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155, 187-88, 194-96; ideological
positions examined in, 155-57; on
literary criticism, 203-4; “The Mathe-
matical Man,” 160-62; on mathemat-
ics and uncertainty, 160-62; “Mind
and Experience,” 166-69; modernity
critiqued in, 165-66, 187-88; Mon-
taigne’s essays compared to, 156, 157,
“Moral Fruitfulness,” 164-65; and
Musil’s dissertation, 159, 160; and
Musil’s lectures, 309; “Nation as Ideal
and as Reality,” 180-86; on nation-
state, 176-81; Nietzschean influence

on, 165, 190, 192; “The Obscene and
the Pathological in Art,” 202-3; on
oppositions, 163-65, 168-69; on “the
other condition,” 196-99; Pascalian
influence on, 159-60, 162; “Penthe-
sileiade,” 203; “Political Confessions
of a'Young Man,” 170-72; “Politics in
Awustria,” 172-73; post-World War |,
158, 162-63, 165-67; publication of,
154; on racism, 181-83; “The Reli-
gious Spirit, Modernism, and Meta-
physics,” 165-66; “Ruminations of a
Slow-witted Mind,” 13, 309-10;
scholarly neglect of, 154; science/
humanism integrated in, 161-62; as
self-exploration, 156; skepticism in,
158-59; “Sketch of a Poets Knowl-
edge,” 162-63, 164; on synthesis,
193-94; thematic configurations of,
154; “Toward a New Aesthetic,”
196-202; writing of, 154. See also
Posthumous Papers ofa Living
Author

—lectures/addresses, 11, 309-16; at
Congreés international des écrivains
pour la défense de la culture (Paris,
1935), 311-13; and Musil’s essays,
309; “The Serious Writer in Our
Time” (Vienna, 1934), 13, 310-11;
significance of, 316; On Stupidity, 14,
313-16

Musil-Gesellschaft, 12

Mussolini, Benito, 204, 275, 311

mysticism, 21, 26, 42, 290, 298

myth: nationalist, 216; and racism,
186

Nachlass zu Lebzeiten (Musil). See
Posthumous Papers ofa Living Author
(Musil)

Napoleon, 72

narration versus narrative order, 50, 86,
142
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National Socialism: and death of litera-
ture, 204-5; and European cultural
crisis, 21; fear manipulated in,
222-23; and Hegel, 178; Musil’s
essays, 309-10; Musil’s lectures dur-
ing period of, 309-16; Musil’s fore-
telling of, 184-85; Musil’s reaction to
rise of, 12-13; and pathological as
normal, 108; racism and pseudo-
science, 303-4; rise, 313; and
stupidity, 313-16

nationalism: and anti-intellectualism,
196; and culture, 174, 179; and Geist,
176; and German culture, 189; irra-
tional constructs as basis of, 72; in
Man without Qualities, 244, 263;
Musil's acceptance of, 7; Musil’s
rejection of, 9, 158, 166; positivist
rejection of, 166; and racism, 185-86;
and romanticism, 216; state deified in,
184-85

nation-state: and culture, 178-80; and
Geist, 176-80, 184; institutions of,
184; and racism, 181-83, 185-86; and
rebels, 185; and World War I, 180-81

naturalism, 96, 97

Naturphilosophie, 37-38

Nazi Party, 12, 13

Neoplatonism, 300

Neue Rundschau, Die (literary journal),
6,7

Newton, Isaac, 39, 81, 161

Nietzsche, Friedrich, 99, 168, 295;
Christ linked with, 282; cultural influ-
ence, 77, 209; on cultural transforma-
tion, 23, 25-26, 150, 190; Emerson
linked with, 17, 19, 20-21; The Enthu-
siasts influenced by, 106, 109-10;
epistemology, 19; and essentialist ide-
ology, 186; influence on Musil, 24-28,
190, 192; and Mach, 30, 33; Man
without Qualities influenced by,
237-38, 252-53, 257, 291, 293-95,

