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Index

Within entries, 1] = Leo$ Janicek, z = Zdenka Janickova.
The alphabetical order ignores diacritical marks, and articles at the start of titles.

Adam, Adolphe, 51

Ambros, Ezechiel, 106, 290n

Anger, Mofic, 66, 68

Arlberg, Marie, 29, 271n

Austria: Austrian rule in Bohemia and
Moravia, 17, 24; see also Austro-Hungarian
Empire, Vienna

Austro-Hungarian Empire, 265n; as ruling
power in Bohemia and Moravia, 6, 8, 24,
69, relinquishes rule, 151; German/Czech
tension, 138, 146; in 1914—18 war, 11617,
118, 138—9, 151; pro-Austrian feelings in
Brno, 15

Austro-Prussian war 1866, 19, 185

Bach, ].S., 32, 36; 1] performs Toccata in C,
27

Bakala, Bfetislav, 63, 120, 130, 155, 173, 261,
204-5n, 300n, 326nn

Bakesova, Lucie, 69, 282n

Bartok, Béla, 4, 2356, 319n

Bartos, Frantisek, 8, 0, 60, 61, 65, 60, 81, 82,
28on, 285n; The Bouguet, 81; Moravian
Folk-songs Newly Collected, 81; New
Moravian Folk-songs with Tunes Included, 6o

Bartosova, Fedora, 91, 98—0, 287n, 280nn

Batka, Richard, 148, 299n

Battle of the White Mountain (1620}, 6, §

Beethoven, Ludwig van, 29, 31, 36, 39: L]
performs Mass, 17; symphonies, 20,
‘Moonlight’ Sonata, 159; conducts Missa
Solemnis, 30; ‘Kreutzer’ Sonata, 180; Piano
Concerto in G, 36; Fidelio, 101

Bellini, Vincenzo: Norma, 51

Bendl, Karel, 48, 64, 278n

Benes, Eduard, 151

Berg, Alban: Wozzeck, 260, 307n

Berger, Augustin, 62, 281n

Berlin: 1y visits, (1924) 182; (1926) 212—-13;
(1927) 226; performances of L]’s operas,
212—-13; of Sinfonietta, 226

Berlin State Opera 307nn; premiére of
Jeniifa, 181—2

Berlioz, Hector, 36, s1; Traité d’orchestration,
36

Beskydy mountains, 9, 111

Bezrue, Petr (Vladimir Vasek), 97, 103; Kantor
Halfar, 104; Marya Magdénova, 104;
Silesian Songs, 103—4

Bily, Frantisek, 26

Bittner, Julius, 138, 296n; Hell’s Gold, 138

Bizet, Georges, 52; Carmen, 52

Blazek, Dr Vlastimil (director of Czechoslovak

Mozart Society), 242, 320n

Bliss, Arthur, 185

Blodek, Vilém, 28; In the Well, 51

Bohdane¢ (spa town), 123, 133

Bohemia: history, 6-8, 24; folk-song, 61;

Lumir school of poetry, 142, 297n; see also
Czech nation/nationalism, Prague

Bohemian Quartet, 136, 181, 190, 241, 248,

j2zn

Boult, Sir Adrian, 211

Brahms, Johannes, 209, 36, 48, 148; Symphony

in C minor, 36

Branberger, Jan, 93, 106, 185

Bratislava, 175, 180

Brixi, EX., 21

Brno (capital of Moravia), 8, 15-16; effect of
1914—18 war, 17, 118; German/Czech
division in, 15, 17-18, 95—6, 268nn,
271n; invaded by Prussian army 1866,
19, 185; funeral of L], 256, 324n;
musical life, 28—30, 159, 268n; official
visit of President 1921, 193; post-
independence, 169; seventieth birthday
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celebrations for 1J, 182—3, 190;
Sinfonietta a tribute to, 2089

Beseda, the (society), 28-31, 41, 47, 48,
49, 51, 157, 256, 266n, 321n, 273n,
274n, 276nn, 320n; Beseda
Philharmonic Society, 190

Beseda House, 21, 28, 42, 92, 96, 268n,
288n

Brno Conservatoire, 157-8, 159, 221, 256,
320n

Brno Imperial and Royal Teachers’
Training Institute, 20-1, 22—3, 26, 20,
33, 41, 44, 45, 46, 48, 77, 78, 94, 269n,
270n, 2730, 274n

Brno Opera, 159, 185

Brno Radio, 130, orchestra, 3oon

Brno Regional School Council, 45, 46

Brno University, 187, 196, 252

Brno's Old Town Gymnasium, 77

Choir at Queen’s, 41

City Theatre (opera house), 159, 163, 176,
301-2n, j10n; orchestra plays at
funeral, 256

Czech festival ‘Moravian Year’ (1914), 116

Czech Gymnasium, 60

Exhibition of Contemporary Culture
(1928), 243, 246, 248, 250, 253, 320nNn

Foerster choral society, 183

Friends of Art Club, 107, 203n

Kéniglich-Stadtisches Nationaltheater
(Redoutensalle), 28

Masaryk University, 96, 246, 256; LJ’s
male-voice chorus for laying of
foundation, 246

Moravian Composers’ Club, 190

Musikverein, 29

Organ School, 41, 44, 48, 77, 78, 86, 108,
109, 110, 115, 128, 139, 151, 157, 158,
273n, 2770

[Provisional] National Theatre, 28, 51,
§0—2, 65, 88, 100, 103, 268n, 277N,
282n; stages The Beginning of a Romance,
68; stages Jeniifa, 91, 92—3

Queen’s Monastery (and choir school), 14,
15, 16—17, 18, 19, 20, 21, 22, 20, 46,
48, 49, 77, 185, 200, 2606n

Reading Circle, 28, 29, 41

Ruussian Circle, 73, 104, 116, 286n

Spi]berk Fortress, 15, 77

Stadttheather, 28, s1

Svatopluk (working men’s choral society),
21-2, 28, 30, 270N

Vesna (women'’s educational society), 28,
67, 69, 293n

337

Brod, Max, 3, 107, 136-8, 146, 147, 148, 163,
172, 173, 199, 202, 232-3, 236, 256,
258, 307n; Leof Jandcek, Leben und Werk
(biography), 195; ‘The Good Fortune
of Czech Opera’ (article), 137

German translation of Jeniifa, 1378, 146,

200; of The Cunning Little Vixen, 200,
title, 170; of Kata Kabanovd, 173, 200;
of The Makropulos Affair, 219, 315n; of
Sérka discussed, 202; declines to
translate The Excursions of Mr Broudek,
163, 303n

Brod, Mrs, 236

Bruckner, Anton, 31, 38

Burian, Emil, 199

Caecilian Reform movement, 21, 27

Calma-Vesela, Marie, 2, 110, 133, 162, 198,
277n; and role of Jeniifa, 123, 124, 1256,
130, 135, 205n; campaign to get Prague
production of Jensifa, 123-6, 135, 296n;
The Voice of the Gong (memoirs), 135§

Capek, Josef, 199, 315n

éapek. Karel, 199, 219, 3110nn; The Insect Play,
203, 311n; The Makropulos Affair, 203-6,
jrinn; R.UR. (Rossum’s Universal Robots),
203

Capkovd, Helena, 203, 219

Cas (newspaper), 93

Catholicism, in Bohemia and Moravia, 7, 13,
266n, 267n; importance of music, 13-14,
267n, 267-8n; influence on 1], 27, 213,
215

Cech, Adolf, 66

Cech, Svatopluk, 107, 140, 143, 163, 201nn;
The Excursion of Mr Broudek to the Fifteenth
Century, 107, 141, 291n; The Excursion of
Mr Broufek to the Moon, 107, 162, 291n;
The Fiddler’s Child, 112; Slave Songs, 107,
291n

Cecilie (magazine), 26, 66

Ce]ansky", Ludvik, 89, 100—1, 287nn; Kamilla,
89, 08, 100, 287n

Ceski Thalie [Czech Thalia] (periodical), 54,
2790

Charpentier, Gustave, 93, 184, 286n; Louise,
88, 97, 184, 286nn

Chateaubriand: Le dernier des abencérages, 54,
279n

Chekhov, Anton: The Three Sisters, 122

Cherubini, Luigi: Les abencérages, 270n; Les
deux journées, 39

Chlubna, Osvald, 161, 189, 261, jogn, 326nn

Chopin, Frédéric, 48, 184, 276n
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Chvila, Emanuel, 93

Cologne, 148, 299n

Courtauld, Elizabeth, 212, 314n

Crikvenica (resort on the Adriatic coast), 111

Cyril, St, 7, 20, 213~14, 3140

Czech language, 9, 17-18, 24-5, 42, 104, 105,
266n; L]'s interest in/study of, 22, 103—4,
158; 1J’s treatment of in composition,
143—4, 176, 202; see also under Janacek,
Leos

Czech nation/nationalism: cultural life in
Brno, 28, 41, 116; Czech National
Revival, 8, 9, 266nn, 268n; Ethnographic
Exhibition (1895), 69, 70, 71; expressed in
dress, 25, 42, 127; history, 69, 24—5,
265nn, background for Broudek, 142-3,
297nn, for The Makropulos Affair, 204, for
Glagolitic Mass, 213—14, 215;
independence, 117, 151, 152, renders
Broufek obsolete, 162; L]'s nationalist
feelings, 19—20, 42, 52, 72, 78, 96, 104=5,
151; mladolech (*Young Czech’) faction, 8,
25, 66, 69, 187, 292n; music a focus for
nationalism, 187, 188, factions, 187;
nationalism in Moravia, 15, 956, L]
recognized as key cultural figure, 188;
Omladina movement, 69; Sokol
Gymnastic Society, 269n; 1] writes fanfares
for, 208; Sokol hat, 20, 269n; starofech
(‘Old Czech’) faction, 25, 69, 187

