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158

In the Life: A Black Gay Anthology
(Beam), 179n20

In Slavery Days (film), 17

inner city. See urban centers

innocence/ambiguity theme, 136-
140, 142-145, 147, 149, 151,
154

"Institute of SNAPIthology," 170

Intolerance (film), 69

Invisible Man (Ellison), 107, 154n2,
193

loia Leroy (Harper), 64, 76

iris, the, 18

Ishmael, 31

Jackson, Reginald T., 168

Jade, 105, 112-114

fanine (film), 176

Jazz (Morrison), 154n2

Jazz Singer, The (film), 163

Jed the Poorhouse Boy (film), 52

Jehovah's Witnesses, 174-175

Jewel of the Nile, The (film), 27

Jewison, Norman, 2

Jim Crow, 1

"John Ford's Young Mr. Lincoln™"
(Cahiers du cinema), 30

Johnson, George R, 52

Johnson, Jack, 24, 29, 50

Johnson, James Weldon, 1In4

Johnson, Noble, 33, 52

Jolson, Al, 163

Jones, Barbara O., 185

Jones, Gayl, 205-206

Jones, Jacqui, 4

Jordan, Winthrop D., 44n4

journalism, 4. See also black news-
papers and the media

Juice (film), 3

"Julia" (television), 172

Julien, Isaac, 4, 102, 132, 173,
180n22

"jungle blacks," 37

"jungle fever," 131

Jungle Fever (film), 155n2

"jungle film," 37

Junior (character), 151-153

Just Another Girl on the IRT (film),
10



Kamber, Michael, 104-105, 111

Kansas City Monarchs, 50

Kant's categorical imperative, 111

Kennedy, Ann, 54

Killer of Sheep (film), 84, 137-144,
146, 147, 148, 149

Killing Floor, The (film), 94nl13

King Kong (film), 6, 25-44

"King Kong (1933)" (Walker), 44nl 1

King Kong, 31, 34-36, 41; "human-
ness" and, 31; Willis O'Brien and,
31

King Kong und die weisse Frau
(film), 39

King, Martin Luther, 114, 163

King, Rodney, 137

Kitt, Eartha, 22

KKK Boutique Ain’t fust Rednecks,
The (film), 9

Klotman, Phyllis, 83

Koreans, the, 108, 113-114

Kovel, Joel, 44n4

Kramer, Stanley, 2

Kuhn, Annette, 208

Ku Klux Klan, 1, 19-20, 22

labor, 189, 192, 199

Lacanian psychoanalysis, 4, 25; and
the "imaginary," 40

Lafayette Players, 54

Langford, Sam, 50

LAPD, 186

L.A. Rebellion, the, 9, 1In9

Larsen, Nella, 64, 110, 205

Laurents, Arthur, 159, 178n8

Law of Nature, The (film), 51

Leab, Daniel, 3, 25

Learning Tree, The (film), 2, 94n6

Lee, Spike, 6, 88-90, 94nl2, 97-118,
154n2, 155n2; homophobia and,
98, 108, 112, 116, 158, 175; politi-
cal claims, 99, 101-103, 108,
118n5; Spike Lee discourse, 98-
99, 103, 111, 112; as totem, 98

Lemann, Nicholas, IIn5, 154nl

Leroy, loia, 64
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lesbian directors, 159

Levine, Lawrence, 163, 168, 179nl4

Lévi-Strauss, Claude, 27

Levy, Robert, 54

liberal humanist pluralism, 119nl8

Liberation of L.B. Jones, The (film),
22

lighting, 18

Liguori, Al, 54

Lincoln Motion Picture Company,
1In3, 52-53

Linda (character), 150, 152

Lindy, 158

Linnean classification, 38

Little Colonel, The (film), 20

Littlest Rebel, The (film), 20

local, the, 124, 127

Locke, Alain, 50

Long, Huey, 86

Long, Walter, 14

Longtime Companion (film), 159

Looking for Langston (film), 173,
180n22

Lorde, Audre, 159-160, 167, 168,
205-206

Los Angeles, 135, 137, 146, 149,
188; Watts, 187. See also urban
centers

Losing Ground (film), 66

Lost Boundaries (film), 2

Lowe, James B., 15

Loyal Hearts (film), 52

Luann (character), 187-188, 191-
192,194-195, 199, 201

Lubiano, Wahneema, 4

Lucas, Sam, 15

Lumbly, Carl, 151

Lydia (character), 21-22

Lynch, Silas, 20-21

lynching, 1, 22, 48

Lysistrata (film), 18

Mack, The (film), 3
Madhubuti, Haki R., 195
Madonna, 168, 170
Mae West films, 18
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mainstream Hollywood representa-
tions of African Americans, 1, 2,
5,13-24, 25-44, 84, 92-93