323nl10; and Musil’s dissertation, 31,
33, 45; and Musil’s reading habits, 3,
17; on nihilism, advent of, 74-75,
192; on philosophy as system, 154; on
superman, 26, 29; Three Women influ-
enced by, 120-21, 125-26, 131, 150;
on truth and life, 165; Young Torless
influenced by, 53

nihilism, 21, 74-75, 125-26, 192, 280

nostalgia, lack of, 21, 68

Novalis, 120, 122, 149, 168

Novy Mir (Soviet journal), 13

objectivity, 27-28, 33, 35

Oedipus complex, 213

On Mach s Theories (Musil): critique of
Mach’ causality theory, 36-39; cri-
tique of Mach’ epistemology, 33-36;
goals, 33-34; and Hume, 36-38;
moral basis, 31; and Musil’s educa-
tional background, 30-31; and Musil’s
essays, 159, 160; publication, 50, 83;
qualities in, 249; and relativity theory,
39"11; science/humanism integrated
in, 32-33; significance, 5, 47-49;
Stumpf as director of, 34, 42, 44; tex-
tual style and composition, 46-47;
title, 32; topic selection, 31-32;
Wittgenstein compared to, 29-30,
41-43; writing of, 4-5; and Young
Torless, 46, 48-49, 77-78, 81

“On Robert Musil's Books” (Musil), 87

On Stupidity (Musil), 14, 313-16

On the Genealogy ofMorals (Nietzsche),
23, 27

O’Neill, Eugene, 192

oppositions, binary, 163-65, 168-69,
184

“other condition, the,” 196-99, 236, 297

pan-representation, theory of, 306-8
pansexuality, 61
pantheism, 18
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paradox, 137

Parmenides, 295

parody, camivalesque, 136-37

Pascal, Blaise, 79-80, 81, 159-60, 162,
163, 164, 232, 272, 320n4 (ch. 6)

Paul, St., 151, 152

perception: deadening of, 223-24; holis-
tic view of, 18-19, 45; renewal of,
206-13

Pére Goriot (Balzac), 245

“Perfecting of Love, The” (Musil): ani-
mal imagery in, 89, 90, 91; characters
outlined in diaries, 90-91; disgust as
leitmotif, 89-90; The Enthusiasts
compared to, 111; as experimental
fiction, 83, 84-85, 90; memory recur-
rence as leitmotif, 88; moral question-
ing, 85-86, 89-90; narrative order,
86-88; opening scene, 85-86; psy-
chology and ethics, 86-87; rhetoric,
86; self as sensations in, 84-85; self-
destruction in, 126; sodomy in, 89;
title, 85

peripeteia, 63

perspectivism, 19, 206-13

phenomenology, 23, 39, 87, 148,
301-2

Philosophical Investigations (Wittgen-
stein), 42-43

physics, 30, 35-36, 48

Pierrot, 297

Pike, Burton, 302, 318n2 (ch. 3), 322nl,
323nl

Pirandello, Luigi, 116

Piscator, Erwin, 10

Planck, Max, 30, 40

Plato, 233, 295, 324n8

plays within plays, 116

Plotinus, 300

Poe, Edgar Allan, 227

Poincaré, Henri, 32, 38, 39, 40, 160, 249

politics: as comparative model, 163; and
culture, 170, 311-13; and epistemology,
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157, 169-70; and ethics, 186-87,
315-16; and Geist, 309-10, 311

Politische Rat geistiger Arbeiter Berlin,
13 :

pop culture, 307

Popper, Karl, 170

Popular-wissenschaftliche Vorlesungen
(Mach), 319n5 (ch. 3)

positivism, 28, 29, 30, 34; metaphysical
absolutes undermined by, 41, 176-77;
Naturphilosophie rejected by, 37-38;
past versus present in, 88; weaknesses,
41. See also Mach, Ernst

Posthumous Papers ofa Living Author
(Musil), 154, 204-28; animal imagery
in, 208-9, 212, 225-28; “Art Anniver-
sary,” 217; “Awakening,” 211-12;
“Binoculars,” 207; “The Blackbird,” 8,
205, 225-28; “Black Magic,” 214-16;
“Boardinghouse Nevermore,” 209,
210; “Children’s Story,” 223; “Clear-
hearing,” 212; cultural phenomena
examined in, 214-18; “Doors and Por-
tals,” 224; experimental forms in, 205;
“Fishermen on the Baltic,” 210; “Fly-
paper,” 206-8; “The Giant Agoag,”
218; historical context, 204-5; “llI-
Tempered Observations,” 205, 207,
214-18, 223-25; “Inflation,” 210-11;
irony in, 204-5, 220-22, 223-24, 228;
“Its Lovely Here,” 224-25; juxtaposi-
tions in, 212-13; “Maidens and
Heroes,” 212-13; “A Man without
Character,” 219-20; modernity cri-
tiqued in, 220-23; “Monkey Island,”
208-9; “Monuments,” 223-24; “The
Mouse,” 212; Nietzschean influence
on, 205; “The Paintspreader,” 216-17;
perspectivism in, 206-13; “Pictures,”
205-13; publication of, 204, 309;
“Rabbit Catastrophe,” 212; “Sarcopha-
gus Cover,” 209-10; sectional group-
ings, 205;
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“Sheep, as Seen in Another Light,”
209; “Slovenian Village Funeral,”
211; “A Story over Three Centuries,”
220-22; *“Surrounded by Poets and
Thinkers,” 214, 217-18; title, 204;
“Unstorylike Stories,” 205, 219-23;
“Who Made You, Oh Forest Fair?” 216