Czechoslovakia, state formed, 151, 152;

situation in 1920s, 169
Czechoslovak Armed Forces, dedicatee of
Sinfonietta, 208

Dachs, Josef, 38

Dalibor (magazine), 22, 66, 192

Danube, river, 189

Davies, Fanny, 212, 314n, 315n

Debussy, Claude, 57, 106, 178-9, 185, 301nn,
306n, 307nn; Pelléas et Mélisande, 57, 185,
302n, 3070

Dédecek, Pavel, 49, 128, 246, 277n

Destinn, Emmy (Ema Destinnova), 144-5,
158, 288n, 208nn

Dobrovsky, Josef, 14, 268n

Dolniicko (region of Moravia), 9

Dostal-Lutinov, Karel: Johnny the Hero, 95

Dostoyevsky, Fyodor Mikhailovich, 257, 259,
261, 324n, 325nn; Memoirs from the House of
the Dead, 257, 258, 250, 324n, 325nn

Downes, Olin, 184, 190, 191, 307n; New York
Times article on L], 184—5

Dressler, Dr, 114, 253

Index

Dvorik, Antonin, 6, 30, 64, 03, 110, 128, 120,
136, 162, 187, 212, 266n, 272n, 2750,
276nn, 278n, 279n, 320nn; comments
on LJ’s work, 53—4, 58, 50, 280n, 283n;
death, 94; friendship with 1j, 27, 30,
43, 47-8, 78, 94, 276n; influence on L},
31, 47-8, §7; L] writes on, 48, 74-5,
275m;

Dimitrij, 101, 124; Hussite overture, 04,
Jakobin, 124; Moravian Duets, 30;
Requiem, played at 1y's funeral, 256;
Rusalka, 57, 122, 123, 279n; Serenade
for strings op. 22, 30; Slavonic Dances,
30, 159; The Spectre’s Bride, 47, 48,
272n; Stabat Mater, 47, 272n;
symphonic poems (The Water Goblin,
The Noon Witch, The Golden Spinning-
Wheel, The Wood Dove), 74, 75, 2751;
Symphony in D major, 47; Symphony
in D minor, 47, 272n

Dyk, Viktor, 107, 141

Eleonora of Ehrenberg, 17, 30
Elgart-Sokol, Karel, 95

Erben, K.J., 74, 284n

Evening Post (New York newspaper), 192

Fachiri, Adila, 211, 313n
Faltus, Leos, 189, 300n
Fibich, Zdenék, 40, 64, 128
Fichte, Johann Gottlieb, 32
Firkusny, Rudolf, 106, 159
Flotow, Friedrich von, §1
Foerster, J.B., 127, 158, 246, 288n, 315n, 324n
folk costume: Moravian, 8; used in Jeniifa, 127,
147, 191, 192
folk-dance: Moravian, 61-2, 64, 69, 100, 240,
28gn
folk music: cymbalom, 62, 67, 102, 111, 282n
Moravian, 40, 69, 70, 100, 113, 265n, 285n
Slovak, 101—2
folk-song: Bohemian, 61
English, 313n
Moravian, 9, 26, 40, 48, 60-1, 70, 81, 82,
101, 102, 209, 2645—0n, 268n;
‘Moravian’ scale and ‘Moravian
modulation’, 61, 281n; collection for
Institute for Folk-song, 117, 157; 1]
obtains state subsidy for publication
and research, 235; set by 1], 53, 05,
arrangements, 80, 102
Russian, 167, 304n
Serbian, set by LJ, 22
Silesian, 101, 102
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Slovak, inspiration for Bartdk, 235—6
Ukrainian, 3o4n

Forchtgott-Tovacovsky, Arnost, 275n;
Fatherland, 47

Frankfurt: ISCM Festival 1927, 1 visits, 225,
313n

Franta, Dr Emil, 252

Franz Josef I, Emperor, 38, 47, 138

FEremdenblatt, 148

Freud, Sigmund, 6, 267n

Frydek-Mistek (town), 60

Gade, Niels, 36

Garmo, Tilly de, 213

Gatti-Casazza, Giulio, 191

Gazarkovi, Béta, 33

Gellner, Frantiek, 107, 141

German language: in Brno, 15, 17-18, 95-6,
169, 268n, 269n; in Prague, 136; L)%
use of, 18, 19, 31, 35; source of
contention with Schulzes, 42, 274nn

translation of Lj’s operas: Jeniifa, 1378,

146, 200; The Cunning Little Vixen,
200, title, 170; Kdta Kabanovd, 173,
200; The Makropulos Affair, 219, 315n;
Sérka discussed, 202

Gilman, Lawrence, 192, 309n

glagolice (alphabet of Old Slavonic), 7, 314n

Gluck, Christoph Willibald: Orfeo, 56, 101

Gogol, Nikolai, 149, 325n

Goossens, Leon, 211, 212, 313n

Gounod, Charles: Faust, 41, 51

Gregor, Hans, 138

Grieg, Edvard, 36; Olaf Trygvason, 81; Piano

Concerto, 36; Violin Sonata, 29, 271n

Grill, Leo, 35, 36—7, 38

Gruenberg, Louis: The Daniel Jazz, 201

Grulichovi, Amalie, see Janackova, Amalie

Hana (region of Moravia), 9, 95

Hanusova-Svobodovi, Leopolda, 92

Hartung, Gustav, 245, 321n

Hasek, Jaroslav, 136; The Good Soldier .§vejk.
217

Hauptmann, Gerhart, 321n0; Schluck und Jau,
245, 3211

Haydn, Josef, 21

Helfert, Vladimir, 10, 54, 55, 56, 57, 58, 101,
266n, 268n, 276nn

Herald Tribune (New York newspaper), 192

Herben, Jan, 64, 157, 281inn

Hefman, Jan, 198, 310n

Hertzka, Emil, 137-8, 145, 206n

Hes, Vilém, 41, 273n, 288n

Hindemith, Paul, 197; Kammermusik no. 2,
201
Hipp’s Chronoscope, 76
Hlava, Dr Jaroslav, 121
Hlidka (journal), 66
Hollmann, Otakar, 216, 235, 315n
Holst, Gustav, 232
Holy, Josef, 107
Honegger, Arthur: Cello Sonata, 201
Horik, Antonin, 152
Horvitova, Gabriela, 127, 130, 144, 198, 224,
233, 234, 306n; and role of Kostelnicka,
1206, 131, 145, 146, 148; photograph in 1’s
study, 134, 140, 199; relationship with Lj,
130-5, 13940, 1445, 147, 299n; ends,
150; later meeting, 199; desires to renew
relationship, 236; see also under Janacek:
correspondence
Hrazdira, C.M., 88, 95
Hrstka, Dr Adolf, 251, 322n
Hudebni revue (magazine), 66
Hiibner, Vaclav, 66
Hudebni listy [Musical Letters| (periodical), 51,
66, 102, 107, 278n, 279n
Hudebni matice (publisher), 129, 160, 241,
282n, 206n
Hudeckova, Katefina, 71, 81; Horvitova
studies for role of Kostelnicka, 133, 205n
Hukvaldy, 0-10, 57, 60, 62, 105, 106, 110,
151, 236, 237, 314n; birthplace of 1, 9,
12, memorial plaque, 213; Janicek
family at, g—14, 18, 19, 50, 108, 2661n;
LJ’s childhood in, 11-14; LJ’s house at,
69, 168, 196, 243, 245, 247, 24950,
2§12, 254, 255, 304n; 1J’s love for, 12,
78—0; L] visits: (1881) 43; (1885) 6o;
(1891) 61; holidays at, 78—9, (Olga’s last
summer) 85, 108; (1921) 168; (1924)
183, 185, 193; (1925) 196—7; (1926)
189, 218; (1927) 223; (1928) 189, final
visit, 240—52
Under the Acacia Tree Circle, 79, 80
Husserl, Edmund, 7
Hussite movement, 7—8

Illustriertes Wiener Extrablatt (journal), 138

Insarov, Alexander [Sonja Spalovi]: ‘Lola’,
189, 300n

International Society for Contemporary
Music (ISCM), 185, 201, 225, 202n

Janicek, Bedrich (brother), 18, 269n
Janicek, Frantisek (brother), 18, 108, 168,
269n, 304n
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Janacek, Jan (uncle), 11, 18, 19, 43, 53, 267N,
269n
Janacek, Jifi (father), 9, 10, 11, 12, 13, 14, 15,
18, 267n
Janacek, Jifi (grandfather), 9, 10~11, 266n,
267n
Janacek, Josef (brother), 19, 269n
Janicek, Josef (uncle), 11, 267n
Janacek, Karel (brother), 18, 269n
Janacek, Leos (Leo Eugen)
CHARACTERISTICS AND INTERESTS
appearance, 12, 20, 26, 33, 41, 42, 77, 114,
182—3, 193
attitude to death and ageing, 114, 153, 174,
182; avoidance of funerals, 50, 170,
277n
attitude to religion, 13, 214-15, 2671,
314n
attitude to travel, zo1
Czech language, 18, 22, 103—4, 158; insists
on in marriage, 42; use on stage, §2; see
also speech melodies under MUSIC AND
MUSICAL IDEAS
depression and loneliness, 34, 39, 150, 200,
218, 245; moodiness, 50, 78
enjoyment of food, 78, 146, 250, 284n
euphoria on Prague premiére of Jeniifa,
126, 127, 128
folk-dance collecting, 61—2
folk-song collecting, 59, 60—2, 67, 81, 101,
32n, 2731, 290n; chairman of working
committee for folk-song in Moravia
and Silesia, 117, 157; obtains state
subsidy for publication and research,
235
generosity to students, 158
interest in birdsong and animal cries, 177,
211
interest in folk embroidery, 77, 110
interest in psychology, 21, 44, 75, 76, 274n
interest in Russia/Russian, 26, 31, 72—3,
103, 106, 108, 116-17, 103, 257, 258
intolerance of distracting noise, 38-9, 77,
168
lack of close male friends, 3, 111
love of animals, 177
musical tastes, 39, 184—5, 201; antipathy to:
operetta, 51; Wagner, 38, 55, 102—3,
184—s5; enthusiasm for: Chopin, 48,
184, 276n; Debussy, 178—9, 185;
Dvorik, 30, 47-8, 272n, 275n; Louise
(Charpentier), 88, 97, 184, 286n;
Puccini, 97, 179, Madama Butterfly,
164; Rubinstein, 29; Salome (Strauss),

