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Film studies: as valid intellectual endeavor,
60

Film theory: in black workshops, 150

Film Workers Association, 50n

Film workshops: and avant-garde, 48; for
blacks, 149, 150, 161; end of, as
movement, 163; franchising, 174;
production in, 163; withdrawal of
support by Channel Four, 159, 182; and
womens liberation movement, 165

Filmmakers: alternative vision of, xix,
10-11, 33, 54, 57; as collaborative
effort, xv; reaction to interpretations of
their works, xvi; as social counterforce,
54; truth presented by, xix, 10-11, 33

Films Act (1938), 1

Films Bill (1984-85), 23

Financing. See Funding

Finney, Albert, 2, 16

Fire: inJarman films, 46

“First Love” (television series), 82

First Run/Icarus, 183, 183n

Fish Called Wanda, A, 61

Flashbacks: in Roeg film, 209, 211

Food. See Produce

Fool, The: as heritage film, 109

For King and Country: as unofficial cinema,
64

Forbidden Planet, 42

Ford, Harrison, 66

Ford, John, 2, 60, 95

Formby, George, 41, 50n

Forster, E. M.: and heritage films, 114,
118, 119, 120, 122, 124, 127

Four Corners Films, 165

Frameline (distributor), 183n

Framework, 150, 186n

Frampton, Hollis, 46; as structuralist, 256

France: government aid to film industry in,
58; national cinema in, 62

Frankenstein, xi, 191, 197

Frears, Stephen, xviii, 221-35, 236n, 266;
compromise with his literary sources,
10; criticism of, 57; in Hollywood, 2, 24,
52; as modernist, 35; realist films of,
219; success of, 52; and television, 24,
72, 73, 77; on Thatcherism, 32, 33, 35,
58

Free Cinema movement, xii, xvii; and
British independent cinema, 165

Free enterprise: vs. consensus politics,
207; Thatcher emphasis on, 139, 142

Freedom of the press: Thatcher’ tightening
of, 19

French Dressing, 190

Freud, Sigmund: on conversion hysteria,
194; and Davies’ work, 237, 244, 245,
248; on masochism, 244, 250n;
repetition-compulsion theory of, 245

Friedman, Lester, 295

Functionalism: of avant-garde, 38

Funding: of alternative films, 175, 182-83,
255, 260; of American films, 3;
American, of British films, 1-2, 24, 205;
by Channel Four, 24-25, 27, 73, 74-75,
104, 236n; cutting of, by Thatcher,
23-24, 25, 58; by government, 1, 23-24,
58; television as alternative source for
filmmakers, 24-25, 205

Futurism: of avant-garde, 38; in Italy, 38; in
Russia, 38

Gabriel, Teshome: and black cinema, 150,
153

Gainsborough (film company): romanticism
of, 41; unofficial cinema of, 64

Gandhi, xii, 52, 236n

Gangsters: film genre, 7, 97; of Greenaway,
272; in The Krays, 133; of Roeg, 204,
207

Garbage disposal: in LAW films, 168

Garden, The, 282, 288, 289, 290, 290, 291,
292n

Garfunkel, Art, 209, 210

Gate cinemas (distributor-exhibitor), 63



Gaumont (distributor), 63

Gays. See Homosexuality

Cedo, John: on masochism, 245, 247

Gender: in black films, 152-53, 154; in
Davies films, 237, 238, 240; in Frears
films, 222; politics of, 165; stereotypes,
8

Genre films: Hitchcock’s experimental ideas
in, 39-40; Russell films as, 190-92; and
Thatcherism, 207. See also specific
genre

Gerima, Haile: and black cinema, 150, 153

Giles, Paul, 296; on production, xvii; on
television and cinema, xvii

Gilliam, Terry, 65; in Hollywood, 2; as
modernist, 35

Gilroy, Paul: and black British cinema, 148,
150, 154, 155, 156, 157

Girl with a Red Hat (Vermeer), 258

Give Us a Smile, 172, 174, 185n; domestic
violence and sexism in, 164, 167, 173;
making of, 171; setting of, 170

GLC. See Greater London Council (GLC)

Global village: television as, 70

Godard, Jean-Luc, 60, 258; as modernist,
36, 38, 48, 49

Godfather, 143, 272

Gold: as metaphor in Roeg film, 211

Gold Diggers, The, 161, 171, 172, 185n

Gold Rush, The, 212

Goldcrest Company: funding of television
films, 75

Gomez, Joe: on Russell, 189, 190

Gone to Earth, 41, 42

Goon Show: and absurdism, 43

Gothic, 189, 191, 194, 196, 197

Gothic story: depicted in Russell films, 191

Government: collaboration with industry, 22

Graduate, The, xii

Granada: coproduction of feature films, 75

Grant, Barry Keith, xviii, 296

Grant, Hugh: in heritage films, 115, 120

Great Expectations, xii

Greater London Council (GLC): abolishment
of, 19, 186n; and independent cinema,
163; and minority arts, 148, 149; and
women’s independent cinema, 175

Greenacre, Phyllis: on trauma and
creativity, 245, 248, 249, 252n

Greenaway, Peter, 97, 189, 255-76, 272,
281, as allegorist, xix, 25; archaism
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exaggerated hy, 45; art history in films
of, 258; as auteur, 52; avoidance of
antiquarianism, 45; conceptualism of, 46,
47; dandyism of, 46; death in films of,
196; as landscapist, 45; as modernist,
xvii, 35, 43-49; myth-worlds of, 45; as
neoromanticist, 45; and pop art as
influence, 44; and television, 77, 88; and
Thatcherism, 47, 58, 219; use of
dialogue, 44, 48; use of exaggeration,
45, 46; use of imaginary characters, 44;
use of modular and serial structures, 47,
use of visual vs. narrative, 10, 43, 45,
50n; women in films of, 48

Greenham Common women, 27-28, 28, 29,
171, 185n

Greenham Peace Camp, 163

Grierson, John: and experimental film, 40;
as modernist, 40; as realist, 15, 40,
50n; on social responsibility of film, 9

Grifiers, 236n

Guiness, Alec, 2, 236n

Gumshoe, The, 236n

H.D.: as modernist, 38, 39

H is for House, 255, 257

Hall, Stuart: and black British cinema, 148,
150, 151, 154, 157; on Thatcherism,
207, 271

Halliwell, Kenneth: and Orton, 226-28, 233

Hamlet, xii

Handful ofDust, A: as heritage film, 109,
111, 114, 115, 120, 122, 123, 124

Handsworth Songs, 147, 148, 151, 153,
155, 156, 157, 158, 178

Hardie, Kate, 137

Hare, David: realist films of, 219; on
television audience, 71, 89; and
television films, 73, 81, 82, 89