Potzl, Otto, 6

pragmatism, 159

Prague, 6

probability, 143-44, 177, 235-36

prolepsis, 51-53, 64-65

Proust, Marcel, 62, 144, 200, 217, 302

“Providence” (Emerson), 28-29

Prussia, 184

Prussian Academy of the Arts, 12

pseudoreality, 234-37

psychiatry, 95-96, 280, 283-84

psychoanalysis, Freudian, 213-14, 300

psychology: Gestalt, 5, 45; and Mach’s
epistemology, 44; in Man without
Qualities, 300-301; and Musil’s dis-
sertation, 35-36; Musil’s studies in,
4-5, 222, 301; and normal versus
abnormal, 203; in Three Women, 137;
Triebpsychologie, 300; in Unions,
86-87, 95-96

psychopathology, 50, 73, 95

quantum theory, 30, 301
Queneau, Raymond, 80, 254
Quételet, Lambert, 22, 25, 101, 177

Rabelais, 156, 247

Race, Language, and Culture (Boas), 182

Racine, Jean, 321nl

racism, 71-72, 75, 181-83, 185-86, 189

Rathenau, Walter, 258

ratioid/noh-ratioit syllogisms, 19, 162,
164-65, 167, 168-69

rationalism, 55, 160; ethics of, 287;
romantic rejection of, 190

Reformation, 156

Reinhardt, Max, 96-97, 98

relativity theory, 39711, 84, 117, 161,
249

Remarque, Erich Maria, 130

Remembrance of Things Past (Proust),
144, 302

representation, heterogeneity of, 306-8

Republic, The (Plato), 324n8

revolution, political, 189

Rilke, Rainer Marie, 10-11, 130, 131,
174

“Rilke Rede” (Musil), 11

Rimbaud, Arthur, 297

Robbers, The (Schiller), 236-37

romanticism: as historical context in
Three Women, 119-20, 126-27,
128-29; kitsch as, 214; Musil's indict-
ment of, 161; nationalist rhetoric
based in, 216; rationalism rejected in,
190

Roth, Joseph, 10

Rousseau, Jean-Jacques, 170, 184,
287-88, 292

Rowohlt, 12, 14

Ruskin, John, 321n2

Russell, Bertrand, 5

Russia, 185, 311

Russian formalism, 200

Russian Revolution, 13, 187

Sacher-Masoch, Leopold, 221

Salzburg, Austria, 98

“Sandman, The” (Hoffmann), 128-29

Sartre, Jean-Paul, 69, 114

satire, 137

Schiller, Friedrich, 77, 96, 97, 190,
236-37

Schlegel, August Wilhelm, 107

Schlick, Moritz, 29
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Schnitzler, Arthur, 62, 64, 97, 174

Schoenberg, Arnold, 297

Schorske, Carl E., 320n10

Schroder, Erwin, 5

Schulze, Hagen, 258

Schutzverband deutscher Schriftsteller in
Osterreich, 10, 13, 310

Schwéarmer, Die (Musil), 10

Schwartz, Agatha, 97

science: art versus, 202-3; as compara-
tive model, 163; racism and pseudo-
science, 181-83, 303-4; rationality of,
304-5

Science et | hypothese, La (Poincare), 32

Seinesgleichen (pseudoreality), 234-37

self, 33; dissolution, 323nl0; fragmenta-
tion, 228; as idealization, 44"15; as
sensations, 84-85; tripartite self, 145;
unconscious, 71-72

sensations, 35-36, 84—85

sense data, 41

Shakespeare, William, 96, 106-8, 115,
116, 321nl

Shklovsky, Victor, 200

skepticism, 28-29, 33, 36, 158-59

slavery, 181

Smith, Adam, 239, 260

Snow, C. R, 232, 322n3

social Darwinism, 207

socialism, 20, 23, 27, 155, 193

Socrates, 86, 292

Soviet Union, 183

space-time, 161

Spengler, Oswald, 166-69

spiritual movements, 175

Stalin, Josef, 275

Stalinism, 313

Stanislavski, Constantin, 96, 97, 98

state. See nation-state

statistics, 21-22, 101-2, 116, 177

Stendahl, 321n2

Steyr, Upper Austria, 1-2
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stoicism, 26

