
Contents

A c k n o w le d g m e n t s  ix

I n t r o d u c t io n :  B e y o n d  th e  B lo c k b u s te r  і

PART i :  A REAL STORY 19

1 . C o n t in u in g  T ra d i t io n , b y  A n y  M e a n s  N e c e s s a r y  27

2 . P u s h in g  th e  P re m is e s  51

3 . S u b je c t iv e  S to r ie s  a n d  N e tw o r k  N a r r a t iv e s  72

4 . A  C e r ta in  A m o u n t  o f  P lo t:

T e n tp o le s , L o c o m o tiv e s , B lo c k b u s te rs ,

M e g a p ic tu re s ,  a n d  th e  A c tio n  M o v ie  104

PART 11: A STYLISH STYLE 1x5

1 . I n te n s if ie d  C o n t in u i ty :  F o u r  D im e n s io n s  i2 x

2 . S o m e  L ik e ly  S o u rc e s  139

3. S ty le ,  P la in  a n d  F a n c y  158

4 . W h a t 's  M is s in g ?  180

A p p e n d ix :  A  H o l ly w o o d  T im e l in e ,  1 9 6 0 -2 0 0 4

B ra d ley  S c h a u e r  a n d  D a v id  B o rd w e ll  191

N o te s  243

I n d e x  273



Index

P a g e  n u m b e r s  in  i ta l ic  r e f e r  to  i l lu s t r a t io n s .

A braham s, Jim , 55
The A b se n t-M in d e d  Professor (1961), 

53
A cadem y Awards, 30, 5 2 ,5 4 ; O scar 

ba it, 10, 86 
acqu isition  m en ta lity , film  industry , 

З - 4
ac tin g  theory , 33
action  film s, 5, 5 5 -5 7 ,1 0 4 -1 4 ; block­

b u sters, 3 ,1 1 3 ; im pact a es the tic , 57, 
1 5 8 -5 9 ,1 7 5 ; in tensified  con tinu ity ,
1 2 2 ,1 5 8 -5 9 ,1 7 5 ,1 8 1 ; personal, 24; 
q u est m y th , 34; screenp lay  m an u a ls 
on, 27; sm art, 107; ten tp o le  films, 10; 
w ham m o, 1 1 2 -1 3 . See also Die H ard  

A ctors S tu d io  (1950s), 33 
A d a p ta tio n  (2002), 123 
The A d d a m s F am ily  (1991), 53 
ad v en tu re  film s, 24, 5 5 ,1 0 4 ,1 0 8  
The A d v e n tu re s  o f  P lu to  N a sh  (2002), 

11
A d vise  a n d  C o n sen t (1962), 95 
A g u irre :T h e  W ra th  o f  C o d  (1972), 140 
A h , S u -jeo n g !  (S o u th  Korea, 2000), 92 
A irp la n e!  (1980), 4 8 ,5 1 , 55 
A irp o rt (1970), 40, 95 
T he A la m o  (2004), 1 1 ,5 6  
A lb in o  A llig a to r  (1997), 160 
A ldrich , R obert, 57 ,158  
A lice A d a m s  (1935), 22

A lice  D o e sn 't Live H ere A n y m o re  

(1975k 73-1 7 4  
A lice 's R es ta u ra n t  (1969), 141 
A lien  (1979), 25, 52, 53, 58 
A lien  N a tio n  (1988), 5 3 ,1 2 2  
A lie n s  (1986), 53 ,181  
A ll A b o u t Eve (1950), 72 
A llen , Dede, 1 4 1 ,1 4 2 , 263П62 
A llen , W oody, 75; dual p ro tagonists, 

9 5 -9 6 ; lo n g  takes, 123 ,187 , 260П Н , 
270П168; O rio n , 3; parody, 55; 
stag ing , 187 

A ll th e  P resident's M e n  (1976), 5 8 -5 9  
A ll  th e  P re tty  H orses  (2000), 57 ,140  
a llu sion ism , 7 -8 ,1 6 ,  24 -25 , 245П24 
A lm o s t F am ous (2000), 124 
The A lp h a b e t M u rders  (1966), 144-45  
a lte rn a tiv e -fu tu re s  plots, 9 2 -9 3  
A ltm an , R obert, 25, 5 6 ,182 ; 

co n v erg in g -fa tes film s, 74; creep­
in g  zoom s, 152; and  long  lens, 127, 
139; ne tw o rk  narra tives, 100 

A m a d e u s  (1984), 84, 9 5 ,1 2 2  
A m erica  A m erica  (1963), 141 
A m erica n  B ea u ty  (1999), 84 
A m e rica n  G igolo  (1980), 5, 7 
A m erica n  G ra ffiti (1973), 2, 5; a rcing  

sho ts, 136; ensem ble  film , 97; m u lti­
ple cam eras, 154; soundtrack , 6 1 -6 2 , 
67; as teen  picture, 55

273



2 7 4  I  i n d e x

A m erican  In tern a tio n a l Pictures 
(A IP), 23, 55 

A m erica n  Splendor, 54 
A m o re s  Perros (2000), 102, 2571V129 
Ľ  A m o u r  fo u  (1969), 98 
anam o rp h ic  films, 1 2 5 ,1 4 2 ,1 4 9 ,1 4 9 , 

185
A nders, A llison, 140
A nderson , Paul T hom as, 1 0 ,1 0 3 ,1 7 6
A n d  Justice fo r  A ll  (1979), 43
A n d y  H a rd y  series, 9
A n g er  M a n a g em en t  (2003), 12
an im ated  film , 53, 59, 1 2 3 ,1 9 2 -9 3 .

See  also  cartoons 
A n y  G iven  S u n d a y  (1999), 1 22 ,160 , 

1 7 5 -7 6 ,1 7 6  
A n y  W hich  W a y  You C an  (1980), 7 
The A p a r tm e n t  ( i9 6 0 ), 21 
T he A ppaloosa  (1966), 142 
ap p o in tm en ts, 42-43  
arcing  shots, 1 3 5-39 , 4 4 ,  * 69 ,181 , 

182, 262П42 
Ľ  A rg e n t  (1928), 145 
Ľ  A r g e n t  (1983), 75 
A rg en to , D ario, 25 
A rijo n , Daniel, 139, 263П55 
A risto tle , 28, 9 9 ,1 0 4  
ark  picture, 256-5711127 
A rm a g ed d o n  (1998), 1 2 2 ,1 2 3 ,1 3 8  
a r t  film s: im ported , 75; intensified 

co n tin u ity , 141; p ro tagon ists, 84; 
1960S, 74, 75; sub jective/objective 
am bigu ity , 82 

The A r t  o f  D ram atic  W ritin g  (Egri, 
1946), 32-33  

A s  G ood as It G ets  (1997), 12 
A sh es o f  T im e  (1994), 75 
A sian  films: in tensified  con tinu ity , 

14 1 ,1 8 7 ; K ill Bill m ovies and, 60; 
ne tw o rk  tales, 102-3 ; tem poral 
reo rdering , 92. See  also  H o n g  Kong 
films; Korea film s 

A SL. See  average sh o t leng th  
A ssa u lt on  Precinct 13 (1976), 57 
A t  Long Last Love  (1975), 185,1 8 6  
au teu rism , 5, 7, 22, 24, 5 5 ,1 0 8 ,1 8 2  
average sh o t len g th  (ASL), 121-24 ,

140, 259П8, 260-61П 13, 263П59; A t  
Long Last Love, 185; M a n h a tta n , 
187; M ean, 259П8, 2 6 0 m i;  M ig h ty  
A p h ro d ite , 187; Mr. M o to 's  Gamble, 
180; 1960S, 141-42 ; 1920S, 147; The 
Paper, 169; T h o m a s C row n A ffa ir, 
131; TV, 150; T he Two Towers, 164; 
Two W eeks N otice , 16 2 ,1 6 9 ; video­
tape  ed itin g  and, 155. S ee  also  long 
takes; rapid  cu ttin g  

The A v ia to r  (2004), 173 
Avid, 1 5 1 -5 2 ,1 5 5 ,1 5 6  
axis o f  action, 1 1 9 ,1 2 4 ,1 7 6 -7 8 ; H om i­

cide: L ife  on  th e  S treet, 177; The 
Paper, 1 7 0 ,17 6 -7 9 ; S tone, 176,178; 
The Two Towers, 1 6 4 ,1 6 5 ,1 7 6 -7 8 ; 
Tw o W eeks N otice , 1 6 1 ,1 6 3 ,1 7 6 -  
78. S ee  also  180-degree  line 

A yckbourne, A lan , 93

Baby D oll (1956), 83 
Bachelor in  Paradise  (1961), 50 
Back S tre e t  (1932), 121 
Back to  th e  F uture  (1985), 7 -8 , 51, 53, 

61
Back to th e  F uture  II (1989), 93
B adlands  (1973), 84
The Bad and  th e  B ea u tifu l  (1952), 72
Barbershop  (2002), 124
baroque, 1 7 ,1 7 4 ,1 8 4
Barr, C harles, 1 8 5 -8 7
B arry L yn d o n  (1975), 174
Basic (2003), 90
B atm an series: B a tm a n  (1989), 54; 

B a tm a n  R e tu rn s  (1992), 54; e n te r ­
ta in m e n t com bines and , 4 

B attlefield  Earth  (2000), 11 
B aum , Vicki, 94 
Bay, M ichael, 2 5 ,1 2 3 ,1 5 6  
Bazin, A ndré , 1 3 -1 4 , 50  
The Beach (2000), 11 
Beach P arty  cycle, 55 
beat, 33 
Beatles, 5 6 ,1 4 1  
B eau G este  (1939), 104 
A  B ea u tifu l M in d  (2001), 17, 81, 8 6 -  

89, 8 8 ,1 35-36



I n d e x  /  2 7 5

The Bed S itt in g  R oom  (1969), 75 
B eetle ju ice  (1988), 53, 54 
Beggars o f  L ife  (1928), 145 
B eineix, Jean-Jacques, 141 
B eing  There  (1979), 135 
belatedness, 8 , 2 3 -2 6 ,3 4 , 63, 7 5 ,1 1 4  
B elvaux, Lucas, 102 
B en -H u r  (1959)' 59 
B enton , R obert, 32 
B ergm an, Ingm ar, 22, 7 5 ,1 8 2  
Berkeley, Busby, 173 
Bertolucci, B ernardo , 136 
Besson, Luc, 141
bestsellers: book, 51, 52, 98. S ee  also  

top-grossers, film  
B etra ya l  (1978 play, 1983 film ), 91 
B everly  H ills C op  (1984), 11 
Bigelow, K atherine, 181 
B ig Fish (2003), 83 
The B iggest B und le  o f  Them  A ll  

(1968), 144 
The B ig K n ife  (1955), 83 
The B ig S leep  (1946), 2 5 ,1 1 4  
B ig Trouble  (2002), 41 
biopics, 5 5 ,1 6 0  
The Birdcage  (1996), 261П13 
b ird 's -e y e  view, 135 
b lack -and-w hite  footage, 79; flash­

backs, 90; in te rp lay  o f color w ith,
76 -77 , 7 8 ,1 7 6 ; lenses, 124-25  

The B lack P irate  (1926), 5 5 ,1 0 4  
Black R a in  (1989), 122 
The Blade  (1995), 105 
Blade  (1998), 54 
Blade R u n n e r  (1982), 2 5 ,5 3 , 58 
b laxp lo ita tion , 25 
B lazing  Saddles  (1974), 55 
B lind  C hance  (1987), 93 
Block, Bruce, 173
blockbusters, 2 - 3 ,5 ,1 0 - 1 2 ,5 4 - 5 5 ,  

247П10; action film s, 3 ,1 1 3 ; n a rra ­
tive, 5 -7 ,1 6 ,1 7 , 2451124 

blocking, 262П35; com plex, 185 
bloopers, in  cred it sequences, 48 
B low up  (1965), 82 
The B lue G ardenia  (1953), 81 
B lue T hu n d er  (1983), 112

B lue Velvet (1986), 73 
B ody D ouble  (1984), 2621142 
B ody Snatchers  (1994), 260П11 
B ogart, H u m p h rey , 8 3 ,1 1 4  
Bogdanovich, Peter, 2 3 ,1 8 5  
B onfire  o f  th e  V anities (1990), 135 
B onnie  a n d  C lyde  (1967), 52; in te n ­

sified co n tin u ity , 1 2 7 ,1 2 8 ,141 ,142 , 
144; p ro tagon ists, 84; shock tactics, 

57
books: bestsellers, 51, 52, 98. S ee  also 

com ic books; novels 
B oorm an, John , 56 
Borzage, Frank, 180 
B o u n d  (1996), 90 
B o u n d  fo r  G lory  (1977), 154 
The B ourne Id e n tity  (2003), 109 
The B ourne  S u p rem a cy  (2004), 139 
B oy M eets  G irl (1938), 9 
B o ys D o n 't C ry  (2002), 50 
The B oys fr o m  B razil (1978), 45 
B o yz  N  th e  H ood  (1991), 50 
Brain S to ker 's  Dracula  (1992), 49, 52 
Brando, M arlo n , 154 
B ravehcart (1995), 122 
B razil (1985), 74 
The B rea kfa st C lub  (1985), 122 
B reaking  A w a y  (1979), 29 
B reaking  N ew s  (2004), 105 
B recht, B erto lt, 182 
B resson, R obert, 7 5 ,1 2 8  
B rew ster, Ben, 152 
T he B ridge o f  San  Luis R ey  (T h o rn ­

to n  W ilder, 1927), 98, 99 
B ridget Jones's D iary  (2001), 123 
B ring ing  Up B aby  (1938), 22 
B ritish  films, 18; in tensified  con­

tin u ity , 1 3 7 ,1 4 1 ,1 4 2 ; 1960s, 75 
B roadw ay plays: flawed characters, 32; 

G rand H otel, 94; m ovie adap tations 
of, 51; rev erse -o rd er stru c tu re , 91 

The B rood  (1983), 40  
Brooks, Jam es L., 12 
Brooks, M el, 55 
Brooks, R ichard, 57 ,185  
B rosnan, Pierce, 131 
B row ning, Tod, 52



2 7 6  /  I n d e x

B ruckheim er, Jerry, 1 2 ,1 8 0  
Buckland, W arren , 7 -9 , 245П28 
budget: blockbuster, 3 ,1 1 -1 2 ;  DVDs 

and , 4 ,1 2 ; in d ep en d en t p roduction , 
3; and  in novation , 1 7 3 -7 4 ; and 
in tensified  co n tin u ity , 153 ,154; 
N ixon  tax  schem e, 2 . See  also 
incom e, film ; low -budget film s 

B u ffa lo  B ill a n d  th e  Indians  (1976), 25 
Bugs B u n n y  cartoons, 8 
A  B ug's L ife  (1998), 48 
B u llitt  (1968), 51, 5 2 ,1 5 9  
Burke, K enneth , 42 
B u rn e tt, W . R., 91 
B urroughs, Edgar Rice, 104 
B urton , T im , 53, 54 
Bus S top  (1956), 14 
B utch C assidy  a n d  th e  Sund a n ce  Kid 

