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Note: Illlustration references are in italics.

Accius iz6
Acestor 4
Achaeus 4
Achilles Tatius 105
actors 14, 18;civic status 17,18,95;
diplomacy z17; male monopoly 8, z6;
Neoptolemus' career 114, 215, Z17-Z0;
number of speaking 15Z-3, Z05, z ji;
payment z6, 15z, Z17; primacy inJapanese
theatre 313; prizes z6, 153, 35z;
professionalisation and influence 35, 119,
153-4. 156. 2.07. US-16. i2.0, ZZ4;
repertoire development 40, z13, 715, zzo;
Rome ZZ3; solo performances 156, 158,
zz0; Tegean inscription zizn6, zzz,
Z74; see also vase painting
Actors’ Touring Company 3zon56
adaptations, modern theatrical: film and
television Z276-8Z; French
neoclassical Z34-8, Z40-5; Goethe
Z38-40; Oedipus Z40-53; opera z&i-71;
Orestes and Electra Z54-61; recent
stage Z8Z-3; Renaissance ZZ9-34
Aeschines 15, 34, 56, 59, 6z, zi6
Aeschylus 5,35z; family see Astydamas; and
Herodotus 11; on Homer 185;
innovation zo; number of actors 153,
Z05; and Pericles io, Z5; political
attitude zz; religious language zo; in
Syracuse 5, Z13
Agamemnon: chorus 158, 163, 164, 165,
zoo; Fraenkel’s edition 326, 327, 337;
gender issues 107, izz, 140; language
131>139-4°. 164; lower class
perspective 1Z3; modern performances
Z85, 290-1, 319; off-stage action 154;
opening 119, 167; plot patterns 107-8,
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113, 119, izz; religious ritual 131, 335;
slaves x13, 119; translations 171, Z273-4;
onwar 13,98, in

Bassarids tzo

Eleusinians 101 «

Eumenides: and Athenian polis z6, toz,
167, 19z; chorus 199M37; courtroom
scene 15, zo, ioz, 13z, 135, 167, 19z,
344, 345; Furies 63,96, 19z; T. S. Eliot
and Z56; final procession 138, 139;
language zo, 13z, 138, 140, 19z

Libation-Bearers: chorus in, 140;
dike 138; nineteenth-century production
Z89; nurse 115,174; plot patterns 107-8,
115,188,189; Sophocles’and Euripides’
references 168-9, 179“So, 185,196; vase
painting 7Z, 72; on war 98

Net-Fishers 97

Oresteia: chronology 35z; Engels and 344;
gender issue 139, 19z; on justice zi-z;
language 131, 13z, 137-40; modern
performances z8r, 301, 305, 308, 311,
314-18, 319, 3Z0; plot patterns 97,19z,
196; translations Z76, 301, 308; see also
individual plays above

Persians 96, 100, 35z; battle of Salamis 17,
Z5, 99; modem productions 308, 309,
3Z1; opening 166, 167; plot patterns
107-8, 186, 187-8; and recent
events 17, 19, Z5, 186, 344

Philoctetes 180M7

Prometheus Bound 96-7, 188, Z7Z, Z76;
modern production 277,305-6,307

Prometheus the Fire-Kindler 44

Seven against Thebes 30,9 8 195-6,198,
306, 35z; plot patterns i8z, 188

Suppliant Women 111046,188, 305;
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chronology 151-2, 352; chorus 97, 163;

democratic voting 20-1,132;
language 136-7
Thamyris 120
Theoroi or Isthmiastae 49

