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Arise, My Love, 136, 138 
Aristotle, 63, 82,154,160 
Arnheim, Rudolf, 44-45,157-158 
associations. See Intellectual associ­

ations; Music; Myth; Visual 
associations 

associative cut, 96-98 
associative sequence, 24-26 
asynchronous sound, 4-5 
Atalante, Ľ , 102
auteuristn (auteurists), 129-134,163­

164,172-174
arguments against, 132-133 
Citizen Kane interpreted by, 177­

178
justification for, 133-134 
Wilderen, 145,146 

auteurs, 75, 130,132 
borrowing by, 142-143 
characteristics of, 135-143 
collaboration of, 136-137 
quotations by, of earlier works, 

140,142
repetition of motifs by, 140 
types of, 134-135 
variety in work of, 137-139 

author
implied, 76-77 
omniscient, 75-76 
See also auteuristn; auteurs 

Avakian, Aram, 41-42 
Avanti!, 139,140

back lighting, 8
Bad and the Beautiful, The, 78
Badlands, 60-61, 149-150
balance, editing and, 46-48
Ball of Fire, 138
Barry, John, 11
Barry Lyndon, 62, 72, 76-77, 77, 80 
Barthelmess, Richard, 23 
Barthes, Roland, 166,167 
Baxley, Barbara, 134 
Bazin, Andre, 88, 129-131,158-160 
Beau Geste, 13 
Beckett, Samuel, 125

Beethoven, Ludwig van, 110, 111 
Benedek, Laslo, 169 
Bergman, Ingmar, 80,134-136 

Persona, 161
The Seventh Seal, 8, 9, 115,162 
Through a Glass Darkly, 107-108, 
Wild Strawberries, 13,114-115,168 

Berkeley, Busby, 142 
Bertolucci, Bernardo, 100-102,174 
Best Years of Our Lives, The, 158-160, 

159
Big Carnival, The (Ace in the Hole), 

78, 80,89,138-140 
genesis myth in, 89-90, 151-152 

big close-up (extreme close-up), 14, 
15

biographies of directors, 163-164 
Birth of a Nation, The, 4, 37, 38 
black and white films, 6-7 

lighting in, 8-10 
Blackboard Jungle, The, 56 
blacks, music and stereotypes of, 

109
Blakely, Ronee, 134 
Blow-Up, 161 
Blue Dahlia, The, 17 
Bobker, Lee, 41 
Body and Soul, 21»
Bogart, Humphrey, 67, 90-92, 91, 

136,165
Bogdanovich, Peter, 4, 34, 39, 150­

151
Bonnie and Clyde, 172 
Booth, Wayne C., 79 
bottom lighting, 8 
Boyer, Charles, 148-149 
Brackett, Charles, 136, 138,148 
Brando, Marlon, 101, 102 
Braudy, Leo, 164 
Breathless, 30, 39 
Bresson, Robert, 60, 61 
Brief Encounter, 106 
Broken Blossoms, 14, 23-24, 38, 52­

53
Brooks, Richard, 56, 165-166 
Brute Force, 72,108, 109
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Bryant, Diana, fall of, 1-3,2,3 
Buňuel, Luis, 96-97,127 
Butch Cassidy and the Sundance Kid, 

23

Cagney, James, 132 
Cahiers du Cinéma (journal), 130­

131 
camera 

mobile, 20-22 
"moving," definition of, 18 
omniscient, 75
position of, 16, 18-22 (See also 

Angle of shot; Range of shot 
stationary, 18-20 
subjective, 67-68 

Canby, Vincent, 92 
candlelight, in Barry Lyndon, 77, 77 
Capra, Frank, 36, 99,137 
Carrie, 6
cartoons, Tyler on, 164-165 
Casablanca, 91,105,165-166 
casting, 90,101 

See also Typecasting 
Cat People, 56, 65, 93, 93-94, 107, 

132,172,176 
Caught, 32 
Cavani, Liliana, 107 
Chien Andalou, Un, 127 
Chierichetti, David, 163-164 
Children's Hour, The, 103, 103-104 
Chimes at Midnight, 177, 178 
Christ figure

Pacino's Serpico as, 92-93 
Shane as, 85-87

cinematographer, collaboration be­
tween director and, 136 

circular pan shot, 19 
Citizen Kane, 6-9, 16, 17, 19, 46, 72, 

79, 105,160,180
auteurist interpretation of, 177­

178
editing of, 45
film historian's interpretation of, 

176-177
Kaelon, 175,176

Marxist interpretation of, 179, 
181

music in, 107
myth critic's interpretation of, 

178-179 
Clair, René, 102
Clockwork Orange, A, 7, 80, 110-111, 

174
close-up (CU), 14-16, 25, 26 
codes, 166,167,169,170 
collaboration offlideur, 136-137 
color, 6-7,11, 46-48 
Colorado Territory, 34-35,105 
comedy, screwball, 99 
commentative sound, 5-6,10,11 
commercials, television, montage 

and, 43
commitment, in The Passenger, 124­

126
composer, collaboration between 

director and, 136
conductor of symphony orchestra, 

director analogized to, 133-134 
Coney Island, 104,105 
conflict of images, in Eisensteinian 

montage, 42-43 
connotation, 167,168 
Contempt, 79n 
contrast cut, 29
contrast of images, in Eisensteinian 

montage, 42-43 
Conversation, The, 69 
Conway, Jack, 57
Coppola, Francis Ford, 46-48, 53, 