Harlan Country (documentary), 8

Harris, Rosemary, 28, 29

Harvey, Sylvia: on heritage of Thatcherism,
111-12, 127

Hassan, Mamoun, 59; on television and
cinema, 79

Hauer, Rutger, 66, 212

Health: in British films, 280-82; patrolling,
278; public health system, in Jarman
films, 279-91 passim. See also National
Health Service (NHS)

Hearts and Minds (documentary), 8
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Heath, Stephen: on narrative image, 61; on
narrativization of television, 80

Hell Unlimited, 181

Henry V, xii; adaptation of, 115;
romanticism of, 41

Heritage films, xviii, 109-28; as cinema of
attractions, 118; and early cinema
similarities, 118; function of, 128; group
style of, 114; of Korda, 40-41; and
national past, 109, 110; Russell film as,
192-93; space, heritage vs. narrative in,
117

Hero: archetypal American, 7

Hidden Agenda, 101, 102, 103, 105, 107

High culture, 30

High Hopes, 78, 78, 80, 271; critique of,
79-80; heightened realism in, 78;
naturalism in, 79; and televisual
perspective, 79; and Thatcherism,
29-32, 30, 31, 35; as theater of
embarrassment, 78

Higher Education into the 1990s, 23

Higson, Andrew, xviii, 296; on critical
theory, 237; on films as commodities for
consumption in international market,
xviii

Hildegard of Bingen (abbess): film about,
183

Hill, Christopher: on British history, 261,
262

Hines, Robert, 83

Hiroshima Mon Amour, 36

Historicity: in cinema, 81; in heritage films,
120, 133; and memory, 82, 132-33; in
television films, 82, 84-87

History: as collection of images, 112; in
heritage films, 109-28; and present in
television films, 81-82, 84

Hit, The, 236n

Hitchcock, Alfred, 3, 5, 202n; in Hollywood,
2; and modernism, 39-40, 42

Hollywood: boycott (1948), 41; commercial,
62, 67; dominance of, 1, 2, 3, 16, 24,
51n, 54, 56, 60; emulation of, 41,
entertainment as function of, 9;
escapism of, 38, 238; financial
standards, 74, 75; futuristic epics of,
113; industrial mode of production in,
110; and modernism, 42; narrative
codes developed in, 204; romantic
products of, 243; spectacle, 256

Holm, lan, 25, 55, 89

Home and Dry?, 162, 170; housing crisis in,
164; making of, 175

Home movie: Jarman on, 278, 288

Homelessness. See Housing

Homosexuality: and AIDS, 282, 286; in
Davies films, 238; and film, 37, 43-44,
46-47, 51n, 76, 124, 141, in Frears
films, 225, 226-28; gay-leshian
movement in black films, 153; in
heritage films, 118, 124; inJarman films,
287-88; in The Krays, 141; legalization
of, 223; in paintings, 43; Thatcher vs.,
21; as third space, 158

Hope and Glory, 128, 130-36, 134, 136,
141-43, 193, 281, as unofficial cinema,
64

Horror films, 7; Russell films as, 191

Hoskins, Bob, 97; theatrical background of,
6

Housewife: Thatcher as, 176

Housing: crisis, in LAW films, 164, 175-76;
under Thatcher, 19, 20, 131, 163, 175

Hudson, Hugh, 25; and heritage films, 111;
in Hollywood, 2, 52

Humor: in animation, 167

Humument, A, 44

Hunger strikes: by terrorist prisoners, 93,
107n

Hurst, Brian Desmond, 94, 95

Hurt, William, 195

IBA. See Independent Broadcasting
Authority (IBA)

Identity: of black filmmakers, 157; in black
writing, 148

/1..., 224,280

IFA. See Independent Film-Makers’
Association (IFA)

Iliness. See Health

I ' m British But, 157

Image: history as collection of, 112; vs.
rhetoric, 87; vs. word, 7, 44

Image culture, 58-59, 64, 68; and realism,
64. See also Film culture

Imagining October, 291

Immigrant arts. See under Minorities

“In the Psychiatrist's Chair"
(radio program): Jarman’ interview on,
287, 292n

In the Shadow ofthe Sun, 291



In Which We Serve: realism of, 41; remake
of, 64

Independent Broadcasting Authority (IBA),
71, 74

Independent Film and Video Association:
and women’ independent cinema, 174

Independent Film-Makers'
Association (IFA): and avant-garde,
48-49

Independent Group: and consumerism, 42;
and modernism, 42; and pop art, 42

Independent Television (1TV), 71, 73, 74,
85, 167

Individual. See Self-sufficiency

Industrial films. See Feature films

Inflation: in Thatchers last term, 19

Innovation: in black films, 148

Insignificance, 206, 213, 214, 215, 218

Intellectuals: Thatcher's relationship with,
23

Interpretation: and intent, xv-xvii

Intertitles: in Room with a View, 118

IRA. See Irish Republican Army (IRA)

Irish National Liberation Army, 93, 95, 102

Irish Republican Army (IRA), 92-103
passim; and media, 93. See also
Provisional IRA

Isaacs, Jeremy: on independent filmmaking,
55; and television, 74, 77

It Always Rains on Sundays, 41

Ifs A’ Oor Ain, 162

It's Handed Boon, 162

ITV. See Independent Television (ITV)

Jacobeans, 46, 48

Jaffrey, Saeed, 223, 223

James, David: on allegory in cinema, 255,
256

Jameson, Fredric: on history, 112; on
television and cinema, 79

Jarman, Derek, 189, 255, 278-91, 292n; as
abstractionist, 43; as anti-Thatcher, 58,
239; avoidance of antiquarianism, 45;
censorship of, 74; on Channel Four
restrictions, 77; criticism of, 57; elegiac
tone of, 43; and Elizabethans, 46; and
gay culture, 43-44, 46-47, 51n, 247; as
landscapist, 43, 45; as modernist, xvii,
35, 43-49; myth-worlds of, 45; as
neoromanticist, 43, 45, 46; and pop art,
43; success in Berlin, 52; as surrealist,
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43; on television, 77, 82; and
Thatcherism, 58, 219; use of sickness in
films, xix, 278-91, 292n; use of visual
vs. narrative, 10, 43, 45

Jazz: and modernism, 42; use in sound
tracks, 42

Jean de Florette, 62

Jemima and Johnny, 153

Jenkins, Peter: on Thatcherism, 222, 223

Jennings, Humphrey: as modernist, 40; as
neoromanticist, 46; as realist, 15

Jeune Cinéma Anglais, 36

“Jewel in the Crown" (television serial): as
heritage film, 111, 123, 224

Johnson, Guy, 296; on health and illness as
metaphors for contagion, xix

Jordan, Neil: in Hollywood, 2; and Northern
Ireland, 98, 107

Jubilee, 46, 65, 288, 291; censorship of, 74,
as protest against Thatcherism, 47

Julien, lIsaac: on AIDS, 292n; and black
British cinema, 154, 156, 159; on
Thatcher, 147

