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198-9, 424010; A Compulsory
Option, 136-8, 42402; Doc, 176-84;
Egg, 184-90, 191; Fair Libertys
Call, 191-5; Generations, 150,
162-7, 169, 183; Getting It Straight,
185-90, 191; “Its all make believe,
isn'tit?" - Marilyn Monroe, 191;
The Komagata Maru Incident, 145-9,
150; The Making of Warriors, 190-1;
My Name is Lisbeth, 150; One Tiger
to a Hill, 149, 150-3, 183, 424110;
SaucyJack, 191, 195-200; Walsh,
138, 140-5, 146, 149, 150; Whiskey
Six Cadenza, 167-76, 177, 183, 184;
The Wreck ofthe National Line, 141

Pop Art, 276-80

"Pornokitsch," 4271115

Postmodernism, 266-7, 271-2, 282-5,
299-300

Post-Saussurian language theory, 282-3

Pratt, Christopher, 113-14, 118, 126

Pratt, E.J.: The Titanic, 91, 133, 418032

Praz, Mario: The Romantic Agony, 365

Preterition, 256, 427M21

Priestley, J.B.: An Inspector Calls, 131,

mo3
Principle of complementarity, 117
Prison for Women, Kingston, 400,
43in5
Prometheus, 23, 103-4, 415010
Prosopoeia, 109, 133, 422-31116
Proust, Marcel, 24
Psychomachia, 372
Purcell, Henry: Dido and Aeneas, 249

Quebec culture: see French Canadian
culture; see also Tremblay

Quebec referendum (1980), 250

Queen’ University (Canada), 359

Quiet Revolution, 205

Quotidian vs noumenal, 115-17

Racism, 57, 66, 401-2, 408

Radio-Canada, 203

Raglan, Lord, 418029

Rapunzel, 190

Reagan, Ronald, 323

Reaney, James, 21-81, 86, 168; and
William Blake, 21, 31-2, 68; central
myth of, 28, 33-4; and “ceremony of
innocence,” 23-5; children’s plays of,
26- 7, 40-4; criticisms of, 21, 45, 63,
80; on documentary and myth, 29;
and T.S. Eliot, 26, 31, 32, 37; and
Northrop Frye, 23, 39-40, 42, 45,
70, 74, 76, 44 - 503, 416015;
“good” and “evil” characters of, 32;
and John Hirsch, 40-1, 44, 418027,
“Listeners’ Workshops,”71; as poet
compared to playwright, 26, 34;
Promethean aspirations of, 25-6;
“Reaneyland,” 33; and Québécois
playwrights, 418MM27; and “romantic
modernism,” 23, 39; short stories of,
27- 8;and “Souwesto,” 27, 54, 67;
and Stratford Festival, 38, 41;
“talismanic symbolism” of, 37, 43;
“urban community plays” of, 44,
67-71; verse plays of, 26, 34-7;
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workshops, 71, 76, 418030; and
Yeats 15-6, 2.9-30, 5r

Drama: Alice through the Looking
Glass, 76; Antler River, 67; Apple
Butter, z6; Baldoon, 59-61, 62; The
Canadian Brothers, 63-7; Cloud
Shadows, 74; Colours in the Dark,
39. 45. 49- 53. 66, 72, 76; Crazy to
Kill (opera libretto), 78-9; The
Dismissal, 61-3; The Donnellys,
Si-9, 66, 72; The Easter Egg, 31, 32,
34, 37. 38, S3; Geography Match, 43;
Gyroscope, 71-4; Handcuffs, 53, 55,
57; The House by the Churchyard
(opera libretto), 77; 1, the Parade, 67;
Ignoramus, 42-3; “/n ffce Middle of
Ordinary Noise An Auditory
Masque (with John Beckwith), 76;
The Killdeer, 31, 32, 35-7, 38;

King Whistle! 67-71; Listen to the
Wind, 26, 44, 45-9, 58, 77; Names
and Nicknames, 40-1, 57; Night-
blooming Cereus (opera libretto),
30-1, 32, 33, 37, 38, 43, 132; One-
Man Masque, 30, 34, 38, 39, 40, 49,
76; The Perfect Essay, 74, 75;
Performance Poems, 39, 59, 76;
“The Saga of Caresfoot Court,” 45,
419034, St Nicholas Hotel, 57; Ser-
inette (opera libretto), 60, 79-80;
The Shivaree (opera libretto), 77-8;
Stereoscope, 74-5; Sticks and Stones,
23, 53-7; The Sun and the Moon,
22-3, 31, 37, 70; Three Desks, 31,
37, 38; Wacousta! 63-7

