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A number of film titles which are cited (mainly in Chapter 4) for 
purposes of identification only are not listed here. None of the Appen­
dices are indexed. Check the Glossary and Chronology for further infor­
mation. Terms which appear in the Glossary as well the main text are, 
however, noted here with an asterisk.

A

ABC, 381
abstraction, 5, 8, 31 
Academy aperture, 149, 154 
Academy of Motion Picture Arts and 

Sciences, 86 
Academy ratio, 86 
acting, 148
action-drama shows, 395 
actors, 33, 154, 198, 201, 222 
Adomo, T. W ., 14 
advertising, 215, 354, 382*
“The Aesthetics of Film Sound”: 182
Africa, 282
Agee, James, 344
Al Házen, 54, 73
Alberini, Filoteo, 200, 237
Albers, Joseph, 6
The Albert Brooks Show, 376
Aldrich, Robert, 254
Alea, Tomas Gutierrez, 279
Alexander Nevsky, 39, 326
Alice Doesn't Live Here Anymore, 111
Alice in the Cities, 290
Alien, 273
Alienation effect: see Verfremdungseffekt 
All in the Family, 391-92

Allen, Fred, 181, 376 
Allen, Grácie, 376 
Allen, Karen, 305 
Allen, Penny, 302 
Allen, Woody, 170, 299 
Almond, Paul, 280 
Altman, Robert, 65, 103, 296 
AM, 366, 378*
An American Family, 407 
American Film, 345 
The American Friend, 290 
The American Game, 302 
American Gigolo, 304 
American Graffiti, 182, 295 
American Indians, 226 
An American in Paris, 256 
American Mutoscope and Biograph 

Company, 200 
American Zoetrope, 295 
Amos V  Andy, 377 
amplification, 364, 372 
amplitude, 50, 366* 
amplitude modulation, 366, 378* 
anamorphic, 87, 149*
Anderson, Lindsay, 270 
Andersson, Bibi, 29, 171 
Andrew, J. Dudley, 315 
angle, 164, 172*
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Angry Young Men, 233, 262 
angst, 258 
animation, 107-8* 
antennas, 412 
antitrust, 212
Antonioni, Michelangelo, 77, 92, 138, 

152, 156, 184, 260 
aperture, 64
Apocalypse Now, 15, 225, 294 
Apu trilogy: 257 
Arago, Frangois, 21 
Arbuckle, Fatty, 230 
Archer, Frederick Scott, 21 
architecture, 42 
Arizona Jim Collective, 245 
Armat, Thomas, 73, 200 
Armstrong, Edwin H-, 366, 378 
Armstrong, Gill, 281 
Army-McCarthy hearings, 389 
Amheim, Rudolf, 149, 317 
Arriflex, 79* 
art, 3, 7, 205, 256* 
spectrum of, 7 
structure of, 43 

art for art’s sake, 5, 12 
Artaud, Antonin, 35, 42 
The Art of the Moving Picture, 312 
Asia, 256, 283 
aspect ratio, 85, 89*
The Asphalt Jungle, 254 
Associated British Picture Corporation, 

205
Astaire, Fred, 176, 223, 248, 256 
Astruc, Alexandre, 268, 331, 332 
asynchronous sound, 182*
A T & T ,  358 
attractions, 326, 327*
Aubier, Pascal, 285
Aubrey, James, 390
audience, 33, 354, 356
Audion, 99, 369*
audiotape, 51
Auer, Mischa, 163
Aurthur, Robert Alan, 385
Australia, 281
Autant-lara, Claude, 87
auteur, 243,* see politique des auteurs
available light, 89*
avant garde, 5, 29*
Aznavour, Charles, 264

В
В pictures, 204*
Bacall, Lauren, 247

Back and Forth, 169
backlighting, 168*
bad-object status, 311
Balàzs, Bela, 322, 328
Ball, Lucille, 387
Ballet Mécanique, 24
Bancroft, Anne, 229
banks, 207
barbaric yawp, 313
Bardeen, John, 367
Barry Lyndon, 11, 66, 67
Barthes, Roland, 336
Bataille, Sylvia, 171
bathtubs, 150
The Battle of Chile, 279
Baxter, Ann, 250
Bazin, André, 144, 168, 320, 328
BBC, 27, 272, 400
BBS, 293
The Beatles, 40, 271, 378
Beckett, Samuel, 6, 349
Becky Sharp, 92
Begelman, David, 213
Belasco, David, 35
Bell, Alexander, 56
Bellocchio, Marco, 274
Belmondo, Jean-Paul, 151, 221, 264
Benjamin, Robert, 214
Benjamin, Walter, 14, 218
Benny, Jack, 181, 376
Benton, Robert, 229, 254
Bergen, Candice, 226
Bergen, Edgar, 376
Bergman, Ingmar, 29, 80, 94, 134-35, 

141, 147, 171, 190, 242, 258, 276 
Bergman, Ingrid, 246 
Berkeley, Busby, 180, 246, 248 
Berlin— Symphony of a City, 39 
Bernhardt, Sarah, 205 
Bernstein, William, 214 
Berto, Juliet, 139, 333 
Bertolucci, Bernardo, 224, 274 
Bertucelli, Jean-Louis, 285 
Bettetini, Gianfranco, 344 
Bicycle Thief, 233 
The Big Heat, 253 
The Big Parade, 241 
The Big Sleep, 221, 246, 247, 253 
binary, 51, 186, 352, 363 
Biograph, 206* 
the Biograph Girl: 221 
A Biographical Dictionary of Film, 222 
Bioskop, 200*
Bird, Stewart, 301
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The Birth of a Nation, 202, 225 
the birth of a new avant-garde: La 

camera-stylo, 331 
birth of film, 200 
Bjomstrand, Gunnar, 171 
blacks in film, 224, 282, 292, 293 
blacklist, 232, 270 
Blackton, J. Stuart, 200 
Blank, Les, 300 
blaxploitation, 292* 
blind bidding, 208* 
block booking, 208* 
blockbuster, 202, 215*
Blondell, Joan, 226 
Blow-up, 158, 181, 274 
blue screen, 109, 113*
Boccaccio 70, 95
Body and Soul, 254
body language, 143
Bogart, Humphrey, 222, 246
Bombyk, David, 141
Boorman, John, 271
Boorstin, Daniel, 221
Boudu Saved from Drowning, 157, 244
Bow, Clara, 226
Brackett, Leigh, 247
brain drain, 207
Brando, Marlon, 15, 223, 255
Brandt, Joe, 205
Brattain, W. H., 367
Brazil, 278
Breaking Away, 297
Breathless, 184, 221, 264
Brecht, Bertolt, 35, 42, 234, 334
Breen, Joseph, 230
Bresson, Robert, 258, 304
Brialy, Jean-Claude, 155
Brian’s Song, 397
Bridges, James, 223
Britain, see England
British Board of Film Censors, 231
British International Pictures, 205
British Music Hall, 403
British Sounds, 334, 337
broadcast, 57, 197, 358, 382*
Broadway, 59
Brodkin, Herbert, 389
Brooks, Albert, 181, 376
Brooks, Mel, 181, 309
Brown, Garrett, 79
Brownlow, Kevin, 270
Brusati, Franco, 275
buddy film, 226
Buffab Bill and the Indians, 65

buffs, 230*
Bugsy Malone, 273
Buňuel, Luis, 141, 241, 278
Burbank, 206
Burnett, Carol, 297
Bums, George, 181, 376
Butch Cassidy and the Sundance Kid, 226

