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narrative of, 367

Casadei, Yvonne, 601

Castellano, Richard S., 639

casting, 122-23,165-66,199

Castle, The, (Kafka), 106

Castro, Fidel, 680, 688

Catlett, Walter, 298

Cattozzo, Leo, 600

Cavell, Stanley, 224, 288, 290, 291, 297,
374,482

Cawelti, John G., 666,667

Gazale, John, 639

Ceddo, 19, 26, 33, 716-37
ambiguity of time in, 721; cinematogra-
phy of, 725-26, 730-31, 735; cinema



vérité style in, 730-31; concept and rep-
resentation of history in, 721-23,
730-36; editing of, 725-28; folktale vs.
history in, 721-22; matrilateral vs. patri-
lineal succession in, 724; music in, 733;
pervasiveness of slavery in, 733-34,
735; political and social divisions in,
723-24; religious divisions in, 723; rep-
resentations of Islam in, 722-23; treat-
ment of discourse and language in,
726-28

censorship:
in Japan, 266, 272; see also Production
Code

Center for the Intellectual Development
of Children and Young Adults (Iran),
796,811

Centro Sperimentale di Cinematografia,
681

Césaire, Aimé, 682

Cha, Theresa Hak Kyung, 861

Chabrol, Claude, 553, 556, 569,570,581

Chanan, Michael, 55,683

Chandler, 665

Chandler, Eddie, 236

Chandler, Raymond, 387, 388, 390, 391,
398,665

Chandragupta, Banshi, 526

Chanel, Coco, 316

Chang: A Drama ofthe Wilderness, 125

Chaplin, Charlie, 32,144,238-57,342
artistic and business independence of,
239, 241, 256-57; background of,
240-41; blending of comedy with so-
cial concerns by, 246, 256; as co-
founder of United Artists, 241; and the
coming of sound, 239-40, 242-43;
"personal” genre developed by, 242,
249, 253; popularity of, 242; response
to political and social climate of, 242,
243-45; Tramp two-reelers of, 241;
transition to full-length features of,
242

Chapman, Michael, 697, 699, 713

Charisse, Cyd, 442,449,451,453-54

Charm of the East, 269, 270

chase, chase-and-rescue scenes, 89-91,
333,578-79

Chaudhuri, Shohini, 641-56

Index

Chaumeton, Etienne, 396

Chen Kaige, 831, 832

Cheshire, Godfrey, 804

Cheung Kwok-Keung, 754

Chiaki Minoru, 507

Chiari, Giulio, 437

Chiari, Mario, 419

Chiarini, Luigi, 584

Chien andalou, Un 19, 37,196-215
accounting for title of, 212-14; audi-
ence response to, 197; casting of, 199;
changes in perspective in, 214; credit
sequence of, 213-14; intertitles of, 206;
musical score of, 201,214; narrative of,
205-9; ocular effects in, 209-11; publi-
cation of screenplay for, 214n; silent
film composition in, 206; violence in,
197, 207, 208

Children Are Watching Us, The (I bambini ci
guardano), 405,426

China, Chinese cinema, 847
Communism in, 748n; concept of
gender in, 832; Fifth Generation di-
rectors of, 831-32; historical memo-
ries and national trauma themes in,
831; international market and, 834;
self-orientalism, 838-41; traditions
shown through ethnographic visuals
in, 840; see also Chinese New Wave

China Film Coproduction, 847

Chinatown, 34,628, 660-77
Bible motifs in, 674; cinematography
of, 671-73; critical response to, 661;
generic conventions undercut by, 661;
narrative structure of, 665-71; "New
Hollywood" typified, 661, 662; optical
motifs in, 674; screenplay of, 667,
668-69; source of, 667u; water motif
in, 673-74; widescreen format of,
671-72

Chinese Ghost Story, A, 740

Chinese New Wave, 831, 844
experiemental trends of, 832

Ching Siu-Tung, 754

Chion, Micheal, 478

Ghiozzi, Paolo, 513

Chiu Fu-Sheng, 847

Chow Yun-Fat, 739

Christmas Dream, The, 69
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Chronique d'un élé (Chronicle ofa Summer),
559

Chubb, Caldecot, 828

Chung Cho-Hung, Cherie, 754

Churchill, Berton, 337

Chute, Verne, 371

Cicognini, Alessandro, 437

Cinderella, 69

Cine Cubano, 683n

Cinema City Film Productions, 754

Cinema nuovo, 584

cinema of attractions, 51-52, 55-56, 72-73

Cinemascope, 671

cinematic authorship, idea during silent-
filmera of, 144

Cinérmtographe, 17,43,48,54,57,67

cinéma vérité, 127, 730-31, 801-3

Cinema Yearbook ofJapan, 1936-1937, 270

Cinerama, 623

Cineriz, 600

Cing jours d'une vie (Five Days in a Life),
761

Cioffi, Giuseppe, 437

Circus, The, 239, 242, 257

Circus World, 662

Cissé, Souleymane, 759, 774
approach to narrative construction of,
757; background of, 761-62, 769; con-
tempt for commercial cinema, 759;
critical response to work of, 761; de-
colonization of culture sought by,
764-65; meticulousness of, 773-75;
political views of, 762; popular suc-
cess of, 762; quest for cinematic au-
tonomy of, 760; Sembene's influence
on, 758-59; social realism in work of,
761-62

Citizen Kane, 335, 340-60, 568,569
audience response to, 342; cinematog-
raphy of, 342-43, 346; critical response
to, 358; Disney «animators' work on,
345; exaggeration of perspective and
space in, 342-43; juggling of time and
perspective in, 342-43; mise-en-scéne
controlled in, 344; narrative structure
of, 348-49; newsreel style shooting in,
346-47; as part of American folklore,
356-57; politics of, 357; psychoanalyti-
cal ideas in, 355-56; soundtrack of.

930

342, 344, 348; staging of, 348-49; styl-
ization of, 344; Xanadu sets for, 342,
345-46, 355

City Cone Wild, The, 635

City Lights, 239«, 242-43, 248«, 256

Civil War, 83, 324

Clair, René, 435

Clansman, The: An Historical Romance ofthe
Ku Klux Klan, 83

Clark, Larry, 816

Clarke, ArthurC., 619

Clarke, Mae, 230

"classic" Hollywood-style cinema, 15,52
stylistic signature of, 36; seealso Holly-
wood-style cinema

Clément, Catherine, 113

Clifton, Elmer, 95

Clockwork Orange, A, 607, 628

Close-Up, 31, 794-812
cinematography of, 801-2; distortion
of reality in, 800-801; improvisational
narrative of, 799; investigative struc-
ture of, 799-800; Kiarostami's appear-
ance in, 799-800, 807; as multivocal
cinéma Vvérité, 801-3; sound track of,
802

close-ups, 304,577, 726, 800-801

Clover, Carol J., 452

Clymer, Warren, 638

Coats, Paul, 98-115

Cobley, Paul, 665

Cocteau, Jean, 556

Code, see Production Code

Cohen, Margaret, 57

Cohen, Steven, 479

Cohn, Harry, 235

Coke, Eddie, 359

Colbert, Claudette, 225, 231, 235, 236

Collier's, 285

Collins, Ray, 352-53, 359

Columbia Pictures, 218, 220, 235, 713

combat and war films, 301, 315, 384

Comden, Betty, 442-43, 453

"comedies of remarriage,” 297, 374

comedy of manners, dialogue in, 306-8

Comer, Sam, 492

Comingore, Dorothy, 348, 359

commercial cinema, 114

Communism, 159



aliens in postwar science fiction as al-
legory for, 605; artistic experiementa-
tion under, 175; in China, 748)i; realist
filmsand, 436

Communist Party, 92

Communist Revolution of 1917,160,174

Concocchia, Mario, 601

Confessions ofa Nazi Spy, 244

Conformista, 11 (The Conformist), 414

Conklin, Chester, 257

Conley, Tom, 196-214

Connelly, Erwin, 156

Connery, Sean, 481»

Connolly, Myles, 230-31

Connolly, Walter, 231,236

Conrad, Joseph, 342, 348

conspiracy thrillers, 664-65

Constantin, Jean, 557, 564

Constructivism, 160-62

Conte, Richard, 639

contemporary criticism, 23-24

contextual analysis, 27-28,30-32
production context in, 30-31

continuity editing, 75-76

Conversation, The, 626,628, 630, 664

Cook, David A., 665

Cooper, James Fenimore, 320

Cooper, Merian C, 125

Cooper, Miriam, 95

Coppola, Francis Ford, 239», 495, 626-38,
663, 664, 699
and auteur renaissance in American
cinema, 628, 630; critical success of,
630; dispute with Evans of, 630-31;
film studies of, 628; hired to direct The
Godfather, 626-27; montage sequences
of, 629-30; Oscars for, 630; signature
visual style of, 628,629-30

Corbusier, Le, 189

Cordova, Richard de, 5

Corey, Wendell, 492

Corliss, Richard, 125,128, 778

Corsini, Catherine, 288

Cortez, Stanley, 671

Cosmographia (Ptolemy), 204

Gotten, Joseph, 347, 349, 359

Cotton Club, The, 630,631»

Coulouris, George, 343,349, 359

Cousins, The, 569,577

Index

Coutard, Raoul, 570,579, 580

Cover Girl, 447

Cowie, Elizabeth, 475-92

Cowie, Peter, 625

Cowley, Malcolm, 244

Crane, Burton, 267

Crane, Ward, 156

crime dramas, 381, 633-36
evolution of, 634-35; and implementa-
tion of MPAA ratings system, 636-37;
popularity of, 634; Production Code
and, 382-83, 385, 636; reformist mes-
sage in, 635; see alsofilm noir; gangster
films

Crisis, The, 92

Crisp, Donald, 95

Cross Country Cruise, 220

crosscutting, 89,431,463, 823,825; see also
editing

Crouching Tiger, Hidden Dragon, 752»

Crowell, Josephine, 95

Cruz, Penelope, 888

Cruze, James, 635

Cuba, 679-83, 693
cultural agenda in post-revolutionary,
680-81; economy of, 687-88; July 26
Movement in, 688; slave society in,
686; sugar industry of, 683, 687»

Cui, Shugin, 830-48

Cukor, George, 286

Cunayoo, 136

Currie, Louise, 359

Curtis, Cory, 828

Curtis, Edward Sheriff, 131,134-35

Curtis, Scott, 478

Curtiz, Michael, 377, 575

cuts, 68
seealso editing

Cyclist, The (Bicycleran), 798

Dada movement, 112
Dagle, Joan, 332
Dagover, Lil, 116
Daiei Studios, 458
Daigeler, Sabine, 888
Daiichi Films, 272, 275
Daily News, 267

