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2541133, cultural, 108, 164, woman as,
59, 61, 67, 104, 152, 233LLI8

Palmer,John, 197

Panel:A Devastation ConcerningA ids, The
(Liitoja), 183-84, 191

Pants on Fire (Garnhum), 199, 200-201,
202

Parker, Brian, 38

Parker, Gerald, 62, 126

Parti Québécois, 131-32, 188

Patria 2: Requiemfor the Party Girl
(Schafer), 173

Patriaj:The Greatest Show (Schafer),
176-79, 187, 2521118

Patria cycle (Schafer), 170, 171,173, 176

Patriarchy, 29, 56, 117, 150, 151; construc-
tion of, 155; discourses of, 147, 205; and
narrative structure, 95, resistance to, 97,
99,156

Payzant, Geoffrey, 64

Perkyns, Richard, 35

Perversion, 45; of form, 70, 73; of mod-
ernism, 65, 67; as structural device, 45,
82; of symbolic structure, 32, 69. See
also Dramaturgy of the perverse.

Peterson, Len, 145

Phallogocentrism, 67, 203, 208

Phelan, Peggy, 28, 127, 133, 23016, 2441135

Phenomenology, 80, 84, 85, 89, 99, 102

Phillips, Derek, 109, 112,113

Piscator, Erwin, 123

Place, 161-62, 190, 249IM20; as authentica-
tion, 80; and community, 109, 114;
temporal, 189

Placelessness, 43

Planchon, Roger, 123

Plant, Richard, 37

Platea, 189-90

Plaxton.Jim, 133

Playwrights'Workshop Montreal, 101
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Pluralism, 203

Pollock, Sharon, 138,150; Blood Relations,
150-52,249021-22; Getting it Straight,
198, 199,202,204, 209, 2351125; The
Komagata Mam Incident, 140-41;
The Making ofWarriors, 141—42; Walsh,
138-40, 24718

Polyphony, 194,195, 208, 209

Poor Alex Theatre (Toronto), 182

Poppycock (Hollingsworth, Margaret), 65-
66, 67

Portman, Jamie, 61

Possible Worlds (Mighton), 221-22

Post-colonialism, 38, 152, 207, 218, 258M30

Post-modernism, 214

Post-Newtonian physics, 214, 215, 219,
221, 223, 226

Post-structuralism, 43, 214

Pound, Ezra, 66-67,166,179, 237I15,
237ns

Pow Pow Unbound (Toronto), 166

Prigogine, llya, 216, 2596

Prince of Naples, The (Walker), 57-58

Princess Pocahontas and the Blue Spots
(Mojica), 148-50, 152, 198, 207-8

Prologue: The Princess and the Stars
(Schafer), 170-71,172

Psychoanalysis, 36-37, 59, 127; and
feminism, 23219

Quantum mechanics, 20, 214; Bells
Theorum (nonlocality), 215;
Heisenberg’ uncertainty principle, 215,
216; many minds theory, 215-16, 222;
many worlds theory, 215, 224; measure-
ment problem, 215,221; tunneling, 215,
221

Quantum physics, 215, 260LLI2

Quantum spacetime: control of, 217-18,
226; politics of, 223

Race, 38, 62, 138, 218; -ism, 140-41, 144.
See also Métis, Native peoples.

Radio plays, 141-44, 147-48

Rayner, Alice, 239M3

Realism, 99, 132, 145; and reality, 181; and
representation, 117

Reality: construction of, 72; evolving,
198; quantum, 219; and realism, 181;
relational, 216;and representation, 82,
83-84, 86, 90, 217-18, 241M17

Reaney,James, 62, 108, no, 138, 216, 217,
246014; The Donnellys, 124-28

Recognition, 33,43- 45. SO, $1,65,95,146,
208

Regionalism, 42, 124

Reinelt, Janelle, 232118

Relativity theory, 214

Repetition, 55

Representation, 73,144, 149,223; in acting,
101, 196, 197, 202, 240M7; of aids, 183-
84, 188, 191, 200; allegorical, 191; au-
thoritative, 146; of community, 113, 114;
control of, 217-18, 247LL2; destabi-
lized, 63,73; of history, 121-22,123,
126, 131,138, 147,156; gaps in, 87-88,
90, 133; in modernism, 56, 59-61; in
music, 61; problematized, 104, 158, 199;
and realism, 117; and reality, 82, 83—84,
86,90, 217-18,241M17; of self, 232M8,
257015, 2581131; telemedia, 188; and
tragedy, 155; transformative, 102,105;
ofwomen, 62-63,9°. too. 156