C

Caan, James, 305
cable television, 197, 363, 412*
Caesar, Sid, 384
Cage, John, 6
La Cage aux Folks, 286
Cahiers du Cinema, 263, 330, 332, 345*
California, 153
camera, 54, 55, 70
camera lucida, 53*
Camera obscura, 52, 59*
Camera-Eye, 65 
caméra-stylo, 268, 331*
Canada, 280 
Cannes festival, 252 
Capra, Frank, 231, 253 
Carbonare, 116 
Cardinale, Claudia, 260 
Carnè, Marcel, 244 
Camey, A rt, 254 
Carpenter, John, 304 
Carry On, 258 
Carson, Johnny, 386 
Cassavetes, John, 262, 297 
cathode ray tube, 369*
Catholic Legion of Decency, 230 
Cathy Come Home, 402 
cats, 121 
CB, 416*
CBS, 367, 373, 381, 414 
celebrities, 221* 
censorship, 230*
Chabrol, Claude, 138, 263, 266, 331 
Chandler, Raymond, 246, 253 
Chang, 87, 98 
channels, 361*
Chaplin, Charles, 204, 220, 240 
Charlie's Angels, 394 
Chariot, 221 
chase film, 292 
chemistry of film, 81 
Chemtone, 97*
Cheyenne Autumn, 226 
chiaroscuro: 159, 242*
Le Chien Andaiou, 146
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children and television, 409 
Children of Paradise, 244 
Chile, 279 
China, 92
The China Syndrome, 233 
Chinatown, 248 
La Chinoise, 139, 223 
Chop Socky, 292*
Chrétien, Henri, 87 
Christ Stopped at Eboli, 152 
Christie, Julie, 271 
Christopher, Dennis, 297 
chroma key, 110*
Chytilova, Vera, 277 
CIA, 191, 262 
cine-club, 315 
Cimaste, 345 
cinema, 195 
cinéma du papa, 258*
Cinema Novo, 278* 
cinéma vérité, 79, 268*
Cinemascope, 87, 149, 181* 
cinematic, 195 
Cinematograph Act, 207 
Cinématographe, 196, 200 
Cinerama, 87*
Cinéthique, 345 
circles of confusion, 68 
Citizen Kane, 71, 154, 161, 165, 189, 

250
citizen’s band radio, 416 
Civilization, 406 
Clair, René, 39, 241, 244 
Clayburgh, Jill, 229 
A Clockwork Orange, 81, 270 
Close Encounters o f the Third Kind, 296 
closed form, 158 
closeups, 161*
Clouzot, Henri-Georges, 148
Cocteau, Jean, 167, 258
code set theory, 342
codes, 7, 44, 45, 146, 185, 230, 342*
Cohn, Harry, 205
collodion process, 22
Collotype, 54
color, 7, 20, 91, 138, 156* 
color temperature, 98* 
color theory, 96 
color wedge, 96 
Columbia Pictures, 205, 213 
Columbo, 254, 392 
comedy, 3, 249, 395 
Comingore, Dorothy, 161, 165 
commas, 189

commodity, 18 
community, 351 
composition, 154, 171 
computers, 99, 107, 114, 352, 416 
computer animation, 108 
computer freaks, 415*
Concilia, John, 97 
conglomerates, 215 
connotation, 130*
Conrad, Frank, 358 
construction-task figures, 122 
Construire un feu, 87 
consumption, 17 
continuity, 180* 
contrapuntal sound, 182* 
contrast, 91, 185* 
contrast range, 93 
control, 17, 37, 59, 361 
convergence, 159 
The Conversation, 103, 181 
Coolidge, Martha, 82 
Cooper, Merian C ., 87, 98 
cop-outs, 139, 198, 235 
Coppola, Francis Ford, 15, 103, 181, 

290, 294, 399 
Corman, Roger, 204 
Cornwell, Charlotte, 405 
Costa-Gavras, 233 
Costello, Dolores, 250 
Gotten, Joseph, 161, 250 
counter-programming, 383*
Cousin, cousine, 151, 286 
Covington, Julie, 405 
Coward, Noel, 232 
Cowie, Peter, 207 
Cox, Nell, 301 
Crawford, Joan, 226 
CRI, 85
The Crime of M. Lange, 244 
The Critic, 309 
criticism, 3, 12, 147, 309 
Crosby, Bing, 376 
The Crowd, 241 
CRT, 370*
crystal sync generator, 100
Cuba, 279
Cubism, 23, 29
La Cucaracha, 92
Cukor, George, 154
cultural imperialism, 233, 408
Curtiz, Michael, 209
cut, 143*
cutting, 183
Czechoslovakia, 277
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D

Da Vinci, 54
Dada, 5, 239
Daguerre, Louis, 21
Daguerreotype, 21, 54, 55
Dali, Salvador, 141, 241, 278
Dallas, 399
Dare, Mireille, 169
Dassin, Jules, 254
Daves, Dehner, 254, 331
Davis, Bette, 226
Davis, Brad, 305
Davis, Judy, 282
Davis, Ossie, 282
Davis, Peter, 301
Day, Doris, 226
Days of Hofe, 401
A Deadly Affair, 97
Dean, James, 223
de Andrade, Joaquim Pedro, 278
De Antonio, Emile, 300
death of art, 37
Debrie, André, 87
Decca, 212
découpage classique, 173, 183, 268, 

333*
deep focus, 69, 71, 162* 
deflection yoke, 371 
De Forest, Lee, 99, 208, 366 
della Porta, Giovanni Battista, 54 
Delluc, Louis, 241, 315 
Delon, Alain, 156 
DeMille, Cecil B., 239 
democratization, 306, 360, 412 
demographics, 354, 377* 
demythologize, 416 
Denmark, 242 
denotation, 130* 
density gradient, 159*
DePalma, Brian, 148 
depth of field, 67, 68, 69* 
depth perception, 175 
Derek, Bo, 228 
de Rochemont, Louis, 232 
De Sica, Vittorio, 233, 252 
Destination Tokyo, 231, 232 
detail shot, 161* 
detective, 388 
determinants, 7, 13 
Les Diaboliques, 148 
diachronic shot, 161, 184*
Dial M for Murder, 88 
dialectical criticism, 14

dialectics, 29, 166, 183, 195, 198, 219, 
234, 249, 310, 333, 335, 346* 

dialogue, 182 
diaphragm, 64, 66, 364*
Dickens, Charles, 9, 221 
Dickson, W. K. L ,  56, 74, 199 
Diègues, Carlos, 278 
Dietetic, William, 208 
digital, 357 
Direct Cinema, 268* 
disaster film, 292 
disc, 41, 197 
Disney, W alt, 205 
dissolves, 111, 183* 
distribution, 217, 306, 360* 
docudrama, 397*
documentary, 79, 105, 268, 270, 300, 