101, 290n; Tchaikovsky 72; Whzzeck
(Berg), 260

nationalist feelings, 19—20, 42, 52, 72, 78,
06, 104—5, 151; as a Slav, 276n (see also
Russian language and culture)

opinion of Brno, 169, 208-9

opinion of Communism, 171-2, 211, 241,
299n, 3050

personality, 3, reflected in operas, 4—3, 100

pleasure in garden, 110

self-doubt as composer, 37, 39, 40, 58, 88,
113

teaching style, 44—5, 158—9

thriftiness/parsimony, 201, 243, 255

views on opera, expressed in reviews, §1—3

BIOGRAPHY AND PERSONAL LIFE

birth, 12

childhood in Hukvaldy, 11-14; father’s
death, 18

Czech independence, 1)’ response to, 151,
152

death, 253; funeral, 254, 255, 256-7, 324n;
will, 252, 253, 254, 256

education and musical training: Hukvaldy
school, 13; Queen’s Monastery, Brno,
14, 15, 16—17, 18, 19, 20; German
secondary school, Brno, 17, 19-20;
Brno Imperial and Royal Teachers’
Training Institute, 20—1, 223, 26;
Moravian Academy, 22; Organ School,
Prague, 23, 25—8; Leipzig
Conservatoire, 31—-8; Vienna
Conservatoire, 28—9; other musical
training, 13—14, 16—17, 20, 26-8, 30; in
composition, 26, 31, 32, 35, 37, 38-9

Ethnographic Exhibition of 1895, work
for, 69, 71

family background, o—11, 266n, 268n

first compositions, 20

First World War, effects on 1J’s life, 116,
117-18, 139; response to as composer,
117-18, 148-9

friendship with Brod, 137, 147, 200, 202,
219, 236

friendship with Dvorik, 27, 30, 43, 47-8,
48, 78, 94, 110, 276nn

friendship with Stdssels, 139, 145, 146, 151

friendship with Veselys, 2, 110, 1236, 130,
133, 135, 2930

illnesses and health problems, 107-8, 112,
114, 198, 202, 218, 247, 248, 249, final
illness, 252—4

instrumental studies/performance: as
conductor, 47, 48, 49, 276nnn, 277nnn;
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as organist, 20, 22, 27-8, 29; as pianist,
30, 32, 36, 38, 48, 103, 100, 150, 270n;
as singer, 16—17, 28, 32, 272n; as
violinist, 20, 22, 31

marital homes: flat in Médtanska Street,
Brno, 42, 77; flat in 2 Klasterni Square,
46, 47, 77, 109, 275n; house in Organ
School grounds, 109~11, 158, 159, 219;
1)’s study there, 110, 134, 140; house
(‘estate’) at Hukvaldy, 168, 196, 243,
245, 249-50, 251-2, 254, 255, 3041

marriage and relationship with Zdenka:
courtship, 335, 36-7, 41—2;
engagement announced, 40, 41;
wedding, 42, 274nn; early disillusion,
42-3, 456, 275n; financial difficulties,
43, 45, 58, 79, 132, 139, 140, 280n; birth
of Olga, 46; estrangement and divorce,
46, 47, 49—50, 275nn; reconciliation,
50, 277n; 2’5 jealousy at his flirtations,
54, 63; birth of Vladimir, 58; grief at
Vladimir’s death, 63; improvement
during Olga’s teens, 78—80; emptiness
after Olga’s death, g9o; mirrored in Osud,
98; improvement in new house, 109—11;
cosseted by z in illness, 114; treatment
of z during affair with Horvatova,
131-5; Z's attempted suicide, 132;
divorce threat and subsequent legal
agreement, 134—$; at Vienna premiére
of Jeniifa, 147; final letters between 1]
and Horvatova intercepted by 2z, 150;
suggests Z pose as Kamila’s mother, 160;
outrage at s wish for father to move in,
168; his feelings reflected in First String
Quartet, 179—80; in final years
(1924-8): improvements, 195,
(reconciliation) 198—9, 230—1, 246;
deterioration, 219, 221-2, 223, 226,
227, (1] contemplating divorce) 228,
220, 2312, 245; Stossels’ visit and Lj’s
last days at Brno, 250; z not summoned
to deathbed, 253—4; her grief, 254,
256; has coffin moved to family tomb,
257

mother’s death, 50, 56

participation in Brno social life, 41, 50, 63,
78, 110-11

poverty in early life, 12, 16, 19, 22, 26-7,
33

public recognition in Czechoslovakia:
prizes from Czech Academy, j00n;
honorary doctorate from Brno
University, 196; memorial plaque at

341

Hukvaldy, 213; tea with President
Masaryk, 219; The Makropulos Affair
nominated for state prize, 227; statue
on Kotou¢ Mountain, 251; lying-in-
state and civic funeral, 256, 324n; see
also seventieth birthday celebrations

recognition and performance
internationally, 155, 182, 184, 185, 201,
210, 225; fostered by German version
of Jeniifa, 148; see also under individual
works

relationship with Amalie Wickenhauser-
Neruda, 29-30

relationship with Emilian Schulz, 42, 45,
467, 49, 168, 179, 275n; financial
support from, 33, 39, 42, 58, 273N,
277nn, 280n

relationship with Gabriela Horvatovi,
130-5, 13940, 145—06; L] claims of
pregnancy, 134; ends, 150; later
meeting, 199; refuses to renew
friendship, 236

relationship with Kamila Stésslovd, 2,
1456, 151, 152=3, 155, 174—$, 182,
193—5%, 106—7, 109, 21819, 219—22,
2239 passim, 241—56 passim; first
meeting, 139—40, 199; financial
considerations a possible factor on her
side, 151, 168, 106, 225, 233, 318n;
inspires The Diary of One who
Disappeared, 152, 154; reflected in Kara
Kabanova, 164; begins to use “Ty' in his
letters, 220, 316n; the ‘Tvd' [“Yours']
letter, 221, 223—5; his interpretation of
z’s view of relationship, 196, 199, 221,
223, 228, 236, 245; likened to
Petrarchan love, 238—9

relationship with Kamila Urvilkovi,
89-91, 94

relationship with Olga, 46, 49-50, 54, 58,
78, 79—80, 85—6; grief at death, 86, 9o,
91, 106

relationship with Viadimir, 58, 63

royalty earnings, 129, 147, 151, 192, 233,
254-5; given to Kamila Stosslova, 233,
243, 254—5, bequeathed to her, 252,
256, 263—4

scheme to set up new organ school at
Brno, 40, 41, 273n; plans to transform
it into conservatoire, 157

seventieth birthday celebrations, 182~3,
184, 187, 188, 190, 192—3,195—0,
308nn

sixtieth birthday party, 115
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Janacek, Leos (Leo Eugen) (cont.)

teaching and conducting posts in Brno:
deputy choirmaster at Queen’, 21, 29,
49, 270n; choirmaster of Svatopluk,
21-2, 28, 30, 270n; choirmaster of the
Beseda, 28-31, 47, 49, 54, 276n;
teacher at Teachers’ Training Institute,
29, 41, 43—4, 46-7, 48, 77, 78, 94;
director of Old Brno Choir, 41, 77;
director of Organ School, 44-5, 78,
109, 139, 157, 158, 213, 273n; director
of new Brno Conservatoire, 1578,
replaced, 158

teaching posts elsewhere: offered
directorship of Warsaw conservatoire,
94; professor of composition master-
class at Prague Conservatoire, 158

travel: to Adriatic coast, (1911) 11112,
201; to Berlin, (1924) 182; (1926)
212-13; (1927) 226; to Bratislava,
(1923) 173, 180; to Frankfurt, (1927)
225, 313n; to Holland, (1926) 212; to
Leipzig, (1879—80) 31-8; to London,
(1926) 210—-12; to Prague, (1874—5)
247, 28; (1881) 43; (1895) 71; (1903)
88, 97; (1906) 101, 103; (1916) 1312,
133, 137; (1917) 145; (1919) 160; (1924)
192-3, 195; (1925) 198; (1926) 218;
(1927) 219, 229; (1928) 232, 2346,
241-2; to Russia, (1896) 72—3; to
Salzburg, for ISCM Festival 1923, 185;
to Venice, (1925), 201—2; to Vienna,
(1880), 38—40; (1918) 146-8; to
Warsaw, (1902) 85, (1904) 94

visits to Hukvaldy, (1881) 43; (1885) 60;
(1891) 61; holidays at, 78—9, 86, 108;
(1921) 168; (1922) 177; (1924) 183,
185, 103, 308n; (1025) 196-7, 201—2;
(1926) 189, 218; (1927) 223; (1928)
189, 247, final visit, 249—52

visits to Luhacovice, 54, 107; (1903) 87, 89,
90, 91; (1916) 132-3; (1917) 139, 140,
145, 153; (1918) 151; (1919) 152;
(1921) 168; (1924) 195; (1925)
199—200, 311n; (1926) 213, 218; (1927)
225-0; (1928) (plans) 236—7, 245, 246,
247, 2489

visits to Pisek, (1924) 182; (1925), 198;
(1926), 208; (1927) 21921, 225, 226,
227, 229, 316n, 3171; (1928) 232,
23475, 24273, 247