69, 72, 73,174-175 
Counterfeiters, The (Gide), 79 
crane shot, 20-22 
"crawl," 56 
credits, 61, 71, 74 
criticism (critics), 154-183 

apologists, 157-158 
descriptive, 154-155 
grammarians, 157 
guidelines for, 181-183 
history of, 155-175 
myth, 164-166,178-179

INDEX 1 9 9



criticism (cont.) 
practical, 175-181 
realists, 158-163 
reviewers, 170-175 
Russian, early twentieth-centu­

ry, 155-156 
semiotics, 166-170 
as theory, 154-155 
See also auteuristn 

Cronus, 178,179
crosscutting (parallel cutting), 29­

30, 49 -51, 73, 98 
Crowther, Bosley, 172 
Cukor, George, 104, 105 
Cummings, Irving, 105 
Curse of the Cat People, The, 172 
Curtiz, Michael, 55, 69, 72, 91, 165­

166,171
cuts (cutting), 47, 48 

associative, 96-98 
contrast, 29 
definition of, 28 
long take vs., 158-160 
parallel (crosscutting), 29-30, 

49-51,73, 98 
principles of, 44 
simple (straight), 28-29

Daniels, William, 136 
Dark Passage, 67-68 
Darling, 30
Dassin, Jules, 61-62, 72,108 
Daves, Delmer, 67-68 
Davis, Bette, 90 
Day for Night, 55, 79 
Day of the Locust, The, 75, 96 -97 
death (death scenes) 

iris in, 38 
in long shot, 16

death-love (Liebestod) motif, 107
dedications, 55
deep focus, 160
de Laurentiis, Dino, 137ii
denotation, 167,168
De Palma, Brian, 6
Depression, filmsof Great, 99-100

deus ex machina, 63 
Diary of a Country Priest, 61 
Dickens, Charles, 57 
Dickinson, Thorold, 41 
Dieterle, William, 57-58, 66, 106, 

137
Dietrich, Marlene, 8, 136, 741, 150, 

169
director(s)

Agee on role of, 171 
directing themselves, 79 
editor and, relationship between, 

41-42, 137,148, 149 
mise-en-scène and, 158 
Sarris on, 131-132,172-173 
as self-conscious narrator, 79 
Wilder on, 145-152 
See also auteuristn; auteurs; and 

specific directors 
disembodied voice, 61-63 
dissolves, 32-35, 47, 48, 157 

form, 35
metaphorical, 33-35 

Dive Bomber, 55
Dr. jekyll and Mr. Hyde, 19, 36, 43 
documentary, 61 и 
Dog Day Afternoon, 54, 135 
dolly shot, 20-21 
Dolly Sisters, The, 105 
Donen, Stanley, 35, 73,169 
Doniol-Valcroze, Jacques, 130 
Double Indemnity, 59, 59-60, 70-71, 

74,138-140,142-143,744, 151 
Dracula's Daughter, 19 
dramatized prologue, 70-71 
dream, 84-85, 94 
Dream Street, 8 
Dryden, John, 155 
Duel in the Sun, 107 
Du Maurier, Daphne, 57

Easy Living, 99-100, WO 
Easy Rider, 169 
editing, 40-51,156 

of The Godfather, Partii, 47-48 
montage and, 42-44
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of Nashville, 47-51 
for pace, 45-46 
principles of, 44-51 
for total effect, 46-51 

editor
director and, relationship be­

tween, 41-42,137, 148,149 
montage, 44 
Wilder on, 148, 149 

8 V2 , 78-79 
Eisenstein, Sergei 

on montage, 42-43,156,160 
Potemkin, 4, 42-43, 142,143 

Eisner, Lotte H., 164 
Eliot, T. S-, 33, 116 
Emperor Waltz, The, 138-140,151 
Enchantment, 56-57 
epic poems, ancient, 72 
epigraph, literary, as prefatory re­

mark, 55-56 
epilogue, 54-56 
episodic sequence, 26-27 
epistolary voice, 63-65 
ethnic associations, music and, 109 
Euripides, 63, 88 
Evans, Robert, 137и 
existential implications of The 