Malcolm X, 86, 105, 114

Mala Nache (film), 159

Male Gayze, The (film), 173

male viewer: erotic looks, 39. See
also viewer identification and
spectatorship

mammy figure, 5, 13-14, 18, 19, 20,
22, 24, 163; aunt jemima, 18, 22

Mankiewcz, Joseph, 2

Mapps, Edward, 3, 25

Marcus Garland (film), 50

Marcuse, Herbert, 30

marginality, 125

Mariposa Group, 160

marking, 5, 27-29; clothing as, 37-38

marriage, 55, 68; cross-caste, 70

Martin, Darnell, 10

masculinist representations, 98, 106,
108, 112, 115-116, 131, 175, 205

Masher, The (film), 16

masking, 142-143

Massey, Raymond, 15

material culture, 162, 164

Maupin, Armistead, 177n6

Mayson, Michael, 175

McCormick, Pearl, 54

McDaniel, Hattie, 14, 18, 162-164

McDowell, Deborah, 110, 205-206

McGee, Vonetta, 151

McKee, Lonette, 14

McKinney, Nina Mae, 14, 28

McLaughlin, Sheila, 159

McNeil, Claudia, 22

media, the, 98, 101, 104, 111-112,
117, 188; African American, 103

Melinda (film), 23

melodramatic cinema, 6, 15, 19,
61-77, 77nl, 77n3, 79n25, 80n48,
164; closure, 68; domestic, 61;
double consciousness and, 74- of
the 1950s, 72-73; tragic mulatta
and, 61

melos, the, 73

"Men on Film" (television), 158

Mention, Harry, 150-154, 203nl8

Mercer, Kobena, 4, 84, 104, 129,
165, 179nl16, 179nl8

metaphysical stasis, 26

Micheaux, Oscar, 2, 51-54

middle class, the, 3-4; 47

Mighty loe Young (film), 31

migration, 2, 5, 6, 1In5, 38, 47, 48,
62, 135-136, 154nl

Miller, Kelly, 49

Millionaire, The (film), 51

Minstrel Man (film), 94nl3

minstrel show, 89, 164-165

mise-en-scéne, 72, 74, 160, 173

miscegenation, 71

misogyny, 7, 117

Miss Ophelia (character), 16

mixed-race women. See tragic mu-
latto figure

M.L. (character), 113-114

Moby-Dick, 31

Moby-Dick (Melville), 31

modernism, 125, 129; high mod-
ernism, 124

"Modernism, Postmodernism, and
the Problem of the Visual in Afro-
American Culture" (Wallace), 125

Molly (character), 187, 193, 194,
195, 198, 201,

Mookie (character), 105, 112-114,
119nl6

Moon Over Harlem (film), 57

Moore, Kaycee, 140

monster-savage, 38

monstrousness, 29

montage, 87

Morrison, Toni, 154n2, 205-206

Morton, Edna, 54

Moses, Lucia Lynn, 54-55, 57,
59nl9, 66

Mother Jones, 101

Moynihan Report, 100, 189, 194

Mulcahy, Russell, 2

Mules and Men (Hurston), 155n7

multiculturalism, 126, 136



Multiple Voices in Feminist Film
Criticism (Carson, Dittmar,
Welsch), 1In6

Mulvey, Laura, 44nl2

Mundy, Mrs., 146-148, 152

Mundy, Pierce, 140-141, 145-149,
150

Murder on Lennox Avenue (film), 57

Murphy, Eddie, 14, 89, 93n3, 102,
118n6, 158

Murray, James R, 3, 25

Muse, Clarence, 20

Museum of Modern Art, 22

music and musicality, 7, 128-129,
162, 165, 175; gospel, 2; hip hop,
3, 7, 112-113; jazz, 2; jazz musi-
cians, 28; rhythm and blues, 3

music videos, 91

Muwakkil, Salim, 101, 108

"My Curly Headed Child" (song),
138

My Brothers Wedding (film), 140,
142, 143, 144-149, 152

My Own Private Idaho (film),
177n7

myth and mythification, 5, 27-29,-

black bourgeois success, 50; black
masculinity and, 119nl16; and the

quick score, 50-52; stereotypes
and, 132
mythic reconciliation, 27

NAACP, 22-23
Narboni, Jean, 25
narration, multivoiced, 162

narrative(s): of the adventure plot, 5,

31, 29; bildungsroman, 94n4; of
black consensus and unity, 205;
bourgeois, 63; codes, 26; of colo-
nization, 184; contemporary
African American, 135- of crisis,
193; of disruption and dissent,
206, 208, 213; dominant gender
and racial, 194; formulaic, 108,