(1969)- 51 
b u tte rfly  effect, 100 
The B u tte rfly  E ffect (2004), 9 3 ,1 0 3

The C a b in e t o f  Dr. Caligari (1920), 81, 
86

cable TV, 2, 3 , 7 4 ,1 4 8 , 255-5611109 
C agney, Jam es, 188 
C ain , Jam es M ., 19 
Caine, M ichael, 182 
C a m elo t (1967), 1 4 2 ,142 
cam era m ovem en t, 1 3 4 -4 5 ,1 4 7 ,1 5 4 -  

5 5 ,1 7 3 ,1 8 0 -8 2 ,1 8 5 ;  au tonom ous, 
13 6 ,1 8 0 ; B ody D ouble  (1984), 
262П42; cu ttin g  in th e  m idd le  of, 
123; flam boyant, 8 7 ,1 3 9 ,1 8 2 , 
265П80; g ra tu ito u s, 2621146; lateral, 
13 6 ,1 3 8 ; O bsession, 135, 262П42; 
The Paper, 173; sidew ind ing , 139; 
soaring, 1 3 5 ,1 5 2 ,1 8 4 ; sp ira lin g / 
circling, 1 3 5 -3 6 ,1 4 0 ,1 4 4 ,1 5 4 ,1 6 1 , 
18 2 ,1 8 5 ; The Two Tow ers  and  Two 
W eeks N otice, 16 4 -6 5 ; virtuoso , 
1 3 4 ,1 5 2 ,1 6 0 ,1 7 4 ; w ide-rang ing , 
1 2 1 ,1 3 4 -3 8 . See  also  push -ins; 
shots; Steadicam ; tig h t  fram ing; 
zoom s

C am eron , Jam es, 2 5 ,1 0 8 ,1 8 1  
Cam pbell, Joseph, 3 3 -3 4

C am pion , Jane, 141 
The C andida te  (1972), 122 ,136  
C a n n ery  R o w  (1981), 153 
C a n nonba ll R u n  (1981), 48 
C an u tt, Yakima, 268П135 
C ape Fear (1991), 53 
C arax, Lćos, 141
C arnal K now ledge  (1971), 84 ,125 , 

136, 261П13 
C arpen ter, John , 23, 5 2 ,1 3 4  
The C arpetbaggers  (1964), 51 
C arrie  (K ing, 1974), 52 
Carrie  (1976), 86 
C arro ll, N oel, 7 -8 , 2 4 ,1 3 9  
cartoons, 8 , 54. See  also  an im ated  film 
C ar W ash  (1976), 97 
C asablanca  (1942), 29, 43, 249П26 
C asper (1995), 53 
C assavetes, John , 138 ,154  
C ast A w a y  (2000), 11 , 36, 3 8 -3 9 ,4 4 , 

75- 17З 
C at B allou  (1965), 56 
Catch M e  I f  You C an  (2002), 55 
Catch Us I f  You C an  (1965), 56 
The C a t in  th e  H a t  (2003), 12 
C at on  a  H o t T in R o o f  (1958), 83 ,185 , 

187
causal coherence, 12, 50, 61, 93 -9 4 ; 

action  film s, 8 ,1 0 5 ,1 1 1 ,1 1 2 ,1 1 3 ;  
co n v erg in g -fa tes p lo ts  and , 98; 
d eg rees-o f-separa tion  plots, 100;
D ie Hard, 8 ,1 1 3 ; M y stic  P izza, 45. 
S ee  also  chance, role of; d ang ling  
cause 

The C ell (2000), 11 
C h am pion  (1949), 137 
C han , Jackie, 105 
chance, ro le  of, 9 8 -9 9  
C h an g  C heh, 25 
chaos theory , 9 3 ,1 0 0  
character arc, 3 3 ,3 4 , 83 
characterization : facial expression , 65; 

flawed heroes, 3 2 -33 , 8 2 -8 5 ; 
K ra m er vs. K ram er, 3 0 -3 2 ; m y th ic  
jo u rn ey , 33 -3 4 ; screenplay  m anuals, 
2 9 -3 0 , 3 4 ,8 4 , 250П37. See  also  
p ro tagon ists



I n d e x  /  2 7 7

T he C harge o f  th e  L ight Brigade  
(1936), 108 

T he C hase  (1966), 144 
C hayefsky, Paddy, 32 
C hiba, Sonny, 60 
ch ild ren 's  m ovies, 1 1 ,5 5 ,1 6 0  
C h ina, bootleg  DVDs, 4 . See  also  

H o n g  Kong films 
T he C hina  S y n d ro m e  (1979), 47 
C h in a to w n  (1974): ASL, 260П13; 

classic, 10; detective  m ovie  com peti­
tion , 25; neo-noir, 5 1 ,1 2 5 ; th ree - 
act tem plate, 29; w ide lens, 125 ,125  

C hinese  R o u le tte  (1976), 1 40-41  
C h u n g k in g  Express (1994), 75 
cinem a du look, 141 
C inem aScope, 1 2 4 -2 5 ,1 2 5 ,1 8 5 -8 7  
c inem a v e rité  docum entaries , 137 ,144 
C itizen  K ane  (1941), 9 , 23, 7 2 ,1 2 4 ,

174C itizen s B and  (1977), 48, 95 
C ity  o f  H ope  (1991), 100 
classical cinem a, 1 1 8 ,1 8 1 -8 2 ; allusion 

to, 7 -8 ,1 6 ,  24-25 ; hyperclassical 
films, 63, 67, 6 8 ,1 0 7 ; m axim al, 6 1 -  
62; n a rra tive , 4 -1 8 , 2 1 -1 1 4 ,173-79- 
See also  innovation ; na rra tiv e ; post- 
classical cinem a; s tu d io  era; v isual 
sty le

classical co n tin u ity , 1 1 9 -2 0 ,1 2 4 ,1 6 4  
The Classical H o llyw o o d  C inem a  

(1985)- 4 
classical p a in tin g , 16, 26 
Clean Break  (W h ite , 1955), 9 0 -9 1  
C leopatra  (1963), 2 ,1 1 , 51 
C lim ax, 3 7 -4 1 , 8 1 ,1 1 0 ; A m erica n  

G raffiti, 62; A m o re s  Perros, 
25711129; A n d  Justice fo r  A ll, 43; 
and  ASL, 2 6 0 m  1; A  B ea u tifu l  
M ind , 87; B lue T hunder, 112; Die 
H ard, 11}; D iner, 42; The G od­
fa th e r ,  251П55; The H u n t fo r  Red  
O ctober, 46; In  Cold Blood, 4 0 -4 1 , 
251П56; Jerry M a gu ire , 64, 69; Love  
A c tu a lly , 1 0 1 ,102; M a n  on th e  
M oon , 85; M e m en to ,  7 9 -8 0 ; M ystic  
P izza  and , 44; The Peacem aker, 110,

113; R a m bo , 1 1 0 ,1 1 3 ; The R apture, 
86; R u n a w a y  Jury , 46; Speed, 111, 
258П152; S ta r  W ars, 1 0 9 -1 0 ; Two 
W eeks N otice, 43, 48 

Close Encounters o f th e  Third  K ind  
(1971), 2, 34, 53 

close-ups, 1 1 8 - 1 9 ,121'  124_ 34 ' *43- 
1 6 1 ,1 8 0 ,1 8 7 ; face, 1 3 3 ,1 3 4 ,1 4 5 , 
1 5 2 ,1 8 7 -8 8 , 262П35; im pact aes­
thetic, 159; tig h t, 1 3 1 ,1 3 3 ,1 4 2 ,1 4 2 , 
1 4 8 ,1 5 2 ,1 5 4 ,1 6 5 , 2 6 7 ,1 7 3 ,1 8 5 , 
2631155; TV, 1 4 8 ,1 5 1 , 264-65П80; 
The Two Towers, 1 6 4 ,1 6 5 ,1 6 7  

Coen b ro th e rs  (Joel and  E than), 126, 
1 2 7 ,1 6 0 ,1 8 0  

C ohan, S teven , 156 
coincidences, 9 8 -9 9 . See also  converg­

ing fates 
collage sty le, 76
color, 1 3 7 -3 8 ,1 7 3 ; in te rp lay  w ith  

b lack-and-w hite , 76 -77 , 7 8 ,1 7 6  
C olum bia P ictures, 1 
C om a  (1978), 136
com edies, 3, 22; converg ing  fates, 9 8 -  

9 9 ,1 0 1 -2 ; fantasy, 53; independent, 
1 0 -1 1 ;  in tensified  co n tin u ity , 122, 
1 2 6 ,1 5 9 ,1 6 0 -6 1 ;  W esterns, 56. See 
also  rom an tic  com edy 
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Crossfire  (1947), 72, 92 
T he C row  (1994), 122 
T he C row d Roars (1932), 57 
C row e, C am eron , 21, 22, 25, 55, 6 3 -  

7 0 ,1 1 3 -1 4  
C ruise, Tom, 63, 84 
C ukor, George, 4 3 ,1 2 9  
C urtis , R ichard, 101, 257П134 
cut, p o in t-o f-v iew  cut, 87 ,1 8 2 ,1 8 3  
cu tting : classical schem es, 174; concen­

tra tio n , 142; co n tin u ity , 11 9 ,1 7 9 ; 
c ro sscu tting , 4 0 ,4 5 , 58, 6 6 ,1 1 9 ; 
flash, 141; ju m p , 141-42 ; sh o t/  
rev erse-sho t, 1 2 4 ,1 3 5 ,1 3 6 ,1 4 4 ,
1 6 1 ,1 7 8 ,1 8 5 ; TV, 150, 265П85. See  
also  in te rcu ttin g ; rapid cu ttin g

Dances w ith  W olves  (1990), 56 
D angerous M in d s  (1995), 12 
d ang ling  cause, 4 2 ,4 4 , 6 8 ,1 0 7 ; Jerry 

M aguire , 68, 71; M e m en to ,  79; The 
Paper, 170; Two W eeks Notice, 161 

D aniel, Frank, 252П57 
D an te , Joe, 5 2 ,1 5 0  
D arabont, Frank, 180 
D ark B lue  (2002), 84 
D ark C ity  (1998), 122 
d a rk est m o m en t, 29, 30, 31, 38 
D ark Passage  (1947), 72 
D arling  (1965), 143 
Davis, Bette, 83 
The D aw n Patrol, 57 
Day, D oris, 161
D azed  a n d  C o n fu sed  (1993), 97 
deadlines, 4 2 -4 3 , 58 
Dead M a n  W a lk in g  (1995), 90 
Dead Poets S o c ie ty  (1989), 96 
D ead R ingers  (1988), 75 
de A nton io , Emile, 76 
The D ecalogue  (1988-1989), 75 
deep  focus, 1 2 7 ,1 4 2 ,1 8 5  
The D eer H u n te r  (1978), 1 2 6 ,136 
d eg rees-o f-sep ara tio n  s tru c tu re , 

100 -1 0 2  
D eL aurentiis, D ino, 117 
D eliverance  (1972), 5 6 ,1 3 6  
D em etr iu s and  th e  G ladiators  (1954), 

125
De M ille, Cecil В., 22, i8 8  
de M ille, W illiam  C., 2 6 7 m  10 
D em m e, Jo n a than , 180 
D em o litio n  M a n  (1993), 1 1 ,1 2 2  
D e N iro, R obert, 84 
D enn is th e  M enace  (1993), 159 
De Palm a, Brian: H itchcock films,

23, 24; horror, 52; in tensified  con­
tin u ity , 1 2 7 ,1 3 4 ,1 3 5 ,1 7 6 ,1 8 2 ; 
M ission: Im possib le, 1 0 5 -6 ,1 7 6  

D eSouza, S teven , 1 0 6 ,1 0 7 ,1 1 4  
D espera tely  S eek in g  S u sa n  (1985), 

6-95
detective films, 25, 45, 76, 81, 82, 92.

S ee  a lso  c rim e film s; spy  films 
D evelopm ent, 37 -4 2 ; A  B ea u tifu l
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M ind , 87, 88; The G odfather, 
251П55; je r ry  M a gu ire , 64; ]FK,
76; Love A c tu a lly ,  101; M a n  on 
th e  M oon , 85; M e m en to ,  79 

d ialogue hook, 42, 46, 7 1 ,1 1 2 ; A  
B ea u tifu l M ind , 87; M e m en to , 79; 
M y s tic  P izza , 44 -4 5 ; R eservoir  
Dogs, 91; Two W eeks N otice, 161 

Dickens, C harles, 9 3 ,1 0 0  
Dick Tracy  (1990), 54 
D ie H ard  (1988), 9 ,1 0 5 ; causal coher­

ence, 8 ,1 1 3 ; D eSouza, 106; hyp er- 
classical, 6x; racial bonding , 7 -8 ; 
rack focusing, 128; rapid  cu tting , 
124; script co n struction , 109; sm art, 
X07; Touchstone, 44; w ham m o, 1x3 

d igital film s, 4; CGI m ontages, X 4 ,15, 
4 9 -5 0 ; DVDs, 4 ,1 2 , 7 4 ,1 0 3 ,1 4 9 ; 
ed iting , X55-56 

D in er  (1982), 4 2 -4 3  
D inosaur  (2000), X I  

d irec ting  m anuals, 270П162; in te n ­
sified co n tin u ity , 1 2 8 ,1 3 6 ,1 3 9 ,
182; TV, 150 

directors, 23, 5 5 -5 6 ,1 1 7 -1 8 ,1 7 4 ;  
ac tio n  sequences, 15 8 -5 9 ; a llu sion - 
ism , 7 - 8 ,1 6 ,  2 4 -2 5 , 245П24; A sian, 
18 1 ,1 8 7 ; com m ercials, 1 5 0 -5 1 ; 
g e n re  choices, 2, 22 -24 , 51-5Ö/ 7 2 -  
7 4 ,1 4 1 ; in tensified  con tinu ity , 
5 4 -5 5 ,1 2 2 -5 6 ,1 6 0 ,1 7 3 ,1 7 8 -8 2 , 
18 5 ,1 8 7 ; m usic-v ideo, 1 17 ,151 , 
265П90; N ew  H ollyw ood, 2, 8,
22, 25, 56, 7 4 -7 5 ,1 3 4 ; N ew  N ew  
H ollyw ood, 8, 7 4 -7 5 ; s tag ing , 187; 
s to ry te llin g , 46 , 72 -75 , 89; stud io  
era, 5 6 -5 7 ,1 1 7 ,1 x 9 . S ee  also  d irec t­
in g  m anuals; ed iting ; innovation ; 
p roduction  practices; sh o ts 

The D ir ty  D ozen  (1967), 142 
D irty  H arry  (1971), 84 
d isaste r films, 108, 2 5 6 -5 7 Ш 2 7  
Disney, 1, 3 , 34, 53, 55 
d is trib u tio n , film , 1 -4  
D iva  (1981), 141
docum en taries: c inem a v e rité , 137,