aetiology 100, 102-3, 167-8, 348

African adaptations 282-3

Agamemnon see Aeschylus

Agathon 5, 55,155, 20&; Antheus 98, 185

agon (type of scene) 127, 135, 348

agoénia see competitive ethos

agonothetes (official) 212

aitia see aetiology

aitios, aitiasthai 132-3, 348

Aixone, inscription from 6, 7

Ajax see Sophocles

Alamanni, Luigi 230I18

Alcestis see Euripides

Alcibiades 57

Aldus Manutius 22915

Alexander Ill, the Great, of Macedon 4, 54

Alexandria, Egypt 4, 35, 224, 225, 325

Alexis 59, 65, 107

aliens, resident 18-19, 61, 350

ambiguity see language

Anderson, Judith 275, 312

andreia 13, 54, 348

Andromache see Euripides

Anguillara, Giovanni Andrea del’ 230MM8

Anouilh, Jean 253

Anthesteria 62

anthropology 253, 327, 331-6, 343-4

Antigone see Euripides; Sophocles

Antiphanes 183

Antiphon 14-15,32,118-19

antistrophe 128, 348

Aphareus 214

Aphrodisias, Asia Minor 225-6

Apollo 224, 268, 269-71, 299

Arashi, Tokusaburo 314

Archelaus, king of Macedon 5

Archestratus 21206

Archilochus 48

archives, Athenian public 15-16, 35

archons 18, 32, 152, 348

Areopagus 102,167, 344

Arginusae, Battle of 11, 353

Argos, Heraia at 224

Aristion 4

aristocrats 98-9, in, 112, 123,124, 172

Aristodemus of Metapontum 217

Avristophanes: assemblies 27-8, 132;
chronology 352-4; courtroom

scene 132; direct address to audience
166; heroes 98; on Lenaea 60-1; on
tragedy 93,95-6,125,127; and women
27-8,63,66,65,93,106

Acharnians 60-61,132; Clouds 12, 98,
134,166; Frogs 21,93, 125, 212;
Lysistrata 27,106, 298; Peace 9, 63, 65,
98, 127; Wasps 132; Women in
Assembly 27-8, 98, 132; Women
Celebrating the Thesmophoria 27, 28,
95-6

Avristotle: on actors’ influence 154, 207, 220;

chronology 354; on citizenship 16;0n
fourth century tragedians 212, 216; on
iambic metre 127; influence in modern era
228-903; on Oedipus the King 88, 230,
240; on plotstructure 88, 178, i80-i;on
private and political content 104, 207; on
psychology of tragedy 67, 171, 333, 341;
on slaves 118; on origins of tragedy 39,
45-6,155; on rhetoric in tragedy 207; and
transmission of texts 225; on universal
significance of tragedy 94; and women 26,

27

Arrowsmith, William 276

art, visual see painting

Artavasdes, king of Armenia 221-2

Acrtists of Dionysus (technitai Dionusou) 216,

224

Aschieri, Pietro 306
Assembly, Athenian 17, 21, 24, 33, 54, 58;

Aristophanes’ parodies 27-8, 132;
excluded groups 27-8, 65,93; language
influences tragedy 118, 132-3

Astydamas the younger 205, 212116, 214,

215, 216

Athenodorus (actor) 214
Athens 4, 22-35; Acropolis 19, 58, 101;

Agora 23; Artists of Dionysus 224M42;
class divisions 16; critiques in tragedy 120;
history 22-35; modem festivals 309;
Painted Stoa 94; performance culture 5-6,
54; superiority asserted in tragedy 100-3;
theatres, (earliest) 23, (of Dionysus, all-
stone) 15-16, 35, 57, (of Herodes Atticus)
288, 309; and Thebes 23, tor, 102-3;
tragedy specifically located in 94; see also
archives; Areopagus; Assembly; boule;
citizenship; civic life; democracy; People’s
Court

athletics 13-14, 54, 308
Attica: dialect4, 127-8; see also demes; vase
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audience 54-68; chorus’ guidance to 163-5;

as citizen body 57-66, 67,95; collusion
with 167-71,179, 195; of comedy 165,
166, 167; directaddress 165, 166-7;

education of 15, 19-10, 66-7; reminded

of theatricality of event 158, 165-71, 177;

seating 58-60; size 57; see also
participation
aulos 12,71,71, 73,73, 348
autochthony myth 30-1, 101, 345

Bacchae see Euripides
barbarians iz, 97

Bardi, Count Giovanni de' 161
Barton, John 314

Bcbst, H. 13007

Benson, Frank 190-91

Berkoff, Steven 171074

Berlin 198-9, 308, 309, 316, 318
Berlioz, Hector 166

birth (low/high) 99, in
Birtwhistle, Harrison 316
Blanchard, E. L. 188

Bockh, August 186

Boeotia 8,13,101, 101-3
boots, actors’71,73,74, 76, 80,113, 349
Boswell, Laurence 3ion 56
Bouhélier, Saint-Georges de 308
boulé, Athenian 58-9, 61, 348
Bowra, Maurice 330