Strindberg, August, 221

structuralism, 135

Stumpf, Carl, 5, 34, 42, 44, 87

stupidity, 14, 313-16

Stuttgart, Germany, 3, 31

subjectivity, 33, 35

superman, 316

surrealism, 88, 117-18, 193, 201

Swift, Jonathan, 115, 243, 275

Switzerland, 15-16, 229, 268-69,
313

symbolism, 297

Symposium (Plato), 233

synthesis, 193-94

Tagebucher (Musil): on cultural trans-
formation, 20-23; Emerson/Nietzsche
linkage, 17, 19, 20-21; on homosexu-
ality, 52; literary planning in, 24;
“Monsieur le Vivisecteur” literary
persona, 18-19; publication, 18;
science/humanism integrated in,
19-20; shortcomings, 18, 19; signi-
ficance, 17, 18; Unions characters
outlined in, 90-91; on Weimar theater,
98

Taine, Hippolyte, 168

“Tale of the Tub” (Swift), 115

Tartuffe (Moliere), 99-100

Tasso (Goethe), 259-60

Technical University (Stuttgart, Ger-
many), 3

Technische Militarakademie (Vienna),
2-3

“Temptation of Quiet Veronica, The”
(Musil): animal imagery, 89, 91,
92-94; biblical allusions, 91-93;
characters outlined in diaries, 90-91;
epiphany in, 94; as experimental fic-
tion, 83, 91; ironic conclusion, 94-95;
moral questioning, 91; narrative line,
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“Temptation of Quiet Veronica, The”

(Musil) (continued)
93-94; narrative voices, 91; as psychi-
atric case study, 95-96; theatrical
devices employed in, 91

Tertullian, 151-52

Thales, 175

theater, classical, 191, 32In1

Theatre in der Kommandantenstrasse
(Berlin, Germany), 12

Théorie physique, La (Duhem), 32

theosophy, 72

Thomson, J. J., 32

Three Women (Musil), 10; The Enthusi-
asts compared to, 120; romantic allu-
sions, 119-20; Unions compared to,
119; World War | influence on, 119,
122. See also “Grigia” (Musil); “Lady
from Portugal, The” (Musil); “Tonka”
(Musil)

Thisen, Joachim von der, 320n3 (ch. 5)

Tieck, Ludwig, 120

Time and Being (Heidegger), 324n9

Tiroler Soldaten-Zeitung (military jour-
nal), 6

Tolstoy, Leo, 271

“Tonka” (Musil): criticism of, 137; Dos-
toyevsky’s “Krotkaya” compared to,

137- 39, 140, 146-*17; dream imagery,

144-46; epiphany, 152-53; epistemo-
logical quest, 38, 141, 142"44; ethics
and truth in, 149-53; faith in, 151-53;
memory images, 139"11; narration,
138- 42, 144, 146-47, 153; narrative
order, 142; Nietzschean influence on,
150; perspectivism, 146-49; reality
principle in, 146; reverse perspective
needed for, 137; science and complex-
ity in, 163; setting, 119; thread
metaphor, 149; time adverbs as
used in, 141

totalitarianism, 158

Tractatus (Wittgenstein), 10, 29-30,
41-42

Trakl, Georg, 78, 80

transcendence, 88, 270, 322n7 (ch. 7)

Traumnovelle (Schnitzler), 64

Treatise of Human Nature, J1 (Hume),
36-37

Triebpsychologie, 300

Twilight ofthe Idols, The (Nietzsche), 20

Uber die Dummheit (Musil), 14, 313-16

“Uber Robert Musils Biicher” (Musil),
87

Ubermensch (superman), 26, 27, 29

Ubu roi (Jarry), 118

Ulysses (Joyce), 307

Unbearable Lightness ofBeing (Kun-
dera), 307

Unions: Two Stories (Musil), 6, 83-96;
The Enthusiasts compared to, 99, 108;
as experimental fiction, 83-84; irony,
108; science/humanism integrated in,
84; Three Women compared to, 119;
title, 85; Young Torless compared to,
83, 85. See also “Perfecting of Love,
The” (Musil); “Temptation of Quiet
Veronica, The” (Musil)

