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shots, 172; with converging fates,
102; lying/unreliable, 72, 81, 82,
86; multiple-draft, 92; repetitive,
92; screenplay manuals on, 8g. See
also flash-forwards; reverse-order
plotting

Flashdance (1983), 5, 7, 3738

flash-forwards, 89—go; long-range,
92-93

Flirt (1995), 94

Flubber (1997), 53

Flying-Cam, 155, 184

Foley, James, 175

following shots, 134-35, 152, 160, 165.
See also tracking shots; traveling
shots

Fonda, Henry, 84

food motifs, 43

Footloose (1984), 11

Forbes, Brian, 125

Forbidden Planet (1956), 53

Ford, John, 22-25, 5657, 130

foreshadowing, 28, 43, 98, 105, 110;
The Godfather, 60; Jerry Maguire,
64, 66, 68, 69—70; The Mask of
Zorro, 110, 111; Mystic Pizza, 44

forking-path plots, 92-93, 103

Forman, Milos, 127

Forrest Gump (1994), 51

48 HRS (1982), 104

Forty Guns (1957), 134

42nd Street (1933), 22

Fosse, Bob, 127

Foster, Jodie, 153

Foul Play (1978), 122

Four Feathers (1939), 55

The goo Blows (U.S. release 1959), 137

four-part structure, 35—42, 64, 80,
109-10, 111, 251-521155,57. See
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also Climax; Complicating Action;
Development; epilogue; Setup

Four Rooms (1995), 97

Four Weddings and a Funeral (1994),
97, 2570128

Fraker, William, 159

frame-fucking, 155-56

framing, 125-27, 133, 138, 142, 182~
83, 262n35; close-ups, 131, 133, 142,
142, 148, 152, 154, 165, 167, 173,
185, 263n55; singles, 137, 145, 161,
162, 163, 166, 180, 181

Frances (1982), 84

Frankenheimer, John, 125

Freaky Friday (1977), 122

Free Willy (1993), 11

The French Connection (1971), 2, 51,
52,137,159

French films, intensified continuity,
137, 142,155

Frenzy (1972), 57

Freudianism, 83, 247n6

Friedkin, William, 52, 57

The Front (1976), 49

Froug, William, 27, 256—57n127

The Fugitive (1993), 90

The Fugitive Kind (1960), 145

Fuller, Samuel, 24, 56, 134, 158

full frame, 149, 149

Full Frontal (2003), 102

Funny Girl (1968), 48

A Funny Thing Happened on the Way
to the Forum (1966), 141

Fuqua, Antoine, 12, 25

Furie, Sidney J., 125, 142, 182

Galaxy Quest (1999), 12

The Game (1997), 74, 8o

games: online, 254n86; video, 74, 108,
265n80

Gance, Abel, 137, 145

“gangbanging” the film, 156

gangster films, 23, 25, 85

Gattaca (1997), 151

The General (1927), 108

General Electric/NBC’s Universal
Pictures, 4
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Generation X, 50

genre, directors’ choices, 2, 22-24, 51—
58, 7274, 141

genre blending, 53

genre ecology, 56-57

George Lucas in Love (1999), 139

Ghost (1991), 124

Ghostbusters (1984), 11, 51, 53

Ghost World, 54

Gilliam, Terry, 74

Girl, Interrupted (1999), 84

Les Girls (1957), 92

Girl Shy (1924), 108

Gladiator (2000), 11, 59, 139, 154

Glengarry Glen Ross (1992), 40

Go (1999), 92, 183

Godard, Jean-Lug, 23, 75, 182

The Godfather (1972), 2, 94; classical/
hyperclassical, 10, 16, 68; flash-
forwards, 8g; four-part structure,
251n55; gangster films and, 25;
omniscient narration, 46, 60

The Godfather Part Il (1974), 93—94

Goldfinger (1964), 108, 121

Goldsman, Akiva, 41, 252n57

Gombrich, E.H., 16

Gongzilez [ndrritu, Alejando, 102,
257n129

Goodbye, Mr. Chips (1969), 143

Goodbye to the Past (Burnett, 1934),
91

GoodFellas (1990), 135, 139, 152

Gosford Park (2001), 97

graded emphasis within the shot,
185-87

The Graduate (1967), 126, 141, 261n13

Grammar of the Film Language
(Arijon, 1976), 139

Grand Canyon (1991), 96

Grand Hotel (1932), 94-95, 97

Grand Prix (1966), 142

Grant, Hugh, 101

The Greatest Story Ever Told (1965),
95

Gremlins (1984), 11, 36

Grey, Zane, 104

Griffith, D.W,, 22, g3, 117

Grosse Point Blank (1997), 43

Groundheg Day (1993), 11, 47, 61, 62,
68, 93

The Group (1966), 144, 145—46, 150

Grumpy Old Men (1993), 11

Guare, John, 100

Gulf + Western, 2

Gun Crazy (1949), 52

Gunga Din (1939), 55

The Guns of Navarone (1961), 55

Hair (1979), 122

Hamlet, 9

handheld shots, 137, 140, 141, 144-45,
158, 178, 182; body-braced systems
and, 154; JFK, 77: Memento, 78,
140; The Paper, 173

hands, intensified continuity shots,
187-88

Hangover Square (1945), 83

Hannah and Her Sisters (1986), 6, 61,
75,97, 135

Hannibal (2001), 46, 89

Hardcore (1978), 24

A Hard Day's Night (1964), 141

Harryhausen, Ray, 53

Hart, William S., 108

Hartley, Hal, 140

Harvey (1972), 83

Hatari! (1962), 24, 57

Hawks, Howard, 21, 24, 25, 52, 56-57

Haynes, Todd, 181, 261n26

Head (1968), 121

The Heartbreak Kid (1972), 136

Heat (1995), 24, 45, 127

Heathers (1989), 55

Heaven's Gate (1980), 11

Helgeland, Brian, 270n156

Hellzapoppin’ (1941), 8

Help! (1965), 141

The Hero with a Thousand Faces
(Campbell), 3334

heroes, 9s; action films, 109, 114;
flawed, 32—33, 82—8g; Westerns,
56. See also protagonists



heroic fantasy, 10, 53-54, 56

heroines, 95; warped, 84

A Hero Never Dies (Hong Kong,
1998), 181

Herzog, Werner, 140—41

Hidden Place (Bjork), 135

high concept, 5-7, 10, 245n24

Highlander (1986), 122, 160

High Noon (1952), 22

The Hill (1965), 125, 125

Hiroshima mon amour (1959), 76,
144

His Dark Materials (Pullman), 54

His Girl Friday (1940), 168

historical costume pictures, 51

historical drama, 3, 123

Hitchcock, Alfred, 22, 2324, 52, 182;
commercially successful experi-
menter, 74; directors following, 23,
24, 54; intensified continuity, 119,
152; lying flashback, 81; pacing, 56—
57; visceral violence, 57

