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106, 326; Traité de passions 119-20 
Desiosi (commedia dell’arte troupe) 130, 134 
Dessau, Paul 318
Destouches, Philippe Néricault 152 
Deutsche Bühne (theatre society) 245 
Deutsche Enzyklopädie: on the patriarch of the 

household 154, 216
Devrient, Ludwig (actor) 203, 203-4, 242 
dialectic: Brecht’s theatre 324 
Diderot, Denis 129, 152, 167-8; bourgeois 

aesthetic 247,314; Lessing’s translations 
and studies 168; Paradox of the Actor 4, 
168-9, 282, 283; theatre of illusion 144, 199 

Digges, Thomas: A Perfit Description of the 
Coelestiall Orbes... 54

Dionysus: Nietzsche on 299; in The Bacchae 
28,29,31-3

Dionysus theatre 4,33; and the polis 8-11 
disguise: in commedia dell’arte 133, 134 
dismemberment: apocalyptic dramas 324-5, 

332; in Müller’s Gundling’s Life 347; of 
Western text corpus in Beckett and Müller 
332, 350

the divine scapegoat: medieval theatre 46,49, 
95,332

Döblin, Alfred 318
Doebbelin, CarlTheophil: theatre company 

146, 165
D’Olivet, Fabre: on Le Misanthrope 108 
Don Juan: Molière’s character 107; original and 

later depictions 86-7; in The Trickster of 
Seville 87,88-91

Donneau de Vise 100-1,114, 116 
Doppelgänger: in Musset’s Lorenzaccio 236, 241, 

272; in Strindberg’s The Road to Damascus I 
272-3

D’Orso, Angela (actress) 135 
Dorval, Marie (actress) 224, 235 
Dostoyevsky, Fyodor 225 
Dove, John: Confutation of Atheism 71 
drama: difference with theatre 5; history of as 

history of identity 5, 6-7; rift with public 
institution of theatre in nineteenth century 
204; ‘unfinished’ 284 

dream: effects of Robert Wilson’s theatre 
349-50; in Kleist’s The Prince of Homburg 
208-9, 210; use of term in A Midsummer 
Night’s Dream 69 

Dresden: opera house 146 
Droysen, Johann Gustav 231 
Drury Lane Theatre 152 
Dublin: events at turn of century 246 
Dumas, Alexandre (pére) 219, 222,224, 232, 

233
Dürrenmatt, Friedrich 333 
Duse, Eleonora 288
Düsseldorf: performances of Brecht’s Man 

Equals Man 317

Easter: origins of medieval religious plays 33-4 
Easter Plays 34,35-40; elements of ritual 132 
economic concerns: popularity of Elizabethan 

theatre 51
Edward, Richard 53
Einstein, Albert: work on theory of relativity 

288
Ekhof, Conrad: acting academy 167; acting 

roles 165; attempt to reform theatre 149-50; 
development of art of acting 168,199; 
involvement in Hamburg National Theatre 
151

Elias, Norbert 40,49,101-2 
Eliot, TS. 299,343 
Elizabeth I, Queen: death 70 
Elizabethan age: changing ideas of identity
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54-5; London theatres 50-2; old and new 
ideas 53-4; perspective of theatre 81 

Elizabethan drama: female roles played by men 
134; influence on Meyerhold 291 

emotions: actors and spectators 203,204-5;
effect of the gothic novel 211 

end of the world: addressed in King Lear 80; 
implication of Beckett’s Endgame 329, 330; 
prophecies at end of sixteenth century 71-2 

Les Enfants du Paradis (film) 219 
Engel, Fritz 313, 317
Engel, Johann Jakob: Ideen zu einer Mimik 169, 

282
England: development of national identity in 

sixteenth century 55; expulsion of Jews in 
Middle Ages 41; melodramas 204-5; origins 
of bürgerliche Trauerspiel 152; popularity of 
gothic novel 211-12; theatre societies and 
Repertoire Theatre Movement 245-6; 
theatre’s loss of social function in early 
nineteenth century 243; trials of witches and 
magicians 49; see also Beverley; Canterbury; 
London; York 

English Stage Society 246 
Enlightenment: bourgeois ideals 233; Brecht on 

theatre aesthetics of 314; critique by Sturm 
und Drang movement 170; decline of 
commedia dell’arte 130; German theatre 169; 
key concept of personality in man 202,211; 
theory of the body and soul 168-9, 283 

EnvironmentalTheatre 338-9 
Ephialtes 11 
Erasmus, Desiderius 48 
escapism: degeneration of bourgeois theatre of 

illusion 198; as function of theatre in early 
eighteenth century 244 

Eschenburg, Johann Joachim (translator of 
Shakespeare) 181

eternal life: and social role in The Constant 
Prince 92-3,94,95

Ethelwold, Bishop: Regularis Concordia 33 
Euripides 10, 11,25-33, 184, 243;

deconstruction of political and individual 
ideals 27-8; image of man 26-7; 
relationship to polis and citizens 25-6,
32-3,324

Evangelists: inspiration of Easter Plays 33, 38 
Evening News and Post 270 
Experimental Theatre (group) 300 
experimentation: Brecht’s theatre 314-15, 

316-17,320-4; Heiner Müller’s method of 
working 341-2

expressionism see German expressionism 
Eysoldt, Gertrude (actress) 268

the Fall of Man: references in Strindberg’s 
Dance of Death 1255-7 

family: bourgeois cult of in eighteenth and

nineteenth centuries 247-8; in bürgerliche 
Trauerspiel 154, 155-60, 161, 251, 252; in 
Chekhov’s drama 257-8; clan identity in 
The Oresteia 11-15,18; in Ibsen’s dramas 
247, 248-51, 251, 252; identity of Lear 
73-4, 75; in Lenz’s comedy 176-8, 252; 
middle-class values 154-5,227; power 
relations in Iphigenia in Tauris 184,186; in 
Raimund’s King of the Alps 227; in 
Strindberg’s plays 252,257, 324-5; trivial 
stereotypes in eighteenth-century German 
dramas 167

Fanon, Frantz: reference to in Müller’s Hamlet- 
Machine 348

Faret, Nicolas: ĽHonnéte komme 113 
Fascism: annulment of man into the masses 

298, 332-3; growth of German movement 
313,316; Pirandello 312-13 

fate: as inescapable in Maeterlinck’s early plays 
286

father: in Chekhov’s drama 257-8, 259; and 
daughter in The Cenci 215-16; identity of 
Lear 73-5; in Phèdre 121; relationship with 
daughter in bürgerliche Trauerspiel 155-60, 
161,165,167,177,215 

Félibien, André (seventeenth-century 
chronicler) 98

feminism: attacks on the institution of the 
family 248

festivals see court festivals; Great Dionysia;
May Rites; medieval urban festivals 

Ficino, Marsilio 62; De Amore 58, 59, 133 
Le Figaro 289
film: birth of cinematography 289-90 
fine arts: expression of male fear of women 

254-5; radical ideas in early twentieth 
century 289

First World War 288, 290, 298, 344
Flaszen, Ludwig 334
Florence: banning of religious plays in

sixteenth century 48; Craig’s theatre school 
288; in Musset’s Lorenzaccio 234-5, 236, 
238; performance of La pazzia d’isabella 
133

folk culture: revitalisation of in plays of early 
twentieth century 298 

Fontainebleau: performances of Phèdre 116 
Fontane, Theodor 210, 230, 246 
food: medieval attitude 40 
Fool: in comedias 91,95; in Shakespeare 329 
Ford, John: support of Pirandello 307 
Forster, Georg (translator) 200 
Fort, Paul 245
the Fortune theatre (London) 50, 51 
fortune: in The Constant Prince 92 
Foucault, Michel 7
fragments: in Beckett’s drama 327-8, 332, 342; 

in Heiner Müller’s theatre 341-2, 351
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France: capitalism and industrialisation 223; 
Enlightenment theory of the body 168-9; 
expulsion of Jews in Middle Ages 41; in 
Grabbe’s historical dramas 232; great age of 
theatre in reign of Louis XIV 97-9,128; 
historical dramas 233; influence of Diderot 
144; July Revolution (1830) 222,223; 
melodramas 204-5; Passion Plays 34, 35,
41; playwrights of Romantic movement 
219; political concerns in Hernani 231 ; 
references to political situation in Musset’s 
Lorenzaccio 234-5; seventeenth-century 
court ritual 81; sexual repression in 
sixteenth century 49; success of adaptations 
of Schiller 232; theatre’s loss of social 
function in early nineteenth century 243; 
trials of witches and magicians 49; see also 
French Revolution; under names of towns, 
cities and theatres

Frankfurt am Main: Passion Plays 42,47; 
performance booths {Spielbude) for touring 
companies 147; première of Intrigue and 
Love 166; rejection of Schuch’s theatre plans 
150

Frankfurt an der Oder: establishment of theatre 
150; première of Miss Sara Sampson 165 

Frankfurter Gelehrten Anzeigen {Frankfurt 
Learned Advertiser) 179 

Frazer, James George: The Golden Bough 289 
free will: in Brecht’s The Good Person of Setzuan 

