341 ,1343 ,1410 , 1448,1453 
note(s), 3 6 ,5 0 , 5 1 , 6 8 , 70, 72-73, 104, 107, 

189n, 1 9 0 -9 1 ,1 9 2 -9 3 , 229, 266,267, 
268

diagram s of, 54, 59, 63-64, 81-85 
G reek nam es of, 37-39, 51-52, 7 0 -72 , 7 8 - 

79
hom ophonous (unison), 52, 72, 104 
stationary us. movable, 38-39, 40, 52, 55, 78 
types of, 52-53, 72-73, 104 

N otker Balbulus, 181 
numerology, 391 
N unc dim ittis, 476

О beatum  Pontificem, 206 
О Maria beata genitrix, 222 
О Maria maris Stella, 222 
О natio nephandi generis, 222 
Obizzi, Pio E nea  degli, 919n 
oboe, 673, 919
O brecht, Jacob, 317 ,320 , 427n, 431 
O ckeghem . Johannes, 291, 293, 425n, 431n, 

540
O 'C onnell, D aniel, 1258
octachords, 55-56
octave, 1360, 1380
O ’Day, Caroline, 1408
odd  m eters, 76 7 , 768, 772-76
O do o f  Arezzo, 198, 206
O do o f  Cluny, 198, 218, 411
Oehlenschläger, Adam G ottlob, 1346
O ersted , H . C „ 1207-8
O ffenbach, Jacques

Contes d 'H offm ann, Les, 1193



IN D EX 1539

Offertory, 168-69
Office, 113,115, 116, 1 1 7 ,159-64 , 171, 176- 

78, 183-86, 211.1 
Oliveros, Pauline, 1417, 1419-20 
Olym pus, 28n, 492 
O nofrio, 355
Onslow, G eorges, Symphony No. 1, 1152-53 
‘'open" work, 1499-1504. See also indeterm i­

nacy
opera

early, 523, 524-25, 605-7 . 659-65 
eighteenth-century, 743^15, 869-75 , 995-98 
em otion in , 515
French , 5 7 2-74 ,575 , 576, 895-908, 923-32 
French vs. Italian styles, 671-82 
libretto  w iiting  for, 662-65, 686-91 
in London, 1000-1012 
nineteenth-century, 1119, 1126-41, 1173 
overtures for, 804-5 , 916, 933-34, 960, 967- 

68, 992 
public perform ances of, 512 
reform  of, 738, 866, 871, 909-22 , 933-34, 

935-41 , 979-80  
in Rom e, 578-82 
sinfonias for, 808 
staging of, 514, 629 -34 , 683-86 
subjects for, 909-14
tw entieth-century, 1395, 1397-99 ,1402-6 , 

1422, 1431, 1433, 1435 
Venetian, 554n, 569-71 , 574-78 
in Vienna, 1040, 1041 

O péra  (Academie Royale d e  m usique, Paris), 
895, 926n 

opera, C hinese, 506
opera buffa, 7 4 3 -45 ,871 , 895, 921-22, 938, 

969, 990 
opéra comicpie, 895, 960n 
O péra-C om ique (Paris), 906n, 908n 
opera seria, 518, 743, 871, 932-34 , 935-41 
oratory, 282, 283, 294, 2 9 5 ,3 1 6 -1 7 ,4 6 5 -6 6 , 

469n, 867, 869 
orchestral m usic, tw entieth-century, 1358, 

1409-11, 1413-15, 1420, 1422-23, 
1433-34, 1436, 1465, 1468 

orchestration. 918-19, 992n, 996, 998,1285, 
1286,1335, 1350, 1352, 1422-23 

O rdo rom anus X VII, 116, 1 7 1 -7 5  
O rdzhonikidze, Grigo (Sergo) Konstantinov­

ich, 1403
organs, 142, 144, 145, 152, 313-14, 315, 318, 

331, 356, 620, 622, 625. 640^44, 919 
organum , 2 2 1 , 2 2 8 , 240, 2 4 4 -4 5 , 273 
O rigen, 385-86
ornam entation. See also specific ornam ents 

in concerto  slow m ovem ents, 802-3 
dissonances and, 406-7  
F rench , 897, 898, 903, 907 
glossary o f te rm s, 731-34

instrum ental, 5 1 3 ,5 4 6 -4 7 , 624, 626, 635- 
38 , 648, 670 

Italian, 872, 902-3 
rules for, 738, 851-56 
o f  violin m usic, 857 
voal, 353-54 , 356
vocal, 526, 530n-531n, 547-49 , 551, 5 5 2 - 

54, 562-63 , 607, 609-16 , 618-21 , 661, 
709n, 918, 922 

O rnithoparchus, Andreas, 293n 
O rpheus, 148, 154, 292. 297. 307, 391n, 464. 

493
O rsina, Isabella d e ‘ M edici, 337 
O rto , M arbrianus de, 424n, 427n 
O sborne, G eorge, 1124, 1125n 
Ossian (J. M acpherson), 1058 
Ostrogoths, 115, 137, 143 
overture, F rench, 699 
overtures, 800, 809 

opera, 8 0 4 , 916, 933-34, 960, 967-68, 992 
Ovid, 458 

Am ores, 594 
Art o f  Loving, 594 
Metamorphoses, 307n, 343n, 390-91 
Remedies fo r  Love, 594

Pacchierotti, Gasparo, 1000-1011 
Pachelbel, Johann, 1446 
Padovano, Annibale, 477, 546 
Padua, 332
Раёг, Ferdinando, 1035 
paideia, 6 6 ,96n
painting, m usical, 95 5 . See also im itation 
Paisiello, Giovanni, 938.1. 992 

operas of, 870 
Palentrotti, Melchior, 355n, 548n, 661 
Palestrina, Giovanni Pierluigi da, 286, 353, 

370n, 373-76 , 472, 532. 922, 1118, 
1380-81 ,1446  

Missa Papae Marcelli, 628 
Second Book o f  Masses, 3 7 3 -7 4  
Vestiva і colli, 546 

Pallade veneta, 562 
Pallas, 306
Pal lavici no, P ietro Sforza, 350 
Palm ieri. E ddie , 1315 
Pan, 153
pandoria, 145 n , 152, 153 
panharm onia, 11, 17, 32n 
Panorm ita, Antonio, 324n 
Pappus o f  Alexandria, 35 
Parabosco, G irolam o, 333 
Param enides, 108n 
paraphonic notes, 7 2 -7 3  
Parepa-Rosa, E uphrosyne, 1182, 1183 
Paris, 338-41, 342-46,'743, 744, 980, 1123, 

1133, 1269, 1346-47, 1394. See also 
France
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Paris (continued) 
dom estic m usic-m aking in , 596 
operas in , 572-74 

Parm enides, 1296 
Parsons, Jack, 1006, 1007 
Partch, Harry, 1278,1317, 1446 

“P atterns o f  Music," 1 4 4 6 -4 8  
Partenio, Dom enico, 563 
parva, 266, 267
Pasqualini, M arc’Antonio, 549n 
passaggi, 547-48 , 562-63 , 606, 608, 609, 619, 

624, 626, 639, 7 3 2 -3 3  
passamezzo, 481, 713n 
passepied, 775 
passions. See  affections 
pastiche. See borrowing 
pastorellas, 481 
pathopoeia, 4 7 1 n
patronage. Baroque period, 512, 537, 557-61, 

565-69 , 585-86 , 598, 662, 688 
Paul, S t., 124, 125,126, 127-28, 1 2 9 ,173n, 

361, 365, 366, 367 
Paul V, Pope, 374 
Pausanias, 297, 493n 

Description o f  Greece, 5, 27n 
Pauson, 29 
pavan, 481
Peacham , Henry, 285, 346 