144; techn ique, 76, 77, 77

D og D a y  A fte rn o o n  (1975), 83 ,136 , 

*37<154 
D ogm a  (1999), 54 
D ollars  tr ilo g y  (1964-1966), 142 
D onnie  Brasco  (1997), 12 
D o n 't  Look N o w  (1973), 89 
The D oors (1991), 1 6 0 ,1 7 4  
Do th e  R ig h t T h in g  (1989), 97 
The D oub le  Life o f  V eronique  (1992), 

75
D ow n w ith  Love  (2003), 25 
D ragnet (1960s), X 42,150 
dram a: h isto rical, 3 ,1 2 3 ; R ussian 

czaris t, 13. See  also  m elodram a; 
p lays 

d ram a  theory , 32-33  
Dr. D o little  (1967), їх  
D rive-In  (1976), 97 
d riv e -in  m ovies, 53 
Dr. S tra n g e lo ve  or: H ow  I Learned to 

S to p  W o rry in g  a n d  L ove th e  Bom b  
(1964), 144 

D ru m lin e  (2002), 37 ,4 9  
Dr. Z h iva g o  (1965), 51 
D uel (1971), 2 4 ,1 5 9  
D um as, A lexandre , 104; The Three  

M usketeers, 109 
DVDs, 4 ,1 2 , 7 4 ,1 0 3 ,1 4 9

E arthquake  (1974), 108 
Eason, B. Reeves ("B reezy "), 158 
Eastw ood, C lin t, 12 
echo, 44
ed iting , 1 5 5 -8 9 ; d ig ita l, 155-56; 

m u ltip le  cam eras and, 154 ,155; 
m u ltip le  editors, 156 ,157; Scotch- 
tape splicing, 155; video-based, 
1 5 1 -5 2 ,1 5 5 . S ee  also  cu tting ; 
in tensified  c o n tin u ity  

Edw ard Scissorhands  (1990), 54 
Edzard, C hristine , 75 
Egri, Lajos, 3 2 -3 3  

8 ‘/ i {  1 9 6 3 )- 75 '  8 1  

8  M en  O u t,  140 
8  M ile  (2002), 1 7 8 ,1 7 9  
E isenstein , Sergei, 146, 173 
Elemack, 155
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E lephant (2003), 1x9  
11:14 (20 °з), 98 
Elsaesser, T hom as, 7 -9 , 2451128 
Elvira M adigan  (1967), 142 
Em m erich, Roland, 1 0 4 ,1 0 7 ,1 1 3  
E n ch a n tm en t  (1948), 72 
The End o f th e  A ffa ir  (1999), 9 0 ,1 7 2  
Enem ies: A  Love S to ry  (1989), 84 
energy : g en re  choices, 57; in tensified  

c o n tin u ity  and, 1 2 3 ,1 3 7 ,1 3 9 ,1 4 2 , 
1 4 5 ,1 6 5 ,1 7 2 ,1 7 5 , x8S, 262П46.
See also  visceral effects 

T he English P atient (1996), 10 
ensem ble: film, 9 5 -9 8 ,1 8 4 ,1 8 7 ;

TV  series, 100 
Ephron, N ora , 180 
epilogue, 3 8 -4 3 , 4 7 -4 8 ; The H u n t  

fo r  Red O ctober, 46; In C old  Blood  
and, 2511156; Jerry M aguire, 64; 
L ove A c tu a lly , 101 

E quilibrium  (2002), 53 
Erin Brockovich  (2000), 11 
Escape fro m  N e w  York  (1981), 138 
est, 33
estab lish ing  shots, 1 x 9 ,1 2 4 ; arcing, 

136; facial close-ups instead  of, 145; 
long  lens, 1 2 7 ,1 2 7 ,1 3 3 -3 4 , 2661197; 
The Two Towers, 164; Two W eeks 
N otice, 1 6 1 ,1 6 2 ,1 6 2 ,1 6 3; w ide- 
ang le  lenses, 1 2 6 ,1 6 2  

E ternal S u n sh in e  o f  th e  Spotless  
M in d  (2004), 73, 74, 86 

E. T, th e  E xtra terrestria l (1982), 51, 55 
E uropean cinem a: action  p ictures, 109; 

aim less conversations, 105; A m eri­
can film s influenced by, 2, 72-73; 
e laborate  d ream  and fan ta sy  se­
quences, 85; in tensified  con tinu ity , 
1 2 6 ,1 3 6 ,1 3 7 ,1 4 0 -4 1 ,1 4 2 ,1 5 3 ,
155; M e m en to  unlike, 80; ne tw o rk  
narra tives, 102; p ro tagon ist, 84; 
tem poral reo rdering , 89; too th e a tr i­
cal, 13. S ee  also  B ritish  film s 

evangelical m ovies, 50 
e v en t fram e, 97 
E xcalibur (1981), 56 
Exodus ( i9 6 0 ), 1 2 9 ,1 2 9 ,1 3 2 ,1 3 3

The Exorcist (1973), 2, 7, 52, 53 
Exorcist II: T he  H eretic  (1977), 56 
experim en ta l s to ry te llin g , 73-103 .

See  also  innovation  
eyes, in in tensified  co n tin u ity , 188

face: characterization  th ro u g h , 65; 
close-up, 1 3 3 ,1 3 4 ,1 4 5 ,1 5 2 ,1 8 7 -  
88, 2621135; on  TV  m onito r, 151 

Faces (1968), 1 4 4 ,1 5 4  
F ail-Safe  (1964), 146 
Fairbanks, D ouglas, 108 
Fallen A n g e l  (1945), 81 ,121  
Falling D ow n  (1993), 8 3 -8 4  
The Fam ily M a n  (2000), 9 3 ,1 1 7  
F am ily  Plot (1976), 47, 57, 74, 99 
fan m agazines, 25 
Fantastic V oyage  (1966), 53 
fantasy, 23, 34, 53 -5 4 ; com ic-book, 54; 

flawed heroes, 84; heroic, 10, 53 -54 , 
56; n a rra tiv e  ex p erim en ta tio n , 74, 
75; trick ing  view ers, 86 

F antôm as (1913), 104 
Far fro m  H eaven  (2002), 129, 261П26 
Fassbinder, R a in e r W erner, 140-41  
Fellini, Federico, 23, 42, 7 5 ,1 8 2  
Fiddler on  th e  R o o f  (1971), 2 
Field, Syd, 27 -29 , 33, 42, 2491125, 

250П29 
Fields, V erna, 263П62 
Figgis, M ike, 135 
Fight C lub  (1999), 47, 74, 81 
film  courses, 22, 23, 29, 3 4 ,1 7 3 , 259115.

See  also  m anuals; schools, film  
film  indu stry , 1 -4 ,1 5 3 -5 4 . See  also 

b lockbusters; budget; classical 
cinem a; in d ep en d en t films; m ovie 
th ea ters; N ew  H ollyw ood; Old 
H ollyw ood; postclassical cinem a; 
s ilen t era; s tu d io  e ra ; video 

film  noir, 9 ,1 1 4 ; flawed characters,
30; g en re-b len d in g , 53; n a rra tiv e  
ex p erim en ta tio n , 74, 75, 7 9 ,8 2 , 91, 
92; neo-no irs, 51, 82, 9 2 ,1 0 9 ,1 2 5 , 
160 

film  theory , 8 
Fincher, D avid, 179
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Finding N e m o  (2003), 123 
Fingers (1978), 83
Finian's R a inbow  (1968), 5 1 -5 2 ,1 4 3  
First B lood  (1982), 108 
5 x 2  (2004), 103 
Five E asy Pieces (1970), 2, 8 4 -8 5  
Five S ta r  Final (1931), 168 
flashbacks, 15, 72, 76, 8 9 -9 2 ;  circling 

shots, 172; w ith  converg ing  fates, 
102; ly in g /u n re liab le , 72, 81, 82,
86; m u ltip le -d raft, 92; repetitive,
92; sc reenp lay  m an u a ls  on , 89. S ee  
also  flash-forw ards; rev erse -o rd er 
p lo ttin g  

Flashdance  (1983), 5 , 7 ,3 7 -3 8  
flash-forw ards, 8 9 -9 0 ;  long-range, 

9 2 -9 3  
Flirt (1995), 94 
F lubber (1997), 53 
F ly ing-C am , 155 ,184  
Foley, Jam es, 175
follow ing sh o ts, 1 3 4 -3 5 ,1 5 2 ,1 6 0 ,1 6 5 . 

S ee  also  track ing  sho ts; trave ling  
sh o ts 

Fonda, H enry , 84 
food m otifs, 43 
Footloose  (1984), 11 
Forbes, Brian, 125 
Forbidden P lanet (1956), 53 
Ford, John, 2 2 -2 5 , 56- 57/ 130 
fo reshadow ing, 28, 43, 9 8 ,1 0 5 ,1 1 0 ; 

T he G odfa ther, 60; je r ry  M aguire, 
64, 66, 68, 6 9 -7 0 ; T he M a sk  o f  
Zorro, 1 1 0 ,1 1 1 ;  M y stic  P izza, 44 

fo rk in g -p a th  plots, 9 2 -9 3 ,1 0 3  
Form an, M ilos, 127 
Forrest G u m p  (1994), 51 
48 H R S  (1982), 104 
Forty G u n s  (1957), 134 
42n d  S tre e t  (1933), 22 
Fosse, Bob, 127 
Foster, Jodie, 153 
Foul P lay  (1978), 122 
Four Feathers (1939), 55 
The 400 B low s  (U.S. re lease  1959), 137 
fo u r-p a r t s tru c tu re , 3 5 -4 2 , 64, 80, 

1 0 9 -1 0 ,1 1 1 , 2 5 і-52п п 55 ,57- See

also  C lim ax; C om plicating  A ction; 
D evelopm ent; epilogue; Se tup  

Four R o o m s  (1995), 97 
Four W eddings a n d  a Funeral (1994), 

97, 257П128 
Fraker, W illiam , 159 
fram e-fuck ing , 1 55-56  
fram in g , 1 2 5 -2 7 ,1 3 3 ,1 3 8 ,1 4 2 ,1 8 2 -  

83, 262П35; c lose-ups, 1 3 1 ,1 3 3 ,1 4 2 , 
1 4 2 ,1 4 8 ,1 5 2 ,1 5 4 ,1 6 5 ,1 6 7 ,1 7 3 , 
185, 263П55; singles, 1 3 7 ,1 4 5 ,1 6 1 , 
162, 2 6 3 ,1 6 6 ,180 ,181 

Frances (1982), 84 
F rankenheim er, John, 125 
Freaky Friday  (1977), 122 
Free W illy  (1993), 11 
The French C onnection  (1971), 2, 51, 

5 2 ,1 3 7 ,1 5 9  
French film s, in tensified  con tinu ity , 

1 3 7 ,1 4 2 ,1 5 5  
F renzy  (1972), 57 
F reudianism , 83, 247П6 
Friedkin, W illiam , 52, 57 
The Front (1976), 49  
Froug, W illiam , 27, 2 56-57Ш 27 
The Fugitive  (1993), 90 
The Fugitive K ind  ( i9 6 0 ), 145 
Fuller, S am uel, 24, 5 6 ,1 3 4 ,1 5 8  
full fram e, 149 ,149  
Full Frontal (2003), 102 
F u n n y  G irl (1968), 48 
A  F u n n y  Th ing  H appened on  th e  W a y  

to  th e  Forum  (1966), 141 
Fuqua, A n to ine, 12, 25 
Furie, S idney  J., 1 2 5 ,1 4 2 ,1 8 2

G a la xy  Q u est  (1999), 12 
The G a m e  (1997), 74, 80 
gam es: on line , 254П86; v ideo, 7 4 ,1 0 8 , 

265П80 
G ance, Abel, 137 ,145 
"g an g b an g in g "  th e  film , 156 
g a n g s te r  film s, 23, 25, 85 
G attaca  (1997), 151 
The G enera l (1927), 108 
G enera l E lectric /N B C 's U niversal 

P ictures, 4
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G en era tio n  X, 50
genre, d irec to rs ' choices, 2, 2 2 -2 4 , 51 -  

58, 7 2 -7 4 ,1 4 1  
g en re  blending, 53 
g en re  ecology, 5 6 -5 7  
G eorge Lucas in Love  (1999), 139 
G h o st (1991), 124 
G ho stb u sters  (1984), ї ї ,  51, 53 
G h o st W orld, 54 
G illiam , T erry, 74 
Girl, In terru p ted  (1999), 84 
Les G irls (1957), 92 
G irl S h y  (1924), 108 
G ladiator  (2000), 11 , 5 9 ,1 3 9 ,1 5 4  
G lengarry  G len Ross (1992), 40  
Go (1999), 9 2 ,1 8 3  
G odard, Jean-Luc, 23, 7 5 ,1 8 2  
The G o d fa th er  (1972), 2, 94; classical/ 

hyperclassical, 10 ,1 6 , 68; flash- 
forw ards, 89; fo u r-p a r t s tru c tu re , 
2511155; g a n g s te r  film s and, 25; 
o m n isc ien t n a rra tio n , 4 6 ,6 0  

The G o d fa th er Part II (1974), 9 3 -9 4  
G old finger  (1964), 108 ,121 
G oldsm an, A kiva, 41, 252П57 
G om brich , E. H ., 16 
G onzález Iň á rr itu , A lejando, 102, 

257П129 
G oodbye, Mr. C hips  (1969), 143 
G oodbye to  th e  Past (B u rn e tt, 1934), 

91
GoodFellas (1990), 1 3 5 ,1 3 9 ,1 5 2  
G osford  Park  (2001), 97 
graded  em phasis w ith in  th e  sho t, 

18 5 -8 7
The G raduate  (1967), 1 2 6 ,141, 261П13 
G ra m m a r o f  th e  Film Language  

(A rijon, 1976), 139 
G rand C anyon  (1991), 96 
G rand H ote l (1932), 9 4 -9 5 , 97 
G rand Prix  (1966), 142 
G ran t, H ugh , 101
The G reatest S to ry  Ever Told (1965), 

95
G rem lin s  (1984), ї ї ,  36 
G rey, Z ane, 104

G riffith , D. W., 22, 9 3 ,1 1 7  
G rosse Point B la n k  (1997), 43 
G rou n d h o g  D a y  (1993), 11 , 47, 61, 62, 

68, 93
T he G roup  (1966), 1 4 4 ,1 4 5 -4 6 ,1 5 0
G ru m p y  O ld  M en  (1993), 11
G uare, John, 100
G u lf +  W este rn , 2
G u n  C ra zy  (1949), 52
G un g a  D in  (1939), 55
T he G u n s o f  N a v a ro n e  (1961), 55

H a ir  (1979), 122 
H a m le t, 9
h an d h eld  sh o ts, 1 3 7 ,1 4 0 ,1 4 1 ,1 4 4 -4 5 , 