Homicide: Life on the Street TV
drama, 177

Hondo (1953), 159

Honey, I Shrunk the Kids (1989), 53

Hong Kong films: action, 105, 107,
109; intensified continuity, 141, 181,
27on156; Too Many Ways to Be
No. 1, 93

Hong Sang-soo, 92

Honky-Tonk Freeway (1981), 97

Hope, Bob, 8

horror, 10, 23-24, 52-53, 56, 182;
fiction, 52; flawed heroes, 84; free-
ranging camera, 136; funereal
palettes, 138; low-budget films, 3,
11, 52; narrative experimentation,
75; tricking viewers, 86

Hospital (1971), 134

Hotel (1967), 95

Hotel Berlin (1945), 97

Hou Hsiao-hsien, 187

The Hours (2002), 10, 94

House of Games (1987), 8o

Howard, Ron, 53, 168-69,172,173, 180
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How Green Was My Valley (1941), 72,
249n26

How I Won the War (1967), 75

How the West Was Won (1963), 95

How to Make an American Quilt
(1995). 43, 90

How to Marry a Millionaire (1953),
96

The Hudsucker Proxy (1994), 12, 126,
160

Hughes, John, 55

Hulk (2003), 12, 17374, 177, 178,179

Hunter, Lew, 27

The Hunt for Red October (1990), 46,
61, 95

The Hustler (1961), 144

Huston, John, 57

hyperclassical construction, 63, 67, 68,
107

The Ice Storm (1997), 138

Identity (2003), 86, 103

The I Don’t Care Girl (1953), 72

If... (1968), 76

Images (1972), 72

impact aesthetic, 57, 158-60, 175

In a Lonely Place (1950), 83

inciting event, 28, 33

In Cold Blood (1967), 40-41, 251n56

income, film, 2, 3, 4, 113; top-grossing,
2,11, 30, 52

Indecent Proposal (1993), 11

Independence Day (1996), 5, 105-6,
110

independent films, 3, 17-18, 75;
causal coherence, 94; comedy, 10-
11; comic-book, 54; drama, 10-11;
extremes of risk taking, 73; intensi-
fied continuity, 139—40, 153; nar-
rative experimentation, 73-74;
package-unit system, 47

Indiana Jones and the Last Crusade
(1989), 158, 159

Indiana Jones and the Temple of
Doom (1984), 11

Inge, William, 32
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innovation, 2, 27; based on classical
narrative, 16-17, 21—103; based
on classical style, 173-89; classical,
173-74; credit sequence, 48; diverg-
ing from classical cinema, 73, 82;
genre-blending, 53; intensified con-
tinuity, 173-79; screenplay manuals,
27-30, 73. See also technical devices

The Insider (1999), 86, 86, 174

intensified continuity, 54-55, 120,
121-89; explaining rise of, 147-57;
innovation, 173-79; intensifying,
179; 19608, 141—47. See also camera
movement; close-ups; lenses; rapid
cutting; shots

intercutting, 135, 152, 176; Full
Frontal, 102; The Godfather, 46,
89; Hannibal, 46, 89; Honky-Tonk
Freeway, 97; The Hours, 94; Hulk,
178; In Cold Blood, 40; JFK, 77,
176; The Lord of the Rings: The
Two Towers, 164; Sliding Doors,
93; Two Weeks Notice, 164; Wild
Things, 48

interMission (2003), 99

Internet, 4, 25, 254n86

interpretation, academic, 8-g, 17

Interview with the Vampire (1994),
52,84

In the Bedroom (2001), 11

In the Cut (2003), 84

In the Year of the Pig (1968), 76

Intolerable Cruelty (2003), 123

Intolerance (1916), 93, 94, 117

The Ipcress File (1965), 143, 182

I Remember Mama (1948), 22

Ishtar (1987), 11

The Italian Job (1969), 126, 159, 182

The Italian Job (2003), 12

It's Always Fair Weather (1955), 96

It's a Mad Mad Mad Mad World
(1963), 97

I Vitelloni (1953), 42

Jackie Brown (1997), 60, 92, 183
Jackson, Peter, 25, 164—65, 166, 181,
268—-69n137

Jacobs, Lea, 152

Jacob's Ladder (1990), 86

James Bond films, 47, 55

Jameson, Richard, 139

Japanese films, 141

Jarmusch, Jim, 73, 140

Jaws (1975), 2, 5; aggressiveness, 57;
ASL, 260n11; classical, 16; mechani-
cal monsters, 24; montage sequence,
49; narrative, 6, 7; pushing the
premises, 51; smart, 107; top-
grossing, 2, 52; wipe-by cut, 128,
175

Jaws 2 (1978), 52

Jerry Maguire, 16, 21, 63~71, 65, 67,
69; causal framework, g3; character
arc, 83; long lens, 127

Jesus Christ Superstar (1973), 136

Jewison, Norman, 130-32

JFK (1991), 7677, 77, 122, 160, 174

Johnson, Mark, 12

Joki (The River, z001), 102—3

Joon Ho-bong, 187

Jordan, Neil, 52, 141, 172

The Joy Luck Club (1993), go

Judge Dredd (1995), 106

Judgment at Nuremburg (1961), 95,
144

Juggernaut (1974), 110

Jules and Jim (1962), 141

Julyan, David, 8o

Jurassic Park (1993), 11, 24, 51, 107

Kael, Pauline, 14546, 150
Kafka (1991), 75

Kaplan, Jonathan, 23

The Karate Kid (1984), 11
Kasdan, Lawrence, g6
Kaufman, Andy, 85
Kaufman, Charlie, 73
Kazan, Elia, 33, 124
Kazan, Nicholas, 30
Keaton, Buster, 108
Keaton, Michael, 60
Keystone Kops, 108
Kierkegaard, S., 9g1—92
Kieslowski, Krzysztof, 75, 93