401
Dolby effect, 102-3*
La Dolce Vita, 171 
dolly, 78*
Donen, Stanley, 176
Doniol-Valcroze, Jacques, 330
Donner, Jom, 277
Dooley, Paul, 297
dos Santos, Nelson Pereira, 278
dot matrixes, 355
double exposure, 183
Downhill Racer, 298
Dr. Strangelove, 270
Dragnet, 387
drama, 20, 395
dream function, 229
Dressed to Kill, 148
Drew Associates, 268
Drew, Robert, 268
Dreyer, Carl Theodor, 162, 243
Duca, Lo, 330
Duchamp, Marcel, 241
Dulac, Germaine, 241
Dunne, Irene, 226
Dupont, E. A., 207
Duras, Marguerite, 36, 182, 267
Dvorak, Ann, 246
dye-transfer, 92*
Dyer, Richard, 222 
Dziga-Vertov Group, 265

E

Eastern Europe, 277 
Eastman, George, 55, 85 
Eastman Kodak, 85, 92 
Easy Aces, 376
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Easy Living, 249 
Easy Rider, 293 
Eclipse, 156 
Eco, Umberto, 339
economics, 13, 93, 196, 199, 206, 302, 

306, 356, 360, 396 
economic nexus, 360 
Edens, Roger, 256 
Edison, Thomas, 56, 199, 236, 357 
editing, 103, 114, 183* 
editing tables, 104 
Edwards, Blake, 228 
Eh, Joe, 349 
81/2, 260
Eikenberry, Jill, 305 
Eisenstein, Sergei, 39, 183, 185, 243, 

311, 322
Electric Theatre, 201 
electromagnetic spectrum, 366* 
electron multiplier, 371 
embezzlement, 213 
EMI, 214 
Empire, 18
The Empire Strikes Back, 296 
Emshwiller, Ed, 411 
End of Cinema, 302 
The End o f Summer, 172 
Les Enfants terribles, 167 
England, 36, 207, 231-32, 237, 258, 

269, 400 
Entr'acte, 39 
environmental arts, 41 
epic theatre, 36*
Epstein, Jean, 241
Escape from Alcatraz, 254
Essais sur la signification au cinéma, 338
Essanay, 201
estheticism, 6
esthetics, 7,9,93,118,184,219,235,399 
Estrangement Effect, 36* 
ethics, 321 
Eustache, Jean, 284
“The Evolution of the Language of Cin­

ema,” 329 
EVR, 414 
exhibition, 256* 
exploitation film, 204* 
expressionism, 70, 239, 315 
extreme long shot, 161*

F

f-stop, 64, 71*
Fabrizi, Aldo, 251

Face to Face, 134, 136, 147 
fade in, 111, 190* 
fade out, 111, 190*
Fairbanks, Douglas, 204, 220 
false detail, 156 
Fame, 305
A Family at War, 400
Famous Players in Famous Plays, 204
fans, 230, 314
Fantastic Voyage, 80
Färber, Manny, 344
Farrow, Mia, 297
Fassbinder, Rainer Werner, 289
fast motion, 76*
Faulkner, William, 246 
Fawcett, Farrah, 395 
Fawlcy Towers, 404 
FCC, 380, 381, 408 
feature film, 202*
Fellini, Federico, 106, 171, 258 
Ferguson, Otis, 344 
Fessenden, Reginald, 366 
Feuillade, Louis, 237 
fibre-optic cables, 415* 
fields, 371*
Fields, W. C ,  249
5254, 85
5247, 85
fill lights, 166*
film, 349
film acting, 323
film and painting, 10
Film os Art, 317
Film Comment, 345
film d’art, 205*
film, definition of, 9, 195
Film Form, 323
film journals, 345
Film Language: A  Semiotics of the Cin­

ema, 127, 338 
Film Noir, 246, 249, 253*
Film Quarterly, 345 
The Film Sense, 323 
Film Society, 241 
Film Technique, 323 
filmic, 195*
filmstock, 7, 38, 81, 159 
filters, 64*
The Firesign Theatre, 181 
First National, 204, 206 
first-person, 31, 172 
fish-eye lens, 60*
Flaherty, Robert, 98, 240 
flashing, 103, 110*
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flicker, 74* 
flip-books, 23 
flips, 190*
Florey, Robert, 208 
FM, 366, 378* 
focal lengths, 60* 
focus, 64, 69, 162, 164* 
focus plane, 61* 
follow focus, 70*
Fonda, Jane, 229 
Foolish Wives, 240 
Forbidden Planet, 232, 255 
Ford, John, 209, 226, 246, 254 
Ford, Mary, 41, 378 
Foreign Correspondent, 245 
form and function, 312 
Formalism, 322, 327*
Forman, Milos, 277 
formats, 377* 
formulas, 16, 71, 86 
Forsyte Saga, 400 
found art, 18
Four Arguments for Elimination o f Televi­

sion, 409
The 400 Blows, 190 
four-walling, 216* 
foveated vision, 125 
Fox, William, 204 
frame, 152*
France, 237, 241, 244, 258, 284 
Francia, Aldo, 279 
Frankfurt school, 14, 338 
Fred Ott’s Sneeze, 199, 236 
Free Cinema, 270*
Freed, Arthur, 256 
Freedom Comes High, 211 
freeze frame, 27, 71, 111, 190* 
frequency, 50, 100, 366* 
frequency modulation, 366, 378* 
Friese-Greene, William, 200 
front projection, 112*
Fuller, Samuel, 254 
Funny Face, 256
A Funny Thing Happened on the Way to 

the Forum, 26 
Furthman, Jules, 247 
future of film, 197 
Futurism, 23

G

Gable, Clark, 222
Gabriel Over the White House, 231
gamma, 95*

Gance, Abel, 87, 241 
gangster, 231, 264 
Ganja and Hess, 292 
Garbo, Greta, 208, 242 
Garland, Judy, 167, 228 
Gamer, James, 395 
Garroway Dave, 386 
gauge, 89*
Gaumont, 205, 237 
Gaumont-British, 205 
Gelbart, Larry, 397 
General Film Company, 202 
generations, 82, 84* 
genre, 243, 249, 388*
Les Gens de Mogador, 399 
Georges-Picot, Olga, 266 
Gere, Richard, 304
German Expressionism, 158, 183, 241­