Repression, 60

Reversal, 33, 43-45, 50, 51, 65,70, 72, 82,
95

Rewa, Natalie, 189

Rez Sisters, The (Highway), 62-63

Rose, Jacqueline, 59-60, 233mM6

Rose, Richard, 165,184-87,253[128;
Newhouse, 185, 188-91,23104; Tamara,
185, 187-88

Ruzylo, Mark, 183, 184

Saludn, Rick, 108, 125, 128, 138; 1837: The
Farmers' Revolt, 129-31,132,143-44,
151, 24603; Les Canadiens, 131-32

Saturnalia, 30-31

Schafer, Peter, 182

Schafer, R. Murray, 161-79, 184. 185,
252120; appropriations by, 169, 172,
251M9; modernist influences, 166-67,
180; "Patria"and the Theatre of
Confluence, 167-68, 172, 170, i?4. 7S,
250M6; Patria 2: Requiemfor the Party
Girl, 173; Patria }:The Greatest Show,
176-79, 187, 252LL8; Patria cycle, 170,
i, 173, 176; Prologue: The Princess and
the Stars, 170-71, 172;"Theatre of
Confluence,” 168, 173, 175, 176

Schechner, Richard, 89, 163-65, 166, 169,
179, 184, 185-86, 25003



Schmalz,Wayne: The Riel Commission,
142-44

Schmitt, Natalie Crohn, 215

Scholar, Michael, 144

Scientific Americans (Mighton), 219-20

Scorer, Andrew, 180

Scripts, 101, 179, 2361132; o f collective
creations, too; extra-dramatic informa-
tion in, 114-15, 149, 220; inadequacy
of, 99,245M3; as literature, 133—34,
177-78

Seem, Mark, 82

Semiotics, 84, 90, 101, 102,127; environ-
mental, 186,254IM31

Seremba, George, 200

Sexism, 67, 90

Sexuality, 218; gay, 72-73; hetero-, 104

Shadowland (Toronto), 133, 135

Shakespeare,William, 54, 123, 125, 127,
139, 231115; as classical drama, 26-27

Sherman,Jason, 185

Shklovsky,Victor, 17

Sidnell, Michael, 194, 195-96, 198, 206,
255[15, 257015

Simons, Beverley, 65, 68,71

Sinclair, Carol, 92; Idyll Gossip, 97-98

Sinfield, Alan, 79, 236M2, 238LU

Slavery, 141

Sophocles, 26, 28, 213; Oedipus Rex, 25,
28-29, 3', >88, 189

Space, too, 103, 169, 249020; deconstruc-
tion of, 185; dialogic, 209, 214, 218; and
dramatic structure, 19, 20, 100, 163,
180, 213, 214, 215, 221; fragmentation
of, 179; instability of, 161-62; politics
of, 163-65, 175, 185-86, 189-90, 223;
reconfiguration of, 176, 185, 191; time-
less, 189, 223

Spirit of Shiuaree, The, 107, 11020

Springate, Michael, 56,65; Dog and Crow,
66-67

Stallybrass, Peter, 19, 119-20, 206

StandjofRKki, Harry, 65, 67, 68; No Cycle,
70-71

States, Bert, 84

Stoppard, Tom, 214-15

Stratford Festival (Ontario), 123, 139, 175,
24007

Strindberg, August, 54

Structuralism, 31, 41, 54, 58, 59, 233016
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Structure: allegorical, 224; of collective
creation, 79-81, 89-90, 101-2, 23904,
community, 112; counterpoint, 142;
deconstructive, 157; deep, 94, 167, 170,
173, 179, 216, 219; dialogical, J23; of
documentary theatre, 241016;
ensemble, 96; generic, too, 103-4; and
ideology, 43-44; implications of new
science on, 21516, 218; and innova-
tion, 17,20,43,64, 225; investigative,
222; masculinist, 225; metadramatic,
144; of memory play, 35—36; of
misrecognition, 18, 50; modernist, 54,
60- 61, 65,72, 124,164, 213; musical,
61- 62, 63-64, 179, 180; narrative, 31,
35,96; naturalist, 31, 79, 219; neo-
Aristotelian, 32-33, 38,42,43-45, 79;
oedipal, 28-29, 31, 37; of Patria cycle,
170, 171-72, 174-75; patriarchal, 31,
235025; and perversion, 50,70-71;
from performance, 99; popular, 131,
137; reduction through, 62; spatial, 19,
20, too, 163, 180,213,214, 215, 221,
symbolic, 32-33, 38,41.65,67, 80, 89;
temporal, 19, 20,134, 180, 163, 214, 215;
transformative, 82, 86,95,102,104,
14546, 149-50, 174, 208; in works by
Liitoja, 182

