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Fates Turning (1911), 183

Faust (1911), 130

Faust (1926), 73, 456

Fazan, Adrienne, 329

Fear, The (1912), 205, 208

Feature films, 130, 163 164,167,
171-3,175,176, 179, 181,186,
190,192,212, 218, 231, 439; see
also Multiple-reel films

Fellini, Federico, 46, 78, 373, 374,
375, 383

Field ofHonor (1917), 222

Film Boards of Trade, 103-4

Film Booking Company, 399, 403

Film Box Office Attractions, 398, 403

Film d’Art Company, 130

Film noir, 74-7

Film Service Association, 113,116,
397

Film stock, speed of, 249, 253, 255,
343, 346, 350, 356
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Film Supply Company of America,
398, 401

Filmo camera, 270

Financing, 313-19; defined, 90

Fire Down Below (1957), 45, 61

Fireman Save My Child (1927), 145

First National Exhibitors Circuit,
150, 317, 324, 399, 403

Flag, The (1927), 353

Flaherty, Robert, 284

Flash Gordon (1981), 375

Flashback, 5,12,19, 42-3, 66, 76, 77,
177.179, 181,182, 186,192, 376,
377

Flashforward, 42, 374

Floodlights, 273-4

Flowers and Trees (1932), 353

Flying Down toRio (1933), 74

Flying Fortress (1942), 46

Focus, 52-3, 266-9, 343-52, 361

Foolish Wives (1922), 22, 290, 292

For Heaven's Sake (1926), 307

For Husbands Only (1918), 197

Forbidden Planet (1956), 72

Ford, Francis, 136

Ford, Henry, 90

Ford, John, xiii, 78, 80,110-11, 308,
321, 326, 329, 372, 373, 378, 384

Foreshadowing, 37, 44

Forest Rangers (1942), 356

Fort Apachem m , 384

FoulPlay (1911), 131

Fountainhead, The (1949), 22

Four Frightened People (1934), 145

Four Horsemen ofthe Apocalypse,
The (1921), 225, 229, 233, 237,
289-93

Four Wives (1939), 359

Fox, William, 103, 129, 398

Fox Film Corporation, 73,124, 244,
249, 298, 300, 307, 321, 358, 360,
399, 400, 403

Foxfire (1954), 356

Foy, Bryan, 326

Frame cut, 51, 57, 205

Frampton, Hollis, 62, 79

Francastel, Pierre, 53

Free-lance writers, 132, 146, 164-7,
170.180, 435

French cinema, 3,10, 378, 379

Freshman, The (1925), 22, 37

Freund, Karl, 74, 111, 249, 255

Freytag, Gustav, 17,168-9

Friendly Marriage, A (1911), 176,
207, 215

Frohman, Daniel, 132

From Here to Eternity (1953), 15, 31

From the Manger to the Cross (1911),
122

Frontality, 51-2, 55, 239, 347,351,
362, 380-1

Fuller, Sam, 81

Functions, stylistic, 5,158, 248,
260-1, 303-4, 339, 341

Gai savoir, Le (1969), 63, 302

Galbraith, John Kenneth, 315-16

Gambler’s Charm, The (1910), 179,
184, 208

Gaps in narrative, 38-41, 82, 381

Garmes, Lee, 110, 334

Gartenberg, Jon, 227

Garutso modified lens, 350

Gaslight (1944), 76

Gaudio, Tony, 255, 344

Gaudreault, André, 157,158,163

Gaumont, Léon, 282

Gaumont Film Co. (France), 101,130

Gauntier, Gene, 119

Gay Shoe Clerk, The (1903), 199

General Electric, 244, 251, 252, 253,
255, 256, 257, 294, 295, 296, 359

General Film Company, 98,133,
398-9, 401

Generic motivation, 19-21, 24, 29,
30, 31, 38, 40, 70-2, 73, 77, 81-2,
83, 350-1, 355, 361, 371, 374

Genette, Gerard, 19

Genre, 13, 20, 37, 62, 70-2,100,
110-12, 145, 159, 160, 175,177,
186, 373, 375

Gentlemen Prefer Blondes (1928), 51

Georges Méliés Films, 397, 401

German cinema, 3, 7, 28, 55, 72-3,
229, 270, 345, 378, 379

Gelino, Octavio, 384

Ghost ofRosie Taylor, The (1918),
43,186, 226

Giannini, Attilio, 314-15

Gibbons, Cedric, 109,145,148

Gibson, George, 337

Gidget (1959), 16, 25, 332

Gigi (1956), 333

Gizr(l)éit the Cupola, The (1912), 178,

Girl in the Arm-Chair, The (1912),
218

Girl ofthe Cabaret, The (1913), 200

Girl ofthe Golden West, The (1915),
173, 225

Girl Shy (1924), 179, 202

Gish, Lillian, 291, 456

Glace a troisfaces. La (1927), 42-3

Glass shots, 125, 148, 222

Glass studios, 272

Gledhill, Christine, 76

Glennon, Bert, 140, 229, 284, 344

Glorifying the American Girl (1929),
306, 355

Godard, Jean-Luc, 5, 9, 23, 24, 31,
41, 44, 54, 55, 59, 63, 65, 81, 302,
362, 363, 370, 372, 375, 380, 382,
383, 384

Godfather I1 (1914), 375

Going Highbrow (1935), 15, 25

Goldwyn, Samuel, 100,140, 317,
345, 346, 348, 351

Goldwyn Company, 100,148, 318,
338\,,y399, 405 Y

Goldwyn Follies (1938), 345, 355

Gombrich, E.H., 1,7,12, 43, 55, 59,
15

Gomery, Douglas, 244, 298, 300

Gone With the Wind (1939), 353, 355,
356

Goulding, Edmund, 329

Grand Central Mystery, The (1942),
32

Grandpa’s Reading Glass (1902),
199, 207

Grapes ofWrath, The (1940), 345

Graphic aspects of editing, 50, 55-6,
235-6

GreatK. and A. Train Robbery, The
(1926), 269

GreatLove, The (1918), 212

Great Northern Film Company, 133,
402

Great Train Robbery, The (1903), 98,
130, 177, 203, 210, 228

Great Ziegfeld, The (1936), 21

Greater New York Film Rental
Company, 398

Greed (1924), 18, 80, 171

Green Pastures (1936), 344

Gregory, Carl Louis, 108,118

Gregory, R.L., 7-8

Grierson, John, 284

Griffith, D.W., 48, 52, 55, 62, 77, 79,
80, 92, 96,105,107, 111, 117-18,
121, 126, 139, 147, 157-9, 162,
174, 190-1, 211, 212, 228, 234,
335, 346, 378, 438-9, 456