Kill Bill movies (2003~2004), 60;
Kill Bill vol. 1 (2003), 12

The Killers (1946), 72

Killer's Kiss (1955), 137

The Killing (1956), 90—91, 92

King, Carrie, 52

King, Geoff, 6, 57, 158

King, Stephen, 52

King Kong (1933), 22, 25, 52

King of Comedy (1983), 83

Kings Row (1942), 9

knowingness, 7-10, 16

Koepp, David, 25

Kramer, Peter, 6

Kramer, Stanley, 144

Kramer vs, Kramer (1979), 30-32, 32,
33,36

Kubrick, Stanley, 53, 58, go—91, 119,
134, 174

Kuleshov, Lev, 124, 153

Kurosawa, Akira, 22, 92, 142, 154

L.A. Confidential (1997), 84

The Lady Eve (1941), 22

The Lady in the Lake (1947), 72

Lang, Fritz, 22, 24, 74, 185

Last Action Hero (1993), 11

The Last Boy Scout (1991), 112, 122

The Last Detail (1973), 51, 73, 84

The Last Movie (1971), 72

The Last Picture Show (1971), 72-73

The Last Voyage (1960), 108

Last Year at Marienbad (1961), 82

Laugh-In, 150, 265n85

Laura (1944), 72

layering, 58-59

Leave Her to Heaven (1945), 83

Lee, Ang, 173-74, 179

Lee Chang-dong, 103

Lee, Spike, 10, 160, 180

Left Behind (2000), 50

The Left-Handed Gun (1958), 153

Legend (1985), 53

Lehman, Michael, 55

Lelouche, Claude, 142

lenses, 121, 124-27; focal-length,
124-25; Zoom, 125, 144, 157. See
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also long lens; shots; wide-angle
lens

lens plot, 146, 17273

Leonard, Elmore, 60

Leone, Sergio, 56, 108, 142, 152, 182

Lester, Richard, 75, 141, 146, 154

Lethal Weapon franchise: Lethal
Weapon (1987), 12, 122; producer,
12; protagonists, g5; rapid cutting,
122, 124

Letter to Three Wives (1949), 72

Levin, Ira, 52

Levinson, Barry, 54

Lewis, C.S,, 54

Lifeboat (1944), 74

Lightworks, 155

Lilith (1964), 144

The Limey (1999), 75

The Lineup (1958), 108

Linklater, Richard, 73, 75

The Lion King (1994), 16, 51

The Lion King 1%/ (2004), 73,
254-55190

Little Big Man (1970), 56

Little Dorrit (1987), 75

The Little Foxes (1941), 83

Little Man Tate (1991), 154

Lloyd, Harold, 30, 108

The Locket (1946), 72

Lock, Stock, and Two Smoking Barrels
(1998), 99 112, 141

Logan’s Run (1976), 53

logline, 6—7

The Loneliness of the Long-Distance
Runner (1962), 75, 141

Lone Star (1996), 100

The Longest Day (1962), 51

The Long Goodbye (1973), 25

long lens, 125-34, 137, 142-43,
157,161, 180, 187; At Long Last
Love, 18s; Bonnie and Clyde, 128;
Camelot, 142; Confidence, 175,
175; The Graduate, 126; Heat, 127;
impact aesthetic, 159, 159; Jerry
Maguire, 127; A Man and a
Woman, 142, 142; multiple-camera,
154; planimetric image, 143, 175;
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long lens (continued)
The Player, 139; telephoto, 12526,
138, 142-43, 143, 158, 261n18; TV,
265180, 266n97; The Two Towers,
164; Two Weeks Notice, 162

long takes, 121-23, 128, 260n11,
261n29; Allen’s, 123, 187, 260n11,
270n168; circling, 135; complex,
185; lower-budget sector, 140;
Lumet’s, 264n72; Memories of
Murder, 187; Unbreakable, 184.
See also average shot length (ASL)

Looking for Mr. Goodbar (1977), 84

The Lord of the Rings trilogy, 11;
Jackson, 25, 164—65, 166, 181,
268—6g9n137; The Return of the
King (2003), 38, 54; The Two Towers
(2002), 163-69, 16667, 172, 181,
185, 269n137; worldmaking, 59

Lost Highway (1997), 89

Lost in Translation (2003), 123

Lost in Yonkers (1993), 156

Louma crane, 155

Love Actually (2003), 12, 100—101,
123, 2570134

Love Streams (1984), 138

low-budget films, 3; action, 11, 108-9;
blockbuster profit compared, 193;
horror, 3, 11, 52; long takes, 140;
El Mariachi, 122; plot maneuvers,
73. See also independent films

Lubitsch, Ernst, 21, 63

Lucas, George, 23, 25. See also Ameri-
can Graffiti; Star Wars series

Lumet, Sidney, 125, 145—47, 154,
172-73

Lynch, David, 82, 89, 180

MacArthur (1977), 55, 136

MacDonald, Dwight, 145

MacDonald, Jeanette, 117

Madigan (1968), 108

Mad Max (1979), 53

Mad Mazx II (1981), 159

The Magnificent Ambersons (1942),
152

Magnolia (1999), 99, 100, 103, 175

Malraux, André, 60

Maltby, Richard, 245n24

The Maltese Falcon, 114

A Man and a Woman (1966), 76, 125,
142, 142, 144

Manhattan (1979), 187

Manhunter (1986), 127

Mann, Anthony, 24, 52, 56, 158

Mann, Michael, 24, 127, 180

Mannerism, 26, 188-89

Man on Fire (2004), 112, 138, 178

Man on the Moon (1999), 85

manuals; general readership, 259ns;
independent filmmaker, 140. See
also directing manuals; screenplay
manuals

Marcks, Greg, 98

El Mariachi (1993), 122

The Marrying Kind (1952), 129

Mars Attacks! (1996), 54

Martell, William, 109

Marvel Comics, 54

Marx Brothers films, 8

M*A*S"H (1970), 25, 47, 260n11

The Mask (1994); 53

The Mask of Zorro (1998), 110-11,
B |

Master and Commander: The Far
Side of the World (2003), 12, 38,
113

master shots, 129—30, 161, 270n168

Matchstick Men (2003), 179

Matrix trilogy, 54, 59; Matrix (1999),
54, 59, 138; Matrix: Revolutions
(2003); 54, 59, 181; The Matrix
Online, 254086

Mauwvais Sang (1986), 141

Maytime (1937), 15

MeCarthy, Todd, 123, 139

McKee, Robert, 28, 250n29

McMurtry, Larry, 59

McQueen, Steve, 131

McTiernan, John, 108, 125, 130-31,
133, 155, 156, 180

Mean Streets (1973), 2, 136

Meet John Doe (1941), 15

Meet Me in St. Louis (1944), 22



Meet the Parents (2000), 11

megapictures, See blockbusters

Méheux, Phil, 148

melodrama, 22, 56, 83, go. See also
soap operas

Memento (2001), 74, 78-80; intensi-
fied continuity, 140, 140, 183; tem-
poral disorder and ambivalent
subjectivity, 17, 74, 8o, 81, 91, 92,
93, 255n108