Subjectivity, 30, 142, 149, 206; of audience,
51, 127; construction of, 28, 94, 10,
128, 198-99, 201,222; denied, 59;
dialogic, 203; documentaries of, 97;
female, 68,97-98, too, 102; gay, 73;
individual, 194, 209; and perversion,
45-46, 72; in progress, 79,201-2; stable,
31,79, 200, 201; unified, 45-46, 50, 63,
101, 102

Subject position, 103, 104, 173, 207, 231118,
242121

Subversion, 31, 44-45

Sutherland, Donald, 142-43

Suvin, Darko, 169

Talbot, Michael, 217

Tamara (Krizanc/Rose), 185, 186-88,223,
254031,2541133

Tancock, Martha, 178—9

Tarragon Theatre (Toronto), 32, 53, 63,
‘54, ‘&

Taylor, Kate, 181
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Theatre, 31, 154; popular, 131-33, 138; re-
gional, 91; sociocultural impact of, 18-
19

Theatre Network (Edmonton), 85

Theatre Passe Muraille (Toronto), 79, 91,
184, 185, 198,220; 1837: Die Farmers’
Revolt, 129; acting method, 239r13;
documentary collective creation, 80,
84, 101; Doukhobors, 84-85; hidden
politics in, 90; | Love You, Baby Blue,
88-90,105; localism, 108, in ; socio-
logical collectives, 81,94, 99, 245[16;
The Farm Show, 85-87, 89, 23914

Thermodynamics, second law of, 214-15,
221

This Is ForYou.Anna (Anna Project),63,
80, 81,99, 101-3, 24438

This Is What Happens in Orangeville
(Liitoja), 182-83

Thompson,Judith, 32,44, 71, 196, 197,
236I132; Lion in the Streets, 49-51; White
Biting Dog, 51-52

Thompson, Paul, 79, 84, 86, 87, 123, 130

Time, 162, 169, 249IM20; and community,
109, 114, 115; and dramatic structure,
19, 20, 134, 163, 180, 214, 215; histori-
cal, 132,134,149; linear, 213; -lessness,
189, 223

Todorov, Tzvetan, 193

Toronto Free Theatre, 53, 83

Tragedy, 2291, 232MM9;“domestic,” 27;
gender in, t$7;Jacob'sWake as, 38, 41-
42; in Jehanne of the Witches, 153-54,
156-58; neo-Aristotelian, 26, 29,30, 31,
35; and representation, 155

Transformation, 95, 105

Tremblay, Michel, 61; Albertiné in Five
Times, 63, 64, 197; Les Belles Soeurs, 62

Trudeau, Pierre Elliott, 230M4

Turner,Victor, 89

Usmiani, Renate, 57, 239114
Van Burke,John, 63

Verdecchia, Guillermo, 161; Fronteras
Americanas, 196, 198, 206-7, 208;

The Noam Chomsky Lectures, 197-98,
2581133

Videocabaret International (Toronto), 132,
133. 37

Vingoe, Mary, 92, 94; Holy Ghosters, 1776,
95-96, 97

Voaden, Herman, 237115

Voice, 209; authorial, 195; feminist, 204;
patriarchal, 204

Von Neuman,John, 21516

Waitingfor the Parade (Murrell), 62

Walker, George E, 4445, 50, 53, 56;
Ambush at Tether$ End, 57,67
Love and Anger, 31-32, 45-46, 52; Noth-
ing Sacred, 31-32, 46-49, 52, 231114; The
Prince of Naples, 57-58

Wallace, Robert, 58, 18182, 201

Walsh (Pollock), 138-40, 2478

War Babies (Hollingsworth, Margaret), 72,
73

Wasserman,Jerry, 32, 2314

Weimann, Robert, 189

Wertenbaker, Timberlake, 83

Westfall, William, 130

Where is Kabuki? (Druick), 69-70

White, Allon, 19, 119-20, 206

White Biting Dog (Thompson) 51—52

White, Hayden, 239113

Wilhams, Raymond, 16-17, 111

Wilson, Ann, 99, 152-53, 154, 200-201

Women, 40-41, 155; and collective cre-
ation, 80, 92; cross-casting of, 118; cul-
tural production of, 91-94, 102; and
desire, 101; dramaturgy, 91-92, 95; in
history, 96, 117-18, 156; Native, 148-50,
207-8; objectification of, 62, 164; as
Other, 59,61,67,104,152,233LL8;
representation of, 62—63,90, 100, 156;
as subjects, 91, 93; victimization of, 156

Young, David: Glenn, 64-65, 197
Young, Pamela, 176

Zeig, Sande, 105
Zyln, Svetlana, 94