320; and identity in Spanish baroque theatre 
86

freedom: concerns of Goethe and Schiller 182, 
182-4, 188; in Goethe’s Götz von 
Berlichingen 171, 174; in Kleist’s The Prince 
of Homburg 231 ; in Lenz’s Hofmeister 178, 
179,180; relationship with mercy in 
seventeenth-century Spain 90 

French Revolution 202,225; influence on 
dramas 219-20, 233; as inspiration for 
Büchner’s Damon’s Death 238,239-42 

Freud, Sigmund 251, 271, 277; on the chosen 
artist or poet 265; publication of major 
works 288-9 

Friedell, Egon 315-16 
Friedrich Wilhelm I of Prussia: quoted in 

Wilson’s the CIVIL viarS 349 
Frisch, Max 333
Frith, John: A Mirror or Glasse to Know Thyself 

54
Fuchs, Georg 286 
Fulda, Ludwig 246 
Futurists 284, 289

Galérie historique des Contemporaines 238 
Galsworthy, John 246 
García Lorca, Federico see Lorca, Federico 

García

Garrick, David 168
Gastev, Alexei 293
Gautier, Théophile 204, 230, 268
the gaze: of the actor in Pirandello’s Six

Characters Ъ \\, 331; of the king 124,125; in 
Phèdre 120-4; of the spectator in Beckett’s 
theatre 331,332

La Gazette d’Amsterdam 115,116 
Gemmingen, Otto Heinrich 167 
Genast, Anton (actor) 199 
Genet, Jean 333
genius: Herder’s concept 171, 202 
Gennep, Arnold: Riles de passage 3,66, 339 
Gentillets: Discours sur les Moyens de bien 

gouverner... 60
George II, Duke of Saxe-Meiningen: reforming 

theatre principles 244-5 
George, Heinrich (actor) 317 
German expressionism 277 
Germany: age of classical drama 182; audience 

reactions to Ibsen’s plays 246, 251; birth of 
the Republic 290; bourgeois theatre in 
eighteenth century 150-5; concept of 
personality in nineteenth century 202-5; 
creation of history studies 231; founding of 
theatres in mid-eighteenth century 150, 
151-2; historical dramas 232, 233; middle 
classes in eighteenth century 155,160, 
173-4,182; Passion Plays 42-6,46-7; 
performances of A Doll’s House 247; 
persecution of Jews and witches 41; poor 
condition of theatre in first half of 
eighteenth century 146-7; Romantics’ 
concept of Volksgeist 231; Schicksalsdramen 
and Schauerdramen 204-5; spread of Fascist 
movement 313,316; success of Pirandello’s 
plays 313; success of Raimund’s King of the 
Alps 227; success of Wedekind’s Earth Spirit 
268; theatre’s loss of social function in early 
nineteenth century 243; tragic history of in 
Wilson’s the CIVIL warS 349; travelling 
players in eighteenth century 130,146, 147; 
trials of witches and magicians 49; see also 
under names of towns, cities and theatres 

Gervinus, Georg Gottfried 231 
Die Geschichte unserer Zeit 238 
gesture: in art of the theatre 285; in

Meyerhold’s theatre 290,293; sign language 
of Artaud’s theatre 295 

Gherardi, Evaristo: Le Théátre Italien 136 
Gifford, George: Sermons upon the Whole Booke 

of the Revelations 72 
Gilbert, Gabriel 115 
Gleim, Johann Wilhelm Ludwig 165 
Globe theatre 4, 50, 53 
God: and identity in Spanish comedia 85-6; 

rebellion against in The Road to Damascus I
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272,275,277; as stage director in Great 
Theatre of the World 82 

Godard, Jean-Luc 342 
gods: in Brecht’s The Good Person of Setzuan 

322; images in King Lear 74, 76, 80; in 
Phèdre 121; in ritualistic theatre 295; in 
tragedies of Sophocles and Aeschylus 24 

Goethe, Johann Wolfgang von 171-6,184-90, 
242,243, 320,326; acting style and 
repertoire at Weimar theatre 199-201; on 
baroque theatre 81; comments on 
audience’s reception of works 189,190; 
concern wtith freedom and individual 171, 
182, 183-4, 188, 199-200, 247, 315; figure 
of Wilhelm Meister 183,184, 190, 202; 
poem Xenien 190; relationship with Kleist 
205-6; tribute to Shakespeare 169-70,170, 
182

golden age: allegory on reign of Louis XJV 98;
see also siglo de oro 

The Golden Bough (Frazer) 289 
Goldoni, Carlo 129,130,200; theatre reforms 

and new dramaturgy 136-45 
Gombaud, Antoine, Chevalier de Mère 113, 

119,128
Goncourt, Edmond de 255 
Gorky, Maxim 246,264 
gothic drama see melodrama 
gothic novel 211-12, 215, 220, 231 
Göttinger Gelehrten Anzeigen {Göttingen Learned 

Advertiser) 179
Gottsched, Johann Christoph: concern with 

state of German theatre 130,147-8,149, 
151,152; founding of Die vernünftigen 
Tadlerinnen {Ladies of Sense) 151 

Gozzi, Carlo 129, 145, 200 
Grabbe, Christian Dietrich 205, 232 
Gracián у Morales, Baltasar: El Criticón 97 
Grand Theatre (Islington) : première of The 

Cenci 215
Great Dionysia: festivals 8-11, 28,32 
Gréban, Arnoul: reworking of Passion Plays of 

Arras Ъ5,Л\
Greek mythology: form and figures in Iphigenia 

in Tauris 184, 188-9
Greek tragedy: agon of Great Dionysia 8,9,10; 

characteristics of time and space 330; 
elements in Racine’s Phèdre 117; end of 
marked by The Bacchae 324; as model for 
plays in early twentieth century 298, 300; 
unknown origins 10-11 

Green, John (travelling player) 146 
Greenwich Village Theatre 300 
Greins, J.T 246 
Grenailles, Le Sieur de 113 
Grillparzer, Franz 226, 232 
Grossmann troupe 166,167 
Grotowski, Jerzy: compared with Schechner

338-40; concept of the ‘holy actor’ 335-7, 
342, 351 ; influence on American avant­
garde 338; ‘poor theatre’ 297, 333-4, 340; 
productions of Mickiewicz and Slowacki 
333,334; spatial arrangements for 
performances 334-5, 339 

Grube, Max 244 
guilds: Passion Plays 35,47 
Giilstorff, Max (actor) 313 
Gutzkow', Karl: historical dramas 233; 

reworked version of Damon’s Death 238, 
242-3

Hall, Joseph (Bishop of Exeter and Norwich): 
Virgidemiarum 71

Halle, Edward: The Union of the Two Noble and 
Illustre Families of Lancaster andYork 55 

Hamburg: founding of theatres 150,151-2; 
opera house 146; performance booths 
{Spielbude) for touring companies 147; 
performance of Lillo’s The London Merchant 
153; première of Miss Sara Sampson 165; 
Schroder’s productions of works by Sturm 
und Drang movement 181 ; theatre 
audiences in eighteenth century 150-1,153; 
Wilson’s production of Hamlet-Machine 
348-9

The Hamburg Dramaturgy (Lessing) 151, 155, 
168, 282, 283

Hamburg National Theatre: founding and 
opening 151-2 

Hanover: opera house 146 
Hansen, Andreas 116 
Harlequin and harlequinades 148,149 
Hart, brothers 246
Haupt- und Staatsaktionen 147, 148, 149 
Hauptmann, Gerhart 245, 246 
Haymarket Theatre (London) 270 
Hegel, Georg Wilhelm Friedrich 210; on acts 

and the individual 307 
Heine, Heinrich: praise of Kean 225 
Heinrich Julius, Duke 146 
Hensel, Marie (actress) 152 
Hensel, Sophie Friedrike (actress) 166 
Henslowe, Philip 70
Herder, Johann Gottfried 154, 170, 188,231;

Sturm und Drang movement 170,171,202 
Hernani: compared with other heroes 220-2 
hero: as autonomous self 118,171,231; 

Brecht’s dramas 316,318; Corneille’s 
dramas 118; death of in Shakespeare’s 
tragedies 78; fragments assembling Hamm 
in Endgame 328-9; in Grabbe’s Napoleon or 
the Hundred Days 232; great roles unseen 
within lifetimes of their authors 204; in 
Hugo’s romantic drama 220-2; in Kleist’s 
dramas 210, 211, 218; as metaphysical rebel 
87, 214, 271-2; as outsider in Romantic
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drama 218-19; popularity of Hernani 222; 
representing bourgeois ideals 230, 233; in 
Sophocles 24,27; tragic 11, 152,328; two 
types in comedias 86; see also Byronic hero; 
Promethean hero

Herrmann, Max: on theatre and drama 5 
Hessische Landbote 240 
Heywood, Thomas: Apology for Actors 52-3 
Higden, Ranulf (Monk of Chester): 

