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T he following abbreviations have been used in the Index:

D C  Divine Comedy 
FQ Faerie Queene 
JD  Jerusalem Delivered

Abel, 123 
Abraham, 119 
Abyss. See Chaos 
Achilles: subject to temptations, 

I3-Í4; as epic hero, 39, 43, 
155; violence of, 43-44; as 
subject of Iliad, 45; and 
Hector, 46; isolation of, 57; 
acceptance of mortality, 60 ; 
and art within Iliad, 63 ; and 
Priam, 82, 85, 97; and Aga­
memnon, 92, 124; men­
tioned, 48, 56, 69, 22ОП17. 
See also Homer; Iliad 

Acidale, 94 
Acrasia, 69, 70, 78 
Action: and contemplation in 

epic, 44, 56, 91-94; and evil 
in PL, 145; in P R , 185 

Adam : as hermaphroditic, 67 ; 
Michael’s portrayal of history 
for, 122-23, I^3> ап<1 Ra-

O F  Orlando Furioso 
P L Paradise Lost 
PR Paradise Regained

phael’s account of creation 
of man, 124, 213; reaction 
after the Fall, 126, 150-51, 
213; compared to Prome­
theus, 132; desire for knowl­
edge, 132, 133-34, 182; 
self-consciousness of, 136; 
acceptance of mortality, 137­
38; relationship to Eve, 138­
39, 147-48

Adamastor, 30, 220П22 
Aegisthus, 76
Aeneas: self-discipline of, 16­

17, 18-19, 26, 43-44; com­
pared to Odysseus, 18-19; 
protected by gods, 31 ; and 
Dido, 31, 58, 66, 75, 77; 
motivation of, 39-40; as 
model for later epic heroes, 
43, 157, 190; violence of, 
43, 58; as representing
civilization, 46; as isolated
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Aeneas (^continued')
hero, 57; and art within 
Aeneid, 64; and guest- 
friendship theme, 67; and 
father-son relationships, 82­
83, 85; and epic embrace, 
97; as half-divine, 99; com­
pared to Jesus in PR, 190 

Aeneid: as “diffuse”  epic, 4, 7; 
cave imagery in, 17, 26, 34, 
22ОП23; conflict as theme 
in, 37-38; attitude toward 
history in, 39-40, 82, 120; 
the garden in, 50-51 ; as 
tragedy, 54; deception in,
77, 79; epic embrace in, 97; 
father-son relationships in, 
81-82 ; related to other epics, 
86-88; Milton influenced 
by, 157, 214. See also Vergil

Aeolus, 17 
Aetna, 17
Agamemnon: as opposite of 

Achilles, 44, 92-93, 124, 
220Ш 7; homecoming of, 76 

Ahab, 54
Alcina: island of in OF, 52, 69,

78, 80
Alienation: and self-conscious­

ness, 11 
Allecto, 17 
Alma, 67 
Amazons, 71 
Amoret, 33, 45 
Anchises, 63, 82, 84, 85 
Angelica, 73, 78, 180

Animals: and wild-man theme 
in epic, 45 

Antaeus, 193 
Aphrodite, 20 
Arrofag'itica, 77, 169 
Ariodantes, 52
Ariosto, Ludovico: achievement 

of, 7, 221П29; influenced by 
Dante, 23-25; attitude to­
ward cultural values, 38, 40, 
155,214-15; use of comedy, 
79; as epic hero, 87. See 
also Orlando Furioso 

Aristotle, 89
Armida: conquered by Rinaldo, 

28, 70; enchants Rinaldo, 
65, 69; garden of, 78, 187 

A rt: within epic, 63-64; and 
immortality, 64-65 ; in PL, 
142-44

Artegall: wild-man figure in 
FQ , 45 ; and Britomart, 58,
7 D  7 5 .  76. 79 

Arthur (king), 108 
Arthur (in F Q ) \  self-knowl­

edge of, 33; relation to 
women, 34, 67, 93 ; pro­
tected by Salvage Man, 36; 
revelation of history to, 41,63 