Memories of Murder (South Korea,
2003), 187

Mendes, Sam, 54

Men in Black (1997), 54

merchandising: blockbuster, 3, 6; and
narrative, 105-6

Merrily We Roll Along (Broadway,
1934), 91

Method acting, 33

Meyer, Leonard, 14

MGM, 1, 117

Mickey One (1965), 86, 121, 141

Mighty Aphrodite (1995), 187

Mildred Pierce (1945), 72, 83

Miller, George, 53

Minghella, Anthony, 134

minimalism, 129

Minnelli, Vincente, 129

The Minus Man (1999), 84

The Miracle Worker (1962), 144

Miramax, 3, 129, 140

The Missing (2003), 56

Mission: Impaossible (1996), 105-6,
176

Mission: Impossible 2 (2000), 11

Monday (Japan, 1999), 141

Money Talks (1997), 117

The Monkees, TV, 150

MonkeyBone (2001), 160

Monster (2003), 84

Monsters Ine. (2001), 123

montage sequences, 14-15, 15, 49-50;
action, 112; computer-generated,
14, 15, 49-50; crane shot, 135; Jerry
Maguire, 68; Russian Soviet, 12,
122,124,179, 187

Moonraker (1979), 155
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Morris, Errol, 76

Mortal Kombat (1995), 108-9

The Most Dangerous Game (1932), 9,
104, 108

motifs, 4345, 48, 61; Jerry Maguire,
67-68, 70, 71; Memento, 78; Speed,
111, 258n152

motion-control technology, 53

Moulin Rouge (2001), 122

Movie Brats (1960s), 24

Movie Movie (1978), 25

movie theaters, 2, 3, 4, 152, 153

Mr. Moto’s Gamble (1938), 180

Mrs. Doubtfire (1993), 11

Mulholland Drive (2001), 89

multiframe imagery, 132, 133

multiple-camera shooting, 125, 147,
153-55, 156, 179, 267n110

multiplex theaters, 3, 152, 153

Murch, Walter, 151

Murder on the Orient Express (1974),
136

Murdoch, Rupert, 34

music. See musicals; music videos;
soundtracks

musicals, 22, 56; Broadway, 51; inten-
sified continuity, 122, 143, 160

The Music Man (1962), 51

music videos, 117, 122, 135, 151,
265n90

Mutiny on the Bounty (1965), 2

mystery films, 182. See also suspense
films

Mystery Train (1989), 94, 263n59

Mystic Pizza (1988), 44—45, 47. 83

Muystic River (2003), 37, 38, 40

mythic journey, 33-34

Naked City (1948), 108

The Naked Spur (1953), 83

Nang Nak (Thailand, 1999), 141

Napoléon (1927), 137, 145

Narc (2002), 84

narrative, 1, 19—114, 182; blockbuster,
5-7, 16, 17, 245n24; classical, 4~
18, 21-114, 173-79; cnllapse of, 5,
16; experimental, 73—-103; hyper-
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narrative (continued)
classical, 63, 67, 68, 107; innovation,
16—17; network, gg—103; oblique
and ambiguous, 72—-73; omniscient,
46, 60, 90—91; overt, 46—50, 89, 91,
99, 181-84; pushing the classical
premises, 51—771; spectacle and,
5, 104-5, 107, 189; unreliable, 72,
81, 82, 140. See also screenplay
manuals; story development; Story-
telling in the New Hollywood
(Kristin Thompson)

Nash, Constance, 28, 29

Nashville (1975), 74, 97-98, 99—100,
257n134

National Lampoon’s Antmal House
(1978), 122

Natural Born Killers (1994), 84, 160,
174

NBC/General Electric Universal
Pictures, 4

Neale, Steve, 149

Near Dark (1987), 122

neo-noirs, 51, 82, 92, 109, 125, 160

Network (1976), 74

network narratives, g9—103

network theory, 100

New Age spirituality, 34

Newest Hollywood, 25, 74

New Hollywood, 8, 25, 26, 74, 84, 134.
See also Storytelling in the New
Hollywood (Kristin Thompson,
1999)

New Line, 3

New New Hollywood, 25, 74

New Wave, French, 137

niche distribution, 3

Nichols, Mike, 51, 52-53, 123, 261n13

Nicholson, Jack, 84

Night of the Living Dead (1968), 52

Night on Earth (1993), 94, 263n59

Nikita (1990), 141

Nikki, Wild Dog of the North (1961),
144

1941 (1979), 155

9 to 5 (1980), 7

The Ninth Gate (1999), 260-61n13

Nixon (1995), 122

No Down Payment (1957), 50

Nolan, Christopher, 74, 78-79

Norma Rae (1979), 50

norms, 18, 103. See also classical
cinel‘ﬂa; mﬂnuals

Norris, Chuck, 108

Nostalghia (1983), 75

novels, 34-35; graphic, 54; horror, 52;
movie adaptations of, 51, 94-95;
network narratives, 100; Tarantino
and, 59, g1; temporal reordering
in, 91; thin linearity, 109. See also
bestsellers

No Way to Treat a Lady (1968), 145

Nykvist, Sven, 153

Oakley, Virginia, 28, 29

O’Bannon, Dan, 29

Obsession (1976), 135, 262n42

Occurrence at Owl Creek Bridge
(1962), 81

Odets, Clifford, 83

offbeat stories, 73—74, 82

off-Hollywood cinema. See indepen-
dent films

An Officer and a Gentleman (1982),
34

Office Space (1999), 41

O. Henry, 82, 93

The Omega Code (1999), 50

omniscient narration, 46, 60, g0—91

180-degree line, 119, 124, 176-79,
176. See also axis of action

One Flew Over the Cuckoo’s Nest
(1975), 84

One Night at McCool's (2001), 92

One from the Heart (1982), 74

On the Town (1949), 96

Open Range (2003), 56

Ophuls, Max, 119, 134

The Opposite of Sex (1998), 84

Ordinary People (1980), 124, 173

Orion, 3

Oscars, 30, 52, 54; Oscar bait, 10, 86

Othello (1952), 134

The Other (Tryon, 1972), 52



The Others (2001), 81, 84, 123

Our Hospitality (1923), 108

Out of Sight (1998), 60, 75, 92, 153

over-the-shoulder shots, 130, 133,
184; long-focus lens, 125; The
Paper, 170; Thomas Crown Affair,
131, 133; for TV version, 149; Two
Weeks Notice, 161, 162

overt narration, 46—50, 89, 91, 99,
181-84

Ozon, Frangois, 103

Ozu Yasujiro, 128, 179, 184

pacing, 56—58, 121-24. See also time

package-unit system of production, 1—2

Page Miss Glory (1935), 9—10

painting: classical, 16, 26; Mannerism,
16, 188—8g; perspective, 12, 108;
salon, 34

Panaflex, 154, 157

Panaglide, 154

Panavision, 125, 125, 133, 142

Panic Room (2002), 160

panning and scanning, 148-49

Panther Girl of the Kongo (1955), 104

The Paper (1994), 58-59, 168-73,
170-72

“Paradigm” (Field), 27

Paramount, 1, 2

Parenthood (1989), 97

Paris Belongs to Us (1961), 98

parody, 73, 255n99; credits with
bloopers, 48; intensified continuity,
135, 139, 180; studio era, 55