The Compleat Gentleman, 284, 3 4 6 -5 1  
Pecci, Tomaso, 539n 
Pecorina, Polissena, 334 
pedagogy, musical. See education, music 
Pedrini, Teodorico, 724, 729n 
Peirce, C harles Sanders, 1240 
Peirce, M elusina Fay, 1240 
pektis, 1 1 ,3 1 ,8 9 , 153 
Peleus, 302 
Peloponnesus, 88-89  
Penna, Lorenzo, 514, 638 

M usical Daybreaks fo r  Beginners in M ea­
sured  M usic, 6 3 8 -4 4  

pentachords, 55-56  
pentodes, 318
Pepin I II  (the  Short), 1 1 6 ,180n, 181n 
perception , 1016-17, 1021 
percussion, 1016, 1019, 1333 ,1348 ,1388-90  
Pereira, Frau von, 1030-31 
Pereira, Tomas, 724, 728-29 
Peretti, M ichele, 551n 
Perez, David, 900, 941 

operas of, 870 
perfec t m eter, 751, 752, 755, 757, 760 
perfec t tim e, 252-53, 262-69, 271-73 , 276-77 
perfection, 223n, 227 ,230 , 2 3 5 , 241 
perfidie, 545  
perform ance art, 1419 
perform ance practice

o f  Baroque m usic, 5 1 3 -1 5 ,5 4 5 -5 4 , 605-55

o f  eigh teenth-century  music, 738, 768-76, 
802, 851-91 

Pergolesi, Giovanni Battista, 922, 930, 940, 
989 

airs of, 898
Livietta e  Tracollo, 902n, 926 
operas of, 870, 926
serva padrona. La , 743, 898n, 921, 926, 

928n
Stabat mater, 7 4 3 ,898n, 926, 937, 979 

Peri, Jacopo, 515 ,5 4 0 , 659, 679, 871 
Dafne, 524-25 , 661n 
Euridice, 525n, 548, 606n, 664n 
Preface to  Euridice, 6 5 9 -6 2 ,9 1 6  
published works of, 511 

Periander, 93 
Pericletus, 464
periods, 739-40 , 743, 779, 819-27  

construction of, 790-95 
in  symphonies, 807-12 
types of, 833-34 

Peripatetics, 106 
Persians, 306 
pertinacia, 545n 
Peru, 2 88 ,499-501 , 1026 
Petrarca, Francesco, 320, 322. 332, 463, 464, 

4 7 8 n ,479 
P etre , John, 380-81 
Petronius, 215n
Petrucci, O ttaviano, 330, 415, 433n 
P etrus d e  C ruce, 274, 275n 
Philetaerus, Aulos-Ілѵег, The, 94 
Philibert, 673n
Philidor, A nne D anican, 673n
Philidor, F ranjo is-A ndré D anican, 925. 960
Philip II, King o f  M acedonia. 23, 306
Philip II , King o f  Spain, 502
Philip IV, King o f  Spain, 355-56
Philip the  Good, D uke o f  Burgundy, 312-16
Philippe de  Vitry, 276n, 413
Philips, Peter, 350
philistinism, 1047, 1076, 1079, 1142n, 1146- 

48, 1183-84, 1186-87 
Phillipps, Adelaide, 1183, 1184 
Philo o f  Biblos, 1026n 
Philochorus, 91 
Philodem us, 95 

On Music, 96n, 97n, 98n, lOOn, 102n, 103n, 
105n 

Philolaus, 56 
philology', 282 
philosophia, 115 
philosophy, 282, 296, 304-5  
Philostratus, 386n 
Philoxenus, 34, 89, 432n, 492, 493n 
Phinot, D om inique, 472 
Phoeylides, 93 
Phoenicians, 1025—26
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phoenix, 153 
phorm inx, 44, 91 
Photius, Library, 5 
phrase (phrasis), 4 3 2 n  
phrase o f  partial close (Absatz), 7 7 9 , 780, 781 
phrases, 739, 779-89 , 833  

end ing  formulas in, 791, 794-95 , 810, 811, 
8 1 6 -1 7 ,8 1 8  (See also  cadence) 

extended, 786-89 
five-m easure, 784-86 
four-m easure, 783-84 (See also Vierer) 

Phrygia, 86
Phrygian species, 42, 56, 79 
Phrynis, 92n 
p'i-p'a, 506n, 507n 
Piaget, Jean, 1373 
Picasso, Pablo, 1290,1294, 1497 
Piccinini, F ilippo, 355-56 
Piccinni, Niccolö, 940, 985, 9 8 9 ,9 9 0 -9 1 , 994, 

1002,1003, 1004, 1092, 1269 
arias, 938n 
Buonafigliuola, 997 
Gelosia p e r  gelosia, 990 
operas of, 743, 870, 992n 

P ieta, O spedale della (Venice), 562n, 564 
P ietrobono d a  C hitarrino, 319n 
Pigafetta, Filippo, 284, 502

Relation on the  Kingdom  o f  the  Congo and  
the  Surrounding Regions, 503^4  

Pilatus, Robert, 1313n 
P inchot, Gifford, 1408 
Pindar, 347, 946 
Pinegar, Sandra, 219n 
Pink Floyd, 1476 
Piozzi, G abriele Mario, 983 ,1011  
Piozzi, H este r Lynch, 740n, 741n, 983, lO lln  

British Synonym y, 9 8 4 -8 6  
pipes, 152,153
Pistocchi, Francesco Antonio, 553n, 866 
pitch, 3 6 , 45, 5 0 , 6 8 ,1 0 4 , 107, 1367-70. See 

also tun ing  and  tem peram ent 
p itches (ptongi), 189 
Pitio, 352
Pizarro, Francisco, 499 
Plato, 9, 28n, 48n, 106, 248, 282, 284, 292, 

327, 459, 488, 538, 540, 599,608, 
1317-18 

Alcibiades I, 13n 
Cratylus, 144n 
Gorgias, 295, 540n 
Laches, l l n ,  13n, 18n 
Laws, 3, 4, 13n, 19, 98n, 139n, 143n, 294, 

299, 494, 666n, 984-85 
Phaedo, 18n, 30n 
Phaedrus, 97n, 395 
Philebus, 19
Republic, 3, 4 -5 , 9, 1 0 -1 9 , 29n, 30n, 31n, 

33, 53n, 58-59, 87n, 96n, 97n, 98n,

lO ln , 133n, 138n, 139n, 348 ,366 ,
457n, 487n, 535, 541, 664, 666n, 667n, 
1057 

Sophist, 19 
Statesm an, 19 
Sym posium , 385 
Theatetus, 50n
Timaeus, 3, 4 -5 , lOn, 1 9 -2 3 , 30n, 53n, 98n, 

102n, 106n, 138n, 3 0 1 ,542n, 1372 
translations of, 385 

Pleyel, Ignace Joseph, 985, 1114 
quarte ts of, 814 

plica, 220n, 226, 2 3 4 , 235, 236 
Pliny, 299 

História naturalis, 215n, 249, 250 
Plotinus, 6 ,3 8 5 ,3 8 9 , 396 
pluralism, 1273-74, 1278-79, 1311-18, 1485- 

1514
Plutarch, 9 5 ,299n, 303, 306n, 326n, 329n 

On Moral Virtue, 97n 
Table-Talk, 5
That Epicurus Actually M akes a  Pleasant 

Life  Impossible, lO ln 
poetics, 99 ,101
poetry'. See also language and music; libretto 

eigh teenth-century  views on, 778, 819, 930, 
945-46 , 955 

ethos and, 13-14 
French, 338-41 
G reek , 4
Italian, 463, 478n, 479 
m ete r in , 34, 93 
m usic and, 295, 300-303 
n ineteenth-century  views on, 1056-60, 1092 
Renaissance, 283, 3 2 0 -2 5 ,3 3 5 -3 6 , 395, 