Gritofthe Girl Telegrapher, The
(1912), 211

Grot, Anton, 147-8, 326

Guest in the House (1944), 20

Gulf & Western Company, 368

GulfBetween, The (1917), 353

Haas, Robert, 148

Hale’s Tours, 114

Hallelujah! (1929), 307

Halloween (1978), 72

Hand ofPeril, The (1916), 263

Hangmen Also Die (1943), 384

Hangover Square (1945), 35, 72, 351

Hanoun, Marcel, 304

Happy Days (1930), 358

Harlow, Jean, 52

Hart, William S., 16, 26,137

Harvey (1950), 51

Hasty Heart, The (1949), 15

Haunted Rocker, The (1912), 211

Hawks, Howard, 64, 78, 79, 81, 327,
372-3



Hawthorne ofthe USA (1919), 188

Hays, Will H., xiii, 254, 386

Headless Horseman, The (1922), 283,
284

Heath, Stephen, 70

Heavens Gate %1980), 369

Hecht, Ben, 32

Hell’s Angels (1930), 269

Hellzapoppin (1941), 21

Henabery, Joseph, 147

Hepburn, Katharine, 52

Her First Adventure (1908), 204, 211,
228

Aer Mother’s Fiancé (%911), 175, 183

Herrmann, Bernard, 72, 303

Hierarchy of workers, 89-90, 92-4,
119, 123, 134, 136-7,140-1, 143,
315-17, 336-7

High and Low (1963), 306, 362

High CostofLiving, The (1912), 182,
189

High Time 1960?, 17, 44, 45

Hilferding, Rudolf, 315

Hindess, Barry, 93-4

Hired Hand, The (1918), 180-1, 201,
228

Hiroshima mon amour (1959), 374

Hirst, Paul, 93-4

His Double Life (1933), 15

His Girl Friday (1939), 22, 78, 81

His Mother's Boy (1917), 182

His People (1925), 192-3

His Phantom Sweetheart (1915), 225

History Lessons (1973), 380

Hitchcock, Alfred, 19-20, 40, 59, 62,
78, 79-80, 81, 372, 375, 384

Hochberg, Julian, 59

Hold-ul{) in a Country Grocery Store
(1904), 183

Holland, Mildred, 131

Holliday, Judy, 52

Hollywood, move to, 122-3

Homer’s Odyssey (1912), 100

Hoodoo Ann (1916), 186-7,192, 213

Horizon-line isocephaly, 51

Horkheimer, H.M., 123

Hornbeck, William, 206, 232, 285,
444

Horror films, 72, 73, 77, 351

Hotel Imperial (1926), 229, 284

House ofDiscord, The (1913), 207

House of Fear, The (1915), 263

Housewife (1934), 26, 31, 61

Houston Fearless Camera Company,

How Green Was My Valley (1941),
42, 83,348

How to Marry a Millionaire (1953),
357

Howard, LouisJ., 121
Howe, James Wong, 50, 282, 344
Huettig, Mae D., 316, 325

Hughes, Howard, 328

Hugo, lan, 72

Huillet, Daniele, 26, 32, 81, 362, 380.
382, 383

Huse, Emery, 255, 257

Hussain, Athar, 93-4

Hypotheses, 44, 47-8, 54-5, 58, 64,
81,183; types, 38-41

I Walked With a Zombie (1943), 42,
43

| Was a Male War Bride (1949), 14

Ideological/signifying practices:
defined, 87; affected by economic
practices, 126; affected by mode of
production, 142,148; effects on
mode of production, 88-9, 94, 125,
137-8,142,151,153, 335

Ideology, 54, 82, 83, 250

111 Wind, An (1912), 178

Illusionism, 7-8, 24

Impact (1949), 25, 36

In a Year of Thirteen Moons (1980),
54

In medias res opening, 27, 28-9, 37,
39, 172,177,185, 188, 238, 239

In Old Madrid (1911), 209

Incandescent lighting, 249, 253,
273-5, 283, 294-7, 298, 300, 304,
342-4

Ince, Thomas, 136-8,158, 195, 314,
335

Ince Studios, 148,151

Independent Film Protective
Association, 102

Independent Motion Picture
Producers Association, 335

Independence Moving Picture
Company of America (IMP), 117,
122, 397, 402

Independent production, 317-19,
324, 327, 330-2, 334-5, 400

Independent production companies,
101-4,158, 265-6, 397-8, 402

India Song (1975), 43, 302

Indian cinema, 378

Indianapolis Speedway (1939), 16, 61

Industrial interest groups, 97,102-6

Industry: defined, 89; history of,
397-403

Ingster, Boris, 344

Innovations, 97, 108-12

Innovative worker, 109-10, 312-13,
331

Insert, 188-9

Institutions and technological
change, 250-61, 262, 294-7,
298-301, 306-8, 339, 341-52

Integration in industry, 92, 313-17,
399-400, 424

Interchangeability, 90,119, 134-5

Interiors (1978), 375
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Interlude (1957), 30, 39, 45, 61
International Alliance of Theatrical
Stage Employees (IATSE), 105,

312

International Photographer, 292

International Photographers, 106

International Pictures, 400

Intertextual motivation, 19-21

Intertitles, 126, 138,146,152,162-3,
172-4,181,183-4,186-8, 213,
442; dialogue, 182-5,188-90, 442;
expository, 27-8, 44, 63, 74, 79,
177, 183-9, 238, 303

Intolerance (1916), 48,147,177,186,
212, 219, 228

Iris, 9, 269

Italian, The (1915), 206

Ivan the Terrible (1945), 23

Jackman, Fred, 324

Jakobson, Roman, 10,12, 248

Jancso, Miklos, 18, 62, 362, 363, 380,
383, 384

Japanese cinema, 378, 379, 382

Jaws (1974), 74, 368

Jazz Singer, The (19272, 34, 279, 297

Jeffries-Sharkey prizefight, 115

Jenkins, C. Francis, 104, 256

Jerusalem Delivered (c. 1911), 131

Jesse L. Lasky Feature Film
Company, 132, 398, 403

Johnny Belinda (1948), 350

Joiners, 276

Journal of the Society ofMotion
Picture [and Television] Engineers
(JSMP[T]E), 105, 256-7, 275, 306,
344