Daily Worker, 246

Dai Qing, 838, 844
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Dali, Salvador, 197,200-202,215

Dallo, Marcel, 316

D'Amico, Suso Cecchi, 427,437

Damone, Vic, 632

Dance, Daryl Cumber, 822»

Dangerous Encounter—First Kind, 740

Danzker, Joanne Birnie, 126

Darcy, Georgine, 493

Dark City, 181

Dark Habits (Entre tinieblas), 882

Da Roma, Eraldo, 419,428,437

Daro un milione (I'll Give a Million), 427

Dasgupta, Chidananda, 514

Dasgupta, Urna, 526

Dash, Julie, 692,816, 851-70
background of, 851; comparison to
Spike Lee of, 851; financing sought by,
856; influence of foreign films on, 857

Daughters of the Dust, 35, 692, 850-71
African diasporic culture referenced
in, 858-59; audience response to,
859-61; black women's history recov-
ered in, 852,854; criticisms of, 857,859;
cult status of, 853; defamiliarization of
slavery in, 854-56, 862-63, 869; distri-
bution difficulties of, 853; diversity of
black experience shown in, 868; docu-
mentary effects of, 862; experimental
cinematography in, 857-58; gender re-
lations in, 854; miscengenation taboo
in, 858-59; music in, 858; myth vs. fic-
tion in, 861-64; portrayal of slave re-
volts in, 862; production history of,
852-57; success of, 853, 856, 860; use of
South Carolina Gullah dialect in,
855-56,860-61,866

Davanture, André, 774

Davies, Marion, 342, 348, 353, 354, 357

Davis, Bette, 878, 882

Davis, Judy, 451

Davis, Ossie, 780,793

Day, Cora Lee, 870

Day the Earth Stood Still, The, 605

Dead Reckoning, 376

Death in Action, 266

Death ofa Bureaucrat, The (La muerte de un
burécrata), 679

Debray, Eddy, 316

Decag, Henri, 556,558, 559,564
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Decia Films, 101,115

Decomble, Guy, 556,564

De Cossio, José Maria, 888

découpage, 199, 202-3, 209,214, 263
see alsosegmentation

Decugis, Cécile, 580

Dee, Ruby, 780, 793

Deep Cover, 852

deep-focus photography, 276, 342-43,
404,418-19

Défense de se pencher dedans (Do Not Lean
Into the Window), 200

Défense de se pencher dehor (Do Not Lean
Out of the Window), 200

De Haven, Carter, 257

De Laurentis, Dino, 426

Deleuze, Gilles, 205», 404-5,584,586,591,
592, 595,598,600

Deliverance, 628

Delluc, Louis, 114

Dementia 13, 626

deMille, Cecile B., 225

Demme, Jonathan, 288

Demolition ofa Wall, 49»

De Niro, Robert, 697, 713

Den Muso (The Young Girl), 761

De Palma, Brian, 664

Dernier metro, Le (The Last Metro), 564

De Santis, Giuseppe, 426

Descartes, 805

De Sica, Vittorio, 405, 423-24, 425,
426-28,430, 435,437, 519

Desser, David, 457-71

Destination Moon, 605

DeSylva, Buddy G., 398

Detective, The, 665

detective films, 661, 665-66
hero in, 666-67; 70s resurgence of,
665-66

Devi, Chunibala, 526

Devine, Andy, 321,337

Dharti ke lai (Children ofthe Earth), 515

Dia, Matoura, 736

Diagne, Ismaila, 736

Diary ofa Country Priest (Journal d'un cure
de campagne), 702

Dibango, Manu, 733, 736

DiBattista, Maria, 224

Dickerson, Ernest, 792



Diego, Constante, 693

Diegues, Carlos, 692

digital effects, 607

Dillinger, John, 635

Diourné, Mamadou, 736

director, as auteur, 36

Directors Guild of America, 218

Dirlik, Arif, 839

Dirty Harry, 628

Dislocation, 832

Disney, animation work on Citizen Kane,
345

dissolves, 75,429, 560

Di Venanzo, Gianni, 591, 600

Dixon, Campbell, 119

Dixon, Thomas F., Jr., 83-84, 88, 95

Dmytryk, Edward, 381

Do biglia zamin (Two Acres of Land), 511,
519

documentary-style filmmaking, documen-
taries, 126-28,166,394,401,411,419
commonalities in, 127; established
practices of, 130; neorealism and, 404;
versus fiction, 125-28

Dolce Vita, La, 583, 584, 585

Domicile conjugal (Bed and Board), 564

Donen, Stanley, 442,450,453

Doniol-Valcroze, Jacques, 554,556

Don juan, 242

Donskoi, Mark, 761

Don't Change Your Husband, 225

Dos Passos, John, 244, 357

Do the Right Thing, 26, 776-93
as antirealist project, 781, 785; casting
of, 780-81; cinematography of, 782,
783, 786-87, 788; critical debate over,

777-78; editing of, 785-86; iconogra-
phy in, 788-90; improvisation in,
790- 91; indecisive conclusion of,
791- 92; interrupted narrative in,

783-84, 785, 787; masculinity disci-
plined in, 784-85; music in, 781; narra-
tive structure of, 781-82; role of
"Corner Men" in, 781-82, 785; women
asjudges and spectators in, 784-85
Double Indemnity, 34, 380-99,419

casting of, 397; cinematography of,
389, 394-95; as classic film noir, 381,
385, 398; critical success of, 384, 396;

Index

defiance of PCA in, 396, 397, 398;
flashback structure of, 388, 390-91;
impact of wartime restrictions on pro-
duction of, 394, 397; inspiration for,
385-86; music in, 389; Oscar nomina-
tions of, 384; PCA objections to,
387-88, 389, 391, 393; popularity of,
384; screenplay of, 387-89; sexual sug-
gestiveness in, 392-93; shooting con-
ditions of, 394-95

Douchet, Jean, 558, 570

Douglas, Gordon, 665

Doynel, Ginette, 556

Dracula, 604

drame gai, 307

Dreamplay, A (Ett droémspel) (Strindberg),
532 '

dream vision, 139,146

"dreamwork," 109

Dreier, Hans, 398

Dr. Strangelove; or, How 1 Learned to Stop
Worrying and Love the Bomb, 181,606

DuBois, W. E. B., 92, 859

Dubost, Paulette, 316

Duell, Randall, 453

Dullea, Keir, 620

Dunaway, Faye, 664,671,676

Dunn, Linwood G., 359

Dunne, Irene, 220

Duparc, Henri, 760

Duru, Frederic, 774

Duvall, Robert, 629,639

Duverger, Albert, 199, 215

Du Yuan, 847

Dyer, Richard, 223

early cinema:
actuality films in, 48, 52; amusement
park attractions as ancestor of, 51-52;
audience reactions to, 54-57; as cinema
of attractions, 52, 562; copyrights and,
78; editing of, 611-12; Expressionism
in, 102-5; musical accompaniment to,
55; screening venues of, 48,54-55; train
arrivals as common feature of, 53n

early film theory, 106-7

Early Summer, 471

Earthquake, 664

Easter Parade, 442
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Eastman, Max, 253«

Eastwood, Clint, 320,628

Easy Rider, 664

Ebert, Roger, 701, 838

Eco, Umberto, 364

Eder, Liselotte, 657

Edeson, Arthur, 377

Edinburgh Film Festival, 740

Edison, Thomas Alva, 43,56, 66,634

Edison Company, 65, 68, 78

editing, 35, 68, 741, 785-86
of early cinema, 611-12; as textual clue
to characterization for audience, 573;
see also specific editing techniques

Edson, Richard, 793

Effi Briest, 641

Ehrlich, Linda, 468

814, 13, 582-601
biographical analogies in, 583; casting
of, 589, 590; cinematography of,
591-93; film criticism parodied by,
587-88; music in, 592, 594, 598-99;
narrative of, 591-600; repetition in,
595, 598; roleplaying in, 589-91; self-
reflexivity of, 586-91; sets for, 594;
spatial confusion in, 593-94; subjectiv-
ity as spectacle in, 586; time frame of,
595; viewpoint of camera in, 591-93

Eight Fairies Cross the Sea, 752

Einstein, Albert, 243

Eisenstein, Sergei, 19,37,133,161-76, 254,
612
acting approach of, 165-66; casting by,
165-66; and cinema of groups,
163-64,169-70; editing techniques of,
163«, 726; montage theory of, see mon-
tage, montage theory

Ek, Anders, 547

Ekerot, Bengt, 547

El Deseo, 874, 888

Elephant Boy, 124

El ingenio, 683

El Marista en la ballesta (The Marist in the
Crossbowy), 200

Elsaesser, Thomas, 108,113, 180, 649, 650,
841

End of St. Petersburg, The, 163

Enforcer, The, 572

Epoch Producing Company, 95
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Epstein, Jean, 198-99

Epstein, Julius J., 377

Epstein, Philip C, 377

Esposito, Giancarlo, 788, 793

Essanay, 241

Etiévant, Henri, 199

eugenics, 87

Evans, Robert, 624-27, 663,676
Coppola's dispute with, 630-31; mar-
keting skills of, 6224

Evanston, Edith, 359

Evein, Bernard, 564

Evelyn, Judith, 493

Everett, Anna, 851-70

Ewers, Hans Heinz, 108

Excelsa Film, 419

exegesis, 22

Exorcist, The, 628

expeditionary genre, 124-25
portrayal of non-Western peoples in,
129; race and cultural difference in, 119

experimental cinema, 197, 244«

Express, L 553, 568

Expressionism, 101-5,114
Bergman influenced by, 532; centrality
of father/son conflict in, 105; domesti-
cation of, 111; doubling and divided-
self in, 103, 109; as rejection of
nineteenth-century realism, 102; the-
matic vs. visual, 103,104

Expressionist theater, acting style of,
104-5

eyeline match cuts, 331

Eyes Wide Shut, 608

Eymeész, Thea, 657

Eymon, Florence, 736

Ezra, Kate, 768

Fabrizi, Aldo, 406, 420
Fadaiyan-e Khalq, 796
Fairbanks, Douglas, 144
Fairbanks, Douglas, Jr., 241
Faison, Frankie, 781, 793

Falk, Rossella, 601

Falla, Manuel de, 198

Fall of the House of Usher, The, 199
Fall of the Roman Empire, The, 662
Fanny and Alexander, 531, 532
Fanon, Frantz, 682