Polychronicon 53 
Hindemith, Paul 318 
Hiroshima: atomic bomb 332,333 
historical dramas 231-3 
history: in Büchner’s Damon’s Death 239-40; 

growth in importance in nineteenth century 
231-2; Machiavelli’s concept 60; 
presentation in Shakespeare’s histories 
55-6, 60; references in nineteenth-century 
Romantic dramas 231, 233-4; relation with 
Revelations 71; understanding of in Middle 
Ages 55

Hitchcock, Alfred: reference to in 
Bildbeschreibung 350 

Höffer, Paul 318 
Höflich, Lucie (actress) 313 
Hölderlin, Friedrich: fragment in Müller’s 

Hamlet-Machine 347
Hofmannsthal, Hugo von 246, 285,299,300; 

The Lord Chandos Letter 261,285; 
understanding of Brecht’s view of the 
individual 315; understanding of Ibsen’s 
dramas 271-2

Holinshed, Raphael: Chronicles as source 
material for histories 55, 72 

Holocaust 332
honnète homme/honnéte femme: concept in 

seventeenth century 113-14 
honour: in Spanish popular theatre 86-8, 88-9, 

96, 97
Hooker, Richard: Treatise of the Lam of 

Ecclesiatical Polity 53 
Homiman, A.E. 246
Hotel de Bourgogne (theatre) 99,125,126, 

129,136; performances of Racine’s plays 
114-15, 115,116 

Huber, Ferdinand 198 
Hugo, Victor Marie 219, 220, 231, 232, 233 
human condition see conditio humano 
hypocrisy: characteristic of late nineteenth- 

century society 250; exposed in Ibsen’s 
dramas 247

Ibsen, Henrik 246-52, 265-7, 268-71,270-1, 
333; choice of names of dramatic characters 
265, 267

identity: actresses of commedia dell’arte 135-6; 
in bürgerliche Trauerspiel 160,164-5; 
changing concepts 2; changing ideas in

Elizabethan age 54-5; clans in The Oresteia 
11-15; The Constant Prince 92-5; crisis of in 
early eighteenth century 243; 
deconstruction of by Euripides 27-8; 
European dramas as outlines of 5; in 
Goldoni’s comedies 140,144-5; heroes of 
Shakespeare’s tragedies 78; in Hugo’s 
Hernani 220-2, 231; Iphigenia in Iphigenia 
in Tauris 187; in King Lear 72-3, 74-8; in 
Kleist’s The Prince of Homburg 209-10; in Le 
Misanthrope 110; in Musset’s Lorenzaccio 
235, 236-7; in Oedipus the King 19, 20-5; in 
Phèdre 122-4; power of history to define 
231,233; problem of the spectator in 
analysis of drama 6; Rousseau’s concept 1 ; 
self-image in seventeenth-century French 
court society 103; system in Spanish 
comedia 85-6; transformation through 
cultural performance 3—4; see also rites of 
transition

Iffland, August Wilhelm 153, 167, 200, 201 
Ihering, Herbert 314
Hlinsky, Igor: in The Magnanimous Cuckold 293 
Imer, Giuseppe: acting troupe 137 
improvisation: commedia dell’arte 131-2 
individualism: Artaud’s rejection of 294, 296 
individuality: annihilation of in Craig’s theatre 

of art 287; bourgeois theatre in early 
eighteenth century 244; as central to 
Stanislavsky’s acting method 281, 283; 
challenge of Brecht 315-17,317-18; 
characteristic of Romantic dramas 264; 
concerns of Goethe and Schiller 182-4,
190; end of modern concept of in Endgame 
329; German intellectual leitbild of the man 
of the future 174, 182; in Goethe’s Götz von 
Berlichingen 174-5; importance to Sturm 
und Drang movement 170-1, 242; 
impossibility of in Grotowski’s theatre 335; 
impossibilit)' of in Meyerhold’s theatre 293; 
in Lenz’s Hofmeister 178; obsolescence of in 
Danton’s Death 242; in Pirandello’s Six 
Characters 309; postwar realisation of 
impossibility of 333; rejection of by avant­
garde 297-8; in The Three Sisters 259; as 
usurped by the masses 298,318 

industrialisation: characterised in de Vigny’s 
Chatterton 223; spread of in 1820s and 
1830s 225, 243

inner conflict: relation with poetry in 
nineteenth century 230-1 

Innocence VIII, Pope 41 
International Tribüne theatre 319 
Ionesco, Eugene 333 
Irish folk culture 298 
Irish Literary Theatre 246 
Italy: commedia dell’arte 129-36; Fascist 

movement 312-13; as inspiration for
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dramas in 1820s and 1830s 235; theatre as 
social reality 136-45; see also under names 
of towns, cities and theatres

James I, King of England (King James VI of 
Scotland): dedication by John Napier 71-2; 
A Paraphrase upon the Revelation of the 
Apostle St.John 72,80; support of theatre 
70-1

Japanese theatre: influence on Meyerhold 291;
no plays 299,303 

Jarry, Alfred 297 
Jesuits 81,126
Jesus: in Passion Plays 42-6; in vernacular 

Easter Play 36-7
Jews: in Passion Plays 43-4; persecution of in 

Middle Ages 41 
Johst, Hanns 315
Joliphus, Joris (George Jolly, travelling player) 

146
Joly, Barthelémy: on Spanish honour 87
Jones, Inigo: court masques 70
Jones, Robert Edmond (theatre director) 300
Jourdheuil, Jean 348
journals see literary critical journals
Jung, Carl Gustav 277

Kafka, Franz: quoted in Wilson’s the CIVIL 
warS 349

Kainz, Josef (actor) 211 
Kalidasa 200 
Kandinsky, Vassily 289 
Karnick, M. 326 
Kean, Edmund 203, 215 
Keaton, Buster 329 
Keats, John 268 
Kelera, Jósef (critic) 336-7 
Kerr, Alfred (critic) 313 
the king and kingship: alchemical symbolism 

79; concept o f‘The King’s two Bodies’ 
55-6, 77,97; identity of Lear 73,74, 75, 77; 
Le Misanthrope 112; presentation in 
Shakespeare’s histories 55, 56, 60-1; royal 
gaze 124,125 

King’s Men 50, 70 
Klaar, Alfred (critic) 313 
Kleist, Heinrich von 205,205-11,243, 276; 

heroes 218,221; relationship with Goethe 
205-6

Klinger, Friedrich Maximilian 170, 181,226 
Knigge, Adolph Freiherr von: Polite Intercourse 

154-5
Knopf, Julius (critic) 313 
Koch, Heinrich Gottfried: founding of theatre 

in Leipzig 150; theatre company 146, 153, 
165, 181

Königsberg: Ackermann’s foundation of theatre 
150

Kotzebue, Auguste von 167, 200 
Kraus, Karl 329 
Kristallpalast (Berlin) 268 
Krüger, Johann Christian 148 
Kulturgeschichte der Neuzeit {Modern Cultural 

History) 315-16

La Bruyère, Jean de: Caractères 102, 109, 128 
La Chaussee, Nivelle de 152 
La Fontaine, Jean de 115 
La Mama Theatre 338
La Rochefoucauld, Franyois, Duc de 122,128 
Lafargue, Paul 254 
I.aing, R.D.: The Divided Self 311 
Lamartellière,Jean-Henri-Ferdinand: 

reworking of The Robbers 219-20 
Lamartine, Alphonse de 264 
Lang, Franciscus: Dissertatio de actione scenica 

126-8; influence on Goethe’s ideas on 
acting style 199

language: Artaud’s dislike of 285, 294; distrust 
of in early twentieth century 284-5, 298; as 
dysfunctional in Beckett’s Endgame 327; in 
Goethe’s tragedies 188; in Kleist’s The 
Prince of Homburg 210; problems with 
Alexandrines for German theatre 148; in 
The Three Sisters 261-2; see also sign 
language

Latin: medieval religious plays 34, 37,40,41-2 
Laube, Heinrich: historical dramas 233; on 

Kleist’s The Prince of Homburg 210-11 
Lautréamont, Comte de (Isidore Ducasse) 297 
Le Moyne, Pierre: Art de reigner 124 
Le Petit, Claude 105
Le Play, Frédéric: promotion of bourgeois 

family values 248, 251
Leipzig: Koch’s theatre 150,153; opera house 

146; performance of Intrigue and Love 167; 
première of Caroline Neuber’s repertoire 
148

Leisewitz, Johann Anton 170,181 
Lemaitre, Frédérick 203, 204, 225, 235 
Lenz, Jakob Michael Reinhold 176-81,242, 

243, 252; on character drama and tragedy 
176; middle-class figures 178-9,180,181; 
Sturm und Drang movement 170, 171, 247 

Lermontov, Mikhail: Hero of Our Time 225-6 
Lessing, Gotthold Ephraim 144, 188, 200, 243, 

247, 314; on the art of acting 168, 282, 283; 
concept of tragedy 169, 176; 
father-daughter relationship in plays 154, 
155, 156, 157-8, 158-9, 159-60; 
involvement in Hamburg National Theatre 
151-2; Literary Letters 146, 149; 
performances of his plays 148-9, 152, 165, 
166; seducer and mistress in plays 161-2, 
162—3, 163; The Hamburg Dramaturgy
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151-2, 155, 168, 282, 283; translations of 
Diderot 168

