Contents

Acknowledgments

Introduction: The Truth About Non-Fiction
Michael Renov

Toward a Poetics of Documentary
Michael Renov

The Documentary Film as Scientific Inscription
Brian Winston

Document and Documentary: On the Persistence of
Historical Concepts
Philip Rosen

The Totalizing Quest of Meaning
Trinh T. Minh-ha

Jargons of Authenticity (Three American Moments)
Paul Arthur

Constantly Performing the Documentary: The Seductive
Promise of Lightning Over Water
Susan Scheibler

(Not) Looking for Origins: Postmodernism, Documentary,
and America
Ana M. Lopez

12

37

58

90

108

135

151



9.

10.

viii / Contents

Notes on AIDS and Its Combatants: An Appreciation
Bill Horrigan

“Getting to Know You . .. Knowledge, Power, and
the Body
Bill Nichols

Notes
Bibliography
Filmography
Index

List of Contributors

164

174

193
227
247
253
261



Index

Abraham, David, 210-1In.9
Academy of Motion Picture Arts and Sci-
ences, 5
Actuality, documentary and, 72-77
Adair, Peter, 168, 178
AIDS, 164-73, 222n. 10-11
Alter, Jonathan, 196-97n.24
Alvarez, Santiago, 29
America (1989), 152-63
An American Family (1973), 84-87
American Film Institute, 1987 Video Fes-
tival, 168
Analysis, as function of documentary,
30-32
Anderson, Lindsay, 92
Anthropology, 22, 51, 102-104, 223-
24n.7
Anti-documentaries, 218n.58
Arago, M. Francois, 37, 38-40, 57
Architecture, 34
Archival footage, 176, 177-78
Aristotle, 12, 23
Aronowitz, Stanley, 155-56
Art
documentary as original form of, 94
independently produced, state-sup-
ported, 21
realism and truth in the documentary,
97-98

science and, 37-42, 200-201n.38
Arthur, Paul, 4
Audubon, John James, 39
Auerbach, Erich, 121
Austin, J. L., 139, 219n.7
Authenticity
archival footage and, 177-78
performative and constative aspects of
language, 140
photographic image and authority,
141-42
reenactments and recounting of histori-
cal events, 177
technology and the documentary, 94—
95
Authority, documentaries and problem of,
118-26, 126-34, 141-42
Avant-garde, 34-35

Bach, Walter, 204n.19
Bacon, Francis, 40
Bandido da Luz Vermelha (Red Light Ban-
dit, 1968), 160
Barthes, Roland
historical discourse, 27
meaning and power relations, 107
nature and bourgeois ideology, 55
on photography, 25, 136, 141
poetics and science, 14, 15, 198n.1l

253



254 | Theorizing Documentary

realistic effect in literature, 121
structuralism and, 199n.28
Baudrillard, Jean, 82-89, 154, 159, 162
Bazin, André, 4, 22-23
Bell, Marilyn, 185, 186
Benjamin, Walter, 79, 87
Bettetini, Gianfranco, 125-26
Bhabha, Homi K., 151-52
Blanchot, Maurice, 105
Bloch corporation, 155
Blumenthal, Lyn, 168
Body
female identity and, 185-86
perspectives of in documentaries, 184-
85
psychoanalytic approaches to documen-
tary, 6
as reminder of specificity, 176
representation of experience in docu-
mentaries, 175
Bordowitz, Gregg, 168
Bordwell, David, 15-16
Brakhage, Stan, 34
Brazil, 152-63, 220n.4-8
Brecht, Bertolt, 5, 31
Breitrose, Henry, 53
Brennan, Timothy, 158
Brittain, Donald, 178
Buba, Tony, 131-32
Bums, Ken, 177

Cabra Marcada Para Morrer (Twenty
Years Later, 1984), 158

Capitalism, 117

Capra, Frank, 30

Carnival, Brazilian, 160

Carroll, Noél, 47, 53-54, 120

Chronique d’Une Ete (Chronicle ofa
Summer, 1961) 51-53

Cinema-Verité, 50-57, 140, 152

The City (1939), 110-17

The Civil War (1990), 177

Class, 96-97. See also Middle class

Clifford, James, 18-19

Closure, 146

Coleridge, Samuel Taylor, 14

Colonialism, 78-79

Comolli, Jean-Louis, 126
Conservatism, political, 21, 116, 171
Constable, John, 38
Coulanges, Pustel de, 67-68
Coutant, André, 204-205n.19
Coutinho, Eduardo, 158
Crowdus, Gary, 128
Culture
Brazilian and carnival, 160
documentary and historicity in contem-
porary, 78-89
images of Third World, 184
popular and postmodernism, 156
preservation as function of documen-
tary, 22