397-98
tw entieth-century views on, 1322, 1447, 

1475
pointillism , 1289,1377 
points, 4 7 9 n
Poliziano, Angelo, 316, 910 
Pollux, Julius, 488, 493n 

Onomasticon, 5, 89n 
Polybius o f  Megalopolis, 307, 351 

H istory, 89 
polychordia, 11, 32n 
Polygnotus, 29 
Polym nestus, 28n 
polyphony, 117, 4 6 7 -6 8 ,1 2 2 9 -3 0  

in chu rch  music, 363, 368—72, 373-74 , 380— 
81

dissonance trea tm en t in , 291 
genres of, 471-78 
m odal p ractice in , 415-28 
Renaissance, 281, 285-87 , 294 

Pontano, Giovanni, 324 
Pontio, P ietro, 471 

Ragionam ento d i  musica, 4 7 2 -7 8
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Pope, Alexander, 716, 717 
Popov, Gavriil Nikolayevich, 1405n 
popular- music, 1467. See also jazz; rock 
Porphyry, 6, 385, 488n 

com m entary on  Ptolem y’s Harmonics, 36n 
Porpora, Nicola, 900, 940, 989 

operas of, 870 
Porta, Costanzo, 532 
portar la voce, 5 2 6 ,5 3 0 -3 2 , 733 
Poseidonia, 92
position o f  the  voice, 41. 44-45, 52, 62, 6 7 -6 8  
Posui adjutorium , 226 
Potenza, C oun t of, 322 
Poulenc, Francis, 1394, 1443 
Pousseur, H enri, 1379,1382, 1383n, 1500, 

1502, 1504 
Pozzi, Anna, 1001, 1004, 1006, 1007,1010, 

1011 
Prague, 1252-53
praises o f  music, 2 9 1 -3 0 4 ,3 2 6 -2 9 ,3 3 5  
Pratella, Balilla, 1328,1329 ,1334  
Pratinas, 8 7 ,9 3
Pravda, 1 2 7 7 ,1 3 9 7 -9 9 ,1 4 0 1 , 1402 
Preiss, Jam es, 1388,1389 
prepared  piano, 1350 
Prim e, 162, 163
' prim itive’’ music, 1015-20, 1049, 1050, 1215, 

1262-70 
Primum quaerite, 204 
printing, music, 284 ,286 , 330-31 

o f  m onum ent editions, 511 
Priscian, 248 
Pro-M usica Society, 1337 
processo, 4 1 9 n , 4 2 0 ,4 2 1 -2 8  
Proclus, 385, 488 
Prodam us, 946n 
program  music

nineteen th-cen tury  views on, 1047-48, 
1127-28, 1161,1166-72, 1174, 1200- 
1201,  1210 

tw en tieth-century  views on, 1346 
progress, concept of, 1012-29, 1113-15, 1117, 

1 1 5 9-66 ,1169 ,1172 . See also evolu­
tionism

Prokofiev, Sergey, 1277, 1399, 1402, 1404-6 
T hree  Com m entaries, 1 4 0 0-1401  

prolation, 4 0 3 n , 405 -6 , 453n, 455 
prolongation, 46  
Pronom us o f  T hebes, 92 
propositions, 833  
propriety, 223n, 2 3 5  
proschorda, 4 9 3  
Proust, M arcel, 1346 
Prussia, 799 
psalm tone, 475
psalms, 1 4 4 ,1 5 2 ,1 6 0 -6 4 ,1 6 7 , 183-84, 212, 

349, 350, 361, 364-68 , 376-77 , 427,
475

categories of, 127n 
com m entary  on , 114, 121-26 
In tro it, 172 
Laudate, 161 
o rd er of, 163-64 
singing of, 11 3 ,1 2 7 -3 1 ,1 3 3  

psalters, 338, 364-68, 376 
psaltery, 122-23, 144n, 153, 154, 185, 186n, 

.347
Pseudo-Aristotle, 306n 

Problems, 145n-146n 
Pseudo-G erm anus, Exposition o f  the  Ancient 

GaUican L iturgy, 116, 1 6 4 -7 1  
Pseudo-Plutarch, 299n, 371n, 488n, 492n,

493n
On Music, 28n, 62n, 98n, lOOn, lO ln , 102n 

psychology and  m usic. See also  acoustics o f  
music

nineteenth-century  views on, 1050-51, 
1204-5 ,1210-20 , 1266-70 

Ptolemy, C laudius, 137, 148, 197, 292, 371n, 
390, 456 

Harmonics, 6n, 36n, 104n, 534 
Public Enem y, 1314 
Puccini, Giacomo, 1357,1491 
Puliasehi, G iovanni D om enico, 355n 
Purcell, H enry, 1492 

operas of, 511
Purcell Society edition of, 511 

Purcell Society, 511 
Purchas, Sam uel, 502, 505 
Pure , Abbé M ichel d e , 516, 667-68 

Aspects o f  A ncient a n d  M o d em  Spectacles, 
6 6 8 -7 0  

Puritanism , 346-51 
Pushkin, Alexander, 1 4 0 1 ,1452n 
pycnon, 3 8 ,4 0 , 4 1 -43 , 46, 5 2 ,57n 
Pythagoras, 8 ,9 2 , 97, 100, 117-18, 139, 143- 

44 , 150, 246, 247, 271 ,292 , 298n. 1232, 
1329,1372 

discovery o f  ratios, 66, 74-75  
school of, 1 0 2 ,105n 

“Pythagorean lam bda,” 20n 
Pythagoreans, 294, 297 
Pytherm us o f  Teos, 88

quadrivium , 137, 1341-42 
quadruplum , 242 
Quagliati, Paolo, 548n
Q uantz, Johann Joachim , 740, 762, 799, 890n 

Essay on a M ethod fo r  Playing the  Trans­
verse Flute, 7 9 9 -8 0 7 ,8 1 9 , 857 

sonatas of, 813 
quartet, 740, 800, 8 0 5 , 8 1 3 -1 4 . See also string 

quartets 
Q uasten, Johannes, 171n 
QuereUe des bouffons, 738, 743, 895, 898n,

921, 923, 925n, 926



IN D EX 1543

Q uinault, Philippe, 572n, 573n, 672, 674n,
916, 926.1, 930 

Q uintilianus, Aristides, 660n 
Q uintilianus, M arcus Fabius, 95, 282, 284, 

946.1
Fundam entals o f  Oratory, 97n, 98n, 99,

101.1, 102n, 2 9 4 ,295n, 298n, 299n,
326.1, 327n, 369n 

quintuplum , 242

Racine, Jean, Iphigenie, 932 
raddoppiate, 606, 733 
Radigue, E liane, 1419 
radio. See mass m edia 
Radziwill, Anton H einrich, 1082.1 
R aguenet, Francois, 512 ,515 , 517, 518, 659, 

670-71 , 679 
A  Comparison between the  French 6  Italian 

Musics a n d  Operas, 6 7 1 -7 8  
R akeniann, Louis, 1156n 
R am eau, Jean-Pliilippe, 515, 691, 922, 928-30, 

970, 985, 1211, 1235,1313 
H ippolyte e t Arície, 898-99 
operas of, 925-26 , 927n, 930n, 932 
Pygmalion overture, 976 
Saint-SaiSns edition of, 511 
theories of, 7 6 2 ,8 2 7 ,8 2 9 , 948n, 949 
Treatise on H arm ony, 518-19 , 6 9 2 -9 6  

Ramis de  Pareia, B artolom e, 407-8  
Musica practica, 287 ,390 , 4 0 8 -1 4  

ranz des caches, 745, 982n, 1128, 1129,1141 
Raphael, 937
Rasi, Francesco, 355n, 661, 664n 
Rasumovsky, P rince Andreas, 1033 
R ebel, Franyois, 926 
reception, m usical, 1305-18, 1393-1406 
recitative, 286 

eighteenth-century, 866, 869 -75 , 9 0 6 ,9 1 6 -  
18, 925

French os. Italian styles, 903 -4 , 906-8 
instrum ental (accom panied), 87 2 , 887, 917, 

