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107- 8, 113; as founding film of art- 
house cinema, 99; framing device of, 
104, 105,106,109-12,114-15; interna­
tional success of, 99, 179; legacy of, 
114-15; psychoanalytical interpreta­
tion of, 107-8, 113; screenplay and 
production of, 100-101; stylization of, 
101

Caduta degli dei. La (The Damned), 414 
Cady, Frank, 493
Cagney, James, 229, 230, 245«, 266 
Cahiers d'art, Les 198 
Cahiers du cinéma, 436,553,567,795 
Cain, James M., 385-89, 391, 393, 396-97, 

398
Calamai, Clara, 411 
Calcutta Film Society, 512 
Caldwell, Ben, 816 '
Camara, Ousmane, 736 
Camerini, Mario, 426,427 
Camp, Joe, 664 
Campbell, W. Stewart, 676

Camp de Thiaroye (The Camp at Thiaroye), 
760

Canal+, 888
Cannes Film Festival, 511, 556, 559, 762, 

827,873
canted framing, 783 
Cantò, Toni, 888 
Cantor, Eddie, 229 
Canuti, Yakima, 336 
Cao Cuifeng, 848 
Cao Jiuping, 847 
Capitani Studios, 402 
Capone, Al, 635
Capra, Frank, 218-19, 230, 235, 283, 397, 

478-79
happy endings in work of, 222-23; 
reputation of, 218 

Cardinale, Claudia, 589, 601 
Card Party, 67 
Cardullo, Bert, 496 
Carell, Lianella, 437 
Carette, Julien, 316 
Carey, Amy, 870 
Caristan, Georges, 736 
Carradine, John, 322, 336 
Carter, Ruthe, 792 
Casablanca, 31, 362-79,575, 670

casting of, 368-69; cinematography of, 
365; cult veneration of, 363-64; ending 
as unfinished in, 371; flashbacks in, 
375,575; music in, 364; production his­
tory of, 368-72; screenplay of, 369-70; 
separation theme in, 373-74; sequels 
considered for, 371; unconventional 
narrative of, 367 

Casadei, Yvonne, 601 
Castellano, Richard S., 639 
casting, 122-23,165-66,199 
Castle, The, (Kafka), 106 
Castro, Fidel, 680, 688 
Catlett, Walter, 298 
Cattozzo, Leo, 600
Cavell, Stanley, 224, 288, 290, 291, 297, 

374,482
Cawelti, John G., 666,667 
Gazale, John, 639 
Ceddo, 19, 26, 33, 716-37

ambiguity of time in, 721; cinematogra­
phy of, 725-26, 730-31, 735; cinema
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véri t é style in, 730-31; concept and rep­
resentation of history in, 721-23, 
730-36; editing of, 725-28; folktale vs. 
history in, 721-22; matrilateral vs. patri­
lineal succession in, 724; music in, 733; 
pervasiveness of slavery in, 733-34, 
735; political and social divisions in, 
723-24; religious divisions in, 723; rep­
resentations of Islam in, 722-23; treat­
ment of discourse and language in, 
726-28 

censorship:
in Japan, 266, 272; see also Production 
Code

Center for the Intellectual Development 
of Children and Young Adults (Iran), 
796,811

Centro Sperimentale di Cinematografia, 
681

Césaire, Aimé, 682 
Cha, Theresa Hak Kyung, 861 
Chabrol, Claude, 553, 556, 569,570,581 
Chanan, Michael, 55,683 
Chandler, 665 
Chandler, Eddie, 236 
Chandler, Raymond, 387, 388, 390, 391, 

398,665
Chandragupta, Banshi, 526 
Chanel, Coco, 316
Chang: A Drama of the Wilderness, 125 
Chaplin, Charlie, 32,144,238-57,342 

artistic and business independence of, 
239, 241, 256-57; background of, 
240-41; blending of comedy with so­
cial concerns by, 246, 256; as co­
founder of United Artists, 241; and the 
coming of sound, 239-40, 242-43; 
"personal" genre developed by, 242, 
249, 253; popularity of, 242; response 
to political and social climate of, 242, 
243-45; Tramp two-reelers of, 241; 
transition to full-length features of, 
242

Chapman, Michael, 697, 699, 713 
Charisse, Cyd, 442,449,451,453-54 
Charm of the East, 269, 270 
chase, chase-and-rescue scenes, 89-91, 