MUSIC AND MUSICAL IDEAS

autograph scores, legibility problems, 173,
261

Index

catharsis (in operas), 56, 82, 83, 208

composition methods, 4, 5, 73—4, 173—4,
251-2

dance element in operas, 144, 167

development of style, 27, 30-1, 37-8,
53—4, 558, 68-9, 74, 82—4, 87-100,
1040, 113, 143—4, 150, 1550, 166—7,
178—9, 202

dialect in libretti, 68, 144, 171, 206; poem
settings, 95, 103, 217

favoured intervals, 74, 99, 104, 144, 155,
177, 180, 209, 216, 217

first instrumental compositions, 30-1

high tenor tessitura, 74, 83, 100, 105, 155,
160, 30In

humour in music, 201, 216, 217; burlesque
in The Excursions, 144; comedy in The
Cunning Little Vixen, 171—2, 305nn

influence of Catholicism, 13, 27, 213

influence of Debussy, 1789, 307nn

influence of Dvorik, 31, 47-8, 57

influence of folk idiom, 4, 40, 83—4, 100,
106, 113, 155, 156, 177—8, 216, 2661,
285n; dumka, 31; folk-dances, 62, 63,
64, 100, 240, 289n; mirror rhythm,
100, 144, 209; pentatonic scale, 155,
joIn

instrumentation/orchestration, 36, 57, 69,
100, 112, 149—50, 167, 190, 197, 208,
214, 216, 217, 260—1, 325nn; fondness
for timpani, 14, 260, 268n; scoring for
viola d’amore, 166, 167, 190, 208, 239,
312n; From the House of the Dead,
posthumous re-orchestration, 261,
326nn; Kovatovic’s changes in Jeniifa,
128, 130

intervallic range used for characterization,
119, 144, 167, 177, 207-8, 217

irregular rhythms, 31, 106, 143

leitmotif not used, 57, 83, 184—3, 260

manuscript chest, 63, 110, 154, 155, 281n

melodic structure, 40, 57, 69, 84, 99, 166

modes: church modes, 26, 270—1n; in folk-
song, 61; Lydian, 95, 178, 208; tonality
based on modes, 178, 208, 200; L]
‘chromatic major minor key’, 84,
28sn

montage technique, 150, 157, 240

motif, use of, 55, 56, 57, 69, 74, 83, 99,
111, 144, 156—7, 166—7, 180, 181, 209,
213—14, 217

nationalist feelings expressed, 96, 1043,
143, 144, 152

polytonality, 178



Index

programmatic features in instrumental
works, 108—9, 112, 118, 149—50,
156~7, 179—81, 18090, 197

‘Russian’ character: in Fairy-fale, 109; in
Violin Sonata, 118; in Kdfa Kabanova,
167

séasovka (short rhythmic figure), 178

speech melodies, 95; L1’ theories, 75, 76,
150; recording of, 40, 53, 75-6, 87, 98,
111, 278n, 284n, 312n, (Masaryk) 193,
284n, 309n, (Olga’s final days) 86,
(Stosslova) 297n, (Tagore) 176; use in
music, 75, 76, 84, 88, 99, 143—4, 155,
166, 177, 186, 202, 20§, 207, 208, 209,
214, 289n, 290n

speech rhythms and stresses in vocal
setting, 120, 143—4, 176, 178, 2056,
217

use of orchestra in opera: contrasted with
Wagner’s, 103; for characterization,
1667, 185, 207, 208

whole-tone scale, 156, 167, 217, 30In

writing for piano, 106, 113—14, 155, 197

MUSICAL WORKS

arrangements

Liszt, Messe pour orgue, 81

Grieg, Olaf Trygvason, 81

choral and vocal ensemble

Apmarus (cantata), 70, 71, 73—4, 76, 80, 190,
247, 3230

Autumn Song, 47

Benedictus, 27

Carték on the Solér (cantata), 111, 190

Chorus for the laying of the foundation
stone of the Masaryk University in
Brno (Sbor pfi kladeni zdkladniho kamene
Masarykovy university v Braé), 246, 321n

Commnuinio, 27

The Czech Legion, 152, 190

Elegy on the Death of My Daughter Olga, 86

The Eternal Gospel (cantata), 114-15, 122,
188, 190, 201n

Exaudi Deus, 27

Festive Chorus, 71

The Fickleness of Love, 278n

Four Male-voice Choruses ("The Warning',
‘O Love’, ‘Alas the War’, “Your
Beautiful Eyes’), 53, 278nn

Four Moravian Male-voice Choruses (‘If Only
You Knew’, ‘The Evening Witch’,
‘Mosquitoes’, ‘Parting’), 95

Glagolitic Mass, 213—-15, 216, 217, 228, 241,
242, 268n, 320n, 3230, 325n

Graduale (Speciosus forma), 27

343

Introitus (in festo Ss Nominis Jesu), 27

Kantor Halfar, 104, 112, 152

Kaspar Rucky, 119, 120

Lord, Have Mercy (Hospodine pomiluj ny), 71,
283n

Marytka Magdénova, 104—5, 112, 124, 152

Nursery Rhymes (two versions, 1925, 1926),
217

On the Bushy Fir Tree, 53, 278n

On the Ferry, 53, 278n

Ouir Father (cantata), 190

Our Flag, 208

The Seventy Thousand, 105, 112, 123, 152,
190

Songs of Hradany, 11920, 308n

Songs of Hukvaldy, 80

Veni, Sancte Spiritus, 81

The Wandering Madman, 1756, 190

War Song, 22

The Wild Duck, 53

The Wolf’s Tracks, 119

instrumental

Capriccio for piano left hand and wind
ensemble, 21§—17, 235, 315n

Concertino, 197-8, 211, 212, 216, 225, 310n

Dumka in C minor for violin and piano, 38

Fairy-tale for cello and piano, 108-9, 211,
291n

First String Quartet (‘Kreutzer Sonata’),
107, 179181, 190, 193, 201, 202, 211,
226, 229, 307n

2 Intradas for 4 violins, 27

March of the Bluebirds, 185

Minuet for clarinet and piano, 47

Miladi [Youth], 185—7, 211, 212, 308nn

Piano Trio (lost), 106—7, 180, 307nn

Romances for violin and piano (fourth
only surviving), 37

Second String Quartet, Intimate Letters
(originally Love Letters), 2335, 237,
23941, 243, 244, 248, 252, 322n;
posthumous premiére and publication,
241, 320n; private rehearsal for 1, 241,
244; royalties bequeathed to Kamila
Stosslovi, 252

Sounds in Memory of Amost Firchigott-
Tovalovsky, 27

String Quartet (lost), 39, 40

Violin Sonata (1880, lost), 39, 47, 202n

Violin Sonata (1914—21), 117-18, 185, 211,
292nn

operas

The Beginning of a Romance, 64—6, 67, 68—9,
278n
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Janicek, Leos (Leo Eugen) (cont.)
The Cunning Little Vixen (Adventures of the
Vixen Bystrouska), 4, 169—74, 175,

130, subsequent productions, 135, 161,
187, 218; publication, and royalty
disputes, 129—30, 137-8, 147, 148,

176—9, 217, 221, 227, 317n; Brod’s
German translation, 200, of title, 170;
Forester’s Farewell played at 1j’s funeral,
256; LJ's libretto, 1702, 305nn;
premiére in Brno, 176, 190-1; in
Prague, 178, 198—9; in Germany, 200;
producer changes ending, 199, L’s
protests, 199, 200; reviews, 191, 210;
use of mime, 171, 305n, of high
children’s voices, 178, 199, 200, 306n

The Excursions of Mr Broudek, 107, 128,

140—4, 164, 165, 178, 325n; dedication
to Masaryk, 193; difficulties achieving
libretto, 107, 141, 274n, 292nn; local
Czech references (possible problem for
non-Czech audience), 142—-3, 297nn,
303n; Prague premiére, 1603,
publication, and royalties, 151, 303n;
reviews, 161, 162; revisions proposed,
161; subsequent performance history,
163; work temporarily abandoned
1913, 1201

From the House of the Dead, 4, 223, 227,

2289, 230, 232, 243, 247, 250, 25762,
313—14n, 324nn, 325nn; LJ's libretto,
257—0, 325nn, own translation from
Roussian, 258, Russian words retained,
258, 324n; posthumous premiére in
Brno, 257, 261, changes made to text
and orchestration, 261, 326nn;
premiére in London (revised edition),
261, 326n; publication and revised
edition, 261, 326nn; royalties
bequeathed to Kamila Stosslova, 252

Jeniifa (_Jejf pastorkyria, Her Foster-daughter),

4, 68, 69, 70, 76, 81—4, 86, 91, 95, 97,
99, 100, 105§, 112, 115, 133, 136, 130,
162, 163, 164, 202, 210, 226, 227,
278n, 286n, 3051; accepted by Brno
National Theatre, 91, premiére, 92—-3,
127, 288n; American premiére, 184,
191—2, 309n, royalties, 192; Berlin
premiére, 181~2; character of
Kostelnicka, 83, 131, 147, 148;
Cologne premiére 1918, 148;
dedication to Olga, 86; Destinn
approached to sing Jentfa, 144-5;
further Brno productions, 121, 122,
159, 190; German translation by Brod,
137-8, 148, 200; London premiére,
212, 314n; Prague premieére, 126—7,