Ascanius, 77 
Astolpho, 23, 50 
Athena, 15, 84, 85, 118 
Atlantes: protects Rogero, 50, 

52, 76, 77 . 83

Babylon, 179, 185



Index

Baptism, 197-98 
Beatrice: significance of meet­

ing with Dante, 5 8 ; provides 
guidance for Dante, 73, 75, 
80, 99, 199; as divine, 84, 
85; mentioned, 139 

Beelzebub, 111. See also Satan 
Belial, 196 
Belphoebe, 45, 71 
Beowulf, 2i8nx 
Bernard of Clairvaux, 83 
Bible, 157, 168 
Bildungsroman: epic as, 20, 199 
Blake, William, 215, 229ПЮ 
Blandina, 36
Blatant Beast, 35, 36, 42, i l l  
Bower of Bliss: destruction of, 

43, 50, 78; as danger to 
hero, 51, 94

Bradamante, 71, 75, 77, 96 
Bradshaw, John, 107 
Britomart: and Artegall, 58, 

75, 79; as epic heroine, 71, 
76; mentioned, 33, 54, 63 

Busirane, 33

Calepine, 156 
Calidore, 42, 94 
Calypso: symbolism of cave, 15, 

50, 116; relation to Odys­
seus, 17, 63-64, 69, 76, 78; 
mentioned, 13, 48 

Camoens, Luiz de : use of theme 
of exploration, 29-32, 38, 
48, 133; and deities in

Lustads, 155, 2 1 1; men­
tioned, 41, 133 

Cape of Storms, 30 
Carthage, 17, 31, 40, 63 
Cave imagery: in epic tradition, 

12-13, U S-16, 172-73; in 
Iliad, 13-14, 16; in Odyssey, 
13, 14-16, 17-18; in Aeneid, 
17, 26; in DC, 19, 24-25; 
in JD , 27-28; in FQ , 33­
36, 37 ; epic hero’s awareness 
of, 42-44; relation to the 
garden, 5 I ; as female sym­
bol, 68; in P L, 110, 115­
16, 124, 125, 162, 163; 
in PR, 171, 172-73 

Cerberus, 35
Chaos : and creation, 112, 113 ; 

in P L, 162, 163; mentioned, 
116, 131 

Charlemagne, 44 
Charles I :  and Satan in P L, 

n o ,  117, 120; mentioned, 
190

Chimera, 35 
Christ. See Jesus 
Christian Doctrine, 124 
Christian epic, 50, 70 
Christianity : and self-awareness, 

19; attitude of the epic poet 
toward, 40 ; father-son rela­
tionships in, 84 

Circe, 15, 69, 70, 73 
Clorinda: power of, 45, 71, 

75; mentioned, 28 
Clytemnestra, 76, 79
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Columbiady iS
Community: and isolation, 55­

56, 59 
Comus, 170 
Comus, Lady of, 173 
Conflict: as theme in epic, 37­

38, 39. See also W arfare 
Contemplation: of self, 80, 81 ;

and action, 91-94 
Creation : act of in P L, 114-16, 

128-29, 167 
Cromwell, Oliver, 107 
Cupid, 77 
Cyclops, 15, 73, 76

da Gama, Vasco: and explora­
tion theme in Lusiads, 29­
32. 48, 133; as epic hero, 
41, 131

Dante Alighieri: affected by 
idea of empire, 19 ; and 
danger of spiritual voyage, 
20-22, 154; influence of 
Vergil on, 21, 86-87; com­
pared to Odysseus, 22; and 
Beatrice, 25, 74-75, 98, 99, 
139; apparent violence of, 
in D C , 43-44, 58; increasing 
consciousness of, in D C , 52­
54, 79; and hero’s belief in 
eternal life, 48; as isolated 
hero, 57, 59-61 ; relationship 
to Vergil in D C , 58, 83, 97­
98 ; and theme of guest- 
friendship, 66-67; relation 
of, to women in DC, 74-75,