42*
Germany, 36, 207, 241, 288 
Gertrud, 243 
Getino, Octavio, 345 
ghosts, 111*
Ghosts Before Breakfast, 39 
Gilliatt, Penelope, 270 
Gish, Lillian, 238 
glass shots, 107, 109*
The Glittering Prizes, 401 
Godard, Jean-Luc, 42, 64-65, 129,

139, 145, 151, 155, 159, 169, 175, 
178, 184, 187, 190, 221, 223, 234, 
263, 284, 321, 331 

The Godfather, 399 
golden age of TV, 359 
Goldfish, Samuel, 204 
Goldmark, Peter, 373 
Goldwyn Pictures, 204-5 
Gomez, Manuel Octavio, 280 
Gone with the Wind, 210 
The Goon Show, 181, 271 
Goretta, Claude, 291 
Gorin, Jean-Pierre, 335 
Gormley, Charles, 272 
Gould, Dave, 248 
Lord Grade, 216 
grain, 89* 
grammar, 140 
Grand Illusion, 244 
Grant, Cary, 223, 231, 245, 262 
Gray, Lorraine, 300, 301 
Grease, 393
Great Britain, see England 
The Great Train Robbery, 23, 236 
Greed, 240, 241
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Greenwich Village, 181, 201, 238 
Grierson, John, 243, 317 
Griffith, D. W., 9, 23, 86, 151, 202,

 ̂ 204, 206, 237, 238, 311, 316 
Grosso, Sonny, 396 
The Group, 226 
Guerra, Ruy, 278 
Guilmain, Claudine, 286 
Guinness, Alec, 258 
Gulf & Western Industries, 212 
Gunn, Bill, 292 
Guzzetti, Alfred, 302

H

Hackett, Joan, 150 
hairstyles, 228 
halftone, 51, 352*
Hallelujah, 225 
Halloween, 304 
Hammett, Dashiell, 253 
Handke, Peter, 290 
Harlan County, U.S.A., 301 
Harry and Tonto, 97 
Haskell, Molly, 344 
Hathaway, Henry, 254 
Hatton, Maurice, 272 
Hawks, Howard, 221, 246-47 
Hays office, 230 
HBO, 303
Hearts and Minds, 301 
Heilman, Monte, 293 
Hemmings, David, 274 
Hepburn, Katharine, 154, 226 
Hepworth, Cecil, 237 
Herrmann, Bernard, 148 
Hertz, Heinrich, 365 
Herzog, Werner, 290 
Hide in Plain Sight, 305 
highlighting, 167*
Hillery, Paul, 92 
Hirschfield, Alan J., 213 
His Picture in the Paper, 222 
Hitchcock, Alfred, 63, 88, 103, 137, 

140, 156, 173, 181, 191, 244, 258, 
262, 267

Hodges, Mike, 148 
Hoe, Richard March, 352 
Hoffman, Dustin, 229 
Hollogon rotary projection system, 116 
Hollywood, 107, 149, 158, 167, 173, 

182, 183, 197, 203, 206, 207, 222, 
226, 233, 242-43, 251, 304, 311 

Hollywood film, 292

Hollywood grammar, 141, 183 
Holocaust, 399 
holography, 42*
Holt, Tim, 250 
Home Box Office, see HBO 
Hong Kong, 283 
hope, 415
Hopper, Dennis, 293 
Horace, 14 
Horkheimer, Max, 14 
Horner, William, 55 
horror, 249
Hour o f the Wolf, 80, 137, 141 
House Un-American Activities Com­

mittee, 232
Hudlin, Warrington, 302 
Hudson, William, 121 
hue, 98*
Hughes, Howard, 205, 212 
Huillet, Danièle, 287 
humanism, 244 
The Hustler, 254 
Huston, John, 248, 254, 255 
Hyman, Eliot, 212 
hypergonar, 87 
hyperrealism, 30 
hyphenates, 215*

I

I Am a Fugitive from a Chain Gang, 210
/ Love Lucy, 387, 390
ICAIC, 279
Icon, 133*
iconoscope, 369*
image, 54*
image orthicon, 369*
The Imaginary Signifier, 344 
In Which We Serve, 232 
Ince, Thomas, 226 
The Incredible Machine, 80, 83 
The Incredible Shrinking Man, 255 
independents, 204, 297, 359 
Independent Motion Picture Company, 

202
Index, 133*
India, 257
India Song, 182
The Indian Massacre, 226
infrastructure, 199
integrated circuit, 367, 369*
intensity, 98*
interlace, 371
intermittent motion mechanism, 73*
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Intolerance, 239 
intrinsic interest, 155*
Invasion of the Body Snatchers, 232, 255 
invisible cutting, 184 
Ionesco, Eugene, 37 
iris, 190*
It Happened Here, 270 
It's a Wonderful Life, 253 
Italy, 36, 273 
ITC, 216 
ITV, 400

J
Jaglom, Henry, 293 
Jancsò, Miklòs, 104, 277 
Japan, 256, 282 
Jaws, 296
Jennings, Humphrey, 243 
Je t’aime, je t’aime, 266 
Jiggly Shows, 394 
The Job, 95 
Jocelyn, André, 138 
Jonah, Who Will Be 25 in the Year 2000, 

291
Jones, Duane, 292 
Julia, 111
Juliet of the Spirits, 171 
jump cut, 184*
Jump Cut, 345 
Jutra, Claude, 280

К

Kael, Pauline, 344 
Kalem, 201 
Kaplan, Nelly, 285 
Karina, Anna, 64, 155 
Karlson, Phil, 254 
Kazan, Elia, 225, 256 
KDKA, 358
Keaton, Buster, 26, 240, 349 
Keaton, Diane, 170 
Kelly, Gene, 256 
Kelly, Grace, 181 
Ken worthy snorkel, 80*
Kerkorian, Kirk, 213 
Kershner, Irvin, 280 
key lights, 166*
The Keystone Cops, 237 
Keywords, 3
Kidder, Margot, 15, 298 
kinescope, 115, 369* 
kinesics, 143

kinetograph, 200* 
kinetophone, 57* 
kinetoscope, 58, 199*
King, Henry, 254 
King Hu, 283
The Kingdom of the Fairies, 235 
Kinney National Services, 213 
Kino-Eye, 243*
Kino-Pravda, 243 
Kiss, 230 
Klein, Paul, 394 
Kleine, George, 201 
Kluge, Alexander, 288 
Kojak, 254, 392 
König, Friedrich, 352 
Kopple, Barbara, 301 
Komgold, Erich Wolfgang, 182 
Kotcheff, Ted, 280 
Kovacs, Ernie, 384 
Kracauer, Siegfried, 181, 318 
Kramer vs. Kramer, 229 
Krim, Arthur, 214
Kubrick, Stanley, 11, 39, 66, 70, 81, 