1 5 8 ,1 7 8 ,1 8 2 ; body-braced sy s tem s 
and , 154; JFK, 77; M e m en to , 78, 
140; The Paper, 173 

hands, in tensified  co n tin u ity  shots, 
1 8 7 -8 8  

H an g o ver S quare  (1945), 83 
H a n n a h  a n d  H er  S isters  (1986), 6, 61,

75 '  97 '  1 3 5  
H a n n ib a l (2001), 46, 89 
H ardcore  (1978), 24 
A  H ard D ay 's N ig h t  (1964), 141 
H a rry h au sen , Ray, 53 
H art, W illiam  S., 108 
H artley , H al, 140 
H a rve y  (1972), 83 
H atari!  (1962), 24, 57 
Hawks, H ow ard, 21, 24, 25, 52, 5 6 -5 7  
H aynes, Todd, 181, 261П26 
H ead  (1968), 121 
The H eartbreak  K id  (1972), 136 
H ea t  (1995), 24, 4 5 ,1 2 7  
H eathers  (1989), 55 
H eaven 's G a te  (1980), 11 
H elgeland, B rian, 270П156 
H ellzapopp in ' (1941), 8 
H elp! (1965), 141 
The H ero w ith  a T ho u sa n d  Faces 

(C am p b e ll), 3 3 -3 4  
heroes, 95; action  films, 109 ,1 1 4 ; 

flawed, 3 2 -3 3 , 8 2 -8 9 ; W esterns,
56. S ee  also  p ro tagon ists
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hero ic  fantasy, 10, 5 3 -5 4 , 56 
heroines, 95; w arped, 84 
A  H ero N e ve r  D ies (H o n g  Kong,

1998), 181 
H erzog , W erner, 1 40-41  
H idden I’lnce (B jörk), 135 
h igh  concept, 5 -7 ,1 0 , 245П24 
H igh la n d er  (1986), 1 2 2 ,1 6 0  
H igh N oon  (1952), 22 
The H ill (1965), 125, 225 
H irosh im a  m o n  a m o u r  (1959), 76,

144
H is D ark M ater ia ls  (P u llm an ), 54 
H is G irl Friday  (1940), 168 
h isto rical co stu m e  pictures, 51 
h isto rical d ram a, 3 ,1 2 3  
H itchcock, A lfred , 22, 23 -24 , 52 ,182 ; 

com m ercially  successful ex p eri­
m enter, 74; d irec to rs fo llow ing, 23, 
24, 54; in tensified  co n tin u ity , 119, 
152; ly in g  flashback, 81; pacing, 5 6 -  
57; visceral violence, 57 

H om icide: Life o n  th e  S tre e t T V  
dram a, 177 

H ondo  (1953), 159 
H oney, I S h ru n k  th e  K ids  (1989), 53 
H o n g  Kong films: action , 105,107,

109; in tensified  co n tin u ity , 1 41 ,181 , 
2 7 0 m 56; Too M a n y  W a ys  to  Be 
No. 1, 93 

H ong  Sang-soo , 92 
H o n k y -T o n k  Freew ay  (1981), 97 
H ope, Bob, 8
horror, 10, 23 -24 , 5 2 -5 3 , 5 6 ,182 ; 

fiction, 52; flawed heroes, 84; free- 
ran g in g  cam era, 136; funereal 
pale ttes, 138; low -budget films, 3, 
ї х ,  52; n a rra tiv e  experim en ta tio n , 
75; trick in g  view ers, 86 

H o sp ita l  (1971), 134 
H o te l  (1967), 95 
H o te l Berlin  (1945), 97 
H ou H siao -hsien , 187 
The H ours  (2002), 10, 94 
H ouse o f  G am es  (1987), 80 
H ow ard, Ron, 5 3 ,1 6 8 -6 9 , г 72’ *73»180

H ow  G reen W as M y  V alley  (1941), 72, 
249П26

H ow  1 W on th e  W a r  (1967), 75 
H ow  th e  W est W as W on  (1963), 95 
H ow  to M a ke  an A m erica n  Q u ilt 

(1995)-43-9 0  
H ow  to M a rry  a M illiona ire  (1953),

96
The H u d su cker P roxy  (1994), 1 2 ,126, 

160
H ughes, John , 55
H u lk  (2003), 1 2 ,1 7 3 -7 4 ,1 7 7 ,1 7 8 ,1 7 9  
H u n ter, Lew, 27
The H u n t fo r  R ed  O ctober (1990), 46, 

61, 95
The H u stle r  (1961), 144 
H u s to n , John, 57
hyperclassical co n stru c tio n , 63, 67, 68, 

107

The Ice S to rm  (1997), 138 
Id e n tity  (2003), 86 ,103  
The I D o n 't  Care G irl (1953), 72 
/ / . . . ( 1968), 76 
Im ages  (1972), 72 
im pact aesthetic , 5 7 ,1 5 8 -6 0 ,1 7 5  
In  a L o nely  Place (1950), 83 
in c itin g  even t, 28, 33 
In  Cold B lood  (1967), 4 0 -4 1 , 251П56 
incom e, film, 2 ,3 ,4 ,1 1 3 ;  top-grossing, 

2 ,1 1 ,3 0 ,  52 
In decen t Proposal (1993), 11 
Independence D ay  (1996), 5 ,1 0 5 -6 , 

110
in d ep en d en t film s, 3 ,1 7 -1 8 , 75; 

causal coherence, 94; com edy, 1 0 -  
11; com ic-book, 54; d ram a, 1 0 -1 1 ; 
e x trem es o f  risk  tak ing , 73; in ten si­
fied co n tin u ity , 1 3 9 -4 0 ,1 5 3 ; n a r­
ra tive  e x p erim en ta tio n , 73-74; 
package-un it sys tem , 47 

Indiana Jones a n d  th e  Last C rusade  
(1989), 158 ,159  

Indiana Jones a n d  th e  Tem ple o f  
D oom  (1984), 11 

Inge, W illiam , 32
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in novation , 2, 27; based  o n  classical 
narra tive , 16-17, 21-103 ; based 
on classical sty le, 1 7 3 -8 9 ; classical, 
1 7 3 -7 4 ; c red it sequence, 48; d iverg­
in g  fro m  classical cinem a, 73, 82; 
g en re-b len d in g , 53; in tensified  con­
tinu ity , 173-79 ; screenplay  m anuals, 
2 7 -3 0 , 73. See  also  technical devices 

The Insider  (1999), 86, 8 6 ,174 
in tensified  con tinu ity , 5 4 -5 5 ,1 2 0 , 

1 2 1 -8 9 ; exp lain ing  rise  of, 147-57; 
in novation , 173-79 ; in tensify ing , 
179; 1960s, 141-47. See  a lso  cam era 
m ovem en t; close-ups; lenses; rapid 
cu ttin g ; sh o ts 

in te rcu ttin g , 1 3 5 ,1 5 2 ,1 7 6 ; Full 
Frontal, 102; The G odfa ther, 46,
89; H annibal, 46, 89; H o n ky-T o n k  
Freeway, 97; The H ours, 94; H ulk, 
178; In  Cold Blood, 40; JFK, 77,
176; The Lord o f  th e  R ings: The 
Tw o Towers, 164; S lid in g  Doors,
93; Two W eeks N otice , 164; W ild  
Things, 48 

in terM iss io n  (2003), 99 
In te rn e t, 4 , 25, 254П86 
in te rp re ta tio n , academ ic, 8 - 9 ,1 7  
In terv iew  w ith  th e  Vam pire  (1994), 

5 2 ,8 4
In th e  B edroom  (2001), 11 
In th e  C u t (2003), 84 
In  th e  Year o f  th e  Pig (1968), 76 
In to lerab le  C ru e lty  (2003), 123 
In to lerance  (1916), 93, 9 4 ,1 1 7  
T he Ipcress File (1965), 143, 182 
I R em em b er M a m a  (1948), 22 
Ish ta r  (1987), 11
The Ita lian  Job (1969), 1 2 6 ,159 ,182  
The Ita lia n  jo b  (2003), 12 
I t's  A lw a y s  Fair W ea ther  (1955), 96 
I t's  a M a d  M a d  M a d  M a d  W orld

(19*’3)' 97 
I V ite llon i (1953), 42

Jackie B row n  (1997), 6 0 ,9 2 ,1 8 3  
Jackson, Peter, 2 5 ,1 6 4 - 6 5 ,1 6 6 ,181, 

268-69П 137

Jacobs, Lea, 152 
Jacob's Ladder (1990), 86 
Jam es Bond film s, 47 ,55  
Jam eson, R ichard, 139 
Japanese film s, 141 
Jarm usch , Jim , 7 3 ,1 4 0  
Jaws (1975), 2, 5; aggressiveness, 57; 

ASL, 260П11; classical, 16; m echani­
cal m onsters, 24; m o n tag e  sequence, 
49; n a rra tiv e , 6 , 7; p u sh in g  th e  
prem ises, 51; sm art, 107; top- 
g ro ss in g , 2, 52; w ip e-b y  cu t, 128,

175
Jaws 2 (1978), 52
Jerry M aguire , 16, 21, 6 3 -7 1 , 65, 67, 

69; causal fram ew ork , 93; character 
arc, 83; long  lens, 127 

Jesus C hrist S u p ers ta r  (1973), 136 
Jew ison, N o rm an , 1 3 0 -3 2  
JFK (1991), 76 -77 , 7 7 ,1 2 2 ,1 6 0 ,1 7 4  
Johnson, M ark, 12 
Joki (The R iver, 2001), 102-3  
Joon H o -bong , 187 
Jo rdan , N eil, 5 2 ,1 4 1 ,1 7 2  
The Joy Luck C lub  (1993), 90 
Judge D redd  (1995), 106 
Jud g m en t a t N u rem b u rg  (1961), 95, 

144
Juggernau t (1974), 110 
Jules a n d  Jim  (1962), 141 
Julyan, David, 80
Jurassic Park  (1993), 11 , 24, 5 1 ,1 0 7

Kael, Pauline, 1 4 5 -4 6 ,1 5 0  
K afka  (1991), 75 
Kaplan, Jo nathan , 23 
The K arate K id  (1984), 11 
Kasdan, Law rence, 96 
K aufm an, A ndy, 85 
K aufm an, C harlie, 73 
Kazan, Elia, 3 3 ,1 2 4  
Kazan, N icholas, 30 
Keaton, Buster, 108 
Keaton, M ichael, 60  
K eystone Kops, 108 
K ierkegaard, S., 9 1 -9 2  
K ieslowski, K rzysztof, 75, 93
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K ill B ill m ovies (2003-2004), 60;
K ill B ill vol. 1 (2003), 12 

The K illers  (1946), 72 
K iller's K iss (1955), 137 
The K illing  (1956), 9 0 -9 1 , 92 
King, C arrie , 52 
King, Geoff, 6, 57 ,158  
King, S tep h en , 52 
K in g  Kong  (1933), 22, 25, 52 
K ing o f  C o m ed y  (1983), 83 
K ings R o w  (1942), 9 
know ingness, 7 -1 0 ,1 6  
Koepp, David, 25 
Kram er, Peter, 6 
Kram er, S tanley, 144 
K ram er vs. K ram er  (1979), 3 0 -3 2 ,3 2 ,

33- 36
K ubrick, S tanley, 53, 58, 9 0 -9 1 ,1 1 9 ,

134-174
Kuleshov, Lev, 124 ,153  
K urosaw a, A kira, 22, 9 2 ,1 4 2 ,1 5 4

L .A . C on fiden tia l (1997), 84
The Lady Eve  (1941), 22
The Lady in  th e  Lake  (1947), 72
Lang, Fritz, 22, 24, 7 4 ,1 8 5
Last A ctio n  H ero  (1993), 11
The Last B o y  S co u t  (1991), 1 1 2 ,1 2 2
The Last D etail (1973), 51, 73, 84
The Last M o v ie  (1971), 72
The Last Picture S h o w  (1971), 72-73
The Last V oyage  ( i9 6 0 ), 108
Last Year a t M a rien b a d  (1961), 82
L a u g h -ln , 150, 265П85
Laura  (1944), 72
layering , 5 8 -5 9
Leave H er to H eaven  (1945), 83
Lee, A ng , 1 7 3 -7 4 ,1 7 9
Lee C h an g -d o n g , 103
Lee, Spike, 1 0 ,1 6 0 ,1 8 0
L e ft B eh ind  (2000), 50
The L e ft-H a n d ed  G u n  (1958), 153
Legend  (1985), 53
L ehm an, M ichael, 55
Lelouche, C laude, 142
lenses, 1 2 1 ,1 2 4 -2 7 ; focal-leng th ,

1 2 4 -2 5 ; zoom , 1 2 5 ,1 4 4 ,1 5 7 . See

also  long  lens; shots; w ide-ang le  
lens

lens plot, 1 4 6 ,1 7 2 -7 3  
Leonard, E lm ore, 60 
Leone, Sergio , 5 6 ,1 0 8 ,1 4 2 ,1 5 2 ,1 8 2  
Lester, R ichard, 7 5 ,1 4 1 ,1 4 6 ,1 5 4  
Letha l W eapon  franchise: Lethal 

W eapon  (1987), 1 2 ,122 ; producer, 
12; p ro tagonists, 95; rapid  cu tting , 
122 ,124  

Letter to  T hree  W ives  (1949), 72 
Levin, Ira, 52 
Levinson, B arry, 54 
Lewis, C. S., 54 
Lifeboat (1944), 74 
L ightw orks, 155 
Lilith  (1964), 144 
T he L im e y  (1999), 75 
T he L ineup  (1958), 108 
Linklater, R ichard, 73, 75 
T he L ion  K in g  (1994), 16, 51 
T he Lion K in g  1 ’/2 (2004), 73, 

234- 5 5 n 90 
L ittle  B ig M a n  (1970), 56 
L ittle  D orrit (1987), 75 
The L ittle  Foxes (1941), 83 
L ittle  M a n  Tate (1991), 154 
Lloyd, H aro ld , 3 0 ,1 0 8  
T he Locket (1946), 72 
Lock, S tock, and  Two S m o k in g  Barrels 

(1998), 9 9 ,1 1 2 ,1 4 1  
Logan's R u n  (1976), 53 
logline, 6 -7
The L oneliness o f  th e  Long-D istance  

R u n n er  (1962), 75 ,141  
Lone S ta r  (1996), 100 
The Longest D a y  (1962), 51 
T he Lo n g  G oodbye  (1973), 25 
lo n g  lens, 1 2 5 -3 4 ,1 3 7 -14 2_43'