111; interdependence of sexuality
and, 176; local versus grand, 124-

127, 188, 199; master, 93; melo-

drama, 61-75; mise-en-scéne and,

72, 74; multiple, 169, 174, 176,
187-188, 198; nonlinear, 162,
191-192; pleasure, 34, 41; realism
and, 104; of resistance, 9, 196,
199; about seeing, 40, 42, 169;
self-conscious, 173-175; slave,
166, 179nl17; of white sexuality,
159. See also plot

Narrative . .. written by himself
(Douglass), 167

narrator, 163, 167, 190, 207, 213;
children as, 138- slave, 166; story-
telling, 176

National Endowment for the Arts,
157

National Negro Business League, 52

national public television, 157

nationalism, 92, 97, 102

Native Son (Wright), 154n2

Negri, Antonio, 190, 202n5, 202n8

"Negro Art," 1,49

Nelson, Melanie, 173

neo-minstrelsy, 89

"New Cultural Politics of Differ-
ence, The" (West), 123

New Deal, 200

New Jack City (film), 3

new jack cinema, 3

"New Negro," the, 52, 86

New Negro, The (Locke), 50

New York Times, the, 104, 118nl

Ninja, Willie (character), 168, 171

Nixon, Devaughn Walter, 150

Noble Savage, the, 20

"Noir by Noirs: Towards a New
Realism in Black Cinema"
(Diawara), 1InlO

Non, Je Ne Regrette Rien (film),
173

non-white groups, 26

no-theory theory, 85, 93

Nothing But a Man (film), 83

No Way Out (film), 2

Nowell-Smith, 75

nuclear family, 9

Null, Gary, 3, 25
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O'Brien, Willis, 31

Octoroon, The (film), 17

Odds and Ends (film), 175

Old South, the, 15, 24, 150-152; in
The Birth of a Nation, 17, 19

Older Women and Love (film), 9

omission, 5, 27-30

Once Upon a Time When We Were
Colored (film), 10

One False Move (film), 10

100 Rifles (film), 94n6

Onodera, Midi, 180n28

"oppositional,"” the, 7

optical colonization, 36, 42

Oscar, 139, 140

"other," the, 30, 36, 111, 133; differ-
ence and, 125; framing, 42; guilty
projections onto, 40-41

"Our Gang" (television), 16

Our Nig: or, Sketches of the Life of
a Free Black (Wilson), 77n3

Paris Is Burning (film), 173

Parish, fames, 83

Parkerson, Michelle, 173, 175-176

Parks, Gordon, 2

Parks, Robert, 116

passing, 17, 28, 52, 71-72, 77nl,
95n16; fiction of, 64; skin color
hierarchy and, 72

Passing (Larsen), 64

Passion Fish (film), 2

Pat (character), 151, 153

patriarchal exploitation, 205

Paula (character), 176

performance and theatricality, 167,
171, 175; and imitation, 212

Persona (film), 214nl3

Perugini, Frank, 54, 56-57

Pfaff, Francoise, 183

phallic potency, 39, 41

photography, 35, 43, 114, 162, 173,
174, 199-201, 207-208

Pickaninnies and Watermelon
(film), 17

Pickett, Bill, 50

Pinky (film), 28

Pino (character), 113

Pittsburgh Competitor, 53

Piven, Frances Fox, 188-189, 200

plot: adventure, 5, 31, 39; content,
26; "love," 34, 40; political, 35,
40, 42; stereotypes and, 26; struc-
ture, 26; subplot, 30; surface, 30,
72. See also narrative