103, 109, 113, 176, 185, 270 
Kuleshov, Lev, 243, 322 
Kurosawa, Akira, 256

L

laboratory, 110
Lacan, Jacques, 340
Ladd, Alan, Jr., 214
The Ladd Company, 214
The Lady Eve, 249
The Lady from Shanghai, 165
Lady in the Lake, 30
Laemmle, Carl, 202
Lafont, Bernadette, 285
Landau, Saul, 299
Lang, Fritz, 207, 242
Langdon, Harry, 240
language, 5, 44, 121, 331, 339, 340
Language and Cinema, 338, 342
Lansing, Sherry, 214
Las Vegas, 42
laser, 92*
laser videodisc, 372*
Lasky, Jesse, 204 
Lasser, Louise, 228 
The Last of Sheila, 148 
Last Tango in Paris, 224 
The Last Wave, 281 
The Late Show, 254 
Laugh-In, 391, 394
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laughtrack, 397*
Lavalou, Jean-Marie, 79 
Le Gai Savoir, 336 
Leacock, Richard, 268 
lead-ins, 376*
Leadbelly, 293
Lear, Norman, 393
The Learning Tree, 293
Least Objectionable Program, 394
Léaud, Jean-Pierre, 285
Leaving the Factory, 234
LED, 355
Léger, Fernand, 38
Legion of Decency, 230
Leigh, Janet, 150
Leigh, Vivien, 224
leit-motif, 185
Leni, Paul, 207, 242
lenses, 60-61*
Lenska, Rula, 405
Leone, Sergio, 255
LePrince, Louis Augustin, 200
Leroy, Mervyn, 209, 210
Lester, Richard, 26, 92, 182, 271
Leto, Marco, 275
Letter to Jane, 337
Lévi-Strauss, Claude, 339
Lewis, Jerry, 286
licensing rights, 295
The Life of an American Fireman, 236
light shows, 43*
lighting, 158, 167*
Linder, Max, 237
Lindsay, Vachel, 312
Lindström, Jörgen, 94
linkage, 185*
literacy, 356
Littin, Miguel, 279
Little Darlings, 304
Little Mary Sunshine, 221, 228
Lloyd, Harold, 240
Loach, Ken, 111, 401
Loew, Marcus, 204
Lola Montès, 258
Lombard, Carole, 226
The Lonedale Operator, 239
Long Shot, 272
long shots, 161*
long-playing record, 372
Longarini, Renée, 171
look, 34
looping, 105*
Lorimar, 214
Los Angeles, 201, 206, 237, 387, 389

Losey, Joseph, 270
The Lost Honor of Katharina Blum, 288 
Louma, 79, 83, 114*
Loy, Myma, 226 
Lubin, 201 
Lubitsch, Ernst, 207 
Lucas, George, 182, 295 
Lucasfilm Ltd., 295 
Lucia, 280
Lumet, Sidney, 96, 226, 267 
lumia, 43*
Lumière, Louis and Auguste, 20, 73, 

141, 200, 234, 236 
Luminance, 95*

M

McCarey, Leo, 248
McCarthy, Charlie, 376
McConnell, Frank, 345
MacDonald, Dwight, 344
McDowell, Malcolm, 81
MacLaine, Shirley, 229
McLuhan, Marshall, 328
McNichol, Kristy, 304
macro lens, 62*
macro zoom lens, 62*
made-for-television films, 303, 397, 399
magazines, 353
magic discs, 55
magic lantern, 55
Magnani, Anna, 253
magnascope, 87
The Magnificent Ambersons, 165, 250
The Major Film Theories, 315
Makavejev, Dusan, 278
Malle, Louis, 263, 267
maltese cross, 74
Mamoulian, Rouben, 256
A Man and a Woman, 286
Man with a Movie Camera, 243
Mander, Jerry, 409
Manhattan, 170, 299
Mann, Anthony, 254
Marconi, Guglielmo, 357, 365
Marey, Etienne Jules, 24, 55
Marker, Chris, 284
Mamie, 156
A Married Woman, 159, 187 
martial arts film, 292 
Marx Brothers, 158, 249 
Mary Hartman, Mary Hartman, 228, 

393, 403
Mary Tyler Moore Show, 391-92
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Masina, Giulietta, 171, 261
M.A.S .R , 297
masks, 111, 118*
masques, 42
Masseron, Alain, 79
Mastroianni, Marcello, 171, 222, 260
match cut, 185*
The Mattel Affair, 233 
mattes, 106, 113*
Maxwell, James Clerk, 365 
Mayer, Carl, 241 
Mayer, Louis B-, 204 
Mayo, Archie, 17 
Maysles, Albert and David, 268 
Mazursky, Paul, 298 
MCA, 212, 217, 408 
MCA'Phillips, 372 
meaning, 129, 130, 136, 148, 183 
Medavoy, Mike, 214 
media, 44, 215, 216, 224, 351* 
media democracy, 411 
Medium Cool, 224 
Medvedkine Croupe, 284 
Meet Me in St Louis, 167 
Méliès, Georges, 24, 141, 201, 219, 

236, 316
Melville, Jean-Pierre, 167 
Memories of Underdevelopment, 279 
Menzel, Jih, 277 
Merit, Macha, 159 
Meszaròs, Marta, 277 
metonymy, 135*
Metro Pictures Corporation, 204 
Metro-Goldwyn-Mayer, 204 
Metz, Christian, 127, 130, 133, 178, 

185, 186, 311, 334, 338 
Meurisse, Paul, 150 
Mexico, 278
Meyerhold, Vsevolod, 243 
MGM, 210, 213, 256 
micro-dramatics, 328 
microphone, 99*
Middle of the World, 291 
Miles, William, 300 
Milestone, Lewis, 248 
miniature photography, 107 
miniseries, 399*
Minnelli, Vincente, 167, 256 
Minow, Newton, 381 
The Miracle of Morgan’s Creek, 249 
mirror, 30, 75, 370* 
mise en scène, 141, 148, 185, 328, 

341*
The Missiles of October, 397

Mitchell camera, 80*
Mitrani, Michel, 284 
mixing, 101, 105*
Mizoguchi, Kenji, 256 
Moana, 98, 240 
Modem Times, 240 
modes of discourse, 7 
moguls, 207*
Molinaro, Edouard, 286 
money, 15, 63, 85, 202, 207, 210, 211, 

213, 221, 295 
Monicelli, Mario, 275 
monochromatic, 97 
Monogram, 204 
Monroe, Marilyn, 226 
montage, 141, 183, 322, 333, 341 
montage of attractions, 185*
Montage, mon beau souci, 145,

332
Montgomery, Robert, 31 
Monty Python’s Flying Circus, 402 
Moore, Mary Tyler, 391-92 
Moorhead, Agnes, 250 
Moral Tales, 266 
Moreau, Jeanne, 222 
Morin, Edgar, 268 
Morse, Samuel, 363 
Moses and Aaron, 287 
Moses, Lucia Lynn, 227 
The Mother and the Whore, 284 
Motion Picture Patents Company, 201 
Motion Picture Producers and Distribu­

tors of America, 230 
Moussinac, Léon, 315 
movement, 77 
movie, 195, 199 
Moviola, 105*
M .P.A.A ., 230 
Mr. Arkadin, 163, 254 
MTM Enterprises, 393, see also Mary 