Daisy: The Story of a Facelift (1983),
182
Danto, Arthur, 69-71, 211n. 10
Darsham, Indian concept of, 125
Daughter Rite (1978), 178
David Holzman's Diary (1968), 178
Dayan, Daniel, 143
Death, 146-48, 149-50
Deep Dish TV, 168
Del Rio, Delores, 185
Demon Lover Diary (1980), 127
DeMott, Joel, 124
Derrida, Jacques
on death and mastery, 147
Freudian concept of bahnung, 196n.22
genre designations, 28
Lacanian psychoanalysis, 6-7, 192n.2
memory and forgetfulness in writing,
201-202n.45
performative and constative aspects of
language, 145
science and poetics, 13
structuralism, 18
truth and fiction, 10
Desire, 9-10, 22-35
Devereaux, Leslie, 174—5
Diary, electronic or filmed, 25-26
Direct Cinema
aesthetic philosophy of, 118-26,
200n.35
audience reception of films, 207n.67



Index / 255

commercial success and impact, 214-
15n.2
criticism of Cinéma-Vérité, 52
current documentaries compared to,
133-34
resistance to lure of celebrity, 217n.40
Rouch’s positions compared to,
208n.78
science and development of documen-
tary, 42-50
use of images in America, 156-57
Discourse, 144
Dolezel, Lubomir, 12, 197n.5
Don't Look Back (1966), 122, 123
Drew, Robert
aesthetic philosophy of Direct Cinema,
119, 121
insistence on Direct Cinema tech-
niques, 45
science and the documentary, 43
subjectivity and Direct Cinema, 47
Drew Associates, 122, 200n,35
Driving Me Crazy (\990), 127
Dylan, Bob, 123

Editing, film, 44, 95

Eisenstein, Elizabeth, 37-38, 40

Elites, cultural and political, 88

Empire Marketing board (EMB), 29, 78-
79

Epstein, Rob, 168

Ethnic Notions {m i), 178, 188

Ethnography, 18, 51, 102-103. See also
Anthropology

Experience, representation of, 175

Expository cinema, 140

Expressivity, as function of documentary,
32-35

Far From Poland (1984), 178

Father, 147-48

FCC, Fairness Doctrine, 120

Felman, Shoshana, 139

Feminism, film practices and, 170

Fiction, documentary and, 2-3, 10-11,
193n,6, 197n.27

Field, Connie, 177, 178

Film history, 4-5, 72-77, 77-82,
194n.1l

Filmmaker, 142, 176, 180-81, 224n.9

Film theory. 9, 92-93, 199n.28

Flaherty, Robert, 25, 32-33, 173

Flashdance (1983), 186

Foucault, Michel, 16-17, 19, 199n.25

Franju, Georges, 97, 98, 99

Freud, Sigmund, 26, '96n.22

Calassi, Peter, 38
Gallery Association of New York State,
168
Gay Men’s Health Crisis, 168
Geertz, Clifford, 30, 223-24n.7
Gender, 18, 186
Genres, 28-29, 169-70
Giroux, Henry, 155-56
Globo television network, 155, 220n.8
Godard, Jean-Luc, 46
Godmilow, Jill, 178
Gokhale, Shanta, 104
Goldmann, Lucien, 53
Grand Canyon (1991), 190
Of Great Events and Ordinary People
{De Grands Evénements et des gens
ordinaire, 1979), 24, 183-84,
224n.9
Greimas, A. J., 16
Greyson, John, 168, 169-70
Griaule, Marcel, 51
Grierson, John
actuality films, 74
art and realism in documentary, 97-98,
113
definition of documentary, 66
documentary as dramatization of real-
ity, 76
functions of documentary, 77-82, 94
higher form of documentary, 64-65,
88
observation and documentary, 44
persuasion and promotion in documen-
taries of, 29
Gunning, Tom, 194n.10
Guynn, William, 195n.17



256 / Theorizing Documentary

Habermas, Jurgen, 55
Hal Banks: Canada’s Sweetheart (circa
1985), 178
Hall, Stuart, 54-55, 167
Happy Mother's Day, 44
Harlan, Thomas, 158
Harvest of Shame, 30
Hearts and Minds (1974), 30, 126
Hegel, Georg, 148
Hershman, Lynn, 26, 195n.18
High School (1968), 122
His Girl Friday, 65
Historiography, 58-65, 210n.6
History
America and analysis of, 161
concept of document and documentary,
65-71
David Abraham controversy, 210-
1In.9
documentary and authenticity, 23
knowledge of reality, 176
oral history films as preservation, 27
revisionist films, 26
Horrigan, Bill, 4, 168
Horsefield, Kate, 168
Hudson, Rock, 166
Huillet, Danielle, 32