Farazmand, Hasan, 811

Férber, Manny, 703

Farces de la lune et les mésaventures de
Nostromdomus, Les (The Moon's Pranks
and the Misadventures of Nostradamus),
66

Farewell, My Lovely, 665, 666

Farewell My Concubine, 831

Far From Heaven, 649

Farrington, Betty, 391, 398

Fascism, 169,414, 653-54
exhibitionism in, 650; group dynamics
and, 655

Fassbinder, Rainer Werner, 641-57
as authoritarian, 656; cinematic tech-
nique of, 649; and cult of auteur person-
ality, 643; death of, 641; as heart of New
German cinema, 641; Hollywood-style
cinema admired by, 642-43, 644,
Lacan's “mirror stage" and, 652-53,
654; thematic interests of, 643

Father and Son, 740

Father ofthe Bride, 857

Faulkner, Christopher, 300-316

Faulkner, William, 568

Faust, 103

Faye, Safi, 758

Fazan, Adrienne, 453

Fearless Vampire Killers, The, 668

féerique (fairy shows), 69

Feher, Friedrich, 116

Feist, Harry, 406,420

Feld, Fritz, 290, 298

Fellini, Federico, 406,419,429, 600
break with neorealism of, 583-84; repu-
tation and critical reception of, 583-85

femme fatale, 373, 376, 387, 398, 413, 571,
666

Fengler, Michael, 657

Ferguson, Otis, 256

Ferguson, Perry, 298,359

Ferragut, Jean-Noel, 774

Ferrero, Willy, 437

Fesler, Bailey, 359

FESPACO prize, 762

Feuer, Jane, 441-53

Feuillére, Edwige, 369

Field, Syd, 667

Fields, Dorothy, 298

Index

Fifth Element, The, 181

Fight Club, 115

Figures of Desire (Williams), 212ii

film analysis:
contextual vs. textual, 27; denotation
vs. connotation in, 19-20; evolution of,
22-24; goal of, 17, 441; historical and
political hindsight in, 120; ideological
approach to, 24-27; objections to, 18;
role of narrative in, 34-35; stylistic ap-
proach to, 35-37; thematic approach
to, 32-33; vs. opinion, 29; see also con-
textual analysis; film criticism; textual
analysis; specificfilms

Filmarle, 267

Film Comment, 703

film criticism:
"auteurist," 261, 423; modem liberal,
244; postcolonial, 128-30; social radi-
cal, 244

Film Daily Yearbook, 475

film industry, see Hollywood studios, stu-
dio system

film noir, 15,114, 294, 373, 375, 376
femmefatale in, 373,376,387,398; flash-
backs in, 390,575; as linked to existen-
tialism, 390; morality in, 396; sex
linked to crime in, 394, 397; typical at-
mosphere and lighting of, 381; see also
crime dramas

Film Workshop, 739

Films Cissé, Les 774

Films Domireew, 736

Films du Carosse, Les, 564

Fincher, David, 115,181

Finian's Rainbow, 626

Finye (The Wind), 761, 762

Fiorelli, Gino, 437

FirstMen on the Moon (Welles), 73

First National Exhibitors Circuit, 123, 241,
242

first-person narration, 341

Fischer, Gunnar, 533, 547

Fitzgerald, Barry, 298

Fitzgerald, Ella, 369

Fitzgerald, F. Scott, 227-28, 348

Flaherty, Frances Hubbard, 121,122

Flaherty, RobertJ., 119-36, 514
audience enjoyment as concern of.
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Flaherty, Robert J. (continued)
121, 125; on authenticity in cinema,
125-26, 127-28; cinematic style of,
133-34; commercial and studio rela-
tionships of, 121-22,124; continuity as
focus of, 121; as documentary pioneer,
125; as explorer, 120-21,128"

Flaiano, Ennio, 600

Flamant, Georges, 556, 564

Flaubert, Gustave, 433

Fleener-Marzec, NickieAnn, 92

Fletcher, Randy, 792

Foley, James, 288

Fong, Allen, 740

Fong, Susie Young-Sau, 838

Forbidden Planet, 70, 605

Ford, Henry, 183

Ford, John, 36, 336,628, 702
continuity editing of, 330; Monument
Valley as favorite location of, 333; off-
screen space used by, 334; 180-degree
rule violated by, 333-34

Ford's Theatre, 86

Forgacs, David, 403, 407

Formalism, 162,175,429

Forster, Georges, 316

Fort Apache, 336

40 Acres and a Mule Filmworks, 792

Fosse, Bob, 628

Foster, Jodie, 698, 713

400 Blows, The (Le quatte cents
coups), 550-65,569
autobiographical elements of, 555; cin-
ematography of, 559, 560-61; critical
response to, 556-57; displacement and
separation in, 562-63; as first person
cinema, 560,562; influences on, 555; as
landmark of French New Wave, 551;
music in, 557, 560; notion of paternity
in, 554-55; patterns of youth as theme
in, 551, 554, 560; portable recording
technologies used for, 559; screenplay
of, 555; stylization of, 563; use of out-
door space in, 559-60

"fourth wall," 72

Fowley, Douglas, 454

Fraginals, Manuel Moreno, 683

France, 316, 564, 580
generational change in postwar, 552,
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556; postwar flood of American films
into, 381

Franci, Adolfo, 437

Francoeur, Richard, 316

Frank, Nino, 381

Frankenstein, 604

Frankenstein (Shelley), 614

Freed, Arthur, 442-43, 453

Free French resistance, 366

free indirect point-of-view-shot, 593

Freeman, Kathleen, 442

Free Soul, A, 230

Freiberg, Frieda, 263

French cinema, 15
jeune cinéma of, 569; postwar, 552-53;
traditional use of outdoors in, 559-60

French Connection, The, 628

French existentialism, 539

French New Wave, 552-53, 558, 563, 576,
628
aesthetic determinants of, 556; 400
Blotvs as landmark of, 551; manifesta-
tion of, 568-69; transition and change
at heart of, 552

Freska, Friedrich, 58

Freud, Sigmund, 24, 100, 102, 186, 213,
653, 655

Freund, Karl, 194

Fridell, Ake, 547

Friderici, Blanche, 236

Fried Green Tomatoes, 857

Friedberg, Anne, 45

Friedkin, William, 628

Frohlich, Gustav, 194

Frome, Lynette "Squeaky," 697

Frye, Northrup, 221

Fuchs, Cynthia, 697-713

Fugitive Lovers, 220

Fujiwara Kamatari, 507

Funny Lady, 664

Fury, 244

Gable, Clark, 217, 226, 228-30, 231-33,
235, 236

Gabourie, Fred, 156

Gabriel, Teshome H., 680

Gabriel Over the White House, 342

Gaines, Richard, 398

Gale, Eddra, 601



Gallagher, Tag, 331

Galletti, Giovanna, 420

gangster films, 382, 635-36
seealsocrime dramas

Gang That Couldn't Shoot Straight, The, 627

Ganguly, Suranjan, 519

Ganja and Hess, 857

Garcia, Allan, 257

Garcia, Luis Alberto, 693

Gassman, Vittorio, 426

Gaudreault, André, 68, 76, 77

Gaye, Howard, 95

Gayhe, Peter, 657

Gazette du cinéma, 567

Geechee Girls, 870

Geiger, Jeffrey, 118-36

Geist, Kathie, 460

Gelb, Charlie, 123

gendai-geki drama, 264

Generacion de 1927,198

General, The, 143

Gentlemen Prefer Blondes, 287

Georgakas, Dan, 153

George, Heinrich, 194

Gérard, Claire, 316

Gerhard, Peter, 688»

Gerima, Haile, 758, 761,816

German cinema, 37, 276,841
Expressionism in, 37,342-43; "Oedipal
revolt" as central to, 107; silent era of,
101, 179; see also Germany, Nazi; New
German cinema; West Germany

German Film and Television Academy,
642

Germany, Nazi, 194, 243,402, 603
Czechoslovakia invaded by, 303; race
in, 653; Sudetenland invaded by, 303;
see also West Germany

Gershwin, George and Ira, 443

Gelino, Octavio, 174

Gevaert stock film, 428

Ghandi, Mahatma, 244, 245

Ghare-Baire {The Home and the World), 524

Gherardi, Gherardo, 437

Gherardi, Piero, 594,600

Gibbons, Cedric, 453

Gide, André, 435

Gifford, Alan, 620

Gilbert, John, 229

Index

Gilbert, Lewis, 626

Gill, Inga, 547

Gillain, Anne, 562

Gillis, Ann, 620

Girai, Sergio, 683

Girls and Daddy, The, 90

Giroud, Francoise, 553

Gish, Lillian, 95

Giuletta degli spiriti (] tdiet ofthe Spirits), 584

Gladfelder, Hal, 139-56

Glennon, Bert, 319,334, 336

Glover, Danny, 818, 828

Godard, Jean-Luc, 133, 451, 553, 556, 559,
567-80, 585, 717, 780
film criticism of, 567-68, 577; revolu-
tion of film language by, 580

Goddard, Paulette, 249, 250, 257

Godfather, Part 1I, The, 628, 630, 634,
635-36

Gaodfather, Part 111, The, 630, 634, 637, 638

Godfather, The, 239», 622-39,663
as auteur film, 623, 627-29; authorship
of, 630-32; casting of, 627, 631; com-
mercial and critical success of, 623,630,
633; development of, 625-27; editing
of, 630-31, 632-33; Evans/Coppola
dispute over, 630-31; financing of,
637-38; and glorification of gangsters,
637; ltalian American objections to,
632; mafia mythology surrounding,
627, 637-38; music for, 631; Oscars for,
630; production of, 30-31, 627-32; re-
lease of, 632-33; set designs for, 629; vi-
sual style of, 629

Godstein, Robert, 95

Godezilla films, 604-5

Goebbels, Joseph, 14,102,179,192

Goethe, Johann Wolfgang, 103

Golden, Joseph A., 634

Gold Rush, The, 239, 242, 256

Goldsmith, Jerry, 676

Gomez, Antxon, 888

Gomorov, Mikhail, 176

Gone with the Wind, 363

Gong Li, 833,844, 848

Géngora, Luis de, 199-200

Gonzalez, Tomas, 693

Goopy Cyne Bagha Byne (The Adventures of
Goopy and Bagha), 515»
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Goosson, Stephen, 236