Just Desserts, 186n

Kael, Pauline: on High Hopes, 79-80

Kapoor, Shashi, 232, 233

Kelly, Mary: and women’ independent
cinema, 165, 166, 167, 185n

Kemp, Gary, 140

Kemp, Martin, 137, 140

Kenneth Anger and Michael Powell, 45

Keynesian economics, 18, 49; Thatcher's
rejection of, xiii, xiv, 35

Kidron, Beeban: and women} independent
cinema, 161, 183n, 185n

Kind oj Loving, A, 16

Kingsley, Ben, 236n; theatrical background
of, 6

Kitaj, R. B., 51n; as pop artist, 44

Knack, The, 43

Korda, Alexander, 4; in Hollywood, 2; as
modernist, 40-41, 50n; and narrative
film, 40

Krays, The, 130-33, 136-43, 137, 140, 141

Kubrick, Stanley, 45, 197

Kureishi, Hanif: as modernist, 35; on racism
in Britain, 7, 224, 229; on Thatcherism,
32, 33, 35, 221, 222, 223, 235, 236n
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“L.A. Law” (television program), 61, 80

Labor productivity: declining, under
Thatcher, 19; and realist films, 16

Labour party, 16, 184n; centrism of, 21;
and decentralization, 22; decline of, 20,
131; factionalism of, 19; and free
market, 22; and minorities, 155;
modernization of, 21; and Northern
Ireland, 92, 93, 102, 103; and social
interest groups, 22; support in polls, 19;
vs. Thatcherism, xiv, 19, 23, 259;
transition from under Thatcher, 259;
union base, 22

Lacan, Jacques: and black cinema, 150;
psychoanalytic theory of, 219n, 263; and
women's independent cinema, 165

Lair ofthe While Worm, 191, 194, 195-96,
197, 199, 199, 200, 201

Language: lack of barrier for British in
Hollywood, 4

Lant, Antonia, xviii, 296

Last Emperor, The, 51n

Last of England, The, 35, 65, 67, 281, 282,
283, 285, 286, 287, 288, 289, 291;
homelessness in, 292n; neoromanticism
of, 46

Last Year at Marienbad, 45

LAW. See Leeds Animation Workshop (LAW)

Law and order: in Roeg films, 218; under
Thatcher, 21, 209

Lawrence, D. H.: on the artist, xiv; film
adaptations of works by, 188, 192-93

Leach, Jim, xviii, 296

Lean, David, xii, 94, 236n, 281; as realist,
41; official cinema of, 64

Leavis, F. R.: as modernist, 39; tradition of,
194

Leeds Animation Workshop (LAW), xviii,
161-83, 183-86nn

Leigh, Mike, 29, 30, 33; and experimental
theater, 29; modernism of, 35; and
television films, 70, 78, 79

Leigh, Spencer, 284

Length of film: and US. distribution, 161; of
women's films, 162

Lesbianism: in Frears film, 233, 235

Lester, Richard: films of, 188; and pop art,
43

Letter to Brezhnev, A, 67, 77; history in, 85;
present setting of, 110; Soviet Union in,

76; success of, 52; and Thatcherism,
32, 50n

Lewis, Daniel Day, 2, 224; in heritage films,
120, 121, 121

Liberal Democrats: and Northern Ireland,
92; opposition to Thatcher, 19

Liberalism: in heritage films, 110, 118-19;
Thatcher on, 208

Libraries: LAW films available from, 167

Licking Hitler, 81

Linear narrative: of Hollywood films, 190.
See also Narrative; Nonlinear
representation

Lippard, Chris, 296; on health and illness as
metaphors for contagion, Xix

Lisztomania, 194, 196

Literalism: cinematic, 238; vs. escapism,
238

Literary adaptations. See under Adaptations

Literature: Americans' study of British, 4-5;
British tradition of, 5-6, 10, 67; and
cinema, xi-xii, 79; and heritage films,
110, 119-20; and painting, 44. See also
Adaptations

Little Dorrit: as heritage film, 109, 110,
113, 114, 114, 118, 120, 127

Loach, Ken, 16, 25; and Northern Ireland,
101-3; 105, 107; and television, 24

Local Hero: as remake, 64

Logan, Phyllis, 75, 76

London Rim Festival: in 1984, 55; and
renaissance of British cinema, 56, 61;
and television films, 73

London Film Society, 39, 40

London Film-makers’ Co-op: and British
independent cinema, 165

London Story, The, 161

London Weekend Television (LWT), 73, 111

London Women's Film Group, 165, 166

London Women’ Liberation Workshop:
family study group, 166

Loneliness of the Long Distance Runner,
The, xii, 15, 16; literary source for, 37

Long Good Friday, The, 67, 97

Look Back in Anger, xii; jazz sound track,
42; literary source for, 37, 42

Lookingfor Langston, 158

Looks and Smiles, 25

Loose Connections, 55



Losey, Joseph, 16; outsider-as-insider view
of Britain, 60; and pop art, 43

Love Is a Many-Splendored Thing (King),
243

“Love Thy Neighbor" (television program),
149

Lovell, Alan: on British film versions of
novels, 6; on importance of
documentary, 9

Luraschi, Tony, 97-98

LWT. See London Weekend Television
(Ltwm)

Lye, Len: and experimental film, 40; as
modernist, 40

Lynch, John, 99, 105

MAAS. See Minority Arts Advisory Service
(MAAS)

McDormand, Frances, 101, 102

McDowell, Malcolm, 2, 292n

McFarlene, Cassie: on black British cinema,
153-54

Mcllroy, Brian, 296-97; on Northern
Ireland, xvii, 94, 108n

Macmillan, Harold, 18; centrist consensual
politics of, 16-17

Madonna and Child, 238

Maeve, 99, 104, 161

Magellan, 274

Maggie, The: remake of, 64

Malcolm, Derek: on Davies, 237; and
judicious programming, 56

Man Who Fell lo Earth, The, 205, 217

Man-on-the-run film: expressionist, 41;
romanticism of, 41

Manville, Leslie, 30, 31

Marginalization: of Roeg films, 219

Marxism: and authorship, xv; on history,
68; and vision of classless society, 30,
32

Masochism, 244, 250-51n; in Davies films,
244-46, 248, 249; in Greenaway films,
265

“Masterpiece Theatre” (television program),
4

Materialism: literary attack on, 15

Maternity pay, 176

Matter of Interest, 178; Third World
portrayed in, 164

Maurice: as heritage film, 109, 111, 114,
115, 116, 117, 118, 119, 120, 121, 122,
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123, 124; homosexuality in, 76; past
portrayed in, 81