Passenger, 124-125 
Experiment Perilous, 167 
extreme close-up (ECU), 14,15

fade (fade-out), 30-32, 38, 39 
fade-in, 30 
Family Plot, 142,173 
Fedora, 148,151 
Fellini, Federico, 6, 78-79,136 
Fellini Satyricon, 22-23 
Femme Douce, Une, 60 
fiction (literature) 

film and, 80
plot and subtext in, 82-83 
See also entries starting with 

literary
Fields, Verna, 149 
fill light, 7-8

film
about film making, 79 
elements in, blending of, 10-11 
film's relation to other, 100-103 
great, essence of, 113-115 
limitations of, in recording 

reality, 123, 126-127,157-158 
original and remake, relationship 

between, 103-105 
theory of, 100-102, 126-127, 155 

{See also Criticism) 
total. The Passenger as, 127-128 

film historian. Citizen Kane in­
terpreted by, 176-177 

film noir, 8,172
first-person narration (narrating 

"I"), 58-61,63, 74-75 
first-person narrator-agent, 78 
First Time, The, 56-57 
Fischer, Gunnard, 136 
Five Graves to Cairo, 138-140, 151 
flashback, 72-73 
flashforward, 73-74 
Fleming, Victor, 7 
Fletcher, Louise, 94-96, 95 
focus, deep, 160
Ford, John, 7, 16, 40, 55, 136, 137, 

173
The Grapes of Wrath, 58, 67, 71 
Flow Green Was My Valley, 26-27, 

78
The Iron Horse, 55 
My Darling Clementine, 16 
The Searchers, 72-73 
WHenWillieComesMarchingHome,16 

Foreign Affair, A, 138-140,142, 142 
Foreign Correspondent, 136, 140, 142, 

143
foreshadowing, 34, 73, 74 
form dissolve, 35 
Forman, Miloš, 94-96 
Forman, Stanley, 1-3,2 ,3 
Fortune, The, 54 
Fortune Cookie, The, 139, 140 
Fosse, Bob, 133
400 Blows, The, 22,101,101, 115
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fragmentation, 2-4, 10, 156 
frame, 38
Frankenstein myth, Mickey Mouse 

cartoons and, 164 
freeze, 22-23 
French Connection, The, 53 
Friedkin, William, 53 
Fritz Lang (Eisner), 164 
Fromm, Erich, 84 
front lighting, 8 
FrontPage, The, 139, 149 
Fuller, Samuel, 54-55

gangster films, Tyler on, 165 
Garbo, Greta, 8,15 
Cannes, Lee, 136 
Garson, Greer, 15, 31 
genesis myth, in The Big Carnival, 

89-90,151-152 
Gershwin, George, 105 
Gide, André, 79
Godard, Jean-Luc, 14, 30, 39, 79», 

102,129-130
Godfather, The, Part II, 46-48, 53, 

72, 73,174-175 
Godfrey, Peter, 33, 55 
Gold Diggers of 1933, 105,142 
Goldwyn, Samuel, 137 
Gordon, Michael, 53-54 
grammar of film, 157 
Grapes of Wrath, The, 58, 67, 71 
Great Expectations, 66 
Greatest Story Ever Told, The, 74 
Greek myths, 84,166 

See also specific myths and deities 
Griffith, D. W„ 4,156 

Abraham Lincoln, 16,18-19 
The Birth of a Nation, 37, 38 
Broken Blossoms, 14, 23-24, 38, 

52-53
Dream Street, 8 
Intolerance, 38 

Guillermin, John, 10-11

Hail the Conquering Hero, 171 
hairstyle, 94, 95, 96,167

Hamlet, 79
Happy Ending, The, 165-166 
Harrison, Doane, 148 
Harrison, Joan, 136 
Harvey Girls, The, 55 
Hathaway, Henry, 61,109 
Hawks, Howard, 138,143 
Hayward, Leland, 150 
headlines, newspaper, 53 
Heflin, Van, 34 
Heisler, Stuart, 105 
Heilman, Lillian, 103-104 
Hemingway, Ernest, 76 
Hennessy, 56 
Henry V, 79
Hercules-Apollo, Shane as, 87-88 
Hermann, Bernard, 107,136 
high-angle shot, 16-17,18 
high-key lighting, 7-8 
High Sierra, 90-92,105 
High Society, 105 
Hill, George Roy, 23, 39 
Hillyer, Lambert, 19 
Hiroshima Mon Amour, 68 
historian, film. Citizen Kane in­

terpreted by, 176-177 
history, film's relation to, 99-100 
Hitchcock, Alfred, 40-41, 136, 143, 

147
Family Plot, 142,173 
Foreign Correspondent, 140, 142, 

143
I Confess, 106 
Mamie, 6, 7, 142
North by Northwest, 20, 26, 32, 33, 

37,140
Notorious, 4, 10, 14, 24, 25,25,31, 

31-32, 69
Psycho, 15, 36-37, 55, 66 
quotation by, of earlier films, 140, 

142
Rebecca, 26, 36-37, 57, 65,136 
Saboteur, 14, 29, 74, 136,140 
Simon on, 173 
Stage Fright, 20 
Suspicion, 14, 136
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Topaz, 53
The Wrong Man, 35, 54, '123 

Hitchcock (Truffaut), 163 
Hitler, Adolf, 108-109 
Hold Back the Dawn, 136, 138, 148­