Bradfield College, Berks. 191
Brecht, Bertolt 318

Breuer, Lee 181

Brooke, J. 313051

Browne, Maurice 301-3
Browning, Robert 173-4, 191
Bruce, Hon. W. N. 190-1
Buchanan, George 119,131M13
Burgess, Anthony 311047
Burkett, Walter 33z, 333
Burne-Jones, Edward Coley 191

Cacoyannis, Michael 177,177,182
Caldarone, Maria 313151

Calzabigi, Ranieri de’ 164

Cambelotti, Duilio 306

Cambridge Greek Plays 191,193,194-5,

Ca%ridge Ritualists 331-z, 333
Camerata 16z, 185

Campbell, Douglas 311
Campbell, Lewis 189,190

INDEX

canon of tragic texts m , 115

Carcinusiizn6

Casson, Lewis 301

Casteldine, Annie 31158

Catselli, Electra 277

Cavalli, Francesco z6i

Ceausescu family 310

censorship, British 185,195-8, 301, 310

Chacrcmon nzn6

Charpentier, Marc-Antoine 163-4

Chaucer, Geoffrey 178

Cherubini, Luigi 165

Chicago Little Theatre 301-3

childlessness 104, 110

Children of Heracles see Euripides

Choerilus 184

chorégoi, chorégia o-ii, 18, 57, 15z, 348;
citizens and metie$ 18-19, 95!
Demosthenes 34, 57; fourth century 156,
ziz; Pericles 10,15; Themistocles 14

choreia see dance; song

chorus41-4, 155-7, 1S?“8. 163-5, 348;
choice of 163, 176, 198; citizen status 95;
declining role? 107; deixis 161, 161-3;
intervention in action 140,198M36;
leader 118; leaving stage 199; modern 131,
2-34.1°2, 304-5, 309, 319; odes 118,199;
satyr plays 157; self-referentiality 41-4,
181, 196; size 157; vase painting 69-70,
70; as witnesses 163-5; see also dance;
dithyramb; song

chronological perspective 11-35

Cinyras (anon.) zzo, zzi

citizenship 16; law of double descent 18-9,
30, 104, 35z; participants in festivals 18,
57-66, 67,95,113

Citti, Franco 280

civic life 3-35; agonistic nature 20-1;
chronological perspective 22-35;
individual/collective tension 16, 60,104,
335; language 20-1,128,132-3, 135; and
religion 6, 334; theatrical nature of power
217-10, zzi; tragedy as part of 3,18-21,
89-90, 206, 207, (audience as civic body)
57-66, 67, 95, (citizenship of participants)
18, 57-66, 67, 95, 213, (and civic identity)
17,45, 48, 55, 56, 95, 97, (education
through tragedy) 15, 19-20, 66-7, (plots
involve community) 182, 185, 192-3,
233-4; see also citizenship; current events;
democracy; lawcourts; liturgies; oligarchy;
participation; pay, public; stasis

civilisation 97,141-5
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class, social 16,31, 110-18,112-3, m2.4; see
also aristocrats; slaves; thetes

Clcisthcnes 22, 23, 25,29, 352

Cleon (demagogue) 20, 54

Clever, Edith 318

cocks 11-13,5°

Cocteau,Jean 248, 251-2, 268

comedy: audience contact 165, 166, 167;
chorus 157; civic function declines 207;
critical/affirmativc stance 191; death not
mentioned 97; Dionysiae conception 52; at
Great Dionysia 26, 37, 352, 354; at Lenaea
26; New Comedy 35; non-terrestrial
settings 96; self-referentiality 196; vase-
paintings 75, 76, 82