Parton, Dolly, 11

Paths of Glory (1957), 134

Patterson, Francis Taylor, 249n26

Patton (1970), 52

Paul, William, 152

The Pawnbroker (1964), 76, 141

Payback (1999), 112, 270n156

Paycheck (2003), 112

Payment on Demand (1951), 72

The Peacemaker (1997), 110, 113

Pearl Harbor (2001), 12

Peckinpah, Sam, 23, 56, 108, 122, 152,
154, 182
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Pee-Wee's Big Adventure (1985), 40

Penn, Arthur, 125, 127, 142, 144, 153,
154

The People vs. Larry Flynt (1996), 55

Peppermint Candy (South Korea,
2000), 103

The Perils of Pauline (1914), 104

Persona (1966), 75, 81

Pete’s Dragon (1977), 122

Petit, Chris, 150

Petulin (1968), 72, 75, 89

Philadelphia (1993), 11, 50

Phone Booth (2003), 40, 75, 179

Picnic (1955), 14

Pink Floyd: The Wall (1982), 122

Pinter, Harold, g1

Pirates of the Caribbean (2003),
122

Pitch Black (2000), 53

pit shots, 158, 268n135

plan américain, 130, 132—33, 164,
265n80

Planet of the Apes (1968), 53; four
sequels (1970-1973), 53

The Player (1992), 139, 182

plays: movie adaptations of, 51, 83,
91, 93. See also Broadway plays;
screenplay manuals

Play Time (1967), 98

Plaza Suite (1971), 97

plot, 104—14, 258n152; alternative-
futures, 92—93; characters com-
menting on, 102; converging fates,
74, 97—102; ensemble, 95-98; ex-
periments, 73-82; forking-path,
92-93, 103; Grand Hotel, 94—95;
lens, 146, 172—73; principles of,
12, 16, 28, 35-50; reverse-order,
79, 80, 91—92; slice-of-life, 42; tem-
poral reordering, 89—94, 102; thin
linearity, 109; tightening, 42—s50;
two plotlines, 42. See also causal
coherence; protagonists; story
development

Point Blank (1967), 72, 82, 86

Point Break (1991), 181

point-of-view cut, 87, 182, 183
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Polanski, Roman, 123, 182, 183, 185,
260-61n13

Police Academy (1984), 11

Police Story (1985), 105

politicized action films, 108

Pollack, Sydney, 265n83

Popi (1969), 144

popular storytelling conventions, 74,
91

Porter, Edwin S., 22

Portrait of a Lady (1996), 141

The Poseidon Adventure (1972), 95,
108

Possessed (1947), 83

postclassical cinema, 5-11, 16, 21-22,
35, 189; characters commenting
on plot, 102; Maltby and, 245n24;
painting analogy, 26, 189; rapid
cutting, 123—24; Ratner, 118

Potemkin (1925), 137

Preminger, Otto, 121, 129, 129, 132,
157,185

The President’s Analyst (1967),
141—42

Pretty in Pink (1986), 55

Primary (1960), 137

Prince Valiant (1955), 54

production code, 24

production practices: intensified
continuity and, 152-53, 156-57.
See also budget; cameras; directors;
editing

Proof of Life (2000), 11

protagonists, 95-97; dual, 95; mul-
tiple, 39, 73, 82, 96, 99, 174-75,
257n128; parallel, 95. See also
characterization; heroes; heroines

Proyas, Alex, 25

Prozac Nation (2001), 84

Psycho (1960), 24, 57, 74, 152

The Public Enemy, 57

Pudovkin, V. 1., 124

Pullman, Philip, 54

Pulp Fiction (1994), 59, 73, 91, 92, 99

Punch-Drunk Love (2002), 83

Purple Rain (1984), 11

push-ins, 135, 136, 154; The Chase,

144; 8 Men Out, 140; interrupted,
144, 152; Love Streams, 138; The
Paper, 169; The Two Towers, 164—
65, 167, 168, 169; Two Weeks
Notice, 164—65, 169; The Usual
Suspects, 262n46

puzzle films, 80—82, 86, 103, 140,
255-56nn109,110. See also
Memento

The Quick and the Dead (1995), 160,
160
Quills (2000), 37, 38, 123

rack focusing, 123, 137, 158, 180; Die
Hard, 128; Indiana Jones and the
Last Crusade, 158, 159; long lens
and, 127

Raging Bull (1980), 135

Raiders of the Lost Ark (1981), 6,
51, 104, 247n10; adventure film,
55; foreshadowing, 110; impact
aesthetic, 57, 159; rapid cutting,
122; smart, 107

Raimi, Sam, 52, 160, 180

The Rainmaker (1997), 46

Raising Arizona (1987), 160

Rambo: First Blood Part 11 (1985),
110, 11213

ramping, 112

rapid cutting, 121-24, 141-42, 147,
152, 160, 180; aggressive style, 160;
digital editing and, 155-56; Escape
from New York, 138; singles, 132~
33; TV, 150; Tawo Weeks Notice,
162-63. See also average shot
length (ASL)

The Rapture (1991), 86

Rashomon (1950), 92

Ratner, Brett, 117-18, 120, 151, 189,
265n90

Ray, Nicholas, 52

readers/story analysts, 28, 29

realism, 72-73, 137

Reality Bites (1994), 50

Real Time: Siege at Lucas Street
Market (2001), 103



Rear Window (1954), 74

Red Dragon (2002), 117

Red River (1948), 83

redundancy, 103; and complexity, 73,
77-82, 89, 91

reel-by-reel organization, 105, 249n26

Reflections in a Golden Eye (1967),
142

reflex viewing, 125

Regeneration (1915), 13

Renoir, Jean, 22

repeated object or line of dialogue, 43

Requiem for a Dream (2000), 122,
138,173

Reservoir Dogs (1992), 75, 91, 93, 135,
139

Resnais, Alain, 76, 89, 93

reverse-order plotting, 79, 80, g1—
92, 103. See also flashbacks; flash-
forwards

Rhinestone (1984), 11

Ricei, Christina, 84

Richardson, Robert, 127

Richardson, Tony, 141, 145, 146

The Right Stuff (1983), 122

Rio Bravo (1959), 22, 57

The River Wild (1994), 112

Rivette, Jacques, 98

Road to Perdition (2002), 54

road show exhibitions, 2, 3, 8

Road Trip (2000), 135

Road Warrior (1981), 108, 122, 159

The Roaring Twenties (1939), 49

Robinson, Phil Alden, 12

RoboCop (1987), 53

The Rock (1996), 105, 156, 158

Rocky (1976), 34, 154

Rodriguez, Robert, 25, 122

Rollerball (1975), 136

Romancing the Stone (1984), 11, 29

romantic comedy, 258n149; coinci-
dences, 98—99; conventions, 101;
Generation X, 50; inciting event, 29;
protagonists, 95; rapid cutting, 123