Journalism, 165

Journey into Fear (1942), 76

Journey to the Center ofthe Earth
(1957), 61, 361

Juarez (1937), 326

Jump cut, 184

Kahane, B.B., 312

Kalem Film Manufacturing Co.,
100-1,117-19,122-3, 130-1, 397,
401

Kalmus, Herbert, 353-7

Kalmus, Natalie, 356

Kané, Pascal, 375

Kast, Pierre, 4

Kazan, Elia, 362

Keaton, Buster, 21, 62, 80, 81

Keith-Albee Theaters, 399, 403

Keith’s Union Square Theater, 128

Kelly, Gene, 71

Kent, Sidney, 318

Rese, 399, 401

Keystone Film Co., 125, 285, 402

Kid Brother, The (1927), 342

Kidnapped (1938), 345
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Killing, The (1956), 43

Kinemacolor, 282

King, Henry, 283, 284

King and the Chorus Girl, The
(1937), 25, 45, 65

King Kong (1933), 35, 39

King ofthe Rodeo (1928), 25

Kings ofthe Road (1976), 383

Kings Row (1942), 21,344

Kiss ofDeath (1947), 77

Klaw, Mark, 113,131

Kleine-Edison Feature Film Service,

Kleine Optical Company, 129, 397,
399,401

Kleptomaniac, The (1905), 176, 210

KI’egl Co., 274, 275

Klingender, F.D., 315-16

Kluge, Alexander, 383

Klute §1971), 375

Knowledgeability of narration,
25-37,40-1,48,78-82

Koerner, Charles, 328

Korngold, Erich Wolfgang, 33-4, 303

Koster, Henry, 361

Koster and Bial's Music Hall, 113

Kramer, Stanley, 334

Kiihle Wampe (1931), 384

Kuhn, Loeb and Company, 99,314

Kuleshov, Lev, 207, 378

Kuntzel, Thierry, 26, 44, 63

Kurosawa, Akira, 10, 36, 362, 363

La Rocque, Rod, 236-7

Labor associations, 102,105-6

Labor force, 311-13; defined, 89-90

Laboratory work, 150,152, 247, 253,
275-6, 278-80, 285-7, 288-9,
291-3, 304, 342-3, 455

Lady from Shanghai (1948), 350

Lady in the Lake (1947), 31

Lane, A. Lindsley, 30

Lang, Fritz, 49, 78, 79, 81-2, 384

Lasky, Jesse L,, 137,179, 225, 275,
326, 328, 350

Lass ofthe Lumberlands, A (1917),
224

Lassie Come Home (1943), 356

LastLaugh, The (1924), 73, 249

Last-minute rescue, 45, 48

Last Year at Marienbad (1961), 36,
41,43

Latensification, 350

Latham loop, 264, 265, 266, 397

Laura (1944), 72, 75, 76

Lawrence, Florence, 101

Le Baron, William, 328

Lectures, as exhibition practice, 133

Legg, Stuart, 315-16

Lesi)torrslotifs, musical, 33.-4,107-8,

Lenses, 219, 221-3, 289, 293, 301,

305, 307-8, 373, 456; anamorphic,
359, 361; anastigmat, 288; coated,
344, 346, 348, 349; soft-focus,
288-9, 290, 291

Leonard, Marion, 101

LeRoy, Mervyn, 62, 326

Letter, The (1940), 362

Letter to Three Wives, A (1948), 42

Lewis, Howard, 320,322

Lewis, Jerry, 27, 78

Licensed manufacturers, see Motion
Picture Patents Company

Life ofan American Fireman, The
(1903), 98, 100,160,162,179, 181

Light Cavalry Overture, The (c.
1927), 305

Lighting, 7,12, 20, 52, 54,72, 77,
125,148, 173, 214, 221, 223-7,
230, 231, 270-5, 288, 290, 294-7,
300, 301, 304-5, 342-51, 356,
380-1, 382, 404-14; effects, 223-5,
231, 271; selective, 107,125,
224-6, 280

Lighting instruments, 263, 270-6;
see also Arc Light; Floodlights;
Incandescent lighting; Mercury-
vapor lamps; Spotlights

Lights ofNew York, The (1928), 296,
304, 305-6

Liggasrity ofcause and effect, 20, 22,

Little Doctor, The (1901), 198

Little Foxes, The (1941), 52, 348, 349,
351

Lloyd, Harold, 22, 37, 62, 81, 234

Lloyd, Peter, 373

Loafer, The (1911), 176, 209, 215,
224

Lobby display cards, 101

Local color, 122

Location shooting, 77,121-5,148,
151, 263, 275, 332-3, 349

Locket, The (1946), 20, 21-2, 42, 61

Lodger, The (1944), 20

Loew’s theaters, 399-400, 403

Lone Highwayman, The (1906), 204

Lonely Villa, The (1909), 175

Long Goodbye, The (1973), 375

Long Voyage Home, The (1940),
345-7

Loos, Anita, 26, 28, 36, 44, 48, 186

Lorentz, Pare, 317,319

Lorna Doone {\Q22), 14

Lost Child, The (éL904 , 199

LostLady, A (1934), 15

Lost Weekend, F'Ae(1945), 75

Louis B. Mayer Pictures, 399, 403

Love Affair; or, the Case ofthe
Missing Switchboard Operator
(1967), 374

Love and the Law (1919), 32, 36, 64,
208, 216, 222

Love in the Afternoon (1957), 20,110

Love Light, The (1921), 269

Low-key lighting, 52, 73, 77, 275,
301, 347, 356

Lubin, Sigmund, 125

Lubin camera, 265

Lubin Manufacturing Co., 100,106,
122,125, 132,137, 146, 272, 397,
399, 401

Lubitsch, Ernst, 3, 63, 78-80,149,
303, 328

Lucas, George, 243, 373, 375

Lumiére, Louis, 341

Lustfor Life (1956), 34

Luxury Liner (1933), 145

MacCabe, Colin, 380

McCabe and Mrs. Miller (1971), 375

Maccabees, The 9911), 130

McCardell, Roy L., 118

McCarey, Leo, 31

MacDonald, Joe, 350

Machine industry, 276

Machine processing, 276, 279, 285-7,
304, 342

Machine-tool industry, 92

Mad Martindales, The (1942), 28-9

Madame X (1929), 42

Magician, The (1926), 222

Magnificent Ambersons, The (1942),
52, 362

Magnificent Obsession (1935), 380

Majestic Film Company, 398, 402

Make-up, 53, 253, 284, 354;
production work, 149-50, 312, 323;
see also Factor, Max; Max Factor
Co.