333, 578-79
Chaudhuri, Shohini, 641-56

Chaumeton, Etienne, 396 
Chen Kaige, 831, 832 
Cheshire, Godfrey, 804 
Cheung Kwok-Keung, 754 
Chiaki Minoru, 507 
Chiari, Giulio, 437 
Chiari, Mario, 419 
Chiarini, Luigi, 584 
Chien andalou, Un 19, 37,196-215 

accounting for title of, 212-14; audi­
ence response to, 197; casting of, 199; 
changes in perspective in, 214; credit 
sequence of, 213-14; intertitles of, 206; 
musical score of, 201,214; narrative of, 
205-9; ocular effects in, 209-11; publi­
cation of screenplay for, 214n; silent 
film composition in, 206; violence in, 
197, 207, 208

Children Are Watching Us, The (I bambini ci 
guardano), 405,426 

China, Chinese cinema, 847
Communism in, 748n; concept of 
gender in, 832; Fifth Generation di­
rectors of, 831-32; historical memo­
ries and national trauma themes in, 
831; international market and, 834; 
self-orientalism, 838-41; traditions 
shown through ethnographic visuals 
in, 840; see also Chinese New Wave 

China Film Coproduction, 847 
Chinatown, 34,628, 660-77

Bible motifs in, 674; cinematography 
of, 671-73; critical response to, 661; 
generic conventions undercut by, 661; 
narrative structure of, 665-71; "New 
Hollywood" typified, 661, 662; optical 
motifs in, 674; screenplay of, 667, 
668-69; source of, 667и; water motif 
in, 673-74; widescreen format of, 
671-72

Chinese Ghost Story, A, 740 
Chinese New Wave, 831, 844 

experiemental trends of, 832 
Ching Siu-Tung, 754 
Chion, Micheál, 478 
Ghiozzi, Paolo, 513 
Chiu Fu-Sheng, 847 
Chow Yun-Fat, 739 
Christmas Dream, The, 69
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Chronique ďun élé (Chronicle of a Summer), 
559

Chubb, Caldecot, 828
Chung Cho-Hung, Cherie, 754
Churchill, Berton, 337
Chute, Verne, 371
Cicognini, Alessandro, 437
Cinderella, 69
Cine Cubano, 683n
Cinema City Film Productions, 754
Cinema nuovo, 584
cinema of attractions, 51-52, 55-56, 72-73 
Cinemascope, 671
cinematic authorship, idea during silent­

film era of, 144
Cinérmtographe, 17,43,48,54,57,67 
cinéma vérité, 127, 730-31, 801-3 
Cinema Yearbook of Japan, 1936-1937, 270 
Cinerama, 623 
Cineriz, 600
Cinq jours d'une vie (Five Days in a Life), 

761
Cioffi, Giuseppe, 437 
Circus, The, 239, 242, 257 
Circus World, 662 
Cissé, Souleymane, 759, 774

approach to narrative construction of, 
757; background of, 761-62, 769; con­
tempt for commercial cinema, 759; 
critical response to work of, 761; de­
colonization of culture sought by, 
764-65; meticulousness of, 773-75; 
political views of, 762; popular suc­
cess of, 762; quest for cinematic au­
tonomy of, 760; Sembene's influence 
on, 758-59; social realism in work of, 
761-62

Citizen Kane, 335, 340-60, 568,569 
audience response to, 342; cinematog­
raphy of, 342-43, 346; critical response 
to, 358; Disney • animators' work on, 
345; exaggeration of perspective and 
space in, 342-43; juggling of time and 
perspective in, 342-43; mise-en-scène 
controlled in, 344; narrative structure 
of, 348-49; newsreel style shooting in, 
346-47; as part of American folklore, 
356-57; politics of, 357; psychoanalyti­
cal ideas in, 355-56; soundtrack of.