1011
in Renaissance m usic, 286, 352, 356-57 
sim ple, 8 7 1 -7 2  

recitative style, 631-34 , 641, 659-62 , 665, 689 
recover)’ process, in Renaissance, 281-83 
R ecupito, Ilippo lita  M arotta, 355n, 550n 
Redfield, John, 1340 
reeds, 145, 152-53 
reform , in Renaissance, 281, 285 
Reform ation, 285, 286 ,361-68  
Reger, Max, 1357
R egino o f  Priim , Fundamentals o f  H arm ony, 

97n
Regis, Johannes, 293, 422n 
registers, tem po and, 765 
Reich, Steve, 1275n, 1277, 1385 

"W ritings about Music,” 1 3 8 5 -9 0

R eichardt, Johann Friedrich , 742, 954n, 1029- 
30, 1055 

operas of, 870
Personal L etter W ritten  on a  Trip to  Vienna, 

1030-41
"R elato sincere, II.” See “T ruthful Reporter, 

The"
religion and  music. See also  Masses 

n ineteen th-cen tury  views on, 1046, 1056,
1058-60 ,1063 , 1065, 1066, 1068-71, 
1088 ,1090 ,1091 , 1092-93,1099-1100. 
1103

Renaissance views on, 286, 307-8 , 347, 361- 
81, 504-5 , 986 

Rellstab, Ludwig, 1055 
Renaissance. See also specific topics 

as appellation, 287-88 
historiography of, 281-83 

Reni, Guido, 937 
Renzi, Anna, 569-71 
repetition , 4 6 , 6 5 ,7 8 6 -8 8 , 792, 832 
reprise, 82 5 , 826, 828-35 , 1225.1 
res facta , 4 0 1 -2  
Response, 167, 173.1 
responsories, 160-62, 164, 176-78 
rests, 22 8 , 2 3 6 -3 8 , 267 
R eutter, T eresa d e , 875 
R evue musicale S .I.M ., La, 1485 
Reynolds, Joshua, 983, 989 
Rhabanus, 246
rhetoric, 123, 282 ,283 , 307, 351, 467-71, 5 1 5 - 

16, 700, 739, 741, 778, 851. See also 
affections; em otions and  music; orator)' 

actio, 873n 
climax, 1022 

Rhineland, 183 
rhythm  and  m eter. 779  

affects and , 741, 957, 959 
articulation and, 882-85 
in Baroque music, 648 
binary, 405-6  
bowing and, 650, 652-53 
character of, 99 
chronos and, 49, 68
com position of, 749-61 , 762, 763, 766-77 
in concertos, 801-2 , 803-4 
in dance  music, 481-82 , 764 
do tted  notes, 884-85
in early  Christian music, 113-14, 117, 125 
F rench  us. Italian styles, 905 
in G reek music, 13-14, 28-29, 32, 107-9, 

487-88 , 489 
m ensuration, 623n 
m eter, types of, 767-76 
m ete r signs, 644, 646-47 
m odal, 218-22 
in m otets, 472-73 
n ineteenth-century  views on, 1105
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rhythm  and  m eter (continued ) 
notation of, 227-45 
origins of, 1017-18
perfect and im perfect tim e, 251-61, 262-69
poetic, 690
poetic m eters, 34
pyrrhic, 97
in  solos, 806
species of, 12n
text setting  and, 459-62 , 476 ,478  
trochaic m eter, 481
in tw entieth-century  music, 1333-34, 1344- 

46, 1347, 1349 ,1351 ,1360 , 1365, 1370, 
1373,1375, 1513-14 

unequal notes, 647, 654 
violin bowing of, 861-63 
in vocal m usic, 513, 515, 607, 700-701 

rhythm ic com position, 4, 50 
rhythm ics, 145, 150 

science of, 95n, 103 
Ricardo, Ricki, 1315 
Ricardo, Ricky, 1315 
Ricci, M atteo, 504-5  

Five Books on the  Christian Expedition to 
C hina, 284, 5 0 5 -8  

ricercar, 476-77 
ricercata, 546n, 564n, 733 
Rich, C hristopher, 686 
Richafort, Jean , 302, 370n 
Rieger, Eva, 1277, 1415 

“ '1 Recycle Sounds': D o W om en Com pose 
D ifferently?”, 1 4 1 5 -2 0  

Riem ann, H ugo, H andbuch d e r  M usikg­
eschichte, 51 ln  

Riepel, Joseph, 738-39 , 749
Fundam entals o f  Musical Composition, 

7 4 9 -6 1  
Rieti, Vittorio, 1394 
Rim bault, Edw ard F., 585 
Rinaldi, Giulio, 350 
Rinuccini, O ttavio, 524, 605, 910 

Arianna, 525 
Dafne, 525
Euridice, 659, 661-62 

Ritici, Scipione d e , 354 
ritornello, 800-803 , 811 ,815 , 816-18 , 902, 

918
Rivani, Antonio “Ciecolino," 553n 
R oberts (Robartes), Francis, 586 
Robinson, Anastasia, 719n 
Roccaforte, G aetano, 580 
Rochberg, G eorge, 1274, 1278, 1317, 1504-5 

“O n the  T hird  S tring Q uartet," 1 5 0 5 -8  
rock, 1314, 1315,1387, 1475-81 
Rode, P ierre , 1137 
Rodio, Rocco, 922 
Rolland, Rom an, 1344 
Rom an E m pire, 115, 1269

eigh teenth-century  views of, 866-67, 1022 
Renaissance views of, 282, 306 

rom ance, 8 1 8 -1 9  
Rom ano, Giulio, 551
Rom anticism , 737, 1274, 1275, 1298-99, 1438 
Rom berg, Andreas, 1035 
Rome, 179 ,316 ,322 , 332, 352, 353, 354-56, 

3 6 8 ,3 7 3 -7 5 ,554n, 1329 
dom estic m usic-m aking in , 593-95 
opera in , 578 
oratories, m usic in , 677 
singers in , 547-51 

rondellus, 239
rondo, 811, 812, 813, 819, 938, 939n, 1223, 

1225-26, 1227, 1228, 1230 
Ronsard, P ierre  de, 300, 342, 395 

Livre des melanges, 284, 3 0 0 -3 0 3  
Rore, C ipriano de, 293, 350, 352, 478, 532, 

539, 540 
madrigals of, 538 
Q uando, signor, lasciaste, 543 

Rosalie, 832
Rosetti, Anton, concertos of, 817n 
Rosicrucians, 1291 
Rosini, G irolam o, 549n 
Rospigliosi family, 550n 
Rossi, G iacom o, 685n 
Rossini, Gioacchino, 1048, 1088-90, 1092, 

1093, 1143, 1206 
“Oil, M atilda,” 1205 
"Prayer" from  Moses, 1185 
Torvaldo e  Dorliska, 1152 
W illiam Tell, 1 1 2 6 -4 1 , 1257 
W illiam  Tell O verture, 1182 

Rousseau, Jean-Jacques, 895, 970, 980-83, 
989, 1211, 1267, 1432 

Confessions, 982n
Devin du village, Le, 895, 899n, 981 
D ictionnaire de  musique, 890, 895, 925n, 

982n
Essay on the  Origin o f  Ijinguages, 740, 

9 4 5 -5 3
L etter  on French M usic, 740, 743, 868, 

8 9 5 -9 0 8 ,9 4 0 , 985 
M ethod fo r  Learning to  Sing, 861n 
Pygmalion, 981 

Rowe, Nicholas, 985-86 
Ruffo, Vincenzo, 474 
Russolo, Luigi, 1276, 1328 

The A rt o f  Noises, 1 3 2 9 -3 4

Sacadas, 28n
Sacchini, Antonio, 939, 940 ,994 , 1001 

Enea e  Lavina, 1006 
Erifile, 984 
operas of, 870 
Rinaldo, 999, 1006-12 

St. Barbe, Sir John, 634
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St. Thom as School (Leipzig), 565-69 
Saint-D idier, Alexandre-Toussaint, S ieur de, 