1 5 7 ,1 6 1 ,1 8 0 ,1 8 7 ; A t  Lo n g  Last 
Love, 185; B onn ie  a n d  C lyde, 128; 
C am elot, 142; C onfidence, 175, 
í y y T h e  G raduate , 126; H eat, 12y; 
im pact aes the tic , 159 ,1 5 9 ; je r ry  
M aguire , 227; A  M a n  a n d  a 
W o m a n , 1 4 2 ,142: m u ltip le-cam era , 
154; p lan im etric  im age, 143 ,175;
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lo n g  lens (con tinued)
T he  P layer, 139; telephoto , 125-26 , 
1 3 8 ,1 4 2 -4 3 ,1 4 3 ,1 5 8 , 261П18; TV, 
265П80, 266П97; The Two Towers, 
164; Two W eeks N otice, 162 

long  takes, 1 2 1 -2 3 ,1 2 8 , 260П11, 
261П29; A llen 's , 1 23 ,187 , 260П11, 
270П168; circling, 135; com plex,
185; low er-b u d g e t sector, 140; 
L um et's, 264П72; M em o ries o f  
M urder, 187; U nbreakable, 184.
See  also  average sh o t len g th  (ASL) 

Looking  fo r  M r. C oodbar  (1977), 84 
The Lord o f  th e  R ings  trilogy, 11; 

Jackson, 2 5 ,1 6 4 -6 5 ,1 6 6 ,181, 
268-69П 137; The R e tu rn  o f  the  
K in g  (2003), 38, 54; The Two Towers
(2002), 1 6 3 - 6 9 ,1 6 6-67 , г 72'
185, 269П137; w orldm ak ing , 59 

Lost H ig h w a y  (1997), 89 
Lost in Transla tion  (2003), 123 
L ost in  Yonkers  (1993), 156 
L oum a crane, 155 
L ove A c tu a lly  (2003), 1 2 ,1 0 0 -1 0 1 , 

123, 257П134 
Love S trea m s  (1984), 138 
low -budget film s, 3; action , 1 1 ,1 0 8 -9 ;  

b lockbuster p ro fit com pared, 193; 
horror, 3 ,1 1 ,  52; lo n g  takes, 140;
El M ariach i, 122; p lo t m aneuvers, 
73. S ee  also  in d ep en d en t films 

Lubitsch, E rnst, 21 ,6 3  
Lucas, G eorge, 23, 25. S ee  also A m e r i­

can G ra ffiti; S ta r  W ars  series 
L um et, Sidney, 1 2 5 ,1 4 5 -4 7 ,1 5 4 , 

i 72-7 3  
Lynch, David, 82, 8 9 ,1 8 0

M a cA rth u r  (1977), 5 5 ,1 3 6  
M acD onald, D w ight, 145 
M acD onald, Jeanette , 117 
M adigan  (1968), 108 
M a d  M a x  (1979), 53 
M a d  M a x  II (1981), 159 
The M a gn ificen t A m b erso n s  (1942), 

152
M agno lia  (1999), 9 9 ,1 0 0 ,1 0 3 ,1 7 5

M alraux , A n d ré , 60 
M altby, R ichard, 245П24 
The M a ltese  Falcon, 114  
A  M a n  a n d  a W o m a n  (1966), 7 6 ,1 2 5 , 

1 4 2 ,142 ,1 4 4  
M a n h a tta n  (1979), 187 
M a n h u n te r  (1986), 127 
M ann , A n th o n y , 24, 52, 5 6 ,1 5 8  
M ann , M ichael, 2 4 ,1 2 7 ,1 8 0  
M an n erism , 2 6 ,1 8 8 -8 9  
M a n  on Fire (2004), 1 1 2 ,1 3 8 ,1 7 8  
M a n  on th e  M o o n  (1999), 85 
m anuals: genera l readership , 259П5; 

in d ep en d en t film m aker, 140. See  
also  d irec tin g  m anuals; screenplay  
m an u a ls 

M arcks, G reg , 98 
El M ariach i  (1993), 122 
The M a rry in g  K in d  (1952), 129 
M a rs A tta c ks !  (1996), 54 
M arte ll, W illiam , 109 
M arvel Com ics, 54 
M arx  B ro thers films, 8 
M M 'S 'H  (1970), 25, 47, 2 6 0 m l  
The M a sk  (1994), 53 
The M a sk  o f  Zorro  (1998), 1 1 0 -1 1 , 

111
M a ste r  a n d  C om m ander: The Far 

Side o f  th e  W orld  (2003), 12, 38, 
113

m aste r  shots, 1 2 9 -3 0 ,1 6 1 , 270П168 
M a tch stick  M e n  (2003), 179 
M a tr ix  trilogy , 54, 59; M a tr ix  (1999), 

54, 5 9 ,1 3 8 ; M atrix: R evo lu tio n s
(2003), 54, 5 9 ,1 8 1 ; The M a tr ix  
O nline, 2541186 

M a u va is  S a n g  (1986), 141 
M a y tim e  (1937), 35 
M cC arthy , Todd, 1 2 3 ,1 3 9  
McKee, R obert, 28, 250П29 
M cM urtry , Larry, 59 
M cQ ueen , Steve, 131 
M cT iernan , John, 1 0 8 ,1 2 5 ,1 3 0 -3 1 , 

1 3 З ' 1 5 5 ' 1 5 6 ' 180  
M ean  S tree ts  (1973), 2 ,1 3 6  
M e et John D oe  (1941), 15 
M e et M e  in  S t. Louis  (1944), 22
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M e et th e  P arents (2000), 11 
m egapictu res. See  b lockbusters 
M éh eu x , Phil, 148 
m elodram a, 22, 56, 83, 90. See  also 

soap operas 
M e m en to  (2001), 74, 7 8 -8 0 ; in ten si­

fied con tinu ity , 1 4 0 ,140, 183; tem ­
poral d iso rd er and  am bivalen t 
subjectiv ity , 17, 74, 80, 81, 91, 92, 
93, 255П108 

M em o ries o f  M u rd er  (S o u th  Korea, 
2003), 187 

M endes, Sam , 54 
M en  in B lack  (1997), 34 
m erchand ising : blockbuster, 3 , 6; and  

n a rra tive , 1 0 5 -6  
M errily  W e R oll A lo n g  (Broadway, 

i 934h  91 
M eth o d  acting , 33 
M eyer, Leonard, 14 
M G M , 1 ,1 1 7
M ickey  O n e  (1965), 8 6 ,1 2 1 ,1 4 1  
M ig h ty  A p h ro d ite  (1995), 187 
M ildred  Pierce (1945), 72, 83 
M iller, G eorge, 53 
M inghella , A n thony , 134 
m in im alism , 129 
M innelli, V incente, 129 
The M in u s  M a n  (1999), 84 
The M iracle W orker  (1962), 144 
M iram ax, 3 ,1 2 9 ,1 4 0  
The M issin g  (2003), 56 
M ission: Im possib le  (1996), 1 0 5 -6 , 

1/6
M ission: Im possib le  2 (2000), 11 
M o n d a y  (Japan, 1999), 141 
M o n e y  Talks (1997), 117 
The M o n kees, TV, 150 
M o n k ey B o n e  (2001), 160 
M o n ste r  (2003), 84 
M o n sters  Inc. (2001), 123 
m o n tag e  sequences, 1 4 -1 5 , 25, 4 9 -5 0 ; 

action , 112; co m p u te r-g en erated ,
1 4 ,1 5 , 4 9 -5 0 ; c rane  sho t, 135; je r ry  
M aguire , 68; R ussian  Soviet, 12, 
1 2 2 ,1 2 4 ,1 7 9 ,1 8 7  

M o o n ra ker  (1979), 155

M orris, Errol, 76 
M o rta l K o m b a t  (1995), 1 0 8 -9  
T he M o s t D angerous C a m e  (1932), 9, 

1 0 4 ,1 0 8
m otifs, 4 3 -4 5 , 48, 61; je r ry  M aguire, 

6 7 -6 8 , 70, 71; M e m en to ,  78; Speed, 
111 , 258П152 

m o tio n -co n tro l technology, 53 
M o u lin  R o u g e  (2001), 122 
M ovie B rats (1960s), 24 
M o vie  M o v ie  (1978), 25 
m ovie  thea ters, 2, 3 , 4 ,1 5 2 ,1 5 3  
Mr. M o to 's  G am ble  (1938), 180 
M rs. D oubtfire  (1993), 11 
M ü lh o lla n d  D rive  (2001), 89 
m u ltifram e  im agery, 132 ,133  
m ultip le -cam era  sh o o ting , 125,147, 

і 53_ 55'  ! 56 - г 79'  267П110 
m ultip lex  thea ters, 3 ,1 5 2 ,1 5 3  
M urch , W alter, 151 
M u rd er on th e  O rien t Express (1974), 

136
M urdoch , R u p ert, 3 -4
m usic. S ee  m usicals; m usic  videos;

soundtracks 
m usicals, 22, 56; Broadway, 51; in te n ­

sified co n tin u ity , 1 2 2 ,1 4 3 ,1 6 0  
The M u sic  M a n  (1962), 51 
m usic videos, 1 1 7 ,1 2 2 ,1 3 5 ,1 5 1 ,

265П90
M u tin y  on th e  B o u n ty  (1965), 2 
m y s te ry  film s, 182. See also  suspense 

film s
M y s te r y  Train  (1989), 94, 263П59 
M y stic  P izza  (1988), 4 4 -4 5 , 47, 83 
M y stic  R iver  (2003), 37, 38, 40 
m y th ic  jo u rn ey , 3 3 -3 4

N a k ed  C ity  (1948), 108 
The N a ked  S p u r  (1953), 83 
N a n g  N a k  (T hailand , 1999), 141 
N apo leon  (1927), 137 ,145  
N arc  (2002), 84
n arra tive , 1 ,1 9 -1 1 4 ,1 8 2 ;  blockbuster, 

5 -7 ,1 6 ,1 7 , 245П24; classical, 4 -  
18, 2 1 -1 1 4 ,1 7 3 -7 9 ; collapse of, 5, 
16; experim en tal, 73-103 ; hyp er-
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n a rra tiv e  (con tinued) 
classical, 63, 67, 6 8 ,1 0 7 ; innovation , 
1 6 -1 7 ; ne tw o rk , 9 9 -1 0 3 ; oblique 
and  am biguous, 72 -7 3 ; om niscien t, 
46, 60, 9 0 -9 1 ;  overt, 4 6 -5 0 , 89, 91, 
9 9 ,1 8 1 -8 4 ; p u sh in g  th e  classical 
p rem ises, 51 -7 1 ; spectacle and,
5 ,1 0 4 - 5 ,107' 189; unreliable , 72,
81, 8 2 ,1 4 0 . See also  screenplay  
m anuals; s to ry  developm ent; S to ry ­
te llin g  in th e  N e w  H ollyw ood  
(K ristin  T hom pson)

N ash, C onstance, 28, 29 
N a sh v ille  (1975), 74, 9 7 -9 8 , 9 9 -1 0 0 ,

257П134
N a tio n a l L am poon 's A n im a l H ouse  

(1978), 122 
N a tu ra l Born K illers (1994), 8 4 ,1 6 0 ,

174
N B C /G eneral E lectric U niversal 

P ictures, 4 
N eale, Steve, 149 
N ea r D ark  (1987), 122 
neo-no irs, 51, 82, 9 2 ,1 0 9 ,1 2 5 , 160 
N e tw o rk  (1976), 74 
ne tw o rk  n arra tiv es, 9 9 -1 0 3  
n e tw o rk  theory , 100 
N ew  A ge sp iritua lity , 34 
N ew est H ollyw ood, 25, 74 
N ew  H ollyw ood, 8, 25, 26, 74, 8 4 ,1 3 4 . 

S ee  also S to ry te llin g  in  th e  N ew  
H o llyw o o d  (K ristin  T hom pson , 

Ї 999)
N ew  Line, 3
N ew  N ew  H ollyw ood, 25, 74
N ew  W ave, French, 137
niche d is trib u tio n , 3
N ichols, M ike, 51, 5 2 -5 3 ,1 2 3 , 261П13
N icholson, Jack, 84
N ig h t o f  th e  L iv in g  Dead  (1968), 52
N ig h t on  Earth  (1993), 94, 263П59
N ikita  (1990), 141
N ikk i, W ild  D og o f  th e  N o r th  (1961), 

144
1941 (1979), 155 
9 to  5 (1980), 7
The N in th  G ate  (1999), 260-61П 13

N ixo n  (1995), 122 
N o  D ow n P a ym en t  (1957), 50 
N olan , C hristopher, 74, 7 8 -7 9  
N o n n a  Rae  (1979), 50 
n orm s, 1 8 ,1 0 3 . See  also  classical 

cinem a; m anuals 
N orris, C huck, 108 
N osta lgh ia  (1983), 75 
novels, 34 -3 5 ; g raphic , 54; horror, 52; 

m ovie  adap ta tio n s of, 51, 9 4 -9 5 ; 
ne tw o rk  narra tiv es, 100; T aran tin o  
and , 59, 91; tem poral reo rdering  
in, 91; th in  linearity , 109. See  also  
bestsellers 

N o  W a y  to  Treat a L a d y  (1968), 145 
N ykv ist, Sven , 153

O akley, V irg in ia, 28, 29 
O 'B an n o n , D an, 29 
O bsession  (1976), 135, 262П42 
O ccurrence a t O w l C reek Bridge  

(1962), 81 
O dets, C lifford, 83 
offbeat stories, 7 3 -7 4 , 82 
off-H ollyw ood cinem a. See  in d ep en ­

d en t films 
A n  O fficer and  a G en tlem a n  (1982), 

34
O ffice  Space  (1999), 41 
O . H enry , 82 ,9 3  
T he O m ega  C ode  (1999), 50 
om n isc ien t n a rra tio n , 46, 60, 9 0 -9 1
180-degree  line, 1 1 9 ,1 2 4 ,1 7 6 -7 9 , 

176. See  also  ax is o f  action 
O n e  Flew  O ver th e  C uckoo 's N est  

(1975), 84 
O n e  N ig h t a t M cC o o ľs  (2001), 92 
O n e  fro m  th e  H eart (1982), 74 
O n  th e  Tow n  (1949), 96 
O pen  R a n g e  (2003), 56 
O phuls, M ax, 1 1 9 ,1 3 4  
T he O pposite  o f  S e x  (1998), 84 
O rd in a ry  People (1980), 124 ,173  
O rio n , 3
O scars, 30, 52, 54; O scar bait, 10, 86
O th e llo  (1952), 134
T he O th e r  (T ryon , 1972), 52
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The O th ers  (2001), 8 i ,  8 4 ,1 2 3  
O u r  H o sp ita lity  (1923), X08 
O u t o f S ig h t  (1998), 60, 75, 9 2 ,1 5 3  
o v e r-th e -sh o u ld e r shots, 1 30 ,133 ,

184; lo ng-focus lens, 125; The  
Paper, íyo ; Thom as C row n A ffa ir, 
13 1 ,1 3 3 ; for T V  version , 149; Two 
W eeks N otice, 161 ,162  

o v e rt n a rra tio n , 4 6 -5 0 , 89, 91, 99,
1 8 1 -8 4  

O zon , Francois, 103 
O zu  Y asujiro, 1 2 8 ,1 7 9 ,1 8 4

pacing, 5 6 -5 8 ,1 2 1 -2 4 . See  also  tim e 
package-un it sy s te m  o f  p roduction , 1 -2  
Page M iss G lo ry  (1935), 9 -1 0  
pain ting : classical, 16, 26; M annerism , 

