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Sontag, Susan, 279
Sony Corporation equipment, 51, 283
Soto, Merián, 315
Space, spaces

alteration of, 17; alternative, 144; TV 
definition of, 125; viewer enclosed in, 161 

Spaghetti City Video Manual. The, 285 
Special effects, new TV and video, 253 
Speed

electronic media and, 271; TV and, 379 
Spivak, Gatjatri Chakravotry, 249 
Split-screen images, 378 
Spoeri, Danile, 73 
Stallybrass, Peter, 145 
Stankiewicz, Richard, 74 
Stephens, Bill, 63 
Stern, Rudi, 54 
Stieglitz, Alfred, 37-38 
Stiles, Kristine, 150 
Stoney, George, 59 
Story, simplification of, 390 
Strand, Paul, modernism of, 38 
Street tapes, 51
Sturken, Marita, 15, 16, 21, 23 
Subjects, handling controversial, 65 
Subjectivity, video, 344 
Suburbia, video view of, 175 
Surface, aspects of, 380 
Surveillance, video and, 174 
Sweeney, Skip, 52, 65 
Switcher, use of, 378 
Symbolism, 36 
Synchronic narrative, 398 
Synthesizer, video, 84
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Tanikawa, Shuntaro, 436, 437 
Tapes

evolution of, 56; street, 5 I 
Tartikoff, Brandon, 380 
Täubin, Amy, 246 
Technological First Causes, 47 
Technology, technologies

art relationship to, 120, 208; artists’ 
intentions for TV, 31; community destruction 
by, 275; culture and, 36; vs. content, 83; 
editing and, 85; and media literacy, 22; of 
reproduction, 34; video art and, 286 

Television. See TV.
Television. 4.32 
Tereyama, Shito, 436, 437 
Tejada-Flores, Rick, 63 
That's Incredible! 59 
Theme Song, 116 
Theta Cable, 284 
Thinking Eye. 277, 299 
Three Mountains, 162 
Three Transitions, 80 
Time Zones, 163 
Tinguely, Jean, 73 
Today Show, 59, 65 
Top Gun. 212
Top Value Television. See TVTV.
Torres, Francese, 17, 79, 159 
Troyano, Eia, .315 
Tsuno, Keiko, 6.3 
Turim, Maureen, 24 
TV

as amnesia, 392; as anesthetizing narrative, 
391; art, distortions of, 168; art and, 72; 
continuous nature of, 249; early, 377; 
equipment and economic power, 129; film 
changes on, 379; as furniture, 17, 126; 
games, 293; guerrilla, 56; hi-tech nature of, 
129; insights into, 72; intimacy of, 378; 
journalism, 263, 395; live, 81; news and 
video, 59; as radio successor, power of, 40; 
real world substituted by, 40; screen, space 
defined by, 125; speed and, 379; vs. video, 
47, 53; video as, 169; video as alternative to, 
71; and video, gap between, 207; video 
mixed with live, 82; as video parent, 335; 
video special effects and, 253- See also Public 
television.

“TV as Creative Medium," 105, 109 
TV Laboratory, 85

TV: The Most Popular Art, 169 
TVTV, 32, 56, 59, 109, 284 
“Two Advantages, The," 253

Underground video groups, 52 
University of California, Berkeley, 83 
University Community Video, 59, 61, 64 
Urban

codes, video and, 170; environment, signs 
in, 177; Planning Aid, 59

Vanderbeek, Stan, 260
Variety show format, 388
Vasulka, Steina, 54, 110, 260, 335, 471, 473
Vasulka, Woody, 54, 260, .330, 340, 464, 467
Velez, Edin, 60, 63, 65, 308, 309
Venturi, Robert, 210
VHS, introduction of, 283
Video

art, 31, 82, 284; as art, 43; art development 
of, 42; and arts, linkage of, 13, 31; art, 
public TV and, 88; broadcasting, 254; 
commercializing, 49; community, 396; 
editing, 43; as electronic mirror, 336; 
installation, 153, 161; interruption of, 380, 
letter, 436; live TV mixed with, 82; in 
museums, 19; performance and, 142; social 
negativity and, 44; synthesizer, 84; 
theaters, 54; as TV, 169; as TV child, 335; 
vs. TV, 47, 55 

Video Free America, 54, 113 
Video: The New Wave, 85 
“Video: Shedding the Utopian Moment," 105 
Video Trans America, 345 
Videodiscs, interactive, 294, 321, 323 
Videodrama, 398 
Videofreex, 52, 56, 109, 113 
Videopolis, 59
Videotape, impermanence of, 15 
Viewer enclosed in space, 161 
Viola, Bill, 26, 162, 429, 476 
Visual

images, America and, 35; literacy, 375 
Vostell, Wolf, 71, 76, 85, 161, 162 
Voyeuristic cinema, 393 
Voyeurism in TV, 170

Walker Art Center, 88, 111
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Ward, Melinda, 88 Women’s Video Festival, 62
Warhol, Andy, 169 Wong, Nechelle, 248
Washington Community Video Center, 59 Wooster, Ann-Sargent, 22
Watching as an art, 400 Wooster, Harold, 285
Watts, Robert, 77 World's Work. The. 44
Wegman, William, 82 Writing for video, 421
Weinbrun, Grahame, 300
Weizenbaum, Joseph, 290
WGBH, innovations of, 81, 85 Yalkut, Jud, 75, 76
“What’s Happening, Mr. Silver?” 82 Yam Festival, 77
White, Allon, 145 Yonemoto, Bruce, 376, 377, 393
White, Minor, 46 Yonemoto, Bruce and Norman, 25
Whitely, Jerry, 297 Yonemoto, Norman, 593
Whitney Museum of American Art, 111, 217 Young, LaMonte, 279
Wicklein, John, 396 Young Lords, 63
Wife battering, feminism and, 232 Youngblood, Gene, 110
Wilson, Colin, 489 Youth counterculture, 42
Wiseman, Fred, 169
WNET, 85, 86
Wollen, Peter, 253 Zellerbach Foundation, 10
Women Zen Buddhism, influence of, 46

artists, genre and, 25; in video, 417; Make Zoomar, 349
Movies, 307; in Video, 21, 63, 405 

Women's Liberation Movement, influence of.
62, 227. See also Feminism.
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