1969 edition, 294n; rejected by Prague
National Theatre, 87-8, 278n; reviews,
92-3, 127-8, 148, 192, 313n; revisions:

by 1j (1908, 1911), 121, 130; by
Kovatovic, 124—5, 128~30; Veselys'
campaign for Prague production, 121,
122—6, 135; Vienna Hofoper
production, 138—9, 144, 146-8, 160

Kifa Kabanova, 118, 156, 163—7, 172, 174,

180, 181, 190, 207, 210, 257, 20211;
Brod’s German translation, 200;
German productions: Berlin, (1924)
213, (1926) 212~13, Cologne, (1922)
213; inaccuracies in vocal score and
published orchestral score, 173; LJ's
libretto, changes from original play,
165—0; premiére in Brno, 173; at
Prague, 175, 306n; at Bratislava, 175,
189; Prague premiére of German
version, 232—3; reviews, 175, 233;
royalties, 233, 243, bequeathed to
Kamila Stasslovi, 252

The Makropulos Affair, 179, 2038, 227,
242, 257, 308n, 3120n; Brno premiére,
218-19, 315n; Brod’s German
translation, 219, 315n; 1J's libretto,
203~7; Prague premiére, 219, 234—5;
proposed German premiére at Berlin,
219, 244; publication, 219

Osud [Destiny], 89, 93, 95, 97-101, 103,
112, 178, 286n, 289nn; early work on,
90, 91—2, 94; failure to secure
production, 98, 100—1

Sirka, 55-8, 63, 64, 107, 190, 203, 279NN
revisions and premiére, 202, 311nn

unfinished and planned operatic works:
L'ame et la chair, 251, 322n, 324n;
Angelic Sonata (Merhaut), 88; Anna
Karenina (Tolstoy), 103, 163; Le dernier
des abencérages (Chateaubriand), s4; The
Farmer’s Woman (Preissova), 95;_Johnny
the Hero (Dostal-Lutinov), 9s; The
Living Corpse (Tolstoy), 163; Maryfa,
107, 274n; The Mintmaster’s Wife, 103;
The Soul of the Bells, 103

orchestral

Adagio in D minor, 63

Ballad of Blanik, 156~7, 193, 301nn, 310n

The Cossack Dance, 8o

Dances from Valassko (later Dances from
Lassko), 62, 67, 190



Danube symphony (unfinished), 18g—go,
249; realizations, 189

The Fiddlers Child, 112, 122, 123, 188, 210,

3130

ldyll, 31

‘Military Symfonietta’ see Sinfonictta

Rikos Rakdczy (ballet), 62, 63, 64, 67, 95

Schluck wnd Jau, incidental music
(unfinished), 2456, 249

The Serbian Kolo, 80

Sinfonietta (‘Military Symfonietta’),
208-10, 212, 226, 234, 268n, 313n

Smrt [Death] (melodrama, lost), 31

Suite, op. 3, 67

Suite for string orchestra, 31, 190

Taras Bulba, 148—50, 157, 182, 188, 210,
212, 244, 268n, 321In

Violin Concerto (unfinished), 260,
313-14n, 32500

organ worlks

Chorale Fantasia, 27

organ sonata (outline), 71

Prelude, 27

Varyto, 27

piano works

Dumka (lost), 38

I the Mists, 106, 113—14, 246

National Dances in Moravia (collection of
arrangements), 67

On the Overgroun Path, 13, 105-6, 198,
267n, 290n, 308n

Piano Sonata, 198, 308n

Street Scene 1.X.1905, 96

Tema con variazioni in B flat (‘Zdenka’s
Variations’), 37-8

songs

The Diary of One who Disappeared (cycle),
152, 153—6, 169, 198, 210, 308n;

premiere and publication, 155, London

premiére, 210, 30In, 313n; royalties
bequeathed to Kamila Stdsslovd, 252;
‘silent’ poem (no. 13) published as
piano solo, 3o1n; staging of, 156

Folk Nocturnes, 102, 290n

Friihlingslieder (cycle), 39

Hukvaldy Folke Poetry in Songs, 80, 89

Silesian Songs, 313n

Spring Song, 80, 278n

lake Your Rest (funeral song), 27

WRITINGS AND CORRESPONDENCE

adverse reviews alienate establishment
figures: Jilek, 66; Kovarovic, 53, 88,
122; Skuhersky, 26; Wollnerova, 66

autobiography, 189, 195-6

345

The Bouquet (with Bartos), 81

Complete Harmony Manual, 178

The Composition of Chords and their
Connections, 80

correspondence: with Gabriela Horvitova,
131, 132, 140, 1456, 147, 148, 149,
150; with Kamila Stosslova, 1, 5, 139,
140, 145, 150, 151, 152, 153, 157, 158,
160, 161, 163, 164, 165, 168—0, 173,
174—5, 181, 182, 185, 189, 192, 193—5,
196—7, 198, 199, 201, 202, 203, 208,
211, 216, 217-22, 2239 passim,
241—56 passim, 259; album journal,
226, 235, 249, 251—3, 256; with Kamila
Urvialkova, 8o—91, 92, 93, 94; with
Max Brod, 172, 173—4, 199, 200,
232-3, open letter, 258, 324n; with
Olga, 85; with Rosa Newmarch, 211,
212; with Zdenka, 34-6, 37, 39, 40, 41,
128, 131, 161, 189, 224, 251

feuilletons, 14, 66, 107; ‘Music of truth’, 66,
67; ‘The new trend in musical theory’,
66; on birdsong, 177; on Concertino,
197; on Glagolitic Mass, 214, 215; on
inspiration for Brno Conservatoire,
157-8; on The Excursions of Mr Broulek,
143, 162; on Kamila Stdsslovi, 229; on
Tagore, 176; on Venice ISCM festival
192§, 201, 202; on visit to Berlin 1924,
182, 185, 186; ‘The sea, the land’, on
England, 212, on Berlin Kifa, 213

for Dalibor, 66

for Hlidka, 66

for Hudebni revue, 66

for Lidové noviny, 66, 73, 169, 173, 278n,
305n

for Listy Hudebni matice, 66

for Moravian Letters, 66, 72, 278n

‘How ideas came about’ (essay), 73

Moravian Folk-songs Newly Collected (with
Bartos), 81

Moravian Love Songs, 242

on Dvorik, 48, 74, 94, 275n

on field trip to river Ostravice region, 102

on Smetana, 193

on Wagner’s Tristan, 102—3

review of Kuba, The Slavonic World in its
Songs, 60

reviews for Cecilie, 26, 66

reviews in Hudebni listy [Musical letters],
5173

Singing Teaching Manual, 8o—1

Traditional Festivities and Customs of
Moravia, 71
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Janaéek, Vincenc (uncle), 10, 11, 266n, 267n
Janaéek, Vladimir (son), 58, 63, 91
Janaékovd, Amalie (née Grulichova, mother),
11,12, 15, 19, 20, 41, 42, 45, 40, 50, 260n,
2690, 277n
Janackovi, Anna (grandmother), 11
Janackovi, Eleonora (Lori, Lorka) (sister), 18,
19, 45, 153, 260nn
Janackovi, Josefa (Josetka) (sister), 18, 19, 50,
188, 2445, 255, 269n, 304n
Janackovi, Olga (daughter), 50, 54, 58, 63, 71,
77, 78, 92, 10§, 110, 117, 256, 277nn,
291n; birth, 46; character and appearance,
79—80; final illness and death, 85-6, 286n,
its effect on rJ, 9o, 91, 106; romance with
Vorel, 85
Janackova, Vera (niece), 152, 233, 252, 318n
Janackova, Viktorie (Vikyna) (sister), 12, 18,
260n
Janackovi, Zdenka (née Schulz)
appearance, 33, 41, 78, 198, 199
at Brno premiére of The Makropulos Affair,
219
at [ISCM festival in Venice, 201-2
at Prague premiére of The Excursions, 160;
of The Cunning Little Vixen, 198; of
The Makropulos Affair, 235
at Vienna premiére of Jemifa, 147, 160, 299n
family background, 33, 35
German-speaking, 33, 42
illnesses: around Vladimir's birth, 58; gall-
bladder operation, 108; thyroid
operation, 223, 225, 316n
interest in folk embroidery, 42, 77, 110, 127
love for Olga, 58, 79; nurses her in final
illness, 85—6; grief for, 9o
marital homes: flat in Méitanska Street,
Brno, 42, 77; flat in 2 Klasterni Square,
46, 47, 77, 109; house in Organ School
grounds, 109—11, 158, 159, 219
marriage and relationship with 1], 3—4;
courtship, 33—, 36-7, 41-2;
engagement announced, 40, 41;
wedding, 42, 274nn; early disillusion,
42-3, 45—6, 275n; financial difficulties,
43, 45, 58, 70, 132, 139, 280n; birth of
Olga, 46; estrangement and divorce,
46, 47, 49—50, 27500, 2770;
reconciliation, 50, 277n; jealousy at Ly's
flirtations, 54, 63; birth of Vladimir, 58;
grief at Vladimir's death, 63;
improvement during Olga’s teens,
78-80; emptiness after Olga’s death, go;

new house, 109—11; cossets L] in illness,
114; conceals J's Russian connections,
116-17, 1J's humiliating treatment
during his affair with Horvitovi,
131-5; attempted suicide, 132;
possibility of divorce and subsequent
legal agreement, 134—s5; at Vienna
premiére of Jeniifa, 147; intercepts final
letters between L] and Horvatovi, 150;
1] suggests she pose as Kamila’s mother,
160; difficulty over father moving in,
167-8; z's unhappiness confided to Mrs
Veseld, 181; in final years (1924-8):
improvements, 195, (reconciliation)
198—0, 2301, 246; deterioration, 219,
221-2, 223, 226, 227, 228, 229, 2312,
245, 249; Stossels’ visit and 1’ last days
in Brno, 250; z not summoned to
deathbed, 253—4; her grief, 254, 256;
has coffin moved to family tomb, 257