competitive ethos 11-16, 54, 127, 133,
145-9

concubines 122

conflict 181-3, 187

Constitution ofthe Athenians 10

contests, verbal 14, 20-1, 118-19, 127>
145-9

controversy 21-2, 120, 182, 191, 206

conventions, performance 152-5, 196

Corinth 224142

Corneille, Pierre 240, 241-3, 285

Corneille, Thomas 263

costumes 73, 73, 74, 76, 197, 337

Council (boulé) 58-9, 61, 348

Courtney, W.L. 290-1, 297, 301

Craig, Gordon 294, 305

crane, stage 337

Crane, Walter 294

Crassus Dives, M. Licinius 221-2

criticism, modern 324-47;
anthropological 253, 327, 331-6, 343-4;
cultural appropriation 341, 342, 343; and
form 329; history and politics of
reading 343-6; multiple approaches
330-1; New Criticism 328-9;
philology 324-31; post-structuralist 343;
psychoanalysisand 340-3; on
Sophocles 329-31; stagecraft and
performance criticism 336-40;
structuralist 333, 334, 336, 343

current events, reference to 17, 24-5, 31-2,
173,185,186; supposed direct 94, 344

Cyclops see Euripides

Dacier, André 246139
dance 42,45, 52,128,156-7,158, 220-1,

337-8
Dassin, Jules 278, 278-9

383

Davoli, Ninetto 280

death 52, 53, 97; on- and off-stage 154, 199,
219-20, 222; quasi-sacrificial killings 188,
191- 193.335

debate, antagonistic 14, 20-1, 118-19, i 7>
>45-9

deception 141-5, 169-70, 196-8

deixis 154, 161-3, 348

Delos, Dionysiae sculpture on 49,50

Delphi 224, 277, 305-6,307

demes 67, 349; theatres 3, 6, 7, 23-4

Demeter 51

democracy, Athenian: and aristocratic
subjects 172; collective/individual tension
16, 60, 335; critiques 120-1; demise (322
BC) 35, 212; and participation 33;
reformers, see Cleisthenes; Ephialtes;
Pericles; and religion 45,334; sources’
attitudes to 8-9, 16; tragedy and
developmentof 3,15,19-20, 66-7,93,
124- 6. 334-5

Demosthenes 15, 56,104,127, 217, 354; and
theatrical language 34, 56-7, 127

Derrida, Jacques 343

deus ex machina 349

dialects 127-8

didaskaliai 183, 214-17, 349

dike 137-9. 349

Dio Chrysostom 180017

Diodorus of Sicily 11, 226

Diomedes (grammarian) 232

Dionysia, Great (City) 8, 14,17, 55-7; actors’
prize 26,153,352; Assembly reviews
conduct 24; as civic function 18, 55-66, 67,
95.2-13; comedy 26, 37. 352-. 354;
dithyrambicchoruses 37, 57, 59; early
history 39-40; and Eleutherae 8, 23, 55; in
fourth century 33,213, 214-17,
international nature 19, 56, 59,60-1;
officers 18, 212, (seealso archons); pompé,
procession 48, 55,61,63,65; records, see
didaskaliai-, revivals 40,154, 156, 213, 215,
354, rules of competition 152; sacrifice 3-4,
6, >7. 34.55; " Dr P>ays 37-44. a>4. *>5.
216; slavesand 56,61-2; third century
224; women’s participation 55, 62-6

Dionysia, Rural 6, 8, 24,48, 206144, revivals
156, 213

Dionysus 7, 36-53,130, 206; and afterlife
45. 52-; ambiguous nature 22, 36, 37, 45,
48, 51, 53; and Apollo 268, 269-71, 299;
Avrtists of 216, 224; Bacchae as staged
by 197-8, 203; and civic identity 45,48;
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and dithyramb 37, 52; emblems 45,48-9,
jo; and masks 8, 37,45, 49, 51, 52-3;

Eunapius of Sardis 222-3
Euripides: Aeschylean references 168-9,

multiplicity of aspects 44-5, 47-S. 53;
mystery cult 23,36, 37,45, 51,52,131;
Nietzsche on 36, 52; otherness 45, 95; and
origins ofdrama 45-7; as outsider 8, 37;
and plot patterns 37,46-7, 52; uniqueness,
reasons for connection with tragedy 44-53,
224; as year spirit 332