Maltese Falcon, The (1941), 40,75,
81, 344, 377

Mamoulian, Rouben, 71,109

Man Who Laughs, The (1928), 24

Man With a Movie Camera (1928),
381

Management hierarchy, 9, 83-4

Managers, 132,135-7,143-5,
316-17,325, 334-5; function of,
93-4

Mandel, Ernest, 315

Manhandled (1949), 32, 40, 351

Mankiewicz, Joseph L., 327

Mann, Anthony, 4

Mantrap (1926), 198, 210

Manufacturing: defined, 92;
heterogeneous, 92; serial, 83, 92,
143, 329, 336-7

Marion, Frances, 19, 36, 119

Marketing research, 144, 323-4

Markopoulos, Gregory, 385

M%Brgiage Circle, The (1924), 303-4,

Marriage ofMolly O, The (1916), 288



Marx, Karl, 83, 89, 92,143, 276, 368,
369-70

Mask, in cinematography, 207-8,
216

Mask of Dimitries, The (1944), 76

Mass production: defined, 90; history
of, 90-2; in the film industry,
115-16, 123, 134-41

Master shot (‘master scene’), 308

Match-on-action cutting, 46, 69, 231,
278, 305

Matrimaniac, The (1916), 180

Mattes, 148

Mg%tgews, Brander, 17,164,167-8,

Max Factor Co., 122,150

May Irwin-John C. Rice Kiss, The
(1896), 198

Mayer, Louis B., 11, 327

Maytime (1937), 74

Mazda lighting, see Incandescent
lighting

Mazda tests, 284, 294-7, 298

Mazursky, Paul, 375

Means of production: defined, 90;
ownership of, 316

Mees, C.E.K., 251, 258, 296

MeetJohn Doe (1941), 14, 74, 83, 344

Melodrama, 13, 20, 22, 50, 71-2, 75,
160, 171, 172, 384

Melody Cruise (1933), 74

Mental set, 8,12, 55, 57-9

Menzies, William Cameron, 147,
221, 307, 324, 344-5, 349

Mercury-vapor lamps, 226, 270-3,
274, 283, 294, 404-14

Merry-Go-Round, The (1923), 26

Merry Widow, The (1925), 355

Metro-Goldwyn-Mayer (MGM), 26,
62, 92, 145-6,153, 244, 245, 287,
298, 299, 302, 307, 320-4, 325,
327, 332-5, 337, 358, 359, 360,
399, 403

Metro Pictures, 399, 403

Metropolis (1926), 73

Metz, Christian, 48, 63

Meyer, Leonard, 78, 247-8, 351

Michigan Kid, The (1928), 16, 26, 32

Mickey (1918), 25

Microphones, 53,252,299,301-2,305

Milestone, Lewis, 321

Militant filmmaking, 384

Miller, Arthur C., 105, 147, 233, 275,
329, 344-5, 349

Miniatures, 125,148

Ministry ofFear, The (1944), 76

Minnelli, Vincente, 62, 81, 329, 333

Miracle Woman, The (1931), 22

Misérables, Les (1909), 130

Misérables, Les (1935), 345

Miss Lulu Bett (1921), 28, 45

Mr. Billings Spends His Dime

(1923), 226

Mr. Skeffington (1944), 15, 20

Mitchell camera, 252, 269-70, 300,
345

Mitchell Camera Company, 252,257,
260, 266, 269, 299, 345, 354, 358

Mitry, Jean, 57

Mizoguchi, Kenji, 62, 79, 81, 362,
380-1, 383

Moana (1925), 284

Moby Dick (1930), 306

Mode of film practice, xiii-xv, 83-4,
367, 378-85

Mode of film production, xiv, 9, 83-4,
173, 367, 382-5; alternatives,
139-40; defined, 89-95

Modernist cinema, 381-2, 384

Mohr, Hal, 117,150, 152, 279, 290,
344

Mole, Peter, 253-4, 272, 274-5

Mole-Richardson Company, 253, 260,
294, 295, 296, 299, 302, 306, 307,
343, 354-5, 356

Monogram, 317-18, 335

Monopol Film Company, 133

Monopolistic practices, 331, 397

Monsieur Beaucaire (1946), 34, 39

Montage, 60, 73

Montage sequence, 29, 44, 63, 73-4,
84, 303, 307, 371, 376

Morasco Films, 398-9

Morgan ‘sphere of influence,” 315-16

Morocco (1930), 145

MostDangerous Game, The (1932),
44

Mothering Heart, The (1913), 191,
218

Mothlight (1963), 381

Motifs, 15-16, 26, 31, 34, 36, 37,
43-4, 237, 346

Motion Picture Classic, 99

Motion Picture Distributing and
Sales Co., 398, 402

Motion Picture League of America,
103

Motion Picture News, 99, 106

Motion Picture Patents Company of
America &MPPC ,98,101-4,
121-2, 131-2,158, 217, 264, 265,
277, 397-8, 401

Motion Picture Producers and
Distributors Association
(MPPDA), 103-4, 149, 254, 298

Motion Picture Producers
Association, 103

Motion Picture Research Bureau,
258, 259, 297, 324

Motion Picture Story Magazine, 99

Motivation: types, 19-23, 24, 178; in
general, 43, 45, 169, 170, 237; see
also Artistic motivation;
Compositional motivation; Generic
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motivation; Realistic motivation

Movietone, 298, 300, 303

Moving Picture Tales, 99

Moving Picture World, 104, 106,191

Moviola, 253, 285-6, 298, 303, 455-6

Mukafovsky, Jan, 4,12

Multiple-camera shooting, 51,139,
151-2, 246, 304-8, 342, 369, 375,
379

Multiple-reel films, 100,143, 314,
317, 398; diffusion of, 128-34;
structure of, 133; see also Feature
films

Mulvey, Laura, 383

Muni, Paul, 326

Miinsterberg, Hugo, 379

Murch, Walter, 377

Murder My Sweet (1944), 34, 75

Murnau, F.W., 80, 249

Music, 4, 72; in film production,
107-8,133,151,153

Music, film, 29, 33-5, 46, 66-9, 72,
246, 302-3, 369, 382

Music Corporation of America
(MCA), 333

Musical cue sheets, 153

Musicals, 20, 21, 22, 62, 71-2, 302,
355, 361, 375

Musketeers o fPig Alley, The (1912),
174

Musser, Charles, 439

Mutual Film Co., 140,152, 398-9,
402

My Favorite Brunette (1947), 16, 21

My Night at Maud’ (1969), 383

Mystery film, 29,32, 40, 73

Naked City (1948), 77, 350

Naniwa Elegy (1936), 380-1

Narboni, Jean, 380

Narration, 24-41, 42-9, 58, 63-9,
71-2, 78-82, 83, 84,158, 161-3,
171-5,177, 181,183-9, 213-15,
229-30, 238, 263, 303, 305, 370-1,
373-4, 375-7, 380-2, 417, 421