149
Hollywood Director (Chierichetti), 

163-164 
Homer, 72,114 
Hopper, Dennis, 169 
Horace, 154
Hornblow, Arthur, Jr., 150 
horror, tilt shot and, 19 
horror films, extreme close-ups in, 

15
House on 92nd Street, The, 61 
Howard, Trevor, 106 
Howe, James Wong, 21u 
How Green Was My Valley, 26-27, 78 
How to Marry a Millionaire, 104 
Humberstone, Bruce, 104 
Hustle, 71,103 
Huston, John, 136

"I," narrating, 58-61, 63, 74-75
l Confess, 106
identity

assumed, 115 (See also Pnssenger, 
The)

mistaken, in The Passenger, 123­
124

/ Died a Thousand Times, 105 
implied author, 76-77 
Indiscreet, 35
intellectual associations, 98-105 

film's relation to other films, 100­
103

original and its relation to 
remake, 103-105 

interviews with directors, 163 
See also Wilder, Billy, interview 

with
Intolerance, 38 
introduction. See 

Prefatory remarks;
Prologue

irising in, 38 
irising out, 38-39 
iris shot, 37, 37-39 
Irma la Douce, 139,140 
Iron Horse, The, 55 
irony, musical, 107-108 
Isadora, 169
It Happened One Night, 36, 99 
I Walked with a Zombie, 63

Jacobsen, Johan, 15 
jane Eyre, 19, 35 
jean Renoir (Braudy), 164 
Jesus Christ. See Christ figure 
Johnson, Celia, 106 
Johnston Office, 64 
Jones, Tiare, fall of, 1,3 
Jules and lim, 19 
Juliet of the Spirits, 6 
Julius Caesar, 167 
jump cut, 30 
Jung, Carl, 85

Kael, Pauline, 100-102,172-176 
Kazan, Elia, 64 
Kennedy, Arthur, 16 
Kershner, Irwin, 53 
Kesey, Ken, 94-96 
key light, 7, 8 
Killer Elite, The, 41,174 
"Killers, The" (Hemingway), 76 
King, Henry, 8, 32,156 
King and Country, 29-30, 34 
King Kong, 10-11 
Kiss Me, Stupid, 139, 140 
knowledge of reality, The Passenger 

as film about limitations of, 
116,124, 126-127 

Koster, Henry, 104 
Kracauer, Siegfried, 160-163 
Kubrick, Stanley 

Barry Lyndon, 62, 72, 76 -77, 77, 
80

A Clockwork Orange, 7, 80, 110­
111, 174

Kuleshov, Lev, 155-156
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Lacombe, Luden, 55-56 
Lady and the Monster, The, 63 
Lady Eve, The, 29
Lady from Shanghai, The, 115, 177, 

178
Lady in the Dark, 105 
Lady in the Lake, 67 
Lang, Fritz, 5, 79»
Lang, Walter, 104 
Lange, Jessica, 11 
language (langue), 167,168 
Last Picture Show, The, 34 
Last Tango in Paris, 100-102, 174 
Laughton, Charles, 29 
Laura, 69
Lawrence, D. H., 78, 145 
Lean, David, 66,106 
Léaud, Jean-Pierre, 22, 101, 101­

102,136
Leisen, Mitchell, 99-100, 105, 136­

138, 148-149, 163-164 
leitmotif, music as, 106-107 
Lemmon, Jack, 136-137 
Le Roy, Mervyn, 43, 55, 104,105 
Letter, The, 64
Letter from an Unknown Woman, 21, 

60, 64
letters, 53-54, 57-58, 60, 63-65, 

72-73
Letter to Three Wives, A, 64 
Levin, Henry, 36 
Lewin, Albert, 55 
Lewton, Val, 132,172 
Liebestod motif, 107 
Lifeboat, 142 
lighting, 7-11,9 

See also candlelight 
Lindsay, Vachel, 155 
linear Sequence, 24 
literary criticism, 154-155,175 
literary devices, 70-81 

dramatized prologue, 70-71 
flashback, 72-73 
flashforward, 73-74 
point of view. See Point of view­

literary epigraph, as prefatory 
remark, 55-56 

literature (fiction) 
film and, 80
plot and subtext in, 82-83 

Liti le Foxes, The, 109 
Little Women (Cukor), 104 
Little Women (LeRoy), 43, 104 
logo, studio, 70-71 
Long Day's journey into Night, 21 -22 
Longinus, 154 
long shot (LS), 14-16 
long take (sequence shot). 13 

cut vs., 158-160,159 
look-alikes, 123 
Losey, Joseph, 29-30, 34 
Lost Weekend, The, 76, 138-140, 145 
love-death (Liebestod) motif, 107 
Love in the Afternoon, 138-140 
Love Letters, 57-58 
low-angle shot, 16, 17 
low-key lighting, 8, 10 
Lubitsch, Ernst, 137, 138, 142, 143, 