98; and poet-narrator as 
hero, 86-87; as half-divine, 
99; use of mirroring com­
pared to Milton’s, 144-46, 
152; influence of, on Milton, 
I 57> !8 3 ; achievement of, 
221П29

Death: creation of, in P L, 114.
See also Mortality 

Deception: as device in epic, 77.
See also Art 

Deiphobus, 77, 79 
Despair, 51
Dido: destruction of, as omi­

nous, 17 ; as pawn for Aeneas’ 
safety, 31, 58, 66, 75, 77; 
achievement of heroism, 54; 
and theme of guest-friend­
ship, 66; identified with 
Carthage, 74; compared with 
Nausikaa, 88

Discernment: necessary for epic 
hero, 184-85, 194 

Discourses, 117
Divine Comedy: as “diffuse” 

epic, 7; cave imagery in, 19, 
24-25 ; sinners in, as uncon­
scious, 20-21; Vergil in, 21, 
55> 58, 83; Ulysses in, 21, 
55, 132, 133; dependence 
on language in, 22-23, 25, 
51 ; and OF, 23-25; treat­
ment of women in, 33; rela­
tion of hero to his culture in, 
40; mirroring in, 80-81; as 
dream image, 94, 98; epic 
embrace in, 98-99. Sec also
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Dante Alighieri; Inferno; 
Purgatorio ; Paradiso 

Dreams: in epic, 8o, 81, 94, 
187

Duchess of Mairi, 54
Duessa, 69, 77
Duty: hero’s sense of, 18-19

Echidna, 35
Eden: perfection of, 53, 133; 

description of, in P L, 146; 
in PR, as foreshadowing 
other gardens, 187. See also 
Garden

Education: of epic hero, 62-63 
Eliot, T .  S., 88 
Elizabeth (queen), 64 
Elpenor, 70
Embrace: as convention in epic, 

95-99; as symbol of mar­
riage, 98; in P L, 159, 161­
62; in PR, 208-9 

Empire: idea of, in epic, 19 
Enchanted garden. See Eden;

Garden; Paradise 
Enclosure: concept of, in epic, 

12-13. See also Cave imagery 
Epic : characteristics of, as genre, 

3-9 . 32, 87-93 ; “diffuse,” 
7-9; and history, 38, 46, 
90; as tragedy, 53-54; 
reader’s response to, 62; 
modern, 211, 216 

Epic hero: in D C , 19-20; in 
JD , 26, 27-28; as exem­
plary of past values, 38, 60, 
81, 85; in Iliad, 39, 44; in

Lusiads, 41, 131; in FQ, 
42; awareness of dangers of 
the cave, 43 ; and violence, 
43 ; and active and executive 
force, 44; as “godlike,”  47­
50, 174; necessity for ac­
ceptance of mortality, 47, 
220П15; belief in eternal 
life, 48; and suicide and 
madness, 51-53; need for 
self-consciousness, 53, 60; 
education of, 55-56, 62, 76­
77, 78, 79; and isolation vs. 
community, 55-56, 59, 76, 
138, 139; and action vs. 
contemplation, 56, 92; rela­
tion of, to women, 69-76; 
and prophecy, 8 1 ; related to 
epic poet, 86, 89, 106; in 
P L, 106, 117, 119, 126-27; 
Satan as, in P L, 117, 119, 
131 ; Milton as, in P L, 153­
55. 158; Jesus as, in PR, 
4 5 , 176-77. 185-86, 195­
96. See also names of indi­
viduals

Error, Dragon of, 32, 35
Escape: motifs symbolizing, 50
Eternal life: belief of hero in, 

48-49
Eve: creation of, 67, 136; re­

action after the fall, 126; 
fall of, 132, 133, 150; 
Adam’s attitude toward be­
fore the fall, 134; desire for 
knowledge, 137; acceptance 
of mortality, 137, 138; re-
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Eve (continued)
lationship with Adam, 138­
39, 147-48; as prefigure of 
Mary, 14O; mentioned, 122, 
125, 181, 213