Lessing theatre (Berlin) 313 
Levita, David de 5
Lewis, Mathew Gregory: The Monk 211,217 
Lichtenberg, Georg Christoph (performance 

theoretician) 168,282 
Liebermann, Max 254 
Lillo, George: importance of The London 

Merchant 152-3
liminality: experience of rites of transition 3;

space of the theatre 4, 6 
Liszt, Franz 203
literary critical journals: eighteenth-century 

Germany 151
literature: art-theatre movement 246-7; 

fragments in Heiner Müller’s theatre 342; 
separation from theatre in late nineteenth 
century 244; theatre as mediating 200; see 
also text

Little, Stuart W. 338
liturgy: elements of medieval religious plays 34, 

35,41
Living Theatre 338 
logocentrism: Artaud’s distrust of 294 
logos: in Müller’s Hamlet-Machine 344, 346 
Lollards: denunciation of plays 48 
London: effects of plague 70; founding of 

theatre societies 245-6; theatres in 
Elizabethan age 50-2; see also under names 
of theatres

Lope de Vega 85, 86,87,91,96 
Lorca, Federico García 299 
Lord Chamberlain’s Men 50,70 
Lorre, Peter 317
Louis XIV, ICing of France: court festivities 

97-9,103; court intrigues and quarrels 
111-12, 116; as ideal spectator of Racine’s 
theatre 124; loss of interest in theatre 129; 
and Molière 104,105; patronage of Lully’s 
opera 128-9; as Sun King or sun god 98-9; 
support of Racine 116,124-5 

Louvre: theatre performances in time of Louis 
XIV 99, 104

Löwen johann Friedrich 151,152,165 
Lucerne: Passion Plays 46,47 
Lugné-Роё, Aurélien 245, 271,306 
Lully, Jean-Baptiste 99, 128-9 
Luther, Martin 48 
Luxemburg, Rosa 348

McGowan, Kenneth (theatre director) 300 
Mach, Ernst 7
Machiavelli, Niccolò: the Prince 59-60 
madness: in commedia dell’arte 133; in Iphigenia 

in Tauris 185; King Lear 72-3, 76-7, 78 
Madrid: mass culture of seventeenth-century

theatre 83-4; seventeenth-century court 
ritual 81

Maeterlinck, Maurice, Count 246,286 
Magdeburg: performance of Lillo’s The London 

Merchant 153
magic: activated in Raimund’s theatre 226; 

Artaud’s Theatre of Cruelty 295-6, 298; in 
commedia dell’arte 133; medieval beliefs and 
miracles in Passion Plays 41,42,43-4,46, 
47,49,86

Maintenon, Madame de 129 
Malina, Judith: ‘Living Theatre’ 297 
Mallarmé, Stephane 268 
Malleus maleficarum 4 1 
Manfred: in Byron’s Manfred 212-15; in The 

Castle of Otranto 214, 271-2; characteristics 
compared with those of Hernani 220-1, 
222; as metaphysical rebel 214 

Manichaean world view: as foundation of 
melodramas 220

Mannheim: establishment of theatre 150;
performance of Intrigue and Love 166 

Marcuse, Herbert 338 
Marinetti, Filippo Tommaso: Futurist 

manifesto 289
Marivaux, Pierre de 136,152 
Marliani, Maddalena (known as Corallina) 

(actress) 130 
Marlowe, Christopher 50 
marriage: relationship in Strindberg’s The 

Father 252-4; in Strindberg’s Dance of Death 
1255-7

Martini, Christian Leberecht 148 
Martoglio, Nino (theatre director) 307 
martyr theatre 337; parodies 147 
Marxism: attacks on the institution of the 

family 248; relationship with Brecht’s 
theatre 314-5, 317

masks: in Büchner’s Danton’s Death 241; 
commedia dell’arte 130, 131, 145; Craig’s 
theatre of art 287,303-4; Goldoni’s reform 
of commedia dell’arte 137-9; Gozzi’s fantasy 
spectacles 145; in lx  Misanthrope 108, 110; 
in Meyerhold’s theatre 290, 291; in O’Neill’s 
experimental theatre 303-4; roles in 
seventeenth-century French court 102, 103, 
104; in Tartuffe 106, 108 

masquerade: in commedia dell’arte 133 
masques see court masques 
May Rites 63; Ä Midsummer Night’s Dream 63, 

67-9, 70
Mayakovsky, Vladimir 299 
Mazarin, family 116
Medebach, Giralomo: acting troupe 130,

136-7
Medici, family: and Musset’s Lorenzaccio 

233-4, 235, 237
medieval dramatic traditions: direct speech to
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the audience 69-70; the magic of the body 
86

medieval ideas: continuing in Elizabethan age 
53,62; recreation of cosmos by baroque 
theatre 81; understanding of history 55 

medieval religious plays: influence on
Meyerhold 291; origins, development and 
disappearance 33-49; tradition of 
Grotowski’s theatre 337 

medieval urban festivals: Easter and Passion 
Plays 34-5, 40,47

Meiningen theatre company 211,244-5 
melodrama 204-5,211,219-20; influence on 

poetic dramas of English Romantics 212, 
215

Melton, William (Minorite) 48 
memento mori: in Spanish baroque theatre 83, 

92
Mercure Galant 100,116 
mercy: in Calderon’s Great Theatre of the World 

86; challenging of concept in Reformation 
54; relationship with freedom in 
seventeenth-century Spain 90 

metaphors: King Lear 79; world as a stage, life 
as performance 53, 54,99; see also theatrum 
mundi

the metaphysical rebel: Byron’s Manfred 214; 
figure of Don Juan 87; in The Road to 
Damascus /271-2

Meyerhold, Vsevolod 284, 299; arrest and 
execution 294; ideas and demands of 
theatre 290-1, 293-4, 296, 298, 324; On the 
History and Techniques of Theatre 290-1; 
theory of biomechanics 291-3, 294 

Michel, Jean: reworking of Passion Plays of 
Arras 35

Mickiewicz, Adam 333 
microcosm and macrocosm: Elizabethan 

analogy 53
Middle Ages see entries under medieval 
middle classes: attempts to create theatre for in 

Germany 147-8; attraction to melodramas 
220; Brecht’s challenge to values of 315; in 
bürgerliche Trauerspiel 160,165; family 
values in eighteenth-century Germany 
154-5; figures in Lenz’s comedy 178-9, 
180,181; new generation of intellectuals in 
eighteenth-century Germany 170, 201; 
rejection of German leitbild of autonomous 
individual 182; spectators of Molière’s 
theatre 100,101 ; as unaffected by radical 
changes in early twentieth century 289; see 
also bourgeois theatre; bourgeoisie; theatre 
of illusion

Midsummer Eve: festival in sixteenth century 
63

Milan: banning of religious plays in sixteenth

century 48; success of Pirandello’s Six 
Characters 306 

Miller, Arthur 333 
mime: Johann Engel’s ideas 169 
Mirandola see Pico della Mirandola, Giovanni 
misogyny: Strindberg 254, 255 
the mistress: in bürgerliche Trauerspiel 161-5; in 

Goethe’s Götz von Berlichingen 174 
Moissi, Alexander (actor) 313 
Molière Qean-Baptiste Poquelin) 4,104-14, 

128, 152, 243,291,329; acting troupe 98,
104, 115, 126, 129; mockery of certain 
social groups 101,105, 114, 125, 129; 
petitions to the king against ban on Tartuffe 
105-6; productions of Racine 114; public 
theatre performances in Paris 99-101,125; 
royal patronage and reactions to his 
comedies 104-7; theatre performances at 
court 99, 104

Molina, Luis de (theologian) 90 
Moniteur 230
Montaigne, Michel Eyquem de 130 
Montespan, Madame de 116 
Moore, Edward 152 
Moore, Thomas 212
moral concerns: bourgeois fear of desire and 

sexuality 182,194, 268; criticisms of plays 
performed in Elizabethan London 50-1 

Moreau, Gustave 255 
Moritz, Karl Philipp (critic) 167 
Moritz, Landgrave (of Kassel) 146 
Mornay, Phillipe de: The True Knowledge of a 

Mans Ovine Self 54
Moscow: Meyerhold’s experiments 290; 

propagation of Taylorism by Central 
Institute of Labour 292 

Moscow Art Theatre 246, 264, 281,288, 290, 
338

movement: in Craig’s art of the theatre 285, 
287-8, 289-90, 297, 304; in Meyerhold’s 
theatre 290, 293 

Muchembled, Robert 40,49 
Müller, Adam 205
Müller, Friedrich (known as Maler Müller)

170
Müller, Heiner 341-9; work with Wilson on the 

CIVIL warS 349-51 
Müller, Johann Friedrich (actor) 153 
Müllner, Adolph 205, 226 
Mummer’s plays: in comedia 85 
Munch, Edvard 255 
Münchner Hoftheater 247 
music: challenging ideas in early twentieth 

century 288; see also opera; school opera 
Music in Schools movement 318 
Musset, Alfred de 205,219,233-8, 243, 272 
Mussolini, Benito 312-13 
Mylius, Christlob 151
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mystery plays: revitalisation of in early 
twentieth century 298; see also medieval 
religious plays

mysticism: textual models for Passion Plays 41 
mythology: journeys towards the self in The 