Mauriello, Giovanni, 76

Media: aesthetic, 250; censorship, 71, 74,
85, 87-88, 90n; distortion by, 85, 86;
globalization, 60; industry as capitalistic,
67; stereotyping of blacks by, 152, 155;
of Thatcherism, 7-58

“Media Show, The” (television program), 53

Medical profession: inJarman films, 278-80

Melodrama: in heritage films, 119;
Hollywood, 194, 196; Russell films as,
194, 196

Memory: and history, 132-34. See also
Popular memory

Merchant-Ivory: heritage films of, 117, 122

Metaphysical poets: Russell compared to,
190

Middle-class: audience of art films, 4;
professionals in Greenaway films, 256,
261, 275; satire of, 120; support of
Thatcher, 18

Middlemass, Frank, 87

“Mind Your Language" (television program),
149

Miner¥ Campaign Tapes, The, 162

Miners’ strike. See under Strike

Minorities: minority arts, 74, 77, 107, 148,
157-58; threat of, 147, 155

Minority Arts Advisory Service (MAAS),
148

Mirren, Helen, 105, 272

Mirrorfor England, A (Durgnat), 56

Mise-en-scene, xii, 5, 88, 100; in heritage
films, 117, 119, 120, 125, 125, 128; of
Hollywood melodrama, 194; in Russell
films, 194

Mississippi Burning, 53

Mitchell, Julian: and heritage films, 114-15

“Mixed Blessings" (television program), 149

Modernism, 38-49, 49-51nn; in America,
39; delayed, 49; failure of, 112; in films
ofJarman and Greenaway, xvii, 43-49; in
general culture, 49; geographical pattern
of, 38; history of, in Europe, 38;
international, 47; political, 47, 49; and
romanticism, 46; of Thatcherism, 35-36;
in traditionalist terms, 39. See also Pop
art; Postmodernism; Realism;
Romanticism

Modesty Blaise, 43
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Molina, Alfred, 226, 227

Momma Don't Allow, jazz sound track, 42

Monetarism, 17

Monocled Mutineer. The, 87

Moore, Henry: and English landscape
tradition, 39, 43; as neoromanticist, 46

Morality: lack, in Eyre film, 27-28; populist,
and Thatcherism, 207-8

Morgan. 224

Mortality: in Greenaway films, 269; in
Russell films, 196

Mother Ireland. 99, 101, 104, 106, 107

Motherhood: confinement of, 136; criticism
of, inart, 165-66; evil, 137, 137; and
feminism, xviii, 130; representations in
film, 130-43; and state, 130; under
Thatcher, 131; during World War 11, 134,
136. See also Family; Women

Mourning: in Greenaway film, 263; in
Jarman film, 287-88

“Moviedrome” (television program), 53

Multiculturalism: encouragement of, 148

Mulvey, Laura: and black cinema, 150, 154,
as modernist, 35; on pleasure and
spectatorship, 3, 209; on unpleasure,
239; and women's independent cinema,
161, 164-65, 166, 167

Murphy, Patricia, 99-100, 101, 104; and
women's independent cinema, 161, 162

Music: and audience, 174; in Davies films,
243; in heritage films, 117, 123, 124; in
Roeg film, 212; in Russell film, 197; in
women’s films, 166. See also Sound
tracks

Music Lovers. The, 188, 189, 198

Musicals, 7; of Davies, 237; Russell films
as, 190-91

My Beautiful Laundrette, 7, 67, 157, 194,
221, 223, 223, 224, 226, 228, 231, 232,
235, 271; funding for, 24, 236n; present
setting of, 110; success of, 52; as
television film, 72; and Thatcherism, 32

Mysteries: Greenaway’ fascination with, 47

Mystic Fire, 291

Mythemes, 64-67, 68. See also National
myths

Naked Lunch (Burroughs), 43

Naming the Names, 99, 100, 103, 106

Narrative: in heritage films, 117, 119, 120,
122-23, 124; and image in film, 61; and

modernism, 39; and nostalgia, 84; and
spectacle, 119; and television, 78,
79-80, 84; vs. visual, 10. See also
Rhetoric; Word

Narrative Cinema and Visual Pleasure
(Mulvey), 150

National cinema, 56, 61-63; as advertising,
58

“National Fictions: Struggles over the
Meaning of World War 11” (BFI Summer
School, 1983), 132

National Film Finance Corporation (NFFC),
1, 62, 79; funding of television films, 75;
privatization of, 23

National Health, The (Nicholls), 280

National Health Service (NHS), 22, 278-79,
289, 291

National Heroes (Walker), 280

National identity. See Nationalism

National imaginary, 63-67, 69; vs. social
imaginary, 59

National myths: and national identity, 57,
60; in television films, 84. See also
Mythemes

National purpose: decline of, 204, 207;
under Thatcher, 204

National security, 67; and freedom of the
press, 19, 32

Nationalism: Catholic, in Northern Ireland,
93, 94, 100; and Channel Four films, 77;
in heritage films, 114, 118, 119, 123;
and realism, 37-38; restoration of, 131,
and romanticism, 46; and self-promotion,
54, 57; self-questioning of, 54; and
World War 11, 131-35. See also Cultural
identity

Nationalists: criticism of performers and
directors, 2; in Northern Ireland, 95,
101. See also Catholic nationalists

Naturalism: in High Hopes, 78, 79; of
television, 77, 88

Nature/culture division. See Culture/nature
division

Negative hermeneutics: and authorship, xv

Neoliberalism: of Thatcherism, 35

Neorealism: in Italy, 9

Neubauer, Vera: animation of, 161, 180

New British Cinema, 52-69

New Class: in British society, 21



New German Cinema: authentic images of,
64; emergence of, 61; state support of,
58

New Talkies, 166, 184n

New Wave cinema, 15, 16, 36-38, 237, 238,
246; African, 36; Brazilian, 36, 147;
Chinese, 36; emphasis on individual
integrity vs. social forces, 16; French, 9,
36, 38, 147; German, 36; last, 49; and
pop art, 42; social vision of, 16

NFFC. See National Film Finance
Corporation (NFFC)

NHS. See National Health Service (NHS)

Night and the City, 42

Night Mail, 40

Nightcleaners, 165

Nightmare, The (Fuseli), 191

Nineteen-Eighty-Four, 33

"No Problem” (television program), 149

No Surrender, 65, 105

Nonlinear representation: in Davies films,
237, 241, 243, 250

Northern Ireland: in television, 50n; visual
representations of violence in, xvii,
92-107, 107-8n

Nursery Film Group, 168, 184n

Nostalgia: Davies’ avoidance of, 241; in
heritage films, 109-28; in Leland film,
84; in Russell films, 193