151, 182
Lumet, Sidney, 131 

Dog Day Afternoon, 54, 135 
Long Day's journey into Night, 21­

22
Murder on the Orient Express, 66, 

135
Serpico, 29,92, 92-93,135

M, 5,5 
Macbeth, 177
Macdonald, Dwight, 172, 181-182 
Mad Love, 176 
Magician, The, 8
Magnificent Ambersons, The, 38-39, 

177
Major and the Minor, The, 138-140, 

148,150
Malick, Terence, 60-61,149 
Malle, Louis, 55-56 
Mamoulian, Rouben, 15, 19, 36, 43 
Mankiewicz, Herman}., 175-177
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Mankiewicz, Joseph L , 64, 78, 90, 
143, 167

Marathon Man, 5 
Marnie, 6, 7, 142 
Marshall, George, 17 
Marxist interpretation of Citizen 

Kane, 179, 181
Many Hartman, Mary Hartman (tele­

vision program), 39 
masking shot (iris shot), 37, 37-39 
Mason, James, 20 
Mayo, Archie, 91 
media

voice of the, 68-69 
See also newspaper headlines 

Medium Cool, 29, 66 
medium shot (MS), 14 
metaphorical dissolve, 33-35 
Method acting, 101 
Metz, Christian, 168 
MGM, 132-133,135,137 
Mickey Mouse cartoons, Tyler on, 

164
Midnight, 136,138 
Midnight Cowboy, 41 
Mildred Pierce, 72 
Milestone, Lewis, 109 
Milton, John, 72
Minnelli, Vincente, 64-65, 78, 105, 

133,137
Miracle, The, 172 
mise-en-scène, 158-160 
Mission to Moscow, 171 
mistaken identity theme, in The 

Passenger, 123-124 
Mr. Arkadin, 177,178 
Mr. Deeds Goes to Town, 36, 44 
Mr. Skeffington, 32,109 
Mr. Smith Goes to Washington, 36, 44 
Mrs. Miniver, 15, 30-31, 56, 135 
Monogram studios, 130 
montage, 42-44, 158 

American, 43-44 
American vs. Russian, 156 
deep focus vs., 160

Eisensteinian, 42-43,156,160 
Montgomery, Robert, 67 
Moon Over Miami, 104 
Morocco, 169 
motifs

auteurs' repetition of, 140 
See also Leitmotif

Motion Picture Producers and Dis­
tributors of America, The, 64n 

"moving camera," definition of, 18 
moving shot, 20-22 
Munsterberg, Hugo, 155 
Murder on the Orient Express, 66,135 
music, 6, 105-111 

as adjunct to action, 105-106 
as basis for structure, 110-111 
for characterization, 108-109 
ethnic and national associations 

and, 109 
ironic, 107-108 
as leitmotif, 106-107 

musicals, 7, 104-105,132-133 
My Darling Clementine, 16 
myth (mythic elements; mythic 

associations), 84-90, 94 
genesis, in The Big Carnival, 89­

90,151-152 
nature of, 84-85 
in The Passenger, 125-126 
semiotics and, 166 
in Shane. See Mythic analysis of 

Shane
myth critics (mythographers), 164­

166
Citizen Kane interpreted by, 178­

179
mythic analysis of S/mííc, 85-89 

as Apollo-Hercules, 87-88 
as Christ figure, 85-87 
as knight errant, 88-89

Naked City, The, 61-62 
Naked Dawn, The, 16 
narrating "I," 58-61, 63, 74-75
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narrative device 
music as, 105
See also Literary devices; Print; 

Voice-over
narrator-agent, 78-80 
narrators

reliable and unreliable, 79-80 
self-conscious, 78-79 

Nashville, 47-51, 69, 75,134,173 
Negulesco, Jean, 104 
neorealism, 160 
New Critics, 155 
Newman, Alfred, 136 
newspaper headlines, 53 
New Wave films, 101, 102 
New York, New York, 39 
New York Times, 170 
Next Voice You Hear, The, 69 
Nichols, Mike, 54 
Nicholson, Jack, 94-96, 95 
Nickelodeon, 4, 39 
Night Must Fall, 39 
Nightof the Hunter, The, 29 
Night Porter, The, 107 
Ninotchka, 138
North bi/ Northwest, 20, 26, 32, 33, 

37,140
Notorious, 4, 10, 14, 24, 25, 25, 31, 

31-32, 69

objectivity, myth of, 127 
objects, unifying, 24-26 
Odessa Steps sequence, in 

Potemkin, 4, 42-43,142,143 
Odyssey (Homer), 72,114 
Oedipus myth, 166 

The Passenger and, 125-126 
Olivier, Laurence, 79 
omniscient author, 75-76 
One, Two, Three, 139,140 
One Flew over the Cuckoo's Nest, 94­