Romero, George, 52

Rope (1948), 74, 119, 270n161

Rosebud (1975), 157

Index /[ 201

Rosemary's Baby (1968), 52, 141, 182,
183, 260n13

Rosenblum, Ralph, 141

Rossen, Robert, 144

Rowan & Martin’s Laugh-In, 150,
265185

Rudin, Scott, 12

Rudolph, Alan, 140

Rules of Engagement (2000), 11

Rules of the Game (1939), 152

Rumble Fish (1983), 74

Runaway Jury (2003), 45—46, 124

Run Lola Run (1998), 93, 141

Running Time (1997), 270n161

Rush Hour (1998), 117

Rush Hour 2 (2001), 117

Rush Hour series, 48

Russell, David O., 179

Russian czarist dramas, 13

Russian montagists, 12, 122, 124, 179,
187

Saboteur (1942), 108

Safe (1995), 84, 181

The St.Valentine's Day Massacre
(1967), 108, 144

Salt, Barry, 173, 259n8, 260n11

Salvador (1986), 127

The Sands of lwo Jima (1949), 137

San Francisco (1936), 117

Sarris, Andrew, 115, 145

Saturday-matinee serials, 55

Saturday Night Fever (1977), 2, 5

Sauve qui peut [la vie] (1980), 75

Say Anything (1989), 55

Sayles, John, 100, 140

Smrfﬂce (1983), 25, 127, 134

Scary Movie (2000), 11

scene length, 57-58

Schamus, James, 106

Schatz, Thomas, 5

Schindler’s List (1993), 11

Schizopolis (1997), 75

schools, film, 75, 120, 139. See also
film courses

Schrader, Paul, 24, 129, 136

Schumacher, Joel, 75, 179
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Schwarzenegger, Arnold, 11, 109

science fiction (SF), 2324, 25, 56, 57,
58; genre-blending, 53; innovations,
74; TV, 53; 2001: A Space Odyssey
(1968), 24, 53, 58, 72, 174. See also
Star Wars

Scorsese, Martin, 152; Alice Doesn't
Live Here Anymore, 73, 174; The
Aviator, 173; camera movement,
134, 135, 136; Cape Fear, 53

Scotch-tape splicing, 155

Scott, Ridley, 25, 53, 58, 179

Scott, Tony, 12, 108, 112, 127

Scream 3 (2000), 38

Screenplay (Field, 1979), 28, 29, 33,
250n29

screenplay manuals, 3436, 42, 44,
247N13, 249—50n2g; on charac-
terization, 29—30, 34, 84, 250Nn37;
innovation, 27-34, 73; studio era,
27, 29, 30, 34-35, 89, 247N13,
249n26; three-act template, 28—
29, 34, 35-37, 249-50nn25,26,29,
252n57. See also four-part strue-
ture; narrative

Screenwriter’s Handbook (Nash and
Oakley, 1978), 28, 29

Seagal, Steven, 108-9

The Sea Hawk (1940), 55

Seale, John, 262n46

The Searchers (1956), 24, 83

Seconds (1966), 86, 182

self-consciousness, 8, 82, 114; classical
narration, 46-50; intensified con-
tinuity, 138, 179, 180, 182-84, 189;
The Killing, 9o~91

Send Me No Flowers (1964), 144

St’rc"nﬁ’ipity (2001), 43, 99

Serling, Rod, 74

Setup, 35-42; A Beautiful Mind, 86,
87; countersetup, 36—37, 40; The
Fugitive, 9o; Jerry Maguire, 64, 71;
Love Actually, 101; Man on the
Moon, 8s; Memento, 79; Out of
Sight, 92; 21 Grams, 102

Sezen (1995), 47

Seven Days in May (1964), 144

The Seventh Voyage of Sinbad (1958),
53

The Seven-Ups (1973), 159

Seydor, Paul, 266n97

SFE. See science fiction

Shaft (2000), 12

The Shaggy Dog (1959), 53

Shampoo (1975), 84

Shane (1953), 22

Shattered Glass (2003), 86

Shaw Brothers classics, 105

Sherlock, Jr. (1924), 9

She's Gotta Have It (1986), 3, 73

The Shining (1980), 84, 154—55, 174

Ship of Fools (1965), 95

Shiri (South Korea, 1999), 141

shooting and protecting, 149

Shoot the Piano Player (1960), 141

The Shop Around the Corner (1940),
22

Short Cuts (1993), 99—100

short stories, 82

shot/reverse-shot, 124, 135, 136, 144,
161,178, 185

shots: arcing, 135-39, 144, 169, 181,
182, 262n42; distant, 130, 133,
134, 138, 187, 264n72; extended,
119, 123; graded emphasis within,
185-87; master, 129—30, 161,
270n168; pit, 158, 268n135; plan
américain, 130, 132-33, 164,
265n80; two-shots, 129—30, 129;
virtuoso, 134, 152, 160. See also
average shot length (ASL); camera
movement; crane shots; establishing
shots; following shots; handheld
shots; lenses; medium shots; over-
the-shoulder shots; shot/reverse-
shot; singles

Shyamalan, M. Night, 54, 123, 138

Shyer, Charles, 1

Sidney, Sylvia, 84

Siegel, Don, 56

Sigel, Newton Thomas, 262n46

Signs (2002), 4344, 54

The Silence of the Lambs (1991), 61

silent era, 118-19, 147; crosscutting,



45, 58; intensified continuity, 137,
145; montage sequence, 14, 122;
Russian czarist dramas, 13; written
titles, 46

Silent Running (1972), 53

Silver, Joel, 12, 180

Simon, John, 145

The Simpsons, 73, 25455199

Sin City, 54

Singin’ in the Rain (1952), 9, 22

singles, 130, 132-33, 151, 153, 180;
long lens, 161; multiple cameras,
154; stand and deliver, 184; tight,
137, 145, 161, 162, 163, 166, 180,
181; The Two Towers, 164, 166; Two
Weeks Notice, 161, 162, 162, 163;
Unbreakable, 270n161

Singles (1992), 21, 50, 57

Sirk, Douglas, 124, 158, 261126

Sisters (1972), 37, 38, 136

Six Degrees of Kevin Bacon game, 100

six degrees of separation, 100—102

Six Degrees of Separation (1993), 9o

The Sixth Sense (1999), 54, 74, 80-81,
256n110

Slacker (1991), 73, 94

Slaughterhouse-Five (1972), 72, 122

Sleeper (1973), 55

Sleepless in Seattle (1993), 11, 51, 99,
138

Sleepy Hollow (1999), 53, 122

slice-of-life plot, 42

Sliding Doors (1998), 93

Sling Blade (1996), 140

Sliver (1993), 11

Smith, Evan, 96

Smith, Kevin, 54

Smith, Murray, 6, 94, 105

Smoke (1995), 97

Smoking/No Smoking (1993), 93

Snake Eyes (1998), 135

Snatch (2000), 99

Sneakers (1992), 186

Soapdish (1991), 139

soap operas, 100. See also melodrama

Soderbergh, Steven, 60, 75, 92, 153,

179

Index / 293

Solaris (1972), 75

Solaris (2002), 123

Soldier Blue (1970), 56

Sonnenfeld, Barry, 160

So This Is Paris (1926), 15

The Sound of Music (1965), 2, 51

soundtracks: albums, 3, 4, 5; American
Graffiti, 61—62, 67; binding shots
together, 176; The Exorcist, 52;
Jerry Maguire, 67, 71. See also
music videos