Evil: responsibility for in PL, 
122, 145-46

Exploration : as theme in L u­
siads, 29-32, 38, 48, 133

Faerie Queene: as “diffuse” 
epic, 7; epic hero in, 32, 42; 
cave imagery in, 33-36, 37, 
172; wild-man figures in, 
45 ; art-within-art in, 64, 
77; treatment of women in, 
7 1» 75. 79 ; Paradise in, 98; 
father-son relationships in, 
83, 84; narrative structure 
of, 93, 111 ; marriage in, 
96-97; warfare in, 156. See 
also Spenser, Edmund 

Faerie Queene, 84, 93 
Fairfax, Sir Thomas, 107 
Fall: myth of, in epic, 61, 133; 

and Adam and Eve, 132­
33. I 37i reader’s response 
to, 167

Family: in epic, 82 
Father-son relationships, 81-86, 

152, 202. See also names of 
individuals

Female: symbolism of, in epic, 
17, 68, 70, 75. See also 
names of individuals 

Flood, 137 
Florence, 85
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Florimel, 33, 34, 77 
Francis, St., 81

Galileo, 143 
Ganges River, 29 
Garden : as temptation for epic 

hero, 50-51, 92, 187; rela­
tion to the cave, 51. See also 
Eden

Genevra, 52
George, St. See Redcrosse 

Knight
Gilgamesh, Epic of, 2 i8 n i 
Gloriana, 75, 93 
God: Renaissance view of, 84, 

104. See also God (M ilton’s) 
God (M ilton’s) : as creator, 

112-13, 167; relation to the 
Son, 113-14, 129-30, 138, 
162; and creation of Hell, 
114 -16 ; models for, in epic 
tradition, 117, 119, 157; re­
jection of violence, 124, 126­
27; relationship with Satan, 
125-26, 159-60; language 
of, 130; involvement of, in 
history, 140-41 ; and evil in 
P L , 145; difficulty of defin­
ing, 22408, 225ПЮ 

Godfrey, 27, 84, 124 
Graces, 94 
Gryll, 77
Guest-friendship: as theme in 

epic tradition, 65-67, 76; 
theme of, in PL, 147; bap­
tism as, in PR, 197-98 

Guido Savage, 45
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Guyon: violence of, 43, 50; 
relation to women, 67; men­
tioned, 78, 131

Hamlet, 54
Heaven: as opposite of the cave 

in epic, 98 ; relationship to 
Hell in epic, 116; relation­
ship to earth in PL , 157

Heavenly messenger: as motif 
in epic, 81, 84

Hector: compared with Achilles, 
14, 39, 46; acceptance of 
mortality, 56, 58, 59, 94; 
deceived by Deiphobus, 77, 
79; as son, 82; as father, 85

Helen: as cause of T rojan W ar, 
39> 73. 74; tapestry of, as 
art-within-art, 63 ; men­
tioned, 20

Hell: symbolism of, in epic, 13, 
21,81

Hell (P L ) : relation to earth, 
110; creation of, 114, 115, 
116; as cave, 116, 162; as 
state of mind, 138

Hermes, 118
History: as myth in epic, 12; 

treatment of, in epic, 41, 90; 
hero’s recognition of, 60 ; at­
titude toward, in PL , 116­
22; Michael’s revelation of, 
to Adam in P L , 118, 122­
23, 143, 147, 150-51, 163, 
182

Hobbes, Thomas, 118
Homer: at beginning of epic

tradition, 3, 4, 6, 8; as 
author of “diffuse” epic, 7; 
Dante compared to, 20 ; 
treatment of women in, 33, 
69-70 ; conflict as theme in, 
37; attitude of, toward cul­
ture, 39, 74; heroes in, as 
“godlike,”  47-50; heroes’ ac­
ceptance of the world in, 
59-60 ; influence of, on Ver­
gil, 87-88; influence of, on 
Milton, 151, 156, 199,
214; as author of “ folk” 
epic, 2 l8 n i .  See also Iliad; 
Odyssey