Fiction: Afternoon Moon, 24; “The
Book in the Tree,” 27, 28; “The Box
Social,” 27, 40; “The Bully,” 27;
“Clay Hole,” 27; “Dear Metronome,"
27; “Elevator,” 27; “Mr Whur: A
Metamorphosis,” 27; “The Young
Necrophiles,” 28

Non-fiction: Alphabet, 29; “An
Evening with Babble and Doodle,”
40; Fourteen Barrels from Sea to Sea,
59; Halloween, 41-2; “The Influence
of Spenser on Yeats” (diss.), 25-6;
The Real Foundation for the Spree,
22; “Ten Years at Play,” 59; “The
Third Eye,” 420M136; “To the Secret
City: A Winnipeg Sketchbook,”

52.-3

- Poems: “The Antichrist as a Child,”
49; “The Dance of Death at London,
Ontario,” 49; “The Dead Rainbow,”
28; “Gifts,” 49; “Granny Crack,” 49;
“Letters to a Small Town: Eighth
Letter,” 49; “A Message to Winnipeg
V: A Crowd," 49; “Playbox,” 28;
“The Royal Visit,” 49; A Suit of
Nettles, 28-30, 39, 42, 52;

“The Sundogs," 49; “The Upper
Canadian,” 28; “The Yellow-Bellied
Sapsucker,” 49

Reaney, James Stewart, 30, 32, 39,
420135

Recursive figures, 243

Red River (film), 424117

Regarding Henry (film), 429116

Religion and sexuality, 201-2, 399,
425-60M2; see also Tremblay

Richardson, Major John: The Canadian
Brothers, 63-5; Wacousta, 63-5

Richler, Mordecai: Solomon Gursky Was
Here, 425116

Ricoeur, Paul, 44, 419M33

Rilke, Rainer Maria, 414115

Rimbaud, Arthur, 22

Robinson, Paul, 356

Rohe, Mies van der, 325

Romance, 31, 32-3, 416-171M22

Romanticism, 23, 24, 93-4, too, 103,
107, 206, 364-6

Ross, Malcolm, 9

Rostand, Edmond, 213; Cyrano de
Bergerac, 262

Rousseau, Jean-Jacques, 365, 366

Royal Canadian Mounted Police, 281;
see also North West Mounted Police

Rubin, Bruce Joel: Jacob’ Ladder
(screenplay), 117, 4231119

rue Fabre and La Main: see Tremblay

Sade, Marquis de, 365

St John’, Newfoundland, 86

St John the Divine, 171

Saint-Pierre, Doris, 221

salle des machines, 263

Salter, Denis, 148

Sartre, Jean-Paul, 86, 207-8; Huis clos,
137; Saint Genet, 208, 210-11,
222-3

Satire, 7, 19

Savage, Candace: Aurora, 410-11
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Scandinavian painting, 15

Schatzman, Morton: Soul Murder,
43°43

Schiller, Friedrich, 314-15; The Robbers,
170; Wallenstein, 42.4mi

Schizophrenia, 299, 302, 331, 43013

Schneider, Julia, 416MM21

Schnitzler, Arthur: La Ronde, 384

School House Rock: The Musical, 42816

Schreber, Daniel Paul, 430r13

“The Sea Will Drag You Down” (song),
124

Second World War, 302

Seurat, Georges, 277-8

Shah of Iran, 275

Shakespeare, William, 22; Antony and
Cleopatra, 262; As You Like It, 262,
337; Cymbeline, 417M22; Hamlet,
138, 155, 191, 262, 371-3. 400;
Henry vi, Part One, 4241Ul; Henry
vili, 4171122; Julius Caesar, 170, 385;
King Lear, 327, 334; Measure for
Measure, 337; Much Ado about
Nothing, 350; Pericles, 172, 417M22;
The Tempest, 60, 337, 393, w nn ;
Troilus and Cressida, 327; Twelfth
Night, 194, 327; Two Noble
Kinsmen, 64; The Winter's Tale, 33,

77. 155. 195. 342. 350, 4171122
“Shall We Gather at the River” (hymn),

30

Shaw, Bernard, 382; Heartbreak House,
114, 131; SaintJoan, 424mi

Shaw Festival, 381

Shelley, Percy Bysshe, 292, 428I18;
Alastor, 94; Prometheus Unbound,
23, 103, 364, 415MN10; Zastrozzi, 292