memoirs, 3; quoted, 33, 34, 43, 58, 63, 86,
88, 110, 111, 1334, 179, 227, 231,
233, 237, 243, 249, 250, 251, 252, 254,
255, 256

participation in Brno social life, 41, 50, 78,
110-11

piano-playing, 33, 34, 48

pleasure in garden, 110

relationship with Kamila St@sslovi,
139—40, 147, 152, 153, 168, 200, 218,
223, 233; following 17’s death, 254-6;
LJ’s perception of, 174—5

relationship with parents: 33, 34, 43, 45,
46, 50, §8; their financial SUpport, 45,
49—50, 2751, 277nn, 280n; nurses
father in Vienna, 132; mother’s death,
167; father’s move to Brno 167-8; his
final illness and death, 179

religious faith, 135

saves LJ’s discarded sketches, 110

view of LJ’s relationship with Kamila
Stosslova, 139—40, 218, 221, 231, 233,
243, 244—5, 251; the *Tva' [*Yours’]
letter, 221, 223~3; receives anonymous
letters from Pisek, 243; her letter to
Josefka, 244—s5; LJ’s perception of, 196,
199, 221, 223, 228, 236, 245

visits the Adriatic coast (1911), 111—12, 201

visits Hukvaldy, (1881) 43; holidays, 78—,
86; (1926) 218

visits Prague, (1881) 43; (1916) 131—2;
(1925) 198-9; (1926) 218

visits Venice (1925), 201—2

mirrored in Osud, 98; improvement in ~ Janke, Dr Zikmund, 107, 115, 141, 292n



Index

Javiirek, Antonin, 27s5n; Moravia, 47

Jenik, Miloslav, 160

Jeremias, Jaroslav, 324n; The Old King, 124
Jeritza, Maria, 146, 148, 191, 192, 213, 298n
Jilek, Frantisek, 66

Jirasek, Alois, 71, 283n

Jifikovsky, Viclav, 163

Jurkovié, Dusan, 92

Kabeli¢ovi, Marie, 92, 93
Kalbeck, Max, 148, 299n
Kalda, Ozef [Josef], 154, 155, 300n; From the
Pen of a Self-taught Peasant, 153—4
kantor (schoolmaster musician), traditional
post, 10, 11
Kares, Milos, 162
Karl, Emperor, 138, 146, 147
Karlovy Vary (spa), 114
Karlitejn Castle, 43, 242
Kasparovi, Rizena, 93
Kemp, Barbara, 244, 307n, 321n
Klacel, EJ., 8, 14, 266n
Kleiber, Erich, 122, 182, 213, 307n
Klemperer, Otto, 122, 148, 213, 226, 296n,
299n
Klima, K.Z., 95
Koéi, Bedfich (publisher), 105
Kocian, Jaroslav, 118
Korngold, Erich, zor, 299n
Korngold, Julius, 148, 299n
Kosmaik, Viclav, 62
Kotou¢ Mountain, National Park, 251
Kovatovic, Karel, so—1, 53, 122, 131, 135, 160,
161, 27710, 290n, 296n, jo2n, 303n,
313n; and Jeniifa, 87, 88, 93, 121, 123,
124~5, 126, revisions, and subsequent
royalty disputes, 124~5, 128—30
The Bridegrooms, 53, 88; The Dogheads, 123,
293n; The Tale of Happiness, 62
Krisnohorskd, Eliska, 65
Krenn, Franz, 38, 39
Krickova, Pavla, 309n; ‘The Drowned
Woman’, 189
Krizkovsky, Pavel, 8, 11, 14, 15, 17, 18, 20, 21,
22, 23, 43, 48, 265—6n, 270n, 278n
Kroméfiz (town), L] misses performance of
Amarus, 247
Krskové, Otilie, account of 1J's last Hukvaldy
holiday, 251, 252
Kuba, Ludvik: The Slavonic World and its Songs,
60
Kubelik, Jan, 158
Kubelik, Rafael, 261, 314n, 326n
Kune, Jan, 44, 93, 95, 289n, 321n
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Kundera, Ludvik, 113, 215, 201nn, 314n
Kundera, Milan, 215, 314n

Kurt, Martin, 111

Kurzové—gtépinov:i, Ilona, 197, 225, 310n
Kvapil, Jaroslav, 190, 241, 256, 320n, 321inn
Kvapilovi, Hana, 71, 93, 283n

Lada, Josef, 217, 315n
Langhans, ].E, 236
Lassko (region of Moravia), 9, 61, 64
Lassus, Orlandus, 21
Lecian, Jaroslav, 155
Lehmann, Lilli, 36, 272n
Lehner, Father, 26, 27
Leipzig, 31—2, 34—7, 38
Altes Gewandhaus, 32, 35, 36, 244, 32In
Conservatoire, 31, 32, 36
Euterpe Society, 36
Gewandhaus Orchestra, 36
Thomaskirche, 32, 35, 36
Leoncavallo, Ruggiero: I pagliacci, 122
Lermontov, M.Y,, 31
Lidové noviny (daily newspaper), 66, 67, 68,
153, 169, 172, 175, 195, 217, 233, 278n,
joon, josnn, 300n, 324n
Listy Hudebni matice (magazine), 66
Liszt, Franz, 31, 36, 48, 178, 301n; Messe pour
orgue, 81
Ljubljana, 156
Lolek, Stanislav, 170, j05n
London: General Strike, 211-12; 1J's work
performed, 189, 210, 211-12, 244, 261,
301, 313nn, 321n, 326n; L] visits,
(1926) 210~12, 313nn
Claridges, 211
Covent Garden opera house, 212, 208nn,
3140
Langham Hotel, 211
London Zoo, 211
Queen’s Hall, 210
Royal Academy of Music, 211
Royal College of Music, 211
Sadler’s Wells, 326n
School of Slavonic Studies, 211, 313n
Wigmore Hall, 211
Loos, Adolf, 7
Léwenbach, Jan, 2, 137, 188, 206n
Luhacovice (spa town), 87, 92, 215, 292n,
293n; setting for Osud, 97; 1 holidays at,
54; (1903) 87, 89, 9o, 91; 101, 107; (1916)
132-3; (1917) 139, 140; (1918) 151; (1919)
152; (1924) 195; (1925) 199—200, 311n;
(1926) 213, 218; (1927) 225-6; (1928)
(plans) 2367, 245, 246, 247, 248—9
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Lukes, Jan Ludevit, 26, 271n
Lysa, Mount, 60

Mackerras, Sir Charles, 130, 173, 205n, 326n
Mabhen, Jifi, 107, 141, 3oo0n, 315n
Mabhler, Gustav, 7, 38, 40, 94, 121, 122, 273n,
288n, 299n, 300n
Maixner, Vincenc, 150, 236, 298n
Malipiero, Riccardo, 201
Maly, Josef, 92
Mares, Frantisek, 49, 05, 126, 203n
Martint, Bohuslav, 7, 266n, 302n, 315n, 324n
Masaryk, Jan, 211
Masaryk, T.G., 6, 117, 151, 187, 188, 103, 211,
219, 242, 246, 292n, 308n, jo0nn
Mascagni, Mrs, 227
Mascagni, Pietro, 66, 227, 317n; Cavalleria
riisticana, 66
Masek, Karel, 107
Massenet, Jules: Werther, 101
Matzenauer, Margarete, 192
Mendel, J.G., 6, 14, 268n
Mendelssohn, Felix, 29, 32, 36; L] performs
piano concerto, 29-30, 2711; Psalm g5,
3o
Merhaut, Josef, 38; Angelic Sonata, 38
Methodius, St, 7, 20, 213—14
Meyerbeer, Giacomo: Le prophéte, 17, 268n
Mikota, Jan, 211, 313n
Mirtiovskd, Ema, 160
Moravia: folk culture, 4, 8—9, 67, 285n; in
Czecho-Slavonic Ethnographic
Exhibition, 69, 70, 71; ‘Moravian Year’
in Brno, 114
folk-song, 26, 6o~-1, 81, 82, 101, 265—6n;
‘Moravian’scale and ‘Moravian
modulation’, 61, 281n; collection
preserved by Ly 1914, 117; L] obtains
state subsidy for publication and
research, 235
history, 6—9, 24
Moravian composers fostered in Brno,
159; L] recognized as key figure, 188
Young Moravian movement, 8
see also Czech nation/nationalism, and
individual districts and towns
Moravian Letters (Moravské listy) (periodical),
62, 64, 66, 278n
Moravian Quartet, 241, 244, 320n
Moravian Slovakia, 8—9, 64, 69, 70
Moravian Teachers’ Choral Society, 953, 105,
118-19, 124, 292n, 323n
Moravskd orlice (daily newspaper), 68, 273n,
282n

Index

Moravska Ostrava (town), 252—4, 255;
sanatorium, 252—4, 255, 3230

Moscow, 116, 226; 1] visits (1806), 72

Mozart, Wolfgang Amadeus, 36; Don
Giovanni, 24; 1J conducts Requiem, 30

Mritik, Alois, 44, 115, 2740, 201-2n; Maryfa,
107, 2740

Mritik, Vilém, 274n; Maryéa, 107, 274n

Mseno (spa), 114

Mucha, Alfons, 7, 21, 270n, 315n

Musical Times (periodical), 210, 3130

Musil, Robert, 7

Mussorgsky, Modest, 184, 192; Boris Godunov,
184

Napp, Viktor, 14

Narodni listy, 126, 162, 175

Nirodni politika (newspaper), 92, 175

Nedbal, Oskar, 256

Nejedly, Zdenék, 127-8, 187-8, 193

Neruda, Frantisek, 3o, 271n

Neruda Quartet, 29, 271n

Neue Freie Presse (newspaper), 148

Neumann, Angelo, 32, 122

Neumann, Frantisek (former fellow scholar),
20, 26

Neumann, Frantisek (1874-1929), 159, 190,
191, 256, 257, 299n, 301n, 315N

Neumann, Mrs (Kamila Stosslova’s mother),
227; illness, 245, 246, 247-8; death,
249

