Wil CeME Te CNbADg

CONTENTS

Author’s Note xu

Chapter One: Tl/ie Virtues of Being Nowhere i

Jnwhich the author, seeking to understand the psycho-geography of the
country, travels to Igaluit, Nunavut; Don Mills, Ontario; and Steinbach,
Manitoba; encounters the novelists Margaret Atwood, Jane Urquhart,
Colin McAdam, Barbara Gowdy, Lawrence Hill, Paul Quarrington, Lee
Henderson, Wayne Johnston, Miriam Toews, M.G. Vassanji, Rohinton
Mistry, and Douglas Coupland, and discovers Nowhere has three stages.

PART ONE: THE AGE OF INVENTION 37

Chapter Two: Stories and What They Do 39

In which the author recalls a bygone conversation with the Ghanaian
novelist B. Rojo Laing that suggested stories do battle, prompting him
to wonder whether the novel is sometimes a bullying thing and to seek
illumination from the poet Robert Bringhurst in the woods of Quadra
Island, B.C.

Chapter Three: Igloolik, 1822 57

In which the author accepts an invitationfrom hisfriend John MacDonald
to attend the Inuit Festival of the Return of the Sun in Igloolik, Nunavut,
where he remembers a conversation he had in London with the anthropol-
ogist Hugh Brody and converses with several Inuit, including Leah Otak,
Louis Tapardjuk, and thefilmmaker Zacharias Kunuk, and discovers oral
stories about First Contact that compel him to make the case that the novel
served settlers’ interests better than creation myths did the Inuit’.



Chapter Four: The Circle in the Square 99

In which the author travels to Inuvik, in the Northwest Territories; to
Wanuskewin, Saskatchewan; around the city of Toronto, Ontario; and
to France, meets the aboriginal storyteller Louis Bird, the poet Louise
Halfe, and the novelists Robert Arthur Alexie, Eden Robinson, Tomson
Highway, Joseph Boyden, and Lee Maracle, and discovers that in the
hands of peoples it once helped oppress, the novel defends aboriginal
culture and becomes the exponent of a prior, contrary view of life.

Chapter Five: House and Garden 145

In which the author travels to Vancouver and is astonished that the
West Coast is such atense andfebrile place, and has taut conversations
with the writers Nancy Lee, Timothy Taylor, Eden Robinson, Michael
Turner, Lee Henderson, Douglas Coupland, and Zsuzsi Gartner in a city
still negotiating terms with Bad Mommy Nature.

PART TWO: THE AGE OF MAPPING 175

Chapter Six: The Company Store 177

In which the author reveals Canada in its three stages of work and,
blaming the Hudson’s Bay Companyfor much, travels the country from
Newfoundland to British Columbia and seeks the counsel of Michael
Crummey, Alistair MacLeod, Christy Ann Conlin, Leo McKay Jr., David
Adams Richards, Alice Munro, Richard Wright, John Bemrose, Michael
Ondaatje, and Michael Turner along the way.

Chapter Seven: Traces 227

In which the author meets three writers of Saskatchewan’ diaspora
living in Toronto, the novelists Lee Gowan and Michael Helm and the
poetKaren Solie, and then travels to the prairie province itself, where he
meets with Guy Vanderhaeghe, Jacqueline Baker, Martha Blum, Yann
Martel, Michael Hetherton, Sharon Butala, and Gloria Sawai and dis-
covers a land of ardour, subtleties, and passages.



Chapter Eight: Our Myths of Disappointment 269

In which the author ponders the importance of myths to all societies but
decides that many of the nationally binding stories that Canadians tell
themselves are insalubrious and reflectour distrust of authority, for good
reason, and seeks out Rudy Wiebe, Guy Vanderhaeghe, Jack Hodgins,
Joseph Boyden, Gil Courtemanche, Wayne Johnston, and Antonine
Maillet, wishing, in some part of himself, that his notion is batty.

PART THREE: THE AGE OF ARGUMENT 315

Chapter Nine: Making Things Up 317

In which the author travels to St. John’, Newfoundland, where he is
received by Robin McGrath before gathering the novelists Michael
Crummey, Lisa Moore, Michael Winter, and some friends of theirs in the
convivial surroundings of the Ship Inn, discovering their new-found con-
fidence as well as their plundering of life, and confronts them with ethical
issues that pertain to all writers offiction.

Chapter Ten: Je me souviens - de quoi? 355

In which the author travels to Trois-Pistoles, in la belle province, wanting
to converse with the separatist author Victor-Lévy Beaulieu, eminence trés
trés grise, and then descends to Montreal, where he invites the novelists
Nadine Bismuth, Mauricio Segura, and Guillaume Vigneault to a long
lunch, and asks them and Gil Courtemanche, Rawi Hage, Elise Turcotte,
and Gaétan Soucy about the role ofthe novel in Quebec’s distinct society.

Chapter Eleven: Home and Away 401

In which the author considers the changed nature of Toronto, the signifi-
cance to the country of the events of the igéos, and approaches an under-
standing of some of the ways in which Canada is “home,”’in the company
of Russell Smith, Richard Wright, Austin Clarke, Barry Callaghan, George
Elliott Clarke, Ann-Marie MacDonald, Michael Ondaatje, Katherine
Govier, Dionne Brand, and Rohinton Mistry in Toronto; Madeleine Thien
and Anosh Irani in Vancouver; and Yann Martel in Saskatoon.



Epilogue 455

In which the author reflects on the veracity of the arguments he has been
making, and wonders whether or not the whole enterprise of Canada is a
kind offiction, urging his compatriots to tell their story of the country too.

Acknowledgements 465
Notes 469

Credits 473