Hooker, Robert, 118
House of Temperance, 67
Human nature: as subject of 

epic, 45-46

Icarus, 41
Iliad: at beginning of epic tra­

dition, 3, 4, 6, 8-9, 88; as 
“diffuse”  epic, 7; cave im­
agery in, 13-14, 16; treat­
ment of women in, 33, 69; 
attitude toward culture in, 
39, 46; epic hero in, 39, 44, 
47-50, 59; central theme of, 
45 ; structure of, 49, 90, 92­
93; as tragedy, 54; action 
vs. community in, 56; decep­
tion in, 77, 79; Vergil’s use 
of, 87-88; epic embrace in, 
95 ; compared to P L, 214. 
See also Homer
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Immortality: in Iliad, 47-50; 
Greek attitude toward, 48 ; 
and art in epic, 64. See also 
Eternal life

Incarnation : Son’s acceptance 
of, 129; mentioned, 122, 
124

Indus River, 29 
Inferno: symbolism of, 20, 22; 

violence in, 44; cave imagery 
in, 19, 24-25, 115-16, 172; 
importance of language in, 
22, 25

Inferno: Milton’s Satan com­
pared to sinners in, i n .  See 
also Dante Alighieri; Divine 
Comedy 

Ishmael, 54 
Isis, 34
Isle of Nymphs, 31, 48 
Isolation: and community, 55­

56
Ithaca, 26, 74, 76

James: as guide in P L, 83 
Jerusalem, 27-28, 51, 179 
Jerusalem Delivered: as “dif­

fuse”  epic, 7; cave imagery 
in, 26, 27-28; image of the 
female in, 27-29, 71; con­
flict in, 37; conclusion of, 
40; hero’s need for disci­
pline in, 44; wild-man 
theme in, 45; device of de­
ception in, 77; father-son 
relationships in, 83 

Jesus: and epic embrace, 98;

238

and the fall, 132; as subject 
of P R , 168, 170; tempted 
by Satan, 17 1, 182-83, 188, 
189-93, 200-1, 228П7; ac­
ceptance of mortality, 173­
74, 177, 180; as epic hero, 
175. I? ? . ! 83> 196-97 ; self­
knowledge of, 184-86, 198; 
relation to Mary, 185, 197, 
209, 2291110; compared
with Odysseus, 199-200 ; re­
lation to Satan, 205-7. See 
also Son

Joano I, 29
John: as guide in P L, 83
John the Baptist: in PR, 171, 

197, 198, 199
Jung, C. J .:  and symbolism of 

the cave, 12-13; агк* sym­
bolism of the female, 28-29, 
98

Juno, 63

Kahler, Erich, 10-11
Kairos: in P L, 123
King Lear, 54
Knowledge: desired by epic 

hero, 55, 76-78; Satan’s 
desire for, in P L, 131-32; 
Adam’s desire for, in PL, 
134; Milton’s attitude to­
ward, 182; as temptation for 
Jesus in P R , 183

Language : importance of, in 
D C , 22-23, 5 1 > as problem­
atic during Renaissance, 35;
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importance of, in FQ , 35­
36, 111 ; in P L, i l l ,  124,
1 5 9 .  2 1 3

Little T roy, 50, 82 
Logistilla, 80 
Lotus: in Odyssey, 15 
Love: in FQ , 33-34, 96-97 5 

in OF, 40. See also M ar­
riage

Lucifera, 69 
Lucretius, 4
Lusiads: as “diffuse”  epic, 7; 

water imagery in, 18, 30­
3 1 ; theme of exploration in, 
29-32, 38, 48, 133; attitude 
toward cultural values in, 
41 ; imperialism in, 133. See 
also Camoens, Luiz de 