Narrative: as a system, 6,8,12,157,
174, 380; industry’ shift to, 115;
patterning, 12-23,71-2,160,165,
167, 175,176, 370-2, 373-4,
375-7, 439; specifications of, 107

Narrow Trail, The (1917), 26

Nashville (1975), 375

National Association of the Motion
Picture Industry, 103

National Board of Censorship, 104

National Carbon Company, 252, 253,
260, 262, 300, 342

National Independent Motion
Picture Board of Trade, Inc., 103

National Independent Moving
Picture Alliance, 102
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National Motion Picture Board of
Trade, 103-4

Naturalism, 18, 80,170-1

Negative cost, 278

N%{gr Films Co., 117,122,132, 397,

New York Clipper, 106

New York Dramatic Mirror, 101,106

New York Motion Picture Company,
123, 125, 136, 397, 402

New York, New York (1977), 368-9,
374

Newman, Ernest, 33

Newsreels, 114-16,144; seealso
Topicals

Nichols, Dudley, 336

Nickelodeon, The, 106

Nickelodeons, 115-16,128-9,160-1,
163,217

Night at the Opera, A (1935), 323

Night Holds Terror, The (1955), 25

Nightlife ofNew York (1925), 226

Night Moves (1975), 376

Nilsen, Vladimir, 60

No Leave, No Love (1946), 45

Noble, David F., 134

Norms: in Hollywood style, xiv, xv,
6-7, 8,10, 70-84, 245, 248, 257-8,
301-8, 355, 367, 378-82, 384-5; in
primitive cinema, 159; types of,
45

Not Reconciled (1964), 26, 32, 43

Novels, 14, 161,163-6,168-70,
172-4,178

Novelty, see Differentiation

Now and Forever (1934), 145

Nowell-Smith, Geoffrey, 88

Numéro Deux (1975), 372

Nut Stuff(.1918), 213

Octooer (1928), 31, 65, 381

Offscreen space, 59

Ogle, Patrick, 342-5, 446, 454

Olcott, Sidney, 117,119

Old Ironsides (1926), 284

Old Maid in a Drawing Room, The
(1900), 159,198

Old Swimmin'Hole, The (1921), 187

Omnipresence, 30-2, 48, 59, 69, 305,
308

Omniscience in narration, 25, 29, 30,
32, 34, 48, 69, 78, 83

On With the Show! (1929), 306, 353

One Frightened Night (1935), 44,
61-2

One Hour With You (1932), 303-4,
308

One Hundred Men and a Girl (1937),
302, 327

WO-to-One Shot, The (1906), 160,
199, 207, 211

One is Business, the Other Crime

(1912), 176
One-reel films, 126
One Touch ofNature (1917), 22
Ophuls, Max, 14
Order, temporal, 42-4, 65-6
Orpheum Theaters, 399, 403
Orry-Kelly, 326
Orthochromatic film stock, 223, 273,
279, 281-5, 455; effects on
production practices, 147,149-50
Oshima, Nagisa, 55, 363, 382
Othon (1971), 384
Our Town (1940), 344-5
Ownership of firms, 90,143, 311-17
Ozu, Yasiyiro, 13,15,18, 23, 53, 55,
79, 81, 380, 382

Package-unit system of production,
93, 330-7, 339, 367, 368-9, 370

Painted Lady, The (1912), 190-1

Painting, 221, 225, 292

Pakula, Alan, 375

Pallas Films, 398-9

Palmer, Frederick, 15

Panavision, 358, 359, 361

Panchromatic film stock, 249, 251,
253, 255, 259, 273, 281-5, 293,
294-7, 300, 454

Paper records, 135-8,144-5,147,
149, 150, 152, 323, 326;
significance of, 134, 138

Parachute Jumper (1933), 13

Paradigm, stylistic, 5, 7, 54, 58,
60-2, 81, 84, 248, 254, 260, 303-4,
339, 341, 350, 363-4, 378-82

Parallel editing, 210-11

Parallelism, 176-7

Paramount Pictures Company, 26,
62, 127, 139-40, 143-4, 150, 298,
299, 303, 314, 316, 321, 323-5,
328, 350, 358, 360, 368, 398-400,
403, 445

Parole Fixer (1940), 13

Parrish, Robert, 48

Parsifal (1904), 183, 216

Partners in Crime (1928), 26

Passage to Marseille (1944), 42

Passenger, The (1975), 381

Passion de Jeanne d' Arc, La (1928),
341, 380

Passion Play, 130

Patents, 102, 264, 265, 397

Pathé Fréres Film Co., 100, 122, 130,
146,153, 300, 397, 401

Pag?]g Professional camera, 266-8,

Pawnbroker, The (1965), 374

Penthouse (1933), 16, 26, 33, 61

People’s Institute, 103-4

Pépé le moko (1937), 75

Periodization, 9-10,159, 367

Perkins, V.F., 80, 247, 248, 249, 258,
336, 363

Perry, John, 90, 110

Persona (1967), 65, 374, 375

Personal (1904), 192, 204

Perspective, 37, 53, 58, 215, 250,
305, 351

Photoflood lighting, 349-50

Photography, 221, 287-93, 342, 357

Photometers, 91

Photoplay, 99

Photoplay Authors’ League (PAL),
105

Pickford, Mary, 16,101,149, 201,
290-1, 378
Pickpocket, The (1903), 174, 203, 204
Pictorialism, 291-2
Picture palaces, precedents for,
128-9

Pierrot lefou (1965), 65, 81, 383

Planet ofthe Apes (1968), 72

Play Girl (1941), 26, 35-6, 39

Playlet, 160, 217

Plot (syuzhet), 12, 24

Poe, Edgar Allan, 167-9,172

Point of view, 12, 31-3, 34-5, 43, 48,
57,59, 79, 81, 82, 198, 199, 204,
207-8, 210, 229, 290, 308

Poland, Jack, 105

Poli theaters, 399, 403

Policeman’s Love Affair, A (1904),
162, 177,183

Popeye (1980), 375

Porter, Edwin S., 116-17,157, 162

Posto, 11 (1961), 374

Potemkin (1925), 73, 381

Powell, Frank, 121

Power Behind the Throne, The
(1911), 131

Powers Company, 122,131, 397, 402

Pratt, James, 327

Pre-credits sequence, 27

Preminger, Otto, 62, 78, 79-80, 81,
362

Presnell, Robert, 327

Previews, 152-3, 323

Price ofFame, The (1910), 221

Price, Waterhouse, 145, 317

Primacy effect, 37-8, 63-5, 81-2

‘Priming’, 58-9

Primitive cinema, 157-73,174, 214,
218, 223, 227, 230

Prince and the Pauper, The (1911),
131

Prince ofPlayers (1954), 15

Princess Nicotine (1909), 199

Producer-unit system of production,
828318, 320-2, 325, 336, 339, 367,

Producers Releasing Corporation,
318, 335
Production designer, 324



Production management, 118, 135-8,

143-5, 324

Production value, 100

Professional organizations: in
generai, 250, 254-61; see also
specific organizations by name