South Korea films, 92, 103, 141, 187

South Park (1999), 122

Soviet montage, 12, 122, 124, 179, 187

Soylent Green (1973), 53, 136

special effects, 24; blockbuster, 3;
fantasy comedy, 53; Kubrick, 174;
master Ray Harryhausen, 53; rear
projection and matte paintings, 24

specialty divisions, of major studios, 3

spectacle, and narrative, 5, 104-5, 107,
189

Speed (1994), 111-12, 113, 124,
258n152

Spider-Man (2002), 11, 15, 16, 54, 109

Spielberg, Steven, 23, 25, 75; Duel, 24;
horror, 52; intensified continuity,
127, 158, 185; visceral effects, 55, 57,
158

Splash (1984), 11

split-focus diopter, 125, 126

Spun (2002), 138

Spyder dolly, Elemack, 155

spy films, 182. See also James Bond
films

Spy Game (2000), 112

Stagecoach (1939), 22, 94

Stage Fright (1950), 72, 81

staging, dominant methods, 184—85

Stahl, John, 121, 129

Stallone, Sylvester, 11, 109

stand and deliver, 184-85, 270n162

Stand by Me (1983), 122

Stanislavsky, Constantin/Stanislavsky
Method, 33

Stark, Richard, 91

Starship Troopers (1997), 53
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Star Trek I1I: The Wrath of Khan
(1984), 11

Star Wars (1977), 2, 5; Campbell
and, 33; cast not stellar, 7; four-part
structure, 109—10; motion-control
technology, 53; mythic journey,

33, 34; pushing the premises, 51;
SF after, 25; special effects, 24;
worldmaking, 59

Star Wars series, 25; reemergence of
fantasy, 53; Star Wars: Episode I:
The Phantom Menace (1999), 138;
worldmaking, 59, 60. See also Star
Wars (1977)

Steadicam, 134, 135, 156, 174; in multi-
camera situations, 154—ss; The
Paper, 173; Two Weeks Notice, 169;
video monitor viewfinder, 151; walk
and talk with, 184

Stella Dallas (1937), 22

Step Up (Lina), 135

Sternberg, Josef von, 74, 173

Stewart, James, 82-83

Stillman, Whit, 140

The Sting (1973), 2, 136

Stir Crazy (1980), 7

Stone, Oliver, 10, 127, 179; Any Given
Sunday, 122, 160, 175-76, 176;
cutaways, 175—76, 178; JFK, 76-77,
77,122,160, 174

story analysts, 28, 29

story development: character are, 33,
34; screenplay manuals on, 27-29,
89; three-act template, 28-29, 34,
35-37, 249—50NNn25,26,29, 252n57.
See also characterization; four-part
structure; plot

storytelling. See narrative

Storytelling in the New Hollywood
(Kristin Thompson, 1999), 6, 3542,
60-62, 245n24; causal coherence,
61, 93; four-part structure, 35—

42, 64, 109, 111, 251~52NN55,57;
hyperclassical films, 67; parallel
protagonists, 95

Stranger Than Paradise (1984), 3, 73,

140

Streets of Fire (1984), 122

studio era, 7—10, 24—25, 181-82, 259n§;
adventure films, 24, 55, 104; charac-
terization through facial expression
and movement, 65; character mem-
ory, 9o; complex blocking, 185;
credit sequences, 47; decline, 22;
downsized (1960s), 27; energetic
pacing, 57; flashbacks, 89, go; genres
following, 51—56; handheld shots,
137; innovation following, 21—24;
19608, 2, 22, 24, 74, 75, 141—47;
screenplay manuals, 27, 29, 30,
3435, 89, 247113, 249n26; stand
and deliver, 185; walk and talk, 18s.
See also classical cinema; visual
style

Sturges, Preston, 21

style, 115-89. See also intensified
continuity; visual style

subjectivity, 72, 81, 82, 85-89, 138;
handheld shots, 144; Memento, 91,
92,93

The Sugarland Express (1974), 125

Summer of Sam (1999), 160

Sunset Boulevard (1950), 72, 92

Sunshine State (2003), 100

Superman: The Movie (1978), 54, 136,
154

supernatural thrillers, 54, 80-81, 182

Super-3s5mm format, 125, 149

Support Your Local Gunfighter (1971),
56

Support Your Local Sheriff (1969), 56

Susan Slept Here (1954), 72

suspense films, 3, 160. See also
mystery films; thrillers

The Sweet Hereafter (1997), 90, 93

Swingers (1994), 139

The Tailor of Panama (2001), 36

Take the Money and Run (1969), 55

The Taking of Pelham 123 (1974), 136

Tales of Manhattan (1942), 97

talkie period, early (1929—1932),
153-54

The Tao of Steve (2000), 11



Tarantino, Quentin, 24-25, 59—60, 91

Targets (1968), 143

Tarkovsky, Andrei, 75

Tarnished Angels (1958), 159

Tarzan Finds a Son (1939), 121

Tarzan the Ape Man (1932), 117

Tati, Jacques, 98

Taxi Driver (1976), 83

Taymor, Julie, 140

Technicolor, 173

Techniscope, 142

Telefon (1977), 36

telephoto lens, 125-26, 138, 14243,
143, 158, 261n18

television, 2, 3, 23, 265n83; ads, 125,
150-51, 159; Batman, 4; cable, 2, 3,
74, 148, 255-56n109; Campbell on
PBS, 34; ensemble-cast series, 100;
Homicide: Life on the Street, 177;
intensified continuity, 148—52, 180,
264-65n80; Laugh-In, 150, 265n85;
Malcolm in the Middle, g3; and
multiplot pictures, g6; Newest
Hollywood and, 74; Seinfeld, 91;
SF genre, 53; The Simpsons, 73,
254-55N99; soap operas, 100; split-
focus diopter, 125