342, 344, 348; staging of, 348-49; styl­
ization of, 344; Xanadu sets for, 342, 
345-46, 355

City Cone Wild, The, 635 
City Lights, 239«, 242-43, 248«, 256 
Civil War, 83, 324 
Clair, René, 435
Clansman, The: An Historical Romance of the 

Ku Klux Klan, 83 
Clark, Larry, 816 
Clarke, ArthurC., 619 
Clarke, Mae, 230
"classic" Hollywood-style cinema, 15,52 

stylistic signature of, 36; see also Holly- 
wood-style cinema 

Clément, Catherine, 113 
Clifton, Elmer, 95 
Clockwork Orange, A, 607, 628 
Close-Up, 31, 794-812

cinematography of, 801-2; distortion 
of reality in, 800-801; improvisational 
narrative of, 799; investigative struc­
ture of, 799-800; Kiarostami's appear­
ance in, 799-800, 807; as multivocal 
cinéma vérité, 801-3; sound track of, 
802

close-ups, 304,577, 726, 800-801
Clover, Carol J., 452
Clymer, Warren, 638
Coats, Paul, 98-115
Cobley, Paul, 665
Cocteau, Jean, 556
Code, see Production Code
Cohen, Margaret, 57
Cohen, Steven, 479
Cohn, Harry, 235
Coke, Eddie, 359
Colbert, Claudette, 225, 231, 235, 236 
Collier's, 285
Collins, Ray, 352-53, 359 
Columbia Pictures, 218, 220, 235, 713 
combat and war films, 301, 315, 384 
Comden, Betty, 442-43, 453 
"comedies of remarriage," 297, 374 
comedy of manners, dialogue in, 306-8 
Comer, Sam, 492 
Comingore, Dorothy, 348, 359 
commercial cinema, 114 
Communism, 159
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aliens in postwar science fiction as al­
legory for, 605; artistic experiementa­
tion under, 175; in China, 748)i; realist 
films and, 436 

Communist Party, 92 
Communist Revolution of 1917,160,174 
Concocchia, Mario, 601 
Confessions of a Nazi Spy, 244 
Conformista, II (The Conformist), 414 
Conklin, Chester, 257 
Conley, Tom, 196-214 
Connelly, Erwin, 156 
Connery, Sean, 481»
Connolly, Myles, 230-31 
Connolly, Walter, 231,236 
Conrad, Joseph, 342, 348 
conspiracy thrillers, 664-65 
Constantin, Jean, 557, 564 
Constructivism, 160-62 
Conte, Richard, 639 
contemporary criticism, 23-24 
contextual analysis, 27-28,30-32 

production context in, 30-31 
continuity editing, 75-76 
Conversation, The, 626,628, 630, 664 
Cook, David A., 665 
Cooper, James Fenimore, 320 
Cooper, Merian C , 125 
Cooper, Miriam, 95
Coppola, Francis Ford, 239», 495, 626-38, 

663, 664, 699
and auteur renaissance in American 
cinema, 628, 630; critical success of, 
630; dispute with Evans of, 630-31; 
film studies of, 628; hired to direct The 
Godfather, 626-27; montage sequences 
of, 629-30; Oscars for, 630; signature 
visual style of, 628,629-30 

Corbusier, Le, 189 
Cordova, Richard de, 5 
Corey, Wendell, 492 
Corliss, Richard, 125,128, 778 
Corsini, Catherine, 288 
Cortez, Stanley, 671 
Cosmographia (Ptolemy), 204 
Gotten, Joseph, 347, 349, 359 
Cotton Club, The, 630,631»
Coulouris, George, 343,349, 359 
Cousins, The, 569,577

Coutard, Raoul, 570,579, 580 
Cover Girl, 447 
Cowie, Elizabeth, 475-92 
Cowie, Peter, 625 
Cowley, Malcolm, 244 
Crane, Burton, 267 
Crane, Ward, 156 
crime dramas, 381, 633-36

evolution of, 634-35; and implementa­
tion of MPAA ratings system, 636-37; 
popularity of, 634; Production Code 
and, 382-83, 385, 636; reformist mes­
sage in, 635; see also film noir; gangster 
films

Crisis, The, 92 
Crisp, Donald, 95 
Cross Country Cruise, 220 
crosscutting, 89,431,463, 823,825; see also 

editing
Crouching Tiger, Hidden Dragon, 752» 
Crowell, Josephine, 95 
Cruz, Penèlope, 888 
Cruze, James, 635 
Cuba, 679-83, 693

cultural agenda in post-revolutionary, 
680-81; economy of, 687-88; July 26 
Movement in, 688; slave society in, 
686; sugar industry of, 683, 687»

