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— Roughing It in the Bush, xiii, 18, 18n3,
26,27, 28, 29, 30, 32, 33, 34, 34n58,
35, 36, 37, 39,40, 41, 41n82,42,44,
111, 169, 179, 181,187, 188, 192,
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experienced by L.M. Montgomery,
xiv; in Carol Shields, 121,125

picturesque, the, 43; in Margaret At-
wood, 176; absent from Sara Jean-
nette Duncan, 51, 53; in Susanna
Moodie and Catherine Parr Traill, 41

Pike, Holly, 83n6,91
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Roughing It in the Bush (Susanna
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30, 32, 33, 34, 34n58, 35, 36, 37, 39,
40,41,41n82,42, 44, 111, 169, 179,
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xvii, 167, 169, on Moodie, 17ni, 193;
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— A Celibate Season, xv, xvi, 116,
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— “Pioneers: South East Ontario”, 197

— The Republic ofLove, 115

— Small Ceremonies, xv, xvi, Xvii, xxiii,
116-20,191,193, 195-99,209,212;
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Moodie as subject in, 167

Smith, Stevie, in Carol Shields, 130

Smollett, Tobias, Travels Through
France and Italy, 6

Smyth, Donna, Susanna Moodie (play),
167, 190
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42, 145, 151, 209; artists attacked in,
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