Tyler Moore 
multiple exposure, 165* 
multiple images, 111, 157, 183* 
multiplexing, 379*
Muni, Paul, 210 
Münsterberg, Hugo, 313 
Mumau, F. W ., 169, 177, 207, 240 
music, 37, 179
Music Corporation of America, 212 
musical, 248, 256, 257 
musique concrète, 180*
The Musketeers of Pig Alley, 238, 239 
Muybridge, Eadweard, 24, 55 
Muzak, 43, 183, 375, 379*
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My Brilliant Career, 281 
myths, 233

N

Nabokov, Vladimir, 289 
The Naked City, 254 
Nam June Paik, 409 
Nanook of the North, 240 
Napoleon, 87 
narration, 31* 
narrative, 170, 186, 345* 
narrowcast, 197, 363*
Nashville, 97, 103
National Broadcasting Company, 358, 

373, 381
National General, 215 
national identity, 218 
National Lampoon, 181 
Natural Magic, 54 
NBC, 358, 373, 381 
negative-positive system, 54, 82* 
Neilsen rating, 382* 
neorealism, 233, 251, 253, 329* 
networks, 358, 359*
Das Neue Kino, 287*
The New Land, 276 
New Wave, 79, 197, 233, 258, 262, 

284*
New World, 204
New York, 206, 238, 249, 290, 299, 

389, 390 
news, 354 
Newsfront, 281 
Newson, Bernie, 97 
newspapers, 353 
Nichols and May, 181 
Nicholson, Jack, 293 
nickelodeons, 201 
Nièpce, Joseph, 54 
A Night at the Opera, 158 
Nights of Cabiria, 171, 261 
Nipkow, Paul, 367*
Nixon, 191, 300
noise, 180
Nolkin, Stacey, 153
North by Northwest, 191, 262
nostalgia, 393
nostalgia film, 292
Not a Pretty Picture, 82
Notorious, 245
nouveau roman, 30
novel, 27, 196
Noyce, Phillip, 281

Numbered Man, 32 
numbers, 32, 116, 209, 408 
Nyby, Christian, 255

О

O’Brien, Margaret, 167 
O’Neal, Tatum, 305 
Okay America, 231 
Olivier, Laurence, 45 
Olmi, Ermanno, 275, 399 
On the Town, 256 
On the Waterfront, 256 
One Plus One, 175, 378 
Ontkean, Michael, 298 
"The Ontology of the Photographic Im­

age,” 329
open and closed forms, 151, 159 
Open City, 233 
Ophuls, Marcel, 284 
Ophuls, Max, 169, 177, 258 
optical illusion, 122, 156 
opticals, 111
Orion Pictures Corp., 214 
Orson Welles, 165 
ORTF, 399 
Orthochromatic, 98*
Osborne, John, 269
Ossessione, 233
Our Daily Bread, 241
Our Hitler: A  Film from Germany, 290
Out of the Past, 253
over-the-shoulder shot, 173*
overcranking, 107*
overlapping, 159*
Oxenberg, Jan, 302 
Ozu, Yasujiro, 164, 172, 257

P

Pabst, G. W., 242 
packages, 215 
Padre, Padrone, 275 
Pagnol, Marcel, 244 
painting, 21, 28 
Paisan, 233, 252 
Pal, George, 255 
Paley, William, 381 
pan, 78, 129, 143, 144, 164* 
pan and scan, 111*
Panavision, 87, 111, 149* 
panchromatic, 98*
Papas, Irene, 152 
paradigm, 131*



INDEX 527

paradigmatic, 145, 341 
Paradjanov, Sergei, 277 
Parain, Brice, 334 
parallel sound, 182* 
parallelism, 185
Paramount Pictures Corporation, 88, 

204, 212
Parker, Alan, 273
Parker, Jameson, 305
Parks, Gordon, Sr., 293
Partie de campagne, 171
Pasolini, Pier Paolo, 273
The Passenger, 184
Passer, Ivan, 277
Passion de Jeanne D'Arc, 162, 243
Pat and Mike, 154
Patent Company, 202
Pater, Walter, 5, 9
Pathé, 205, 237
Pathé, Charles, 201
Paths of Glory, 70
Paul, Les, 40, 378
Paul, Robert W ., 200, 237
pay cable, 415
PBS, 405
Peckinpah, Sam, 255 
Peirce, C. S., 133 
Penn, Arthur, 254, 267, 293 
Pennebaker, Donn, 268 
Pennies from Heaven, 405 
perception, 121, 125 
depth, 60 
linear, 60

Peregini, Frank, 227 
Perkins, Anthony, 148 
Perry, Eleanor, 293 
persistence of vision, 99, 369* 
persona, 29*
Persona, 171 
perspective, 166 
Petri, Elio, 275 
Petulia, 271 
phi effect, 73, 369* 
phone freaks, 415* 
phonograph, 56, 363* 
photo-realism, 30 
photocopying, 82* 
photographic systems, 54 
photography, 6, 51*
The Photoplay: A Psychological Study, 

313
phototelegraphy, 352* 
physiology of perception, 125 
Pialat, Maurice, 285

Pickford, Mary, 204, 221, 240 
Pickup on South Street, 254 
picture elements, 369, 371*
Pierrot le fou, 64, 151 
Pinky, 225
Pinter, Harold, 37, 270 
Pintoff, Ernest, 309 
pirates, 303
Pisier, Marie-France, 151
Pitts, Zasu, 241
planes of compositon, 159
Pleskow, Eric, 214
plot, 14, 29
The Plug-in Drug, 409
Poetic Realism, 243
poetry 4, 17, 24, 32, 309, 416
Point of Order, 389
point of view, 170, 173*
Poland, 207, 277 
Polanski, Roman, 248, 277 
Polaroid SX-70, 54 
police, 388 
politics, 217
politique des auteurs, 332*
Polygram, 216 
Polyvision, 87 
Pontecorvo, Gillo, 275 
pom film, 292*
Porter, Edwin S., 24, 236 
post-dubbing, 105, 106, 208* 
post-production, 103 
Potamkin, Harry Alan, 344 
Potemkin, 243, 324 
pov, 170, 173
poverty row companies, 204 
Praise Marx and Pass the Ammunition, 

272
Pravda, 129, 337
Praxinoscope, 55
Prévert, Jacques, 244
prime-time, 386*
print, 82, 179, 351*
printing, 49, 51
production, 17, 360
production versus consumption, 337
programmers, 204, 387*
projection, 115
propaganda, 211, 231
proportion, 154
proximity, 154
Psycho, 146, 148
psychology, 12, 67, 73, 88, 138, 146, 