Ideology, 116, 119-20, 200n.35

Independent Television Service, 21

Inscriptions, scientific, 41

Intellectuals, 80-81

International Society for AIDS Educa-
tion, 166

Interrogation, as function of documen-
tary, 30-32

Introduction to "An Accompanimentfor a
Cinematographic Scene" (1972), 32

/, Rigoberta Menchu: An Indian Woman
in Guatemala (1984), 183

lvens, Joris, 33

Jaffe, Pat, 44

Jakobsen, Roman, 18, 172-73

Jameson, Fredric, 138, 155, 157-58,
162

Jencks, Charles, 155

JFK: A Time Remembered (1988), 63-
65, 88, 133

Johnson, Magic, 165

Johnston, Claire, 101, 105, 107

Journal Inachevé (Unfinished Diary,
1983), 181-82, 183, 224n.9

Journalism, Direct Cinema and, 44—45

Jury, Rodney King case, 9-10

Kael, Pauline, 50

Karchheimer, Manny, 35

Kazin, Alfred, 113

Kennedy, John F., coverage of assassina-
tion, 58-65, 88, 89

King, Rodney G., videotape of, 8-10,
188-91, 196-97n.24

Kluge, Alexander, 98, 100, 164

Knowledge, documentary and representa-
tion, 138, 139-40, 175, 176

Kon Tiki, 23

Kreines, Jeff, 124

Kristeva, Julia, 9

Kubelka, Peter, 34

Kuhn, Annette, 140, 141-42

Lacan, Jacques, 7
Laclau, Ernesto, 97
Language
constative and performative aspects of,
139-50, 219n.7
Direct Cinema and voice-over narra-
tion, 119
film theory and concept of, 93
semiotic film theory and film as, 195-
96n. 19
Las Vegas, 159-60
Latour, Bruno, 40—41, 54
Lauretis, Teresa de, 186, 188
Lavie, Smadar, 19, 20
Leacock, Richard
aesthetic philosophy of Direct Cinema,
123, 124, 125
criticism of Cinéma-Vérité, 52
observational claims of Direct Cinema,
44, 47, 48