Profit-sharing, 123, 320, 334

Progress, ideology of, 244, 257-8

Props, in production, 118,136-7,
147-9

Protagonist, 16, 82, 373-4; goal-
oriented, 180-1, 370-1, 379

Providence (1977), 32, 41

Prunella (1918), 220

Psycho (1960), 79, 81

Psychoanalysis, films treating, 20-1,
32,34,43,72, 73

Publicity, 87, 95, 99-100

Publix Theaters, 399, 403

Pudovkin, V.1., 73, 378

Punctuation, cinematic, 44, 61

Quai des brumes (1938), 75

Quality, standards of, 244, 263-6,
273, 276, 278, 280, 291, 293, 339

400 coups, Les (1959), 374

Queen ofSheba, The (1921), 220

Race With Time, A (1913), 180,182,
222

Rack-and-tank developing, 276,
278-9, 286, 304

Radio Corporation of America
(RCA), 252, 253, 299, 300, 302,
315, 359

Radio-Keith- OrpheumiRKO) 246,
321, 323-5, 328, 399-400, 403

Raffand Gammn, 113-14

Rainer, Yvonne, 382

Raksin, David, 72

Rapf, Harry, 327

Rathvon, N. Peter, 333

Raven, The (1915), 151

Raw Deal (1948), 45

Ray, Charles, 1 0

Razor's Edge, The (1937), 329

Reaching for the Moon (1917), 186

Realism, 19-21, 37, 70-1, 77,175,
257-8, 347-8, 349, 351, 355-6, 373,
383; as advertising appeal, 100-1

Realistic motivation, 19-21, 24, 30,
70-1, 77,178, 371-2, 373-4

Rear projection processes, 251,
259-60, 303, 349, 354, 385

Rear Window (1954), 19

Record ofa Living Being (1955), 306

Redundancy, 5, 31, 32, 43, 80-1, 192,
237, 238

Reel Club, 105

Reflectors, 226

Reframing, 51, 67, 68, 214, 228, 229,
304

Regeneration, The (1915), 60, 175

Région centrale, La (1967), 23, 381

Rehearsals, 118,126,139-40, 145,
151

Reign of Terror (1949), 75

Reinhardt, Max, 117

Reliance Company, 132, 402

Rembrandt lighting, see Lighting,
selective

Renoir, Jean, 3, 341

Republic Pictures, 318

Research, technological, 100,147,
149, 244, 251-61, 263, 265, 296,
299, 323, 354-5, 357

Resnais, Alain, 32, 41, 81

Revue du cinéma, La, 1b

Revue Productions, 333

Rex Company, 136, 397, 402

Reynolds, Ben, 290

Rhythm, 47-8, 62, 201, 286

Richardson, Elmer, 253

Richardson, F.H., 104-5,107

Riddles ofthe Sphinx (1977), 383

River ofNo Return (1954), 363

Rivette, Jacques, 363, 382, 384

Road o' Strife (1915), 188

Road to Utopia, The (1945), 22

Road-showing, 133, 144, 317, 398

Roaring Timber (1937), 38, 39, 45

Roarlr]lgnTwentles The (1939) 48

Robe, The (1953), 357, 361

Rockefeller ‘sphere oflnfluence,’
315-16

Rohmer, Eric, 383

Romance, 5,16-17, 44-5, 76

Romola (1925), 283-4

Rope (1948), 21, 62

Rory O'More 51911; 219

Rose Hobart (1938), 79

Roseanna McCoy (1949), 351

Rosenmann, Leonard, 72

Rosher, Charles, 50, 73, 229, 269,
277, 290, 291, 292, 342, 456

Ross, Murray, 311

Rossen, Hal, 337

Rothapfel, S.L., 133

Roxy Circuit, 399 403

Royal Pauper, The (1917), 26

Roézsa, Miklés, 34, 72

Rule ofthree, 31, 40

Runaway Match, The (1903), 160,
207 '

Runs, length of, 132, 314, 318, 331,
398

Rushes, 152

Russian Formalism, 12

Ruttenberg, Joseph, 333

Salaries, wages, and employment
contracts, 134,139-40,144-5,
311-13,317,461

INDEX 503

Salt, Barry, 46, 60, 274, 438, 442,
443

Sample, Extended (ES), 10-11, 36,
42,51, 60-3

Sample, Unbiased (UnS), 10-11, 36,
42, 49, 57, 60-3, 361-2, 388-96

San Francisco (1936), 74

Santa Fe Trail (1940), 359

Saratoga (1937), 14, 16-17, 52

Sargent, Epes Winthrop, 104, 106-7,
118,185,189,191,197, 202

Sartov, Henrik, 287, 289, 290, 292

Sartre, Jean-Paul, 29, 250

Sauve qui peut (la vie) (1980), 23, 41

Saxe-Meiningen, Georg Il, Duke of,
117

Say It With Songs (1929), 74

ScarletRoad, The (1916), 172

Scenario, see Scriptwriting practices

chgg plot, 125,138,144, 147,173,

Scenics, 159, 161,162, 227

Schaefer, George, 328

Schary, Dorg, 92, 320, 327-9, 334

Schemata, 8, 55, 57, 58-9, 84, 245

Schrader, Paul, 76, 372

Schulberg, B.P., 321, 328

Science fiction fllms 72

Scientific management 134-9

Scorpio Rising (1964), 381

Scorsese, Martin, 368, 372, 375

Screen club, 105

Screen credits, 312-13

Screen direction, 57-8, 202, 204-5,
207-9, 212-13

Screen Writers Guild, 106, 334

Script, The, 105

‘Script girl,” see Continuity clerk

Scriptwriting practices: continuity
script, 9, 84,136-8, 144, 173, 196,
205, 233, 278; continuity synopsis
script, 139; editors and staff,
165-6,195; general, 164-6, 170,
176, 233; master-scene script, 139,
204, 322; outline script, 118-19,
125; scenario script, 126,173, 278;
script as blueprint, 94,126,135-7,
146, 335; script timing, 323; story
conferences, 322; synopsis, 138,
165; treatment, 146