University of Vienna, 29

Untimely Meditations (Nietzsche), 205

utilitarianism, 288-89

utopianism, 21, 198, 270, 281-82, 285,
302,315-16

Valéry, Paul, 187-88

Vereinigungen: Zwei Erzahlungen
(Musil). See Unions: Two Stories
(Musil)

Verlaine, Paul, 227, 297

Versailles, Treaty of, 313

“Versuchung der stillen Veronika, Die”
(Musil). See “Temptation of Quiet
Veronica, The” (Musil)
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Verwirrungen des Zoglings Torless, Die
(Musil). See Young Torless (Musil)

Vienna, Austria: intellectual life, 5, 10;
as international capital, 173; language
as viewed in, 69; as modernist center,
174; Musil as student in, 2-3; Musil
lectures in, 310-11; Musil residences
in, 9, 12, 14, 229; Musil’s disdain for,
4; pre-World War | theater, 98

Vienna Circle, 10, 29

Vinzenz, oder die Freundin Bedeutender
Méanner (Musil), 10, 96, 115-18

violence, 300-301

Visible Man, The (Baléazs), 196

Vogt, Guntram, 170

Volk, 181, 190

“Vollendung der Liebe, Die” (Musil).
See “Perfecting of Love, The” (Musil)

Voltaire, 281-82

war, 185; destructive oppositions, 184;
and Geist, 278; and pseudoreality,
234-35

Warhol, Andy, 117

Weber, Max, 111, 261

Weimar: Deutschland 1917-1933
(Schulze), 258

Weimar Republic, 12, 27, 98; anti-intel-
lectualism, 196; artistic creativity,
195; decadent art, 116, 117, 220; ethi-
cal thought lacking in, 194-95; indus-
trialization, 192; and Man without
Qualities, 252; nationalist rhetoric,
216; and Rathenau, 258

Weltgeist, 259-60

What Is Life? (Schroder), 5

Wiese, Leopold von, 191

Wilde, Oscar, 176

Wilkins, Eithne, 234, 322nl

Wilkins, Sophie, 302

will to power, 26, 72-73, 74-75, 186,
251

Wirtschaft und Gesellschaft (Weber), 261
Wittgenstein, Ludwig, 10, 271, 313; aca-
demic agility, 5; ethics, 195, 201; and

Mach, 29-30, 41°12; and Musil’s dis-
sertation, 41-43

women’ emancipation, 220-22

Woolf, Virginia, 62, 200

World War 1. aristocracy and European
culture preceding, 55; art following,
192-93; causes, 180-81; and Euro-
pean crisis, 154; German culture
debated following, 313; influence on
Musil, 1, 6-9; and Man without Quali-
ties, 7-8, 231, 272-75, 277-79;
Musil's military service during, 6-7,
122; and Musil’s utopianism, 21;
nation-states created following, 180;
and Three Women, 119, 122, 125, 128,
129-31

Wortsman, Peter, 218

Young Torless (Musil), 50-82; ambiguity,
68, 187; autobiographical experience
in, 2; as bildungsroman, 51, 54; central
turning point (peripeteia), 63; culmi-
nating moment, 65; culture versus
individual in, 28; denouement, 67-70;
flight in, 68-69; growth metaphor, 68;
irony, 56; loop (Schlinge) metaphor,
60; Man without Qualities compared
to, 232; modernist influences on,
61-62; morality in, 66-67, 69; Musil
begins work on, 3; and Musil’s disser-
tation, 46, 48-49, 77-78, 81; narration,
50, 55-58, 68; narrative order, 50-55,
64-65; negative epiphanies, 78-80;
Nietzschean influence on, 53, 74-75,
77; nineteenth-century irrational trends
portrayed in, 71-72; nostalgia por-
trayed in, 54-55, 68; plot development,
58-70, 83; proleptic intervention in,
51-53, 64-65; publication, 4, 50, 83;
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Young Torless (Musil) (continued)
recognition scene, 69-71 ; ritual cre-
ation in, 59, 61; role-playing in, 65,
71, 73-74; sadism in, 51, 58-59, 61,
66, 72-74, 75-76; science/humanism
integrated in, 50, 60-61, 76-82; self-
analysis in, 62-63; setting, 50, 53-54,
58; sexuality as portrayed in, 52-53,
55-56, 57-58, 61-62, 63-64; signifi-
cance, 50; social context, 55, 56; solil-
oquies in, 69-71 ; theatrical devices,
63, 68, 69-71, 75; transcendence and
knowledge in, 73-75; Unions com-
pared to, 83, 85; writing of, 319n5
(ch. 3)

Zola, Emile, 253
Zustandlichkeit, 197
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