96,95
O'Neill, Robert, 1,2 
opening-credit prologues, 71 
Ophuls, Max, 21, 32, 60 
Othello, 177-178

overlapping voice, 66

pace (rhythm), editing and, 44-51 
Pacino, Al, 92,92-93 
Pakula, Alan J., 17 ,18, 53, 65, 71 
Palm Beach Story, The, 171 
pan shot, 18-20
paradigmatic relationships, 168­

169
Paradise Lost (Milton), 72 
parallel cutting (crosscutting), 29­

30, 49-51, 73, 98 
Paramount, 137,145-146,148 
Passenger, The, 19-20,115-128,122 

assumed identity theme in, 115­
117,128

existential implications of, 124­
125

limitations of film's ability to 
record reality and, 123, 126­
127

mistaken identity theme in sub­
text of, 123-124 

mythic elements in, 125-126 
subtext of, 123-128 
text of, 117-123,128 
as total film, 127-128 

Pater, Walter, 111 
Peckinpah, Sam, 41, 71,174 
Penn, Arthur, 41,137,149,172 
Penny Serenade, 39, 72 
Persona, 161 
Petrified Forest, The, 91 
Petronius, 83 
Petty Girl, The, 36 
Phantom Lady, 172 
Philadelphia Inquirer (newspaper), 

170
Philadelphia Story, The, 105 
photography 

Arnheim on, 157 
Kracauer on, 160-162 

Picture of Dorian Gray, The, 55 
Pidgeon, Walter, 27, 31 
Pierson, Frank, 8, 23 
place-time introductions, 55
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plot (text), 82-83, 111 
music and, 105,106 
of The Passenger, 117-123,128 

poems, epic, 72 
point of view, 74-80 

implied author, 76-77 
narrator-agent, 78-80 
omniscient author, 75-76 
reliable and unreliable narrators, 

79-80
self-conscious narrator, 78-79 

Pollack, Sydney, 53, 66, 73 
Pope, Alexander, 131,175 
Poseidon Adventure, The, 132 
Potemkin, 4, 42-43,142, 143 
Powell, Michael, 105 
Pozuer and the Glory, The, 176 
prefatory remarks, 55-56 

See also Prologue
Prelude, The (Wordsworth), 32-33 
Preminger, Otto, 69 
Print (printed material), 52-57 
Private Life of Sherlock Holmes, The, 

107,139,140, 151 
producer, 132

collaboration between director 
and, 137 

Wilder on, 150 
prolepsis, 73-74 
prologue, 54-56, 61 

dramatized, 70-71 
opening-credit, 71 
precredit, 71 

Psycho, 15, 36-37, 55, 66 
Public Enemy, 133 
Pudovkin, V. I., 40, 42,155-156 
Purple Heart, The, 109 
Pygmalion, Citizen Kane and, 178 
Pynchon, Thomas, 72

Queen Christina, 15

Rachmaninoff, Sergei, 106 
radio, 105-106 
Raft, George, 90,91, 92 
range of shot, 14-16

Rapper, Irving, 105 
realism, 158-163
reality, limitations of ability to 

know, 157-158
The Passenger and, 116, 123, 124, 

126-127
Rebecca, 26, 36-37, 57, 65,136 
recapitulation, 34, 65-66 
Red Shoes, The, 105 
Reed, Sir Carol, 113 
reflectors, 76, 78, 79 
Reis, Irving, 56-57 
Reisz, Karel, 39, 41,169 
remake, relationship between orig­

inal and, 103-105 
Renoir, Jean, 55, 79 
repetition of motifs, 140 
repetitive voice, 65-66 
Resnais, Alain, 68 
Return of a Man Called Horse, 53 
reviewing, 170-175 

beginnings of, 170-172 
today, 172-175 

Revolt of Mamie Stover, The, 13 
Rhapsody in Blue, 105 
rhythm (pace), editing and, 44-51 
Richie, Donald, 86 
Rimsky-Korsakov, Nikolai, 110 
RKO studios, 176 
Robson, Mark, 137,172,176-177 
"roll up," 56 
Rossellini, Roberto, 172 
Rossen, Robert, 21n 
Rossini, G., 110 
Rosza, Miklos, 106, 107 
Rota, Nino, 136 
Rules of the Game, The, 55, 79 
Russell, Ken, 23
Russian criticism, early twentieth- 

century, 155-156 
Russian montage, 156,158 
Ryan, Sheila, 95

Saboteur, 14, 29, 74,136,140 
Sabrina, 138-140
Sarris, Andrew, 131-132, 172-173
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Sartre, Jean-Paul, 124, 125 
Satyricon (Petronius), 83 
scene, 23-24 

definition of, 12
Scheherazade (Rimsky-Korsakov), 

110
Schlesinger, John, 4-5, 30, 41, 75, 

97-98,137«
Scorsese, Martin, 39, 61,103 
screenwriter, collaborahon between 

director and, 136 
screwball comedy, 99 
Sea of Grass, 64 
Searchers, The, 72-73 
self-conscious narrator, 78-79 
semi-documentaries, 61-62 
semiotics, 166-170 
September Affair, 106 
sequence, 24-27, 156 