Gorky, Maxim, 17,48, 50, 53

Goskino, 176

Gould, StephenJ., 87

Goya, Francisco de, 199

Grand Canyon, 857

Grand Illusion, 34,303

Granjacquet, Francesco, 406,420

Grant, Gary, 283,285, 287,298,427

Grant, Ulysses S., 86

Grapes of Wrath, The (Steinbeck), 244

Grass: A Nation's Battlefor Life, 125

Gravity's Rainbow (Pynchon), 181

Gray, Judd, 386

Greaser's Gauntlet, The, 89

Great Depression, 25, 32, 230, 239,
243-46,254-55, 283-84, 324
impact on artists and intellectuals of,
244

Great Dictator, The, 256

Great Thaw Trial, The, 634

Great Train Robbery, The, 66, 634

Green, Adolph, 442-43,453

Green Snake, 746

Greenstreet, Sydney, 377

Greer, Howard, 298

Gregor, Nora, 316

Grierson, John, 125,126

Griffin, Farah Jasmine, 816n

Griffith, David Wark, 83-95,119, 241,567,
577,634-35
chase and rescue scenes staged by,
89-91; racism in works of, 89,92

griot, 685, 728, 730, 857

Gromball, Hannes, 657

Grosz, George, 161

Gruenberg, Louis, 336

Guantanarnera, 679, 681

Gudarzi, Davud, 811

Guerrero, Ed, 852, 853

Guerrieri, Gerardo, 437

Gueye, Oumar, 736

Guilaroff, Sydney, 453

Gulf and Western, 624-25, 633

Gunn, Bill, 857

Gunning, Tom, 64, 65-79,181,612n
on cinema of attractions, 51-52, 55-56,
72-73, 751/1

Gutiérrez Alea, Tomas, 690,693
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documentaries of, 681; and ICAIC,
680; on responsibility of filmmakers,
679; on Tempest, 686

Habersham, Richard, 784

Hageman, Richard, 336

Hagen, Jean, 451,454

haiku, 459

Hale, Alan, 233, 236

Hall, Charles D., 257

Hall, Porter, 398

Hall, Stuart, 687

Halloween, 702

Hamada Tatsuo, 471

Hamamura Yoshiyasu, 471

Hameister, Willy, 115

Hammett, Dashiell, 665, 667

Hand that Rocks the Cradle, The, 857

Hanin, Roger, 581

Hansson, Maud, 547

Hagqiqi, Mohammad, 811

Hara Kensaku, 280

Hara Setsuko, 472

Harbou, Thea von, 102,180,194

Harder They Come, The, 692

Harder They Fall, The, 572

Harlow, Jean, 245//

Harmon, Denver, 156

Harris, Leonard, 698, 713

Harris, Robin, 781, 782, 793

Harrison, Alferdteen, 816n

Harrison, Barbara Grizzutti, 790

Harrison, Doane, 398 '

Harron, Robert, 95

Harvest 3,000 Years (Miri sost shi amit), 758

Harvey Girls, The, 444

Hashimoto Shinobu, 507

Havez, Jean, 156

Havlick, Gene, 236

Hawks, Howard, 283, 298, 628
ethic of films by, 284-85; female leads
in films by, 286; as important auteur,
287-88; improvisation encouraged by,
286

Haya, Maria Eugenia, 693

Hayasaka Fumio, 507

Haycox, Ernest, 334, 336

Hayden, Sterling, 639

Hayes, John Michael, 478,479//, 492



Haynes, Todd, 645

Hays Office, 370
seealso Production Code

Hayton, Lennie, 453

Head, Edith, 398,481 1, 492

Hearst, William Randolph, 143,349
and Chicago newspaper wars, 353;
MGM studio established by, 342;
Welles and, 357-58; yellow journalism
and, 342,347

Hearst's International-Cosmopolitan, 235

Heartfield, John, 160,161

Heart ofa Savage, The, 89

Heart of Darkness (Conrad), 342

Heather, Jean, 392, 398

Hedren, Tippi, 481H

Hegel, G. W. F,, 687

Heglin, Wally, 453

Heinrich, Ekkehard, 657

Helm, Brigitte, 194

Hemmat, Davud, 811

Henabery, Joseph, 95

Henreid, Paul, 377

Henzell, Perry, 692

Hepburn, Katharine, 225, 283, 285,286-87,
298

Herberg, Katharina, 657

Herbier, L', Marcel, 114

Herbie Rides Again, 664

Heritage Africa, 760

Hermann, Irm, 657

Hero, 833

Herrmann, Bernard, 345, 348, 359, 697,
713

Herzog, Werner, 641

Hicks, Tommy Redmond, 870

Higashiyama Chieko, 472

High Heels (Tacones lejanos), 883-84

High Plains Drifter, 628

High Seas ofthe Pacific, 266

High Sierra, 571

Hinckley, John, 697

Hiroshima, mon amour, 559, 569

His Girl Friday, 286, 287, 298

history, cinema’s reflection of, 85-86

His Trust, 89,92

His Trust Fulfilled, 89,92

Hitchcock, Alfred, 37, 99, 133, 239n,
475-92,628, 780

Index

on contrast of surprise and suspense,
476-77; interest in Freud of, 484-85;
"MacGuffin" as hallmark of, 490; sig-
nature appearances in films by, 478

Hitler, Adolf, 169, 179, 192, 358, 402;
Caligari as prophetic of, 99-100, 106,
114

Ho Kim-Sing, 754

Ho Yim, 740

Hoffman, Rachel, 768

Hollywood Reporter, 396

Hollywood studios, studio system, 175,
245)i
and end of silent era, 242-43; manage-
ment shake up in, 662-64; myth of the
"golden age" of, 341; patriarchial es-
tablishment in, 853; PCA established
by, 382 {see also Production Code);
racial issues in casting by, 369; rating
system developed by, 394; self regula-
tion of content under, 230; see also
American cinema

Hollywood-style cinema, see American
cinema

Holmes, Preston, 792

Holt, Tim, 337

Homecoming, 740

Hondo, Med, 758, 760, 761, 767

Hong Kong, 754, 739-42
commercialism of, 739

Hong Kong New Wave, 740-41

Hoosier, Trula, 870

Horkheimer, Max, 188

Horling, Franke, 336

Horne, Lena, 369

horror films, 114
Freudian view of, 107; see also monster
films; science fiction

Horse Thief, 832,839

Houck, Byron, 156

Houdini, Bessie, 140

Houdini, Harry, 140,150

Hou Hsiao-hsien, 460, 847

Houllé, Marguerite, 316

Hour ofthe Furnaces, The, 174

Hour ofthe Wolf (Vargtimmen), 533

Houseman, John, 341, 359

Hoveyda, Fereydoun, 557

Howard, Leslie, 285

939



Index

Howard, Tom, 620

Hoyt, Arthur, 236

Huang Jianxin, 832
Hubbell, Carl, 219
Hudson, Rock, 645

Huet, Henri-James, 581
Hughes, Howard, 356
Hugo, Victor, 46

Hui, Ann, 740

Hulzen, Joop van, 414, 420
Humeau, Jean-Michel, 774
Hunte, Otto, 194
Huppertz, Gottfried, 194
Hurdes, Las (Bunuel), 204u
Hurley, Frank, 124
Huston, John, 381, 665,676
Huyssen, Andreas, 182,190

| am a Fugitive From a Chain Gang, 244

Ibsen, Henrik, 532

ideology, 24-27
distinction between art and, 94

Iglesias, Alberto, 874, 888

lhara Saikaku, 270

lhnen, Wiard B., 336

lijima Tadashi, 265

/ Love Maria, 740

imperialism, social context of, 129

Impressionnistefin de siede, L 66

improvisation, 141,144, 286

Inagaki Hiroshi, 458

In a Lonely Place, 375

Incredible Shrinking Man, The, 605

independent films, 663
in Indian cinema, 511

India, Indian cinema, 526
art film as category in, 515, 516; Hindi-
language commercial films, see Bombay
cinema; independent films in, 511; In-
ternational Film Festival in, 519; as
largest producer of films, 511; Western
audiences and, 512,513-14

Indian Peoples' Theatre Association, 515

industrial age, industrialization, moder-
nity and, 44-46

"Institutional Mode of Representation™
(IMR), 262

Instituto Cubano del Arte e Industria Cin-
ematograficos (ICAIC), 681, 693
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Insull, Samuel, 357

intercutting, see crosscutting

International Institute of Intellectual Co-
operation, 198

interpretation, idea of, 22-24

Interpretation of Dreams, The (Freud), 24,
212-13

Inuits, 122,123,128-35

Invasion ofthe Body Snatchers, 605

Iran, Iranian cinema, 795, 796, 811
being vs. acting in, 808-10; directors
as stars in, 803-4; distinction between
direct cinema and cinema Vvérité in, 802;
inner purity as core value in, 800; reli-
gious passion plays and, 807-10; self-
reflexivity in, 807-10

Iron Horse, The, 320

Irving, George, 298

Italian American Civil Rights League, 632

Italy, Italian cinema, 401-2, 419, 425-26,
437, 600
crisis of representation in, 585; dub-
bing vs. sync sound in, 428; neorealism
in, 15, 402, 403-5, 424-25; post-war,
402, 425; reaction to Hollywood prod-
uct by, 403; under Fascists, 403,411

It Happened One Night, 24,27,216-37,238
class affiliations inverted in, 231; com-
mercial success of, 217; critical re-
sponse to, 217, 230; flexiblity in
interpretations of, 224; Oscar sweep of,
217; relationship between narrative
and performances in, 234-35; restora-
tion of social order in, 228-35; sexual
overtones in, 233

It's Always Fair Weather, 443,453

Ivanov-Barkov, Yevgeni, 54

[ vinti, 428

I Was Born, But...(Umarete wa mila keredo),
469

lwashita Koichi, 507

Jachino, Carlo, 437

Jackson, Samuel L., 786, 793

Jafa, Arthur, 851,853,857-58, 859, 870

Jaffe, Stanley, 624, 663

Jameson, Fredric, 836

Janowitz, Hans, 100-101, 105, 109-10,
114,115



Japan, Japanese cinema, 15,261-65,471,507
commercialization of, 269-70; first
Golden Age of, 261; government influ-
ence on, 266-67; increased censorship
in, 266, 272; influence of Hollywood in
women of, 266; influence on interna-
tional film styles on, 263, 264, 276; in-
ternational position of, 266-67; major
directors of, 261; modem films (gendai-
geki) vs. period films (jidai-geki) in, 458;
pervasiveness of Buddhist art and
thought in, 460; scholarship on, 261,
262-65; transition to sound of, 266; U.S.
films imported into, 266; Western audi-
ences of, 262