Plum Bun (Fauset), 64

point of view, 41-42, 47, 165

Poitier, Sidney, 2, 13

police brutality, 86, 114, 118nl2,
186-188, 191, 199-200; policing
the poor, 190, 194

political subplots, 5

Politics and Poetics of Transgres-
sion, The (Stallybrass and White),
127, 133

Pollard, Harry, 15

Pomo Afro Homos, 168, 176

popular desire and fantasy, 132

pornography, 157

Porter, Edwin S., 13-14

Portrait of fason (film), 161

positionality, 8, 131-132

positive/negative debate. See stereo-
types and authenticity

postcolonialism, 7, 92

postmodern(ity), 7, 173; global, 124-
126; performance art, 165

poststructuralist theory, 25

Powdermaker, Hortense, 70-71

Powell, Betty, 161, 165-167

power zoom, 73

precolonial past, 118

"primitive," the, 37

primitivism, 125

Prince, 90, 94nl2

prison, 185, 187-188, 193, 196, 199

Progressive Labor Party, 23

progressive political agenda, 7, 131

Promised Land: The Great Black
Migration and Flow It Changed
America, The (Leman), 1In5

"props,” 37

Protestant work ethic, 63, 108, 147

Pryor, Richard, 14, 89
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psychoanalysis, 73; symptoms and,
75. See also Lacanian psycho-
analysis

public, the, 31

Putney Swope (film), 21

queer theory, 4
Quicksand (Larsen), 64

race moviemakers, 49

"race movies," 6, 47, 52, 62, 85;
change to collectivism, 57; preva-
lent themes of, 50-52

race riots, 38, 48; Do the Right
Thing and, 105

racial difference, 67

racial essentialism, 5-6, 7, 8,
103-106, 110, 119nl9-21, 129-30;
biological categories, 4, 6, 72-75,
84-85, 88,91-92, 95nl8-19,
98- 100, 130; and "black nature,"
27; and definitions of black cin-
ema, 83-85, 88-92; and "eternal"
black women, 22, 26-27; and
myths, 27-29

racial uplift, 47-49, 52-53, 56,
62-65, 79n29. See also class

radical historical consciousness,
195

Rage in Harlem (film), 10, lInlO

Raheem (character), 101, 114-115

Ralph, Sheryl Lee, 150

rape, 79n32, 105, 187, 188, 199

Rastus and Chicken (film), 17

Rastus in Zululand (film), 17

Ray, Bernard B., 2

Ray, Mona, 16

"Reading Family Matters" (McDow-
ell), 206

Reagan era, 127

"real,"” the, 9, 101, 110, 187, 207,
213; the "real" thing, 35, 43,
99- 100; realist trap, 199; reality
effect, 203nl8; of Spike Lee,
107-108, 110, 112; truth-claims
and, 7, 178nl 1; trying to make it,
98-100

realism, 7, 75, 93, 95n21, 103-106,
117, 175, 176, 186; Calvinist, 108;
documentary, 160, 162-163, 165,
169, 207, 211-213; reality claims
and, 10, 170; unselfconscious, 109

reality, 76, 101, 112, 117, 160, 177

Realization ofa Negro's Ambition,
The (film), 51

Reconstruction period, 19, 49, 72

Reddick, Laurence, 22

Redefining Black Film (Reid), 1In6

Regeneration (film), 51

Regulating the Poor: The Functions
of Public Wellfare (Piven and
Cloward), 188-189, 200