Shepard, Sam, 274; Buried Child, 124,
128

Sidnell, Michael, 43, 255-6, 427M21

Sikh refugees, 145-8

Simon Fraser University, 309

Sitting Bull, Chief, 140, 146, 4244,
424TB

Sitwell, Edith, 24

Skinner, B.F., 43013

Sloterdijk, Peter: Critique of Cynical
Reason, 312-13, 319-20

Sohlberg, Harald, 15

“Solemnization of Matrimony” (prayer),

350
Somers, Harry, 79, 416n18

Sontag, Susan: “Notes on Camp,” 224

Sophocles: Antigone, 122, 237, 270;
Oedipus at Colonus, 31, 261;
Oedipus Rex, 262, 347, 372-4;
Philoctetes, 142

Spengler, Oswald, 80

Spenser, Edmund: The Fairy Queen,
4211M43; The Shepheardes Calendar,
28

Sprung, Guy, 187

Stallybrass, Peter, and Allon White: The
Politics and Poetics of Transgression,
365, 378, 399

Standpoint politics, 18

Star Trek (television series), 289

States, Bert O.: The Rhetoric of Dreams,
372

Stein, Gertrude, 275-6

Steinern, Gloria, 355

Stevens, Wallace, 386-7; “The Man with
the Blue Guitar,” 386

Stevenson, Anne, 381, 432I16, 43219

Stoker, Bram, 418M32

Stoppard, Tom: Rosencrantz and
Guildenstern Are Dead, 271

Storey, David, In Celebration, 128

Stratford Festival (Ontario), 38-9, by,
76, 191, 382, 4214

Stratford General Strike, 67-71

Strindberg, August, 72; Miss Julie, 159

Students for a Democratic Society (sds),
139

Sublime, 11-14, 17, 18

Sun Tzu, The Art of War, 310

Surrealism, 364-5

Synge, John Millington, 82-5; The Aran
Islands, 82, 100; Playboy of the
Western World, 83, 93, 105

Szondi, Peter, 95-6, 288, 385

TNT (The Nostalgic Thespians), 74
Tantalus, 403

Tarragon Theatre, 53, 390, 403
Taylor, Elizabeth, 227, 228-9
Taylor, Kate, 4237

Terence, 148, 367

Terkel, Studs, 68

Terry, Pamela, 30

Thatcher, Margaret, 323
Theatre, cultural context of, 4
Theatre Calgary, 168

Théatre Framjais, 256
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Theatre Kingston, 391

Theatre London, 54

Theatre New Brunswick, 184

Theatre of the absurd, réy, 269-71, 302

Theatre Passe Muraille, 67; Them Don-
nellys (collective), 53

Théatre repere, 418M27

Theatre Workshop, 145

Thibaudeau, Colleen, 72

Thompson, Judith, 355-411; on autism,
359, 369; and Catholicism, 395-8,
409; and Christianity, 392-4, 395-401;
and chthonian, 382-4, 392, 399-401,

404-6; critical reception of works, 359,

369-70; and dreams, 371-2, 375-7,
385; on epilepsy, 357, 382-4, 392,
405; and eschatology, 358-9, 410-11;
and fairy-tales, 356, 377, 394,401; on
feminism, 357-8, 391; Grace in works

of, 359, 400-1; and Freud, 355-9, 364,

366, 369, 372-5, 382, 397, 409-11,;
and metempsychosis, 389; and ontol-
ogy, 388-9; and “perversion,"
430-1114; and Plath, 379-81, 386; on
radio drama, 401; profanity in her
work, 429M2; and the unheimlich, 402,
404, 409-10

- Works: Anne and Joey (co-authored
screenplay), 431M4, 43115, 432118;
“Barbecue Dream Scene” (cut from
Sled), 407-8; The Crackwalker, 357,
359-68, 369, 371. 376, 377. 397,
400, 429m; The Daredevil's Club,
376-7; Dustbeam, 430M3; Hedda
Gabler (adaptation), 381, 401; / Am
Yours, 375-82, 397, 400; Lion in the
Streets, 384-94, 403, 404; “Mouthful
of Pearls,” 377-8; Offthe 401, 406;
The Other Side of the Dark, 383;
Perfect Pie (radio), 403; Perfect Pie
(stage), 403-6; Sled, 399, 406-11;
Stolen Lands, 406; Stop Talking Like
That, 402-3; Tornado (radio), 382-4,
387, 394- 5, 432n8; Tornado (stage),
382, 394-401, 432118; Turning to
Stone (screenplay), 43105; White
Biting Dog, 369-75, 376, 397, 400,
43003, 43104; White Sand, 401-2,
407