230, 245, 311, 314, 318, 320, 327, 
329, 340, 343
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psychopolitics, 217 
public access, 412*
Public Broadcasting Service, 405 
Public Enemy, 231 
Pudovkin, V. I., 185, 243, 322 
pull-down mechanism, 73, 88* 
punctuation, 189 
pushovers, 190*

Q
Qu’esc-ce que le cinema?, 329 
Qube, 412*
Québec, 280 
quintaphonic, 100*

R

rack focus, 70*
radio, 41, 43, 180, 181, 183, 350, 357, 

374, 387*
Radio City Music Hall, 208 
Radio Corporation of America, 358, see 

RCA
radio drama, 377 
Rafe Ison, Bob, 293 
Raft, George, 246 
RAI, 399
Raphael, Frederic, 270, 401 
rapports de production, 11, 338* 
Rashomon, 256 
Raskolnikow, 242 
ratings, 359*
Ray, Man, 241 
Ray, Nicholas, 223, 254, 256 
RCA, 205, 217, 358, 372, 373 
real life, 219 
real time, 388* 
real-time access, 361 
realism, 30, 143, 210, 218, 234, 239, 

244, 315, 320, 334, 335, 414* 
rear projection, 106, 107, 111*
Rear Window, 173, 181, 188, 262 
Rebel without a Cause, 223 
recording, 20, 40, 50, 99 
recording media, 6 
records, 374
Red Desert, 92, 138, 139 
Redgrave, Vanessa, 274 
Reeve, Christopher, 15 
reflex camera, 75* 
regenerative circuit, 366*
La Region Centrale, 169, 180 
Reimann, Walter, 241

Reisz, Karel, 182, 270 
Rejlander, Oscar G., 23 
relational editing, 185* 
relative size, 159 
Renoir, Jean, 157, 171, 244 
representative media, 6 
Republic, 204, 210 
Rescued by Rover, 237 
Resnais, Alain, 263, 267 
resolution, 94* 
return to zero, 336 
reversal, 83*
Reynaud, Emile, 55
Rich, Claude, 266
Richard III, 45, 131
Richardson, Tony, 269
Richter, Hans, 39
The Rise to Power o f Louis XIV,

252
Ritchie, Michael, 298 
Rivette, Jacques, 263, 266, 331 
RKO, 205, 212 
Roach, Hal, 240 
road film, 292
Robbe-Grillet, Alain, 29, 36, 267 
The Robe, 88
Robinson, Henry Peach, 23, 26 
Rocha, Glauber, 278 
rock, 182 
Rock Follies, 404 
The Rockford Files, 392 
Rogers, Ginger, 248 
Rohmer, Eric, 263, 266, 331 
Rohrig, Walter, 241 
roll, 78, 164, 176* 
romantic, 4
Rome, Open City, 251, 252 
La Ronde, 177 
room sound, 179*
Roots, 398 
Rope, 104 
Rose, George, 350 
Rosi, Francesco, 152, 233, 273 
rosophobia, 157 
Ross, Herbert, 150 
Rossellini, Roberto, 162, 233, 251, 

252, 399
Rossen, Robert, 254 
Rothapfel, Roxy, 208 
Rouch, Jean, 268 
Roxy, 208
Royal Wedding, 176, 256 
The Rules of the Game, 244 
Russell, Ken, 272
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Russia, see Soviet Union 
Ruttmann, Walter, 39

S

Saboteur, 245 
saccades, 125* 
sales orientation, 360 
Sandberg, Dan, 97 
Sanjines, Jorge, 280 
Samoff, David, 378 
Sarris, Andrew, 344 
satellite, 412* 
saturation, 98*
Saturday Night Fever, 393 
Saturday Night Uve, 395 
Satyajit, Ray, 257 
Same qui peut la vie, 266 
Sayat Nova, 277
sayings, 20, 33, 36, 44, 57, 127, 128, 

130, 321, 332, 333, 334, 414 
Scarface, 231, 246 
The Scar of Shame, 227 
scenes, 34, 129, 186*
Scenes from a Marriage, 276 
Schickel, Richard, 222 
Schlesinger, John, 270 
Schlöndorff, Volker, 288 
Schneider, Alan, 349 
Schneider, Romy, 95 
Schoedsack, Ernest B., 87, 97 
Schrader, Paul, 304 
science fiction, 254, 255 
Scorsese, Martin, 227, 294 
Scott, George C ., 271, 391 
Scott, Ridley, 273 
screen, 51, 60* 
screenplay, 27* 
screwball comedy, 246, 249*
The Searchers, 254 
Seberg, Jean, 264 
Selig, 201 
Sellers, Peter, 258 
Selwyn, Edward, 204 
Selznick, David O ., 205, 210 
Sembène, Ousmane, 282 
semioclasm, 336* 
semiology, 14, 44, 127, 132, 339 
semiotics, see semiology 
Sennett, Mack, 239, 240 
September 30, 1955, 223 
sequences, 186*
Sergeant Pepper's Umely Hearts Club 

Band, 40, 378

Serial, 153 
series, 392*
Seven Arts, 212 
The Seventh Seal, 259 
sexual politics, 226 
Shadow of a Doubt, 245 
Shadotvs, 262 
Shaffer, Deborah, 301 
shallow focus, 70, 162*
Shame, 135, 143 
Sharkey, Ray, 298 
sharp focus, 162 
Shaughnessy, Alfred, 403 
Shebib, Donald, 280 
Sheen, Martin, 294 
The Shining, 270 
Shoeshine, 233 
Sholes, C. L ,  352 
Shoot the Piano Player, 264 
The Shootist, 34 
short-circuit sign, 128* 
shot, 104, 129* 
shot composition, 171 
shot-countershot, 173 
showers, 150 
shutter, variable, 72 
shutter speed, 70*
Siegel, Don, 34, 254 
Siemens-Phillips, 216 
Sight and Sound, 345 
sign, 333*
signal modulation, 368*
Signoret, Simone, 177
The Silence, 94
silent film, 240
silent period, 75
Silk Stockings, 256
simultaneity, 185
Singin' in the Rain, 256
Sirk, Douglas, 256, 289
situation comedy, 387
16mm, 251, 336
Sjöman, Vilgot, 277
Sjöstrom, Victor, 207, 242, 259
Skladanowsky, Max and Emil, 200
Skolimowski, Jerzy, 277
slow motion, 76*
A Small Circle of Friends, 305 
Smith, Neville, 272 
The Smothers Comedy Brothers Hour, 