Scriptwriting work, 100-1, 118-19,
125-6, 136-8, 145-6,152, 382-3

Sculptor's Nightmare, The (1908),
199

Search for Evidence, A (1903), 203,
207

Secret Beyond the Door (1948), 76

Seitz, John, 286-7, 289, 290, 291,
293

Self-consciousness of narration,
25-37, 40-1, 47, 59, 69, 78-82, 83

Selig camera, 265
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Selig Polyscope Company, 100,
117-18,121-2,131-3,145, 397,
399 401

Selznick, David O., 317, 320, 327

Selznick, Myron, 323

Selznick Productions, 318, 330

Semi-documentary films, 76-7

Sennett, Mack, 121, 234

Sequence, 61-9

Serials, 99,133,144

Serrurier, lwan, 285, 455

Sets: construction, 145,147,324,
327; design, 52-3, 73, 214, 216-21,
223, 230, 301, 347-8; models,
147-8; use in films, 173,187, 202,
205, 215, 229, 263, 351, 380-1,
445-6

Seven Ages, The (1905), 274

Seven Footprints to Satan (1929), 44

Seventh Heaven (1927), 179, 229,
291, 342

Sh! the Octopus (1937), 16, 44

Shadow ofaDoubt (1943), 20

Shamroy, Leon, 50, 362

Shamus OBrien (1912), 200,223

Shane (1953), 62

She Would Be an Actress (1909), 218

Shearer, Douglas, 299

Sheehan, Winfield, 321, 326

Sherman, Vincent, 110, 329

Shock Punch, The (1925), 36, 45

Shooting order, 125,139-40,151

Short story, 14,161, 163-70,172,
174,178

Shot, 60-3, 84, 441

Shot/reverse shot, 7, 8, 52, 56-7, 58,
59, 66-9, 79, 80, 202, 205, 208-10,
213-14, 239, 304, 305, 306, 345,
346, 347, 351, 362, 371, 379, 381,
421, 444

Show, The (1927), 7, 306

Show People (1928), 15

Show World, 106

Showmanship, 100,110

Sick Kitten, The (c. 1903), 198-9

Siegel, Donald, 84

Sin ofHarold Diddlebock, The
(1947), 22-3

Singin’ in the Rain (1952), 22

Sirk, Douglas, 20, 78,80, 81

Sisters of Gian (1936), 380

Sklar, Robert, 315

Skyscrapers, The (1905), 227, 228

Sleep My Love (1948), 76

Smith, Albert, 116

Snow, Michael, 23, 62, 79,381

So This Is Paris (1926), 73, 79,342

Social Secretary, The (1916), 180

Society of Independent Motion
Picture Producers, 335

Society ofMotion Picture (and
Television] Engineers (SMP[T]E),

104-5,254, 255-8, 259, 260-1,
262, 277, 283, 294-7, 299-301,
353, 354, 356,358, 359, 360

Soft style in cinematography, 255,
279, 287-93, 296, 304, 341-3, 456

Solanas, Fernando, 384

Solax Company, 124, 402

Somnambulist, The (1903), 179, 203

Sorlin, Pierre, 13

Sound: analogy with image, 301-4;
editing, 46-7, 67, 302-3,306-7,
383; offscreen, 12; perspective,
53- 4, 301-2, 376; recording, 53,
244, 246, 260, 301-2, 360, 383;
technology, 252,298-308

Sound, introduction of, 61, 62,188,
244,245-7, 248, 286-7, 293,
294-7, 298-308, 342-3

South Pacific (1958), 356

Soviet cinema, 3,13,18, 54, 62, 72,
73-4, 373, 378, 380, 382

Space, cinematic, 6,12,46,50-9,
63-9, 78-9,162-3, 214-30, 236,

255, gg% 304-8, 340-52, 374, 376,

Sparrows (1926), 290-1

Special Delivery (1927), 145

Special effects, 73, 78, 125,148-50,
243,324, 349, 373

Spectacle, 21, 244, 307-8, 355, 361,
373; as advertising appeal, 100

Spectator, 7-9,12, 22, 37-41,47,
54- 5,56, 65, 69, 81-2, 83, 214-30,
346-9, 351,374, 381, 382

Speed Spook, The (1924), 26

Speedy (1928), 37

Spellbound (1945), 20, 34, 72

Spirit, The (comic strip), 77

Splicing equipment, 276-8, 285-6,
453-4

Spotlights, 224-6, 273-5, 343,
404-14

Stage Fright (1950), 40

Stagecoach (1939), 344, 346

Staging, 177, 200, 202, 215-16, 223,
230

Stahl, John, 62, 232, 380-1

Stand-ins, 151

Standardization: defined, 91, 96;
history of, 91,134; mechanisms of,
96-108; stylistic, 6, 70-83, 233-6,
308, 383; technological, 245,
255-6, 262-80, 343-4, 358

Stanley Theaters, 399, 403

StarIs Born, A (1954), 22, 353

Star Wars (1977), 368

Stars, 14, 37,101,131,160, 164,173,
179-81, 201, 236, 237, 311, 317,
334, 368-9, 370-1, 437-8

States™rights exchanges, 317-18,
398

Static Club, 105-6

Static Flashes, 105

Stavisky (1974), 374

Steadicam, 37

Steamboat Bill Jr. (1928), 17, 38

Steiner, Max, 33, 34, 303

Stella Dallas (1926), 189

Stereophonic sound, 53, 244, 339,
358-64

Sternberg, Meir, 8, 25, 81

Stevens, George, 62, 111

Stewart, James, 323

Story (fabula), 12, 373

Story department, see Scriptwriting
practices

Story ofthe Last Chrysanthemums,
The (1939), 380

Story sources and acquisition, 130-2,
146,160,164-7,173, 322

Stout, George B., 136

Stranger on the Third Floor (1940),
344

Strategic decision-making, 316;
defined, 94

Straub, Jean-Marie, 26, 32,81, 362,
380, 382, 383, 384, 385

Stravinsky, Igor, 33, 72

Street Angel (1928), 291

StreetCar Chivalry (1903), 196

Street Scene (1931), 307

Strike (1925), 381

Strohm, Walter, 329

Stromberg, Hunt, 110, 327

Struse, Karl, 50, 229, 279, 285, 288,
290-2, 342, 456

Studio Basic Agreement (1926), 312

Studio Murder Mystery, The (1929),
21

Studios: as central facility, 119-20,
330; location of, 122-3; physical
arrangement, 124-5, 218, 221