disguise 45, 53, 196-8

dissemination oftragedy 76, 213-J4

distancing 158, 165-72

dithyramb 37, 39,47, 52, 90I126, 157; at
Great Dionysia 37, 57, 59

Dodds, E. R. 332, 342

Dodona 224

Dolce, Lodovico 272

Donatus 232

Donnerjohann Jakob Christian 286

Doolittle, Hilda (‘H. D.”) 274-5

Doric dialect 128

Dryden,John 240, 243-5, 301

Dublin, Abbey Theatre 296-7, 304-5

Durkheim, Emile 332, 334

Edinburgh 288, 289-90, 292, 313-14

education: civic, through tragedy 15, 19-20,
66-7; school texts 129, 225

ekkukléma (stage machinery) 338, 340, 349

Electra see Euripides; Sophocles

Electra myth, modern plays on 254-61, 285

Eleusinian mysteries 51

Eleutherae 8, 23, 55

Eliot, T. S. 273, 276, 304, 328; The Family
Reunion 254, 256-8, 261

embolima (insertsongs) 155, 207, 349

Enescu, George 268-9

Engels, Friedrich 344

eniautos daimon theory 331

Enlightenment 238-40, 253, 265

Ennius 226

ephcbes 19-20, 55, 56, 59, 335, 349;
adolescence 20,191-3

Ephialtes 25, 26, 344,352

Epic Cycle 107-8,129, 169-70,174

epic tradition 135, 171; seealso Epic Cycle;
Homer

Epidaurus 308-9, 316, 354

epodes 128, 349

Erasmus, Dcsiderius 229

Erigone, myth of 48

Euaretus 214, 215

Eumenides see Aeschylus
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179-80, 185, 195-6, 258;chronology
352, 353; and expectations 185,190,
195-6, 202; lower-class perspective 93,
119,123-4; in Macedon 5, 213; and
masks 1981134, 339; Nietzsche on 145,
206; number of actors 153; plots 107-8,
119,185,188, 189-90,195-6, 202;
political stance 20, 32; popularity 5,
212n6, 215, 225, 232; translations
229-30, 271-2, 274-5, 302-; ancl women
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Alcestis 40, 154, 188, 199M37, 229, 353

Alexander 112

Andromache 105, 108, 113, 122, 123,
124, 353; Andromache’s situation 98,
in, 112,119,122; plot patterns 107-8,
188

Antigone 21, 184-5

Antiope 112, 120

Archelaus 213
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costuming 197; Dionysus 22,47, 131.
197-8, 203; Dodds’ edition 332;
gender 197-8; language 131;
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197-8, 203; modern versions 36, 269,
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Pentheus 45, 192-3, 197-8, 200;
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psychoanalytic criticism 340-1, 342

Children of Heracles 97,99,112,120-1,
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Cyclops 41,43,48, 353
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Aeschylean references 168-9, 179-80,
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199437; plot patterns 97, 107-8, 189;
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Heracles 102, 105, 106, in , 273, 353;
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286, 320; patriotic myths 30-1, tot;
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174- 6; Hclen-Hecuba debate 145-9,
175; historical setting 31-2;
language 134-5, 137, 145-9;
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imagination 99-100,121,122-3, tz$-6

individual: /collective tension 16, 60, 335;
modern focus on 234-5, 237, 255

Ingegneri, Angiolo 230
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plays 40, 216

Libation-Bearers see Aeschylus

libations 56, 131

life, interaction of drama with 217-20, 221,
271

London productions: Covent Garden 287,
287-8, 299,300, 301; Gate Theatre
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McCarthy, Lillah 301,303, 304

Macedon 33, 34, 35, 212, 217; Athenian
playwrights in 5, 213; Philip 11 217,
218-20,223

McLeish, Kenneth 281

McMurray, Mary 3131151

MacNeice, Louis 274

maenads 45, 48, 49, 106
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262

Patrici, Francesco 261061

pay, public 9-10, 17, 26,33

Peisistratus 3, 22
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Philip 1l of Macedon 117,118-10,113
Philoctetes see Sophocles
philology 324-31, 332, 335
Phoenician Women see Euripides
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Raphael, Frederic 281

rebirth 45, 53, 331

reception 209-347; ancientworld
211-27; see also adaptations; criticism;
performances, modern

recognition, conventions of 196
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criticism 329-31; number of actors 153;
political stance 32; satyr plays 43-4, 48,
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