390, 394
Snow, Michael, 169, 179 
soap opera, 377* 
social sciences, 3
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sociopolitics, 217 
soft focus, 162*
Solanas, Fernando, 345 
Sondheim, Stephen, 148 
Sonochrome, 92 
Sony, 373, 412 
The Sorrow and The Pity, 284 
sound, 56, 145, 178* 
sound effects, 180* 
sound recording, 6 
sound speed, 76 
soundtrack, 50, 98*
Soutter, Michel, 291
Soviet Union, 207, 277, 243, 322, 414
spaghetti western, 255*
special effects, 15, 106*
special effects generators, 190*
speech, 179
speed, 73, 89*
Spellbound, 245 
Spielberg, Steven, 296 
spinoff, 391* 
splitscreen, 157* 
sprockets, 74*
SRS, 174 
Stage Fright, 173 
Stanwyck, Barbara, 226 
Star Wars, 295 
Star Witness, 231 
stars, 220, 221, 222 
state’s rights, 202 
Steadicam, 79*
Steenbeck, 104*
Steiner, Max, 182 
stereophonic, 100, 372* 
stereoscopic, 88, 153*
Stevens, George, 254 
Stewart, James, 181 
Stiller, Mauritz, 207, 242 
stop down, 71 
Stoppard, Tom, 37, 289 
The Story of G. 1. Joe, 232 
La Strada, 260 
Straub, Jean-Marie, 287 
Streep, Meryl, 229 
A Streetcar Named Desire, 224 
Streisand, Barbra, 229 
structuralism, 339*
Stryker, Amy, 297 
studios, 209, 211, 304 
Sturges, John, 254 
Sturges, Preston, 249 
styles, 364 
subsidies, 216

Sullivan's Travels, 249 
summaries, 19, 72, 125, 144, 159, 179, 

189, 196, 219, 234, 306, 346, 362, 
398, 415

Sun International, 215 
Sunrise, 177, 241 
superheterodyne circuit, 367* 
superimpositions, 111, 157*
Superman, 15, 225 
superstation, 412 
superstructure, 199 
surrealism, 239, 279*
Susskind, David, 389
Sutherland, Donald, 281
Sweden, 242, 276
Swedish Film Institute, 216
Sweet Sweetback’s Baaadasssss Song, 292
Switzerland, 290
Syberberg, Hans-Jürgen, 290
symbolism, 133, 185, 310
synchronous sound, 182*
synecdoche, 135*
syntagma, 186*
syntagmatic, 132, 145, 341
syntax, 140
Syntonic Research, Inc., 43 

T

T-number, 67*
Tabu, 241
Tacchella, Jean-Charles, 151, 286
Talbot, William Henry Fox, 21, 54
Talbot-type, 54
talent agents, 215
talk shows, 386*
talkie, 57
Tally, Thomas L., 201 
Tandem Productions, 393 
Tanner, Alain, 290 
tape, 40, 99, 197*
Tati, Jacques, 258 
Tavernier, Bertrand, 286 
tax shelter, 215 
Taxi Driver, 97, 294 
Technicolor, 88, 92*
Techniscope, 88* 
technology, 49 
telegraph, 199* 
telemetry, 352* 
telephone, 199* 
telephoto lens, 60* 
teletext, 415
television, 43, 51, 75, 81, 110, 111,
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190, 196, 197, 211, 215, 252, 276, 
303, 399*

television criticism, 408 
television families, 401 
10, 228
Terminal Man, 148
La Terra Trema, 233
texture, 157
theater, 33, 215
The Theatre and Its Double, 35
theatre of cruelty, 35, 36*
theme, 14, 29
theory, 3, 35, 268, 310, 345 
theory and criticism, 7 
theory of art, 12 
Theory of Film, 318 
Theory of the Film, 328 
They Live by Night, 254 
They Were Expendable, 232 
third world, 233, 262, 278 
This Is Cinerama, 87 
Thomas Graal’s Best Film, 242 
Thomas, Pascal, 286 
Thomson, David, 222 
3-D, 88, 153 
Three's Company, 394 
thrillers, 249 
Thulin, Ingrid, 94 
tilt, 78, 164* 
time, 39, 72 
time-lapse, 76*
The Time Machine, 255 
timing prints, 110*
The Tin Drum, 288 
Tokyo Story, 257 
Toland, Gregg, 71 
tone, 91*
Toni, 244
Top Value Television, 409 
Totter, Audrey, 31 
Tourneur, Jacques, 17, 253 
Tout va bien, 286, 337 
Toward a Third Cinema, 545 
Towne, Robert, 248 
Tracy, Spencer, 154 
track, 78, 129, 174, 177* 
tracking shots, 166* 
tragedy, 3
Transamerica Corporation, 212 
transistor, 367, 369* 
travelling matte, 109* 
travelling shots, 78*
Travolta, John, 393
The Tree o f the Wooden Clogs, 275

Tri-Ergon, 99, 208 
Trinitron, 373 
Troell, Jan, 276 
trope, 44, 140, 141*
Truffaut, Francois, 190, 258, 263, 287, 

331
Turner, Ted, 412 
The Turning Point, 227 
Turpin, Gerry, 110 
TV formats and genres, 398 
TVC, 97 
Twain, Mark, 221 
Twentieth Century-Fox, 88, 204 
200 Motels, 115 
Two-Lane Blacktop, 293 
2 or 3 Things l Know about Her, 42 
2001: A  Space Odyssey, 39, 109, 113, 

115, 176, 185, 270 
types, 326 
typewriter, 352 
Tyson, Cicely, 391

U

UFA, 105, 205, 241 
Ullmann, Liv, 29, 80, 134, 135, 171, 

222, 276
Ulmer, Edgar, 208 
underground, 267*
“Une certain tendance du cinéma 

franga is,” 332 
Unifrance, 216, 252*
Unitalia, 216*
United Artists, 204, 212 
United States, 397
Universal Film Manufacturing Com­

pany, 204
Universal Studios, 202, 408 
Universum Film A .G ., see UFA 
An Unmarried Woman, 227, 298 
upscale, 377*
Upstairs-Downstairs, 400

V

Valentino, Rudolph, 208, 222 
Vampyr, 243 
van Pallandt, Nina, 304 
van Peebles, Melvin, 292 
Varda, Agnès, 267 
variable speed, 75 
vast wasteland, 381 
Vent d’est, 337 
Verfremdungseffekt, 36*
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verisimilitude, 7*
Vertigo, 63, 262 
Vertov, Dziga, 243
video, 43, 79, 107, 266, 302, 372, 380, 

409*
videocassette, 410 
Videodisc, 216, 372, 375* 
videotape, 112, 303, 372, 410* 
vidicon, 369 
Vidor, King, 225, 241 
Vietnam, 15, 295 
Vigo, Jean, 244 
violence, 229, 408
Visconti, Luchino, 95, 233, 252, 273 
The Visible Man, or Film Culture, 328 
VistaVision, 88*
Vitagraph Company, 200, 204*
Vitaphone, 206
Vitarama, 87
Vitti, Monica, 138, 156
Vladimir and Rosa, 335
Volonté, Gian-Maria, 152
von Sternberg, Josef, 208, 246
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