Cui, Shuqin, 830-48 
Cukor, George, 286 
Cunayoo, 136 
Currie, Louise, 359 
Curtis, Cory, 828
Curtis, Edward Sheriff, 131,134-35 
Curtis, Scott, 478 
Curtiz, Michael, 377, 575 
cuts, 68

see also editing 
Cyclist, The (Bicycleran), 798

Dada movement, 112 
Dagle, Joan, 332 
Dagover, Lil, 116 
Daiei Studios, 458 
Daigeler, Sabine, 888 
Daiichi Films, 272, 275 
Daily News, 267 
Daily Worker, 246 
Dai Qing, 838, 844
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Dali, Salvador, 197,200-202,215 
Dallo, Marcel, 316 
D'Amico, Suso Cecchi, 427,437 
Damone, Vic, 632 
Dance, Daryl Cumber, 822»
Dangerous Encounter—First Kind, 740 
Danzker, Joanne Birnie, 126 
Darcy, Georgine, 493 
Dark City, 181
Dark Habits (Entre tinieblas), 882 
Da Roma, Eraldo, 419,428,437 
Darò un milione (I'll Give a Million), 427 
Dasgupta, Chidananda, 514 
Dasgupta, Urna, 526 
Dash, Julie, 692,816, 851-70

background of, 851; comparison to 
Spike Lee of, 851; financing sought by, 
856; influence of foreign films on, 857 

Daughters o f the Dust, 35, 692, 850-71 
African diasporic culture referenced 
in, 858-59; audience response to, 
859-61; black women's history recov­
ered in, 852,854; criticisms of, 857,859; 
cult status of, 853; defamiliarization of 
slavery in, 854-56, 862-63, 869; distri­
bution difficulties of, 853; diversity of 
black experience shown in, 868; docu­
mentary effects of, 862; experimental 
cinematography in, 857-58; gender re­
lations in, 854; miscengenation taboo 
in, 858-59; music in, 858; myth vs. fic­
tion in, 861-64; portrayal of slave re­
volts in, 862; production history of, 
852-57; success of, 853, 856, 860; use of 
South Carolina Gullah dialect in, 
855-56,860-61,866 

Davanture, André, 774 
Davies, Marion, 342, 348, 353, 354, 357 
Davis, Bette, 878, 882 
Davis, Judy, 451 
Davis, Ossie, 780,793 
Day, Cora Lee, 870 
Day the Earth Stood Still, The, 605 
Dead Reckoning, 376 
Death in Action, 266
Death of a Bureaucrat, The (La muerte de un 

burócrata), 679 
Debray, Eddy, 316 
Decaě, Henri, 556,558, 559,564

Decia Films, 101,115 
Decomble, Guy, 556,564 
De Cossio, José Maria, 888 
découpage, 199, 202-3, 209,214, 263 

see also segmentation 
Decugis, Cécile, 580 
Dee, Ruby, 780, 793 
Deep Cover, 852
deep-focus photography, 276, 342-43, 

404,418-19
Défense de se pencher dedans (Do Not Lean 

Into the Window), 200 
Défense de se pencher dehor (Do Not Lean 

Out of the Window), 200 
De Haven, Carter, 257 
De Laurentis, Dino, 426 
Deleuze, Gilles, 205», 404-5,584,586,591, 

592, 595,598,600 
Deliverance, 628 
Delluc, Louis, 114 
Dementia 13, 626 
deMille, Cecile B., 225 
Demme, Jonathan, 288 
Demolition of a Wall, 49»
De Niro, Robert, 697, 713
Den Muso (The Young Girl), 761
De Palma, Brian, 664
Dernier mètro, Le (The Last Metro), 564
De Santis, Giuseppe, 426
Descartes, 805
De Sica, Vittorio, 405, 423-24, 425, 

426-28,430, 435,437, 519 
Desser, David, 457-71 
Destination Moon, 605 
DeSylva, Buddy G., 398 
Detective, The, 665 
detective films, 661, 665-66

hero in, 666-67; 70s resurgence of, 
665-66

Devi, Chunibala, 526
Devine, Andy, 321,337
Dharti ke lai (Children of the Earth), 515
Dia, Matoura, 736
Diagne, Ismaila, 736
Diary of a Country Priest (Journal ď  un cure 

de campagne), 702 
Dibango, Manu, 733, 736 
DiBattista, Maria, 224 
Dickerson, Ernest, 792
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Diego, Constante, 693 
Diegues, Carlos, 692 
digital effects, 607 
Dillinger, John, 635 
Diourné, Mamadou, 736 
director, as auteur, 36 
Directors Guild of America, 218 
Dirlik, Arif, 839 
Dirty Harry, 628 
Dislocation, 832
Disney, animation work on Citizen Kane, 