1 6 ,1 8 8 -8 9 ; perspective, 12 ,108; 
sa lon , 34 

Panaflex, 1 5 4 ,1 5 7  
Panaglide, 154
Panavision, 1 2 5 ,1 2 5 ,1 3 3 ,1 4 2  
Panic R oom  (2002), 160 
p a n n in g  and  scann ing , 1 4 8 -4 9  
P anther G irl o f  th e  K ongo  (1955), 104 
The Paper (1994), 5 8 -5 9 ,1 6 8 -7 3 , 

170-72  
"P arad ig m " (Field), 27 
P aram oun t, 1, 2 
P arenthood  (1989), 97 
Paris B elongs to  Us (1961), 98 
parody, 73, 255П99; c red its w ith  

b loopers, 48; in tensified  con tinu ity , 
1 3 5 ,1 3 9 ,1 8 0 ; s tu d io  e ra , 55 

P arto n , Dolly, 11 
Paths o f  G lo ry  (1957), 134 
Patterson , Francis Taylor, 249П26 
P atton  (1970), 52 
Paul, W illiam , 152 
T he P aw nbroker  (1964), 76 ,141  
Payback  (1999), 112, 270П156 
Paycheck  (2003), 112 
P a ym en t on  D em a n d  (1951), 72 
T he Peacem aker  (1997), 1 1 0 ,1 1 3  
Pearl H arbor  (2001), 12 
Peckinpah, Sam , 23, 5 6 ,1 0 8 ,1 2 2 ,1 5 2 , 

1 54 ,182

P ee-W ee's Big A d ve n tu re  (1985), 40 
Penn, A rth u r, 1 2 5 ,1 2 7 ,1 4 2 ,1 4 4 ,1 5 3 ,

154
T he People vs. Larry  F lyn t (1996), 55 
P epperm in t C an d y  (S o u th  Korea, 

2000), 103 
T he Perils o f  P auline  (1914), 104 
Persona  (1966), 75 ,8 1  
Pete's D ragon  (1977), 122 
Petit, C hris, 150 
P etulia  (1968), 72, 75, 89 
P hiladelphia  (1993), 11 , 50 
P hone Booth  (2003), 40, 7 5 ,1 7 9  
Picnic (1955), 14 
P ink Floyd: T he  W all (1982), 122 
P in ter, H aro ld , 91 
Pirates o f  th e  C aribbean  (2003),

122
Pitch B lack  (2000), 53
pit shots, 158, 268П135
p lan  am érica in , 1 3 0 ,1 3 2 -3 3 ,1 6 4 ,

265 n 80
P lanet o f  th e  A p es  (1968), 53; fo u r 

sequels (1970-1973), 53 
The P layer  (1992), 1 3 9 ,1 8 2  
plays: m ovie  adap ta tio n s of, 51, 83,

91, 93. See  also  B roadw ay plays; 
screenp lay  m anuals 

P lay T im e  (1967), 98 
Plaza S u ite  (1971), 97 
plot, 1 0 4-14 , 258П152; a lte rn a tiv e - 

fu tu res , 9 2 -9 3 ; characters com ­
m en tin g  on , 102; converg ing  fates, 
74, 97-102 ; ensem ble, 9 5 -9 8 ; ex­
perim en ts , 7 3 -8 2 ; fo rk ing -path , 
9 2 -9 3 ,1 0 3 ; G rand H otel, 94 -9 5 ; 
lens, 1 4 6 ,1 7 2 -7 3 ; p rincip les of,
1 2 ,1 6 , 28, 35 -5 0 ; reverse-order,
79, 80, 9 1 -9 2 ; slice-of-life, 42; tem ­
poral reo rd erin g , 8 9 -9 4 , l0 2 - th in  
linearity , 109; tig h te n in g , 42-50 ; 
tw o plo tlines, 42. S ee  also  causal 
coherence; p ro tagon ists; sto ry  
developm ent 

Point B lank  (1967), 72, 8 2 ,8 6  
Point Break  (1991), 181 
po in t-o f-v iew  cut, 8 7 ,1 8 2 ,1S3
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Polanski, R om an, 1 2 3 ,1 8 2 ,1 S 3 ,185, 
260-61П 13 

Police A ca d e m y  (1984), 11 
Police S to ry  (1985), 105 
politicized action film s, 108 
Pollack, Sydney, 265П83 
Popi (1969), 144
popu lar s to ry te llin g  conventions, 74, 

91
Porter, Edwin S., 22 
Portrait o f  a Lady  (1996), 141 
The Poseidon A d ve n tu re  (1972), 95, 

108
Possessed  (1947), 83 
postclassical cinem a, 5 -1 1 ,1 6 , 21 -22 , 

3 5 ,1 8 9 ; c h aracte rs co m m en tin g  
on  p lot, 102; M a ltb y  and, 2451124; 
p a in tin g  analogy, 26 ,189; rapid 
c u ttin g , 123-24 ; R atner, 118 

P otem kin  (1925), 137 
Prem inger, O tto , 1 21 ,129 , 2 29 ,132 ,

157-185 
The President's A n a ly s t  (1967), 

141-42 
P re tty  in P ink  (1986), 55 
P rim a ry  ( i9 6 0 ), 137 
Prince Valiant (1955), 54 
p roduction  code, 24 
p roduction  practices: in tensified  

c o n tin u ity  and, 1 5 2 -5 3 ,1 5 6 -5 7 . 
See also  budget; cam eras; d irectors; 
ed iting  

P roo f o f  L ife  (2000), 11 
pro tagon ists, 9 5 -9 7 ; dua l, 95; m u l- 

tiple, 39, 73, 82, 96, 9 9 ,1 7 4 -7 5 , 
25711128; parallel, 95. S e e  also  
characterization ; heroes; he ro in es 

P royas, A lex, 25 
Prozac N a tio n  (2001), 84 
Psycho  ( i9 6 0 ), 24, 57, 7 4 ,1 5 2  
T he Public E n em y , 57 
Pudovkin , V. 1., 124 
Pullm an, Philip, 54 
Pulp Fiction  (1994), 59, 73, 91, 92, 99 
P u nch-D runk  Love  (2002), 83 
Purple R ain  (1984), 11 
p u sh -in s, 1 3 5 ,1 3 6 ,1 5 4 ; The C hase,

144; 8 M e n  O u t, 140; in te rru p ted , 
14 4 ,1 5 2 ; L o ve  S trea m s, 138; The  
Paper, 169; The Two Towers, 1 6 4 -  
65, 2 6 7 ,1 6 8 ,1 6 9 ; Two W eeks  
N otice, 1 6 4 -6 5 ,1 6 9 ; The U sual 
Suspects , 2621146 

puzzle films, 8 0 -8 2 , 8 6 ,1 0 3 ,1 4 0 , 
255-561111109,11°. See also 
M e m en to

The Q u ick  and  th e  Dead  (1995), 160, 
160

Q uills  (2000), 3 7 ,3 8 ,1 2 3

rack focusing , 1 2 3 ,1 3 7 ,1 5 8 ,1 8 0 ; Die 
H ard, 128; Ind iana  jo n es a n d  the  
Last C rusade, 1 5 8 ,1 5 9 ; long  lens 
and, 127 

R aging  B ull (1980), 135 
R aiders o f  th e  Lost A r k  (1981), 6,

5 1 ,1 0 4 , 247П10; ad v en tu re  film,
55; fo reshadow ing , 110; im pact 
aesthetic , 57 ,159; rapid cu tting , 
122; sm art, 107 

R aim i, Sam , 5 2 ,1 6 0 ,1 8 0  
T he R a in m a ke r  (1997), 46 
R aising  A rizo n a  (1987), 160 
R am bo: First B lood Part II (1985), 

1 1 0 ,1 1 2 -1 3  
ram p in g , 112
rapid cu ttin g , 1 2 1 -2 4 ,1 4 1 -4 2 ,1 4 7 , 

1 5 2 ,1 6 0 ,1 8 0 ; aggressive  s ty le , 160; 
d ig ita l ed itin g  and, 1 5 5 -5 6 ; Escape 
fro m  N ew  York, 138; singles, 1 3 2 -  
33; TV, 150; Two W eeks N otice, 
1 6 2 -6 3 . See also  average sho t 
len g th  (ASL)

T he R ap tu re  (1991), 86 
R a sh o m o n  (1950), 92 
R atner, B rett, 1 1 7 -1 8 ,1 2 0 ,1 5 1 ,1 8 9 , 

265П90 
Ray, N icholas, 52 
read e rs /s to ry  analysts, 28, 29 
realism , 7 2 -7 3 ,1 3 7  
R ea lity  Bites (1994), 50 
R eal Time: S iege  a t Lucas S treet 

M a rk e t  (2001), 103
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R ea r W in d o w  (1954), 74 
R ed  D ragon  (2002), 117  
R ed  R iver  (1948), 83 
redundancy, 103; and  com plexity , 73,

7 7 -8 2 , 89, 91 
reel-b y -ree l o rg an iza tio n , 103, 249П26 
Reflections in a G olden Eye  (1967), 

142
reflex v iew ing, 125 
R egenera tion  (1915), 13 
Renoir, Jean, 22
repeated  object o r  line o f  dialogue, 43 
R eq u iem  fo r  a D ream  (2000}, 122,

1 3 8 ,1 7 3
R eservo ir  D ogs (1992), 75, 91, 9 3 ,1 3 5 ,

139
Resnais, A lain , 76, 89, 93 
rev erse -o rd er p lo ttin g , 79, 8 0 ,9 2 -  

9 2 ,1 0 3 . See  also  flashbacks; flash- 
forw ards 

R h in esto n e  (1984), 11 
Ricci, C h ris tin a , 84 
R ichardson, R obert, 127 
R ichardson, Tony, 1 4 1 ,1 4 5 ,1 4 6  
T he R ig h t S tu f f  (1983), 122 
R io B ravo  (1959), 22, 57 
The R iver  W ild  (1994), 112 
R ivette, Jacques, 98 
R oad to  Perdition  (2002), 54 
road show  exh ib itions, 2, 3 , 8 
R oad Trip (2000), 135 
R oad W a rrio r  (1981), 1 0 8 ,1 2 2 ,1 5 9  
T he R o a rin g  T w enties  (1939), 49 
R obinson, Ph il A lden , 12 
R oboC op  (1987), 53 
T he R o ck  (1996), 1 0 5 ,1 5 6 ,1 5 8  
R o ck y  (1976), 3 4 ,1 5 4  
R odriguez, R obert, 25 ,122  
R ollerba ll (1975), 136 
R o m a n c in g  th e  S to n e  (1984), 11 , 29 
ro m an tic  com edy, 258П149; coinci­

dences, 9 8 -9 9 ; conventions, lo x ; 
G en era tio n  X, 30; in c itin g  e ven t, 29; 
p ro tagonists, 95; rapid  c u ttin g , 123 

R om ero, G eorge, 52 
R ope  (1948), 7 4 ,1 1 9 , 270П161 
R o sebud  (1975), 157

R o sem a ry 's  B aby  (1968), 5 2 ,1 4 1 ,1 8 2 , 
183, 260П13 

R osenblum , R alph, 141 
R ossen, R obert, 144 
R ow an  & M a rtin 's  L a u g h -In , 150, 

2651185 
R udin , Scott, 12 
R udolph, A lan , 140 
R ules o f  E ngagem en t (2000), 11 
R ules o f  th e  G a m e  (1939), 152 
R u m b le  Fish (1983), 74 
R u n a w a y  ju r y  (2003), 4 5 -4 6 ,1 2 4  
R u n  Lola R u n  (1998), 9 3 ,2 4 2  
R u n n in g  T im e  (1997), 270ПХ6Х 
R u sh  H o u r  (1998), 117 
R u sh  H o u r 2 (2001), X17 
R u sh  H o u r  series, 48 
Russell, D avid O., 179 
R ussian  czarist d ram as, 13 
R ussian  m ontag ists, X2, X22, X 24,179, 

287

S a b o teu r  (2942), 108 
S a fe  (1995), 84 ,182  
The S t.V a len tin e 's  D a y  M assacre

(1967), 108 ,144  
Salt, B arry, 173, 259П8, 2 6 0 Ш 1 
S a lvador  (1986), 227 
T he Sands o f  Iw o j im a  (1949), 237 
San  Francisco (2936), 227 
S a rd s, A ndrew , 2 25, 245 
S a tu rd ay -m atin ee  serials, 55 
S a tu rd a y  N ig h t Fever (2977), 2, 5 
S a u v e  q u i p e u t [la vie] (2980), 75 
S a y  A n y th in g  (2989), 55 
Sayles, John, 200, 240 
Scarface  (2983), 25, 227, 234 
Scary  M o v ie  (2000), 22 
scene len g th , 5 7 -5 8  
Scham us, Jam es, 206 
Schatz, T hom as, 5 
S chind ler's L ist (2993), 22 
Schizopolis  (2997), 75 
schools, film , 75, 220, 239. S ee  also 

film  courses 
Schrader, Paul, 24, 229, 236 
Schum acher, Joel, 75, 279
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Schw arzenegger, A rno ld , 1 x, 109 
science fiction (SF), 23 -24 , 25, 56 ,57 , 

58; g en re-b len d in g , 53; innovations, 
74; TV, 53; 2001: A  Space O d yssey
(1968), 24, 53, 58, 7 2 ,1 7 4 . See also 
S ta r  \Nars 

Scorsese, M artin , 152; A lice D oesn 't  
Live H ere A n ym o re , 7 3 ,1 7 4 ; The 
A via to r, 173; cam era  m ovem ent, 
1 3 4 ,1 3 5 ,1 3 6 ; C ape Fear, 53 

Sco tch -tape  splicing, 155 
Scott, Ridley, 25, 53, 5 8 ,1 7 9  
Scott, Tony, 1 2 ,1 0 8 ,1 1 2 ,1 2 7  
Scream  3 (2000), 38 
Screenp lay  (Field, 1979), 28, 29 ,3 3 , 

250П29
screenplay  m anuals, 3 4 -3 6 , 42, 44, 

247П13, 249-50П 29; on  charac­
te riza tio n , 2 9 -3 0 ,3 4 , 84, 2501137; 
in novation , 27 -34 , 73 ' s tu d io  era,

27'  29< 3° '  34- 35- 89- 247n l 3' 
249П26; th ree -ac t tem plate, 2 8 -  
29' 34' 35- 37'  249-50пп25 ,2б ,29 , 
2521157. See also  fo u r-p a r t s tru c ­
tu re ; n a rra tiv e  