Sturges, Preston, 22

Style, group, 3, 6-11, 78, 367, 380-1

Subjectivity, 12, 31-3,43, 57, 66,73,
76,77, 179,180,182,192, 199,
373-4,376-7

Suds (1920), 187

Sugarland Express (1974), 373

Sunday Dinnerfor a Soldier (1944),
35, 36

Sun-light Arc Co., 275

Sunlight, as lighting source, 271-2

Sunny Side Up (1929), 307

Sunrise (1927), 73, 229, 285, 291,
342

Sunrise at Campobello (1960), 22

Sunset Boulevard (1950), 42-3, 334,
350

Superman (1979), 375

Support firms, 103, 332

Surtees, Robert, 50

Suspicion (1941), 70, 72, 83

Swedish cinema, 28



Sweepstakes Winner (1939), 16, 26

Sweezy, Paul M., 315-16

Systems, stylistic, 6-7, 9,12, 78-9,
303-4, 367, 373, 375, 380-1

T-Men (1948), 19

Tableau, 160,175,196,198, 202

Tactical decision-making, 140,143,
316; defined, 94, 123

Taking ofPelham 123, The (1973),
74

Tale of Two Cities, A (1911), 130,
189, 200, 207

Tangled Lives (1911), 190

Tati, Jacques, 46, 79, 382, 383

Taxi Driver (1976), 375

Taylor, Frederick Winslow, 134-5

Technicolor Corporation, 245, 247,
253, 256, 257, 260, 297, 299, 300,
323, 339, 353-7, 361

Technirama, 357, 360

Technological change: factors,
247-51, 262-3, 264, 266, 361;
institutional aspects, 251-61, 262,
339, 353, 358-9

Technology, xv, 190, 243, 339-64,
373

Television, 27, 255, 371-2, 379, 381

Temperamental Wife, A (1919), 216

Tempest, The (1928), 291, 342, 344

Temporal integration, 43-4

Temptations ofa Great City, The
(1911), 191

Ten Commandments, The (1923),
237, 355

Ten North Frederick (1958), 43

Terry, Alice, 291

Tess ofthe Storm Country (1932),
344

Thalberg, Irving, 136,153, 299, 320,
327

Thanhouser Company, 118,122,131,
397, 402

Theater, legitimate, 4,16, 29, 33, 48,
50-1, 56, 63,71,101,113,117,
128,130-2,143,147,157,158,
160-1,163-6,168-74,178, 202,
204, 214, 216-17, 220, 228, 246,
273, 275, 312, 440, 445

Theodora (1921), 148

These Three (1936), 345, 346

Thieves Like Us (1974), 373

Third Generation, The (1980), 54

Three-dimensional films, 245, 251,
259, 331, 359, 360, 474-5

Three-point lighting, 7, 52, 239, 273,
350

Three Women (1977), 375

Through Different Eyes (1929), 32,
42,43

Thunderhead - Son ofFlicka (1944),
356

Tie-ins, 99,134

Tiger’ Coat, The (1920), 15

Time, cinematic, 6,12, 33, 42-9,
63-9, 74, 78-9, 83, 162, 163,171,
181,184, 211, 236, 238, 306-7,
374, 376, 381

Tired Tailor’s Dream, The (1907),
199

TobaccoRoad (1940), 344

Todd-AO, 358, 359, 360, 361, 476

Tol'able David (1921), 374

Toland, Gregg, 110-11, 222, 341,
344, 345-51, 361, 471

Tollofthe Sea 19222, 353

Tom, Tom, the Piper’s Son (1905),
174

Topicals, 159,161, 227

Touch ofEvil (1957), 31, 75

Tourneur, Maurice, 61, 62,147,158,
220

Tout va bien (1972), 24, 372

Tolvggsend, Edward W., 101, 118-19,

Trade associations, 102-4

Tradejournals, 165-6,180,194,195,
263

Trademarks, 100

Trail ofthe Lonesome Pine (1935),
353

Traits, ofcharacter, 14-16,179,180

Transatlantic (1933), 344

Trial ofMary Dugan, The (1929), 42

Triangle Co., 124,137,143,187, 399,
402

Trick films, 159, 233

Troland, Leonard, 354, 357

Trouble in Paradise (1932), 81

Trovatore, 11 (1911), 153

Truffaut, Francois, 4, 360, 362, 373,
374, 375

Trying to Get Arrested (1909), 55,
204

Tunnel Workers, The (1906), 162

Turner, Otis, 121

Turpin, Ben, 101

Twentieth Century-Fox, 287, 318,
325-6, 329, 362, 368, 400

Two or Three Things | Know About
Aer (1966), 54

2001 (1968), 72

Tyler, Parker, 21, 34, 70

Tynianov, Yuri, 248

Uncensored Movies (1923), 213

Uncertain Glory (1944), 35, 36, 45

Uncle Tom’ Cabin (1903), 98,100,
130,160,183, 196

Uncle Tom’ Cabin (1910), 130

Under Capricorn (1949), 62

Unexpected Guest, The (1909), 184,
199-200, 218

Union Carbide, 251, 252, 256

INDEX 505

Unions, 105,311-13, 318, 331-2,
334-5

Unitproduction, 321-2,434

United Artists, 317-18, 325,
399-400, 403

United States Bureau of Standards,
91,105

United Studios, 318

Universal Film Manufacturing Co.,
62, 111, 124,136,144,152, 298,
307, 318, 323, 325, 327, 333, 368,
375, 398-400, 402

Universum Film AG (UFA), 72-3

Urban, Charles, 282

Unwritten Law, The (c. 1907), 160,
177,179,181

V-L-S-E Company, 140,143, 399,
401 [

Valentino, Rudolph, 291

Van Buren, Ned, 284-5

Van Dyke, W.S., 62

Vardac, Nicholas, 48

Variety (newspaper), 106

Variety (1925), 73, 229

Vaudeville, 71,101,113-14,128-9,
147,157,159,160,161,163-5,177,
216, 217, 440

Ventd’est (1969), 9,13

Vemet, Marc, 20

Vertov, Dziga, 62, 63, 302, 380, 383

Victorylé1919 ,61, 210

Vidor, King, 57, 232

Viking, The (1928), 353

Virtuosity, 21-2, 78, 307-8, 345

Visconti, Luchino, 373

VistaVision, 358, 359

Vitagraph camera, 265

Vitagraph Company of America,
99-101,107,114,117,125,130,
132,137,146,190, 274, 397, 399,
401

Vitaphone, 296, 298, 305, 308

Vitascope, 113

Viva Villa! (1933), 344

Viva Zapata! (1950), 350

Voice, human, 54, 302, 381

Voice-over commentary, 36, 76, 77

Volume (of space), 12, %3, 348-9, 356

Von Sternberg, Josef, 47, 62, 78, 329,
382

von Stroheim, Erich, 18, 22, 61, 62,
77,80, 290
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