associative, 24-26 
definition of, 12 
episodic, 26-27 
linear, 24

sequence shot (long take), 13 
cut vs., 158-160,159 

Serpico, 29, 92, 92-93,135 
Seventh Seat, The, 8,9, 115,162 
Seven Year Itch, The, 138-140 
Shane, 16, 34,87, 169

mythic analysis of. See Mythic 
analysis oi Shane 

Sharp, Don, 56 
Sherman, George, 63 
Sherman, Vincent, 32,109 
Sherwood, Robert E., 170 
Shock Corridor, 54-55 
shots, 12-24, 27,156,168 

angle of, 16-17 
big close-up, 14,15 
close-up, 14-16, 25, 26 
crane, 20-22 
definition of, 12 
dolly, 20-21
extreme close-up, 14,15 
freeze, 22
high-angle, 16-17,18

iris (masking), 37, 37-39 
long, 14-16 
low-angle, 16,77 
medium, 14
from mobile camera, 20-22 
pan, 18-20 
range of, 14-16
sequence (long take), 13, 158­

160,159
from stationary camera, 18-20 
tilt, 19-20
tracking, 20-22, 120, 158 
zoom, 22 

side lighting, 8 
Sidney, George, 55, 90 
Sidney, Sir Philip, 154 
Siegel, Don, 44 
Siegel, Joel E., 164 
signified and signifier, 167-169 
signs, 166,167,169,170 
silent film (silent period), 4, 52-53 
Simon, John, 172,173 
Simon, Simone, 93, 93-94 
simple cut (straight cut), 28-39 
Siodmak, Robert, 172 
Some Like It Hot, 139,140 
Song of Bernadette, The, 8, 32 
songs, 105,110 

See also Music
Sons and Lovers (Lawrence), 78 
sound, 4-6,10,11, 51 

See also Music; Voice-over 
Sous les toils de Paris, 102 
space relations.editing and, 44-45 
Spirit of St. Louis, The, 138,150 
Spottiswoode, Raymond, 157 
Stage Fright, 20 
Stalag 17, 138-140 
Star is Born, A, 8, 23 
stars, Tyler on immortality of, 165­

166
stationary camera, shots from, 18­

20
Stella Dallas, 78-80 
Stevens, George 

The Greatest Story Ever Told, 74
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Penny Serenade, 39, 72 
Shane. See Shane 

Stevenson, Robert, 19, 35 
Sting, The, 39 
Stolen Kisses, 55 
Story of Adele H., The, 64, 74 
straight cut (simple cut), 28-29 
Stranger, The, 177,178 
Stranger Knocks, A, 15 
stream of consciousness voice, 68 
Strike, 156 
structuralism, 166
studio, auteur (director) and, 132­

133,135,145-146 
collaboration between, 137 

studio logo, 70-71 
Sturges, Preston, 9-10, 29, 137, 

171,176
subjective camera voice, 67-68 
subjective voice, 66 
subtext, 83-111

intellectual associations and. See 
Intellectual associations 

musical associations and. See 
Music

mythic associations and, 84-90 
of The Passenger, 123-128 
visual associations and, 90-98 

subtitles, 53
Sullivan's Travels, 9-10,171 
Sunset Boulevard, 58,138-140, 145 
suspense, tilt shot and, 19-20 
Suspicion, 14,136 
swish pan, 19 
synchronous sound, 4 
syntagmatic relationships, 168

Tale of Two Cities, A, 57 
Tannhäuser (Wagner), 108, 109 
Tashlin, Frank, 56 
Taxi Driver, 61,103 
Tea and Sympathy, 64-65 
television commercials, montage 

and, 43
tempo. See Pace 
text (plot), 82-83,111

music and, 105,106 
of The Passenger, 117-123,128 

Thackeray, W. M„ 62, 80 
These Three, 103, 104 
They Shoot Horses, Don't They?, 73 
Thieving Magpie Overture (Rossini), 

110
Thin Man, The, 19, 35 
Third Man, The, 113, П4, 115 
third-person narrator 

omniscient author, 75 
reliable and unreliable, 79-80 
self-conscious, 78 

third-person narrator-agent, 78-80 
Three Days of the Condor, 53, 66 
Three Little Girls in Blue, 104 
Through a Glass Darkly, 107-108,108 
tilt shot, 19-20 
time, 3, 4,10,11 

editing and relations of, 44 
timelessness, 23 
time-place introductions, 55 
Tindall, William York, 84 
titles, 52-53, 57 
Todd, Richard, 20 
Toľable David, 156 
Tolland, Gregg, 176 
tone, editing and, 46 
Topaz, 53 
top lighting, 8
Touch of Evil, 13, 69,158,177 
Tourneur, Jacques, 63,137,167 