Thompson, William Robert, 359, 43003

Tocqueville, Alexis de, Democracy in
America, 361

Toles, George, 359, 375-6

Toronto, 275, 336, 341, 407

Tragedy, 45; see also French classical
tragedy, Greek tragedy, Jacobean
tragedy

Transformation, 279-80

Transumption, vii, 22

Tremblay, Michel, 201-63; allegory in
works of, 219, 229-30, 250; and
Balzac, 204, 226, 257; and classical
models, 212-14, 237, 2<>i; and
“garrison mentality,” 212, 220-1,
259; and Genet, 208-11, 222-3, 241.
250; and joual, 211; mythopoeic cre-
ation in works of, 202-3, 232>24°—,
246, 258, 259; and Québécois
culture, 205-8, 211-12, 229, 250,
258; religion and sexuality in works
of, 201-2, 241-6; rue Fabre and La
Main, 212, 216-7, 220-i> 238-9,
259, 260-1, 262-3, 426np

- Drama: Albertine en cing temps, 217,
251-3, 257, 261-2; Les Anciennes
Odeurs, 250-1, 257; Les Belles
Soeurs, 205, 211-16, 247; Berthe,
218-19; Bonjour la, Bonjour, 168,
229-33, 255; Counter Service,
426mi; Damnée Manon, Sacrée
Sandra, 202, 233, 241-6; Demain
matin, Montreal m'attend, 226; La
Duchesse de Langeais, 221-7, 257;
En pieces détachées, 212, 216-18,
260; Encore une fois, si vouz permet-
tez, 251, 261-3; For the Pleasure of
Seeing Her Again, 427-8IM22; Gloria
Star, 218, 220; Les Héros de Ton
enfance, 237; Hosanna, 208, 226-9,
232, 233; L'Impromptu d Outremont,
246-50, 252; Johnny Mangano and
His Astonishing Dogs, 218-20; La
Maison suspendue, 217, 251, 256-9,
260; Marcel poursuivi par les chiens,
203, 251, 259-61; Remember Me: see
Les Anciennes Odeurs; Sainte Carmen
de la Main, 233, 236-41; A toi, pour
toujours, ta Marie-Lou, 228, 233-6;
Le Train, 203; “La Trilogie des Bras-
sard,” 233-46, 251, 427117; Trois
petits tours, 218-21; Le Vrai Mondej
25). 253-6

- Fiction: “Chroniques du plateau
Mont-Royal,” 201, 256-7, 426013,
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4271116; La Cite dans loeuf, 204-5;
Contes pour buveurs attardés, 203-4;
Le Coeur découvert, 251, 257; Le
Coeur éclaté, 251; “La Derniére
Sortie de Lady Barbara,” 204; La
Duchesse et le roturier, 221; La
Grosse Femme d'a coté est enceinte,
203, 206-8, 217, 260; “Les Loups se
mangent entre eux,” 203; Le Premier
Quartier de la lune, 203, 260;
Thérese et Pierrette a Fécole des Saint
Anges, 201, 216

Trent University, 54

Trilling, Lionel, 255-6

Tropes, 8, 48-9, 56-7, 413113

Trudeau, Pierre Elliott, 3

Turgenev, lvan, 265, 268, 429I115;
Fathers and Sons, 264-5, *S,
327-30, 42915

Turnbull, Keith, 63, 420139

Tylor, EB., 5

Ullmann, Liv, 161

University of British Columbia, 5-6
University of Calgary, 63

University of California, Berkeley, 139
University of Toronto, 61, 359
University of Winnipeg, 416120
Usmiani, Renate, 221

Van Burek, John, 256, 425111
Vancouver Playhouse, 424113
Verfremdungseffekt, 58, 62
Verse drama, 8, 9, 26, 39

Vico, Giambattista, 74, tor
Voaden, Herman, 15-16, 167
Vomedic irony, 109, 117, 4221113