Newman, Ernest, 192, 309n

Newmarch, Rosa, 210-11, 212, 258, 261—2,
313nn

New York: Metropolitan Opera, stages Jeniifa,
184, 191—2, joonn

New York Times, 184

Nikisch, Arthur, 36

Nizhny Novgorod: 1] visits (1896), 72
All Russia Industrial and Art Exhibition,

72

Nolc, Bedfich, 133, 134, 135

Norman-Neruda, Wilma, 29, 30, 271n

Novik, Vaclav, 162, 302—3n

Novak, Vitézslav, 158, 246, 266n; The Imp of
Zvikov, 246

Old Slavonic language, 7, 213, 314n; church
ritual, 7, 213; music, 14, 265n; see also
glagolice

Olomouc (Moravian city), 8, 21, 43, 62;
archbishop, 139

Ostrava (town and district), 9, 60

Ostravice river, 101, 102
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Ostréil, Otakar, 127, 128, 129, 130, 160, 16T,
162, 175, 189, 199, 202, 256, 201n, 302n,
306n, 3150, 3210, 3240

Ostrovsky, A.N., 164; The Thunderstorm,
163—6, 2340

Palacky, Frantifek, 14, 268n
Palestrina, Giovanni Pierluigi da, 21
Paris: Lj’s work performed in, 105, 135, 206n
Société moderne des instruments i vent
(wind ensemble), 185
Parthe, Dr, 21
Paul, Oskar, 32
Pavlik, Frantisek, 96, 288n
Peska, Josef, see §ipek. Karel
Petrarch, 238—0
Pisek (town), home of Stossels, 153, 182, 198,
208, 219, 221, 22§, 2206, 227, 229, 231,
232, 233, 242, 249, 250, 3160, 317n, 318n;
performance of Jeniifa, 227, other operas,
230, concert attended by Kamila, 236—7
Piskicek, Adolf, 101, 290n
Pittsburgh Cathedral, 192
Plzen (city): municipal theatre, 156
Polik, Robert, 127
Poland, 72, 283n; see also Warsaw
Prager Tagblatt (newspaper), 202
Prague (magazine), 64, 281n
Prague, 8, 24—5; as setting for The Excursions of
Mr Broudek, 142—3; German/Czech
divide, 136, animosity, 121-2; musical
life, 25, 122; post-independence, 160,
169
L] studies in, 24—7, 28; visits (1881), 43,
(1903) 88, 97, (1906) 101, 103, (1916)
131-2, 133, 137; (1917) 145; (1919),
160; (1924) 192-3, 195; (1925) 198;
(1926) 218; (1927) 219, 229; (1928)
232, 241-2
performances of LJ’s music, 103, 115, 120,
122, 150, 187, 188, 1923, 195, 208,
218, 229, 241, 242, 308n, 3170, j20n
(and see below under Prague National
Theatre)
Charles University, 95, 2651, 266n
Conservatoire, 45, 158, 185, 246, 277n,
308n, LJ's music under-represented at
their Brno concerts 1928, 246
Czech Academy, 62, j00n
Czech Music Festival (1904), 112
Czech Philharmonic Orchestra, 181, 188,
189, 270n, 287n, 291n, 308n, j2on
Czecho-Slavonic Ethnographic Exhibition
(18953), 69, 70, 71, 81

349

Estates Theatre, 24
Hradcany (castle), 119—20
Hudebni Matice Society, 188, 317n
Institute for the Cultvation of Church
Music, 25
Neues Deutsches Theater, 121-2, 138, 213,
218, 232, 296n, 299n
Organ School, 23, 25-6, 27
Prague National Theatre, 25, 43, 53, 62,
63, 64, 65, 66, B8, Bo, 93, 101, 121,
122, 123, 150, 158, 164, 173, 182, 187,
242; and Jemifa, 87-8, 112, 131,
123-31, 135, 278n, 282n; premiére of
The Cunning Little Vixen, 198—9;
premiére of The Exaursions of Mr
Broutek, 160~2; premiére of Kafa
Kabanova, 175; premiére of The
Makropulos Affair, 234—s; refuses Sdrka,
202; stages Rdkos Rakdezy, 63—4
Prague Teachers’ Choral Society, 105, 188
Provincial Jubilee Exhibition (1891), 63—4
Provisional Theatre, 25, 27, 43
Radio Prague, 169
Rudolfinum Hall, 25, 270n
Smetana Hall, 193, 320n
Sv Vojtéch [St Adalbert’s), 27
Velki Chuchle racecourse, 242
Villa Bertramka, 241—2
Vinohrady Theatre, 100—1, 187, 287n,
289n, 308n, 311In
Precan, Archbishop, 214
Preiss, Jan, 64—5
Preissovi, Gabriela, 64—5., 66, 68, 69, 812, 92,
99, 147, 281nn, 315n; The Beginning of a
Romance, 65; The Farmer’s Woman, 65, 95;
Her Foster-daughter, 65, 68, 70, 81-2, 85;
Spring Song, 95
Piibor (town), 11, 12, 14, 60
Pfikryl, Ondrej, 95
Prochazka, Bohdan, 92
Prochizka, ES., 107, 119, 120, 1471, 208, 202n
Prokofiev, Sergei, 185, 302n, 324n
Prostéjov (town), 105, 290n; Orlice male
choir, 111
Priisa, Antonin, 95
Puccini, Giacomo, 179; Madama Butterfly, 123,
164; Tosca, 97; Tirandot, 212

Radhost, Mount, 60

Radikalni listy, 93

Rasin, Alois, 169

Rastislav, Duke of Great Moravia, 7, 314n
Ravel, Maurice: Tzigane, 201

Reger, Max, 40, 136, 320n
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Reichenberger, Hugo, 138, 146, 206n

Reinecke, Carl, 36

Reekrorys, Artus, 107, 141

Riha, Dr J. (Chancellor), 187, 188

Ritter, William, 251, 322n, 325n

Ritter-Tscherff, Josef, 251, 252

Roussel, Albert, 185, 201; Divertimento,
185

Rubinstein, Anton, 29, 31, 36, 72, 271n,
272n; Fantasia for two pianos, 29, 271n;
Third Piano Concerto, 29, 271n

Rudisovi, Ludmila, 33

Rlussia: at war with Austro-Hungarian
Empire, 16-17; L] visits, 723, 85, 116;
November 1917 Revolution, 148, 210,
299n

Russian language and culture: appeal for
Czechs, 72, literature used by Czech
composers more than Russian, 234n; 1J’s
interest in and use of, 26, 31, 72—3, 103,
106, 108, 11617, 193, 210, in From the
House of the Dead, 257-8, 259, 324nn;
persecution of Russophiles 1914, 116-17;
promoted in London by Rosa Newmarch,
210; Russian Circle in Brno, 73, 104, 116,
286n

Ruthenian language, nursery rhyme, 217

Rybka, Frantisek, 192

Riychaltice (village), 13-14

St Petersburg, 116; 1y visits: (1806), 72—3,
(1902) 85; Olga visits (1902), 85

Saint-Saéns, Camille, 36; rj performs Piano
Concerto in G minor, 30, 27In

Sajner, Dr Josef (on 1)’ illnesses), 108

Salzburg: ISCM Festival 1923, 185, 292n

Sazavsky, Karel, 68, 279n

Schaubiihne (Berlin weekly), 137

Schillings, Max von, 181-2, 244, 3071, 321n

Schmoranz, Gustav, 87, 123, 124, 160, 164,
206n, 303n

Schnitzler, Arthur, 122

Schoenberg, Arnold, 201, 213, 296n, 314n;
Serenade op. 24, 201

Schott Schne, B. (publisher), 137

Schrecker, Franz, 213

Schreiber, Adolf, 136

Schulz, Dr (z’s grandfather), 43, 274n

Schulz, Emilian (father-in-law), 21, 23, 33, 34,
35, 36, 37, 44, 50, 86, 132, 167-8, 270n,
304n; final illness and death, 179; financial
support for 1, 35, 39, 58, 275n, 277nn;
strained relations with 1], 42, 45, 46—7, 49,
168, 275nn, 277n, reconciliation, 179