“Lycidas,” 163

Madness: as temptation for 
epic hero, 51-53; Jesus’ 
temptation to, in P R , 188, 
22807

Male imagery: in epic, 34, 68 
Manoel, 29 
Marcellus, 40 
Marineil, 33
Marriage: in F Q , 33-34, 96­

97; symbolized by embrace, 
98 ; Milton’s definition of, in 
P L , 137; between Adam 
and Eve in P L, 148 

Mary: relation to Jesus in PR, 
185, 197, 209, 229ШО 

Medoro, 73 
Meliboe, 50, 51

Mercilla, 34
Michael: portrayal of history to 

Adam and Eve, 118, 122­
23, И З , I 47> 150-51, 163,
182; promise of Paradise to 
Adam and Eve, 138 

Milton, John: influenced by 
Spenser, 7 ; attitude toward 
education, 62, 182; on good 
and evil, 77; historical per­
spective of, 104-9, 118; as 
epic hero, 106-7, I08> 153­
55; and Shakespeare, 141; 
muse of, 149, 194 

Mirroring: between twins, 77; 
as motif in epic, 80, 223П41, 
227П26; between father and 
son, 83; of Homer by Vergil, 
88-89; TL  in PR, 170 

Moon: in OF, 23; significance 
of, 53

Morpheus, 54
Mortality: awareness of, in epic 

tradition, 12 ; necessity for 
acceptance of, by epic hero, 
42, 47, 52, 53, 6o> 62-63, 
220Ш 5; and tragic hero, 
53*54; and art, 63; accep­
tance of, by epic poet, 89; 
acceptance of, by Adam and 
Eve in PL, 127-29, 137-38; 
Jesus’ acceptance of, in PR, 
174, 177, 180 

Moses, 22908 
Myth : and history, 12

Narcissus, 65
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“Nativity Ode,” 105, 170, 204 
Nausikaa, 48, 78, 88 
Neptune, 96
Neumann, Erich, ю - i i , 219 

n 12
Nimrod, 122 
Niphates, Mount, 182 
Noah, 122

Odysseus: self-awareness of, as 
epic hero, 13-17; compared 
with Aeneas, 18-19, 44-> 88; 
compared with Dante, 22, 
98; as model for later epic 
heroes, 43 ; as exercising 
self-control, 43, 44, 79; 
violence of, 43, 58; re­
nouncement of immortality, 
55, 63-64; and Telemachus,
55, 83; and guest-friendship 
theme in epic, 66-67, 7^> 
relation of, to women, 69­
70, 73-74, 76, 78 ; and pas­
sage of time in Odyssey, 74; 
and epic embrace, 95-96, 
99; compared with Red­
crosse Knight, 96; compared 
with Satan in P L, 13 X ; com­
pared with Jesus in PR, 199­
200; mentioned, 12, 21, 48,
56, 118. See also Homer; 
Odyssey

Odyssey : significance of, in epic 
tradition, 3-4, 6, 8-9, 15, 
88; as “diffuse” epic, 7; 
cave imagery in, 13, 14-16, 
17-18; treatment of women

in, 33, 69-70, 72-74, 76, 
78; heroes in, as “ godlike,” 
47-50; “ tragic joy” in, 59; 
theme of guest-friendship in, 
66-67, 76; passage of time 
in, 74; father and son in, 
55, 83; Vergil’s use of, 87­
88; structure of, 90, 92; 
epic embrace in, 95, 96, 99. 
See also Homer; Odysseus 

Oedipus, 54 
Oedipus, 193 
Ogygia, 14, 15
Opposites: occurrence of, in 

epic tradition, 65, 99-100, 
160-61 ; in PL, 122, 124, 
144-46, 149-50; in PR, 
205-7

Orlando, 23, 25, 43-44, 53 
Orlando Furioso: as “diffuse” 

epic, 7; compared to DC, 
23-26; attitude toward cul­
tural values in, 40; violence 
in, 43-44; theme of wild- 
man in, 45 ; organization of, 
57, 9 3 i treatment of women 
in, 7 H 75; deception in, 77; 
father-son relationships in, 
83; Ariosto in, 87; union of 
male and female in, 96; 
good and evil in, 179-80. 
See also Ariosto, Ludovico 