574-75
Citij and  Republic o f  Venice, 5 7 5 -7 8  

Saint L aurens, Sir de, 345 
Saint-Saěns, Camille, Rameau edition of, 511 
Sainte-Beuve, Charles-Augustin, 1434 
Sakata, Lorraine, 1451 
salaries

o f  instrum entalists and  dancing masters, 
582-84

o f  m usic directors (Vienna), 716 
o f  opera  singers, 570 -71 , 911 

Salieri, Antonio, 1032, 1452,1455 
operas of, 870 

Salinas, Francisco de, 710n, 1015n 
Salomon, A ndré, 1443 
salpinx, 8 9 ,1 0 0  
sdltarelli, 482  
sam buca, 153 
sambyke, 32
Sam m artini, Giovanni Battista, 932 
Sam pieri, Nicola (?), 1006, 1010 
San Carlo T heater (Naples), 990, 995-98 
San Girolam o della C aritä (Rom e), 677n 
Sances, Lorenzo, 549n 
Sanchoniathon, 1026n 
Sanctus, 167-68, 174 
Sandberger, Adolf, 954 
Sandow, G reg, 1315 
Sandrinelli, B ernardo, 564 
Sannazaro, Jacopo, 323, 324 

Arcadia, 605n, 609 
Santa (singer), 550 
Santo D om ingo, 1027 
Santoro, G iuseppe, 875 
sarabande, 775 
Sargeant, W inthrop, 1495 
Sarro, D om enico, operas of, 870, 913n 
Sassetti, Francesco, 312 
Satie, Erik, 1274, 1278, 1291-94 ,1442-43 , 

1485
“M em oirs o f  an Amnesiac," 1 4 8 5 -8 7  
Parade, 1290, 1293 

Satz (them e), 790n, 1223n 
Satzkette  (phrase-chain), 1231 
Sauguet, H enri, 1493 
Saul, King, 129, 148,150, 249, 386 
Sauveterre, Frangois, 581n 
Savioni, M ario, 549n
Sayn-W ittgenstein, Carolyne von, 1158-59 

review o f  H arold in  Italy, 1 1 5 9 -7 4  
Sayre, Henry, 1475 
Scacchi, M arco, Breve discorso, 519 
scale(s), 1020, 1022-23

acoustical properties of, 1238 
“artificial," 1321, 1324. 1325, 1326 
chrom atic, 1359

conjunct vs. disjunct, 41, 43, 55, 71-72 
G rea te r Perfect, 41, 4 3 -44 , 46n, 71-72 
in G reek music, 3 6 , '11 —44, 50, 51 -52 , 5 4 -  

5 6 , 65, 6 9 , 70-72, 78-79 
Im m utable, 41, 44, 55 
Lesser Perfect, 41, 43, 46n, 71 
m odulation by, 45
tw entieth-century, 1276, 1343, 1348 

Scarlatti, Alessandro, 553n, 644, 918, 940, 989, 
993 

operas of, 869 
Scarlatti, D om enico, 940, 989, 1492 
scena d ifo rza , 689 
Schaeffer, P ierre , 1302 
Schäffer, Julius, 1157n 
Scheffel, Victor, 1267 
Scheibe, Johann Adolph, 890n 

Critische M usicus, 709n 
Schelle, Johann, 568
Schiller, Johann C hristoph F riedrich  von, 1060 

W illiam  Tell, 1057 
Schindler, Anton, Biographie von L udw ig  van 

Beethoven, 1072 
Schletterer, H ans M ichel, 1038n 
Schlichtegroll, Friedrich 

M ozarts Leben, 1072 
Schoenberg, Arnold, 1274, 1275, 1276-77, 

1278, 1283, 1347, 1355, 1377,1427 
“Com position with Twelve Tones,” 135 5 -6 6  
Harmonielehre, 1357, 1360 
Kam m ersym phonie, Op. 9, 1362 
Moses u n d  Aron, 1363 
Society for Private M usic Perform ances, 

1461-63
T h ree  Piano Pieces, op. 11, 1283-89 
tonal m usic of, 1497
Two L ette rs to  Ferruccio Busoni, 1 2 8 3 -8 9  

schola cantorum , 179 
Schopenhauer, A rthur, 1095, 1214 
Schubert, Franz 

D eutsche Tänze, O p. 33, 1154, 1156 
Piano Sonata in A, 1241-42 
Sym phony in С  Major, 1183-84, 1255 
Waltzes, Op. 9 ,1154  

Schulz, Johann Abraham  Peter, 762, 808n 
Schum ann, C lara W ieck, 1148, 1242-43, 1244, 

1417, 1492 
Vaises rom antiques, Op. 4, 1154, 1155 

Schum ann, R obert, 1047, 1141-42, 1287,
1323, 1453, 1472, 1492 

Davidsbiindlerblätter, 114 2 -5 8  
D u m eine Seele, 1244 
Kreisleriana, 1193, 1196n 
on  Jean  Paul, 1055 
Sym phonic Etudes, 1245 
“Two G renadiers, T he," Op. 49, N o .l, 1256 

Schunke, Ludwig, 1143 
Schuppanzigh, Ignaz, 1033-34, 1037n
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Schütz, H einrich, 557 
madrigals of, 558n
M em orandum  to  th e  E lecto r o f  Saxony, 

5 5 7 -6 1  
Spitta edition  of, 511 
Sym phoniae sacrae, 557 

science and  m usic, 516, 518, 707, 742, 1013- 
14, 1310, 1327-28 ,1345 ,1371 , 1485- 
86, 1499,1503, 1508. See also  acoustics 

Scipio Aemilianus, 306 
Scratch O rchestra, 1409-11 
Scriabin, Alexander, 1394,1492 
second practice, 535, 536-44 , 665-67 
Secundum  autem , 204 
Sedaine, M ichell-Jean, 1135 
Segal, C harles, 247n 
Seidl, A nton, 1250
semibreve, 228, 229, 232-34, 235, 238, 251, 

255, 257-61 , 266-68, 272-75, 4 0 3 n , 
405

semidiapenle, 444-47  
semidiatessaron, 450 
semiography, 1020
sem itones, 5 4 , 7 5 -7 6 , 77, 80, 202, 205-6 , 209 
Seneca, 276, 326n 
sequence, 4 6 , 6 5 ,8 3 2  
sequences, liturgical, 286 ,363 , 364 
Serafino Aquilano, 320, 321-25 , 463 
serialism, 1275, 1276-77, 1307, 1313, 1347. 