Road to Damascus I  111', see also Greek 
mythology; Nordic mythology

Napier, John: A Piaine Discovery of the Whole 
Revelation of Saint John 71-2 

Napoleon Bonaparte 225 
national identity: development of through 

theatre 55
National Theatre Society 246 
nature: and eighteenth-century concept of 

personality 202; in Shakespeare’s characters 
170

Neher, Caspar 317 
Nestroy, Johann 225, 227-30 
Netherlands see Spanish Netherlands 
Neuber, Friederike Caroline 146,148-9 
Neuber, Johann 148 
New Guinea see Asmati people 
‘new man: in Brecht’s theatre 317,318, 324; in 

Craig’s art of the theatre 288; denial of in 
Müller’s theatre 341, 351; ‘holy actor’ of 
Grotowski’s theatre 335-6,351 ; in 
Meyerhold’s theatre 293-4 

New York: Grotowski’s tour 338; Wilson’s 
production of Hamlet-Machine 348-9 

New York Herald 255 
New York Post 306 
New York Times 306 
Newes, Mathilde (Tilly) (actress) 268 
newspapers: eighteenth-century German 

‘moral weeklies’ 151, 154 
Nicholl, Charles 79 
Nicias 8
Nicolai, Friedrich (critic) 151, 165, 166, 169 
Nietzsche, Friedrich: alluded to in Beckett’s 

Endgame 326; The Birth of Tragedy 299, 300; 
on failure of language 284-5; references to 
in Heiner Müller’s theatre 341,342 

nobility: arch-villain of gothic novel 211; and 
Goethe’s idea of personal cultivation 182; 
and honour in seventeenth-century Europe 
96; in Lenz’s comedy 176,178-9,180; old 
and new types in Louis XIV’s France 102, 
107; pilloried in Molière’s Don Juan 107; 
spectators of Molière’s theatre 100,101 

Nölting, Johann Heinrich Vincent: account of 
The London Merchant 153 

non-European cultures: references in Craig’s 
art of the theatre 288,296 

Nordau, Max: on social hypocrisy in late 
nineteenth century 250 

Nordic mythology: associations in The Master 
Builder 267

Det Nórske Teáter 246 
Norway: performances of A Doll’s House 247 
La Nouvelle Revue 254 
Nuremberg: banning of Passion Plays in 

sixteenth century 47; opera house 146,147

The Odyssey: reference to in Bildbeschreibung 
350

O’Neill, Miss (actress) 215 
O’Neill, Eugene 299, 300-6; comparison with 

Brecht 315-16; conception of new type of 
theatre 299-300; influence 333; matriarchy 
and patriarchy 305, 344 

opera: birth of in France 128-9; in eighteenth- 
century Germany 146-7, 147-8; 
performances at court of Louis XIV 99,
129; stage sets 125; see also school opera 

opera houses: in eighteenth-century Germany 
146-7

oral traditions: elements in commedia dell'arte 
132-4

Ortega у Gasset, José: Papeles sabre Velázquez у  
Goya 83

the other: concept in Grotowski’s theatre 
335-6,337,339; concept of identity 2; gaze 
of Racine’s theatre 121,331; gaze of in 
theatre of Becken and Pirandello 311,331 

Otojiro, Kawakami (theatre performer) 291 
the outsider: heroes of the Romantics 218-19

Padua: early commedia dell’arte troupe 130 
pagan customs and traditions: in medieval 

religious plays 34, 35, 37-40 
Paganini, Niccolò 203 
Palais Royal 99,125,129; performances of 

Molière 104, 105, 114, 126 
Pallenberg, Max (actor) 313 
Paravicino, Fray Hortensio: dispute with 

Calderón 91-2
Parc,Thérèse du (actress) 126 
Paris: Artaud’s production of Strindberg’s 

Dreamplay 297; banning of Passion Plays in 
sixteenth century 48; entry of King Louis 
XIV 97; productions of Pirandello’s Six 
Characters 306; theatre audiences in early 
nineteenth century 219; as theatre of Louis 
XIV 98-9; theatres in time of Molière 
99-100; World Exhibition (1931) 295, see 
also under names of theatres 

Parma: Teatro Farnese 84 
Pascal, Blaise: on the loneliness of the king 112; 

Pensées 103-4, 111,112, 326; on the self 
and self-love 103-4, 111, 112 

Passion Plays: banning of in sixteenth century 
47-9; last performance in Coventry 50; 
origins and development 35, 40-6; parallels 
in King Lear 79; scapegoat ritual 46,49,
337
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passions: as basis of Corneille’s drama 118; 
Descartes’ ideas 119-20; in Goethe’s 
Iphigenia in Tauris 184; in Racine’s Phèdre 
117-18, 118-19, 120, 121 

patriarchy: as destructive force in Musset’s 
Lorenzaccio 238; nineteenth-century family 
values 248,249, 251; in O’Neill’s Mourning 
Becomes Electra 305, 344; as root of evil in 
The Cenci 218; in Strindberg’s plays 252, 
254, 257

patricide: in Musset’s Lorenzaccio 237; in The 
Cenci 217-18 

Peacock, Thomas 215 
Peisistratos 10 
Pellicer, José: Avisos 84 
Peloponnesian War 19,26, 27 
Pentheus: in The Bacchae 28-31 ; references in 

Beckett’s Endgame 327, 342 
performance: and drama 5; metaphor of life as 

53; modelling strategy of Goldoni’s 
comedies 140; as transgression of 
boundaries in Grotowski’s theatre 333,335; 
see also cultural performance 

performance art: Stanislavsky’s method 283 
Performance Group 338-9 
performativity: correlation with texmality 4-5 
Pericles 8, 19
personality: challenge of Brecht 315; in

Chekhov’s dramas 277; concept and cult in 
nineteenth century 202-5, 277; concept in 
eighteenth-century Germany 202; 
deconstruction of in early twentieth century 
271; dismantling of in Vienna Volkstheater 
225-30; as illusion in The Master Builder 
267; in Kleist’s The Prince of Homburg 210, 
276; multiple nature in Danton’s Death 
240-1; Romantic concept 225; in 
Strindberg’s The Road to Damascus 1 212, 
273, 277

Perth: banning of Corpus Christi plays 48 
Perucci, Andrea: Dell’arte rappresentiva 

primiditiata ed all’improviso 137-8, 138-9 
Petit Bourbon (theatre) 99,136 
Pfeil, Johann Gottlob Benjamin 154, 155 
Phidias 19
Philip II, King of Spain 83 
Philip IV, King of Spain 84,97 
Philippe, Gerard (actor) 211 
Phoebus 205-6 
Phoenix 238 
Phrynicos 10
physical action: Stanislavsky’s acting method 

282
physical nature: in Büchner’s Danton’s Death 

242-3,341
physics: challenging ideas in early twentieth 

century 288 
physis 26-7,32,346

Picasso, Lambertus (actor) 313 
Picasso, Pablo 289
Pico della Mirandola, Giovanni: On the Dignity 

of Man 58, 62
Piissimi, Vittoria (actress) 134 
Pinthus, Kurt (critic) 313 
Pirandello, Luigi 306-11,312-14, 331 ;

comparison with Brecht 315-16; influence 
333

Pitoeff, George: production of Pirandello’s Six 
Characters 306 

Pixérécourt, Guilbert de 220 
plague (1603) 70 
Planck, Max 288
Plato: Ficino’s commentary on Symposium 58 
Platter, Thomas: report on London theatre 

audiences (1599) 52 
Plautus 329 
Plessner, Helmut 2
Plowden, Edmund: concept o f‘The King’s two 

Bodies’ 55
poetry: political concerns in nineteenth century 

230-1; as source of tragedy in Chatterton 
222-4

poets: and daydreaming 265; nineteenth- 
century epitome o f‘great personality’ 271, 
277;Vischer’s critique 230-1 

Poland: Christian and national myths in 
Grotowski’s theatre 337; folk culture 298; 
November Revolution (1830) 225,333; 
romantic poetic tradition 333, 337 

polis: Dionysus theatre at Athens 8-11, 33,
306; end of marked by The Bacchae 32-3, 
324,329; in great Greek tragedies 11, 14, 
18-19, 20,25-6,32-3

political concerns: in Hernani 231 ; in Musset’s 
Lorenzaccio 234-5; of nineteenth-century 
poetry 230-1; revolutionary elements in 
Danton’s Death 239; self-alienation in 1820s 
and 1830s 225; theatre in Elizabethan age 
51

political identity: Athens 18, 24; deconstruction 
of by Euripides 27-8; in Sophocles 20-5,26 