Reicher, Frank, 32

Reid, Mark, 1In6, 85-86

Reid, Tim, 10

religion, 136, 144, 149, 150, 153-
154, 174-175, 212. See also church

René, Norman, 159

representation, 131

repressed sexual fantasies, 40-41

Republic Theatre, 23

revenge comedy, 153

revenge tragedy, 153

Rhue, Sylvia, 173

Rich, Matty, 155n2

Richards, Beah, 22

Ricochet (film), 2

Riggs, Marlon, 8, 157-158, 161-173,
176-177

ritual, 32-33, 43, 209

River Niger, The (film), 94n6

RKO, 31

Roach, Hal, 16

Robeson, Paul, 138, 140, 179nl4

Robinson, Bill "Bojangles," 14, 20

Roemer, Michael, 83

Rogers, J. A., 49

Rogin, Michael, 1

Rolle, Esther, 163

romantic conflict, 30

Rooney, Ellen, 110

Roots (film), 84

Ross, Monty, 101

Rox and His Friends (film), 177n7



Run DMC, 93

Saalfield, Catherine, 173, 174-175

sadism, 19

sadomasochism, 39

Sal (character), 101, 105, 113

Salem, El Hadi Ben, 177n7

Sammy, Sunshine, 16

Sankofa Film/Video collective, 102

Sankofa (film), 9

Santa Claus, 31

Satan, 152

savages, 36. See also the Noble
Savage

Sayles, John, 2, 83

Scar of Shame, The (film), 2, 6, 47-
48, 52, 54-81

Schemers, The (film), 52

Schiller, Greta, 159

Schoedsack, Ernest B, 31, 34

School Daze (film), 6, 98-100, 103,
108, 112, 115-116, 120n24, 158

Schultz, Michael, 2, 158

Sciencefiction, 175-176

Scopes "monkey" trial, 31

Scottsboro trial, 38

Secret Sorrow (film), 51

Sedgwick, Eve Kosofsky, 177

"seeing-capturing" cycle, 44

segregated visibility, 126

self-defense, 86

semic codes, 26

semiotic theory, 5, 25; valuation,
27,37

seropositive black males, 173

Sex and Racism in America (Hern-
ton), 44n4

sexual desire and repression, 30

sexual economy, 132

sexuality, 143

"Shadow and the Act, The" (Elli-
son), 10nl

Shae (character), 176

Shaft (film), 3, 23

Shaka Zulu (film), 84

Shange, Ntozake, 205-206

She Dont Fade (film), 176

Index

She Must Be Seeing Things (film),
159

Sherlock Holmes, 31

She's Gotta Have It (film), 94nl0,
98, 154n2, 158, 176

signification, 8, 74, 89, 124; black as
signifier, 129-132; process, 208

Signifying Monkey, The (Gates), 109

silent cinema, 13, 15, 50-52, 55, 72-
73, 85; intertitles and, 29, 63, 66-
67, 70, 74

Simmi (character), 187, 189, 197-198

Simp, The (film), 54

Sisters in the Life (film), 174

Sketches of Colored Society
(Wilson), 71

"Skull Island," 32, 37

Slaughter (film), 23

slaughterhouse, 138, 143

slavery, 14-15, 19-20, 152; allegory
of, 36, 43; the caste system and,
71-72

Slow Fade to Black (Cripps), 3, 25

Smiling Hate (film), 51

Smith, Valerie, 95n25, 110, 202n2

smooth closure, 40

snap, 170-171, 180n24

Snead, James, 5, 102, 186

So Red the Rose (film), 21

social reality, 214n4

sociologists, 49, 78n6, 80n41

"Socratic Raptures, Socratic Rup-
tures: Notes Towards Queer Per-
formativity" (Sedgwick), 177

Soldier Johnson (character), 146-149

Son of Kong (film), 31

Song of the South (film), 17

Sonia (character), 145-148

Sound and the Fury, The
(Faulkner), 26

space: performative, 129; produc-
tive, 125; social, 129

spatial ubiquity, 40

spectacularization, 126

spectatorial setup, 42

spectatorship: alternative, 180n23;
audience perspective and, 31, 84,



spectatorship [continued)
161, 170; black spectators, 6, 61-
62, 70-71,73, 76, 102; and desire,
167, 171, 213; epistemological
limitations of, 162; fantasize vi-
sual exchanges, 40; feminist

paradigms of, 6; the gaze and, 165,
169; guilt and, 40-44; history and,
62, 74; identification and, 27-28,
41, 102, 160; male viewer and, 39;
reader-viewer's space, 73, 75;
spectatorial privilege, 174.- white,
heterosexual, male viewer, 169-
170, 187. See also viewer identifi-
cation and male viewer

Spielberg, Steven, 26

Spike (character), 55, 66-70

Spillers, Hortense, 100, 120n21

Spivak, Gayatri, 99-100, 110, 130

split-screen shot, 18

Spook Who Sat By the Door, The
(film), 94n6

Stan (character), 138-144, 148

Stan Junior (character), 138-139,
142-143

Stallybrass, Peter, 127, 133

Starkman, David, 54, 66

state, the: as crisis state, 188-190,
193, 196, 198, 200, 202

state terrorism: state control and, 9

Steele, Shelby, 105

Steiner, Max, 37

Stepin Fetchit, 14, 17, 162

stereotypes, 1,3, 5, 84, 87, 98, 127-
128, 132, 162-165; class and gen-
der, 173-74; and codes, 25-29; the
tragic mulatta and, 64-65; type-
casting and, 13-24, 172, 173,
174