1349, 1350-52, 1 3 5 5 -6 6 , 1367-74, 
1376-83 ,1386 , 1495,1497, 1503, 1506, 
1512

Seum e, Georg, 1254n 
Severi, Francesco, 709n 
Sext, 162,163
Sextus Em piricus, 9 4 -95 , 305 

Against the  M usicians, lOn, 14n, 28n, 30n, 
53n, 86n, 90n, 9 5 -1 0 9  

O utlines o f  Pyrrhonism, 96n, 108n 
Against the  Professors, 5, 94, 96n, 101,

102n, 106n, 108n 
Sforza, Ascanio, 321 ,322 , 323 
Sforza, G ian Galeazzo, 910n 
Sforza, Lodovico, 321, 322, 325 
shade (o f genus), 4 0 - 4 1 ,6 8 ,6 9  
Shaffer, Peter, Am adeus, 1452 
Shakespeare, W illiam, 1 1 9 5 ,1210n, 1400,

1435 
Hamlet, 965 
H enry IV, p t. 2, 713n 
M acbeth, 1011-12 

shawms, 314 
sheng, 5 0 7 n  
Sherm an, Judy, 1388 
Shostakovich, D m itri, 1277,1402 

L a d y  Macbeth o f  the  M tsensk District, 
1397-1402 

Testimony, 1 4 0 2 -6

Showalter, E laine, 1417 
Sicily, 9 ,1 7  
silence, 1301-2 
Sim oncino, 355
sim ple m eters, 76 7 , 768, 769-72 
Simplicius o f  Cilicia, Com m entaria in Aristo­

telem  graeca, 269 
Simpson, C hristopher, 514, 634-35 

The Divison-Viol, 6 3 5 -3 8  
Principles o f  Practical M usick, 634 

sinfonia, 740, 800, 8 0 4 -5 . See also overture 
singing. See also castrati; vocal music 

early  C hristian, 151-52 
eighteenth-century, 865-75 , 899n, 905,

907, 919, 926-27 , 938-39 , 1001-2,
1011 

French, 673,676
Italian, 547-54 , 576-78 , 605-17 , 631-34, 

674-76 
Mexico, 16th c., 495-99 
ornam entation  in, 52 6 ,5 3 0 -3 1  
Peru , 16th c„  501
Renaissance, 319-21 , 334-35 , 353-57 
tu tors for, 514, 638-44 

sistrum , 153, 154 
Six, Les, 1442-43 
Sixtus V, Pope, 502 
Skepticism , 94, 304-8  
Sm etana, B ed |rch , 1256, 1437 
Smyth, E thel, 1277 ,1411-12 ,1418  

Streaks o f  L ife, 1 4 1 2 -1 5  
society and  music

codes o f  behavior, 284 ,285 , 333, 340-41, 
346-51

eigh teenth-century  views on, 1030-41 
G reek views on, 4 -5 ,8 9 , 97 
nineteen th-cen tury  views on, 1086-87, 

1097-98 ,1  U O n -U l In , 1188-89, 
1250-54 ,1262-70  

tw entieth-centurv views on, 1275,1277, 
1278, 1305-18, 1337-38,1343, 1387- 
90, 1393-1427, 1 4 4 8 ,1 4 5 5 -5 6 ,1 4 6 1 - 
81, 1498, 1509-14 

Society for Private M usic Perform ances, 1461- 
63

Socrates, 9, 10-19, 33, 34. 98. 248, 292, 299, 
326-27 

Sofonisba (singer), 550 
Solinus, G aius Julius, De M irabilibus, 250-51 
solm izaöon, 211, 2 1 7 -1 8 ,4 0 7 -1 4  
solo, 800, 8 0 5 -7  
Solon, 93
sonata, 703, 8 1 2 -1 3 , 851 
sonata form , 738, 739, 1112, 12 2 3 -3 1  
sonatina form, 1 224 , 1227 
song, 151

solo, 286, 317-29 , 463, 485-86 
sonic resources, 1276, 1301-5, 1321-22
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sonnets, 324
sonorous num ber, 4 3 7 n , 445 
Sonum , 168-69 
Sophocles, 910
Sorabji, Kaikliosru Sbapurji. 1493 
Soriano, Francesco, 353 
sospiro, 5 6 3 n
Soto cle Langa, Francisco, 549n 
Souchay, M arc-André, 1198-1201 
sound masses, 1277, 1340-41 
sound recording, 1477, 1479-80. See also mass 

m edia
sounds (soni), 18 9 , 190, 229 

conjunctions of, 204 
Sousa, B ernardo M endes de, 712n 
Souvtcbinsky, P ierre , 1294-95 
Sowinski, Albert, 1124, 1125n 
space and m usic, 1276, 1303, 1304. 1307,

133.5-39, 1340-41, 1344, 1347, 1363, 
1365

Spada, Giacomo, 564 
Spain, 115, 149, 896, 1059, 1060 

style in, 708-11 
Sparta, 27, 31, 87, 88, 91, 9 2 ,9 3 , 97 ,100 , 

299n, 369n, 492-93 
Spataro, Giovanni, 320, 407 
Späth, F. X„ 968n
species, 1 2 ,2 3 4 -3 5 , 239-42 , 267, 369, 371, 

4 1 8 ,4 1 9 , 421-23, See also specific 
nam es a n d  topics 

Spencer, H erbert, 1049n, 121 1 ,1215n, 1262 
spirituals, 1409, 1424 
Spitta, Philip, Schutz edition  of, 511 
Spohr, Louis, 1204 

Violin C oncerto , 1151 
spondeiasm os, 62 
Spontini, Gaspare, 1140, 1206 

Vestale, La, 1132 
sprezzatura, 606, 608, 616, 7 3 3 -3 4  
Springsteen, Bruce, 1476-78 
Squarcialupi, Antonio, 311, 312 
Stabat M ater, 1065n 
Stael. G erm aine d e , 745.980

Letters on Rousseau, 980, 9 8 1 -8 3  
Stagirus, 23
Stalin, Joseph, 1397, 1403-6 
Stamaty, Camille, 1124, 1125n 
Stam pa, Gašpara, 285, 335 

Sonnets, 3 3 5 -3 6  
Stampiglia, Silvio, Rinnovata Camilla, Regina 

de’ Volsci, 672n 
"Star-Spangled Banner,” 1182, 1183 
stasim on, 99 
S teele, Richard, 683 
Steffan, G iuseppe, 871n 
Stella, Santa, “La Santini," 553n 
Stella, Scipione, 354 
Stephanie, G ottlieb, 966, 968

S tephen II, Pope, 116, 181-82 
stile concitato, 1 In
stile rappresentativo, 515, 524-25 , 605 
Still, W illiam Grant, 1277, 1421 

‘‘H orizons U nlim ited," 1 4 2 1 -2 3  
stochastic music, 1371-75 
Stockhausen, Karlheinz, 1275n, 1277, 1366, 

1 3 7 6 ,1377n, 1383n 
"C oncept o f  Unity in E lectronic  Music, 

T he,” 13 6 6 -7 0  
G ruppen, 1379, 1380. 1382, 13S4 
Klavierstück '2, 1378
Klavierstück X I, 1384n, 1499, 1501, 1504 
Kontakte, 1367 
Telemusik, 1313, 1317 
Zeitmasse, 1381 

Stoicism, 106, 956n 
Stokhem , Johannes de, 426n 
Strabo, 945
Stradella, Alessandro, 519, 553n 
stram botti, 320n, 322, 323 
S trauss, David, 1210n
Strauss, Richard, 1357, 1433, 1453, 1463, 1492 
Stravinsky', Igor, 1274, 1275, 1294. 1373, 1488, 

1489, 1492,1508 
Berceuses du  chat, 1443 
folk m usic used by, 1438, 1440 
neoclassical works of, 1.493, 1494 
O edipus Rex, 1394 
Poetics o f  Music, 1 2 9 4 -1 3 0 0  
rhythm ic technique of, 1347 

Striggio, Alessandro, 352, 662, 663 
N asce la pena mia, 543 

string quartets, 827-A8, 1033-34, 1036 
Strozzi, Piero, 661
style. See also cham ber style; chu rch  style;

France, style in; galant style; Italy', style 
in; th ea te r style 

free, 891
national, 743,981 (See also specific coun­

tries)
personal, 742, 886, 891, 1036 
strict, 890, 891 
taxonom y of, 741, 8 8 9 -9 1  

sublim e, concept o f  the, 834, 83 5 , 925 
succession, 4 6 , 65 
Suidas, 326n, 327n, 466 
Sully, Jam es, 1211 
Sulzer, Johann G eorg, 762, 941 