Jarmusch, Jim, 460

Jaws, 662

Jazani, Bijan, 796

Jazz Singer, The, 242, 446, 447

Jenkins, Henry, 154

Jews, 315

Jigokumon (Gale ofHell), 458

jing, 745, 746, 753

Joe Schenck's Comique Film Corporation,
144

Joe Smith, American, 375

John Paul I, Pope, 638

Johnson, Joseph MacMillan, 492

Johnson, Martin E., 125

Johnson, Nunnally, 245«

Johnson, Osa, 125

Johnstone, Anna Hill, 638

Jones, Barbara O., 870

Joy, Jason S., 393-94

Joya, Mario Garcia, 693

Ju Don, 833, 834,839, 840

Juice, 852

Juleset Jim, 564

July 26 Movement, 688

jump cuts, in editing of Breathless, 576-78,
580

Jungle Fever, 780

Jurassic Park, 73

Jurges, Jurgen, 657

Just Imagine, 603

Kaboré, Gaston, 760
Kabuki theater, 271«
Kael, Pauline, 286, 699

Index

Kafka, Franz, 106

Kagawa Kyoko, 472

Kalloch, Robert, 236

Kamiyama Sojin, 507

Kane, Issiaka, 774

Kaplan, Frederick, 496

Kapoor, Raj, 519

Karbala paradigm, 808

Karlowe, Elma, 657

Kamo, Fred, 241

Karns, Roscoe, 232, 236

Kato Daisuke, 507

Kazan, Elia, 626

Keaton, Buster, 139-56, 750
acrobatic skills of, 142; childhood of,
140-41; creative control of, 144-45;
films with Arbuckle of, 144-45; on
Hearts and Pearls, 151, 152; improvisa-
tions of, 141,144; injuries sustained by,
142-43, 150; interest in mechanics of
filmmaking of, 143; physical comedy
of, 140-42, 154; two-reelers made by,
144,146; working methods of, 144

Keaton, Diane, 363, 631, 639

Keaton, Joe, 140,141-43,156

Keaton, Myra, 140,142,143

Keep Cool, 833

Keita, Balia Moussa, 774

Keita, Kossa Mody, 774

Keita, Salif, 774 '

Keitel, Harvey, 698, 713

Kelly, Gene, 441,448,450,452,453,454

Kelly, Grace, 476,492

Kelly, John, 298

Kendall, Elizabeth, 222

Kerkorian, Kirk, 627, 663

Kerr, Walter, 145

Kettelhut, Erich, 194

Keystone, 241

Khachaturian, Aram, 620

Kiarostami, Abbas, 811
background of, 795-96; "Brechtian
distantiation™ used by, 809-10; cine-
matic style of, 798, 802, 804, 806-7; as
civil servant filmmaker, 796-97; insti-
tutional working conditions of, 796;
and Karbala paradigm, 808; Koker tril-
ogy of, 804; lack of female representa-
tion in work of, 796; neorealism of.
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Kiarostami, Abbas (continued)
805-7; photography and poetry of,
805; working style of, 797

Kid, The, 242

Kida Jun'ichiro, 496

Kika, 874

Killer, The, 740

Killer of Sheep, 816, 817

Killers, The, 375

Killing of Sister George, The, 882

Kim Sojin, 822

Kimiko, 267

Kimura Isao, 507

Kinetoscope, 43

King, Geoff, 665

King, Martin Luther, Jr., 778, 788, 789-90,
792

King, Morgana, 639

King, Reina, 817-18, 828

King Kong, 125,129

Kinney National Services, 663

Kino International, 93, 856

Kino-pravda, 127

Kinugasa Teinosuke, 458

Kirihara, Donald, 262, 263, 265, 276, 279

Kitano Takeshi, 495

Klein-Rogge, Rudolf, 194

Klute, 628

Knopf, Robert, 142,146-47

Koch, Carl, 316

Koch, Howard, 377

Kodo Kokuten, 507

Kohl, Helmut, 642

Kolker, Robert, 603-19, 703

Komeili, Hasan, 811

Kong Lin, 848

Korda, Zoltan, 124

Korshak, Sidney, 627

Kosugi Yoshio, 507

Kracauer, Siegfried, 47, 48, 99-100, 106,
109,110,114,179,180,183

Krauss, Werner, 100,105,116

Kreissl, Gusti, 657

Kroll, Jack, 699, 778

Kubrick, Stanley, 70,619, 620, 628
commercial success as goal of, 607-8;
development of narrative by, 615;
filmmaking process of, 606-7; hierar-
chies in work of, 618; as independent
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director, 607-8; plot element in work
of, 615

Ku Klux Klan, 84, 87, 88, 119-20; use of
Birth ofa Nation by, 93,94

Kuleshov, Lev, 175,480

Kunstmann, Ernst, 194

Kurosawa Akira, 348,458,498,507,512,795
signature style of, 495; spatial relations
manipulated by, 501, 502

Kuwabara Takeo, 504

Lacan, Jacques, 648, 650,652

Lacemaker, 207, 212

Lacheney, Robert, 555

Ladd, Alan, 359

Ladd, Diane, 676

Ladies' Paradise, The (Zola), 44

Ladyfor a Day, 230

Lady in Cement, 665

Lamarr, Hedy, 369

Lamy, Benoit, 760

Lancaster, Burt, 625-26

Landgré, Inga, 547

Landy, Marcia, 401-19

La Nef, 553

Lang, Fritz, 70, 101,102,110,179-81,193,
194,198,244, 381, 603
as architect, 189; perfectionism of, 194;
political views of, 180

Lang, Robert, 87

Lange, Harry, 620

language:
and the con figure, 293; feminist criti-
cism view of, 534; and ideology, 533-34;
religion bankrupted by, 541,543; screw-
ball comedy, 284

Laquer, Walter, 101,102

Larive, Léon, 316

Last Affair, 740

Last Picture Show, The, 628, 671

Last Supper, The, 678-94
as critique of Catholicism, 684,690-92;
historical setting of, 679-80; narrative
structure of, 683-84; oral storytelling
traditions in, 685, 686; as revisionist
history, 680, 684-85, 688, 692-93; slav-
ery and slave culture in, 683, 684-90;
sources for, 683; survival tactics of
African diaspora in, 685, 692-93



Lasf Tycoon, The (Fitzgerald), 227-28

Late Spring, 471

Lau, Jenny Kwok Wah, 739-53

Laughton, Charles, 788

Laura, 381

Law, The, 759

Law of Desire (La ley del desco), 882

Lawrence, Martin, 793

Leatherstocking Tales, 320

Léaud, Jean-Pierre, 555, 556, 564

Leaving a Factory, 49

Leaving Jerusalem by Railway, 49-50

LeBeau, Madeleine, 589, 601

Lee, Bill, 792

Lee, Jennie, 95

Lee, Joie, 781, 793

Lee, Robert E., 86

Lee, Spike, 778, 780, 792, 793, 852, 881

Lefebvre, Thierry, 71, 73

Leipold, John, 336

Lemann, Nicholas, 816«

Lemoigne, Raymond, 564

Lenin, V. 1., death of, 168

Leningrad, 176

Lent, Tina Olsen, 223

Leone, Sergio, 428, 495

Leopard's Spots, The, 83

Leprohon, Pierre, 402

Lessley, Elgin, 145,151,152,156

Lettieri, Al, 639

Lettinger, Rudolf, 116

Leung Chi-Hing, 754

Levshin, Alexander, 176

Lewis, Gordon K., 686

Lewis, Jon, 623-38

Lewis, Ralph, 95

Leybourne, George, 236

Li, Jet, 739

Liberty, 386

Library of Congress, 78
National Archives, 855; National Film
Registry of, 239«, 475, 816

Life ofan American Fireman, 77

Life with Judy Garland: Me and My Shadows,
451

Ligeti, Gyorgy, 620

Limelight, 242

Lin Ching-Hsia, Brigitte, 754

Lincoln, Abraham, 86
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Lindblom, Gunnel, 547

Lion de Dien, Le: Theatre Ta'Ziyeh s Natanza,
809«

Littau, Karin, 42-60

Little Big Man, 625

Little Caesar, 382,634

Little Red Riding Hood, 69

Little Women, 230

Live Flesh, 879

Livengood, R. Mark, 822

Livesay, Skip, 792

Lives ofa Bengal Lancer, The, 266

Livingston, Jay, 492

Lloyd, Wait, 828

LG, Ismael, 874

Lockwood, Gary, 620

Loiperdinger, Martin, 53«, 55

Lombard, Carole, 219, 220

Long, Walter, 95

Long Goodbye, The, 665,666

Longinus, Dionysius Cassius, 58

long-range photography, 37,276,333,404,
419, 648,671-72

Long Road Productions, 676

Loos, Theodor, 194

Lopez, Perry, 676

Lorca, Frederico Garcia, 198

Lorre, Peter, 377

Louisiana Story, 124

Lounsbury, Myron, 244

Lourié, Eugéne, 316

Loveand War, 65

Love by the Light ofthe Moon, 66

Lovejoy, Ray, 620

Love Massacre, 740

Love Parade, The, 225

Lovering) Otho, 336

Lovers, The (Lesamante), 556, 569

Love Story, 624-25, 633, 663

low-key lighting, 381, 394-95

Loy, Myma, 220

Lozano, Carlos, 879, 888

Lubiano, Wahneema, 778-79

Lubin, Siegmund, 78

Lubitsch, Ernest, 225

Lucas, George, 495, 626-27,628

Luce, Henry, 346

LUCE (Italian Educational Film Institute),
411
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Luciano, Charlie "Lucky," 635

Luhr, William, 389

Luhrmann, Baz, 442, 445,448

Lumbly, Carl, 817, 828

Lumet, Sidney, 628, 664

Lumiére, Auguste and Louis, 17, 43-44,
60, 67, 345
earliest films of,47-48; movementem-
phasized by, 49-53