Cat People, 56, 65, 93, 93-94, 107, 
132,172,176

Towering Inferno, The, 132 
tracking shot, 20-22,120,158 
transitions, 30-39 

dissolves, 32-35, 47, 48, 157 
fade, 30-32, 38, 39 
iris, 37, 37-39 
wipe, 35-37, 39,157 

transportation codes, 169 
Trial, The, 177
Truffaut, Francois, 101-102,136 

on auteurs, 130 
Day for Night, 55, 79
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Truffaut, Francois (cont.)
The 400 Blows, 22,101,101, 115 
Hitchcock (book), 163 
Jules and Jim, 19 
Stolen Kisses, 55 
The Story of Adele H., 64, 74 
The Wild Child, 39, 55 

truth. See Reality 
Tryon, Thomas, 148n 
Twentieth-Century-Fox musicals, 

104-105,132 '
Two Flags West, 54 
Two for the Road, 73,169 
Two Mrs. Carrolls, The, 33 
2001: A Space Odyssey, 7 
Tyler, Parker, 84,161, 164-166 
typecasting, 90-96

Ullmann, Liv, 136 
Ulmer, Edgar G., 16 
Under the Roofs of Paris, 102 
unifying objects, 24-26 
Unsuspected, The, 69

V (Pynchon), 72 
Val Lewton (Siegel), 164 
Van Dyke, Woody, 19, 35 
variet yjivw orkoi auteur, 137-139 
Vertigo, 142
Vidor, King, 78-80,107 
viewpoint. See Point of view 
Vigo, Jean, 102 
Virgil, 72 
Viridiana, 96-97 
visual associations, 90-98 
: associative cut, 96-98 

typecasting,. 90r 96 
voice-over (voice), 56-69 

disembodied, 61-63 
epistolary, 63-65 
"I," narrating, 58-61, 63, 74-75 
of the media, 68-69 
overlapping, 66 
repetitive, 65-66 
stream-of-consciousness, 68 
subjective, 66

subjective camera, 67-68 
in transit, 65 
voiceless, 69

von Sternberg, Josef, 136, 169,173 
von Stroheim, Eric, 136 
Vorkapich, Slávko, 44 
vox ex machina, 63

Wabash Avenue, 104, 105 
Wagner, Richard, 108-109 
Waiting for Godot, 125 
Wallis, Hal B., 137 
Walsh, Raoul, 13, 34-35, 90-92, 

104-105,137,143 
Walters, Charles, 105 
Waste Land, The (Eliot), 33 
Welles, Orson

Citizen Kane. See Citizen Kane 
The Lady from Shanghai, 115, 177, 

178
The Magnificent Ambersons, 38-39, 

177
Touch of Evil, 13, 69, 158, 177 

Wellman, William, 13, 69, 133 
West, Nathanael, 97 
Westerns, 7,15-16, 169 
Wexler, Haskell, 29, 66 
When Willie Comes Marching Home, 

16
Wild Bunch, The, 71 
Wild Child, The, 39, 55 
Wilder, Billy, 41,136-152,144 

The Apartment, 139, 140, 145,147, 
151

Avanti!, 139,140
The Big Carnival (Ace in the Hole), 

78, 80, 89, 89-90, 138-140, 
151-152

Double Indemnity, 59, 59-60, 70­
71, 74, 138-140, 142-143, 144, 
151

The Emperor Waltz, 138-140,151 
Five Graves to Cairo, 138-140,151 
A Foreign Affair, 138-140,141, 142 
The Fortune Cookie, 139,140 
The Front Page, 139, 149
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interview with, 143,145-152 
Irma la Douce, 139, 140 
Kiss Me, Stupid, 139,140 
The Lost Weekend, 76, 138-140, 

145
Love in the Afternoon, 138-140 
The Major and the Minor, 138-140, 

148,150
motifs in filmsof, 140 
One, Two, Three, 139,140 
The Private Life of Sherlock Holmes, 

107,139,140,151 
Sabrina, 138-140 
The Seven Year Itch, 138-140 
Some Like It Hot, 139, 140 
The Spirit of St. Louis, 138, 150 
Stalag 17, 138-140 
Sunset Boulevard, 58, 138-140,145 
themes in work of, 137-140 
Witness for the Prosecution, 138­

140,141, 142,150 
Wild One, The, 169 
Wild Strawberries, 13, 114-115,168 
Wing and a Prayer, 109 
wipe, 35-37, 39,157 
Wise, Robert, 42, 54,137,176-177

Witness for the Prosecution, 138-140, 
141, 142,150 

Wizard ofOz, The, 7, 70 
Woman in White, The, 55 
Women in Love, 23 
Woods, Frank, 170 
Wordsworth, William, 32-33 
wrestling, 167 
Wrong Man, The, 35, 54,123 
Wyler, William, 131,137,143 

as auteur, 135
The Best Years of Our Lives, 158­

160,159
The Children's Hour, 103, 103,104
The Letter, 64
The Little Foxes, 109
Mrs. Miniver, 15, 30-31, 56,135
These Three, 103, 104

Youth Runs Wild, 172

Zanuck, Darryl F,, 133 
Zeus, 87

Citizen Kane and, 178-179 
zoom shot, 22
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