Nuclear power: in LAW films, 164, 171

Obsession: in Greenaway films, 268-70

O’Connor, Pat: and Northern Ireland, 99,
105, 107

Odd Man Out, 41, 95

Official cinema, 64, 65, 67. See also
Unofficial cinema

Oldman, Gary, 217, 226, 227

Oliver Twist, xii

Olivier, Laurence, xii, 2, 41, 288

Omega Rising: Women of Rastafari, 158

On Living in an Old Country (Wright), 128

Ow the Line; Off Your Trolley, 183

Orangeism in Ireland and Throughout the
Empire (Sibbert), 106

Ordinariness: in heritage films, 128

Orton, Joe: as Angry Young Man, 224; as
source material for British films, 6, 221,
226-28, 233-34
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Osborne, John: as Angry Young Man, 224;
film adaptations of, 6, 37; as source
material for British films, 6; on working
class, 15

Other Cinema, The: and avant-garde, 48;
and British independent cinema, 165

Oulipo writers: in France, 46

Ourselves Alone, 94

Ousmane, Sembene: and black cinema, 150,
153

Out of Bounds, 186n

Out to Lunch, 179, 180, 181, 181, 184n,
185n, 186n; adaptation of, 186n;
screening of, 183; sexism in, 164, 167

Outsider, The, 97, 98

Paintings: in Greenaway films, 258; in
heritage films, 117; and literature, 44;
neoromantic, 46; as source for cinema,
49, 258

Pakistanis: in England, 7, 221, 223, 224,
233-34, 236n

Palace (production company): and
renaissance of British cinema, 62

Palin, Michael, 278, 282

Parker, Alan, 53; as anti-Thatcher, 58; on
Channel Four restrictions, 77; on
financing for British films, 205; in
Hollywood, 2, 24, 205; success of, 52

Parmar, Pratiba: on AIDS, 286, 292n

Passage to India, A, 67, 236n, 281; as
heritage film, 109, 110, 114, 115, 119,
123, 124

Passion, 258

Passion of Remembrance, 151, 153, 155,
156, 157, 158, 178; present setting of,
110

Patriarchy: in Davies films, 240-43, 244,
245, 248-49; England as, 135; in
Greenaway films, 262, 265, 275;
motherhood as substitute for, 130, 132,
134, 136; in Northern Ireland films, 104;
in Russell films, 197, 199, 200; women
as victims of, 139

Patriot Game—A Decade Long Battle for the
North of Ireland, The, 97

Patriotism: in British cinema, 56; of
Thatcherism, xiv

Peeping Tom, 172, 292n

Penman, lan: on Roeg, 212, 219n

Pennies from Heaven, 219n
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Penthesilea, 166

People$ Account, The, 155, 156, 157

Performance, 207: delayed release date of,
43

Perry, Simon: on British cinema, 1; and
renaissance of British cinema, 62

Personal film, 239, 285

Perspective: in Greenaway film, 274; in
Russell films, 190

Petit, Christopher: on Channel Four
restrictions, 77; on production revival,
10; success as director, 59

Phenomenology: and authorship, xv

Philistinism: literary attack on, 15

Pictorialism: of heritage films, 117, 120

Pines, Jim: on black British cinema, 147-48,
149, 150

Pinter, Harold: as absurdist, 43; on
censorship, 87-88; outsider-as-insider
view of Britain, 60

Pirie, David, 55; success as screenwriter,
59

Place to Go, A, 37

Play: in Roeg film, 213, 214

Playing Away: West Indians and drug
culture in, 76

"Plays for Today” (television program), 55

Pleasure: in film, 239; vs. unpleasure in
Davies films, 239, 242, 247, 252n

Ploughmans$ Lunch, The, 65: funding for,
24; history in, 84-85; as official cinema,
64, 65; politics portrayed in, 85; as
remake, 64; and Thatcherism, 27-29,
28, 29, 131

Poetry: neoromantic, 46

Polanski, Roman, 60, 94

Polarizations: of Thatcherism, 53, 54

Police: brutality, depiction of, 103, 155;
stereotyping of blacks by, 149, 152, 154-
57; women, lack of in Northern Ireland
films, 103-4. See also Security forces

Policing the Crisis (Hall), 154

Politics: in Greenaway films, 260, 261, 271;
influence on television, 71, 87-88;
personal as political, 162; and regional
films, 162; in Russell films, 193; theme
in black films, 147

Poll tax, xiv, 19, 131

Pollock, Griselda: on women’ independent
cinema, 167, 185n

Pop art: and avant-garde, 42; and
consumerism, 42; as influence, 44; and
modernism, 42-43. See also Modernism

Pop Goes the Easel, 42

Popular memory: and film, 82; and
television, 72; of World War H, 131-35,
138-39

Populism: Thatcherism as, xiv

Pornography: action against, 171, 174

Post-Partum Document, 165, 166, 171,
185n

Postmodernism: and heritage films, 112-13,
118; vs. realism, 54. See also
Modernism

Poststructuralism: and authorship, xv-xvi;
sexual politics of, 158. See also
Structural films

Potter, Dennis, 24; allegory of, 271; as anti-
Thatcher, 58; musicals of, 190, 219-20n

Potter, Sally: and women’s independent
cinema, 161, 164-65, 171-72, 174, 185n

Poverty: feminization of, 176; in LAW films,
176-78; picturesque, in Little Dorrit,
110, 113, 114, under Thatcher, xv, 20

Powell, Michael, 5, 45, 51n, 172, 281,
292n; and composed film, 44; as
modernist, 41, 46; neoromanticist, 46;
unofficial cinema of, 64

Power structure: and change in Russell
films, 190

Pressburger, Emeric, 5: as modernist, 41,
46; as neoromanticist, 46; unofficial
cinema of, 64

Pretend Youll Survive, 171, 175, 178, 184n;
music in, 166; nuclear proliferation in,
164, 168, 170, 171; screening of, 170

Prick Up Your Ears, 221, 226, 227, 228,
233, 234; funding for, 236n;
homosexuality in, 76, 226; past
portrayed in, 81, 85

Print It Yourself, 184n

Private Function, A, 278

Private life: vs. public, inJarman films,
278-79

Private Life of Henry Vili, The: financial
success of, 4; as costume drama, 40

Privatization: of health services, 176; in
LAW films, 164; Thatcherist emphasis
on, 17, 22, 131, 139, 163, 176; and
value shift, 127

Procreation: in Greenaway film, 264



Produce: in LAW films, 176-78, 177-, origin
of, outside Britain, 176

Producer: distinction from audience,
collapsing of, 152

Production: black artists’ access to, 149;
coproduction of film/television, 53, 55,
61, 75; demystifying process of, 152;
and film collective, 175; training of
blacks in, 149

