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344-345
and economic issues, 339, 340,
341-342, 346
and filmography, 346-347
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Prince-Bythewood, Gina, 398

Prince of Tides, The (1991), 135

Prince Valiant (1954), 294

Private Benjamin (1980), 383
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Radio, 67, 185

Radio City Music Hall, 20

Radio Days (1987), 196
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Rivette, Jacques, 349

Rivoli Theater, 17

RKO, 69, 76, 81-82, 163, 316
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202, 203, 220-223, 221, 353
Savio, Mario, 327
Sayles, John, 400
Sayre, Nora, 303
Scarlet Empress, The (1934), 79
Scarlet Street (1945), 115, 230, 240,
241
Scene, 59
Scene dissection, 61, 62
Scenes from a Mall (1991), 381
Schafer, George, 81
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Melodramas

Silent Movie (1976), 196

Silver, Alain, 247

Silver Screen (magazine), 93

Silver Streak (1976), 121

Silverheels, Jay, 262

Simmons, Jean, 241

Simpson, O. ]., 121

Sinatra, Frank, 77, 158, 326

Since You Went Away (1944), 114,
146, 210

Sinclair, Upton, 282

Sinese, Gary, 97
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Sisters (1973), 356, 357

Sitting Bull, 251

Sixteen Candles (1984), 367
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and melodramas, 136-139
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