Ovid, 4
Oxen of the sun, 15

Palinurus, 54 
Palmer, 84
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Paradise. See Eden; Garden 
Paradise Lost: as romance, 7 ; 

Milton’s “ justification”  for, 
115 ; original publication of, 
157-58; relationship to PR, 
168-71

Paradise Regained: as modern 
epic, 9, 12; in Milton’s his­
torical context, 109; rela­
tionship to P L, 168-71; 
mentioned, 125, 152, 163 

Paradiso, 12, 144 
Paris, 20, 57, 73 
Patroclus, 46, 69 
Paul, St., 184, 200 
Penelope : ambiguity of, as goal, 

26; power of, 73, 74, 75, 
197; importance to Odys­
seus, 76, 78, 79, 95-96, 98, 
99

Peter, St., 44, 83 
Phaeacia, 51 
Phaeton, 41
Priam: search for Hector, 82; 

relation of, to Achilles, 39, 
75, 85, 97 

Prometheus, 41, 132 
Prophecy: in epic, 81 
Proserpine, 146 
Purgatorio: language in, 23; 

as parody of D C , 23; art 
within, 64; Dante’s dreams 
in, 80

Purgatory, 21 

Rachel, 80
Raphael: narrative to Adam

and Eve, 143, 147; and re­
lationship between Heaven 
and earth in P L, 152; men­
tioned, 124,213 

Redcrosse Knight: as St.
George, 32, 51, 74; and 
language in FQ , 35; re­
ceives vision of heavenly city, 
41-42; Pleaven as goal, 48; 
and temptation of suicide, 
5 1 ; relation of, to com­
munity, 56; self-knowledge 
of, 74; deception of, 77, 79; 
marriage to Una, 96. See 
also Faerie Queene 

Reader: and self-discovery in 
epic, 62

Reason: epic hero’s need for, 
79

Rinaldo: overcomes temptation, 
28; relation to community, 
56, 57; and art within OF, 
63 ; relation of, to women, 
70

Ring: as motif in epic, 78, 180 
Rodomonte, 97 
Rodigund, 71, 76 
Rogero, 50, 52
Ruggiero: and Bradamante, 75, 

96-97; deception of, 77; 
mentioned, 80

Salmasius, 107 
Salvage Man, 36 
Samson Agonistes, 170 
Satan (in P L ) : as creator of 

Hell, 109, 113, 114, 116;
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Satan {continued)
as epic hero, I17, 119, 131; 
and Charles I , 120; com­
pared with God, 124, 125­
26, 130, 150, 159-61 ; and 
cave imagery, 125; desire 
for knowledge, 131-32; 
compared to Prometheus, 
132; use of art, 142

Satan (in P R )  : relation to God, 
125; temptation of Jesus, 
171, 181-83, 189-93, 2° ° -  
I ;  significance of, 178-79; 
self-discipline of, 186; rela­
tion to Jesus, 205-7, 2 I4

Satyrane, 45
Scherians, 47, 50, 63, 66
Science: Milton’s distrust of, 

109, 134. See also Knowl­
edge

Scudamore, 33
Sea imagery: related to cave 

imagery, 18
Second Defense of the English 

Peofle, 105, 106-8
Self-awareness: importance of, 

to epic hero, io , 11-12, 37­
38, 44, 60, 61-62, 92; and 
art, 63-65; and self-love, 
65; and community, 77-78, 
80; and Milton’s God, 112­
13; of Adam and Eve in 
P L> 134-35. 144; of Jesus 
in PR, 185, 194-95; view 
of, during Renaissance, 135­
36

Self-discipline : importance of,
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to epic hero, 18, 43-44, 45, 
185-86. See also Self-aware­
ness