Promotion: hype of Russell films, 189

Propaganda: animation as tool for, 181; film,
40, 56, 131

Property tax. See Poll tax

Prosperity: and realist films, 16

Prospero's Books, 44, 46; high Renaissance
world in, 45

Protestants: in Northern Ireland, 95-96, 99,
100, 104-7, 108n

Provisional IRA, 93. See also Irish
Republican Army (IRA)

Provisional Sinn Fein: censorship of, 96; and
Northern Ireland, 93, 96. See also Sinn
Fein

Pryce, Jonathan, 27, 28, 65; theatrical
background of, 6

Psycho, 40, 191

Psychoanalytic theory: and authorship, xv;
condemnation of, 60; and Roeg’s films,
219n; and Shakespeare, xvi; in television
film, 89

Psychobiography: Davies films as, 238

P'Tang Yang Kipperbang: past portrayed in,
81

Public health system. See under Health

Punk generation, 47; as third space, 157

Purism: in France, 38

Puttnam, David: as anti-Thatcher, 58; in
Hollywood, 49, 52; on international
market, 10; and modernism, 41, 49; and
renaissance of British cinema, 59, 62;
and television, 82

Quart, Leonard, 297; on Davies, 238; on
film response to politics of Thatcher, xvii

Qualre Cents Coups, Les, 36

Question of Silence, A, 182

Questions of Third Cinema (Pines and
Willemen), 148

Quiet Man, The, 95
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Race, xviii; in Frears films, 222, 228-29,
232-34; politics, 18; relation films, 151;
and television programming, 149

Racism: Anglo-Irish, in film, 162; in Britain,
7, 10, 32, 149; ethnic, in film, 25; in
films, 37, 151, 181; in Frears films, 221-
35; of police, 149, 152, 154-57

Radford, Michael: and television films, 75;
use of past to criticize present, 32, 33

Rainbow, The, 192, 193, 194, 197, 200

Rainy Day Women, 55, 59-60

Rank (distributor), 24, 41, 53, 59, 63

Rape: in Greenaway film, 270; LAW films
on, 172; in Roeg film, 209, 211

Rates (property tax). See Poll tax

Rationalism: of avant-garde, 38

Ray, Satyajit: on British cinema, 3, 4

Rea, Stephen, 98, 98

Reagan, Ronald, 25; and television, 88;
Thatcher and, xiv, 4, 89, 236n

Real Lives, 96

Realism: vs. absurdism, 43; of Angry Young
Men films, 37-38; and animation, 165,
182; criticism of, 237; documentary,
9-10; vs. escapism, 9, 38; of Eyre, 219;
vs. fantasy, 9, 50n, 65, 190; in films,
15-16; of Frears, 219; Greenaway Vs.,
271; of Hare, 219; in heritage films,
115; of image culture, 64; magic, 83,
84; and mythemes, 67; and nationalism,
37-38; vs. naturalism, 78-79; vs.
postmodernism, 54; psychological, 15; in
Roeg film, 215, 219; vs. romanticism,
41, 42, 64; in television films, 80; vs.
tinsel, 37-38, 50n. See also Antirealism;
Documentary; Modernism; Neorealism;
Romanticism

Rear Window, 40

Reception theory: and authorship, xv

Red Flannel (collective), 164

Red Shoes, The, 41; music in, 44

Reed, Carol, 41, 95, 281; in Hollywood, 2;
romanticism of, 41

Reframing AIDS, 286, 292n

Regional Arts Association: and womeny
independent cinema, 174

Regional Film Theatres, 63

Regional filmmaking, 8, 164, 168-70; and
US. distribution, 161, 162

Reich, Wilhelm: on masochism, 244, 251n
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Reisz, Karel: as Angry Young Man, 224; as
auteur, 37; in Hollywood, 16; and New
Wave British cinema, 15; use ofjazz in
sound tracks, 42

Renaissance. See New British cinema

Rental agreements: of British films in U.S.,
161

Republican movement: in Northern Ireland,
99-101, 104

Repulsion, 60

Resignation: of Thatcher, 19

Resnais, Alain: as modernist, 36, 38, 47

Reviews: American, of British films, 3, 73

Rheingold, Das (Wagner), 212

Rhetoric: vs. image, 87. See also Narrative;
Word

Richardson, Amanda: and women’s
independent cinema, 185n

Richardson, Joely, 83

Richardson, Tony: as Angry Young Man,
224; as auteur, 37; in Hollywood, 16;
and New Wave British cinema, 15; use
of jazz in sound tracks, 42

Riddles ofthe Sphim, 166, 171, 184n

Rien que les Heures, 40

Risky Business, 184n; music in, 166; setting
of, 170; worker safety in, 164, 168, 170

Robber Symphony, The, 51n

Robinson Crusoe, 215

Roeg, Nicolas, xviii, 16, 189: as auteur, 43,
52; romantic neobaroque style of, 219;
Thatcherist ideology in films of, 204-19,
219-20n

Roger and Me (documentary), 8

Rohmer, Eric, 47, 62

Roman Catholics. See Catholics

Romance: in heritage films, 119

Romanticism, 39; docklands, 41; left-wing,
52; and modernism, 46; and nationalism,
46; neo-, 43, 45, 46; vs. realism, 41,
42, 64, strength of, 41; war years
revival of, 41, 46. See also Modernism;
Realism

Room at the Top: literary source for, 37; as
official cinema, 64; remake of, 64

Room with a View, A, 65, 82; as heritage
film, 109-22 passim, 121

Rope, 39

Rose, David: and television films, 74, 75, 81

Rose, Gilbert: on creativity, 246, 249; on
Davies, 246, 249-50

Rossellini Award: for Channel Four
filmmaking, 75

Royal Charter (1922): and establishment of
BBC television, 71

Royal Court Theatre (London), 42, 97

Royal Film, The, 55

Royal Jubilee, 47

Royal Opera House, 23

Royal Shakespeare Company, 23

Royal Ulster Constabulary (RUC): in
Northern Ireland, 95, 98, 99, 101, 102,
103

RUC. See Royal Ulster Constabulary (RUC)

Russell, Ken, xviii, 5, 44, 52, 188-202,
202n, 291; as auteur, 43, 189, 202; and
documentary films, 190; in Hollywood,
2; musicals, 190-91; political films of,
193; and pop art, 42, 43; romantic
neobaroque style of, 219; and romantic
protagonists, 202

RusseU, Theresa, 209, 210, 212, 213, 214,
217, 220n

Russia: avant-garde in, 38. See also Soviet
Union

Russia House, The, 194

Ryan3 Daughter, 94

Saatchi effect: and self-awareness, 57

Sacred Hearts: Jewishness in, 76

Sadism: in Greenaway films, 265-66, 272; in
public school, 32

Saigon: Yearofthe Cat, 73, 85

Salomés Last Dance, 189, 194, 196, 197

Sammy and Rosie Get Laid, 7, 65, 194,
221, 226, 228, 229-35, 231, 233, 271;
funding for, 236n; and Thatcherism, 32,
35