Index / 257

technology and Direct Cinema, 42-43

Letter From Siberia (1958), 32

Levin, Kim, 218n.56

The Life and Times of Rosie the Riveter
(1980), 177, 178

Lightning Over Braddock (1988), 127,
131-32

Lightning Over Water (1979), 135-50

Lima, Luiz Costa, 158

The Line to the Tschierva Hut (1937),
215-16n.15

Lippmann, Walter, 78

Literature, science and study of, 15

Longfellow, Brenda, 185-86, 224n.9

L6pez, Ana M., 2, 3-4

Los Angeles, 8-10

Loving in the War Years (1983), 183

McElwee, Ross, 129, 223n.6

Madonna, 195n.16

Mallet, Marilu, 181-82, 183, 224n.9

Mamber, Stephen, 44, 118, 124

Manchete television network, 155,
220n.8

Mannheim, Karl, 80

Man Who Dances: Edward Villella
(1970), 124

Man With a Movie Camera (1929), 29,
31

Marcorelles, Louis, 43, 95, 102

Marcuse, Herbert, 114-15

Marker, Chris, 32, 195n.18

Marshall, Stuart, 168

Maysles, Al, 43, 45, 48, 119

Maysles, David, 124

Meaning, documentary and, 92, 103,
107, 149

Meet Marlon Brando (1965), 122

Mekas, Jonas, 25-26

Menchu, Rigoberta, 183

Merman, Ethel, 185

Metz, Christian, 2, 199n.28

Mexico, 159

Middle class, 38-39

Miller, Jacques-Alain, 143

Miramax Films, 5

Monroe, Marilyn, 185

Montaigne, Michel de, 26

Moore, Michael, 129-31, 218n.54

Moraga, Cherrie, 183

Morin, Edgar, 52

Morris, Errol, 127, 178-80, 187

MTV, 8, 196n.23, 222n.10

The Murder of Fred Hampton (1971),
126

Murphy, Charles, 61, 62

Murrow, Edward R., 30

Musser, Charles, 75

Mveng, E., 103

Nanook of the North (1922), 33, 74
Narration, voice-over, 119, 153, 157
Narrativity, 2
National Endowment of the Arts, 21,
201n.40
Nation-state, 151-52
Neale, Steve, 212-13n.22
Nehru (1962), 124-25
New Deal, documentaries
analysis of structures and visual pat-
terns, 110-17
current documentaries compared to,
127, 128, 133-34
Direct Cinema compared to, 120-21,
12
persuasion as function of, 29
News, television. See also Television
coverage of Kennedy assassination,
58-65
development of network departments,
209n. 1
reporting on AIDS, 165-66, 171
technology and mise-en-scene of con-
temporary, 71
Newsreels, .113, 215n.12
Nichols, Bill
Avistotelian proofs and the documen-
tary, 30
body and representation, 6
on Direct Cinema, 118
fiction-based and virtual performance,
193n.5
filmmaker/camera/spectator as ob-
server, 142



258 / Theorizing Documentary

historical sequentiation, 210n.6
history and meaning in documentary,
140
magic of documentary form, 136
organizational strategy of Wiseman’s
films, 24
postmodern voice in text, 159
relations between documentaries and
fictions, 193n.6
Night and Fog, 30, 32
No Lies (1973), 178

O’Brien, Larry, 63

Observation, 40, 44, 120

October (journal), 168

Olander, William, 168

Omar, Artur, 160

Oral history, 27, 177

Oudart, Jean-Pierre, 143

Our Marilyn (1988), 185-86, 224n.9

Peixoto, Nelson Brissac, 152, 154, 162
Pennebaker, Donn, 43, 119, 124
Performance
aesthetic philosophy of Direct Cinema,
118-26
fiction-based and virtual, 193n.5,
223n.2
and reflexivity in Lightning Over Wa-
ter, 136-50
relation between fiction and nonfiction,
2
Perrault, Pierre, 96
Personal Best (\982), 185-86
Persuasion, as function of documentary,
28-30
Peterson, Ivars, 200-201n.38
Photography
camera as scientific instrument, 37-42,
193-94n,8
epistemological and ontological credibil-
ity of documentary, 141
expressivity in documentary tradition,
33-34
and narration in America, 157
“Pittsburgh Trilogy" (1970s), 34

Plato, 12
Poetics
fundamental tendencies of documen-
tary, 21-22
history of, 12-18
model of, 35-36
politics and, 18-21
science and interpretation, 198n.9-15
Polan, Dana, 155
Politics
Brazilian and television, 220n,4
Direct Cinema and, 200n.35
Griersonian concept of documentary,

78
of location in documentaries by exiles,
181, 183, 184

mainstream media and AIDS, 171
MTV and Presidential campaign,
196n.23
New Deal and social documentaries,
110-17
poetics and, 18-21
technology and power, 133-34
Postmodernism, 53-57, 81-89, 154-63
“P.0.V.” (television series), 5
Power, 17, 19, 116, 199n.25
Power and the Land (1940), 114, 116
Preservation, as function of documentary,
25-28
Promotion, as function of documentary,
28-30
Psychoanalytic criticism,'6, 192n.2,
195n.17

Ranke, Leopold von, 68, 210n.6

Ray, Nicholas, 135-50

Realism, 42-46, 97-98

Reality, 98-101, 107, 134

Recording, as function of documentary,
25-28

Reenactments, historical events, 176-77,
179-80, 202n.55

Reflexivity, 101, 104-105, 136-50,
203n.63

Renov, Michael, 55, 144

Representation

anthropology and meaning, 223-24n.7



Index / 259

Baudrillard’s view of, 83
evocation and conventions of histori-
cal, 187
knowledge and documentary form, 138
photographic referent and, 141"*2
process of in documentary, 175-76
textuality and politics in practice of,
100-101
Resnais, Alain, 30
Revelation, as function of documentary,
25-28
Rich, B. Ruby, 168-69
Richter, Hans, 22, 24-25
Riefenstahl, Leni, 30
Riggs. Marion, 178, 186-88, 224n.9
The River (1939), 111, 114, 116, 122
Roger and Me (1989)
authenticity and aesthetic approach,
129-31, 133
authenticity and reenactments, 202n.55
characteristics of current documenta-
ries, 127, 128
classical conventions and, 218n.54
Rosen, Philip, 3-4, 192n.4
Rouch, Jean, 51-53, 95, 128, 208n.78
Rubbo, Michael, 182, 223n.5
Ruiz, Raoul, 24, 183-84, 187, 188,
224n.9
Russell, Ethan, 56
Ryan, Bill, 62, 63, 89