Serena, 34, 36 
Shakespeare, William, 141 
Shelley, Percy Bysshe, 215 
Shield: of Satan in P L , 142-43 
Ships: symbolism of, 18 
Sin : and begetting of the Son, 

114
Sirens, 69
Son. See Father-son relation­

ships
Son (in P L ) :  relation to Mil­

ton’s God, 112, 113-14, 138, 
161-62; begetting of, 120, 
167; as creative principle, 
126; acceptance of mortality 
by, 127-29; compared with 
Prometheus, 132; as Milton’s 
muse, 149; self-awareness of, 
185. See also Jesus 

Spenser, Edmund: achievement 
of, 7, 211 ; Milton’s debt to, 
7, 148, 149; use of history, 
41 ; attitude toward FQ , 42, 
90. See also Faerie Queene 

Sphinx, 193 
Statius, 83
Storm imagery: related to cave 

imagery, 18
Suicide: as temptation for epic 

hero, 51-53, 137, 138

Talus, 76
Tancred, 28, 71, 124 
Tasso, Torquato: achievement
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of, у; views of the epic, 26­
27, 90, 104, 2211125; atti­
tude toward cultural values, 
40-41 ; Discourses, 117. See 
also Jerusalem Delivered 

Telemachus, 55, 66, 74, 83 
Temptation: epic hero’s rejec­

tion of, 44 ; as theme in PR, 
171, 186-87, 200 

Thames, River, 34 
Thetis, 30 
Thomas, St., 81 
Tim e: passage of, in Iliad, 74; 

epic hero’s transcendence of, 
8 1 ; importance of, in PL, 
122-23 

Timias, 36
Tragedy: epic as, 53-54, 222 

n33
T rojan horse : as cave imagery, 

I?
T rom fe I’oeil: patterning in 

epic, 93
Troy, 63, 74, 82, 85, 97 
Turnus: as counterpart to

Aeneas, 26, 40, 43; sym­
bolism of death, 46; as epic 
hero, 54, 58, 157; epic em­
brace with Aeneas, 97 ; men­
tioned, 17, 190 

Turpine, 36
Twins: in epic, 77. See also 

Mirroring

Ugolino, 20
Ulysses: desire for knowledge 

in D C , 21, 55, 132, 133

Una: power of, 74, 75; and 
deception in F Q , 77, 79; 
marriage to Redcrosse 
Knight, 96; and cave im­
agery in FQ , 172-73 

Unconsciousness: temptation to,
21, 53

Underworld. See Hell 
Urania: as Milton’s muse, 149 
Uriel, 131-32

Vergil: achievement of, 4, 5; 
and Homer, 8-9, 87-88; at­
titude of, toward cultural 
ideals, 19, 39, 120; in DC, 
21, 55, 58, 83; compared to 
Tasso, 37-38; and history, 
82; Dante’s study of, 86-87, 
98; use of past epic, 87-88, 
90; influence of, on Milton, 
106, 157. See also Aeneid-, 
Divine Comedy 

Violence: as justifiable in epic, 
43> 44-45 i i« O F , 50; in 
PL, 123, 126, 127; Jesus’ 
rejection of in PR, 191-92 

Visions: in epic, 94 
Venus, 31, 96

W arfare: in OF, 40; in PL, 
155; in F Q , 156. See also 
Conflict

W ater imagery: in Lusiads, 
r30-3 i

Wild-man: theme of, in epic, 
45
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Will: as means to self-knowl­
edge, 21

Women: in JD , 27-29, 71 ; in
FQ> 34. 71. 75 ; r°le °f. in 
epic, 67-71; relation of, to 
epic hero, 69-76, 79; in OF, 
71, 75; as temptresses in 
PR, 196. See also names of 
individuals
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Woods: imagery of, in DC, 
19; in Aeneid, 220П23. See 
also Cave imagery 

Wordsworth, William, 215

Zeus: as model for Milton’s 
God, 117-18, 157; men­
tioned, 68, 70