Samson and Delilah (Ruben), 269

Samuel, Raphael: on period pieces, 113,
118, 120

Sankofa Film CoUective, xviii, 147, 150,
151, 152-53, 154, 155, 157, 161, 178,
185n

Sapper, Alan: on British film production
levels, 1-2

Sapphire, 37

SateUite television. See under Television

Satire: in heritage films, 121-22

Saturday Night and Sunday Morning, 15,
16, 45, 281, literary source for, 37; as
official cinema, 64



Savage Messiah, 193, 291

Scan (collective), 184n

Scandal, 128

Scargill, Arthur: and miners’ strike, 18, 53;
Thatcher's defeat of, 18

Schlesinger, John, 37, 60; as auteur, 37; in
Hollywood, 2, 16; and television films,
73

Science fiction, 42

Scott, Ridley, 8, 51n, 65, 66;
advertisements, 241; in Hollywood, 2,
24; success of, 52

Screen group (distributor/exhibitor), 63

Screen magazine: on black British cinema,
150; on women's independent cinema,
165

“Screen Two” (television program), 53

SDP. See Social Democratic party (SDP)

Sebastiane, 44, 282, 291; censorship of, 74

Second-class nation: Britain as, 207

Secret Ceremony: as unofficial cinema, 64

Sectarianism: of Northern Ireland
representation, 95, 96

Security forces: in Northern Ireland, 95,
101-4, 107

Self-sufficiency: preference of collectivism
over, 22; in Roeg film, 211, 213, 215;
under Thatcher, xv, 17, 20, 89, 208,
211, 260, 280

Semiology: condemnation of, 60

Semiotics: and authorship, xv

Seven Year ltch, The, 215

Seventh Veil, The, 41

Sex-Shop Arsonists, 185n

Sexism, 10; documenting on film, 165; in
LAW films, 164

Sexual harassment: LAW films on, 167, 172

Sexual politics, 49; in black films, 152-53,
154, 155, 158; in Greenaway films, 265;
of space, 179

Sexuality: in Boorman film, 135; in Frears
films, 226, 230-31, 234; in Greenaway
films, 265, 275; in heritage films, 118,
119; in Radford film, 75; in Roeg films,
205, 209, 214-15, 216, 217; in RusseU
films, 188-90, 196, 197-200. See also
HomosexuaUty

Shabazz, Menelik: and black cinema, 153,
158, 159

Shake Hands with the Devil, 94
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Shakespeare, William, 68, 281; as influence,
46; modes of production, xvii;
psychological insights of, xvi; as source
material for films, 6, 115

Sheen, Ruth, 29, 30, 78

Sheffield Film Co-op (collective), 164, 178,
182-83, 185n

“Sherlock Holmes," 241

Shock effects: in Russell films, 188, 189,
194, 196

Short History ofthe Movies, A (Mast), 9

Shorts: by LAW, 184n; price of, 162

Sight and Sound (journal), 75

Signs and Meaning in the Cinema (WoUen),
2

Silent films: modernism in, 39

Siffitoe, Alan: as Angry Young Man, 224;
film adaptations of, 37

Singing Detective, The, 24, 219n, 271

Sinn Fein: and censorship, 87, 96. See also
Provisional Sinn Fein

Smith, Maggie: and character parts, 115,
120

Social Democratic party (SDP), 21, 53; and
Northern Ireland, 93; opposition to
Thatcher, 19

Social elements: in film, 9, 33, 37; lack of,
in Roeg films, 208; in New Wave films,
16

Social imaginary: vs. national imaginary, 59;
of television, 63, 69

Socialism: criticism of, by Thatcher, 17; end
of, 22

Sociosexual norms: shaping of, 165

Sound tracks: in Chariots ofFire, 25; in
Jarman films, 284, 285; jazz in, 42. See
also Music; Musicals

South Africa: apartheid in, 156

“South Bank Shows” (television program),
53

Soviet Union: and end of socialism, 22. See
also Russia

Spare Rib, 176

Spectacle: in heritage films, 119, 125;
HoUywood, 256; and narrative, 117-19,
121, 125; of priviege, 125

Spellbound, 39

Spender, Dale, 182, 186n

Spiv film: as film noir, 50n; romanticism of,
41



318 INDEX

Squaring the Circle, 90n; politics portrayed
in, 85, 87

Stalker, John, 102, 107-8n

Star Group: and national film distribution, 24

Statues: in heritage films, 117

Stereotyping, in film, 68; of Northern
Ireland Protestants in film, 105, 107. See
also Racism

Stone, Norman, 57-58; on sick cinema, 281,
292n

Stormy Monday. Americans in, 76; and
Thatcherism, 88, 192

Street culture: inJarman’ work, 43

Strikes: in films, 162; miners’, xiii, 18, 93,
163. See also Trade unions

Structural films, 47, 48; and authorship, xv;
Greenaway influenced by, 256. See also
Poststructuralism

Subjectivity: in black films, 149, 151, 154

Suffering: in Jarman films, 282-85, 284

Sunday Bloody Sunday: as official cinema,
64

Supermarket: image in LAW films, 176-78

Surrealism: and black cinema, 147;
exhibition (1936), 40, 43; in France, 38;
romanticized anglicization of, 39

Survival: in Roeg films, 215-16, 216

Sutcliffe, Peter, 171, 185n

Sweden: generous subsidy policies of, 24

Sweet Bird of Youth (Williams): adaptation
of, 219n

Symposium (Plato), 46

Taste ofHoney, A: literary source for, 37

Television: aesthetics, 78, 80, 84; as
alternative funding for filmmakers,
24-25, 71, 72, 205; as art, 73, 89;
cable, 24, 71, 72; commercials by Roeg,
206; as democratic art form, 89; and
dialogue, 80; distortion by, 85, 86;
distribution of, 63; and documentary, 9;
and film, xvii, 53, 55-63 passim, 67-89
passim, 90n; flow of, 70, 205-6; and
heritage films, 111; hours watched per
week, 72; as journalism, 79; magic
realism in, 83, 84; market and
distribution, 162; and modernism, 35;
ontological status of, 85; and politics,
57; popularity of British programs in
America, 4, 59; programming, and race,
149; programming, off-peak, 162; as

realism, 78, 80, 84; regionalism vs.
internationalism of, 183n; role in Roeg
films, 205; satellite television, 71; as
self-representation, 60; social imaginary
of, 63, 69; subsidized, 24; success of,
24, 72; text in, 72; theories of, 70, 76.
See also BBC television; Channel Four
(television)