Pont, Robert: Neive Treatise of the Right of 
Reckoning ofYeares 71 

‘poor theatre’: Grotowski 297, 333-4,340 
Popova, Lyubov 293
popular culture: amalgamation with religious 

culture in Passion Plays 40-1,43-4,46, 47; 
suppression of in sixteenth century 46-7, 
48-9,67

Poquelin, Jean-Baptiste see Molière 
Portugal: banning of Passion Plays in sixteenth 

century 47; historical episode in The 
Constant Prince 92

Pradon, Jacques: querelle with Racine over 
Phaedra 115-17 

Pratinas 10
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Princess Theatre: production of Manfred 215 
Promethean hero: in The Master Builder 266, 

267,269; in The Road to Damascus /271 
prophecies: of approaching end of the world 

71-2
Protestantism 48, 160, 340 
Provincetown Players 300 
psychoanalysis 277, 298 
psychological realism: Stanislavsky’s acting 

method 283
psychology: Artaud’s distrust of 294-5;

challenging ideas in early twentieth century 
288-9

punishment: medieval religious doctrines 41;
physical torture in sixteenth century 49 

puppet theatre: influence on Lorca 299;
influence on Meyerhold 291 

Puritans: hostility towards Elizabethan theatre 
51-2, 54; hostility towards folk customs and 
rites 63; in seventeenth century 81 

Pushkin, Aleksandr: quoted in The Three Sisters 
261

Quinault, Philippe 99,115
quotations: Heiner Müller’s use of 342, 349
La Quotidienne 233

Racine, Jean 114-25, 128, 129, 148, 152,243; 
characteristics of tragedy 117, 126, 330, 
331; court performances 99; fame and 
success of career 115; as follower of 
‘ancients’ 115, 116,117,118; foreword to 
Phèdre 117, 118; public theatre 
performances in Paris 100, 101,114-15,
129; querelle with Pradon over Phaedra 
115-17; style of recitation 126; withdrawal 
from theatre 124-5 

Radcliffe, Anne 211 
Raimund, Ferdinand 225, 226-7 
Rambouillet, Catherine de Vivonne, Marquise 

de 113
Ramler, Karl Wilhelm: on powerful effect of 

Miss Sara Sampson 165 
Ranke, Leopold von 231 
rape: in The Cenci 216-17, 237 
rationalism: Artaud’s distrust of 294 
Raupach, Ernst: historical dramas 233 
realism: attack on by theatre of art movement 

286; see also psychological realism; socialist 
realism

rebirth: experience of Grotowski’s theatre 335; 
King Lear 76, 77-8; through liberation of 
the body in avant-garde theatre 341 

Red Flag 348
Reed, Ralph (travelling player) 146 
reflexology: as foundation of Meyerhold’s new 

theatre 292
Reformation: banning of vernacular religious

plays 34,48; challenging of religious ideas 
54

Reichersberg, Geroh von 38 
Reims: banning of plays in sixteenth century 

48; Passion Plays 35 
Reinhardt, Karl 18
Reinhardt, Max 288, 299; production of 

Pirandello’s Six Characters 306, 313 
religion: amalgamation of clerical and popular 

culture in Passion Plays 40-1,43-4, 47; 
degeneration in seventeenth-century Spain 
97

religious plays: in seventeenth-century Catholic 
countries 81,81-2; see also Calderón de la 
Barca, Pedro; Corpus Christi plays; 
medieval religious plays 

Remarques sur l’Iphigénie de M. Radne 115 
Rembrandt van Rijn 334 
Renaissance: attacked by avant-garde 294, 

297-8; comedy 105; development of 
commedia dell’arte 130; themes in Musset’s 
Lorenzaccio 235

Repertoire Theatre Movement 246 
repetition: in Beckett’s Endgame 326-7 
Revelations, Book of. commentaries of sixteenth 

and early seventeenth centuries 71-2; motifs 
and references in King Lear 72, 80 

Revolution of 1848 264
Riccoboni, Francisco: Ľ  Art du Théátre 168, 282 
Riccoboni, Luigi (Lelio) 130,136 
Richelieu, Cardinal 99 
Riehl, Wilhelm Heinrich: promotion of 

bourgeois family values 248, 251 
rites of May see May Rites 
rites of transition (rites de passage) 3—4, 70, 351; 

A Midsummer Night’s Dream 66-8, 70; 
Artaud’s conception of theatre 296, 324; 
commedia dell’arte performances 134,
135-6; in Phèdre 121; in Schechner’s 
Dionysus in 69 339—40; transformation in 
King Lear 72-3, 78; see also transformation 

ritual: American avant-garde theatre 341,342, 
351; Artaud’s theatre 295; structural 
elements of commedia dell’arte 132-4; 
theatre of Grotowski and Schechner 338, 
339-40,351

Robinet, J.B.: on Racine’s Iphigenia 114 
role-play: in Goldoni’s comedies 137-9, 140-1, 

142,145
Roman Atellanae: elements in commedia dell’arte 

130
Roman comedy: elements in commedia dell’arte 

130, 132; elements in Molière’s comedy 105 
‘Roman Flaminia’ (actress) 130 
romantic drama: charismatic figure of the artist 

264, 266, 271,315; Victor Hugo 219, 220 
Romanticism: concept of personality

epitomised in Kean 225; English drama 212;
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French movement 219; German concept of 
Volksgeist 231; the outsider hero 218-19 

Rome: première of Pirandello’s Six Characters 
306

Romeros, Bartolome: theatre company 91 
Rose theatre 50
Rouillé, Pierre: pamphlet attacking Molière 105 
Rousseau, Jean-Jacques 144; ideas on theatre 

and the actor 1-2
Russia: Decembrist uprising (1825) 225; 

reactions to Chekhov’s productions 264, 
281; revolution and birth of Soviet Union 
290; tradition of Skomorokhi and 
showbooths 291; see also Soviet Union

Sacchi, Antonio (actor known as Truffaldino) 
130, 137, 140, 145; family 130 

St Petersburg: Meyerhold’s experiments 290;
première of The Seagull 281 

Saint-Denis: première of Miiller’s Hamlet- 
Machine 348

Saint-Germain-en-Laye, chateau 104 
Saint-Simon, Louis de Rouvroy, Duc de: 

Mémoires 102,109,111-12 
Sainte Albine, Rémond de (performance 

theoretician) 168,282
salons: discussions of Ibsen’s plays 247; during 

reign of Louis XIII 113; in La Locandiera 
142

salvation: challenging of concept in
Reformation 54; Grotowski’s theatre of 333 

Salzburg Festival (1922) 299 
Sand, George (Amandine-Aurore-Lucie 

Dupin): Une conspiration en 1537 234, 235 
Sarcey, Francisque (critic) 246 
Sartre, Jean-Paul 348 
Satan: in vernacular Easter Play 36-8 
satire: in Chekhov’s The Seagull 277; feminist 

writings of nineteenth century 255 
satyr play 10
Saxfield, Thomas (clown) 146 
Scala, Flaminio: collection of scenarios for 

commedia dell’arte 132,133 
Sceaux: performance of Phèdre 116 
scenic design: as element of theatre 285 
Schauerdramen (Gothic-style tragedies) 204-5, 

211
Schechner, Richard 4, 338-40, 347 
Scherff, Johan Georg (critic) 181 
Schicksalsdramen (tragedies of fate) 204-5,211, 

226
Schiller, Friedrich 170, 190-9, 200, 201, 

219-20, 233; actors’ expression of 
personality in roles 203, 204; aims in his 
classical drama 196-7, 199; concern with 
freedom and the individual 182,183-4,
247; direction of Iphigenia in Tauris 189; 
father-daughter relationship in Intrigue and

Love 155-6, 156-7,159,159-60, 160; on 
his ideal dramatic figures 190; On the 
Aesthetic Education of Man 197; reception of 
Intrigue and Love 166-7; renaissance of his 
historical dramas 231-2; seducer and 
mistress in Intrigue and Love 161-2, 163-5 

Schillertheater (Berlin) 332 
Schink, Johann Friedrich: Dramaturgischen 

Fragmenten 166 
Schlegel, Johann Elias 148 
Schlenther, Paul: on Ibsen’s Pillars of the 

Community 246 
Schnitzler, Arthur 291 
Schönberg, Arnold 289 
Schönemann, Johann Friedrich 147; theatre 

company and repertoire 146,149,153 
school opera: Brecht’s experiment with 

Lehrstücke 317,318
Schopenhauer, Arthur: reference to in Beckett’s 

Endgame 326
Schröder, Friedrich Ludwig 167, 201; acting 

style of his company 199; theatre 
productions and adaptations of Shakespeare 
181-2

Schuch, Franz (theatre impresario) 146,150 
Schütze, Johann Friedrich: Hamburgischer 

Theater-Geschichte (A History of Theatre in 
Hamburg) 150-1 

Schumann Circus (Berlin) 299 
Schwerin: acting academy founded by Conrad 

Ekhof 149-50; performance of Lillo’s The 
London Merchant 153

science: challenging of man as individual 298;
see also physics; psychoanalysis 

Scotland see Church of Scotland 
Scott, Walter: Waverley 231 
Second World War 332, 333 
seduction and the seducer: in bürgerliche 