A General Theonj o f  tlw  Fine Arts, 808, 812, 
815, 819 ,888n , 1016n, 1018 

su p e r librum  cantare, 4 0 1 -2  
supplem entum , 469, 471 
suppositi. 5 3 1 n-532n  
Sweelinck, Jan Pieterszoon, 349n 
Switzerland, 982, 1251 
Sydney, Philip, 324n 
sym phonos, 494
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symphony, 145, 151, 740, 8 0 7 -1 2 ,9 2 6 -2 7 , 
See also sinfonia; specific composers 

aesthetics of, 808 
cham ber, 808  
first m ovem ent of, 808-11 
introduction  in , 809 
n ineteenth-century  views on, 1105-10 
opera, 808
second m ovem ent of, 811 
th ird  m ovem ent of, 812 

syncopation, 268n, 862n 
Synesius o f  C yrene, 385-86 
syntonic diatonic, 456 
Syphans da  Ferrara, 251 
Syracuse, 9, 17 
syrinx, 1 2 ,9 1 , 102

Tachau, C atherine, 248n, 265n 
Tacitus, C ornelius, 1026n 
tactus, 607, 6 0 9 n  
Tagliazucchi, G. P., 913n 
Taiber (Teyber), E lisabeth, 997 
Taktbewegung, 763n 
Tallis, Thom as, 303
tape  recorder, 1301, 1302, 1304. See also  elec­

tronic music 
tarantism , 298 ,348 , 389 
tardando, 888  
Tarentum , 9, 30n 
Tasso, Torquato, 913, 937n 

L a Gerusalem m e liberata, 666, 685n 
Tausig, C arl, 1241-42,1244 
Tchaikovsky, P e te r  Ilyich, 1400, 1453, 1465, 

1491 
Те decet laus, 161 
Те deum  laudam us, 161 
Teatro  A rgentina (Rom e), 578, 580 
Teatro C apranica (Rom e), 672n 
Teatro d e ’ F iorentin i (Naples), 990, 992 
Teatro delle D am e (Rom e), 578, 579n, 580 
Teatro Grim ani (Venice), 569 
Teatro Novissimo (Venice), 569-71 
Teatro  N uovo (Naples), 992 
Tebaldeo, Antonio, 324 
technology, Renaissance, 284 
Telem ann, G eorg  Philipp 

m eters used  by, 769 
overtures of, 804 
quarte ts of, 805 

Telestes o f  Selinus, 89
tem po, 515, 645, 646-47, 648, 652, 654n, 666, 

1287
affects and, 957, 959 
articulation and, 882, 886 
choosing, 762, 763-66 
in concertos, 802, 864-65 
expression and, 887-89 
French vs. Italian styles, 905

ornam entation and, 854-55 
in recitative, 872 
stepw ise m otion and, 755 

tem po giusto, 7 6 4 , 767, 769 
tem po rubato, 864n, 887, 8 8 8 -8 9  
tem pus, 2 1 9 n , 2 3 1 , 266, 268 
Tenducci, G iusto Ferdinando, 1010 
Tenney, Jam es, 1386, 1388 
tenor, 240, 241, 420 
tenuc, 734
Teodoli, M archese, 875 
Terce, 162, 163
Terpander, 44, 92n, 139, 146n, 492, 493, 1232 
Terradellas, Dom ingo Miguel B em abe, 579n, 

900, 930 
Terrason, Abbé Jean, 946n 
tetrachords, 12n, 30n, 40, 51-52, 5 5 , 56, 7 0 -  

7 2 ,1 8 9 -9 0 ,1 9 1 ,1 9 3 -9 6 , 408-9 , 411, 
456n, 468, 1329 

conjunct os. disjunct, 43-44, 55n, 57, 71-72  
species of, 78 

text painting, 464-67 , 961-65 , 967 
text setting 

in arias, 689-91
in Baroque music, 515, 627-28 , 659-61, 

679, 681-82, 700 
o f  Caccini, 607-17
in eigh teen th-cen tury  music, 915-17 , 9 1 9 - 

20, 924-27 , 930-32  
o f  M onteverdi, 538, 541-42 , 543-44 
in  Renaissance m usic, 457-62 , 476, 490-91, 

494
in tw entieth-century music, 1358 

text underlay, 741, 827, 835-48 
texture, 1285, 1329-30, 1335, 1 3 4 7 ^ 8 ,1 3 7 8 , 

1380-82
Thalberg, Sigismund, Waltzes, O p. 4, 1154, 

1155
T haletus o f  C re te , 298 
theater. See also acting 

declam ation in , 866-75 
staging techniques for, 629-34 

T h ea te r an  d e r  W ien (Vienna), 1040 
theater style, 769, 774, 775, 808, 890  
them e, 834  
Them istoeles, 297, 327 
Theobaldus, bishop o f  Arezzo, 211 
Theodore, St., 180 
Theodoric, King, 115, 137, 143 
Theognis, 93 
theolog)' and music, 296 
T heon o f  Smyrna, Exposition o f  Mathematics 

Useful fo r  Reading Plato, 6, 73n 
Theophilus, Harp-Singer, The, 86 
Theophrastus. 298 

O n Inspiration, 86 
Theopom pus o f  Chios, Histories, 91 
theorbo, 356, 626
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theory, music. See also com positional methods; 
specific topics 

Baroque, 691-703
eigh teenth-century  views on, 738, 749-95, 

762, 826-27, 829, 948n, 949 
G reek, 1 1 7 ,123n 
late Antiquity, 113-14 
medieval, 117
m odal, 113,117, 189-210, 219-22 
n ineteen th-cen tury  views on, 1068-69,

1204, 1208, 1 223-31 ,1232 ,1235-38  
Renaissance views on, 283, 286-87, 415-82 
rhythm ic, 113,117, 219-45 , 251-78 
speculative, 142-43, 453-57 
transitional, 114-15, 137, 144-55 
tw entieth-century  views on, 1297 

thesis, 1 0 7 ,1 5 1 , 155 
Thessaly, 87
Thom as, Theodore, 1250 
Thom son, Virgil, 1488 
T horeau , H enry  David, 1335 
thoroughbass, 800-801, 803, 853-54 

in quarte t writing, 805 
in solos, 806 

T hrale, H enry, 983 
Thrasippus, 31
T hun, C ountess E lizabeth von, 1032
T hurber, Jeannette , 1249, 1251
tibia, 139, 141, 142, 150, 151,152, 250
Tieck, Ludwig. 1055, 1061
Tiedem ann, D ietrich, 956n
T ilm ant, Théophile, 1125n
tim bre, 1277, 1330, 1333-34, 1341,1350,

1351,1367 
tim e, 228
tim e and  m usic, 1277, 1294-95,1329 
Timon o f  Phlius, 108
Tim otheus, 92n, 277, 292, 298, 301, 326n, 369, 

466-67 , 492-93 
T im otheus o f  M iletus, 34n, 89 
Tinctoris, Johannes, 287, 291, 322n, 390 ,415  

Liber de  arte contrapuncti, 286, 4 0 1 -7  
Liber de  natura et proprietate tonorum , 

420n ,422n  
Proportionale musices, 2 9 1 -9 3  
Term inorum  musicae diffinitorium , 421n 

tirata  (also tirade), 6 2 5 n , 6 7 0 n , 734 
Titon du Tillet, Evrard, 571-72

Parnassus o f  France, first supplem ent, 5 7 2 -  
74

Todesco della Tiorba, 356 
Tolstoy, Leo, 1400 
Tom ćoni, M ile., 1125n 
tonality, 1285, 1324-25, 1365,1380-81 

breakdow n of, 1275-76, 1277, 1283, 1288, 
1347, 1349, 1355, 1356-57, 1360, 1372, 
1373, 1376-77 

key structures, 825-26

key structures in concertos, 802, 803, 816- 
19

key structures in sym phonies, 809-11 
in tw entieth-century music, 1294, 1296-98. 