345
dissolves, 75,429, 560 
Di Venanzo, Gianni, 591, 600 
Dixon, Campbell, 119 
Dixon, Thomas F., Jr., 83-84, 88, 95 
Dmytryk, Edward, 381 
Do biglia zamin (Two Acres of Land), 511, 

519
documentary-style filmmaking, documen­

taries, 126-28,166,394,401,411,419 
commonalities in, 127; established 
practices of, 130; neorealism and, 404; 
versus fiction, 125-28 

Dolce Vita, La, 583, 584, 585 
Domicile conjugal (Bed and Board), 564 
Donen, Stanley, 442,450,453 
Doniol-Valcroze, Jacques, 554,556 
Don juan, 242 
Donskoi, Mark, 761 
Don't Change Your Husband, 225 
Dos Passos, John, 244, 357 
Do the R ight Thing, 26, 776-93

as antirealist project, 781, 785; casting 
of, 780-81; cinematography of, 782, 
783, 786-87, 788; critical debate over, 
777-78; editing of, 785-86; iconogra­
phy in, 788-90; improvisation in,
790- 91; indecisive conclusion of,
791- 92; interrupted narrative in, 
783-84, 785, 787; masculinity disci­
plined in, 784-85; music in, 781; narra­
tive structure of, 781-82; role of 
"Corner Men" in, 781-82, 785; women 
as judges and spectators in, 784-85

Double Indem nity, 34, 380-99,419 
casting of, 397; cinematography of, 
389, 394-95; as classic film noir, 381, 
385, 398; critical success of, 384, 396;

defiance of PCA in, 396, 397, 398; 
flashback structure of, 388, 390-91; 
impact of wartime restrictions on pro­
duction of, 394, 397; inspiration for, 
385-86; music in, 389; Oscar nomina­
tions of, 384; PCA objections to, 
387-88, 389, 391, 393; popularity of, 
384; screenplay of, 387-89; sexual sug­
gestiveness in, 392-93; shooting con­
ditions of, 394-95 

Douchet, Jean, 558, 570 
Douglas, Gordon, 665 
Doynel, Ginette, 556 
Dracula, 604 
drame gai, 307
Dreamplay, A (Ett drömspel) (Strindberg), 

532 '
dream vision, 139,146 
"dreamwork," 109 
Dreier, Hans, 398
Dr. Strangelove; or, How 1 Learned to Stop 

Worrying and Love the Bomb, 181,606 
DuBois, W. E. B., 92, 859 
Dubost, Paulette, 316 
Duell, Randall, 453 
Dullea, Keir, 620 
Dunaway, Faye, 664,671,676 
Dunn, Linwood G., 359 
Dunne, Irene, 220 
Duparc, Henri, 760 
Duru, Frederic, 774 
Duvall, Robert, 629,639 
Duverger, Albert, 199, 215 
Du Yuan, 847 
Dyer, Richard, 223

early cinema:
actuality films in, 48, 52; amusement 
park attractions as ancestor of, 51-52; 
audience reactions to, 54-57; as cinema 
of attractions, 52, 562; copyrights and, 
78; editing of, 611-12; Expressionism 
in, 102-5; musical accompaniment to, 
55; screening venues of, 48,54-55; train 
arrivals as common feature of, 53n 

early film theory, 106-7 
Early Summer, 471 
Earthquake, 664 
Easter Parade, 442
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Eastman, Max, 253«
Eastwood, Clint, 320,628
Easy Rider, 664
Ebert, Roger, 701, 838
Eco, Umberto, 364
Eder, Liselotte, 657
Edeson, Arthur, 377
Edinburgh Film Festival, 740
Edison, Thomas Alva, 43,56, 66,634
Edison Company, 65, 68, 78
editing, 35, 68, 741, 785-86

of early cinema, 611-12; as textual clue 
to characterization for audience, 573; 
see also specific editing techniques 

Edson, Richard, 793 
Effi Briest, 641 
Ehrlich, Linda, 468 
814, 13, 582-601

biographical analogies in, 583; casting 
of, 589, 590; cinematography of, 
591-93; film criticism parodied by, 
587-88; music in, 592, 594, 598-99; 
narrative of, 591-600; repetition in, 
595, 598; roleplaying in, 589-91; self- 
reflexivity of, 586-91; sets for, 594; 
spatial confusion in, 593-94; subjectiv­
ity as spectacle in, 586; time frame of, 
595; viewpoint of camera in, 591-93 