Trauerspiel 161-5, 211; in comedias 95; in 
Lenz’s comedy 178-9; see also Don Juan 

Seitz, Robert 318
self: and the body in Pirandello’s Six Characters 

311; in bürgerliche Trauerspiel 165; concept 
of in Goldoni’s comedies 145; concept of 
identity 2; concerns of Sturm und Drang 
movement 170,171; discovery of in 
Grotowski’s theatre 335-6; disintegration of 
in Strindberg’s The Road to Damascus I  
273-4, 277; dissolution of in Büchner’s 
Danton’s Death 240-1,242-3; in Goethe’s 
Götz von Berlichingen 171-2; in Kleist’s The 
Prince of Homburg 209-10,210,276; in 
Manfred 214; in Musset’s Lorenzaccio 
236-7, 240-1; Pascal’s ideas 112; relation 
with political events in nineteenth century 
230-1, 243-4; representation of in 
seventeenth-century French court society 
102—4; restoration through Shakespeare
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170; Richard III 58; in Spanish baroque 
theatre 95; theatre as providing 
confirmation of 205

self-alienation: Europe in 1820s and 1830s 
225; heroes of inner conflict 226, 231 ; the 
outsider hero 218-19; and politics in 
nineteenth century 231; in Strindberg’s The 
Road to Damascus /272 

self-awareness: Elizabethan treatises on 54 
self-determination: in Manfred 2\4; the 

outsider hero 218; right to as seen by 
Goethe 171,188

self-fashioning: court society 81,99, 103; in 
Goldoni’s comedies 145 

self-fulfilment: in Manfred 213,214; in The 
Seagull 21%, 280 

self-image: in Phèdre 121-2 
self-love {amour-propre) \ at court of Louis XIV 

112; in Le Misanthrope 110, 111; Pascal’s 
definition 111

self-realisation: Brecht on impossibility of 315;
as impossible in The Seagull 277-8, 279-80 

self-revelation: actors of Dionysus in 69 339 
Sendivogius, Thomas: Novum Lumen 

Chemicum 79
Sennett, Richard: The Fall of Public Man 202-3 
sensuality: nature of Mary in Mary Stuart 

191-2
servants: characters resembling Clov in 

Endgame 329
sexuality: bourgeois fear of 182,268; 

censorship of references in Büchner’s 
Danton’s Death 243; in Lenz’s Hofineister 
178-9,180; medieval attitude 40; repression 
in sixteenth century 49 

Shakespeare, William 50, 50-1, 54-72, 72-80, 
200, 243, 253, 329; as actor 70; actors’ 
expression of personality in roles 204; 
adtniration by Sturm und Drang movement 
170; apocalyptic elements of tragedies 72, 
324; audience reception in eighteenth- 
century Germany 181-2; concept of king’s 
identity in historical plays 55-6; 
contravention of rules of reality 148; Craig’s 
interpretation of Macbeth 286, 298; death 
80; Goethe’s tribute to 169-70, 170, 181-2; 
hero’s death in tragedies 78; new concept of 
man as autonomous 62; patterns of ritual 
and magic in comedies 134; quoted in 
Beckett’s Endgame 326; reworking of plays 
by Schiller and Goethe 200; themes in 
Musset’s Lorenzaccio 235; use of stage as 
laboratory 54-5,314; use of theatre as 
metaphor 53, 56; utopia realised in 
romances 80

Shaw, George Bernard 246 
Shelley, Percy Bysshe 205,215-18, 243; 

denunciation of patriarchy 231, 306, 344;

heroes 218-19, 221; rejection of work by 
theatre directors of the time 205 

Shelley Society 215 
Sidney, Philip 72
siglo de oro (Golden Age in Spain) 82-3, 105, 

291
sign language: Artaud’s theatre 295-6,336 
Singer, Milton 3 
Slowacki, Juliusz 333, 336 
social class: mixed composition of corrales 

audience 84; mixed composition of 
Elizabethan audience 51 ; mixed 
composition of seventeenth-century 
European audiences 81; spectators of 
seventeenth-century Paris theatre 100; see 
also bourgeois theatre; middle classes; 
nobility

social life: importance of honour in comedias 
87; in l*  Misanthrope 109, 110, 111,
112-13; and signs of the art of acting 128 

social reality: demand for representation of 
136; dialectical relationship with theatre 5; 
differences with Goethe’s ideal 188, 188-9; 
Goldoni’s theatre as model of 140,145 

social relations: caricatured by Molière’s
comedies 105; critique by German leitbild of 
autonomous individual 182; in Iphigenia in 
Tauris 184-5, 186

social role: and eternal life in The Constant 
Prince 92-5

socialism: attacks on the institution of the 
family 248

socialist realism: negation of Meyerhold’s 
aesthetic 294

Society for Human Rights {Gesellschaft für 
Menschenrechte) 238, 240 

Society for Literature and Art (Moscow) 246 
sociology: nineteenth-century concerns with 

erosion of family 248 
Solon 11
Sophocles 8, 11, 124, 243; image of man 25, 

26-7; political identity of Oedipus 20-5, 26; 
role of the gods in his tragedies 24; theme of 
the polis 18-19,20, 25, 26 

sounds: Artaud’s Theatre of Cruelty 297, 298 
Soviet Union: new ideas about life and art 

291-2; popularity of Meyerhold’s theatre 
followed by rejection 294; see also Russia 

Spain: baroque theatre and the Golden Age 
82-3; Catholic damnation of sins in 
seventeenth century 89-90; comedias 84, 
85-6, 87-8,96,97; historical concerns in 
Hernani 231 ; mass culture of seventeenth- 
century theatre 83-4; personal feuds and 
theme of transitory nature of life 91-2; 
popular theatre as mixture of sacred and 
profane 96-7; society as mirrored in
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comedias 97; theatricality of seventeenth- 
century life 81, 83; see also sigh de oro 

Spanish Armada: English defeat of (1588) 55 
Spanish Netherlands: banning of religious 

plays in early seventeenth century 48 
Spanish puppet theatre: influence on Lorca 

299
The Spectator 151
spectators see audience/spectators
speech: in Chekhov’s Three Sisters 261,262-3;

as dysfunctional in Beckett’s Endgame 328 
Sphinx 268
Spurgeon, Caroline 79 
the stage: as in-between realm in commedia 

dell’arte 136
stage art: Grube on Meiningen theatre 244-5 
stage sets: ancient and foreign dramatic forms 

299; architecture of Meyerhold’s theatre 
293; at time of Louis XIV 125; principles of 
Meiningen theatre 245 

Stalinism: annulment of man into the masses 
298, 332-3

Stanislavsky, Constantin 245, 246, 284, 338; 
Craig’s collaboration with on Hamlet 288; 
method of acting 169, 281-3, 294, 336; 
productions of Chekhov 263, 264, 281 

the star: as charismatic figure in nineteenth 
century 264

Starke, Madame (eighteenth-century actress) 
165, 165-6

Stein, Charlotte von: Goethe’s letters to 188, 
189

Steiner, George 281 
Stendhal (Henri Beyle) 297 
Stettin-Pommern, Duke Philip Julius von: on 

London audiences (1602) 52 
Stockholm: University student theatre 314 
story: in Beckett’s Endgame 330-1,331-2 
Strahlheim, Carl 238 
Strauss, Richard 268, 285 
Streicher, Andreas: on performance of Intrigue 

and Love 166
Strindberg, August 246, 252-4, 255-7, 271, 

277,297,327,333; echoes in Beckett 
326-7; family dynamics in his plays 252, 
257,324-5

strolling players see travelling players 
Stubbs, Philip: Anatomy of Abuses 52, 53,63,71 
Sturm und Drang (Storm and Stress) movement 

165, 170-1,178, 181,182, 202, 242; 
audience response to dramas 243; dramatic 
heroes 214-15,266; heroes quoted in 
Beckett’s Endgame 328; ideas of self and 
personality 164,202; influence on Ibsen 
247; poetry as source for melodramas 220 

Stuttgart: performance of Intrigue and Love 167 
superstition: medieval religious plays 49 
Surrealists 284

Swinburne, Algernon Charles 268 
Symonds, William: Pisgah Evangelica 72 
Synge, John M. 299