Televisual flow, 70; in Roeg films, 205-6

Tempest, The, 44, 46, 281, 291

Territories, 151, 155-56, 157

Terrorist prisoners: Thatcher policies on, 93

Terry, Nigel, 282, 284

Testament, 158

“Testament of Youth” (television serial), 82

T.G.: Psychic Rally in Heaven, 291

Thatcher, Margaret: on British character,
147; early administration, 16; ethos, 19,
20, 23, 25, 28, 30, 33, 58; last term in
office, 19; political immunity of, 19;
politics of, 15-33; public image of, 88;
resignation of, 68; values of, 17

Thatcherism, xii-xv; analysis of, 49-50n;
discursive field of, 130, 143n; elements
of, 35-36; hegemony, 240; repressive
agenda of, 21

Theater: British tradition of, 5, 6-7, 10, 24,
70, 115; and heritage films, 115; and
modernism, 35

Thelma and Louise, 8

There Ain't No Black in the Union Jack,
150, 154

They Made Me a Fugitive, 41

Third Cinema, 150, 151, 153; Argentinian,
147

Third Man, The, 41-42

Third space: in minority films, 157-58

Third World: debt and famine, in LAW films,
164; and New Wave cinema, 36

This Is Tomorrow (exhibition, 1956), 42

This Sporting Life, 15, 16, 37; as official
cinema, 64

Those Glory, Glory Days, 82

Thriller, 161

Thriller genre: and film noir, 95; and
Northern Ireland representations, 94

Ticket sales: tax on, 1

Time and Judgement, 158

Tinsel: and escapism, 38; vs. realism,
37-38, 50n

TomJones, Xii



Tommy, 44, 193, 194

Too Much: Ari and Society in the Sixties
(Hewison), 221

Tory party: conference (1982), 28;
conservative, xiv; economic policies of,
16; and individualism, 164; populist, 18;
post-Thatcher, 20; and television, 74;
Thatcher-led, xiii, 17-18; tradition of,
224

Track 29, 205, 217, 218, 219n

Trade deficit: in Thatcher’ last term, 19

Trade unions: and postwar period, 138;
reduction in power of, 18-19

Tradition: and modernism in literature, 39;
in Russell films, 193, 202; in
Thatcherism, 112, 193, 202

Transitional object: in Davies film, 247-48

Trilogy, 238, 242, 245, 247

Truffaut, Francois: on adaptations, 37; on
auteurism, 37; on British cinema, 3, 4,
36, 50n, 52; and French New Wave
cinema, 36; as modernist, 38

Truth or Dare (documentary), 8

Turner, Kathleen, 192

Turtle Diary, 25

Tusalava, 40

20th Century Vixen (collective), 164

Twilight City, 35, 157

Two nations project: of Thatcherism, 35, 36

2001: A Space Odyssey, 197

Ulster Defence Association/Regiment: and
censorship, 87; in Northern Ireland, 95,
98, 101

Under Capricorn, 42

Underclass: development of, 20

Unemployment: of black youths, 149, 228;
under Thatcher, 19, 110, 225; of
women, 176

Unilateralism, 22

Union Jack: use in black films, 155

Unionists: and Northern Ireland, 92, 93, 94,
95, 100, 107

Unionization: of women, 165; of working
class, 139

Unions. See Trade unions

United States: black women writers in, 154;
and independent British film production
and distribution, 161; white racism in,
158. See also Americanization;
Hollywood

INDEX 319

University funding: Thatcher cutting of, 23

Unofficial cinema, 64, 67. See also Official
cinema

Unpleasure. See under Pleasure

Untidiness. See Disorder

Upper class: decay of, in heritage films,
123; Thatcher’s use of, 18

“Upstairs Downstairs” (television serial), 59,
82, 224, 241

Valentino, 194

Variety, 97

Vattimo, Gianni: on weak thought, 159

VCRs. See Video

Vertical Features Remake, 47, 255, 257

Very British Coup, A, 85, 86, 88, 103

Victim, 37

Victorianism: and antiquarianism, 45; in film,
45, 46; in heritage films, 120, 122, 127,
128; in television films, 82; of
Thatcherism, xiii, 21, 47, 68, 127, 128,
131, 223, 240. See also Edwardiana

Video: modes, incompatibility in, 163;
popularity of home, 24, 56; rise of VCRs
in homes, 24, 162; visuals in, vs. film,
81

Video workshops: for black youths, 149,
150; withdrawal of support by Channel
Four, 159, 182

Vietnam War, 85

Violence: male, vs. women, 137; in
Northern Ireland films, 92-95, 99,
101-4, 106; in Russell films, 188; state,
under Thatcher, 143n

Virgin (production company): and
renaissance of British cinema, 62

Visionary Film (Sitney), 256

Vorticism: in Britain, 38

Vulgarity: in Russell films, 188, 196

Walk through H, A, 255

Walkabout, 215, 216

Walker, Alexander, 189, 280

Walsh, Michael, xviii-xix, 297

War Requiem, 44, 282, 287, 288, 289, 291
Warhol, Andy: and allegory, 255, 256
Wamecke, Gordon, 223, 223

Water Wrackets, 255, 256, 257

Watney, Simon: on AIDS, 286, 288
Waugh, Evelyn: and heritage films, 114, 120
Weisman, Philip: on adult artist, 248, 252n



320 INDEX

Welfare state: Britain as, 17, 131, 138-39,
207, 222; destruction of, 240; and
postwar period, 138; support of, 22;
Thatcherism’ dismay with, 196, 222

Welland, Colin, 54, 57, 280

Wenders, Wim: and German New Wave
cinema, 36, 62

West Germany: national cinema in, 62

Western Europe, cinema of, 153, 154;
reunification of, 159

Western films, 7

Wetherby, 83; past and present in, 82; and
Thatcherism, 89

Where Angels Fear to Tread: as heritage
film, 109, 115

Whisky Galore: remake of, 64

White Mischief: and postimperialism, 123

Whitelaw, Billie, 140

Whitelaw, William, 17; on television, 77

Who Killed Colin Roach: black resistance in,
156

Who Framed Roger Rabbit, 181

Who Needs Nurseries? We Do!, 175, 184n;
on child-care provision, 164, 168, 170;
historicopolitical context of, 166, 171,
and political effectiveness, 168

Wilby, James: in heritage films, 115, 120

Wild Bunch, The, xii

Wilde, Oscar, 196, 197

Williams, Raymond: on continuous flow of
television, 70, 205

Williams, Tony, xviii, 297; on Thatcherism,
131

Wilson, Harold: and the arts, 23, 49; and
Northern Ireland, 102, 103

Windows, 255, 257

Winnicott, D. W.: on creativity, 249, 251-
52n; on family relationships, 247-48

Wish You Were Here, 84, 128

Witches, 219n

Withnail and 1, 25

WoUen, Peter, 2, 297; and black cinema,
154; and modernism, xvii, 35; and
womens cinema, 166
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