Screenw riter 's H andbook  (N ash  and 
O akley, 1978), 28, 29 

Seagal, S teven , 1 0 8 -9  
The Sea  H a w k  (1940), 55 
Seale, John, 262П46 
The Searchers  (1956), 24, 83 
Seconds (1966), 8 6 ,1 8 2  
self-consciousness, 8 , 8 2 ,1 1 4 ; classical 

n a rra tio n , 4 6 -5 0 ; in tensified  con­
tinu ity , 1 3 8 ,1 7 9 ,1 8 0 ,1 8 2 -8 4 , 289; 
The K illing, 9 0 -9 1  

Sen d  M e N o  Flowers (1964), 144 
S eren d ip ity  (2001), 43, 99 
Serling , Rod, 74
Setup, 35 -4 2 ; A  B ea u tifu l M ind, 86, 

87; co u n te rse tu p , 36 -37 , 40; The  
Fugitive, 90; Jerry M aguire , 64, 71; 
Love A c tu a lly ,  101; M a n  on th e  
M oon , 85; M em en to , 79; O u t o f  
Sigh t, 92; 21 G ram s, 102 

S e je n  (1995), 47 
S even  D ays in  M a y  (1964), 144

The S e v e n th  V oyage o f  S in b a d  (1958), 

53
The S e ven -U p s  (1973), 159 
Seydor, Paul, 266П97 
SF. See  science fiction 
S h a ft  (2000), 12 
The S h a g g y  D og  (1959), 53 
S h a m p o o  (1975), 84 
S h a n e  (1953), 22 
S h a tte red  G lass  (2003), 86 
Shaw  B ro thers classics, 105 
Sherlock, Jr. (1924), 9 
S h e 's  G o tta  H ave  It  (1986), 3 , 73 
The S h in in g  (1980), 8 4 ,1 5 4 -5 5 ,1 7 4  
S h ip  o f  Fools (1965), 95 
S h ir i  (S o u th  Korea, 1999), 141 
sh o o tin g  and  p ro tec tin g , 149 
S h o o t th e  Piano P layer  ( i9 6 0 ), 141 
T he Sh o p  A ro u n d  th e  C orner  (1940), 

22
S h o r t C uts  (1993), 9 9 -1 0 0  
sh o r t  stories, 82
sh o t/rev e rse -sh o t, 1 2 4 ,1 3 5 ,1 3 6 ,1 4 4 , 

1 6 1 ,1 7 8 ,1 8 5  
sho ts: arcing, 1 3 5-39 , 144 ' 469 ,181 , 

182, 2621142; d is tan t, 1 30 ,133 ,
1 3 4 ,1 3 8 ,1 8 7 , 264П72; extended, 
1 1 9 ,1 2 3 ; g raded  em p h asis  w ith in , 
1 8 5 -8 7 ; m aster, 1 2 9 -3 0 ,1 6 1 , 
270П168; p it, 158, 268П135; plan  
am éricain , 1 3 0 ,1 3 2 -3 3 ,1 6 4 , 
265П80; tw o-sho ts, 1 2 9 -3 0 ,1 2 9 ; 
v irtuoso , 1 3 4 ,1 5 2 ,1 6 0 . See  also  
average sh o t len g th  (ASL); cam era 
m ovem en t; c rane  sho ts; estab lish ing  
sho ts; fo llow ing sho ts; handheld  
sho ts; lenses; m ed iu m  sho ts; over- 
th e -sh o u ld e r  sho ts; sh o t/rev e rse -  
shot; singles 

Shy am alan , M . N igh t, 5 4 ,1 2 3 ,1 3 8  
Shyer, C harles, 1 
Sidney, Sylvia, 84 
Siegel, D on, 56
Sigel, N ew ton  T hom as, 262П46 
S ig n s  (2002), 4 3 -4 4 , 54 
The Silence o f  th e  Lam bs  (1991), 61 
s ilen t e ra , 1 1 8 -1 9 , 24 7 ' c rosscu tting ,
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45, 58; in tensified  co n tin u ity , 137, 
145; m o n tag e  sequence, 1 4 ,122 ; 
R ussian  cza ris t d ram as, 13; w ritten  
titles, 46 

S ilen t R u n n in g  (1972), 53 
Silver, Joel, 1 2 ,1 8 0  
S im on, John , 145 
The S im p so n s , 73, 254-55П99 
S in  C ity , 54
S in g in ' in  th e  R ain  (1952), 9, 22 
singles, 1 3 0 ,1 3 2 -3 3 ,1 5 1 ,1 5 3 ,1 8 0 ; 

lo n g  lens, 161; m u ltip le  cam eras, 
154; s tan d  and  deliver, 184; tigh t, 
1 3 7 ,1 4 5 ,1 6 1 ,1 6 2 ,1 6 3 , 1 6 6 ,180, 
181; The Two Towers, 16 4 ,1 6 6 ; Two 
W eeks N otice, 1 6 1 ,1 6 2 , 262 ,163; 
U nbreakable, 270П161 

S ing les  (1992), 21, 50, 57 
S irk, D ouglas, 1 2 4 ,1 5 8 , 261П26 
S isters  (1972), 37, 3 8 ,1 3 6  
Six D egrees o f  K evin Bacon gam e, 100 
six deg rees o f  separa tion , 100 -1 0 2  
S ix  D egrees o f  Separa tion  (1993), 90  
T he S ix th  S en se  (1999), 54, 74, 8 0 -8 1 , 

2 5 6 м  10 
S lacker  (1991), 73, 94 
S lau g h terh o u se-F ive  (1972), 7 2 ,1 2 2  
S leeper  (1973), 55
S leep less in  S e a ttle  (1993), 11 , 51, 99, 

138
S leep y  H o llow  (1999), 5 3 ,1 2 2  
slice-of-life  p lot, 42 
S lid in g  D oors (1998), 93 
S lin g  B lade  (1996), 140 
S live r  (1993), 11 
S m ith , Evan, 96 
S m ith , Kevin, 54 
S m ith , M urray , 6 , 9 4 ,1 0 5  
S m o k e  (1995), 97 
S m o k in g /N o  S m o k in g  (1993), 93 
S n a ke  Eyes (1998), 135 
Sn a tch  (2000), 99 
S n ea kers  (1992), 186 
Soapdish  (1991), 139 
soap  operas, 100. See  also  m elodram a 
Soderbergh , S teven , 60, 75, 9 2 ,1 5 3 , 

179

Solaris  (1972), 75 
Solaris  (2002), 123 
So ld ier B lue  (1970), 56 
Sonnenfeld , B arry, 160 
So This Is Paris (1926), 15 
The S o u n d  o f  M u sic  (1965), 2 ,51 
soundtracks: a lbum s, 3 ,4 ,5 ;  A m erica n  

G raffiti, 6 1 -6 2 , 67; b in d in g  sh o ts 
together, 176; The Exorcist, 52; 
fe r ry  M aguire, 67, 71. S ee  also 
m usic  videos 

S o u th  Korea films, 9 2 ,1 0 3 ,1 4 1 ,187 
S o u th  Park (1999), 122 
Soviet m ontage, 1 2 ,1 2 2 ,1 2 4 ,1 7 9 ,1 8 7  
S o y le n t G reen  (1973), 5 3 ,1 3 6  
special effects, 24; blockbuster, 3; 

fan tasy  com edy, 53; Kubrick, 174; 
m as te r  R ay H arry h au sen , 53; rear 
p ro jec tion  and  m atte  pain tings, 24 

specia lty  divisions, o f  m ajo r stud ios, 3 
spectacle, and  n a rra tive , 5 ,1 0 4 -5 , 107- 

189
Speed  (1994), 1 1 1 -1 2 ,1 1 3 ,1 2 4 , 

258П152
Sp ider-M an  (2002), 1 1 ,1 5 ,1 6 , 5 4 ,1 0 9  
Spielberg, S teven , 23, 25, 75; Duel, 24; 

horror, 52; in tensified  con tinu ity , 
1 2 7 ,1 5 8 ,1 8 5 ; visceral effects, 55, 57, 
158

Splash  (1984), 11 
sp lit-focus diopter, 1 2 5 ,126 
S p u n  (2002), 138 
S pyder dolly, Elem ack, 155 
spy  film s, 182. See also  Jam es Bond 

films
S p y  G a m e  (2000), 112 
Stagecoach  (1939), 22, 94 
S tage  Fright (1950), 72, 81 
stag ing , d o m in an t m ethods, 184—85 
S tah l, John, 1 2 1 ,1 2 9  
S tallone, Sylvester, 1 1 ,1 0 9  
s tand  and  deliver, 1 8 4 -8 5 , 270П162 
S ta n d  b y  M e  (1983), 122 
S tanislavsky, C o n s tan tin /S tan is lav sk y  

M ethod, 33 
S tark , R ichard, 91 
S ta rsh ip  Troopers (1997), 53
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S ta r Trek III: The  W ra th  o f  K han  
(19841,11 

S ta r W ars  (1977), 2, 5; Cam pbell 
and, 33; cast no t stellar, 7; fo u r-p art 
s tru c tu re , 1 0 9 -1 0 ; m o tio n -co n tro l 
technology, 53; m y th ic  jou rney ,
33 ' 34 ' pu sh in g  th e  prem ises, 51;
SF after, 25; special effects, 24; 
w orldm aking , 59  

S ta r W ars  series, 25; reem ergence o f 
fantasy, 53; S ta r  W ars: Episode I: 
The P han tom  M enace  (1999), 138; 
w orldm aking , 59, 60. See a lso  S ta r  
W ars (1977)

Steadicam , 1 3 4 ,1 3 5 ,1 5 6 ,1 7 4 ; in  m u lti­
cam era  situ a tio n s, 154-55 ; The  
Paper, 173; Two W eeks N otice, 169; 
video m o n ito r  v iew finder, 151; walk 
and ta lk  w ith , 184 

Stella  D allas  (1937), 22 
Step  Up (L ina), 135 
S te rn b erg , Josef von, 7 4 ,1 7 3  
S tew art, Jam es, 8 2 -8 3  
S tillm an , W h it, 140 
The S tin g  (1973), 2 ,1 3 6  
S tir  C ra zy  (1980), 7 
S tone, O liver, 1 0 ,1 2 7 ,1 7 9 ; A n y  G iven  

S u n d a y ,  1 2 2 ,1 6 0 ,1 7 5 -7 6 , 276; 
cutaw ays, 1 7 5 -7 6 ,1 7 8 ; JFK, 76-77, 
7 7 ,1 2 2 ,1 6 0 ,1 7 4  

s to ry  analysts, 28, 29 
s to ry  developm ent: ch arac te r arc, 33, 

34; screenplay  m an u a ls on , 27 -29 , 
89; th ree -ac t tem plate, 2 8 -2 9 , 34- 
35 -3 7 ' 2 4 9 -5 0 п п 2 5,2б ,29, 252П57. 
See  also  characterization ; fo u r-p art 
s tru c tu re ; plot 

s to ry te llin g . See  n a rra tiv e  
S to ry te llin g  in th e  N e w  H ollyw ood  

(K ristin  T hom pson , 1999), 6, 35 -42 , 
6 0 -6 2 , 245П24; causal coherence,
61, 93; fo u r-p a r t s tru c tu re , 3 5 -  
42, 6 4 ,1 0 9 ,1 1 1 , 251-52ПП55,57; 
hyperclassical film s, 67; parallel 
p ro tagonists, 95 

S tra n g er T han Paradise (1984), 3 , 73, 
140

S treets o f  Fire (1984), 122 
stud io  era, 7 -1 0 , 2 4 -2 5 ,1 8 1 -8 2 , 259П8; 

ad v en tu re  film s, 24, 5 5 ,1 0 4 ; charac­
te riza tio n  th ro u g h  facial expression 
and  m ovem en t, 65; c h arac te r m em ­
ory, 90; com plex blocking, 185; 
cred it sequences, 47; decline, 22; 
dow nsized  (1960s), 27; energe tic  
pacing, 57; flashbacks, 89, 90; gen res 
fo llow ing, 51 -5 6 ; handheld  shots, 
137; in n o v atio n  fo llow ing, 21-24 ; 
1960s, 2, 22, 24, 74, 7 5 ,1 4 1 -4 7 ; 
screenplay  m anuals, 27, 29, 30, 
34 -35 , 89, 247П13, 249П26; stand  
and  deliver, 185; w alk  and  talk , 185. 
See  also  classical cinem a; visual 
sty le

S tu rges, P reston , 21 
sty le, 1 1 5 -8 9 . See  a lso  in tensified  

co n tin u ity ; visual sty le  
subjectiv ity , 72, 81, 82, 8 5 -8 9 ,1 3 8 ; 

h an d h eld  sh o ts, 144; M em en to , 91, 
92, 93

The S u g a rla n d  Express (1974), 125 
S u m m e r  o f  S a m  (1999), 160 
S u n se t B oulevard  (1950), 72, 92 
S u n sh in e  S ta te  (2003), 100 
S u p erm a n : T he  M o v ie  (1978), 5 4 ,1 3 6 ,

154
su p e rn a tu ra l th rillers , 54, 8 0 -8 1 ,1 8 2  
S ú p e r e n í m  fo rm at, 1 2 5 ,1 4 9  
Su p p o rt Your Local G u n fig h te r  (1971),

56
Su p p o rt Your Local S h e r iff  (1969), 56 
S u sa n  S lep t H ere  (1954), 72 
suspense  films, 3 ,1 6 0 . See  also 

m y s te ry  films; th rille rs  
The S w e e t H erea fter  (1997), 90, 93 
S w in g ers  (1994), 139

The Tailor o f  P anam a  (2001), 36 
Take th e  M o n e y  a n d  R u n  (1969), 55 
The Taking  o f  P elham  123 (1974), 136 
Tales o f  M a n h a tta n  (1942), 97 
ta lk ie  period , e a rly  (1929-1932),

253-54 
The Tao o f  S te v e  (2000), 11
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T aran tino , Q u en tin , 24 -25 , 5 9 -6 0 , 91
Targets (1968), 143
Tarkovsky, A n dre i, 75
Tarnished A n g e ls  (1958), 159
Tarzan Finds a S o n  (1939), 121
Tarzan th e  A p e  M a n  (1932), 117
Tati, Jacques, 98
Taxi D river  (1976), 83
T aym or, Julie, 140
Technicolor, 173
Techniscope, 142
Telefon  (1977), 36
te lep h o to  lens, 1 2 5 -2 6 ,1 3 8 ,1 4 2 -4 3 , 

1 4 3 ,1 5 8 , 261П18 
television, 2, 3, 23, 265П83; ads, 125, 

1 5 0 -5 1 ,1 5 9 ; B atm an , 4; cable, 2 ,3 , 
74 ,1 4 8 , 255-56П 109; C am pbell on 
PBS, 34; en sem ble-cast series, 100; 
Hom icide: L ife  on  th e  S tree t, í y y ;  
in tensified  con tinu ity , 1 4 8 -5 2 ,1 8 0 , 
264-651180; L augh-In , 150, 265П85; 
M alcolm  in  th e  M iddle , 93; and 
m u ltip lo t pictures, 96; N ew est 
H ollyw ood and, 74; Sein fe ld , 91;
SF g enre , 53; The S im psons, 73,
254-551199; soap  operas, 100; sp lit- 
focus d iopter, 125 

Tell M e  S o m e th in g  (S o u th  Korea,
1999), 141 

ten tp o le  films, 10 ,1 2  
The T erm ina l (2004), 75 
The Term ina tor  (1984), 5 3 ,1 5 9 -6 0 ,1 8 1  
Term ina tor 2: J u d g m en t D ap  (1991), 

6 ,51
Term s o f  E n d ea rm en t  (1983), 7 ,4 8 ,4 9  
Terrorizers (1986), 98 
thea ters, m ovie, 2, 3 , 4 ,1 5 2 ,1 5 3  
therap eu tic  m o v em en ts  (1970s), 33 
T h ey  S h o o t Horses, D o n 't  T h e y ?