Tairov, Aleksandr 284 
Tasso, Torquato 131,135 
The Tatier 151
Taylorism: as foundation of Meyerhold’s new 

theatre 292 
Teatret Odense 246 
Teatro d’Arte di Roma: Pirandello 313 
Teatro Farnese (Parma): first installation of 

wings 84
Teatro San Luce (Venice): Goldoni’s plays 145 
Teatro San Samuele (Venice): Gozzi’s fantasy 

spectacles 145
Teatro Sant’Angelo (Venice): Goldoni’s plays

136-7,145 
Terence 329
text: as determining Western European drama 

284, 285; Miiller’s Bildbeschreibung 350-1; 
passages evoked in Beckett’s Endgame 
326-7, 329, 332; principles of Meiningen 
theatre 244; repertoire of commedia dell’arte 
131-2; see also literature 

texmality: correlation with performativity 4-5 
Theater an der Wien 228 
theatre: de-literarisation of 284-5, 290; as 

dealing with transformation 342; dialectical 
relationship with social reality 5; difference 
from drama 5; as ‘environment’ in 
Schechner 338-9; function of providing 
transformational experience 69-70; function 
of restoring wholeness of individual 184, 
198; as genre of cultural performance 3-4; 
history of as history of identity 4-5; as 
image of the world 54, 80-2; as laboratory 
for experimentation in Brecht 314-15, 342; 
as laboratory in Shakespeare 54-5,314; as 
liminal space 4,6; as mediating world 
literamre 200-1; as mirror of court in time 
of Louis XIV 104, 114, 128; as model of 
social reality in Goldoni 137-45; as moral 
institution in eighteenth-century Germany 
152, 155, 200, 201, 244, 247; as play within 
a play 82; as production 292; as public 
forum 245, 246-7; re-theatricalisation of 
285-6, 294-8; as rite de passage 70; 
Rousseau’s ideas 1; separation from 
literamre in late nineteenth century 244; 
Shakespeare’s metaphor for kingship 56; as 
social instimtion 70, 155; as theatre for the 
people 219, 220; as therapeutic instimtion 
244, 333, 335; see also baroque theatre; 
bourgeois theatre; court theatre; Dionysus 
theatre; theatre of illusion; theatrum mundi 

Théátre Alfred Jarry 296 
Theatre d’art 245
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Theatre de Guénégaud 115, 117,129 
Théàtre de l’Oeuvre 245,268, 271 
Theatre des Champs-Élysées 306 
Théátre des Folies Wagram 297 
Théátre desVariétés 224 
Théátre du Marais 99, 115, 125, 129 
Théátre Franfais 220,222 
Théátre Gérard Phillipe 348 
Theatre Guild (Broadway) 306 
Théátre libre 245 
Théátre Nationale Populaire 211 
Theatre of Cruelty 295-6, 297 
theatre of illusion 198, 201; avant-garde 

rebellion against 286, 290, 298; Diderot 
144,199; psychological acting style 169, 
283

theatre of movement: Craig 287-8, 297, 303-4 
Theatre of 13 Rows 333 
theatre societies 245-6 
theatres: closure due to plague 70; first 

establishments in London 50; founded in 
eighteenth-century Germany 150; 
opponents and followers in Elizabethan 
London 50-2, 52-3; Paris in time of 
Molière 99-100; stage sets at time of Louis 
XIV 125; see also under names of theatres 

Theatrum Chemicum (popular anthology) 79 
theatrum mundi: theatre as metaphor of the 

world 54, 80-2, 99, 241,332 
Thebes 329; in tragedies of Sophocles 18-19 
Themistocles (politician) 8 
theological texts: influence on Passion Plays 41 
Thespis 10
Thier, Adolphe: Histoire de la Revolution 

Franfaise 238 
Thomson, James 152 
Tieck, Ludwig 210
time: in Beckett’s Endgame 329-30, 332 
The Times 270 
Tirol: religious plays 48 
Tirso de Molina (Gabriel Téllez) 85,86,87, 

88-91
Toch, Ernst 318 
Tolstoy, Leo 246
torture: images in King Lear 79; sixteenth- 

century punishment 49 
total acts: actors of Grotowski’s theatre 335 
Trafalgar Square Theatre 270 
tragedy: characteristics in Racine 117, 126, 

330, 331; Lenz’s concept 176; Lessing’s 
concept 169, 176; style and conventions in 
time of Louis XIV 125, 126; see also 
bürgerliche Trauerspiel', death of tragedy; 
Greek tragedy; under Shakespeare 

transformation: and alchemy in King Lear 79; 
in commedia dell’arte 133; as function of 
theatre 342; in Heiner Müller’s theatre 342, 
351 ; see also rites of transition

transindividual man: Brecht 317-18; Craig’s 
idea 287; end of the dream of 332-3; in 
O’Neill’s theatre 306; Pirandello’s type 313 

travelling players: elements in commedia 
dell’arte 130; in Germany in first half of 
eighteenth century 130, 146,147 

Treaty of the Pyrenees (1659) 82,97 
Tree, Beerbohm 288 
Tribüne theatre 313 
Turgenev, Ivan 246 
Turner, Victor 3,4
Twickenham Studios: film of Grotowski’s 

troupe 338
Tymme, Thomas: Practise of Chymicall Physiche 

79

Über-Ich (super-ego): in bürgerliche Trauerspiel 
160

Über-marionette: Craig’s art theatre 287-8, 
290, 304

Uhlich, Adam Gottfried 148 
the unconscious: collective 289; in Kleist’s The 

Prince of Homburg 210; in Strindberg’s The 
Road to Damascus 1274, 275-6, 277 

United States of America see American avant­
garde theatre

utopia: dimension in Müller’s Gundling’s Ufe 
ЪА1,351; in Shakespeare’s plays 80

Valentine, Basil: Twelve Keys {Zwölf Schlüssel)
79

Valermi, Adriano 131,135 
values: of bourgeoisie in eighteenth century 

211-12; of bourgeoisie in Goldoni’s plays 
138,140; concept of personality in early 
eighteenth century 205; embodied in 
comedias 87, 96

Varchi, Benedetto: as source of Musset’s 
Lorenzaccio 233 

Vendramin, family 145 
Venice: Goldoni’s plays 136; theatre as 

model of eighteenth-century social reality 
145

Verfremdung (alienation): in Brecht’s The Good 
Person of Setzuan 323

Versailles: festive events in reign of Louis XIV 
98-9; theatrical performances of Molière 
104, 105

Vienna: opera house 146; performance of 
Intrigue and Love 167; performances of 
Brecht’s work 319; performances of 
Iphigenia in Tauris 189; seventeenth-century 
court ritual 8 1 ; see also Burgtheater; Vienna 
Volkstheater

Vienna Volkstheater 329; dismantling of 
‘personality’ 225-30 

Vigny, Alfred de 219, 222-4, 264
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Vilar, Jean: production of The Prince of 
Hornburg 211

Vülegas, Pedro de (actor) 91 
Villiers, Abbé de: Enireiiens sur les tragedies de ce 

temps 101
Vischer, Friedrich Theodor: critique of poets 

230-1
Vitrac, Roger: work with Artaud 296-7 
Volksgeist (national spirit): concept 231 
Voltaire (Franqois-Marie Arouet) 148,200,

231
Vries, Hugo de 288

Wagner, Antonie 226 
Wagner, Heinrich Leopold 170 
Wagner, Richard: reference to by Nietzsche 

284
Walpole, Horace: The Castle of Otranto 211, 

212,214
Weber, Max 160, 265, 268-9, 271
Webster, John 71
Wedekind, Frank 268
Weidig, Friedrich Ludwig (theologist) 238
Weill, Kurt 318
Weimar: performance of Emilia Galani 166 
Weimar theatre: Goethe as director 199-201, 

205; performances of Iphigenia in Tauris 
189; première of Mary Stuart 190,198 

Weiss, Peter 334 
Weltschmerz 225, 227-8 
Werner, Zacharias 205 
Wieland, Christoph Martin (translator of 

Shakespeare) 181 
Wiener Tageszeitung 228 
Wild Strawberries (film) 277 
Wilde, Oscar 246, 268 
Wille, Bruno (theatre impresario) 246 
Williams,Tennessee 333 
Wilson, Robert 288,297; productions of 

Miiller’s Hamlet-Machine 348-9; work with 
Heiner Müller on the CIVIL warS 349-50 

Winton, Isaiah: on Book of Revelations 72

witches: persecution of in Middle Ages 41;
trials from mid-sixteenth century 49 

Wolff, Christian: Rational Thoughts on the Social 
Life of Man 154 

Wolzogen, Caroline von 200 
women: attempts at emancipation in nineteenth 

century 248, 254,255; ‘femme fatale’ 
267-70; Goethe’s ideal in Iphigenia 189; 
importance and fame of actresses in 
commedia dell’arte 134-6; men’s fear of 
expressed in fine arts and media 254-5,
268; as rulers of family in Strindberg’s 
dramas 252,253-4; as theatre goers in 
Elizabethan England 51-2; and the window 
in commedia dell’arte 135 

women’s rights: addressed in Ibsen’s Nora 247; 
censorship of issues in nineteenth-century 
theatre 245; sociological attacks on in 
nineteenth century 248 

the world: Goldoni’s theatre as model of
137-45; as a theatre according to Grotowski 
337; see also end of the world; theatrum 
mundi

World Exhibition (Paris, 1931) 295 
world literature: theatre as mediating 200 
‘world theatre’ 6-7,312 
Wyspianski, Stanislaw 299,334

Yakko, Sada (theatre performer) 291 
Yeats, William Butler 246, 299 
York: denunciation of religious plays 48

Zaichikov, Boris: in The Magnanimous Cuckold 
293

Zapp, Arthur (theatre impresario) 246 
Zedler, Johann Heinrich: universal dictionary 

154
Zeno of Elea: paradox 326 
Zetzner, Lazarus 79
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