Lumiere Company, 49, 60, 65

Lundberg, Ferdinand, 353, 357

Lundgren, P. A., 547

Lupino, Ida, 571

Lu Xun, 834, 836

Lynn, Kenneth, 241«, 246

Macbeth, 668
McBride, Joseph, 218, 329
McCarey, Leo, 285, 457
McConnell, Frank D., 110
McCormack, John, 357
MacDougall, David, 134, 513
McGee, Vonetta, 817, 828
McGowan, Robert, 285
McGuire, Kathryn, 149,156
McHugh, Jimmy, 298
McKee, Robert, 669
MacKenzie, William, 120
Mackintosh Man, The, 665
MacMurray, Fred, 389,397,398
Madonna, 181,288
Maggiorani, Lamberto, 428,433, 437
Magician, The (Ansiktet), 533
Magnani, Anna, 406,409, 411-12, 420
Magnier, Pierre, 316
Magnificent Seven, The, 495
Magwood, Paul, 665
MaJingwu, 848
Majumdar, Neepa, 511-25
Majumdar, Niranjan, 514
Make Wayfor Tomorrow, 457
Makhmalbaf, Mohsen, 798, 802-3, 811
Maland, Charles J., 238-57
Malcolm X, 778, 788, 789-90, 792
Maldoror, Sarah, 758, 761
"male gaze," 704

exibitionism and, 648-51
Malevich, Kazimir, 160,175
Mali, 774
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Malick, Terrence, 628
Malle, Louis, 514, 556, 569
Maltby, Richard, 216-35
Maltese Falcon, The, 381,667
Mainala, 683
Mama Roma, 409
Mambrino, Jean, 529
Mandabi (The Money Order), 717
Mangano, Silvana, 426
Mankiewicz, Herman J., 342, 347, 353,
356, 357, 359
Mann, Hank, 257
Manni, Albert, 419
Man ofAran, 123,124
Man on the Brink, 740
Man on the Moon, The (La lunea un metre), 66
Man Who Knew Too Much, The, 478
Man Who Shot Liberty Valence, The, 336
Man with a Movie Camera, The, 169
Man with a Rubber Head, The, TJ
Mapes, Jacques, 453
March, Fredric, 285
"March of Time, The," 346
Marcus, Millicent, 404
Mareuil, Simone, 199, 215
Marie, Michel, 556, 571
Marion, Frances, 223
Marker, Chris, 805»
Marks, Owen, 377
Marley, John, 639
Marlowe, 665
Mamie, 481»
Marriage of Figaro, The, 307
Marsh, Mae, 95
Marshall, Paule, 862
Marshall Plan, 425
martial-arts films, 741
female warriors in, 746
Martin, Chris-Pin, 329,337
Martino, Al, 639
Marx, Karl, 653
Marx Brothers, 293
Marxism, 159, 653,687
Masina, Giulietta, 590
Maskelyne, John Nevil, 66
mass culture, in nineteenth-century, 59
Massot, Claude, 126
Mast, Gerald, 285, 286
Masters, Tony, 620



Mastroiarmi, Marcello, 583,601

Matrix, The, 181,752u

Matsuyama Takashi, 507

matte printing, 344

Malter and Memory, 586

Maumont, Jacques, 581

Mauprat, 198-99

Maurier, Claire, 564

Mayakovsky, Vladimir, 160

Mayen, Anne, 316

Mayer, Carl, 100,105,109,115

Mayer, Louis B., 452

Mayne, Judith, 648-49

Meade, Marion, 140«

Mean Streets, 628

Meek, Donald, 336

Meet Me in St. Louis, 442

Me Gangster, 635

Mehra, Prakash, 516

Mehrjui, Dariush, 804

Meinert, Rudolf, 101,115

Méliés, Georges, 51, 65-79,345, 576,603
editing style of, 74-75; as first auteur,
68; stage illusions employed by, 66,
67-69; stop motion used by, 67-68

Melodies ofJapan, 2bl

melodramas, 229, 410,878
and Bombay cinema, 517; feminist
reevaluation of, 647; identification of
lesbianism and misogyny with, 413;
Japanese shinpa films as, 264

Melville, Jean-Pierre, 554,581

Memories of Underdevelopment (Memorias
del subdesarrollo), 679, 681, 690

Menace Il Society, 817

Menzies, William Cameron, 70, 604

Mercer, Kobena, 778

Merchant of Four Seasons, The (Der Handler
der vier Jahreszeiten), 641

Mercury Productions, 359

Mercury Theater, 342, 346

Metropolis, 12,178-95, 603, 605
American edit of, 186; attitudes toward
technology in, 182-85; Christian sym-
bology in, 184-85; as competition for
Hollywood-style films, 179; critical
response to, 179, 180; dystopian view
in, 181,182,188; Faust legend and, 187;
influence of, 181; mastery of technolo-

Index

gy in, 187-88; mirror process in, 190;
modernist cityscape of, 189; music and
soundtrack of, 181, 182; narrative of,
179; Oedipal triangles in, 186-87; por-
trayals of gender in, 179; recoastruction
of missing footage for, 181-82; relation
to fascism of, 180; repression of femi-
nine in, 188-91; visual Expressionism
in, 189-90

Metropolitan Symphony (Tokai kokyogaku),
265, 268,268»

Metty, Russell, 298

Metz, Christian, 586, 588

Mexican Sweethearts, The, 89

MGM, 220, 387,453,619, 663
Freed Unit of, 441,442-44

Micheaux, Oscar, 93

Michener, Charles, 459,461

Michi, Maria, 406,420

Mifune Toshiro, 498, 507

Miki Minoru, 279

Milland, Ray, 285

Miller, Frank, 620

Miller's Crossing, 861

Millet, Francois, 201, 206,208

Milo, Sandra, 590,601

Minawa Ichiro, 507

Mira, Brigitte, 657

mirror construction, 586; sec also self-re-
flexivity

"mirror stage," Lacan's, 652-53, 654

Mirshekari, Jahangir, 811

Mirzai, Aliasghar, 811

mise-en-scéne, 24, 35, 477, 561, 646, 741,
832,878
expressionist, 103-14; Raise the Red
Lantern's iron house as, 833, 834-36,
847; realism of Osaka Elegy's, 274; as
textual clue to characterization, 573;
vanishing pointin, 50-51

Mistons, Les (The MischiefMakers), 555

Mistress ofa Foreigner (Tojin Okichi), 275

Mitchell, Joe, 156

Mitchell, Millard, 454

Mitchell, Thomas, 322, 336

Mitchum, Robert, 788

Mitra, Subrata, 526

Mitry, Jean, 75

Miyaguchi Seiji, 507

945



Index

Miyake Kuniko, 472

Miyazaki Hayao, 495

Mizoguchi Kenji, 261, 262-63, 267-79,458
background of, 271-72; interest in
marnai of, 273; Japanese censorship
and, 266, 272; Kansai culture of, 272;
male-female relations as favored
theme of, 272; shinpa roots of, 265, 276;
shooting style of, 275-76

Moana, 123,124,125,128,514

Mo' Better Blues, 780

modem cinema, classical realism in, 52

modernism, 99,100

Modern Times, 32, 35,238-58
audience response to, 256; Chaplin's
hatred of talkies at core of, 249,
250-51, 252-53; Communism and,
246-47; contrasting moral perspec-
tives of, 249; critical response to, 256;
as critique of technology and industri-
al age, 240, 245-46, 254; as document
of cultural history, 239, 240; financial
success of, 256; narrative framework
of, 250-52; as pantomime comedy, 249;
production of, 246; recorded speech
used in, 250-53; reputation of, 239n;
self-reflexiveness of, 250-51, 251)!;
social realism in, 253, 254-55

Modleski, Tania, 490

Modot, Gaston, 316

Modou, Nar, 736

Moews, Daniel, 149

moga, 268-69

Mohseni, Ahmadrezza Moayyed, 811

Mon derniersoupir (Bunuel), 198)!

Monogram Pictures, 571

monster films, 604-5
see also science fiction

montage, montage theory, 160, 161-63,
166-67,175,254,302,480,576,612,785
in Battleship Potemkin, 170-72; in tele-
vision advertising, 174

"Montage of Attractions” (Eisenstein),
161,171

Montana, Lenny, 639

Montuori, Carlo, 428,437

Montuori, Mario, 437

Monument Valley, 332-33

Moonfrom One Meter, The, 66
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Moore, Kaycee, 870

Moorehead, Agnes, 343,359

Moravia, Alberto, 584

Moreno, Rita, 454

Morgan, Dennis, 368

Morgan, Ira, 257

Morgan, Michéle, 369

Morganstem, Ignace, 555

Morin, Edgar, 559

Moroder, Giorgio, 181

Moscow, 176

Mother, 163

Motion Picture Academy, 358

Motion Picture Association of America
(MPAA), ratings system of, 394,
636-37, 663

Motion Picture Herald, 246

Motion Picture Producers and Distributors
of America (MPPDA), 382

Motion Picture Production Code, see Pro-
duction Code

Motogi Sojiro, 507

Moulin Rouge!, 445

Moussy, Marcel, 555, 564

Movie, 436

Moyer, Ray, 492

Mr. Deeds Coes to Town, 218

Mr. Smith Coes to Washington, 218

Mulholland, William, 667)1

Miller-Hertz, Fritz, 657

Mulvey, Laura, 484,489, 491, 647, 648, 704

Muni, Paul, 229

Munich agreements, 303

Murata Minoru, 272

Murder, My Sweet, 381

Murder on the Orient Express, 664

Murnau, F. W., 103,124, 342

musicals:
development process for Hollywood,
443-44; film techniques of early, 447,
golden age of, 441; from MGM, 411,
422-44; modular vs. organic songs in,
444; musical performance as narrative
pause in, 751)i; sound stage conver-
sionsand, 446; spontaneity as hallmark
of,449-59; musical travelogue, 267

music halls, 240-41

Musketeers of Pig Alley, The, 634-35

Musser, Charles, 224-25



Mussolini, Benito, 401
Mweze, Ngangura, 760

My Brother's Wedding, 816, 817
My Country, 124

My Darling Clementine, 336
Myers, Troy, 828

My Man Godfrey, 219

Naficy, Hamid, 795-811

Nagata Masaichi, 271-72, 279

Naito Konan, 276

Nakai Asakazu, 507

Nalpas, Mario, 199

Nana, 554

Nanook ofthe North, 118-37
audience response to, 124; casting of,
122-23; critical response to, 124; distri-
bution of, 123-24; editing of, 123;
episodic structure of, 132; ethnograph-
ic portraiture as influence in, 131; fact
vs. fiction in, 125-28,131, 135-36; film
stock used on, 130; imperial spectacle
in, 128-30; intertitles of, 130,134; Inuit
participation on, 122, 123, 128-35;
postcolonial criticisms of, 129-30; pro-
duction myths about, 122-23; product
placement in, 122,131; shooting condi-
tions on, 122,135; as travelogue, 131

Nanook Revisited (Massot), 126

Naoki Tachikawa, 847

Naremore, James, 341-58, 571

narrative:
relationship between gag and, 146;
resolution and conclusion in, 34-35;
role in film analysis of, 34-35; segmen-
tation of, 34; stylistic conventions of,
726; transitions as breaks in, 462

narratology, 34-35

Naruse Mikio, 267

Natheaux, Louis, 257

Nation, The, 244»