Storme: The Lady of the Jewel Box
(film), 175

storytelling, 183; the oral tradition,
183,

Stowe, Harriet Beecher, 15

Straight Out of Brooklyn (film),
155n2

structuring absences, 30

Index

style as subject, 128-129

Stymie, 16

subplot, 30-31

subterranean strategies, 8, 129

suburbia, 4, 56

subversive aspects of style, 62

Suggs, Dawn, 173-174

Sumatra, 32

Summertime (film), 178n8

Sundance Film Festival, 9, 117

Sunny (character), 150, 153

Super Fly (film), 3, 23, 90, 94n6

surplus repression, 30

Survey Graphic, 50

suture, 40

Suzanne Suzanne (film), 9, 207-
213

Suzie (character), 150-153

Sweet Dick Willie (character),
113-114

Sweet Honey in the Rock, 185

Sweet Sweetback's Baadasssss Song
(film), 23, 86-87, 94n4,94n6-8

Symbol of the Unconquered, The
(film), 51, 52

symbolic codes, 26

synchronization, 8, 129, 190

syntagmatic revision, 87

S/Z (Barthes), 26

Tagg, John, 200

Tales of the City (Maupin), 177n6

Tarzan, the Ape Man (film), 27, 37

Tawana (character), 105, 114

Taylor, Clyde, 4, 8, 1In9, 186, 187

Taylor, Jocelyn, 173

T.C. (character), 187-188, 191-194,
196-199, 202nl0, 203n16

Technicolor, 73

television shows, 1In3, 88-89, 91,
94nl4; black images in, 171-173

televisual criticism, 4, 170

Ten Cents a Dance (film), 180n28

Ten Nights in a Bar Room (film),
1In3, 54

Ten Pickaninnies (film), 16

Thatcher era, 127



The Making of King Kong: The
Story Behind a Film Classic
(Goldner and Turner), 44n7

Their Eyes Were Watching God
(Hurston), 154n2

There Is Confusion (Fauset), 64

Third Cinema, 6, 92-93, 95n18-19

Third World, 123-124; person, 184

Thirty Years Later (film), 52

Thomas, Clarence, 214n2

Thomas, Isiah, 94nl0

Tikkun, 111

Time of the Cuckoo, The (play),
178n8

title cards, 167-169,

To Find an Image (Murray), 3, 25

To Sir, with Love (film), 2

To Sleep with Anger (film), 10, 90,
140-141, 146, 147, 149-154,
155n6

tobie, the, 150

tokenism, 159, 161

Toms, Coons, Mulattoes, Mammies,
and Bucks: An Interpretive His-
tory of Blacks in American Films
(Bogle), 3, 5, 25, 47

Tongues Untied (film), 157-158,
162, 164, 165-171

Topsy (character), 16

Topsy and Eva (film), 16

Torch Song Trilogy (film), 159

Tougher Than Leather (film), 93n3

Townsend, Robert, 2, 89, 118n6

Trading Places [film], 102

tragedy, as compared to melodrama,
63

tragic mulatta, 5, 6, 13-14, 17,
21-22, 24, 28, 65; in Birth ofa
Nation, 21-22; fiction of, 64;
melodrama and the, 61; the mu-
latto in Birth of a Nation, 20;
passing and, 52; The Scar of
Shame and, 62, 72-76

Trooper of Troop K, The (film), 51

Trueblood (character), 107

Twenty-Five Black African Direc-
tors (Pfaff), 183

239
Index

types. See stereotypes

UCLA film school, 137, 184

uncle tom figure, 2, 5, 13-15, 20, 24;
Uncle Daniel, 14

Uncle Tom3 Cabin (film), 13, 15,
16, 24

unconscious, the, 75

"Under One Roof" (television), 1In3

Universal Negro Improvement As-
sociation, 50. See also Marcus
Garvey

Universal Pictures, 15

Up from Slavery (Washington), 52

Uptight (film), 21

urban centers, 2, 6, 188; African
American underclass and, 9; black
population and, 6, 135-136, 144,
146; and the crisis state, 188-191,
193, 196, 198, 202; ghetto and,
155n3, 188; Watts, 187. See also
drug and gang culture

Van Peebles, Melvin, 23, 86, 94n4,
94n6-8, 117

Van Sant, Gus, 159, 177n7

Veiled Aristocrats (film), 2, 54

Venture, the, 31-32, 36

Vicinus, Martha, 63

Vidor, King, 26, 83

Vietnam War, 187, 191, 200, 202n3

viewer identification, 27; audience
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