Said, Edward, 223n.4
Salesman (1969), 123
Salles, Jodo Moeira, 152, 220n.7

Sax, Gail, 168
Scheibler, Susan, 3-4
Science

art and, 37712, 200-201n.38

camera as instrument of, 193-94n.8

Cinéma-Vérité and, 53

development of documentary film, 42-
57

Foucault on power, 199n.25

history of poetics and, 13-18

observation and Direct Cinema, 120

poetics and interpretation, 198n.9-15

postmodernism and documentary film,
53-57

Scitex, 56

Semiotics, 2, 16, 195-96n.19

Sequenciation, historical, 74, 86, 210n.6

Sganzerla, Rogerio, 160

Sherman's March (m i), 127, 128-29,
223n.6

Shukcer, Greg, 124, 125

Silverman, Kaja, 142-43

Smith, Roger, 130

Social engineering, 112, 114-15

Sociology, 120

Some of These Stories Are True (1982),
178

Soviet cinema, 114

Special Bulletin (1983). 202n.55

Spivak, Gayatri, 146

Siam, Robert, 160

Staten, Henry, 136

Stations of the Elevated, 35

Stieglitz, Alfred, 33

Stott, William, 96

Strand. Paul, 33-34

Straub, Jean-Marie, 32

Structuralism. 18, 199n.28

Subjectivity, Direct Cinema and, 47-48

Suleiman, Susan Robin, 18-19

Surname Viet Given Name Nam (1989),
175, 178, 180, 224n.9

Suture, cinematic, 142-43, 144

Tagg, John, 27-28, 29
Taylor, Frederick, 115
Technology
authenticity and documentary film, 94-
95
coverage of Kennedy assassination,
59-61
development of cameras and recorders
for documentary use, 204-
205n.19
digital retouching of photographic im-
ages, 56
Griersonian Realist filmmakers and, 42
New Deal, Direct Cinema, and current
documentaries compared, 133-34



260 / Theorizing Documentary

New Deal documentaries and politics
of social change, 114-17
preservational utility of mechanical and
broadcast, 192-93n.4
videotape and documentary film, 197-
98n.7
Television. See also News
Brazilian documentary series America
(1989), 152-63, 220n.8
earthquake coverage and camera as sci-
entific instrument, 193-94n.8
growth and development of documen-
tary, 20-21
popular interest in nonfiction cinema,
126-27
proliferation of nonfiction forms,
1941.12
role in capitalist developing societies,
220n.4
Text, 135-36, 144-45, 159
The Thin Blue Line (1990), 127, 178-80,
202n.55, 218n.55
Titicut Follies (1967), 48-49, 122, 123
Todorov, Tzvetan, 13, 14-15, 17-18,
198n.9
Tongues Untied (1989), 186-88, 224n.9
Torre Bella (1977), 158
Trinh T. Minh-ha
anthropology and representation,
224n.7
authority and nonfiction epistemology,
132-33
body and representation of experience,
175
documentary and truth, 7, 11
position of filmmaker, 224n,9
reworking of archival footage, 178,
180
Riggs compared to, 187
Triste Tropico (1974), 160
Triumph of the Will, 30
Truth
art and realism in the documentary,
97-98

and meaning in film theory, 90, 92,

93
relation between documentary and fic-
tion, 6-7, 10-11

Truth or Dare, 195n.16
Turner, Frederick Jackson, 68-69
Tyler, Stephen, 187, 224-25n.ll

Union Maids (1976), 126
United States, 152-63
Unsere Afrikareise, 34
Urban planning, 113

Valéry, Paul, 13
Vendler, Helen, 16
Vertov, Dziga, 29, 114
Veyne, Paul, 102

Video Against AIDS, 168
Videotapes, 197-98n.7
Vietnam, 175

The War Game (1966), 202n.55
Watkins, Peter, 195n.18, 202n.55
Waugh, Thomas, 118
We Can’t Go Home Again, 137,
147
Wenders, Wim, 135-50
White, Hayden, 7, 10, 67, 201n.41,
210n.6
Why We Fight (circa 1940-1945), 30
Willemen, Paul, 77, 81
Williams, Raymond, 24
Winston, Brian, 4, 109, 152
Wiseman, Frederick
aesthetic philosophy of Direct Cinema,
119-20, 123
observational claims of Direct Cinema,
48-50, 119
organizational strategy of films, 24
postmodernism and objectivity, 55
With Babies and Banners (1977), 126
Word Is Out (1977), 177

Zwick, Ed, 202n.55