Eight Fairies Cross the Sea, 752 
Einstein, Albert, 243
Eisenstein, Sergei, 19,37,133,161-76, 254, 

612
acting approach of, 165-66; casting by, 
165-66; and cinema of groups, 
163-64,169-70; editing techniques of, 
163«, 726; montage theory of, see mon­
tage, montage theory 

Ek, Anders, 547 
Ekerot, Bengt, 547 
El Deseo, 874, 888 
Elephant Boy, 124 
El ingenio, 683
El Marista en la ballesta (The Marist in the 

Crossbow), 200
Elsaesser, Thomas, 108,113, 180, 649, 650, 

841
End of St. Petersburg, The, 163
Enforcer, The, 572
Epoch Producing Company, 95

Epstein, Jean, 198-99 
Epstein, Julius J., 377 
Epstein, Philip C , 377 
Esposito, Giancarlo, 788, 793 
Essanay, 241 
Étiévant, Henri, 199 
eugenics, 87
Evans, Robert, 624-27, 663,676

Coppola's dispute with, 630-31; mar­
keting skills of, 6224 

Evanston, Edith, 359 
Evein, Bernard, 564 
Evelyn, Judith, 493 
Everett, Anna, 851-70 
Ewers, Hans Heinz, 108 
Excelsa Film, 419 
exegesis, 22 
Exorcist, The, 628 
expeditionary genre, 124-25

portrayal of non-Western peoples in, 
129; race and cultural difference in, 119 

experimental cinema, 197, 244«
Express, Ľ  553, 568 
Expressionism, 101-5,114

Bergman influenced by, 532; centrality 
of father/son conflict in, 105; domesti­
cation of, 111; doubling and divided- 
self in, 103, 109; as rejection of 
nineteenth-century realism, 102; the­
matic vs. visual, 103,104 

Expressionist theater, acting style of, 
104-5

eyeline match cuts, 331 
Eyes Wide Shut, 608 
Eymèsz, Thea, 657 
Eymon, Florence, 736 
Ezra, Kate, 768

Fabrizi, Aldo, 406, 420 
Fadaiyan-e Khalq, 796 
Fairbanks, Douglas, 144 
Fairbanks, Douglas, Jr., 241 
Faison, Frankie, 781, 793 
Falk, Rossella, 601 
Falla, Manuel de, 198 
Fall of the House of Usher, The, 199 
Fall of the Roman Empire, The, 662 
Fanny and Alexander, 531, 532 
Fanon, Frantz, 682
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Färber, Manny, 703
Farces de la lune et les mésaventures de 

Nostromdomus, Les (The Moon's Pranks 
and the Misadventures of Nostradamus), 
66

Farewell, My Lovely, 665, 666 
Farewell My Concubine, 831 
Far From Heaven, 649 
Farrington, Betty, 391, 398 
Fascism, 169,414, 653-54

exhibitionism in, 650; group dynamics 
and, 655

Fassbinder, Rainer Werner, 641-57
as authoritarian, 656; cinematic tech­
nique of, 649; and cult of auteur person­
ality, 643; death of, 641; as heart of New 
German cinema, 641; Hollywood-style 
cinema admired by, 642-43, 644; 
Lacan's “mirror stage" and, 652-53, 
654; thematic interests of, 643 

Father and Son, 740 
Father of the Bride, 857 
Faulkner, Christopher, 300-316 
Faulkner, William, 568 
Faust, 103 
Faye, Safi, 758 
Fazan, Adrienne, 453 
Fearless Vampire Killers, The, 668 
féerique (fairy shows), 69 
Feher, Friedrich, 116 
Feist, Harry, 406,420 
Feld, Fritz, 290, 298 
Fellini, Federico, 406,419,429, 600

break with neorealism of, 583-84; repu­
tation and critical reception of, 583-85 

femme fatale, 373, 376, 387, 398, 413, 571, 
666

Fengler, Michael, 657 
Ferguson, Otis, 256 
Ferguson, Perry, 298,359 
Ferragut, Jean-Noel, 774 
Ferrerò, Willy, 437 
Fesler, Bailey, 359 
FESPACO prize, 762 
Feuer, Jane, 441-53 
Feuillère, Edwige, 369 
Field, Syd, 667 
Fields, Dorothy, 298

Fifth Element, The, 181 
Fight Club, 115
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