1505-8 
tones, 5 4 ,2 0 2 , 205-6 , 209 
toni commisti, 4 2 1 n  
Tonina, Antonia (singer), 562-63 
tonos, tonoi, lOn, 3 6 , 4 4 , 5 0 ,5 6 , 5 9 , 62, 65,

6 9 , 70n, 2 8 2 ,466n, 485, 487, 491-92 
diagram  of, 64 
m odulation by, 45, 61, 79-80 
nam es of, 44^45, 59-61 

tonus, 14 6 , 151 
Torelli, G iuseppe, 800 
Toribio d e  Benavente, Fray. See Motolinia 
Torikai, Ushio, 1419 
Torri, C arlo de’, 663 
Toscanini, A rturo, 1465, 1467,1469-71 
Tosi, P ier Francesco, 512, 515, 519, 551, 744 

Observations on the  Floríd Song, 5 5 2 -5 4  
Thoughts on Ancient and  M odern Singers, 

865, 886n 
Totila. 159
Tozzi, Antonio, operas of, 870 
T raetta , Tommaso, 930, 940 

operas of, 870 
tragédie-hjrique, 904i i 
transcription, 814, 1283-89, 1291,1463 
transposition, 627 
travelers' accounts, 283-84, 288 
T rebbi, G iuseppi, 1001, 1006,1007,1010,

1011 
Trecanum, 171 
Trem bley, Abraham, 930n 
Tribus miraculis, 208 
Trigault, Nicola, 505 
trigonon, 1 1 ,3 2
trills, 537, 612-13, 639n. See also groppo, 

gruppo  
trio, 800, 805 
triplas. 4 7 9 n  
triple m eters, 768 
triplum , 222 ,226 . 241^12 
tritone, 444- 47
Trium phes o f  Oriana, The, 376 
trivium , 1341-42 
tropos, tropoi. See tonos. tonoi 
trum pets, 130,140, 145, 150, 151, 152, 169, 

297, 299, 306. 313-14. 315, 498, 919. 
958-59 , 1016 

"Truthful Reporter, T he,” 512, 578 
Tubal. S eejubal 
Tubalcain, 117, 246-47, 270 
tun ing  and  tem peram ent

in Baroque m usic, 513, 610n, 627, 631. 64S- 
49, 654-55 

clavichord, 879
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tuning and  tem peram ent (continued) 
in e igh teenth-century  m usic, 1002-3 
in tw entiéth-century  music, 1297, 1324-25, 

1348, 1349, 1351,1446-48 
violin, 859 

Turco, G iovanni del, 539n 
Turk, D aniel G ottlob, 740, 741-42, 875-76, 

1147
School o f  Clavier Playing, 8 7 6 -9 1  
sonatas of, 813 

Turkish m usic, 517, 519, 718-20, 721, 1146n 
tu tors, 513-14 

singing, 638-44 
viol, 634-38 
violin, 648-55 

tw elve-tone m ethod . See serialism 
Tyard, Pontus d e , 395

First Solitaire o r  Prose on the  M uses and  
Poetic Furor, 3 9 5 -9 8  

tym panum , 130, 144 ,153 ,154

U berti, Antonio, “Porporino,” 579-80  
U berti, Grazioso, 5 12 ,593  

The M usical Disagreement, 5 9 3 -9 5  
U hde, Fritz, 1267 
Ulysses, 306 
unequal notes, 647, 654 
Union o f  Soviet Socialist Republics, 1277, 

1397-1406 
U nited  States, 1406-9, 1421-27, 1490 
unity o f  ideas, 792n, 793, 822-23, 831 
unit)' o f  melody, 740, 901-2  
Urb'ino, 325, 332 
U rhan, C hré tien , 1125n 
Ut queant taxis, 217

vaghezza, 734  
Valde honorandus, 204 
Valeria, Anna di, 550n 
Valerius Maximus, 295, 299 
Valéry, Paul, 1488 
Valla, Giorgio, 35, 47 
Valla, Lorenzo, 282 
van d e r  Rohe, M ies, 1301 
Vanhal, Johann Baptist, 1114 
Vanini, Francesca, 553n 
V anne, Stefano, 457n 
Varesco, G iovanni Battista, 965 
Varese, E dgard, 1276, 1339, 1347-48, 1351, 

1371, 1373,1421, 1422 
"T he L iberation o f  Sound,” 1 3 3 9 -4 6  

variations, 811-12 , 819 
Varro, M arcus Terentius, 148,150 ,391  
Vasari, G iorgio, 1074n

Lives o f  the  Painters, 680n-681n 
Vaurabourg, A ndrée, 1443 
Vecchi, Orazio. 350, 353, 479, 661 
Vega, G arcilaso d e  la, 1026n

Vehanen, Kosti, 1408n 
Veneto, G ianlorenzo, 323 
Venice, 293-94, 332, 333-34 , 336 

opera in, 554n, 5 6 9 -7 1 ,5 7 4 -7 8  
ospedali in , 562-64 
theaters in , 569 

Venturi, S tephano, 479 
Venturini, Casim iro, 581 
Verdi, G iuseppe, 1425 

Aida, 1257
"Anvil C horus” from  II Trovatore, 1182, 

1183, 1185 
Vergil. See Virgil 
verrücktes Zeitmaß, 889 
vers mesurés, 338-41 
verses, 833 
versicles, 160-64 
Vespers, 162, 163-64 
Vettori, P iero, 485 
Viadana, Lodovico, 617, 638

Preface to  One H undred Sacred Concertos, 
op. 12, 6 1 8 -2 1  

published  works of, 511 
Victoria, Ludovico d e , 349 
Vidal, Jean-Joseph, 1125n 
Vidim us stellam, 204
Vienna, 716-17, 966, 967, 1030-41, 1278, 

1347, 1461-63 
Vierer, 75  I n ,  7 5 3 , 756 
Vigils, 159-64
villanelle, 352, 353, 4 8 0 , 481n 
vinate, 4 8 0
Vinci, Leonardo, 578, 916, 917 ,922 , 940, 989 

operas of, 870 
viola, 655
viola da  braccio, 323n 
Violetta, 918 
violin, 586, 644-55 

bowing of, 770 ,861-65  
in orchestras, 918
playing of, 755, 770, 819, 857-65 , 859-62  
sonatas for, 813 
tun ing  of, 859 

violoncello, 587n, 655 
oiolone, 626
viols, 328, 343, 586, 598, 635-38 
Viotti, Giovanni Battista, 1137 
Virgil, 319n, 430n, 493. 909, 914, 917 

Aeneid, 151n, 152n, 153n, 295, 306, 386n, 
391, 593-94 , 680 

Eclogues, 153n 
Saturnalia, 324n 

Virgo d ea is  castitatis, 222 
virtuosity', 608, 775, 802, 813, 814-15 , 824, 

833, 857-59 , 864, 1033. See also orna­
m entation; singing 

Visigoths, 115, 149
visual arts, 371, 937, 947-48, 951-53 , 976-77,
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1291, 1293 ,1295 ,1301 ,1304 , 1322, 
1328, 1425-26, 1427, 1432, 1446, 1496, 
1497 

Vitae Patrům, 170 
Vitali, G iovanni Battista, 586 
Vitalian, Pope, 180 
Vitello, E rasm us, 529 
Vitruvius Pollio, 488 
Vittori, Cavaliere Loreto, 549n 
Vivarium, 115,116, 143 
vocal music. See also  opera; singing 

counterpoin t in , 546
eigh teenth-century  views on, 740-41 , 799, 

961-65 
melody in, 697-700
ornam entation  of, 526, 530n-531n, 546-49, 

5 5 1 ,5 5 2 -5 4 ,5 6 2 -6 3 , 607, 609-16 , 661, 
709n

Renaissance categories of, 319-20  
sacred concertos, 618-21 

voci m utate, 4 2 5 n  
voice qualities, 152
voice range, in stile rappresentativo, 524n,
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