National Association for the Advancement
of Colored People (NAACP), 92,94
National Black Programming Consortium,

856
National Film Preservation Board, 239»
National Film Registry, 239», 475, 816
Native Americans, in Westerns, 321, 330,
333-34

Index

Nave bianca, La (The White Ship), 405

Nay, Pierre, 316

Nazism, 179-80,192, 365, 366,650

Ndiaye, Tabata, 736

Neale, Steve, 661-75

Negrén-Muntaner, Frances, 692

neocolonialism, 718

neorealism:
Bazin on, 584-85; as bearing of testi-
mony, 425; Centro Sperimentale di
Cinematografia's link with, 681,
Deleuze on, 585; Fellini's break with,
583-84; international reputation of,
426; as moral statement, 404; as re-
demption from Fascism, 404

neorealist films:
in Italian cinema, 15, 401, 403-5; poor
reputations of, 424; style and subject
matter of, 404,419

Nesbit, Evelyn, 634

Neupert, Richard, 567-80

New Comedy, Old Comedy vs., 291

New Eve, The, 288

New German Cinema, 641, 642, 643, 656

New jack City, 852

New Latin American Cinema, 682-83, 719

Newman, Alfred, 251,257

New Masses, 244»

New Objectivity, 111, 114

New Republic, 256

newsreel style shooting, 346-47, 394-95

Newsweek, 699, 777-78

New Theater, 244»

New Yorker, 219,699

New York Federal Theater Project, 341

New York Globe, 92-93

Nere York Herald Tribune, 573

New York Times, 267, 384, 397,875

Ng Po-Ling, 754

Nichols, Bill, 127-28,158-76

Nichols, Dudley, 285, 298, 319, 324, 332,
336

Nicholson, Jack, 664, 676

Nietzsche, Friedrich, 44-45,47,56,58,104

Nightmare on EIm Street, 702

Night Moves, 665, 666

Nikkatsu studios, 264, 271, 272, 274, 275,
276

Nixon, DeVaughn, 818, 828
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Nixon, Richard, 356

Ni Zhen, 847

Noda Kogo 471

noir, seefilm noir

Noirede... Le, (Black Girl), 717, 758

Nolletti, Arthur, Jr., 457

Nomad, 740

Nordgren, Erik, 547

North by Northwest, 490n

Northup, Harry, 710, 713

Not One Less, 833

Notorious, 478

Notti di Cabiria, Le (Nights of Cabiria), 583,
584

Nouvelle Edition Frangaise, La 316

Nouvelle vague, 559

Nowell-Smith, Geoffrey, 423-37

Nuit américaine, La (Dayfor Night), 564

Nurm, Bill, 781, 793

"Nuremberg" light, 347

Nykvist, Sven, 533

Oberhausen Manifesto, 642

O'Connell, Arthur, 359

O'Connor, Donald, 442,449, 452, 454

Odets, Clifford, 244

"Oedipal revolt," 105-9,113

Oedipus Rex (Sophocles), 186

Offenbach, Jacques, 70, 71, 73

Office of War Information (OWI), 381-82

Oguni Hideo, 507

Okada Saburo, 265,267-68, 279
konto coined by, 268(i

Oklahomal, 444

Okura Chiyoko, 280

Old Comedy, vs. New Comedy, 291

Old Wivesfor New, 225

Olsson, Gunnar, 547

Once Upon a Time in China, 739, 740

Ondaatje, Michael, 861

Oneand Eight, 833

Onefrom the Heart, 630

One Hour With You, 225

180-degree rule, 276,333-34,466,726

one scene-one cut, 275-76

Only Angels Have Wings, 286

On the Town, 442

optical printing, 355

orientalism, 838-41
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Orr, John, 591-92

Orry-Kelly, 377

orthochromatic film stock, 130

Osaka, 269-71, 278

Osaka Elegy, 260-81
Ayako as center of, 277-78; casting of,
275; choice of location for, 269-71;
class focus of, 274; critical response to,
265-66; dialogue of, 273; director de-
viations from screenplay in, 277, 278;
editing style in, 263, 276; patriarchy
condemned in, 266; portrayal of
women in, 263-64, 267, 268-69; pro-
duction of, 265-66; screenplay of, 273,
277, 278; shooting schedule of, 275; so-
cial realism of, 265, 274; sources for,
267-68, 276

Oshreh, Moslem, 811

Ossessione, 411

O'Steen, Sam, 676

Other Francisco, The (El otro Francisco), 683

Ouedraogo, Idrissa, 760

Our Films Their Films, 523

Our Hospitality, 143

Owen, Wilfred, 105

Ozu Yasujiro, 37, 261, 457,471
background of, 458-59; cinematic hall-
marks of, 458, 459-62, 466; creative
freedom of, 459; critical assessments of
work by, 459-60; favored camera posi-
tion of, 459, 461; as most Japanese of
Japan's directors, 458, 459-60; pen-
chant for dedramatization of, 460, 463;
reputation of, 458-59

Pacino, Al, 627, 629, 631, 638

Fagliero, Marcello, 406, 420

Paisa, 402

Pakula, Alan J., 628, 664, 665

Pal, George, 605

Palcy, Euzhan, 692

Panaflex cameras, 671

Pan-American Exposition of 1901, 73-74

Panavision, 671

pantomime, 69, 70, 240, 248, 252

Paper Doll's Whisper of Spring, A (Kami
ningyo ham no sasayaki), 275

Parain, Brice, 568

Parallax View, The, 664



parallel editing, 89-91

Paramount-Penthouse, 676

Paramount Pictures, 123, 144, 220, 369,
388, 398,492,623-25, 633, 638, 662-63

Paredes, Marisa, 888

Parely, Mila, 316

Paris Film Academy, 198

Paris nous appartieni (Paris Belongs to Us),
559

Park, Steve, 783

Parker, Dorothy, 245n

Parshall, Peter, 154

Pasolini, Pier Paolo, 429,585,593

Patalas, Ermo, 181

Pat Garrett and Billy the Kid, 628

Pathé, 124, 874, 875

Pathé, Charles, 78

Father Panchaii (Song of the Road),
510-27
Bicycle Thieves impact on, 518-19;
Bombay cinema-like melodrama in,
519-20; critical response to, 514; cross-
cultural reception of, 511; funding for,
511; neorealist analysis of, 518-20,524;
representation of poverty in, 514; rural
attractions in, 518; social analysis in,
520, 522-23; stylistic choices in, 518;
use of offscreen sound in, 522, 524;
Western audiences and, 513

Patterson, Patricia, 703

Pearson, David, 145n

Peckinpah, Sam, 322,495, 628, 664

Pederson, Con, 620

Peking Opera Blues, 738-54
action scenes in, 750-53; clarification
of title for, 742; as comedy action
thriller, 749-50, 753; as female action
film, 741; fight choreography of,
751-52; gender role reversal in, 742,
746, 753; Hong Kong New Wave ex-
emplified in, 742; music in, 753; narra-
tive structure of, 743-46; popularity
of, 741; range of dialects in, 748; visual
style of, 752-53

Pempeit, Lilo, 657

Pena, Candela, 888

Penn, Arthur, 625, 626,664,665

Pereira, Hal, 398,492

Perez, Rosie, 781, 793

Index

Perm andaluz, Un (An Andalusian Dog)
(Bunuel), 198, 213

Persona, 532

Pétain, Marshall, 366

Petro, Patrice, 107,113

Phantom Lady, 381

Phantom Menace, The, 603

Philadelphia Story, 286, 287

Philipe, Claude-Jean, 569

Phillipoosie, 136

Phillips, Alastair, 551-64

Phillips, Julia, 713

Phillips, Michael, 713

physical comedy:
in action films, 749-50; of Keaton,
140-42,154; in screwball comedy, 220

Pickford, Mary, 143,144,241

Picture Play, 139

Pilota ritorna. Un (A Pilot Returns), 405

Pinelli, Tullio, 600

Pisu, Mario, 601

Place de Opera, 67

Place des Cordeliers, La, 50

Place du Pont, 49

Platt, Louise, 323,337

Play It Again, Sam, 363

Plunkett, Walter, 336,453

Pocket Guide to Japan, 269

Poe, Edgar Allan, 46,102

point-of-view shots, 331

Polan, Dana, 363-77

Polanski, Roman, 628,664, 666, 676, 780
cinematic style of, 671-72; pessimism
of, 668; revisionist aims for Chinatown
of, 667,671

Polglase, Van Nest, 298,359

Politi, Chiara, 405

Pollack, Sydney, 664

Pommer, Erich, 101,110,115,179,194

Pontecorvo, Gillo, 174

Poon Hang-Seng, 754

Popov, Vladmir, 176

Poppe, Nils, 547

Portal, Michel, 774

Porter, Edwin S., 66, 77

Positi/, 553

Postman Always Ring Twice, The (Cain),
385-92

Potamkin, Harry Alan, 245

949



Index

Powell, Edward, 257

Powell, William, 266

Powers, Tom, 389, 398

Pratt, Mary Louise, 839-40

Pravda, 246

Prawer, S. S., 114

Preminger, Otto, 381

Presley, Elvis, 662

Prince, Stephen, 28,496, 504

Prince, Steven, 710, 713

Procession of Baby Carriages at the Paris
Nursery, 49

Production Code, 225-28,286, 324
ambiguity in, 394; and audience so-
phistication, 227-28; audience under-
standing of conventions under, 370,
392-93; crime dramas under, 382-83,
385, 636-37; discourse on sexuality
under, 226; establishment of, 382; im-
plementation of, 226, 227-28; implied
sexual activity and, 370, 392; principle
of deniability and, 226-27; as replaced
by MPAA ratings system, 394, 636-37,
663; and silent movies, 227

Production Code Administration, see Pro-
duction Code

Produzioni De Sica S.T.A., 437

Prohibition, 635

proletarian films (puroretaria eiga), 265

Promised Land, The (Lemann), 816u

Pryor, Richard, 784

Psycho, 168

Ptolemy, 24

Public Broadcasting System, American
Playhouse of, 856

Public Enemy, The, 230, 382,634

Public Hero #1,266

Pudovkin, Vsevolod, 163,480»