Index

Schulz, Leo (brother-in-law), 50, 132, 134,
295n, 3041
Schulz, Anna (mother-in-law), 31, 34, 35, 36,
37, 42, 50, 86, 274n; death, 167
Schulz, Zdenka, see Janickova, Zdenka
Schumann, Clara, 36
Schumann, Robert, 29, 32, 36, 37, 48, 51,
106; Fourth Symphony, 36
Schiitz, Theodor, 127
Sebor, Karel: The Frustrated Wedding,
51
Sedlacek, Vaclav, 185
Sekora, Ondrej, 217, 3150
Sevéik, Otokar, 158
Shaw, George Bernard, 203; Back to
Methuselah, 203
Sibelius, Jean, 210
gichan,_}.L.. 110
Silesia, 103, 104
Sipck, Karel ( Josef Peska), 123—4, 162—3, 198,
300n, 302n
Skroup: The Tinker, §1
Skuhersky, Frantisek, 25, 26, 270n
Sladek, ].V. (Hukvaldy gamekeeper), 177
Slav Melodies (periodical collection for
harmonium), 10§
‘Slavonic spirit’, 24, 54
Slovakia, 101; folk music, 101-2; folk-song
inspiration for Bartok, 2356
Smetana, Bedrich, 6, 25, 27, 28, 48, 64, 65,
113, 127, 161, 188, 193, 27In, 276n,
278n, 320nn; influence detected in 1
music, 31, 38, 56, §7; Smetana faction
in Czech music, hostile to 1J, 128, 175,
187-8, 192, 193
The Bartered Bride, 17, 27, 51, 52, 127, 138,
148; Dalibor, 52—3, 122; The Kiss, 51;
Libuse, 125, 161; Ma viast, 156, 161;
The Tivo Widows, s2; Vitava (from Ma
vlast), 27, 48, 189, 271n; Vyiehrad (from
Ma vlast), 27, 48
Smetana, Robert, 252
Snopkovi, Bozena, 190
Society for the Promotion of Church Music in
Moravia, 41, 109, 273n
Sourek, Otakar, 162
Specht, Richard, 138
Stanék-Doubravsky, Alois, 92
Stapfer, Karel, 160
Stédrori, Milos, 189, 300n
Stefinik, General Milan Rastislav, 1 51
Stejskalova, Marie (maidservant to 1j), 78,
140, 168, 170, 250, 255, 256; MEMoirs
quoted, 63, 77, 78, 86, 110, T11, 114, 139,
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170, 177, 1823, 191, 199, 249, 2501,
252, 260n, 277n, 283n, 314n
Stork, Mirko, 160, 302n
Stossel, David, 139, 160, 168, 175, 195, 196,
230, 231, 233, 242, 245, 249, 250, 251,
318n; art gallery, 160, 218, 1j buys
paintings, 218, 226; friendship with 1y and
Zdenka, 139, 145, 146, 147, 151, 153, 160,
218; letter from Ly about * Twva’ letter,
224-s5; seeks Czech citizenship, 237
Stéssel, Otto, 247, 250, 251, 252, 3230
Stossel, Rudolf, 223, 250
Stosslova, Kamila, 208
appearance and character, 139, 236, 242
beneficiary of L]’s royalties, 233, 243, under
1)’ will, 252, 256, 263—4
correspondence with L], 2, 139, 140, 160,
168, 174, 104—5, 1906, 218, 226; letters
burnt by 13, 220, 249, 316n
devotion to husband, 160, 164, 168, 194
excuses herself from LJ’s premiéres, 155,
161, 175, 108, 202, 302n, from holiday
at Hukvaldy, and visit to opera, 218
mother’s illness, 245, 246, 247-8, death,
249
relationship with 1j, 2, 145, 146, 160,
1745, 182, 1045, 218-19, 219—22,
223—0 passim, 241—56 passim; first
meeting, 139—40, 199; financial
considerations a possible factor, 151,
168, 106, 223, 233, 244; inspires The
Diary of One who Disappeared, 152; L]
begins to use “Ty"in letters, 220, 316n;
Suppresses COmpromising passages in
LJ’s letters, 228, 263—4, 317n; the ‘Twd’
[‘Yours'] letter, 221, 223-5; final stay at
Brno and Hukvaldy, 250-2; 1J’s death
and aftermath, 2536, 323nn
relationship with Zdenka, 140, 147, 151,
152, 168, 200, 218, 223, 233; following
LJ’s death, 2546
special album, given by 1J, 226, 249;
entries as record of 1j’s last days, 2513,
256
with 1] at Prague premiére of Kira
Kabanova in German, 232-3; four days
in Prague April 1928, 241-2
see also under Janacek: correspondence
Stramberk (town), 251
Strauss, Johann, 38; Die Fledermaus, 51
Strauss, Richard, 40, 122, 148; sees Jemifa, 136,
296n
Ariadne auf Naxos, 148; Elektra, 212;
Salome, 101, 290n
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Stravinsky, Igor, 185, 201; Cat’s Cradle Songs,
217; Mavra, 246; Piano Sonata, 201;
Pribaoutki, 217; The Rite of Spring, 71

Stroupeznicky, Ladislav: The Mintmaster’s Wife,
103

gubert, EA., 62, 65, 66, 68, 100, 122, 282n

Suk, Josef, 31, 136, 182, 187, 246, 294n, 315n;
Ripening, 182

Susil, Frantisek, 8, 14, §3, 60, 95, 265n, 268n,
280n; Moravian Folk-songs, 235, 265n,
268n

Susskind, Charles, 252, 253

Szymanowski, Karol, 185, 201

Tagesbote aus Bohmen (daily newspaper), 39

Tagore, Rabindranath, 175-6; The Gardener,
176

Talich, Vaclav, 188, 209n

Tauber, Stanislav, 253—5, 323nn; account of
events following 1j’s death, 253~6; sings at
funeral, 256

Tchaikovsky, Piotr Ilyich, 7z, 210, 325n;
Eugene Onegin, 90, 91, 122; The Queen of
Spades, 72, 284n; Serenade for strings op.
48, 31, 72

Teplice (spa town), 108

Tésin district, 104, 105, 266n

Teésnohlidek, Rudolf, 170, 304—5sn, 305nn;
Bystrouska (with Stanislav Lolek), 170, 171,
j0snn

Tichy, Jaroslav, 53, 65, 80, 278n

The Times (London), 210, 211

Tolstoy, Leo, 107, 180, 181, 3241n; Anna
Karenina, 103, 163; The Kreutzer Sonata,
106, 179, 180; The Living Corpse, 163

Tribuna (journal), 162

Trn, Pavel, 67, 71

Tryb, Antonin, 231n

Tuckova, Ludmila, 96

Ulehla, Vladimir, 61

Ungrovi, Kamila, 125-6, 126~7, 306n,
3150

Universal Edition (publisher), 129, 130, 137-8,
148, 173, 192, 200, 219, 244, 254, 201,
286n, 296n, jo3n

Uprka, Franusek, 30sn

Uprka, J6za, 110, 250

Uprkovi, Anezka, 110, 218n

Urbanek, Frantisek (publisher), 54, 278n

Urvilkovi, Kamila, 89, 92, 93, 286n; love
affair with Ce]ansk)?, 89, inspiration for
Osud, 89, 98; relationship with 1j, 8991,
94



352

Vach, Ferdinand, 93, 118-19, 202n
Valassko (region of Moravia), 9, 10, 61, 62,
154, 156, 209; dialect, 153
Vasek, Adolf, 252
Vasek, Vladimir, see Bezrud, Petr
Vaskovi, Olga, 104
Vaughan Williams, Ralph, 211; Three
Rondos, 201
Velka (village), 69, 70
Venice: Ly and z visit, 201—2, 313n
La Fenice theatre, 202
Terzo festival di musica da camera (ISCM),
201
Verdi, Giuseppe: Aida, 227, 317n; Il trovatore,
51; La traviata, 51
Veseld, Zina, 181
Vesely, Adolf, 172, 181, 195, 205
Vesely, Dr Frantifek, 2, 110, 123, 130, 133,
203n; campaign for Prague production of
Jemifa, 121, 122, 1246, 135
Vedin, Jaroslav: The Beginning of a Romance
(painting), 69
Veverica, M.IN., 86
Vienna, 38, 234; influence on Brno, 15; 1]
studies at, 38—40; visits, (1918) 146-8
Burgtheater, 38
Conservatoire, 38, 39
Hofoper, 38, 39; and Jeniifa, 121, 138—9,
144, 1468
Hotel Post, 148, 200n
Institute for Folk-song, 117
Musikverein-Gebatide, 38
Musikvereinsaal, 30
Vogel, Jaroslav, 113, 133, 190, 200, 253, 266n
Vomacka, Boleslav, 175, 188, 256, 317n
Vorel, Antonin, 85
Vorel, son of Antonin, 85
Vrchlicky, Jaroslav, 73, 74, 156, 283n; Amarus,
73, 114; Epic Poems (The Wolf's Tracks),
119; The Eternal Gospel, 114
Vycpilek, Ladislav, 115, 201n
Vyskocil, Q.M., 103; The Soul of the Bells,
103

Index

Wagner, Richard, 31, 32, 36, 39, 51, 52, 56,
57, 93, 122; L5 antipathy to music, 38,
§5, 102—3, 184—5§

Lohengrin, 101, 103; Ring cycle, 32, 122

Walter, Bruno, 244, 321n

Walton, William, 185

Warsaw, 85, 322n; L] visits, 94; conservatoire,
94

Weber, Carl-Maria von, 51, 122; Der
Freischiitz, 39, 51

Wedekind, Frank, 122

Weidt, Lucie, 146, 148, 209n

Wenzel, Ernst, 32

Wickenhauser, Ernst, 30, 27In

Wickenhauser-Neruda, Amalie, 29, 30, 271nn

Wiener Tagblatt (daily newspaper), 148

Wolf, Hugo, 40

Wollnerovi, Marie, 52, 66

Wood, Lady, 211

Wood, Sir Henry, 211, 212, 244, 2011, 3130,
32In

Wundt, Wilhelm, 21, 76; Principles of
Physiological Psychology, 76

Wymetal, Wilhelm von, 192, 309n

Zagreb: Zagreb Opera, 130, 147

Zalud, Berthold, 42, 47, 273n, 275n

Zeman, Martin, 81

Zemlinsky, Alexander von, 296n, jo9n;
Florentine Tragedy, 138

Zeyer, Julius, 56, 58, 64, 279n; §rirka, 54—5,
56, 270nn

Zhukovsky, V.A.: The Story of Czar Berendey,
108

Zimmermann, Robert von, 270n; General
Aesthetics of Forms, 26

Zita, Empress, 146, 147

Zitek, Ota, 191, 261, 315n

Zitek, Vilém, 127

Znorovy (village), 43, 53, 260n

Zusner, Vincenz, 39

Zvikov (castle), 247

Zweig, Fritz, 21213, 314n