Wagner, Anton, 16

Wagner, Richard, 15

Walker, George E, 185, 264-354; his use
of allegory, 275-6, 285-8; use of

postmodernist, 265-7, 282-5,
299-300, 428IM2; and Pop Art,
276-80; and theatre of the absurd,
267-72, 302; and Turgenev, 264-6,
268, 271

Works: Adult Entertainment, 341,
342-4, 350; Ambush at Tethers End,
267, 269-72; The Art of War, 305,
309-14; Bagdad Saloon, 274-8, 300;
Beautiful City, 324-7, 330, 333, 337,
344; Better Lining, 321-4, 332-4,
354; Beyond Mozambique, 278-85,
287, 293, 300, 304, 306, 307, 323;
Criminal Genius, 341, 342, 344, 350;
Criminals in Love, 316, 317-21, 322,
324, 334, 341, 347, 354; “The East
End Plays,” 316-17, 336-7; The End
of Civilization, 341, 346-8, 350;
Escape from Flappiness, 324, 332-9,
344; Featuring Loretta, 341, 344-6,
348, 350; Filthy Rich, 296-300, 309,
312; Gossip, 289-91, 292; Heaven,
350-4; How To Make Love to an
Actor, 338-40; Love and Anger, 138,
330-2, 335, 337, 354; Nothing
Sacred, 168, 265, 327-30, 332, 354;
“The Power Plays,” 288-9, 291,
303-4, 305, 309, 311, 313-14, 316,
324, 354; The Prince of Naples,
267-9, 271-2, 313, 343, 42803;
Problem Child, 341-2, 344, 348,
350, 352; Ramona and the White
Slaves, 285-8, 302, 428M10; Risk
Everything, 341, 348-50; Rumours of
Our Death, 300-2, 305, 308; Sack-
town Rag, 272-3, 274, 287; Science
and Madness, 305-8; Suburban
Motel, 340-50, 351; Theatre of the
Film Noir, 302-5, 429LL112; Tough!
338-40; Zastrozzi: The Master of
Discipline, 291-6, 306-7, 308, 309,
354

apocalyptic themes, 290; autobio-
graphical elements in work, 272; and
Chandler, 288-9; and humanism,
272, 308, 327-30, 343; and Jacobean
city comedy, 336-7; and Lichtenstein,
A76-9> 338; and matriarchal vs patri-
archal power, 334-6, 339-40; and
Nietzsche, 267-9, 2.83-5. 3°5. 3Y4;
nihilist characters of, 264-5, t-jo-t,
298, 354; and John Palmer, 274-5; as

Wallace, Robert, 4181127

Walsh, Major James A., 140

Walsh, Paul, 370

Warhol, Andy, 276

Warkentin, Germaine, 416m 5

Wassermann, Earl, 17, 33

Watergate investigation, 290

Waugh, Evelyn: Brideshead Revisited,
422111

Waxhaws, battle of, 193
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Webster, John: The Duchess of Malfi, 193

Wedekind, Frank, 4Zin8

Weiskel, Thomas: The Romantic
Sublime, n

Weiss, Peter: Marat/Sade, 78

Wells, H.G.: The Island of Doctor
Moreau, 146

White, Hayden, 100-1, 103, 106

Whiting, John: Saints Day, 1r6, 13z

Whitman, Walt, 100; “Song of Myself,”
171

Whittaker, Herbert, 4z8ni

Wilder, Thornton, zz

Williams, Tennessee: Glass Menagerie,
273

Willson, David, 79-80

"Will Your Anchor Hold in the Storms
of Life” (hymn), 118

Wilson, Edmund, “The Wound and the
Bow,” 331

Wilson, Lanford: Lemon Sky, z73

Wollheim, Richard, 356

Wonder, Stevie, 318

Woodman, Ross, 416015, 4i6nzi

Wordsworth, William: “Ode: Intimations
of Immortality,” 13, z4; Prelude, 14,
94; “Preface to the Lyrical Ballads," 8z

World Stage Festival (Toronto), 390

Yates, Frances, 76

Yeats, William Butler, 19, zy, 8z, 85;
Autobiographies, 8z; “Blood and the
Moon,” z5-6; and “ceremony of
innocence,” z3, 4i4nz; dialectic of,
30, 41, 5Z, 66; Essays, 83; “The
Second Coming,” 4i4nz; “No Second
Troy,” 4Z7nzi; A Vision, z$, 41517

Young, Neil: “Cortez the Killer,” 413m

Zimmerman, Cynthia, 149, i8z