Tell Me Something (South Korea,
1999), 141

tentpole films, 10, 12

The Terminal (2004), 75

The Terminator (1984), 53, 159—60, 181

Terminator 2: Judgment Day (1991),
6, 51

Terms of Endearment (1983), 7, 48, 49

Terrorizers (1986), g8

theaters, movie, 2, 3, 4, 152, 153

therapeutic movements (1970s), 33

They Shoot Horses, Don't They?
(1969), 72, 89

Thief of Baghdad (1924), 108

The Thin Blue Line (1988), 76

Thin Man series, 117

Thirteen Conversations About One
Thing (2001), 102, 123

This Is Cinerama (1953), 159

This Sporting Life (1963), 75, 137
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The Thomas Crown Affair (1968),
130-33, 131, 133

The Thomas Crown Affair (1999), 47,
130-33, 132, 165

Thompson, Kristin. See Storytelling
in the New Hollywood

Thornton, Billy Bob, 140

three-act template, 28-29, 34, 35-37,
249—-50nn25,26,29, 252157

Three Coins in the Fountain (1954),
96

Three Colors trilogy (1993-1994), 75

3-D films, 159

The Threepenny Opera (1931), 134

Three Strangers (1946), 98, 2570129

thrillers, 22, 83, 92, 160, 182. See
also crime films; detective films;
spy films; supernatural thrillers;
suspense films

Thru Different Eyes (1929), 92

THX-1138 (1971), 53

ticking clock, 42, 58

time: action sequence length, 105;
appointments, 42—43; deadlines,
42—43, 58; flash-forwards, 89—-go,
92—93; longer-than-average parts,
40—41; pacing, 56—58, 121-24;
reverse-order plotting, 79, 8o,
91-92, 103; scene length, 57—
58; temporal reordering, 89—94,
102; ticking clock, 42, 58. See also
average shot length (ASL); cutting;
flashbacks; long takes

Time Code (2000), 98, 103

The Time Machine (1960), 53

Time Warner, 4

Titus (1999), 140

To, Johnnie, 105, 181

To Die For (1995), 84

Tom Jones (1963), 141, 145, 146

Too Many Ways to Be No. 1 (Hong
Kong, 1997), 92

Tootsie (1982), 49, 51, 61

Topaz (1969), 40

top-grossers, film, 2, 11, 30, 52. See
also bestsellers

Top Gun (1986), 107, 122
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Torn Curtain (1966), 57

Touch of Evil (1958), 134, 152

Touchstones, 44

Tourneur, Jacques, 52

The Towering Inferno (1974), 95

Town without Pity (1961), 144

tracking shots, 134-36, 139, 14345,
153; impact aesthetic, 159; Magno-
lia, 176; Two Weeks Notice, 162.
See also following shots

Traffic (2000), 137

The Train (1964), 55

Transamerica Corp,, 2

traveling shots, 119, 135. See also
following shots

Trilogy (2003), 102

Troma, 3

Tron (1982), 122

The Trouble with Harry (1955), 74

Trite Romance (1993), 12

Truffaut, Frangois, 24, 141, 182

Tryon, Tom, 52

Tsui Hark, 105, 141

Tully (2000), 47

Twelve Angry Men (1957), 146,
172-73

20th Century Fox, 1, 3—4

Twenty Bucks (1993), 97, 98

28 Days Later (2002), 103

21 Grams (2003), 102, 123, 137

Twenty Thousand Leagues under the
Sea (1954), 53

Twilight Zone TV series, 74

Twitches, 44

Two Days in the Valley (1996), 98

200 Cigarettes (1999), 97

200-degree-plus shots, 178, 185

two-shots, 129—30, 129

2001: A Space Odyssey (1968), 24, 53,
58, 72,174

The Two Towers (2002), 163-69, 166—
67, 172,181, 185, 269n137

Two Weeks Notice (2002): credits, 48;
intensified continuity, 161-65, 162,
163, 169, 172, 188; motifs, 43; stand
and deliver, 185

Tykwer, Tom, 93, 141

Tyler, Parker, 83
Tynan, Kenneth, 95

Unbreakable (2000), 11, 54, 74, 138,
184, 270n161

Under Capricorn (1949), 119

underground films, 22

The Underneath (1995), 75

Unforgiven (1992), 56

Union Pacific (1939), 188

United Artists, 1, 2

Universal Pictures, 1, 4

University of Southern California
(USC), 23,173

The Usual Suspects (1995), 75, 81-82,
262146

U-Turn (1997), 122, 160

Valley of the Dolls (1967), 49

van Damme, Jean-Claude, 108—9

Van Dyke, Woodbridge Strong, II,
117-18, 189

Vanilla Sky (2001), 103

Van Sant, Gus, 118-19

Variety, 7,139

Verhoeven, Paul, 125

Veronika Voss (1982), 141

Vertigo (1958), 57, 83, 144

video: action film genre, 108; cassettes,
3.4, 74, 148; DVDs, 4, 12, 74, 103,
149; editing, 151—52, 155; games,
74, 108, 265n80; home, 2, 3, 4, 25,
74, 148-52, 255-56n109; music,
117,122, 135, 151, 265n90

video assist, 151, 151, 157

The Village (2004), 54

violence, 158; action movies, 108~
13, 158-59; handheld shots, 144;
visceral, 24, 57, 158-59

The VIPs (1963), 95

virtuosity, 134, 152, 160, 174, 180, 184

visceral effects: adventure films, 55;
impact aesthetic, 57, 15860, 175;
violence, 24, 57, 158-59. See also
energy

visual style, 120-89; classical /studio
era, 14—17, 118-21, 134, 138, 147~



51, 158-62, 165, 173~89; films
commenting on, 139—40. See also
camera movement; close-ups;
cutting; intensified continuity;
lenses
Vogler, Christopher, 28, 34, 35
Voleano (1997), 5,105-6, 112
Vorkapich, Slavko, 14, 15, 173

Wachowski brothers, 25, 54, 179

Wai Ka-fai, g2

walk and talk, 184-85

Wallis, Hal, 43, 249n26

Walsh, Raoul, 13, 23

Walt Disney company, 1, 3, 34, 53, 55

war films, 55, 57

WarGames (1983), 7, 122

Warner Bros., 1, 52, 57, 98

The War of the Worlds (1953), 53

Wayne, John, 83-84

A Wedding (1978), 74, 97

Week-End at the Waldorf (1945), 97

Weinstein, Harvey, 129, 132, 140, 157

Welles, Orson, 74, 152, 173, 182; bra-
vura following shots, 134; Citizen
Kane, 9, 23, 72, 124, 174; deep-focus
classics, 137; two-shots, 153

Wenders, Wim, 75

Westerns, 22, 24-25, 53, 56; action
film, 57, 108; long lens, 143

Whale, James, 52

whammo, 112-13

Whatever Happened to Baby Jane?
(1962), 57

What Happened to Mary? (1912), 104

What Lies Beneath (2000), 11, 18283

What Women Want (2000), 11, 74

Where Eagles Dare (1968), 55, 108

Where the Boys Are (1960), 39—40, 96

Where the Sidewalk Ends (1950), 83
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