Pulp Fiction, 580

pulp fiction, 385

Purple Rose of Cairo, The, 441

Puzo, Mario, 625, 628,638

Quattro passifra le nuvole (Four Steps in the
Clouds), 405

Quay de L Archevéché, 49

Queen, 182

Quilombo, 692

950

race, racism, 653-54
in Birth ofa Nation, The, 84, 86-95; cin-
ema's impact on approach to, 94; in
expeditionary films, 119; social reality
of, 85-86; socioeconomic conditions
that create, 655-56

radio drama, 341

Raft, George, 383

Rage in Harlem, A, 852

Rain, Douglas, 620

Rain People, The, 626

Rains, Claude, 377

Raise the Red Lantern, 26,830-48
banning in China of, 833; and coopera-
tive orientalism, 838-39; critical re-
sponse to, 833; ethnography in,
838-41; female conflict in, 841-47;
iron house mise-en-scéne of, 833,
834-36, 847; men as spectators and di-
rectors in, 841; oriental exoticism in,
838; Oscar nominations for, 833; re-
pression of women in, 835-37, 844;
role of music and song in, 845-47;
sound effects in, 837-38; source of, 835

Rajadhyaksha, Ashish, 512, 515

Rakhals, Vasili, 176

Raksin, David, 257

Ralph, Sheryl Lee, 818, 827, 828

Ramos, Luis, 787

Ramsaye, Terry, 247

Rancheador, 683

Rashomon, 261,348,458

Raskin, David, 251

Rasp, Fritz, 194

Ravetto-Biagioli, Kriss, 583-600

Ray, Satyajit, 511, 523-25, 526, 795
auteurist approach to, 512; on Bombay
films, 517-18; filmmaking aspirations
of, 525; juvenile film series’ of, 515; on
making films for foreign audiences,
513; reactions in India to, 514-16

Raynes, Tony, 460,469

Reagan, Ronald, 368,369,697

realism, 162
in art of the 1930s, 274; comedy in, 435;
Expressionism as rejection of nine-
teenth-century, 102; as lacking in Bom-
bay films, 517; observational vs. pure,
435



Real World, The, 127

Rear Window, 37,474-93
audience response to, 475; cinematog-
raphy of, 477, 480; critical response to,
475; editing of, 479; as film about cin-
ema, 476; financial success of, 475;
music for, 478; narrative of, 480-90;
playfulness of, 477; scene transitions
and ellipses in, 486; self-reflexivity of,
478, 484; sound design of, 477-78;
voyeurism as central to, 476, 483-86,
491

Red Dust, 230

Redemption, 634

Red-Headed Woman, 229, 231

Red Sorghum, 833,839, 840, 844

Rees, Edward, 58

Reeves, Alf, 247-48

Regeneration, 635

Register, Woody, 74

Reid, Cliff, 298

Reid, Wallace, 95

Reimann, Walter, 115

Remington, Frederic, 321

Remy, Albert, 564

Renn Productions, 874, 888

Renoir, Jean, 37, 301, 302-3,316, 511,556
communism and, 303; drame gai cre-
ated by, 307; long takes used by, 308;
production company formed by, 36;
social organization in work of, 315

Renoir, Pierre-Auguste, 568

Repulsion, 668

Resnais, Alain, 553,559, 569,577

Retmar, Roberto Fernandez, 683

Reveille with Beverly, 372

Revillon Fréres, 121-22,123,131,136

Rex, Ludwig, 116

Rey, Silvano, 693

Reynolds, Debbie, 442,450-51,452, 454

Reynolds, Russell, 46

Reynolds, Walter, 336

Reynolds, William, 638

Rich, Matty, 853

Richards, Dick, 665

Richardson, Nancy, 828

Richardson, Sy, 828

Richie, Donald, 262,460, 496

Richter, Daniel, 620

Index

Riefenstahl, Leni, 169,183

Riskin, Robert, 235
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Rogin, Michael, 89,93

Rohmer, Eric, 567, 569

Roéhrig, Walter, 115

Rolf, Tom, 713
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221, 224
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Rome Open City (Roma citta aperta),
400-421,425
ambiguous vision of future in, 417-18;
bridge between Marxism and Cath-
olicism in, 416; cinematography of,
418-19; conceptual realism in, 406-7;
exteriors vs. interiors in, 407; feminin-
ity in, 410-14; importance of Rome in,
406-9; masculinity in, 414-17; as melo-
drama, 410; optical allusions and alle-
gories in, 408-9, 415-16; production
conditions on, 402; religious imagery
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ent versions of, 306n; as ensemble
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reflexiveness of, 310-11; sexuality in,
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Sanford, Erskine, 359

Sanford, Stanley J., 257

Sangare, Aoua, 774

San Juan, Antonia, 887, 888
Sanogo, Niamanto, 774

Sansho dayu (Sansho the Bailiff), 458
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69-70, 603; postwar resurgence of,
604-6; in prewar U.S., 604; robots as
hallmark of, 603; serials, 603-4; spe-
cial effects in, 605, 607
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roles in, 220, 225, 284; as ironic social
commentary, 285; language in, 284;
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224
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de ITnformation du Mali (SCIN-
FOMA), 761

Seven Samurai (Shichinin no samurai),
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global influence of, 495; historical rep-
resentation vs. reproduction in, 503-6;
story of self discovery in, 497-500; vi-
sual language of, 500-503

Seventh Seal, The, 33, 528-48
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in, 537; as 'classic' Bergman, 529; criti-
cal response to, 529; cultural impact
of, 529-30; existentialist quest in, 539;
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ligious visions in, 537, 543, 545-46;
role of language in, 533-34; role of
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in, 543-44; time and place of, 534

Shackleton, Ernest, 124

Shakespeare, William, 297, 605, 682,686

Shanghai Blues, 740, 746

Shanghai Triad, 844

Shankar, Ravi, 526

Shannon, Harry, 343, 359
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of, 145,147,156; vaudeville routines in,
148,149; visual effects in, 151,154

Sherwood, Robert, 132

She's Cotta Have It, 851

Shiganoya Benkei, 280

Shimura Takashi, 280, 507

Shincho, 268
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176, 246-47,480, 761, 770
first science fiction of, 603; influence of
German artists on, 160-61; montage
theory in, see montage, montage the-
ory; native filmmakers recuperated in,
175; shortages suffered by arts in, 160;
Socialist Realism called for in, 175; see
also Russia, Russian cinema
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audience for, 875; "good years" of,
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en-scéne in, 336; cinematography of,
319, 330-35; critical response to, 320;
editing of, 330,331-32; exclusion of eth-
nic others in, 329-30; Expressionist aes-
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offscreen relations in, 334; portrayal of
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screenplay of, 319, 332; social micro-
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Strandmark, Erik, 547

Strangerson a Train, 490n

Strauch, Maxim, 176

Strauss, Johann, 620

Strauss, Richard, 620

Strawberry and Chocolate (Fresay chocolate),
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colonialism and history of, 717-18;
concept of neocolonialism in, 718-19;
lack of infrastructure in, 718; roots in
past and present in, 721; Sembene as
pathbreaker of, 717; see also Africa,
African cinema
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Symphonie pastorale, La, 554

Tabli Film, 796
Tabu, 124
Tachikawa Naoki, 847
Takagi Koichi, 279
Takashashi Usuo, 471
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Taxi Driver, 115, 696-714
aspects of horror genre in, 701-2; audi-
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ence identification with Travis in,
699-700, 701, 705-6; cinematography
of, 703-5, 706, 708-9; contemporary
reviews of, 698-99; editing of, 704;
influences of other genres on, 698,
701- 2; lack of critical consensus on,
702- 3; musical score of, 697; mythic
status of, 697-98; racism in, 701, 707,
710; relation between realism and real-
ity in, 700-701; Scorsese's appearance
in, 709; screenplay of, 711; themes of
spectatorship in, 699-700, 711; vio-
lence and difference connected in,
710-12
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cinematography of, 461-68; dailiness
emphasized in, 460-61, 462; dedrama-
tization in, 463; narrative of, 462-65;
as Ozu's most melodramatic film, 460;
patterns of ellipses in, 463-65; place
within Ozu's film cycle of, 470-71;
themes explored in, 468-70; utilization
of space in, 465-68

Toland, Gregg, 342, 347, 359,671
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Tolstoy, Leo, 162

Toluboff, Alexander, 336
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To Sleep with Anger, 814-29
African-American migrant experience
in, 815, 817-21, 827; cinematography
of, 823, 825; critical acclaim for, 827,
function of folklore in, 819«, 822; lin-
ear narrative of, 819; soundtrack and
music for, 817, 820, 824-25; use of
dreams in, 820-21, 823; women in, 827
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Trip to the Moon, A, 64-79, 603
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as departure for Mélies, 69, 71; as first
blockbuster, 70-71; as first science fic-
tion film, 69-70; inspirations for,
73-74; long shots as predominant in,
71, 75; narrative's role in, 74-77; pan-
tomime and burlesque influence on,
70, 71-72; pirating of, 78; popularity
of, 76-77; story as secondary to effects
in, 70-74; variant versions of, 77-78;
visual effects in, 70-71

Trip to the Moon, A (Offenbach opera), 70,
71,73

Tristar, 746

Triumph ofthe Will, 169,183

trompe I'oeil, 55

Trosper, Katherine, 359

Troy, William, 217

True Heart Susie, 120«

Truffaut, Francois, 436, 476, 479, 551-64,
569, 570,577, 580
as film critic, 553-54, 562; naturalism
over artificiality of mise-en-scéne by,
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Trumbull, Douglas, 620

Tsang Kong, Kenneth, 754

Tsivian, Yuri, 55

Tsuchiya Yoshio, 507

Tsui Hark, 738-42, 754
as auteur of Hong Kong cinema, 739;
background of, 739-40; cinematic
style of, 741, 742; Hong Kong cinema
redefined by, 740-41; strong women
in films of, 746-47

Tucker: The Man and His Dream, 630

Turpin, Bahni, 870

Turturro, John, 793

Tuttle, Frank, 381

Tuttle, William, 453

Twardowski, Hans Heinrich von, 116

Twentieth Century, 220

20th Century-Fox, 220, 387

2001: A Space Odyssey, 70,602-21, 628
"Dawn of Man" sequence of, 610-11;
development process for, 606-7; dimi-
nution of human response in, 612-14;
editing of, 611-12; HAL 9000 in,
614-16; narrative of, 610-11, 619; rep-
resentation of computers in, 612-16;
set designs for, 607; soundtrack of, 611,
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and composition of, 609-10; symbol-
ism of monoliths in, 616-18; symme-
try of, 610-11
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typage, 175
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Unforgiven, 320
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Up-to-Date Conjurer, 66
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von Sydow, Max, 533,547
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