(1969), 72, 89 
T hie f o f  B aghdad  (1924), 108 
The Thin  B lue L ine  (1988), 76 
Thin  M a n  series, 117 
Thirteen C on versa tio n s A b o u t O ne  

Thing  (2001), 102 ,123  
This Is C ineram a  (1953), 159 
This S p orting  L ife  (1963), 7 5 ,1 3 7

The T h o m a s C row n A ffa ir  (1968), 

1 3 0 -З З . 131. з33 
The T h o m a s C row n A ffa ir  (1999), 47, 

1 3 0 -3 3 . 332 .165  
T hom pson , K ristin . See S to ry te llin g  

in  th e  N e w  H ollyw ood  
T h o rn to n , Billy Bob, 140 
th ree -ac t tem plate, 2 8 -2 9 , 34- 35_ 37.

249-50пп25 ,2б ,29 , 252П57 
Three C oins in  th e  F ountain  (1954), 

96
Three  C olors tr ilo g y  (1993-1994), 75 
3-D  film s, 159
The T h reep en n y  O pera  (1931), 134 
Three  S tra n g ers  (1946), 98, 25711129 
th rille rs , 22, 83, 9 2 ,1 6 0 ,1 8 2 . See  

also  c rim e films; detective  films; 
spy  film s; su p e rn a tu ra l th rillers; 
suspense  films 

Thru D iffe ren t Eyes  (1929), 92 
T H X -1 1 3 8  (1971), 53 
tick ing  clock, 42, 58 
tim e: action  sequence len g th , 105; 

ap p o in tm en ts, 42 -4 3 ; deadlines,
4 2 -4 3 ,5 8 ; flash-forw ards, 8 9 -9 0 , 
9 2 -9 3 ; lo n g er-th an -av e rag e  parts, 
4 0 -4 1 ; pacing, 5 6 -5 8 ,1 2 1 -2 4 ; 
rev erse -o rd er p lo ttin g , 79, 80, 
9 1 -9 2 ,1 0 3 ; scene leng th , 5 7 -  
58; tem poral reo rdering , 8 9 -9 4 , 
102; tick ing  clock, 42, 58. See also 
average sh o t len g th  (ASL); cutting; 
flashbacks; long  takes 

Tim e  Code  (2000), 9 8 ,1 0 3  
The T im e  M a ch ine  ( i9 6 0 ), 53 
T im e W arner, 4 
T itu s  (1999), 140 
To, Johnnie, 105 ,181  
To D ie For (1995), 84 
Tom  Jones  (1963), 1 4 1 ,1 4 5 ,1 4 6  
Too M a n y  W a y s  to  B e No. 1 (H ong  

K ong, 1997), 92 
Tootsie  (1982), 49, 51, 61 
Topaz (1969), 40
top-grossers, film , 2 ,1 1 ,3 0 ,5 2 .  See  

also  bestsellers 
Top G un  (1986), 107,122
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Torn C urta in  (1966), 57 
Touch o f  Evil (1958), 1 3 4 ,1 5 2  
T ouchstones, 44 
T ourneur, Jacques, 52 
The T ow ering In fern o  (1974), 95 
Town w ith o u t P ity  (1961), 144 
track ing  sho ts, 1 3 4 -3 6 ,1 3 9 ,1 4 3 -4 5 , 

153; im pact aesthetic , 159; M a g n o ­
lia, 176; Two W eeks N otice, 162.
See  also  fo llow ing sh o ts 

Traffic  (2000), 137 
T he Train  (1964), 53 
T ransam erica  C orp., 2 
trav e lin g  shots, 1 1 9 ,1 3 5 . S e e  also 

follow ing sh o ts 
Trilogy  (2003), 102 
T rom a, 3 
Tron (1982), 122
The Trouble w ith  H a rry  (1955), 74 
True R om ance  (1993), 12 
T ruffau t, Francois, 2 4 ,1 4 1 ,1 8 2  
T ryon, Tom, 52 
T su i H ark , 105 ,141 
Tully  (2000), 47
Tw elve A n g ry  M e n  (1957), 146, 

i 72-7 3  
20 th  C e n tu ry  Fox, 1, 3 -4  
T w en ty  Bucks  (1993), 97 ,98  
28 D a ys L a ter  (2002), 103 
21 G ram s  (2003), 1 0 2 ,1 2 3 ,1 3 7  
T w en ty  T hou sa n d  Leagues u n d er the  

Sea  (1954), 53 
Tw ilight Z o n e  TV  series, 74 
Twitches, 44
Two D a ys in th e  V alley  (1996), 98 
200  C igarettes  (1999), 97 
2 0 0-degree-p lus shots, 1 7 8 ,1 8 5  
tw o-sho ts, 1 2 9 -3 0 ,1 2 9  
2001: A  Space O d y ssey  (1968), 24, 53,

58, 72-174  
The Two Tow ers (2002), 1 6 3 - 6 9 ,1 6 6 -  

6 7 ,1 7 2 ,1 8 1 ,1 8 5 , 26911137 
Two W eeks N o tice  (2002): credits, 48; 

in tensified  co n tin u ity , 1 6 1 -6 5 ,1 8 2 , 
1 6 3 ,1 6 9 ,1 7 2 ,1 8 8 ; m otifs, 43; s tand  
and  deliver, 185 

Tykwer, Tom, 93 ,141

Tyler, Parker, 83 
T ynan , K enneth , 95

U nbreakable  (2000), 11, 54, 7 4 ,1 3 8 , 
184, 270П161 

U nder Capricorn  (1949), 119  
u n d e rg ro u n d  film s, 22 
The U n d ernea th  (1995), 75 
U nfo rg iven  (1992), 56 
U nion  Pacific (1939), 188 
U n ited  A rtists , 1, 2 
U niversal P ic tures, 1, 4 
U n iv e rs ity  o f  S o u th e rn  C alifornia 

(USC), 23 ,173  
The U sual S u spec ts  (1995), 75, 8 1 -8 2 , 

262П46 
U -Turn  (1997), 1 2 2 ,1 6 0

V alley o f  th e  Dolls (1967), 49 
van  D am m e, Jean-C laude, 1 0 8 -9  
Van D yke, W oodbridge S tro n g , II, 

1 1 7 -1 8 ,1 8 9  
Vanilla  S k y  (2001), 103 
Van S an t, G us, 1 1 8 -1 9  
V ariety , 7 ,139 
V erhoeven, Paul, 125 
Veronika  Voss (1982), 141 
Vertigo  (1958), 57, 8 3 ,1 4 4  
video: action  film  g enre , 108; cassettes, 

3 ,4 , 7 4 ,1 4 8 ; DVDs, 4 ,1 2 , 74 ,103 , 
149; ed iting , 1 5 1 -5 2 ,1 5 5 ; gam es,
7 4 ,1 0 8 , 265 n8o; hom e, 2, 3 , 4 , 25, 
7 4 ,1 4 8 -5 2 , 255-5611109; m usic,
1 1 7 ,1 2 2 ,1 3 5 ,1 5 1 , 265П90 

video assist, 1 5 1 ,1 5 1 ,1 5 7  
The V illage  (2004), 54 
violence, 158; action m ovies, 1 0 8 -

1 3 ,1 5 8 -5 9 ; handheld  sho ts, 144; 
visceral, 24, 5 7 ,1 5 8 -5 9  

The VIPs (1963), 95 
v irtu o sity , 1 3 4 ,1 5 2 ,1 6 0 ,1 7 4 ,1 8 0 ,1 8 4  
v isceral effects: a d v en tu re  film s, 55; 

im pact aesthetic , 5 7 ,1 5 8 -6 0 ,1 7 5 ; 
violence, 24, 5 7 ,1 5 8 -5 9 . See also  
e n e rg y

visual sty le, 1 2 0 -8 9 ; c lassical/stud io  
era, 1 4 -1 7 ,1 1 8 -2 1 ,1 3 4 ,1 3 8 ,1 4 7 -



I n d e x  /  2 9 7

5 1 ,1 5 8 -6 2 ,1 6 5 ,1 7 3 -8 9 ;  film s 
co m m en tin g  on , 1 3 9 -4 0 , See  also  
cam era m ovem en t; close-ups; 
cu tting ; in tensified  co n tin u ity ; 
lenses

Vogler, C hristopher, 28, 34, 35 
Volcano (1997), 5 ,1 0 5 -6 ,1 1 2  
Vorkapich, Slavko, 1 4 ,1 5 ,1 7 3

W achow ski b ro th ers , 25, 5 4 ,1 7 9  
W ai Ka-fai, 92 
w alk a n d  talk , 1 84-85  
W allis, H al, 43, 2491126 
W alsh, Raoul, 13, 23 
W alt D isney  com pany, 1, 3, 34, 53, 55 
w a r films, 55, 57  
W arG am es  (1983), 7 ,122 
W arn er Bros., 1 ,5 2 , 57, 98 
T h e  W a r o f  th e  W orlds (1953), 53 
W ayne, John, 8 3 -8 4  
A  W edding  (1978), 74, 97 
W eek-E n d  a t th e  W ald o rf (1945), 97 
W einstein , H arvey, 1 2 9 ,1 3 2 ,1 4 0 ,1 5 7  
W elles, O rso n , 7 4 ,1 5 2 ,1 7 3 ,1 8 2 ; b ra ­

v u ra  fo llow ing shots, 134; C itizen  
K ane, 9, 23, 7 2 ,1 2 4 ,1 7 4 ; deep-focus 
classics, 137; tw o-sho ts, 153 

W enders, W im , 75 
W esterns, 22, 2 4 -2 5 , 53, 56; action 

film , 5 7 ,108 ; long  lens, 143 
W hale, Jam es, 52 
w ham m o, 1 1 2 -1 3  
W h a tever  H appened to  B aby la n e I  

(19621,57 
W h a t H appened  to  M a ry?  (1912), 104 
W h a t Lies B enea th  (2000), 1 1 ,1 8 2 -8 3  
W h a t W o m e n  W a n t (2000), 11 , 74 
W h ere  Eagles Dare  (1968), 5 5 ,1 0 8  
W h ere  th e  B o ys A re  ( i9 6 0 ), 3 9 -4 0 , 96 
W h ere  th e  S id ew a lk  Ends (1950), 83 
W h ite , Lionel, 9 0 -9 1  
W h ite  H ea t (1949), 23, 8 3 ,1 0 8  
W h ite  S h adow s in th e  S o u th  Seas 

(19281,117 
W h o  Fram ed R oger R abbit?  (1988), 55 
W h o 's  A fra id  o f  V irgin ia  W oolf?  

(1966), 36, 5 1 ,1 4 4

W icker Park  (2004), 103 
w ide-ang le  lens, 1 1 8 -1 9 ,1 2 4 -2 7 ,1 3 7 , 

154 ,1 6 0 ; A lice D o esn 't Live Here 
A n ym o re ,  174; C h in a to w n  (1974), 
1 2 5 ,1 2 5 ; C inem aScope, 1 2 4-25 , 
125; T he D eer b lun ter, 126; The  
H ill, 1 2 5 ,1 2 5 ; The H udsucker  
Proxy, 126; im pact aesthetic , 158, 
1 59 ,1 5 9 ; Ind iana  Jones and  the  
Last C rusade, 158 ,159; T he Ipcress 
File, 143; Panavision, 125 ,142; The 
Q u ick  a n d  th e  Dead, 160; Seconds, 
86; Thom as C row n A ffa ir , 130-31 ; 
T he Two Towers, 164; Two W eeks  
N otice, 162; v ideo-based editing, 
151; W ild  R iver, 125 

W iderberg , Bo, 142 
w ide screen, 1 7 ,1 2 4 -2 5 ,1 2 9 ,1 4 3 ; 

anam orph ic , 12 5 ,1 4 9 ; The H ud­
su cker Proxy, 126; long  lens, 142; 
t ig h t close-ups, 133 ,1 5 2 ; TV 
conversion, 1 4 8 -4 9  

The W ild  B u n ch  (1969), 23, 57 ,142,

Ч З -1 5 5
W ilder, Billy, 2 1 ,6 3 ,1 1 3 -1 4 ,1 2 9  
W ilder, T h o rn to n , 98 
W ild  R iver  ( i9 6 0 ), 125 
W ild  T hings  (1998), 48 
W illiam s, T ennessee, 32, 83 
W illis, Bruce, 270П161 
W illo iv  (1988), 53 
W ilson  (1944), 55 
W in ch ester  73 (1950), 83, 97 
W in g s o f  D esire  (1987), 75 
w ipe-by  cuts, 184; C onfidence, 175, 

1 /3 ; Jaws (1975), 1 2 8 ,175; long 
lens, 127, 143; M e m en to , 140  

w ipes, 1 4 -1 5 ,1 5 , 4 9 -5 0 ,1 7 5 . See  also 
w ip e-b y  cu ts 

W itness (1985), 29, 36 
T he W iza rd  o f  O2 (1939), 53 
W o lf  (1994), 5 3 ,8 4 , 261П13 
W ölfflin , H einrich , 1 8 8 -8 9  
W o n d er B oys  (2000), 12 
W onderland  (2003), 55 
W ong K ar-w ai, 75 
W oo, John , 141
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W ood, S am , 180
w orldm aking , 58—60
The W riter 's  jo u rn e y  (Vogler, 1992),

34' 35 
W y att, Justin , 5 -7  
W yler, W illiam , 137 ,185

X -M e n  (2000), 54

Yang, Edward, 9 8 ,1 8 7
The Yellow  R olls R o yce  (1964), 97
Yentl (1983), 90
Yes, M a d a m !  (1985), 105

You O n ly  Live O nce  (1937), 81, 84 
You O n ly  L ive  Twice (1967), 1 4 2 ,1 4 4  
Y o u 've  G o t M a il  (1998), 95 
Yuen Kuei, 105

Zanitck, D a rry l F., 57 ,130 , 249П26 
Z a rd o z  (1974), 56 
Zelig  (1983), 75 
Zem eckis, R obert, 7 5 ,1 7 3  
zoom s: c reep ing , 1 3 5 ,1 3 6 ,1 5 2 ,1 6 5 , 

262П46; lenses, 1 2 5 ,1 4 4 ,1 5 7  
Z sigm ond , V ilm os, 137 
Zucker, D avid and  Jerry, 55


